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© PREFACE 

The Office of Juvenile Justice and Delinquency Prevention has 

compiled a comprehensive package of materials related to coopera- 

tive agreement #84-JN-AX-K007, "Role of Pornography and Media 

Violence in Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency," awarded to the American University School 

of Education. Due to questions that were raised concerning ~he 

soundness of the research, OJJDP is making all three versions of 

the final report available for public review. The package 

consists of three parts. Part 1 consists of three volumes (I, II 

and III) submitted to the grantee, American University, as a 

draft report by the project's principal investigator. Part 2 

also consists of three volumes (I, II and III) that were dell- 

vered to OJJDP by American University, and submitted as the 

official final report of the grantee. Part 3 consists of a 

single volume (I) that was subsequently prepared by the principal 

investigator as a proposed substitute report for Part 2, Volume 

I, of the official final report. 

Q 
i 

Only material in part 2 is included in the OJJDP cooperative 

agreement file and constitutes the official final report of the 
I 

grantee. OJJDP has decide~, with the concurrence of the gEantee, 

to also make the material in Parts 1 and 3 available, upon 

request, to the public for the purpose of providing full and 
i 

complete information about the project. 

J 



b@ Dissemination of this package should not be viewed as an endorse- 

ment by the Department of Justice or the Office of Juvenile 

Justice and Delinquency Prevention of the points of view, 

opinions, or conclusions of the authors, as necessarily represen- 

ting the official position or policies of the Department of 

Justice or the Office of Juvenile Justice and Delinquency 

Prevention, or as an expressed or implied endorsement or approval 

of the soundness of the methodology, the accuracy of the data 

contained therein, or the interpretation of the research findings. 
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At tached Is  the  work ing  d r a f t  f o r  Volume I o f  F ina l  .rep~i~c t o  
be submi t ted  t o  t he  O f f i c e  o f  Juven. l l e  J u s t i c e  and Dellncluency 
P r e v e n t i o n  o f  t he  U.$.  Department OF J u s t i c e  (OJJDP) under "the 
t e r m ~ o f  t h e  " C o o p e r a t i o n  a g r e e m e n t  d a t e d  D e c e m b e r  2 2 , .  1 9 8 3 " ,  
among  OJJDP,  The  A m e r i c a n  U n l v . e r s . l t V , .  ,and J u d i t h  Ann Re l s m ~ n ,  
P h . D .  a s  P r o J e c t  D i r e c t ' o r .  g o v e r n i n g  p r o J e c t  No .  

KO07~: ' 84-JN-AX- . ",~" .-Hi~ .-... ,: • .. .. .... 
• " "  " ' -  2." 

Thls was prepared under Grant  NO:, B4-JN~AX-KO07 from t h e  
O f f i c e  o f  J u v e n l l e  J u s t i c e  and De I l nquency . .P reven t l on ,  O f f i c e  
o f  J u s t i c e  A s s i s t a n c e ,  R e s e a r c h  a n d  S t a t i s t i c s ,  U . $ ,  
D e p a r t m e n t  o f  J u s t  I c a .  

N e i t h e r  t h i s  d r a f t  o f  V o l u m e  1,  n o r  V o l u m e  I I :  M e t h o d s  anQ 
P r o c e d u r e s . ,  w h i c h  was  d e l i v e r e d  t o  The  A m e r i c a n  U n i v e r s i t y .  
N o v e m b e r  5 ,  1 9 8 5 ,  a r e  t o  b e  s e e n  a s  f . f n a l  d r a f t  o f .  t h e s e  
v o l u m e s  o r  o f  s u c h  r e p o r t ,  n o r  a r e  t h e s e  d o c u m e n t s t o  be  
r e p r e s e n t e d  a s  s u c h  o r  u s e d  o r  p u b l i s h e d  w t . t h O u t " w r l t t e n  
a u t h o r l z a t l o n  o f  Jud l th " 'A~Re lSman,  P~Q'D~.~",;z:!': = ~. 
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i DRAFT OF EXECUTIVE SUMMARY 

FOR 

CHILDREN. CRIME. AND VIOLENCE IN THE PICTORIAL IMAGERY OF 

PLAYBOY, PENTHOUSE, AND HUSTLER 

A r e s e a r c h  p r o j e c t  s p o n s o r e d  by  

The O f f i c e  o f  J u v e n i l e  J u s t i c e  and  D e l i n q u e n c y  P r e v e n t i o n .  
Department o f  Just ice, 

PORNOGRAPHY. SEXUAL EXPLOITATION AND JUVENILE DELINQUENCY 

The American Univers i ty  
February 1983 through November 1985 

PROJECT DESCRIPTION 

The p r o j e c t  e x a m i n e d  c e r t a i n  I n f o r m a t i o n  d e l i v e r e d  by 
P l a y b o y ,  P e n t h o u s e ,  and H u s t l e r .  T h e s e  t h r e e  m a g a z i n e s  w e r e  
c h o s e n  b e c a u s e  t h e y  d o m i n a t e  t h e  f i e l d  o f  m a i n s t r e a m  
e r o t i c a / p o r n o g r a p h y ,  and  a r e  w i d e l y  a v a i l a b l e  a t  n e w s s t a n d s ,  h o t e l  
lobbies, airports, ant college bookstores. Estimated adult 
readership of P l a y b o y  is almost 16 million; P e n t h o u s e ,  almost nine 
m1111on; and Hustler. over Four mi111on. This compares wlth about 
16 ml111on For Sports 111ustrated and flve mI111on For Psycholo~ 
Today. Also. more than half the readers of Penthouse and Hustler 
a l s o  r e a d  P l a y b o y ;  and  a b o u t  40 p e r c e n t  o f  t h e  r e a d e r s  o f  H u s t l e r  
r e a d  P e n t h o u s e . ( * )  F o r  t h e  p u r p o s e s  o f  t h e  p r o j e c t ,  
e r o t i c a / p o r n o g r a p h y  was d e f i n e d  a s :  

Visual c o n t e n t  r e p r e s e n t i n g  nude  o r  s e m i - n u d e  Fema le  
o r  m a l e  humans o f  a n y  a g e ,  some o f  whom engage  In  
g e n t l a l  d i s p l a y  ( b l o l o g l c a l l y  c l a s s l f l e a b l e  as  
solicitous • of copulation, as In estrus-posturlng or 
presentlng/matlng displays), or cues or symbols linking 
such sexual Imagery and scataloglcal and/or violent 
Imagery. 

The focus was the presentation of children In sexual ana 
v i o l e n t  c o n t e x t s .  T h i s  f o c u s  d e r i v e s  from the p r e s e n t  n a t i o n a l  
concern o v e r  t h e  abuse, neglect, and m i s t r e a t m e n t  o f  children, t h e  
phenomenon of missing children, and the sexual abuse ana 
exploitation of children, and the posslble role of these magazines 
as vehlcles of sex education. 

* Readership = average copies circulated per month x estlmateO 
average number of readers per copy. Data are From MedlaMark 
Research Inc.. (MRI). Spring. 1984. except For Hustler and cross- 
r e a d e r s h i p :  l a t t e r  From mos t  r e c e n t  a v a t l a b l e  s o u r c e ,  Simmons ~;': 
M a r k e t  R e s e a r c h  B u r e a u ,  1 9 7 9 - 8 0 .  .~:.i~ 
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A l m o s t  e v e r y  I s s u e  e v e r  p u b l i s h e d  o f  P l a y b o y .  P e n t h o u s e .  and 
H u s t l e r  was e x a m i n e d .  F o r  P layboy .  t h i s  amoun ted  t o  373 I s s u e s  
o v e r  31 y e a r s  o f  p u b l i c a t i o n  (December .  1953 - December .  1 9 8 4 ) :  
F o r  P e n t h o u s e .  184 I s s u e s  o v e r  1 5 - a n d - a - h a l f  y e a r s  ( S e p t e m b e r .  
1969 - December .  1 9 8 4 ) ;  and Fo r  H u s t l e r .  126 I s s u e s  o v e r  l O - a n O - a -  
h a l f  y e a r s  ( J u l y ,  1974 - December .  1 9 8 4 ) .  O n l y  one I s s u e  o f  
P l a y b o y  and s i x  o f  H u s t l e r  c o u l d  n o t  be f o u n d .  

SELECTED FINDINGS 

The prlnclpal subject examlned were the "chlld cartoon" and 
t h e  " c h i l d  v i s u a l . "  To q u a l i f y ,  a p i c t u r e  - -  c a r t o o n .  
I l l u s t r a t i o n .  o r  p h o t o g r a p h .  I n c l u d i n g  t h o s e  i n  a d v e r t i s e m e n t s  - -  
e i t h e r  d e p i c t e d  a c h i l d  o r ,  t n  t h e  case  o f  a c a r t o o n ,  t h e  c a p t i o n  
referred to a child. The child could be a maln character, part of 
a c r o w d  s c e n e ,  o r ,  I n  t h e  case  o f  a c a r t o o n ,  o f f s t a g e  and r e f e r r e d  
t o  o n l y  I n  t h e  c a p t i o n .  

. 

. 

. 

. 

C h i l d r e n  h a v e  been p r e s e n t e d  I n  t h e  c a r t o o n s  and v i s u a l s  
o f  P l a y b o y ,  P e n t h o u s e ,  and  H u s t l e r  s i n c e  t h e i r  I n i t i a l  
years o f  p u b l i c a t i o n .  

C h i l d r e n  have  been '  p r e s e n t e d  I n  s e x u a l  c o n t e x t s .  
e n c o u n t e r s ,  o r  s c e n a r i o s  w i t h  a d u l t s  s i n c e  t h e  I n i t i a l  
y e a r s  o f  p u b l i c a t i o n  o f  P l a y b o y ,  P e n t h o u s e ,  and H u s t l e r .  

The t o t a l  f r e q u e n c y  o f  t h e  p r e s e n t a t i o n  o f  c h i l d r e n  i n  
c a r t o o n s  and v i s u a l s ,  and I n  s e x u a l  c o n t e x t s ,  e n c o u n t e r s .  
o r  s c e n a r i o s  w i t h  a d u l t s ,  d i s s e m i n a t e d  by  t h e  t h r e e  
p u b l i c a t i o n s  as a g r o u p  has  I n c r e a s e d  o v e r  t i m e ,  w i t h  
o s c i l l a t i o n s  f r o m  y e a r  t o  y e a r .  H o w e v e r ,  t h e  t h r e e  
p u b l i c a t i o n s  c a n n o t  I n  t h i s  o r  many o t h e r  r e s p e c t s  be 
c o n s i d e r e d  I n t e r c h a n g e a b l e .  The p r e s e n t a t i o n  o f  c h l l O r e n  
In  c a r t o o n s  and v i s u a l s ,  and  tn  s e x u a l  c o n t e x t s .  
e n c o u n t e r s ,  o r  s c e n a r i o s  w i t h  a d u l t s ,  r e a c h e d  I t s  peak  tn  
P l a y b o y  I n  t h e  e a r l y  1 9 7 0 " s .  The I n c r e a s e  i n  r e c e n t  
y e a r s  t n  such  p r e s e n t a t i o n s  o f  c h i l d r e n  I s  a t t r i b u t a b l e  
t o  t h e  e n t r y  I n t o  t h e  m a r k e t p l a c e  o f  t h e  newer  
p u b l i c a t i o n s ,  P e n t h o u s e  and  H u s t l e r ,  and  I n  p a r t i c u l a r  
H u s t l e r .  

O n l y  s l i g h t l y  more t h a n  10 p e r c e n t  o f  t h e  p r e s e n t a t i o n s  
o f  c h i l d r e n  I n  c h i l d  c a r t o o n s  w e r e  a c c o u n t e d  F o r  by  t h e  
c a p t i o n  t n  t h e  a b s e n c e  o f  some v t s u a l  p r e s e n c e .  A c h i l d  
was somewhat  more f r e q u e n t l y  o n s t a g e  I n  H u s t l e r  t h a n  i n  
P l a y b o y  o r  P e n t h o u s e .  

. The leadlng carrier per Issue of child cartoons was 
Hustler. wlth averages of 4.4 per Issue and 53 per year. 
It was followed by Playboy, wlth averages of 3.2 ~er 
I s s u e  and 39 p e r  y e a r ,  and  P e n t h o u s e ,  w i t h  a v e r a g e s  o f  
1 .4  p e r  i s s u e  and 17 p e r  y e a r .  
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6 .  The m o s t  f r e q u e n t  age  o f  t h e  c h i l d  f i g u r e  t d e n t i f l e ~  as  
t h e  p r i n c i p a l  among a n y  c h i l d r e n  p r e s e n t e a  was b e t w e e n  
t h r e e  - I I  y e a r s  t n  b o t h  c h l l ~  c a r t o o n s  an~ c h i l d  v i s u a l s  
i n  a l l  t h r e e  p u b l i c a t i o n s .  H o w e v e r .  a g a i n  t h e  
p j J l ~ l - L c a ~ o n s  s h o u l ~  n o t  be t h o u g h t  o f  as  I n t e r c h a n g e a b l e .  

J " C h l l a r e n  t ~ ' a g e  b r a c k e t  w e r e  c o n s i d e r a b l y  more f r e q u e n t  
i n  c a r t o o n s  i n  H u s t l e r  t h a n  I n  P l a y b o y ,  ana  c o n s i d e r a b l y  
more  f r e q u e n t  i n  v i s u a l s  i n  P l a y b o y  t h a n  tn  H u s t l e r .  

7 .  • A l t o g e t h e r ,  2 . 0 1 6  c h l l ~  c a r t o o n s  w e r e  f a e n t i f l e d  
( P l a y b o y ,  1 , 1 9 6 ;  H u s t l e r ,  5 5 5 ;  P e n t h o u s e ,  2 6 5 ) .  The 
p r i n c i p a l  f i g u r e  In  44 p e r c e n t  o f  t h e  I n s t a n c e s  was m a l e ;  
i n  32 p e r c e n t ,  f e m a l e ;  a n d  t n  24 p e r c e n t ,  n o t  
u n a m b i g u o u s l y  s p e c i f i a b l e  as  o n e  o r  t h e  o t h e r .  A b o u t  
t h r e e - f o u r t h s  o f  a c t i v i t i e s  r e c o r d e d  as  o c c u r r i n g  i n  
t h e s e  c a r t o o n s  w e r e  s e x u a l  o r  v i o l e n t  when t h e  c h i l d  was 
c a t e g o r i z e d  as  I n i t i a t o r  o r  r e c i p i e n t  o f  some k i n d  o f  
a c t i v i t y ;  t h e  f i g u r e  was o n l y  s l i g h t l y  l e s s  when t h e  
c h i l d  was c a t e g o r i z e d  as  an  o b s e r v e r .  

. A l t o g e t h e r ,  3 . 3 0 7  c h i l ~  v i s u a l s  w e r e  I d e n t i f i e d ,  w i t h  t h e  
m a j o r i t y  p h o t o g r a p h s ;  t h e r e  w e r e  an  a d d i t i o n a l  68 !  a d u l t s  
loosed as  c h i l d r e n  w h i c h  w e r e  F o r  t h e  p u r p o s e s  o f  t h i s  
r e s e a r c h  c a t e g o r i z e d  a s . ' p s e u d o - c h f l d r e n . "  H u s t l e r  on  
t h e  a v e r a g e  c a r r i e d  . a b o u t  t w i c e  a s  many p e r  I s s u e  and 
y e a r  as  P l a y b o y  and  P e n t h o u s e .  The p r i n c i p a l  c h t l ~  
F i g u r e  was n u d e ,  d e f i n e d  as  p a r t i a l ,  g e n i t a l ,  o r  F u l l  
e x p o s u r e ,  I n  14 p e r c e n t  o f  c h t l d  c a r t o o n s  a n d  20 p e r c e n t  
o f  c h t l d  v i s u a l s ,  and  w h i l e  t h e  t h r e e  p u b l i c a t i o n s  ~ t d  
n o t  d i f f e r  much tn  t h e  f r e q u e n c y  o f  n u d i t y  tn  c h i l d  
cartoons, nudity In vlsuals was decldedly most frequent 
I n  H u s t l e r  a n d  d e c i d e d l y  l e a s t  F r e q u e n t  I n  P l a y b o y .  

. Thus, chlldren or-,pseudo-chl1~ren werepresented In a 
t o t a l  o f  6 , 0 0 4  c a r t o o n s  an~  v i s u a l s ,  w i t h  an  a v e r a g e  Der 
I s s u e  o f  8 . 2  F o r  P l a y b o y ,  o f  6 . 4  F o r  P e n t h o u s e  a n d  o f  
1 4 . !  f o r  H u s t l e r .  

B e c a u s e  o f  an  i n t e r e s t  i n  t h e  c o n t e x t  o f  t h e  p r e s e n t a t i o n  o f  
c h i l d r e n  b e y o n d  t h a t  o f  t h e  c a r t o o n  o r  v i s u a l  i t s e l f ,  t ~ e  
treatment of non-children In cartoons and vlsuals in regard to 
crime and Violence was analyzed employlng a random sample of ?lye 
I s s u e s  p e r  m a g a z i n e  p e r  y e a r .  The t o t a l  . c a r t o o n s  e s t i m a t e d  as  
containing crime an~ violence for all three publlcatlons over 
t h e i r  h i s t o r y  was 5 , 2 9 4 ;  o f  v i s u a l s ,  9 , 3 9 8 ;  t h u s ,  t h e  t o t a l  
c a r t o o n s  a n d  v i s u a l s  e s t i m a t e d  as  c o n t a i n i n g  c r i m e  and  v i o l e n c e  
? o r  a l l  t h r e e  p u b l i c a t i o n s  o v e r  t h e i r  h i s t o r y  was 1 4 , 6 9 2 .  
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SIGNIFICANCE 

A11 entertainment media convey Information as well as divert. 
P l a y b o y .  P e n t h o u s e .  and  H u s t l e r  a r e  p a r t i c u l a r l y  I t k e l y  to be useO 
by  r e a d e r s  as  s o u r c e s  o f  I n f o r m a t i o n .  R e a ~ e r s  F r e q u e n t l y  c f t e  
I n f o r m a t i o n  as  a m o t i v e  F o r  t h e i r  a t t e n d i n g  t o  t h e s e  m a g a z i n e s .  
a n d  t h e i r  e r o t i c a / p o r n o g r a p h y  a d d r e s s e s  q u e s t i o n s  o f  b e h a v i o r  n o t  
w l ~ e l y ,  r e g u l a r l y ,  o r  s i m i l a r l y  a d d r e s s e d  by  o t h e r  m e d i a  o r  s o c f a l  
I n s t i t u t i o n s .  I n  t h e  c o n t e x t  o f  I n c r e a s e d  r e c e n t  n a t i o n a l  c o n c e r n  
o v e r  t h e  w e l f a r e  o f  c h i l d r e n ,  t h e  p r e s e n t a t i o n  o f  c h i l ~ r e n '  in  
c a r t o o n s  and  v i s u a l s  tn  m a i n s t r e a m  e r o t i c a / p o r n o g r a p h y ,  t n  s e x u a l  
c o n t e x t s ,  e n c o u n t e r s ,  o r  s c e n a r i o s  w i t h  a d u l t s ,  and  w i t h i n  a 
c a r t o o n  and  v t s u a l  c o n t e x t  i n  w h i c h  s e x u a l  and  v i o l e n t  a c t i v i t i e s  
a r e  f r e q u e n t ,  r a i s e s  a number  o f  q u e s t i o n s .  T h e s e  c o n c e r n :  

( a )  t h e  r o l e  o f  s u c h  m a t e r i a l  t n  m a k i n g  c h i l d r e n  more  a c c e p t a b l e  
as  o b j e c t s  o f  a b u s e ,  n e g l e c t ,  and  m i s t r e a t m e n t ,  an~  
p a r t i c u l a r l y  o f  s e x u a l  a b u s e  a n d  e x p l o i t a t i o n !  

( b )  t h e  p o s s i b i l i t y  t h a t  s u c h  
i n h i b i t i o n s  r e s t r a i n i n g  a b u s i v e .  

b e h a v i o r  t o w a r d s  c h i l d r e n ;  

s t t m u l l  r e d u c e  t a b o o s  and  
n e g l e c t f u l ,  o r  e x p l o l t a t l v e  

( c )  t h e  p o s s t b l e  t r t v t a l l z a t t o n  o f  t h e  maltreatment of c h i l d r e n  
I n  t h e  m i n d s  o f  r e a d e r s ~  a n d ,  

( d )  t h e  c o n s e q u e n c e s  f o r  t h o u g h t  and  b e h a v i o r  o f  p r e s e n t i n g  
c h i l d r e n  I n  t h e  c o n t e x t  o f  s e x u a l  a n d  v i o l e n t  b e h a v i o r  w i t h i n  
c a r t o o n s  and  v l s u a l s  w i t h i n  p u b l i c a t i o n s  whose  o v e r a l l  
c o n t e x t  I n v o l v e s  e x t e n s i v e  a t t e n t i o n  t o  a c t i v i t y  t h a t  I s  
sexual o r  v i o l e n t  o r  b o t h .  

The m a j o r  q u e s t i o n  r a i s e d  b y  t h e s e  f i n d i n g s ' I s '  t h e  d e g r e e ,  
i f  a n y ,  t o  w h i c h  t h e  s t i m u l i  e x a m i n e d  a f f e c t  t h e  d e g r e e  t o  w h i c h  
c h i l d r e n  i n  o u r  s o c i e t y  a r e  a t  r i s k .  Based  upon  t h i s  c o n c e r n  t w o  
r e c o m m e n d a t i o n s  w e r e  made b y  t h e  P r i n c i p a l  i n v e s t i g a t o r  i n  
t e s t i m o n y  b e f o r e  t h e  A t t o r n e y  G e n e r a l ' s  C o m m i s s i o n  on  P o r n o g r a p h y  
N o v e m b e r  2 1 .  1985 .  F i r s t ,  a v o l u n t a r y  m o r l t o r l u m  by  t h e  sex  
I n d u s t r y  o f  a l l  c h i l d  o r  p s e u d o - c h i l d  I m a g e r y  I s  p r o p o s e d  u n t i l  
s u c h  t i m e  a s  e v i d e n c e  e s t a b l i s h e s  no  h a r m .  T h i s  c h i l d  image 
f r e e z e  s h o u l d  n o t  be  seen  a s  an  a d m i s s i o n  o f  s e x  i n d u s t r y  
r e s p o n s i b i l i t y  b u t  as  a t e m p o r a r y  s e x  I n d u s t r y  p o l i c y  w h i c h  
r e c o g n i z e s  c h i l d  w e l f a r e  a s  a p a r a m o u n t  s o c i a l  c o n c e r n .  S e c o n d .  
major g o v e r n m e n t a l  and  p r i v a t e  a g e n c y  r e s o u r c e  I n v e s t m e n t s  tn  
r e s e a r c h  and  m u l t i - d i s c i p l i n a r y  and  p u b l i c  t a s k  f o r c e  a c t i v i t y  t s  
u r g e n t l y  n e e d e d  In  o r d e r  t o  I n t e g r a t e  t h i s  r e s e a r c h  e f f o r t  i n t o  
the broad spectrum of child welfare concerns. 
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1. 1 :ntr : .duct  i,:.r_z 

This r.eDc, r t  sum;t~ar izes th~ m e t h o d - ~  and findin,3_= of the 
re_~e~r ,  ch c , r . , : , j . ~c t .  T h e  R o ! e  ,:,f P , : , r n , : . g r a p h y  a n d  M e d i ~  ' ¢ i . : . l e n ~ e  
i n  r e . r a l l y  V i : , i e n c , ~ ,  :--;e:.<u~! A b u s e  a n d  E : : . . : p 1 , : , i ~ t i o r , ,  ar,.~ 
. _ i u v e n i l e  D e l i r , . ~ u e r ,  c y :  -~u.c,E, o r t e d  b y  t h e  O f f i c e  ,:,f J u v e r ,  i i e  
, _ l u s : i c . _  ~ a n d  D e l i r , , ~ u e r ,  c v  P r e v e n t i o n  (O . . I JDF ' ) ,  w h i c h  ~ a s  man-  
dated Jr, its Amended F',Jbllc Law '~,3-415, December 8, 19:_:'o ~.:. 
i n v e s t i g a t e  t h e  " . . .  r o l e  ,.-.f f a m i l y  v i o l e n c e =  se : :<ua i  ab;_,_=e : r  
e::.~:ml,:.itati,i,n and media v i o l e n c e  in d e l i n q u e n c y . . , "  ( : - ~ c t i o r ,  
~4~., : , .  2 5 ) .  R e s e a r c h  c,:,r, c e p t u a i i z a t i o n s  f o r  t h e  c,:,r, t e r ,  t 
a n a l y s i s  ,:,f m e d i a  v i o l e n c e ,  ~ i t h  s p e c i a l  f o c u s  u = o n  t h e  r , : . l  - 
, : , f  i r c ,  t i c a / ~ , o r n o g r a p h y  ±r, _~exua!  a b u s e  a n d  e > : p l o i t a t i , : r ,  ~ n d  
j u v e n i l e  d e l l n q u e n c y ,  were formal l y  begun in March 1984. Th~ 
data were c o l l e c t e d  ~,et~een January  and Aug,Jst 1'985, and ~r, 
i n t e r i m  f i n a l  r .e~ ,or . t  u a s  p r e p a r e d  f o r '  O J J D P  f o r  N o v e m b e r  
I'::,E:5. The study was c a r r i e d  out a t  the School o f  E d , ~ c a t i o n  
o f  The American U n i v e r . ~ i t y ,  Washington,  D.C. under. Od.JDP 
C o o p e r a t i v e  Agreement # 8 4 - J N - A X - K O 0 7 .  

The p r o j e c t  e:<~mined the c~r toon and v i s u a l  i n f o r m a t i o n  
d e l i v e r e d  by P1~yboy. F'.~nthou~e and Hust ler . ,  the  t h r e e  
magazines t h a t  dc.mlnate mass c i r c u l a t i o n  e r o t i c a / p o r n o g r a p h y .  
E r o t i c a / p o r n o g r a p h y  is def ined for. the purpose of t h i s  study ~ 
\ , i ~ua l  content  r e p r e s e n t i n g  nude or. semi-nude female or male 
humans of any age, some of whom engage ' in g e n i t a l  d i s p l a y  
( b i o l o g i c a l l y  c l a s s i f i ~ b i e  ~s s o l i c i t o u s  of c o p u l a t i o n ,  as ;~ 
e s t r u s - p o s t u r i n g  or pr 'esent ing /mat~ng d i s p l a y s ) ,  or cues or 
symb,:,Is l i n k i n g  such sexual imagery and s c a t o l o g i c a l  and/~r  
v i o l e n t  imagery. Inc1:Jded w i t h i n  the framework of p o l i t i c ~  
and soc ia l  a r t i c l e s ,  f i l m  and music rev iews,  these magazine~ 
devote a l~rge  percentage of t h e i r  pages to  e r o t i c / p o r n o g r ~  
phic oictor,  i a l s  of females ,  as welJ as to a r ' t i c l e s ,  adv ice  
columns, l e t t e r ~ ,  i 1 1 u s t r . a t i o n s ,  car toons and other  f e a t u r e s  ¢,f 
a se::<ual a n d / o r  v i o l e n t  n a t u r e .  

The focus of the study was the  d e p i c t i o n  of c h i l d r e n  in 
se×ual and v i o l e n t  c o n t e x t s .  However, because the environment  
in  which such d e p i c t i o n s  appear might a f f e c t  the  i n t e r p r e t a t i o n  
given them by readers ,  the p o r t r a y a l  of crime and v io lence  in 
t h e  d e p i c t i o n  of a d u l t s  was a l s o ' a s s e s s e d .  Thus, four  kind~ ~f 
data  were c o l l e c t e d  on car toon and v i s u a l  d e p i c t i o n s :  

I .  C:hildren in car..toons~ 

• ~. Chi ldr .en in vis'Ja13; 

3. Adults  in cartoons in the conte×t of crime and 
v i  O 1 er ic  e ; 

. A d u l t s  i n  ' 4 i szJa ls  i n  t h e  c,:,nte:~<t o f  crime and 
Mi.:. I e r t c e  ; 
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Erc,  t i c ~ / p . : , r n o g r a p h y  is viewed within this ~ t u d y  r , , : -~;- -  
~,ejc,  r . ~ t i v e l y  ==. = s , J b c ~ t e g o r y  o f  c , : , m m u n i c ~ _ t i c . n  i n  ger ,  e r . ~ ' , .  
~ ' . . , e ry  t y p e  ,:,f c , : , m m u n i c a t i c . - ,  c~r ,  be  c o n c e i v e d  . ' , f  a s  an  
i ~ , f , - r . m ~ t i c ,  r , .  d e l i v e r y  - ~ y ~ t e m  ~ r l d  t h u s  ~ h ~ v i r ,  g _~ome i - - - ~ c  ~ . . , ~ ,  z.-. 
t h a t  c o m m u n i c a t i o n  i s  "_~,:,methin,_~ p e o ~ , l e  .~o" (:-'hr~_~,m: 1 '97"- .  : . .  
]:). Th.~ effect c,f c,:,mmunicatic, r, is -=een by e>:r.ert.~ i.r, the 
f i e l d  e,:,. be  ~ ~ur, c t i o r , ,  o f  t h e  s ~ , e c i a l  n a t u r e  . ) f  t h e  ~,es---:.~.- = ~  
; r ,  t e r a c t i r l , _ ~  w i t h  d i f f e r e n t  p u b l i c s  i n  d i f f e r e n t  £,]~ce_-- ar , , ]  ~E 
d i f f e r e n t  times (Davison ~ Y u ,  1~.;74; l . '~olden: B e r c ~ : J i s t  ~. 
C c, 1 e m e n ,  1 '.-97/_-. : Haya'~. ' .aw~. 1 9 7 ?  ~ :-:c h r atom. 1 '.-973 ) .  T h u _:, ~ he  
e f f e c t  ,:,f e r . : , t i c ~ / p , : , r n o g r ~ , h y  w o u l d  a l~o_  be  a f H n c t i , : , r ,  c . f  " - = .  ,~ 
s [ , e c z a l  n a t u r e  o f  its_ rnesssaes,_ i n t e r a c t i n g  w i th  d i f f e r e - . - ,  
p , - b l i c s  i n  d i f f e r ' ~ r ~ t  p l a c e s  a n d  a t  d i f f e r e n t  t i m e . : .  

U n t i l  t h i s  p r o j e c t ,  no l , >ng i t ud ina l  s tudy ¢,f the pict. : , r  ÷ 
i~ :  and c~rtc,,:,r, content  of mainstream erotica/porn,:,gr.~.phy h~d 
~,eer, :onduct.~d. Moreover, no o the r  research had i n v e s t i g a t e d  
the s p e c i f i c  p o r t r a y a l  of c h i l d r e n  in  e i t h e r  these or any 
o the r  mainstream e r o t i c / p o r n o g r a p h i c  m a t e r i a l s .  The g¢,a: c,f 
t h i s  p r o j e c t  was to  conduct an i n - d e p t h  a n a l y s i s  of the 
car toon and p i c t o r i a  I content  of these magazines w i th  p a r t i c -  
u l a r  focus on the r o l e  of ch i ld r .en i n  v i o l e n t  and se>.'ual 
scenar ios  as wel l  ~s the presence of a d u l t  crime and v i o l e n c e  
themes In car toons  ana p i c t o r i a l s .  , 

The r e s u l t s  ¢,f t h i s  s tudy w i l l  p rov ide  the most comore- 
hensive l o n g i t u d i n a l  data,  to  date,  on the content  and nature  
,:,f widely ,~.isseminated mainstream erotic/pornographic mater -  
ials. Most importantly, this study will provide the public 
with, an e~<haustive analysis of the roles played by children 
ir, Playboy, Penthouse and Hustler magazines over. time. 

t 

1 .3 .1  EMOTIONAL INVOLVEMENT WITH THE TOPIC OF EROTIC:A/ 
PORNOORAPHY 

Any investigation related to the controversial topzc of 
human sexual activity, and of something labelled "erotica/ 
pornography", in particular, risks eliciting emotion-laden 
r e s p o n s e s .  T h e s e  i n c l u d e  a p p r o v a l  a n d  d i s ~ p p r . o v a l  i n  t h e i r  
various f~rms, and curiosity. Such responses apply to t h e  
undertaking itself and to each of the tasks that constitute~ 
it, a n d  to. those engaged in those tasks as w e l l  as to out- 
s i d e r s .  While t h i s  research has t r a n s l a t e d  v i s u a l  in forma~i0n 
i n t o  s t a t i s t ± t a l l y  usable d~ta, the emot ional  c l ima te  sur.rCund- 
ina t h i s  e f f o r t  i s  an independent v a r i a b l e  which could not be 
c.~ntr .o l led.  The r.e~der would do we11. t h e r e f o r e ,  to  rev iew th~ 
data,  t h e . f i n d i n g s  and cond lus ions  of t h i s  p r o j e c t  w i th  t h i s  
caveat of su r round ing  emot ional  ferment in mind. 

~ ~;;?~.,~ ~ ! ~  :,~ ~C ~ :  ,t;%i~'~.~ ~ ~ '~.~f~.~.~,~: ~ ~  ~ ~ ~ - ~  ~ : ~  ~;~, .'~ ~ ~ :i-~'=, :! ~i 
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i .  3 .2  F' I ONEER I NO RE'BEAFI:CH 

A-~ h ~  been ob_~erved in tr, e L i t e r a t u r e  F:eview ("~.s.-~ 
I.I.I) t h z -  ~. study i.= th~ fzr.:~ in-der.th e::<amin~tion of i;,~_= 
, : , f  c h i l d r e r , :  crime and ' / io ler :ce Jr, mainstream erotic~..'.E,,:.rn-,9-. 
r~ohy over time. This er, de~vor required the creetz.:,r, of 
,:,r i L ~ Z n a l  , ~ , e - - u r i r ,  o ~  _ i n - = . t r , J m e r ~ t  :_ t o  e : ~ m i r ,  e ~ t , r , , : ,~d . = p e c t r u m  ,:,f 
c,:,mc, ie:..: ~ n d  h i L ] h l v  e l u - ~ i v e  ' . / i s , J ~ l  d e p i c t i o r ~ s ,  t t  i_~ e:...:c,~,:r..~ : 
that cer.t~ir, ur,~_r, ticipate.~ .difficulties - ~ h o u i d  ~ri~e in 
~,ioneer~r,,] research endeavor. (e.g.: Cocnr~n: Mosteiler ~.-. 
T u k e y ,  1'7,54- C , : ,u r r ,  ar ,  d ,  19:-:i). T h e s e  d i f f i c u l t i e s  ~ r .e  - . e t  f:..~ '.r. 
i n  ~.hl_: ~ e c t i , : , n  and  i r ,  t h e  r e p o r t i n g  and  d i $ c u _ ~ i o n  o f  
r i n d i n , ] _ ~ .  

I :-~, .-: IDENTIFIr:ATION VERC-;U'-; CAII~.E-EFFECT: PARAMETER: =. :-~F ST~I:Y 

Th is  pro jec t " .~  main o b j e c t i v e  was to  descr ibe  pattern.~ 
~nd tr.ends in the content  .;f c e r t a i n  mainstream e r o t i c a / p o r n ( . g -  
r.~phy, as -:uch c¢.ntent and media are defzned f o r  the pur'pose~ 
,:,f the s tudy .  The s tudy of the e f f e c t s  of a g iven genre of 
commur, i c ~ t i o n s  content  can on ly  b e n e f i t  from the accura te  &rid 
thorough c o d i f i c a t i o n  of t h a t  genre. Th is  i s  not s imn ly  a 
~,~t ter  ,:,f documenting the q u a n t i t y  and cha rac te r  of the content  
under s c r u t i n y ~  but of f u r t h e r i n g  hypo thes i s  f o rma t i on  ~r,d 
thec.ry development ~.y clar. i f y i n g  the makeup of  t h a t  con ten t .  
The pre.~ent research w~-~ c l e a r l y  l i m i t e d  t o  the  c o d i f i c ~ t i . : . n  .=.f 
c o n t e n t :  i d e n t i f i c a t i o n  ~nd c l ~ s s i f i c a t i o n  of dep i c t i on . :  c,f 
c h i l d r e n ,  crime and v i o l e r ,  ce in  the genre, over t ime.  I t  i s  uo 
t o  Future re.~ear-cher.s t o  e:~amine r e l a t i o n s h i p s ,  i f  any, b,-t~e~n 
the ~vailability of images of children, crime and violence in 
m~instr.eam erotica/pc, rnoqr.~,hy and anti-social behavior. 

1 .3 .4  CODING TEAM 

The coding team comprised an average of ten i n d i v i d u a l s  
per coding sess ion .  The team cons i s t ed  of a d u l t  males and 
females over. the age of 21, crossing socio-economic and 
cultural bounderies (for detaile~ breakdown, see Methodolog~ 
Volume I I ) .  

I 

1 . 3 . 4 . 1  FEMALE-MALE ~ATiO 

While an a t tempt  ~aB made t o  ma in ta in  an equal fema le -  
male r a t i o ,  the coding ~ t a f f  over t ime was skewed toward a 
female bias. ~ince the~e magazines are primari.ly male 
enterta.inment, the female analysts ~ ~erceptions of imagery 
conceivably would differ, from those of male analysts.. Indeed, 
the commentaries offered .by the coders at different points in 
the coding p r o c e s s  s u g g e s t e d  that f e m a l e  analysts viewed and 
e×perienced the information in these three magazines in 
differ.ant way~ than did male analysts. 

For e:<ample, the d i f f e r e n c e  in female versus mal~ ~ . 
percec, tion became evident ir, the preliminary study of B¢,,_~y , c~- 
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Depictions (see I.?:.7.2). Here, the ana. lysi- ~ of .~e=,ar~t- -:". 
(primarily female) p~rts seemed to stress the s e : . ~ : u ~ l ; v  

.~,ymor. phic a t t i t u d e s  c.f co~÷rs m o r e t h ~ n  du r i ng  o ther  tyg.!~ .:,f 
,inalyses. Female analyst- ~ .:.n the whole were much less 
c,:,m;,lacer.t about the counting of body ~.art~ o,,'er ti~e thin ~er / 
. ,ale ar, aly_=ts. This may be particularly interestin.; _=in.:ie 
r.-a_~.~ral', ,:,r, ta_~.k per.for.mance Cn the wor.kpi~ce _--.ugge:.ts t h a t  
f , ~ m a i e m  r, a r ,  d l e  r.epetltiou~ detail ~ork somewhat b e t t e r  than 
t h e i r  m a l e  c o l l e a g u e s .  , ~ h i s  p a t t e r n  o f  f e m a l e  t c ,  l a r a r ,  c ÷  f o r  

r.e:.etitious ~nd detailed tasks did not appear to hold .~u-ir:,.p 
tne  ar°alysi_~ ,:,f B¢.dy [~emict ions in  P lavboy,  Penthou_:e c , r  

H:JSt I e r  . 

I . : 3 . 4 . 2  DESEN~IT:ZATION TOWARD SUBOECT MATERIAL 

An additional limitation of the research would aopear t~ 
have beer, the desensitization or. boredom factor which ~et-in 
over. time during the analysis of Crime and Violence. The first 
coding session., occupying 13 weeks, and the  second sess ion ,  
occupy ing anothe~ 13 weeks, i n d i c a t e d  t h a t  over t ime i t  uas 
i n c r e a s i n g l y  d i f f i c u l t  for. coders to  i d e n t i f y  imsges as 
c~ im ina l  or. v i o l e n t .  Such a process of  d e s e n s i t i z s t i o n  
i n e v i t a b l y  min imized the  research  f i n d i n g s  on Crime an.d 
V i o l e n c e .  I n t e r e s t i n g l y ,  such d e s e n s i t i z a t i o n  and min imiza t i . : .n  
were not noted d u r i n g . t h e  ana l yses  of  images of c h i l d r e n ,  

A l though  t h i s  i s  an a n a l y s i s  of or. i n t  media, t h i s  
o b s e r v a t i o n  cor . roborates Donne rs te i n  and Penrod~s (19847) u~r~.: 
on f i l m  v i o l e n c e .  They found t h a t  f o l l o u i n g  e×oosure to 
v i o l e n t  f i l m  d e p i c t i o n s ,  a d u l t  males pe rce ived  a v i o l e n t  
scer,~r, io  as less  v i o l e n t  than in  t h e i r  i n i t i a l  exper ience  wi~h 
f i l m  v i o l e n c e ,  sugges t i ng  t h a t  some degree of c o n d i t i o n i n g  may 
be at ~ork .  

I t  i s  t o  be ar, t i c i p a t e d  t h a t  the  data i d e n t i f y i n g  Crim~ 
and V i o l e n c e - s c e n a r i o s  are u n i f o r m l y  low compared to t h a t  whlch 
cou ld  perhaps be ob ta ined  from t r a i n e d  coders who worked for. 
s h o r t  d u r a t i o n s .  Fresh,  t r s i n e d  cod ing teams~ r.eplaced w i t h l n  
a sho r t  d u r a t i o n  of the coding t ime would most l i k e l y  i d e n t i Y y  
h i g h e r  l e v e l s  of Crime and V io lence  imagery? w h i l e  
i d e n t i f i c k a t i o n  of  c h i l d  imagery would tend to  remain s t a b l e .  
However, on the other, hand, replacement of  f a t i g u e d  coders ~ i t ~  
a f r esh  coding team could  c rea te  o the r  s t a t i s t i c a l  
d i f f i c u l t i e s .  

1 . 3 . 4 . 3  PERSONAL CODER CONVENTIONS 

I n  .order to  compensate f o r  the  l e n g t h y  C h i l d  Cartoon ~na 
C h i l d  Visu~1 i n s t r u m e n t a t i o n ,  some coders developed person~! 
conven t i ons  to  c i r cumven t  tzme-consuming an~ r e p e t i t i o u s  c¢,dln~ 
a n a l y s i s .  Convent ions  ir, c luded s h o r t - c u t s ,  such as. memoriz~ 
tion of r o t e  questions, thereby avoiding the instrument a r , , :  

• manual on a c o n t i n u a l  b a s i s .  Wi thout  such conven t i ons .  .:,v.-r . i~  if?(. 
• ,~,T t i~';:, 
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~-=, " i '-:e.r " . inter-rater reliability (measured as C~.:-'. for. ,_:h Id ~ . : . : . - . -  

0.:-:3 for .  C h i l d  V i s u a l s ,  O.:-Dl f ,>r  Aduit F:artoons, ar, d r, ,: . . . .  
Adult Visuals) may have .beer, greater. 

. ' - .  F,.'_~L.Y TOWARD CODERS 

It had been argued that kthe coders would have beer, 
e×cel lent subjects for a pre-test post-test study examinin.~ ::-.-- 
effects ,-,f constant e>::~,,',sur.e to mainstream erotica/por.r,c, graphy 
over time. Such testing would have quantified ~r,y sus~.ecte,~ 
change in aggressivity, hostility, desensitization, as well -~ 
contentment, joy.. ar, d increased sensitivity. Attitudinal 
changes Could also have been me~sur.ed had the coders been 
simultaneously treated as research subjects. However •, in 
agreement with the University's Human Subjects Review Board, 
the Pr. incipal Investigator assured e~ch coder, that s/he was not 
the subject of this study, but r.ather that s/he was employed 
solely in the pr.ofession~l caoacity of an analyst. 

While importar, t information may have been sacrificed, the 
needs of the coders to maintain ~ 'sense of professionalism were 
seen as fundamental to the integrity of the research. During 
the months of coding, many coders v o l u n t a r i l y  cont~ributed 
Jr, format ion regarding t h e i r  a t t i t u d e s  ~nd responses to the 
subject  m a t e r i a l .  

During the h i r i n g  of the coding te~m, the P r i n c i p a l  
I n v e s t i g a t o r  refused to e n t e r t a i n  any in fo rmat ion  regarding the 
c, ersonal i d e o l o g i c a l  a t t i t u d e s  o? p o t e n t i a l  coders toward 
eroSica /pornography.  Thus, no systematic in format ion  can be 
pr.ovi~ed regarding the i d e o l o g i c a l  o r i e n t a t i o h  of coders pr ior  • 
to or f o l l o w i n g  involvement in the research a c t i v i t y .  This 
stendard w~s maintained throughout  the coding a c t i v i t y .  

1 . 3 . 5 . 1  MAGAZINE SIZE 

The total number of pages for each m~gazine for each year 
provides a convenient and accurate baseline to evaluate the 
r. ole of magazine size in the frequency of depictions. 
Editorial policies stable 1n regCrd to the proportionate share 
appr.opri~te for any given category of depiction would be 
reflected in changes in frequency that par~11el changes in 
annual numbers of pages. ~hifts in such policies would be 
marked by divergencies between the frequency of depictions and 
annual r, umber.s of pages. 

I n f o r m a t i o n  ¢,n the page content  of magazines over t ime is 
contained in the data book (Volume I I I ) .  Indeed, i t  was found 
t h a t  there  did not appear, to be a cons is ten t  r e l a t i o n s h i p  
~etween increase~ or decreases in page numbers ~nd increase~ or 
decreases in the specific content under analysis, sugge~tin~ 
an editorial decision rather, than an artifact of increase or 
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1.0 OVERVIEW O ' a ~  : 

decreases in the specific content under ~ n a l y s i s ~  ~,Jggesting 
~n editc, rial d e c i s i o n  r a t h e r  than an a r t i f a c t  of inc rease  or 
decre~se in p~ge content. 

1 . 3 . 5 . ~  INABILITY TO CODE ALL PERTINENT INFORMATION 

Despite the fact that the child cartoon instrument 
c,:,mt.r'ised 114 q u e s t i o n s ,  not a l l  i n f o r m a t i o n  cou ld  be coded 
(see Volume I f ) .  Th is  i s  the t y p i c a l  c i r cumstance  ~ i t h  cont~r,t 
a n ~ l y s i s :  what i s  measured i s  s e l e c t e d  from what i s  available. 
For e>.'ample, comic s t r i p  data were ignored .  '.-3imilar l i m i t a ' -  
t i o n s  app ly  to  the  c h i l d  v i s u a l ,  a d u l t  ca r toon ,  and a d u l t  
v i s u a l  dat~.  As i t  was, the l e n g t h  of  the i n s t r u m e n t s  made 
t h e i r  use t i r i n g ,  i n e v i t a b l y  c o n t r i b u t i n g  to  some of the 
problems d iscussed in  r.eg~rd to  coder behav io r .  

1.3.~_.~. '~ CRIM~ ANB VIOLENCE SAMPLING 

While the ana lyses  f o r  the  c h i l d  ca r toons  and the  c h i I Q  
v i s u a l s  were a census (100% of the  p o p u l a t i o n ) ,  the  a n a l y s i s  of  
a d u l t  cr ime and v i o l e n c e  u t i l i z e d  the sampl ing t e c h n i q u e ,  
e>~amining 5 / 1 2 " s  (41.67%) of the  t o t a l  p o p u l a t i o n .  The 5/12 
(41.67%) sample i s  s t a t i s t i c a l l y  v i ab le~  houever,  i n  r e t r o s p e c t ~  
a 6/12 (50% off the p o p u l a t i o n )  would h~ve been more 
e a s i l y  m a n i p u l a t a b l e  and would have more r e a d i l y  r e f l e c t e d  any 
seasonal v a r i a t i o n s .  

1 .3 .6  CHILD FOCUS 

The focus or, c h i l d r e n  led t o  the  coding of a11 car toons  
and v i s u a l s  d e p i c t i n g  ch i l . d ren .  D e p i c t i o n s  of c h i l d r e n  i n  a 
se×u~1 or v i o l e n t  con tex t  and a11 o the r  d e p i c t i o n s  of a 
s p e c i f i e d  c h a r a c t e r  are s u b c a t e g o r i e s  of  t o t a l  c h i l d  car toon  
and v i s u a l  d e p i c t i o n s .  Thus, t o t a l  f r e q u e n c i e s  of c h i l d r e n  
dep ic ted  shou ld  not be mistaken f o r  the f requency  of d e p i c t i o n s  
o f  c h i l d r e n  in  a sexua l ,  v i o l e n t  or o ther  c o n t e x t .  

1 . 3 . 7  PRELIMINARY STUDIES 

A coder a n a l y s i s  which p rov ided  r e l i e f  from the p r imary  
i n v e s t i g a t i o n  was the  e×aminat ion  of  l i q u o r  and c i g a r e t t e  

a d v e r t i s e m e n t s .  Here, the second group of coders became ac-  
qua in ted  w i t h  the  overa~l  magazine v i a  i d e n t i f i c a t i o n  of non- 
t h r e a t e n i n g  images of l i q u o r  and c i g a r e t t e s .  These ads were 
viewed as c o n t r o l s  in  t h a t  t h e  use of  c h i l d r e n  in  l i q u o r  or 
c i g a r e t t e  s c e n a r i o s  i s  g e n e r a l l y  taboo.  The q u e s t i o n  was: did 
the i n c l u s i o n  of  the c h i l d  i n  a s e × u a l l y  e x p l i c i t  magazine 
(something of a taboo) and in a sexual and/or violent scen~r io 
(someth ing of a taboo)  e::<tend to  the  i n c l u s i o n  i n  sa id  m a ~ -  

• ~, r i 
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t h i n g  c,f a t aboo ) .  I t  would be reasor, ab le  to de ; , i c t  c h i l d r ~ r ,  
in  these adve r t i semen t  scena r i os  as a mean~ of a t t r a c t i n g  
f u t u r . e  c o n s u m e r s  a n d / o r  a=  a m e a n s  ¢,f ~uggest i r ,  g the r, o r .ma lc~ '~  
desirability and harmlessness of the Droduct. Bearing in m l D d  
the differer, ces in time for. existence of the three magazir, e~ 
the results are as follows: 

LIQUOR AND CIGARETTE ADVERTISEMENTS 

TOTAL LIQ. AD TOTAL CIG. AD TOTAL L I~ .  
LIQUOR CHILDREN CIO. CHILDREN & CIGARETTES 

PLAYBOY 5,283 3 2,222 15 7,505 

PENTHOUSE I .  816 2 1,611 8 3,.427 

HUSTLER 25 0 17 0 42 

TOTAL 7, i24 5 .3,850 23 10,974 

TOTAL LIQUOR AND CIGARETTE ADS = 10,974 
TOTAL CHILDREN APPEARING IN ADS = 2 8  

Lmnfor tunate ly ,  t h i s  s tudy  was l i m i t e d  to  a t a n g e n t i a l  analysi_= 
w i t h  l i t t l e  a t t en t~o r ,  ; ,aid to  o t h e r  e lements in  the  ads. 
Moreover,  the  f i r s t  Playboy years were u n a v a i l a b l e .  

1 . 3 . 7 . 2  BODY DEPICTIONS 

Dur. ir, g down time (while new instruments were being 
p r e p a r e d ,  i n t e r - r a t e r  r e l i a b i l i t y  a s s e s s e d ,  e t c . ) ,  a v a i l a b l e  
coders recorded the  v a r i o u s  body d i s p l a y s  presented in  
P1a~bov. Penthouse and H,Jst ler  magazines over t ime .  A count 
was made f o r  each magazine. Years t h a t  c o n t a i n  m iss ing  i_=s,j~s 
have es t ima ted  t o t a l s  c a l c u l a t e d  from averages of  same-year 
i s s u e s .  Coders rev iewed each page of each magazine, t~11y in~  
body images, body p a r t - s u b s t i t u t e s  and severa l  a c t i v i t i e s . e  
Whi le  coders o f t e n  observed and t a l l i e ' d  v a r i o u s  body p a r t s  
oresented in  human form, they  a l s o  observed i ns tances  "of body 
p a r t s  p resented  in  human form, t h e y  a l s o  observed i n s t a n c e s  
of body images dep i c ted  i n  i s o l a t i o n  from a body, f o r  example, 
a p i l e  of  b r e a s t s .  The~e images were c a t e g o r i z e d  and recorded 
r e g a r d l e s s  of  placement Or c o n t e x t .  Coders d id  d i s t i n g u i s h  
between photographed and i * l l u s t r . a t e d  car toon  d e p i c t i o n s ,  to  
observe any changes over t ime and found t h a t  a l l  se×ual part.= 
were f i r . s t  dep i c ted  in  ca r t oons ,  w i t h  the  e×cep t ion  of one 

. i . !  
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Fc, r a l i s t  of the  b,:.dv pa r t  imaaery and a c t i v i t i e s  c,-,de .. ~ .... 
see the  key accompanying the t a b l e s .  • -!~. 
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f l a c c i d  p e n i s  i n  P l a v b , : , y .  By t h e  1 9 7 0 s :  a l l  b o d y  p ~ r . t s  b e g i n  
t,:, a p p e a r  as  ~ ,ho t , : , g raphs  ( s e e  d a t a  b o o k ) .  And t h u s ,  Hu_=t le r . .  
f o r  e::.::ample, i n t r o d u c e d  t h e  p e n i s  p h o t o g r a p h i c a l l y ,  a l t hou , .~h  
the .=e  h~d o r i g i n a l l y  a p p e a r e d  i n  c a r t o o n  f o r m  i n  P l a y b o y .  

The body de~ . i c t ion  was conducted as p r e l i m i n a r y  research  
ano sever .a1  m e t h , : , d o l o g i c a l  w e a k n e s s e s  became e v i d e n t .  They  
a r e  p r o b l e m s  which c o u l d  be c o r r e c t e d  t o  e n s u r e  g r e a t e r .  
a c c u r a c y  a n d ,  t h e r e f o r e ,  will be b r i e f l y  d i s c u s s e d .  

Since t h i s  p r o j e c t  was t a n g e n t i a l  and used as a coding 
" . b r e a k " , ' c . n e  p r o b l e m  e n c o u n t e r e d  was l a c k  o f  s u f f i c i e n t  
t r a i n i n g  f o r  the coders.  A l though  the coder.s were f a m i l i a r  
w i t h  the magazines, s p e c i f i c  d e f i n i t i o n s  and d e s c r i p t i o n s  of 
each body pa r t  were not i n i t i a l l y  s u f f i c i e n t .  As ques t i ons  
a rose ,  more e×act i n s t r u c t i o n s  were p rov ided .  Due to  coders ~ 
d i f f e r e n t  p e r c e p t i o n s  of  t r a i n i n g ,  s p e c i f i c  parameters are 
c r u c i a l  f o r  t h i s  type of l a b e l i n g  t a s k .  Th i s  i s  e s p e c i a l l y  
impo r tan t  when d e a l i n g  w i t h  more a b s t r a c t  d e p i c t i o n s  of body 
p~r.ts t y p i c a l  of the " p s y c h e d e l i c "  l a t e  60s and e a r l y  70s. 
Another  c o n s i d e r a t i o n  in  conduc t i ng  a body count i s  the 
a t t i t u d e  and mental  s t a t e  of the coders.  Many of the coders 
had nega t i ve  r e a c t i o n s  to  pe r fo rm ing  t h e  body count due to t h e  
r e p e t i t i o n  of t h e  t ask  and the  pe rce i ved  d e p e r s o n a l i z a t i o n  
i n v o l v e d .  To c o l l e c t  and c a t e g o r i z e  people and p a r t s  of 
p e o p l e  i n t o  c a t r e g o r ,  i e s ,  such  a s ,  b r e a s t s ,  g e n e t a l i a ,  a n u s ,  
e t c . ,  was u p s e t t i n g  to  a m a j o r i t y  of  t he  ,coders, e s p e c i a l l y  
t h e  f e m a l e s .  

While a male coder descr ibed  the  body count as " ve r y  
t e d i o u s ,  e x c r u c i a t i n g l y  b o r i n g . . ,  not a h e a l t h y  a c t i v i t y . . ,  as 
f a r .  as  t h e  f l e s h  goes  y o u ' v e  seen  o n e ,  y o u ' v e  seen  "em a l l , "  
f e m a l e s  t e n d e d  t o  f e e l  more  D e r s o n a l  r e a c t i o n s "  t o  c o n d u c t i n g  
t h i s  a c t i v i t y .  Accord ing  to  a female coder,  " T h i s  was the 
most d i s t u r b i n g  pa r t  of the body count f o r  me. That a 
q u a n t i t y  o f  body p a r t s  was col l e c t e d  in  these magaz ines . . .  
c o l l e c t e d  l i k e  stamps or bajseba11 cards,  b r e a s t s ,  vag inas ,  
pubic  h ~ i r ,  be ing the  most col l e c t i b l e  i t e m s . . ,  on a more 
p e r s o n a l  l e v e l ,  i t  was d i f f i c u l t  t o  compare my own body to  
thousands of p e r f e c t  ones. I became h o s t i l e  and u p s e t . . .  
condemning myse l f  f o r  not l o o k i n g  l i k e  each pe t ,  honey and 
m~te. A f t e r  days of s e l f - c r i t i c i s m . . .  I was i n  a daze."  Both 
m~les ~nd females emphasized the dehumanizat ion  they  h~d 
e::<perier.ced, one coder • ( female)  say ing  " i t  was d i f f i c u l t  to  
note t h i n g s  l i k e  l e s b i a n i s m  or h o m o s e x u a l i t y  because I was 
c o u n t i n g  pa r t s  not people or a c t i o n s .  Sometimes I would count 
two se ts  of b reas t s  and o n l y  then r e a l i z e  t h a t  l e s b i a n i s m  was 
be ing  d e p i c t e d .  Th i s  task  i s  the  u l t i m a t e  in  d e p e r s o n a l i z a -  
t i o n .  The sheer masses of sexual  p a r t s  send a message counter  
t o  t h e  t e × t  accompanying them - t h a t  people a r e  a t tached  to 
t h e s e  p a r t s .  " 
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I. 0 OVERVIEW ~.z::~ 

The r ' e s u l t s  of  the  r , r .e l imir ,  ar-y s t u d y  f o r  Body Der, i c t i c . r ,  
~er .e  as  fol l o w s :  

TNTALS: BODY DEPICTION 
1956-1 '.~82~ 

BREASTS GYNECOLOGICAL GEN I T AL/F'UB I r 

F'LAYBOY 

F'ENTHOUSE 

HUSTLER 

17,127 

8 ,840  

9 ,717  

26 3 ,303 

352 2 ,765  

2,91'9 3 ,294  

TOTAL 35,684 3 ,297  9 ,362 

Due t.o t he  boredom, f a t i g u e  and ambival.ence f e l t  by the  
coders ,  accu racy  may have s u f f e r e d .  T h i s  cou ld  p r o b a b l y  be 
improved under  b e t t e r  c o n d i t i o n s .  Whi le  we f e l t  t h a t  the  
t r e n d s  d i s c o v e r e d  are f a i r l y  r e l i a b l e ,  c o n s i d e r a b l e  uork  needs 
t o  be done i n  t h i s  s rea .  The f o l l o w i n g  suggestions shou ld  
i n c r e a s e  accu racy  of  t he  data  and reduce d i s c o m f o r t  
e:xper ier,  ced by coders :  

I .  T r a i n  coders  t h o r o u g h l y ,  e s t a b l i s h i n g  consensus i n  
d e f i n i t i o n s  t o  enhance i n t e r - r a t e r  r e l i a b i l i t y ~  

2. Reduce t ime  spent  per day on body coun t ,  no more than  two 
or t h r e e  hours  per day, or g i v e  s h o r t  b reaks  ~ f t e r  one or two 
m a g a z i n e s  are C o d e d !  

3. Emphasize ~ccu racy  over  speed of  p r o d u c t i o n .  Try  to  
reduce ~n assembly  l i n e  ~ tmosphere.  Music was c o n s i d e r e d  
h e l p f u l ~  

4 .  H a v e  ~ ' f e e d b a c k "  ~ e s s i o n s  f o r  c o d e r s  t o  w o r k  o u t  
d i f f i c u l t i e s  w i t h  the  task~ 

5.  P e r h a p s  d e v e l o p  a we igh ted  s c a l e  wh ich  w o u l d  r e f l e c t  size 
of images. For example,  a shadowy g e n i t a l  image i n  a corner- 
s h o u l d  not  be e q u a l l y  we igh ted  t o  a f u l l  page g r a p h i c  c l o s e -  
up .  

. ~ The number (,f vear.s ana l yzed  were as f o l l o w s :  P l~vbov ,  iI~.~ 
'" 26  y e a r s ~  . P e n t h o , J s e ,  12 years; H u s t l e r ,  8 y e a r s  ' " I~,;! 

-~'. ~';; . . ; ~ , : : ; ~ . -  ~'~;~ i ;~ .~ .~ .~ . , ' ,~ :~A~:~ '~ .T .~ ,~  ~'; ~ . . ; : ' ~ ' ; . ~ : e ,  :;~,~ ~ ~-.~.~, ,~-i~,.~..~,:~:,~. -, ~,~?s ~-7:-,' ,.,' :' r,-~,~.~,~ ,~. ~ .;,.~:~ ~..~ ~,~ ,Lr~ ,< 
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The body count i s  va luab le  for, p rov id i ng  ~ di-~o~ss~.:.n~te 
count of e x p l i c i t  exposure in the magazines. C1ear. l y ,  the 
ed i tor ,  i~ l  p o l i c y  of the magazines d i c t a t e s  the natur.e and 
amount of e×posure and a c t i v i t i e s .  For these reasons, 
~ e l l - e x e c u t e d  body count could p rov ide  much o b j e c t i v e  data or, 
e x a c t l y  what is  being d isp layed in  these magazines and 
_~igni f ic~r, t  changes in d i s p l a y  over t ime.  

l .  :3.7.... '~ CHILD MAONET$ 

The research y ie lded  an a d d i t i o n a l  category which the 
p ro j ec t  was unable to f u l l y  e × p l i c a t e ,  t i t l e d  "kCh i ld  
Magnets." The term denotes images in  cartoons and photographs 
p~ r t i c , J1a r l y  a t t r a c t i v e  to c h i l d r e n  and which would draw 
t h e i r  a t t e n t i o f  had they been perus ing the magazines (see 
Methodology, Volume I l l ) .  The car toons ~nd photographs 
def ined as C:hild Magnets did no t  inc lude the Ch i ld  Cartoons 
nor the Ch~Id V isua ls  as t'hese were coded ' in  d e t a i l .  That 
i s ,  wh i le  Ch i ld  Cartoons and Ch i ld  V i sua l s ,  by d e f i n i t i o n ,  
r e f e r r e d  to a Ch i l d ,  Chi ld  Magnets d i d  not ,  by d e f i n i t i o n ,  
inc lude chi ldr-en. 

This r, r e l i m i n a r y  study was l i m i t e d  to ~ f requency count 
of the q*Ja l i f y ing  Ch i ld  Magnet images. The basic fac ts  fo r  
the Cartoon C:hild Magnets are as f o l l o w s :  

CHILD MAGNETS: CARTOON 

MAGAZINE FREQUENCY CUMULATED FREQUENCY 

F' l avboY 2,300 2,300 

Pent house 964 3,264 

Hust l e r  798 4,062 

TOTAL 4,062 4,062 

While our coding sheets do i d e n t i f y  a d e t a i l e d  breakdown of 
the Ch i ld  Magnets, t ime c o n s t r a i n t s  p r o h i b i t e d  ~ d e t a i l e d  
a n a l y s i s  of these data. 

I. :-:,8 ~" IMITATION.5 DUE TO TIME CONSTRAINTS ~.,'-., 

The t ime a11otted to  conduct t h i s  i n v e s t i g a t i o n  of I~.C" 
' c h i l d r e n ,  crime and v io lence  in mainstream e r o t i c a l p d r r ,  o.~rac.~,v ~ .  

• was _~per, t col lect~r, 9 baslc data on these components. C:er.t~zr, ~ 
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avenue_~ that might h~ve been explored further were limited t~. 
the prelimir, ary st,Jdies: liquor and cigarette ads, 1.3.7. l- 
body ,~epicti,:,pns, 1.3.7.~.~- and child maqr, et~,. _ 1.3.7.3. 
Similarly, the analyses in this report ~.epresent only the 
major variables open to examination. 

I..~:. 9 CAUTIONARY NOTE TO READER 

The date should be read w i t h i n  the conte~:t of the 
instr'umer, t ~ t i o n  mar, uals ~nd t r a i n i n g  given to the coding t e ~ , .  
Any ~ttempt to go beyo¢,d the data would be both imprudent and 
u n j u s t i f i e d .  Recognizing the ca re fu l  t r a i n i n g  and the a t t e~p t  
to o b j e c t i f y  emo t i ona l l y - l aden  m a t e r i a l s ,  coder i n t e r p r e t a -  
tion_= of the cartoons ~r,d v i s u a l s  must not be seen as: 8) 
analyses which imply t ha t  readers behave in the m~nner, de- 
scr ibed by the cartoons ~nd v i s u ~ I s  analyzed, or b) t h a t  
readers share the a t t i t , Jdes  descr ibed by the cartoon.= and 
v i s u a l s  analyzed. Rather., the cartoons ~nd v i s u a l s  coded m~y 
mor~ real i s t i c a l l y  be said to r e f l e c t  behavior ~nd a t t i t u d e s  
t h a t  publisher..=, e d i t o r s  and a r t i s t s  saw as s u f f i c i e n t l y  ao- 
pe~l ing to hold present readers and to  a t t r a c t  p o t e n t i a l  
reade,r.~. ., 

Reader's of t h i s  repor t  are advised to examine the 
msnuals and inst ruments  p r i o r  to rev iew ing  the data. For. 
e>::ample, the t ab l e  ider, t i f y i n g  c h i l d r e n  i n . sexua l  encounter._= 
w i th  an adu l t  ( t a b l e )  r e f e r s  to cartoons in which a c h i l d  
could be, ~) i t ,  bed w i t h  ~n adu l t  ( e . g . ,  Playboy, 5-72)~ 
b) raped by several  adu l t s  ( e . g . ,  Playboy, 3-78.); or 
c) observ ing an a d u l t ' s  masturbatory  ~ c t i v i t y  ( e . g . ,  Hustler ' ,  
1-76).  Such  an encounter was not n e c e s s a r i l y  mutual c o i t u s ;  
the m~nual m,Jst be re fe r red  to f o r  a prec ise  d e f i n i t i o n  of 
" c h i l d  in  sexual encounter w i th  an a d u l t . "  

i 
~ . ~ . , . . 7 ~ . ~ , ~  ~ ..~ . ~ o ~  ~, .  ~.~ , ~ ' ~ : ~ : ~ : , ~ : . ~ . : , . , ~ , . ~ , . :  ~ . ~ , ~  ~ ~ r , ~  . ~ . ~ ' ~  ~ , ~  .h~:.. -~',~ 
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Ir, order  t , : ,  place the c,:,nter, t ar, a l vs i s .  .:,f Pia,~.v,,. 
F'er, thou~e and Hu_~tler magazines in  i t s  proper, c o n t e x t .  -i:-:: 

t,z, picm r.~,~:JiPe di_~cus_~i,)r,: I )  research  or, er',.~tica."£..:.rr, o- 
L~rap, hy, 2 )  r.esearch ,:,n m ~ s s  m e d z a  a s  an infor.m~ti.:.n d e l i v e r v  
_~y.=tem= :2:) r . e s e a r . c h  on c a r . t o , : , n s  a s  c o m m u n i c a t i o n ,  4 )  t h ~  u - e  
,;f content ~nalysis as a media research technique: 5) market 
research ¢,n Playb,:,v. Penthouse, and Hustler: and /_-,) resear, cr. 
or, child a b u s e ,  

I .  I .  1 F:E'2.EARCH ON EROTICA/PORNOORAPHY:~ 

E r o t i c a ,  o b s c e n i t y ,  and pornography have been var ic,  u.~1:.. 
d e f i n e d ,  w i t h  d i f f e r i n g  emphases on the behav io r ,  graph icne_~:  
and depa r tu re  from s tandards  f o r  p u b ! i c l y  a v a i l a b l e  s t i m u l i  
r e q u i r e d .  A1thc, ugh o b s c e n i t y  h~s somewhat wider  bour:darie_=:-~- . 
_=exual behav io r  i s  i n v a r i a b l y  an e s s e n t i a l  element fo r  the  
l ~ b e l s  " e r o t i c a "  and " p o r n o g r a p h y . "  Recent research  has 
encouraged d i s t i n c t i o n s  between the  two, ~ i t h  the former 
con f i ned  to mexual a c t i v i t y  and the  l a t t e r  c o u p l i n g  sexual  
w i t h  a n t i s o c i a l  and p a r t i c u l a r l y  v i o l e n t  behav io r .  

The landmark i n v e s t i g a t i o i n  of such communicat ions 
con ten t  ~as conducted by the U.S. Commission on Obscen i t y  and 
P o r n o g r a p h y  (1970).  ~ Recommendations put fo rward  by ~ n e  
Commission argued t h a t  a v a i l a b l e  ev idence i n d i c a t e d  
por.:~ography ~ ~ non-harmfu l  e×p re~s ion .  Indeed, the  
m a j o r i t y  of Commission members can be ~aid to  have conciuded 
t h a t  oornography w~s e i t h e r  innocuous ,  t h e r a p e u t i c ,  or c~ th -  
a t t i c  and shou ld ,  t he r .e fo re ,  be more 1 i b e r a l l y  a c c e s s i b l e .  

D u r i n g  t h e  l a s t  d e c a d e ,  h o w e v e r ,  a new  b o d y  o f  r e s e a r c h  
f i n d i n g s  seems to i n d i c a t e  t h a t  the  m a j o r i t y  Commission v iew 
o f  por n,:,graphy migf i t  not have been w h o l l y  j u s t i ' f i e d  (Wi11.=: 
I';977). Indeed, at  the  t ime of t h i s  w r i t i n g ,  November 1985; t he  
U.S. A t t o r n e y  Gener'a1~s Commission on Obscen i t y  and Pornography 
i s  conduc t i ng  hea r i ngs  t h r o u g h o u t  the  Un i ted  S ta tes ,  in  at: 
e f f o r t  to  up-date  1970 P r e s i d e n t " s  Commission f i n d i n g s .  

O b j e c t i o n s  were d i r e c t e d  a t  the  Commission research  b y '  
f e m i n i s t s  who c h a l l e n g e d ,  among o t h e r  p o s s i b l e  shor tcomings ,  
o v e r - r e p r e s e n t a t i o n  of males on the  Commission, i t s  langu~ge. 
r.e~earch des igns ,  and s e l e c t i v e  research  i n t e r e s t s  ( e . g . .  B~rt 

Accord ing  to  The Report o f  the  Commission o_n.n Obscen i t~  
an,__~ Por.noqraph~ (1970) ,  " [ m , ] a t e r i a l  may be deemed " o b s c e n e  
because of  a ' v a r i e t y  of c o n t e n t s :  r e l i g i o u s ,  p o l i t i c a l ,  
se×ua l ,  s c a t o l o g i c a l ,  v i o l e n t ,  e t c . "  (p. 3 ) .  

~ F o r  c, ur..o,: ,ses o f  t h i s  l i t e r a t u r e  r e v i e w ,  " p o r n o g r a p h y "  ..Jz~; 
be u s e d  ~s  d e f i n e d  b y  t h e  c i t e d  r e s e a r c h e r s .  

' . | ;- , -  

i " '"~ 
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,~,. Jc,~..=a. I'9:-~0: Diamond, ;'?-'F~-LedereP, l'..:'q:O) :-:r. l t i c s  a~,-.-° 
ok, served t h a t  the C:ommis-ior: re_~ear.ch did not 1,)o~:: at  c.%i,,~ 
~,ornc, gr.aphy: r, or did i t  ade,~uate]y d i s t i n g u i s h  between 
e::-::Dlicit _~ex content and violence set ~ithir, a se>.'ual scer, ari,:, 
( e . g . ,  B~r.t ~ ._l,:.zsa, i'~:--:C~ :-:iir, e, 1974- Malamuth ~-~ S~,ir, r, er.. 
I'9:-")). Whi',e recent  research does not i n v a l i d a t e  tr, e p,:,siti,:.r. 
.:,f t h e  1'.--.,7c~ C, : ,~ , ,~ , iss i , : ,n ,  n e ~  i n f o r m a t i o n  s u g g e s t s  n u m e r o u s  
i nade, ]uac ies  %rl t h e  r ~ s e a r c h  d e s i g n s  a c c e p t e d  b y  t h e  C,:,mmz_~ - 
.31or,: ~s. ~e l l  as the C,:,mmissior,"s i n a b i l i t y  to, accur .a te lv  
focecast the social evolution of porr, ogr.aphy. 

Mor.eover: much justification for. the Commission's nc.tio~ 
of por.nogr.aphy as harmless was based U Don work by Kutchinsky 
(l'~71a,b) ,,ho claimed that incr.ea.=ed availability of pc, r'no, L~- 
r.aphy in Denmark reduced sex offense r.epor.ts in that nation. 
Bachy (1'~76) and Court (1977) pinpointed what they sa~ 
~s ~eaknesses in the l<utchinsky studies (1971a, b,c) in some 
detail. C:,urt (1977), reviewing Kutchinsky's Denmark data a~d 
the cathar.sis and satiation theories, r.eoor.ted to the contrary 
that r.ape r.eports in Denmark incr.eased following the liberal- 
ization of por.nography. F'rr.ior. se:~: offenses, Cour.t apgued 
such as voyeurism and the like, had been decriminalized. By 
including categories of decriminalized so× crimes with e>ctan+. 
sex crimes (rape with e~<hibitionism, peeping-Toms, and other. 
m i l d e r  .... Sex o f f e n s e s " )  Kutc'hins~y (1971a) Peached a spur ious  
conclusion of r.educed sex crime. 

As Feshbach and Singer. (1971) a~p ] ied  the " ca tha r . s i s "  
t,heor.y to  t e l e v i s i o n  ~nd aggr.ession, Howar.d. R e i f l e r  and 
L i p t z i n  (1971) g ive 'some or.odor, co to  the op in ions  of some ¢.f 
the sub jec t s  in the e.-.<r.er, iment t h a t  por.nography was a s ~ f ~ , y  
v a l v e - - a  f a n t a s y  o u t l e t  for. per.sons who o therw ise  might en- 
,:age in rape and other, se>c,Jal forms of abuse. Their. finding 
w~s that e>::posure led to decreased se:<ual interest. The 
r.esult is a satiation theory that holds that por.nogr.~phy 
leads to  boredom w i th  such s t i m u l i .  Schaefer. ~nd Colg~n 
(1.~,77) po in ted  to  many prc.blems assoc ia ted  w i th  the Howard? 
R e i f l e r  and L i p t z i n  s tudy ,  as c i t e d  by the r.esearchers them- 
se l ves .  A p r . i nc ipa l  c r i t i c i s m  is  t h a t  the research design m ~  
have satiated viewers, wher.eas opport,,nities for. se×ual 
r.esponse and/or, exposure to a greater var.iety of pornography 
could have pr.oduced alter.r,~tive responses. Moreover., with 
regard to the catharsis model, s,Jb.~equent resear.ch has tended 
to qbestion the f~ntasy safety valve concept and, in fact~ to 
suggest a contrasting theory. For. e>.'ample, the social learn- 
ing theor.y of Bar, dur.~ (1973) suggests that the viewing of a 
media behavior, could result in .=ome emulation and imitation ,~f 
the perceived behavior (e.g., Ber.kowitz. 1970: 1974~ Har.tmann: 
1969 ). .. 

Court (1981) cha l lenged the t h e r a p e u t i c  e f f e c t  ~r.gument 
pr, esented by Wilson (1'T,78) which was ba_=.ed upon the massiv,! 
survey  .:,f a d u l t  and ad..~lescent se:.<u~|ity conducted by 
Abel son. Cohen, Heatc, n ~,. Lu,.~er. (1971). by arguing that th .s 

• ~:~:~'~.~j~,~.~ ~~.~.~;~~,.,~ :~i~j~,~'~¥~:~'~:~ ~,~LE;'~ ~ ~; ~; ~ ~..~-,,~t~.r, ~ ~..-~.~ ~-~.~ ~ ~,~;~ ~;....~.~ o.~ ,.~ .~ ~.,~r ~ .. ~ ' 



r e~earch by Abelsor, et el found a _~tati_~ticaliy in_~igniricanr 
number ,:,f resoor, dents claiming they received help with tr, eir 
se::.: E,f,:,blems (r:ourt. 19E:I;. 

While the satiation, ~,herapeutic, and ,:atha'r.si- 
i n t e r c ,  r . e t a t i , : , n s  ,:,f t h e  e f f e c t . =  o f  oorr,,:.L~raF, h y  a r e  Jr, d i s ~ , u t e .  
c u r r  er, t ;.-_=.ear.c her. s h a v e  bee r ,  e : < a m i n i n L ]  n u m e r  ou_= ~ ]  t a r  n a t  ave  
t h e , : , r i e -  o f  ; , , : , r n , : , g r a p h y  • e f f e c t ,  i n c l u d i n g  g e n e r a ,  a z . , : . u s a ]  
t h e o r y ,  e > : c i t a t i o r ,  t r a n s f e r ,  c o n d i t i , : , r ,  i n g ,  m o d e ]  i n g .  
.Jisinhibiti,:,n. ar, d desensitizatior, (e.g., Bar.or, &. ~.traus. 
I'=T.':::4:. D,:,r, nersteir,. 19:-:('~ Donner stein, D,:,nr, er-steir, .:.. ~ Evans. 
I'.-775; Dor, r, ersteir~ & Ha1. lam. 197.9; Donner. stein & Linz, 1':::94: 

• . ' %.-, ~ .%,-° r,,:,nr, er.steir, & Malam,Jth, 1983; Donner.stein &Penr. od. l~ . a . . a , - , . . , : . - - , :  
Malam,Jth, I'P.~I; Malam,Jth, Feshbach & Jaffa, 1977. MalaE, ut,5. 
Heim& F:eshbach, I'PSC)~ Zil]mann, 1971~ Zillmann & ~r.yant. 
I'-282). A common perspective among these researchers is rr, at 
aggre.~sive media stimulate heightened levels of viewer arc,,a_~al 
and possibly d i ~ i n h i b i t  some persons toward aggressivity. 
Zillmann ar, d Bryar, t"s "F'orr, ography, Sexual Cal lousness, and 
the Trivlalizati,:,n of Rape" (1982) exemplifies m,Jch current 
thir, king~ they cor, clude, or, the basis o f  s e l f - r e p o r t e d  
feelings expressed by subjects viewing violent porr, ography, 
that such stimuli c,:.ntribute to cal]ous attitudes towards 
wome n. 

To date, only Court (1981) has investigated numerous 
cross cultural changes in rape with pornography as the inde- 
pendent variable. He found that ~here there mas a high con- 
sum~tion of porr, ograohy c,J]tura]]y, ithere was an increase in 
reported rape. This change could also be related, it is 
argued, to better data collection systems and to a more ,:,~,en 
attitude tc,~ard the reporting of sex crimes. A trend toward 
increases in rape in Denmark and the Netherlands, where chi] 4 
~,¢0rnography has beer, more loosely control]ed than ir, the 
United States (Ke]ly, 1984), was similarly found in Sweden. 
Gels and Gels (1979) interpret the higher rate of rape in 
~tockho]m, as compared to similar size U.S. metropolitan 
areas, as reflecting a "positive relationship between a 
culture with a reputation for permissiveness and its rate oi= 
forcible rape" (p. 319). This observation of a symbiosis 
between sexual permissiveness and rape may be supported by 
the recent ~ork of Baron and Straus (19@4) which looked at 
reported rape, homicide and assault across the USA. While 
their findings are the subject of continuing scholarly de- 
bate, it is not possib]e to ignore their conclusions. They 
conclude "the r.esults show that the readership of sex maga- 
zir, es is associated with the }argest percentage of state-to- 
state variation in rape, followed by the incidence of murder. 
and assault" (p. 2). 
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f e w  p o r n o g r a p h y  r e s e a r c h e r s  a r e  f e m a l e  a n 4  l i t t l e  w o r k  h a s  . i,~' 
t, eer, c¢,r, ducted which e>:amines the impact of pornography UD,:.F, ,~! 
f e m a l e s  ( L e d e r e r . ,  19,90-  R e i s m a n ,  1 9 7 8 - 1 ' P 7 9 .  1 9 7 9 ,  1 9 0 5  =_r,,~ 
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who ~re e:-~:pc, sed to v i o l e n t  r.~pe f i~ms e×r,r.ess f e e l i n g -  = .--.~ 
dep ress ion  and h o s t i l i t y ,  w h i l e  Russe l l  (I?:30) found women 
rep,:,r.tzng tr, at sonle mer,? exp,:,sed t.:, er. : , t ic/c,  or-r|.:,graphic 
mater i ~ l ,  use coerc ion  or. more v i o l e n t  behav ior  arid act out 
er,'..~ic/r,,:.r;',,:,gre, phic f a n t a s i e s  upon their ~ ives  or . . : , ther  f e -  
,~,al'e Jr, t i c ,  ares.  "-:ome resea rche rs °  l ook i ng  s t  porr, ogr~phv ~_r,,: 
m~le h o s t i ~ i t y  toward i n t i m a t e s  (w i ves / f ema le  l o v e r s ) ,  hav~ 
p,-',stulate,~ oor.r~c, graphy as  ~ p o s s i b l y  h o s t i l e - e v o k i n a  s t i m u l , ~ -  
~mong some male "viewers (Shepher & Reisman, 19C:5). 

One ,:0f the more impor tan t  d i s c o v e r i e s  - espec i~11y 
impo r tan t  in  the examir ,~ t ion of the  c o g n i t i v e  iabe l  ing of 
er , : , t ic /porn, : ,gr .aphlc aro|Jsal - may be e x c i t a t i o n  t rans fe r .  
t h e o r y .  That i s ,  the  idea t h a t  any h igh a rousa l  s t a t e ,  eve:, 
t h a t  r e s u l t i n g  from p h y s i c a l  e x e r c i s e ,  may, under c e r t a i n  
cir.cumse~nces of a t t r i b | J t i o n  c o n f u s i o n ,  f a c i l i t a t e  m i s a t t r i b -  
,Jt ion of arous~1 to a s u b s e q u e n t l y  exper ienced  s t i m u l i .  
C~nt,:,r, Z i l lmann  and Br.y~nt (1975) s t a t e :  

(COPY TO COME) 

Q u a l i f y i n g  t h e  n o t i o n  o f  a r o u s a l  as  a s i m p l e  
ener.gize.r behavior. ,  these f i n d i n g s  were i n t e r p r e t e d  as 
suppc, r . t i ng  e x c i t a t i o n - t r a n s f e r  t ~ e o r y ,  which'  p o s i t s  t h a t  
r e s i d u a l  e x c i t a t i o n  enhances emot iona l ,  responses to  unr .e la ted:  
immed ia te l y  present  s t i m u l i  on1y .when the  p r e v a i l i n g  arousa l  
cannot be a t t r i b u t e d  to  i t ls  a c t u a l  so, i rce (p, 69) .  

Th i s  concept of e x c i t a t i o n  t r a n s f e r ,  m i s a t t r i b u t i o n  
,:.f e m o t i o n  or. t h e  , 3 e n e r a l  a r o u s a l  m o d e l ,  i s  s u p p o r t e d  by  
br, : ,a.  ~. .~c, e c t r ' u m  c,f r e l a t e d  r e s e a r c h  ( e . g . ,  D o n n e r . s t e i n ,  
Dc, n n e r s t e i n  ~ E v a n s ,  1 9 7 5 ;  M a l a m u t h ,  1981.-. M a l a m u t h ,  F e s h b ~ c h  
~ . J a f f e ,  1977~ Meyer . ,  1962~ T a n n e n b a u m  & Z i l l m a n n ,  1975~ 
Z i l  1mann ,  1971). ~- 

The n o t i o n  e n t e r t a i n e d  here would be t h a t  a rousa l  p ro -  
duced by v a r i e d  s t i m u l i  may be c o g n i t i v e l y  m i s - l a b e l e d  as 
sexual  or agg ress i ve  ar.ousal (Sch~ch te r ,  1964~ Erdmann ~ 
.Janke, 1978), and t h i s  may f a c i l i t a t e  sexual  and /o r  aggr.es- 
s i v e  behav io r  (Bandura, 1973). Along t h i s  l i n e ,  many of 
these and o the r  r e s e a r c h e r s ,  have noted t h a t  " e r o t i c "  image- 
r.y, such as t h a t  in  Playboy and i n  some sex t h e r a p y  f i l m ,  
has been used f o r  purposes of orgasmic r e c o n d i t i o n i n g  (e .g .  
Malamuth & .Soinner, 1980)# w h i l e  Bar.on & Be l l  ( i 9 7 7 )  found 
the  ,J_=e of u r i s p e c i f i e d  t ypes  of  Playboy imagery i n h i b i t e d  
aggressi , : ,n.  At any r a t e ,  the genera l  sense of contemporary 
r esea rche rs  r e g a r d i n g  the r o l e  of e r o t i c a  or pornography 
appe~r.s to  f avo r  the  n o t i o n  t h a t  l a b e l i n g  of  e m o t i o n a l / p h y s i -  
o l o g i c a l  a rousa l  takes p lace i n  many v iewers  of e r o t i c a / o o r r , -  
o g r a p  hy, 

i 
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subjects" self-report fantasies and emotions (e.g., Malamut, ~ . . . . .  
• i n  pr.ess~ Ma!amuth ~ C:hecR, I'.-'.~E:I~ Malamuth ~( r lonner .s te in .  !~!~: 



1982; Malamuth, Helm &. F~_~hbach, 1980) ~uqqe_~t that a n¢,r.~.:ai 
~,ale n,>r,--r'ac, ist populati,>n can be sexuallv' aro ,J~ed  by me,_~i.i 
images o f  r.a~,e, ~r,d s e l f - r . e p o r t _ ~  ,:.f +his s u b j e c t  p o p u l a t i . : , r ,  
s t a r @  t h a t  many p e r c e i v e  o f  t h e m s e l v e s  as er, g a g i r ,  g i n  f a d e  i e  
t h e y  w,:,,JId ,20 un~,~nished. Obviousl.V, t h e  b e h a v i o r .  ,:.~ ~ E.er~.:.r, 
i~ not neces.~armily equivalent t,:, his/her stated fantasies. 
Nevertheless.. it would t,e scientiflcally irresponsible t:. 
casu~11y dismiss .~elf-r.e.~,or.ts of male viewers. The~,~ rec._;-nt 
findin,-s are ir, sh~Lro contrast to prior scholarly t, el iefs t.hlt 
or, lv rapi.:ts were sex,Jally arou.~ed to depictions of r.a.~e ar~,; 
vi.:,ler, ce t,:, women ( e . g . ,  Abe l ,  Bar. l o w ,  B.l~nchar.d &. Guild. 
1'.; '77). In ad,~.ition, the data collected by these various 
r . esea r . che r . s  sugge_~t t h a t  e x p o s u r e  t o  a g g r e s s i v e  po r r ,  o,3raF, h-v" 
may predispose viewers t,:, see rape as trivial ~nd rape victim_ = 
as guilty ¢,r unhar'rr, ed by their, victitt, ization. 

t 

i.l.l.l R e s e a r c h  on the R o l e  o f  Er-oti.c.a/Pornoqraphy Amona 
Childr.en and Adolescent.~ 

L im i ted  formal .research on the impact of pornography 
uoon c h i l d r e n  ~nd adolescents e x i s t s  ( e . g . ,  Wilson • dacobs, 
1771; O~Br. ien,  1983). However, sexual entrapment and the use 
of chi ldr 'en in sex ~ings ~nd po.rnography r i ngs  i s  
i n c r e a s i n g l y  documented~t.hroughout t h e  USA ( e . g . ,  Bdrge~s~ 
1984~ B u r g e s s ,  O r o t h ,  & M ~ C ~ u s l a n d ,  1 ~ 1 ~  L i n e d e c k e r . ,  1 9 ~ 1 ~ .  

• Bur. gess (1984) and Keat ing (1970) have documented the 
most popular, magazine under ~tudy as d i r e c t l y  imp' l ic~ted in 
cases ¢.f sexual entrapment of c h i l d r e n  ~y both adu l t  ~nd 
j u v e n i l e  o f fenders .  A~ ~ member of  the Miss ing/Abducted 
Ch i ld ren  and ~ e r i a l  Murder Tr~cking and Prevent ion  Task Forc~ 
~of the O f f i c e  ¢,f .Juvenile .Just ice and Delinquency Prevent lon 
and the Nat ional  I n s t i t u t e  of J u s t i c e  Mis~ing Ch i ld ren ,  t h i ~  
Pr. i n c i p ~ l  I n v e s t i g a t o r  attended l ec tu res  by F . B i l .  and p o l i c e  
r e p r e s e n t a t i v e s  who cor robora te  c~aims of c h i l d  a c t i v i t i e s  
r e g a r d i n g  t h e  p r e s e n c e  o f  P l a y b o y ,  P e n t h o u s e  and H u s t l e r  i n  
t h e i r ,  o v e r a l l  d i s c u s s i o n s  o f  t h e  use.  o f  p o r n o g r a p h y  i n  
r e c r u i t m e n t  o f  c h i l d r e n  i n t o  c h i l d  p o r n o g r a p h y  and  
p r o s t i t u t i o n  ( B a t t a g l i a ,  Z983~ Burgess, 1984~ Keat ing,  1970; 
Lanr. ing,  1984~ Linedecker,  1981). Indeed, Burgess and Clark 
(L984) have documented "Adul t  Por.nography" 'as shown to  62 
percent of the c h i l d r e n  entrapped in groups of c h i l d  se~ r in9~ 
( p . 7 8 ) . . I t  i s  perhaps s t a t i n g  the obvious t h a t  mhile we do not 
a~ yet  understand the many comple× responses of i n d i v i d u a l s  to 
e ro t i ca /po rnog raphy ,  m i l l i o n s  of adu l t s  and •youth who read the 
mater ' ia ls  casua l l y  or con t i nuous l y  do not engage in sexual 
assau l t  of  o thers .  S t i 1 1 ,  many popular press c r i t i c s  and lau 
enforcement personnel are t a k i n g  note of the home cable ~nd 
di-a1-~-porn pornography market and i t s  ~ t t r ~ c t i o n  to  youth.  
and quest ions are being ra ised regard ing the ques t ionab le  sect- 
educat ive  p r o p e r t i e s  of oornography. for  c h i l d r e n  and 
~dolescent~.  

%7 
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Or, e o f  t h e  more d e t a i l e d  a t t e m r ,  t ~  t o  i s o l a t e  
c,,:,r.r,,:,gr.a~.hy i t ,  t h e  .se>::ual e d u c ~ t i o r ,  ¢.f y o u t h  was t h a t  o f  :;a=-'5 
( 1 9 7 9 ) ,  ~,,:, cor, c lude ,~  t h a t  porno ,3 rac ,  h y :  

"... pr.,:,vides teenagers with a se-<ual education. Many 
ad,:,lescents turf, to movies, pictures ~nd at.titles t.:. 
find out exactly how to have se>.:ual relation.= (~,[.. 15~. - 
15Z). " 

Fie a l s o  ,~uotes  s e v e r a l  ¢,f h i s  t e e n a g e  s u b j e c t s :  

15-year boy: "It"s interesting to read about pr.oblem_= and 
.~,:,luti¢,r,s Jr, the Playboy advisor. You really learn a 
I o t .  " 

1 7 - y e a r  b o y :  " I  was cu r .~ous  and t h e  b a s i c  h e a l t h  e d u c a t i o n  
t h e y  g i v e  you  i t ,  s c h o o l  i s  b u l l s h i t .  I w a n t e d  t o  l ea r . n  t h e  
: '.eal facts." 

Others :  " these  magazines gave me something to ao by on 
where t h i n g s  a r e ,  how t h e y ' r e  done, and h.:.w i t  
f e e l s  . . . .  zr, t e r e s t  me and I en joy  read ing  and 
l e a r n i n g  new t h i n g s  about se> ~, . . . .  sometimes get 
(me) e x c i t e d . . . "  (p. 155).  

, o , , 

An a d d i t i o n a l  b..~dy of s c h o l a r l y  research  on sources f o r  
c h i l d r e n ' s  z n i t i ~ 1  exposure to  .=e×ual imagery i d e n t i f i e s  
e r o t i c / p o r n o g r a p h i c  ma:.~azines as a prime source of such i n -  
f o r m a t i o n  ( e . g . ,  Abelson,  Cohen, Heaton, Suder, 1970~ K insey  
e t . a 1 . ,  1948~ Or.een, 1985). 

Or, a p u r e l y  a n e c d o t a l  l e v e l ,  t h e r e  a r e  t h o s e  who a r g u e  
t h a t  s m a l l  c h i l d r e n  may have  i m i t a t e d  i n - h o u s e  p o r n o g r a p h y  
-~cer, a r i o s  upon s i b l i n g s ,  even  t o  t h e  p o i n t  o f  i n f a n t i c i d e  v i a  
s e x u a l  b a t t e r y .  ( e . g . ,  New Y o r k  . T i m e s ,  " B o y ,  9 , "  C o n v i c t e d  o f  
Murder in  Sex-Re la ted  Death of I n f a n t " ,  A p r i l  24, 1984). 
Kendr i ck  (1984) noted both the n a t i o n a l  i nc reases  of r ep.~rted 
m a l e  j u v e r ,  i l e  s e x  o f f e n d e r s  and t h e  i n c r e a s e  i n  f i n d i n g s  o f  
s i b l i n g  i n c e s t  i n  i n c e s t  a b u s i v e  h o u s e h o l d s .  Of  some concer- r ,  
then to J u v e n i l e  J u s t i c e  a u t h o r i t i e s  are severa l  s t u d i e s  
which have found coerced se×ual ~ c t i v i t i e s ,  such as i n c e s -  
t uous  r e l a t i o n s ,  to  be a s i g n i f i c a n t  v a r i a b l e  in  female 
p r o s t i t u t i o n  (.James, 1-980; .James & Meyerding,  1977; Denser.- 
Gerber & Benward, 1976). 

A l t hough  e r o t i c a / p o r n o g r a p h y  i s  p resent  in  l a rge  
numbers of homes today ,  ve ry  l i t t l e  i s  r e a l l y  known about the  
manner i n  which d i f f e r e n t  consumers use i t s  i n f o r m a t i o n .  
We would presume t h a t  the  m a j o r i t y  of  v i e w e r s / r e a d e r s  of  these  
magazines do not engage in  a n t i s o c i a l  or c h i l d  ~bus ive  
a c t i v i t y .  S t i 1 1 ,  t h e r e  have been r e p o r t s ,  based on case hi_=tor~e- 
(Bur@ess, 1984) and mail s?~r.veys of p o l i c e  o f f i c e r s  (Reisman. 
1979) that  erot ica /Dornography,  inc luding P1avboy, Penth,:,u_--e .',. 
and H u s t l e r ,  has f r e q u e n t l y  been present in ch i ld  m,:,le_=tat;..:,r, =7 
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ar, d Inces,-abus~ve r, omes. Whzl~ the presence c,~ the_~e ma,~a- I~.~,. 
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z i n e s  in i n c e s t - a b u s i v e  h.:.mes c.:.uld hard ly  be ~ causal C IE='-':T, 
f o r  ir, cestu.~us assa,J1t, i t  does suggest a need fo r  f u r t h e r  
ir, vest i ,~at i , : ,n,  i f  only t,:. v e r i f y  the mater ia  ~, as unre lated t..~ 
the crime. 

A _~ecor,,~ -~r,:,up ,.-,~ =,er's,:,ns who' h a v e  beer ,  f,:,,Jnd to be 
u r ,  u s u a l  ] y  r ' e s p , : ' n s i v e  t o  o r .  ~ . e r . h a p s  m e r e l y  made u n u s u a l  u s e  .:,~ 

s e x u a l l y  e x . c , ] i c i t  m e . ~ i a  a r e  c e r t a i n  j u v e n i l e s  a n d  a d u l t s  w h o  

a r e  k n o ~ J n  t , : ,  h a v e  u ~ e d  t h e s e  m a t e r i a l s  j u s t  p r i o r  t o  o r  i n  

the midst of t h e i r  au toer 'o t ic  f a t a l i t i e s  (Burgess & H a z e l -  
uood, 19.~3~ Diez & Hazelwood.. I'~82~ Hazeluood, D ie tz  & Bur-  
ge.=s, 1981). 

I .  1.; ' REC:EARCH ON MA:~:S MEDIA AS AN INFORMATION DELIVERY SYSTEM 

Mass media serves as ~ vast  and ex tens i ve  i n fo rma t ion  
d e l i v e r y  system. The e×press purpose of mass media i s  to  
r e l a y  m e s s a g e s  f r o m  a g i v e n  " s e n d e r . "  t o  one  or. m o r e  " r e c e i v -  
e r s "  ( e . g . ,  ~ c h r a m m ,  1 9 7 3 ) .  T h e r e  h a s  l o n g  b e e n  d i s c u s s i o n  
and argument among media scholars regard ing the persuasive 
e f f e c t  of mass media upon i n d i v i d u a l  and s o c i e t a l  a t t i t u d e s  
and behavior  ( e . g . ,  Halpern, r1975~ Malamuth & Check, 1981; 
P h i l l i p s &  Hensley, 1984; Russet1, 19~0~ Wilson, 1978). Yet,  
few would contend t ha t  mass media s t imulus  does no t  have so~e 
e f f e c t  on the human mind ( e . g . ,  Comstock, et a l . ,  I~70; 
Eysenck & Nias, t~70; Gerbner., et a t . ,  1978~ Runco & Pezdek, 
1984). The scope of the debate may be said to be conf ined to 
the prec ise  nature and degree of d i f f e r e n t  mass media e f f e c t s  
upon d i f f e r e n t  r e c e i v i n g  pub l i cs  ( e . g . ,  Aus t in  ~ Myers, I78~= 
Cantor & Sparks, 1984; S inger ,  Singer & Rapaczynski, 1984). 

C l e a r l y ,  b o o k s  a n d  n e w s p a p e r s  a r e  r e a d  f o r  e n t e r t a i n m e n t ,  
educat ion ,  and general i n f o r m a t i v e  guidance. S i m i l a r l y ,  maga- 
z ines a n d  j o u r n a l s  a r e  p e r u s e d ,  a n d  t e l e v i s i o n ,  f i l m  a n d  v i d e o  
tapes are viewed, w i t h  these i n t e n t i o n a l i t i e s .  Playboy, 
penthouse, Hus t l e r  and many other  p e r i o d i c a l s  serve a11 thr-ee 
purposes in the scope of each magazine issue.  One might,  
t h e r e f o r e ,  ask " to  what ex ten t  d~ the v i s u a l s  in  t h i s  genre 
r a i s e  the emot iona l /a rousa l  leve l  of the v iewer / reade r  and 
i n f l uence  subsequent behavior  as compared to  the reader of  
books and newspapers?" Do some readers combine snd synthes ize  
these "en te r ta inmen t "  and "educa t i ve "  components i n t o  one s i n g -  
le  body of c o g n i t i v e  i n fo rma t ion?  

Recognizing the importance of sex -educa t i ve  medium, one 
is  led to consider  the accuracy of the i n fo rma t i on  uhich i t  
con ta i ns .  Confusion between media r e a l i t y  and the real uor ld  
has i n c r e a s i n g l y  become a recognized pub l i c  and s c h o l a r l y  
issue ( e . g . ,  Gerbner & Gross, 1979~ Newcomb, 1978). Indeed. 
the concept of v i s u a l  l i t e r a c y  educat ion ( e . g . ,  Berger, 1972) 
has emerged as perhaps as urgent a pub l i c  need as t ha t  of 
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I .  1.2.  I Re_:ear. ch or, Childrer,~ T e l e v i s i o n  an,__~ Aq,~res_:i,:,.n 

The :=:urgeon General's :.=;cientific Advisory Committee ,:,n 
T÷]evision and :=:ocial Behavior, (I772) concluded on the bali=- .-,f 
p r i o r  re.¢eaPch and i t ~  own $1 m i l l i o n  r.e~e~r.ch pr.ogr.am tha t  
e:..cper, iment_= in labor.at,:,r.y s e t t i r ,  gs and _~ur.vey_: of ever. day 
behavi,:,r suop,)rted the hypothe_~is that aggressive ber,~vior t ,y 
some y,:.:dnG per. sons was f~cilitated by the viewing of violent 
televi_:ion entertainment. The conclusion ~as ba_=ed ,:,n two 
differ.ent type.: of evidence with dist'inctly differ.ential 
inf~rentia] featune~. 

E>::per. iment~ in labo6atory settings in which differ ence~ in 
subsequent ~ggre~sive behavior  unambiguously coui~ be 
a t t r i b u t e d  to di f fer.ence~ in exposure to v i o l e n t  t e l e v i s i o n  
~e,quences ( e . g , ,  B~ndura, Ross and Ross, 1963~ Berkowi tz  ~r.d 
Rawlir.gs, 196:3~ Oeen and Be rkou i t z ,  1967). 

~urveys of eve~d~y behevior in which the regular vie~in~ 
c,f violent television programs has been recorded ask positively 
correlated with everyday aggressive behavior. ~ith no 
"indication that some other "third" var-iable fully ~ccounts fop 
the a s s o c i a t i o n  ( e . g . ,  McLeod, A t k i n ,  and Chaffee, 1972a, 
1972b~ Le f kow i t z ,  Eron, Welder, ~nd Huesmann, 1972). The 
former permit  causal i n fe rence ,  but quest ions can be ra i sed  
~bout the a p p l i c a b i l i t y  of such conc lus ions to  everyday ev~r. te.  
The l a t t e r  t e s t  everyday c.orre1~t ions and are cons i s ten t  wlt~ 
the causat ion impl ied by. the exper iments.  In dec id ing tha t  
each c o n t r i b u t e d  important  ev idence,  the Surgeon Genera1"s 
c¢,~mittee wrote of a "convergence" of e×per.imental survey 
r.esults. 

Although the r e s e a r c h  l i t e r a t u r e  on t e l e v i s i o n  v i o l e r ,  ce 
and a g g r e s s i o n  has  i n c r . e ~ s e d  s u b s t a n t i a l l y  s i n c e  1972,  l i t t l e  
h ~  been p r ' o d u c e d  t o  change  t h i s  p a t t e r n  f i n d i n g s ,  a l t h o u g h  
e a c h  s e p a r a t e  s t r a i n  has been s t r e n g t h e n e d  by nem e v i d e n c e .  
Numerous r.eviewers have concurred w i th  the Commit tee 's f indi~.~ 
of ~upport f o r  the causal hypothes is  (Comstock, Ch~ffee, 
K~tzman, McCombs and Freedman, 1984). Although there r.em~in 
those skep t i ca l  about e f f e c t s  ou ts ide  the l abo ra to r y  (Rober'~o 
1978~ Eyser.ck and Nias, 1980; Cook, Kendz ie r sk i ,  and Thomas. 
1983), these concur r ing  rev iewers  inc lude the recent 
co~pr.ehen~ive assessment of t e l e v i s i o n  research sponsored by 
the Nat ional  I n s t i t u t e  of Mental Health (Pear l ,  B o u t h i l e t ,  ~nd 
L~z~r, 19~2a, 1982b). 

T h r e e  c o m p l e m e n t a r y  t h e o r i e s  have ev , : , l ved  t h a t  ~ p p a r e n t l ' : ;  
e x D ] a i n  t h e  phenomenon .  S o c i a l  l e a r n i n g  t h e o r y  ( B a n d u r a ,  197~:  
1978 )  e m p h a s i z e s  t h e  a c q u i s i t i o n  o f  s p e c i f i c  modes o f  b e h a v i o r  
by o b s e r v i n g  t h e i r  p e r f o r m a n c e ,  and  t h e  s h a p i n g  by o b s e r v ~ t i o r ,  
o f  t h e  a p p r o p r i a t e n e s s  o f  t h e  b e h a v i o r  i n  q u e s t i o n ,  and 
e s o e c i a l l y  i t s  l i k e l y  e f f e c t i v e n e s s  and a c c e p t a n c e  by other_= ~_-- 
r, orm~t ive.  D i s i n h i b i t i o n  and cue theory  (Berkowi tz ,  1962. 
1973) posit.= t ha t  t e l e v i s i o n  and f i l m  p o r t r a y a l s  m~y ,z l te r  
e i t h e r  ( a )  the re_=tr.airlt (¢,r i n h i b i t i o n s )  oper.atir:,~ in re .~rd  ~., 
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t o  an  i n t e r . n a l  s t a t e ,  .~uch a s .  a n g e r ,  o r  ( b )  t h e  re_=pon_~e 
l i k e l y  t o  be  e l i c i t e d  b y  an  e x t e r ,  n a t  c u e :  s u c h  a s ,  a v e r b a !  
t h r . e ~ t  c,r a p e r ' 5 , : , n ' -  ~ r a c e  c,r. s e x ,  Ar',:,usa.1 t h e o r y  (mar, r, enb~,Jm 
a n d  Z i l l m a n n ,  19,75;  Z i l l m a n n .  1 9 7 1 )  o , : , s i t s  t h a t  t h e  e x c i t ~ t i . : . r  
,:,r. a r . , : , usa l  i n d u c e d  b y  e x p , : , s u r e  t,:, v i , : , ! e n t  or. o t h e r  h i g h l y  
_=timulatin9 v i sua l  s t i m u l i  in t e l e v i s i o n  and fil,~/s may tran_-f.:_r 
t.:. .~.Jbsequer/t behav ior ,  thus he igh ten ing  i t s  inter,  s i t y~  ~her. 
t h e  s / a b s e q u e n t  b e h a v i o r  i s  a g g r e s s i v e  t h e  e f f e c t  ~ o u l d  be t h ~  
. ~ a c i l i t a t i c . n  c,f higher, l eve l s  of such behavior.. Guch 
i n t e r p r e t a t i o n s  have become ~ i d e l y  enough accepted to fir,.~ 
end¢.r:sement in basic co l lege t e x t s  in psychology ( e . g . ,  
A tk inson ,  A tk inson,  and H i l ga rd ,  1983; Kagan ~nd Havem~nr/.. 
I780) ,  soc ia l  psychology ( e . g . ,  Aronson, 1980~ dories, Hendricl:: 
and Eps te in ,  197.~; Perlman and Cozby, 1953), and ch i l d  
development ( e . g . ,  Hether ir ,  gton and Parke, 1'P79; Kopp and 
l::rakow: 1982). 

Dr. George Comstock ( i n  press) has c~taloqued 16 d i s t i n c t  
f a c t o r s  documented by exper iments as he igh ten ing  the l i k e l i h o o d  
t h l t  exposure to a v i o l e n t  t e l e v i s i o n  or f i l m  po r t raya l  w i l l  
increase the d i s p l a y  of aggress ive  behav ior :  

I .  Reward or. lack of punishment f o r  the por t rayed 
p e r p e t r a t o r  of v io lence  (Bandur.a, 1965; Bandura,  Ross, and 
Ross, 1'7~3b~ Rosekrans and Hartup, 1967). 

2. Po r t raya l  oi= the v i o l ence  as j u s t i f i e d  (Ber.kowitz and 
Rawlir i .~s, I~'63~ Meyer, 1'-772). 

3. Assoc ia t i on  w i t h  v: iolence of cues in  the po r t raya l  
t ha t  r.esemble those l i k e l y  to be encountered in re~1 l i f e ,  such 
~s, a v i c t i m  in  the po r t raya l  w i t h  the same name or 
c h a r a c t e r i s t i c s  as someone towards whom the v iewer  holds 
an imos i t y  (Berkowi tz  and Oeen, 1966, 1967~ Donnerste in and 
Berkowi tz ,  1981; Oeen and Berkowi tz ,  1967). 

4. Po r t r aya l  of the p e r p e t r a t o r  of v io lence  as s imi lar ,  to 
the v iewer (Rosekranz, 1967~ Lieberman Research, 1975). 

5. Dep i c t i on  of behavior, ambiguous to  the v iewer s o l e l y  
on the basis of the behavior  i t s e l f  as mot iva ted by the des i re  
t o  i n f l i c t  harm or i n j u r y .  In e f f e c t ,  percep t ion  o~ behavior 
t h a t  might be ascr ibed to other  mot ives as mot ivated by 
ma l i c i ous  . i n t e n t ,  such as, p e r c e i v i n g  a f o o t b a l l  game as a 
grudge match w i t h  i n j u r y  to the opponent • as important  as 
scor ing  (Berkowi tz  and A1 io to ,  1973~ Oeen and Gtonner, 1972). 

6 .  V i o l e n c e  p o r t r a y e d  so  t h a t  i t s  c o n s e q u e n c e s  do  n o t  
s t i r  d i s t a s t e  o r  a r o u s e  i n h i b i t i o n s  o v e r  s u c h  b e h a v i o r . ,  s u c h  
as, v i o l ence  w i thou t  pa in,  s u f f e r i n g ,  or prolonged hur t  on the 
par t  o f t h e  v i c t i m ,  sorrow among f r i e n d s  and l ove rs ,  or remorse 
by 'the p e r p e t r a t o r  (Berkowi tz  and Rawlings, 1963). 

7. V i o l e n c e  p o r t r a y e d  as r e p r e s e n t i n g  r e a l  e v e n t s  r . a t r .~ r  
t h a n  e v e n t ~  c o n c o c t e d  f o r  a f i c t i o n a l  f i l m  ( F e s h b a c h ,  1 '972) .  
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8.  P o r t r a y e d  v i o l e t ,  ca t h a t  i s  n o t  t h e  -~ub. ject  o f  c r i t i c . = _ :  
.:.r. d i s n a r a ° 3 i n g  c o m m e n t a r y  ( L e f c o | J r t ,  B a r n e s ,  P a r k e ,  and 
:=:c h w a r . t  z ,  1'.','166) 

'.:.~. Por . t rayals  of v io lence  ,,,hose commissic, r, p a r . t i c u l a r ] y  
pleases th~ viewer. (Ekmar,, L ieber . t ,  Fr ie~en,  Har r ison.  
Z lmtch in ,  Ma ls t ron ,  and Baron, 1'772; S l i f e  and Rychi.~h. I'.'--'02). 

I0.  Pc, r . t raya ls  in which the v io lence  i~ not inter.ruote.~ by 
v io le r ,  ce Jr, a l i g h t  or. humorous ve in  (Lieberman Reseat:h, 
I '~,75 ) .  

11. Por t rayed ab,J_~e t h a t  inc ludes phys ica l  v io lence  and 
aggression instead of or in a d d i t i o n  to verbal  abuse (Lieb~r.~,~n 
Research, 1975). 

12. Physical  aggr.ession aga ins t  a female by a male engaged 
in se×ual conquest when a l i k e l y  r e a 1 - 1 i f e  t a r g e t  i s  a s i m i l a r  
female (Donner'stein and B a r r e t t ,  1978; Donnerstein and Hal lan,  
1978). 

13. Phys ica l  aggression aga ins t  a female by a male engaged 
in se×ual conquest in which the v i c t i m  is  por t rayed as 
e v e n t u a l l y  r . e l i sh ing  the assau l t  and a l i k e l y  r e a 1 - 1 i f ~  t a rge t  
is  a s i m i l a r  female (Donnerste in and Berkowi tz ,  1981). 

14. Por.tr.ayals, v i o l e n t  or o therw ise ,  t h a t  leave the 
v iewer in  a s ta te  of unresolved e×citement (Z i l lmann,  1971~ 
Zi11~ann, Johnson, and Hanr.ahan, 1973). 

15. Viewers who are ~n a s t a t e  of  .anger.or o rovoca t ion  
before seeing a v i o l e n t  p o r t r a y a l  (Berkowi tz and Geen. 1966= 
Donnerste in and Berkowi tz ,  1981; Geen, 1968). 

16. Viewers who are in a State of f r u s t r a t i o n  a f t e r  
v iewing a v i o l e n t  Dor'trayal (Oeen, 1968; Geen and Berkowi tz ,  
1967; Worchel, Hardy, and Hur ley ,  1976). 

C o m s t o c k  a r g u e s  t h a t  s u c h  f a c t o r s  (and  p r o b a b l y  f a c t o r ,  s 
i n v e s t i g a t e d  i n  t h e  f u t u r e )  can be subsumed  by f o u r  b r o a d  
dimensions: 

1. E f f i c a c y ,  or the e f f e c t i v e n e s s  imputed to behavior., as 
e×empI i f i ed  by reward or lack of punishment, or an even tua ] I y  
g r a t e f u l  v ic t im~ 

2. Normativeness, or the a c c e p t a b i l i t y  of the behavior  by 
o thers ,  as e×emp] i f ied  by j u s t i f i e d ,  consequenceIess, 
i n t e n t i o n a l l y  h u r t f u l  v io lence~ 

3. Per.ti'ner, ce, or -=.he a p p l i c a b i l i t y  to  cur ren t  
cir.cun, star, ces iE, p l i e d ,  as e>,'emplified by s i m i l a r i t y  .:.f 
p e r p e t r a t o r  t o  v i e w e r ,  p o r t r a y e d  v i c t i m  t o  r e a l - l i f e  t a r , ~ e ~  '.:':I 
and  c , : , m m o n a l i t v  o f  cues.~ a n d ,  [.~ 
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4. :E::,SCeptibility, ¢,r the state c,f the viewer, as 
ei..:empl'ified by pleasure, anger, frustration. 

The f i r s t  four' are b e l i e f s  ,:.r. p e r c e p t i o n s  sa id to be :.:,,-r. 
t,:, media i n f l u e n c e -  the f o u r t h  i s  the s t a t e  of the viewer.. 
Comstock arg,Jes t h a t  whatever h e i g h t e n s  the four  cir. cumstanc.~_= 
incr.eas÷_= the likelihood ,:.f a media e::<perience c,:,ntr, ibutir,.~ t.:, 
a,.]gr.es_~ive behavior in the future. 

Very r e c e n t l y ,  r esea rche rs  have tu rned  to the in 'vest ig=. -  
t i o n  ,:.f v i o l e n t  t e l e v i s i o n  and f i l m  s t i m u l i  in  which the v i o l . -  
~nce is  l i n k e d  w i t h  s e x u a l  s t i m u l i .  T h e i r  f inding_~ a r e  t, s g i n -  
ning to c o n . ~ t i t u t e  a c h a l l e n g e  to  the  c o n c l u s i o n  of the 
Commission on Obscen i t y  and Pornography t h a t  e r o t i c a  mater, i a ;~  
have no h a r m f u l  s o c i a l  consequences. 

Th is  more r.ecent research  i s  pr. ir, c i p a l l y  of two t y p e s :  

I .  Exc, e r imen ts  in  the  l a b o r a t o r y  ( e . g . ,  Malamuth and 
Dc, n n e r s t e i n ,  1982) comparable to  those conducted by Bandura and 
Berkow i tz  in  a r e s t r i c t e d  atmosphere i n  which b r i e f  exposure 
to  ~ t e l e v i s i o n  or f i l m  s t i m u l u s  i s  f o l l o w e d  by measurement of 
the hypo thes ized  e f f e c t s .  

2. E:~per imenta l  m a n i p u l a t i o n s  e x t e n d i n g  over s e v e r a l  d~y~ 
and /o r  .weeks ( Z i l l m a n n ,  1983~ Don.nerste in ,  1984) in  which 
s u b j e c t s  are r e p e a t e d l y  exposed to  f i l m s  w i t h  t h i s  man ipu la ted  
expe r ience  n a t u r a l i s t i c a l l y  i n t e r m i x i n g  w i t h  o r d i n a r y  events  i n  

t h e  s u b j e c t s  ~ l i v e s  p r i o r  to  measurement of hypo thes ized  
e f fec t s , .  

In the f i r s t  t ype ,  a s e r i e s  of exper iments  have 
demonstrated t h a t  p o r t r a y a l  of  agg ress i on  and p h y s i c a l  and v÷rba! 
abuse d i r e c t e d  at  a woman by a man in  an e r o t i c  c o n t e x t ,  w i th  
i n t e r c o u r s e  or o the r  sexual  r e l a t i o n s  o f t e n  t h e ' g o a l ,  w i l l  
h e i g h t e n  subsequent agg ress i ve  b e h a v i o r  d i r e c t e d  at a female. 
T y p i c a l l y ,  a person conduc t i ng  the  sess ion  w i l l  do or say 
something to  provoke or f r u s t r a t e  the  s u b j e c t l  l a t e r ,  a f ter ,  the 
man ipu la ted  expe r i ence , ,  the s u b j e c t  w i l l  have the chance to  
aggress - -  t y p i c a l l y ,  by the o s t e n s i b l e  d e l i v e r y  of e l e c t r i c  
shock in  a game-p lay ing  or p u z z l e - s o l v i n g  con tex t  - -  a g a i n s t  
t h a t  person.  The p o r t r a y a l  of sexual  agg ress ion  he igh tens  • 
s u b j e c t  agg ress i on  a g a i n s t  the  expe r imen ta l  t a r g e t  under a 
v a r i e t y ,  of c o n d i t i o n s  c o n s i s t e n t  w i t h  the  l i t e r a t u r e  on t e l e -  
v i s i o n  and f i l m  v i o l e n c e  a n d . a g g r e s s i o n .  Aggress ion i s  h e i g h t -  
ened-when the  t a r g e t  i s  a female,  t hus  matching the  sex of ~he 
v i c t i m  in  the  p o r t r a y a l .  When a female induces the  anger or 
f r u s t r a t i o n  in  the  t a r g e t  r o l e ,  t h i s  g ives  the sub jec t  a reason 
f o r  e x p r e s s i n g  h o s t i l i t y  a g a i n s t  a female,  e s p e c i a l l y  i f  the  
female v i c t i m  i n  the  p o r t r a y a l  e v e n t u a l l y  comes to  en joy  th~ 
a b u s e  - -  t h a t  i s ,  a c k n o w l e d g e s  s e x u a l  p l e a s u r e .  T h e s e  f a c t o r s  
r -e~d i l y  f i t  the  d imensions of p e r t i n e n c e ,  s u s c e p t i b i l i t y .  ~nd 
efficacy (what could be more rewarding from the viewpoint ~f 
the  aggressor, than fo rced  sex which the V i c t i m  confesses was i 
good i dea? ) .  

r 

, :  

I 

L 
I ' 

t ' .  

i 

. ° 

, 2 

¢, i 

II" 

iK ": 

'~.~ 

° 

~; 

l q  

. ' . 11 . ' i ~--'~I~ 



• I r ,  t h e s e  e x p e r i m e n t s ,  e : : . ~ p o s u r e  t o  ~,or . t r .aya l_~ o f  c o r , ~ e n t , r . ~  
s e × u a ' l  i n t e r c o u r s e  d o e s  n.:,t i n c r e a s e  a g g r e s s i v e  b e h a v i o r .  
aga i r , _~ t  t h e  f e m a l e  t a r g e t ,  w h i l e  p o r . t r . a y a l s  o f  a b u s e  a n d  
aggression directed against a f e m ~ l ~  without t h e  erotic e lem~r ,~  
d,:,es i nc rease  such agg ress ion  but not a~ str. ong ly  t h a t  the 
c,:,m~,ination *:,f er'otic ,:,r .~e>::ual pur.pose and ab,Js~ ar, d 
a g , ~ r e s s i , > r , .  Thu~..  a kev. e l e m e n t  i s  t h a t  o f  p o r t r a y e d  
a , a g r e s s i , : , r , ,  w h i c h  has  a p a r t i c u l a r . ~ , y  p o w e r . f u l  e f f e c t  ~her ,  
c ¢ . m b i n e d  w i t h  .~e::..:ual , ~ , o t i v a t i ¢ , n  a n d  an  a p p r o p r i a t e  v i c t i m .  
T h e s e  o , : , r t r a y a l s  t y p i c a l l y  h a v e  l i t t l e  e f f e c t  when  t h e  t a r , ~ e z  
i s  a m a l e ~  ~ g a i r , ,  t h e  i m p o r t a n c e  i n  m e d i a  e f f e c t s  o f  ~ l i n k a . ~ e  
b e t w ~ e r ,  w h a t  i s  p o r t r a y e d  and  t h e  r e a l  l i f e  s i t u a t i o n  i -  
exemp 1 ified. 

In the second t ype ,  the f i l m s  have e i ther -  c o n s i s t e d  
l a r g e l y  of "hard core °. pornography or " s l a s h e r "  f i l m s  - -  
movies in  which women s u f f e r  h o r r i b l y ,  g e n e r a l l y  in  a mexual 
c o n t e x t ,  at the hands of a s t ~ I k e r .  In  both ins tances? the 
ev idence i s  c o n s i s t e n t  - -  exposure to  such f i l m s  a l t e r s  
somewhat the a t t i t u d e s  and b e l i e f s  of male v iewers  of c o l l e g e  
age. The s u b j e c t s  become d e s e n s i t i z e d  to  ~ o r t r a y a l s  of 
v i o l e n c e ,  e v e n t u a l l y  l a b e l i n g  behav io r  t hey  once would have 
pe rce i ved  as v i o l e n t  as n o n v i o l e n t .  They become less  
s e n s i t i v e  to  women in  the r o l e  of  a v i c t i m ,  imposing less  
s t r i n g e n t  p e n ~ l t i e k : s  on a l l e g e d  p e r ~ p e t r ~ t o r s  o f  r a p e ,  a n d  t h e y  
become  m o r e  a c c e p t i n g  o f  t h e  r a p e  m y t h - -  t h a t  f e m a l e s  y e a r n  
for forced s e x .  

i ,  1.3 REGEARCH ON CARTOON COMMUNICATION,.. 

Gch,>larly i n v e s t i g a t i o n s  of the c a r t o o n  as a powerful 
and influential form of expression can be traced at least to 
the  l?30"s  w i t h  the  works of S c h a f f e r  (1930) and Johnson 
(1937) .  Scores of s c h o l a r s  have s ince  ~entered t h i s  f i e l d  o f  
s t udy ,  each c o n t r i b u t i n g  to  the  d i a l o g u e  from a range of 
d i s c i p l i n a r y  p e r s p e c t i v e s  ( e . g . ,  Bogardus, 19451 Bryan t ,  
Oula, & Z i l l m a n n ,  1980; Oombrich, 1980; H a r r i s o n ,  I?~I~ Ryan 
& Gchar tz ,  1956~ Saenger, 1755). The impor tance of ca r toons  
was a d r o i t l y  summarized by H a r r i s o n :  

Because the cartoon makes us laugh, it may not seem 
serious. But by most standards -- social, psychological, 
economic, political, or. artistic --the cartoon is a unique 
force in modern society. And it seems to be growing in 
importance. European scholars have long studied the cartoon. 
They consider it a serious reflection of society's inner 
vision. They see it as a vital form of art and communication 
which, in turn, shapes a society's perceptions. But in 
America, where the art of cartooning has flourished as per- 
haps nowhere else in the world, cartoons have not been 

studied -- until r.ecently. Now, however, growing attention 
is focused on this form of communication in courses on 
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p ¢ , D u l a r  c u l t u r e ,  t h e  mass m e d i a ,  a n d  a a r a n g e  o f  c l a s s e ~  
~=r.oss the h u m a n i t i e s ,  a r t s ,  and s o c i a l  sc iences  (~?~I ,  ~. ?) .  

The ca r toon ,  acco rd ing  to Har r isc .n ,  i s  "communicati.:,n ~,:, 
~he .~uick."  I t  i s  f~_~t, l i v e l y  and p e n e t r a t i n g .  I t  gr~._~ 

• ~he r.e~der or, the run (.Johnson, I~37) .  .~upport ing b.:.th 
H~ r i so r . " . =  ar, d dohns,:,n"_~ o b s e r v a t i o n s  r egar'dir, g the  i~m, ed,_acy 
,:..~ ca r toon  r e c e p t i o n  i s  the ~ork of Ryan and Schar tz  ( I 7 5 6 ) .  
They found t h a t  among the f o u r  modes of g raph ic  reo resen t~  - 
t i o r ,  - -  photographs,  l i n e  d rawings ,  shaded drawings and ~_ar.- 
t : , o n s  - -  c a r t o o n s  a r e  s e e n ,  p r o c e s s e d ,  and  r e m e m b e r e d  " i n  ~h~  
s h o r t e s t  t i m e "  ( p .  6 9 ) .  I t  i s  g e n e r a l l y  a s s u m e d  t h a t  t h e  
r ' a i~ , : , n  d • ' e n t r e  o f  c a r . t o o n ~  i s  s i m p l e  h u m o r .  H o w e v e r . ,  hu~,¢.r 
i t s e l f  i s  h a r d l y  s i m p l e .  I n d e e d .  h u m o r  i s  a c o m p l e x  an,~ 
• , u l t i f ~ c e t e d  p h e n o m e n o n l  i t  can  be g o o d  n a t u r e d ,  g r i m .  t r a u - "  
ma t i c :  or sad ( H a r r i s o n ,  1981, p. 43) .  

As bc, th Johnson (1937) and Bogardus (1945) have po in ted  
ou t ,  the ca r toon  h~s been used by g rea t  European a r t i s t i c  
e t h i c i s t s  such as Ooya, Daumier, and P h i l i p o n ,  to  a r t i c u l a t e  
~nd advocate the  r i g h t s  of  the  downtrodden and oppressed. 
Benjamin F r a n k l i n  was the  f i r s t  known c a r t o o n i s t  i n  ~he 
Un i ted  ~ t a t e s .  His h i s t o r i c a l  ca r t oon ,  " J o i n  ~r  Die" (1754) ,  
urged the  c o l o n i e s  to  u n i t e  a g a i n s t  the oppress ion  of t h e i r  
common foe (.Johnson, 1937, p. 33 ) .  In  drawing a t t e n t i o n  t o  
the  h i s t o r i c a l  r o l e  of the ca r toon  i n  i l l u m i n a t i n g  socia~ 
i ssues  such as I n d i a n s "  r i g h t s ,  n u c l e a r  disarmament, r a c i ~ l  
e q u a l i t y ,  p o v e r t y  and the  p l i g h t  of the  e l d e r l y ,  Bogardus 
o b s e r v e d :  

. . . [ T ] h e  car toon  can i n d i c t  human weakness and 
e v i l  more i n c i s i v e l y  than columns of e d i t o r i a l s ,  
months of sermons, or reams of s o c i a l  re form 
l i t e r a t u r e  (1945, p. 147). 

The  c a r t o o n  h a s  o f t e n  s e r v e d  i n  t h e  d e f e n s e  o f  t h e  w e ~  
a n d  u n p r o t e c t e d .  S t o c k i n g  a n d  Z i l l m a n n  ( 1 7 7 6 )  h o w e v e r ,  e x -  
a m i n e d  w h a t  l a y  p e r s o n s  a n d  h i s t o r i a n s  h a v e  l o n g  o b s e r v e d  - -  
t h a t  t h e  p l e a s u r e  o f  a j o k e  can a l s o  depend  upon t h e  d i s -  
p ~ r a g e m e n t  o f  " o t h e r s " .  N u m e r o u s  o t h e r  r e s e a r c h e r s  h a v e  a l s ~  
i d e n t i f i e d  the use of humor and sarcasm to  d i sparage ,  be- 
l i t t l e , -  or o t he rw i se  v i c t i m i z e  the  s u b j e c t  of the  " j o k e "  
( e . g . ,  Bogardus, 1945; Z i l l m a n n ,  1983~ Z i l l m a n n ,  B ryan t ,  ~ 
Cantor ,  1974; Z i l l m a n n  ~ Cantor ,  1972). Dur ing  World War I I  
f o r  e×ample, the  A l l i e s  c i r c u l a t e d  c o u n t l e s s  thousands of  
propaganda ca r toons  r i d i c u l i n g  our Ax i s  enemies. I r o n i c a l l y  
at  t h e  same t ime ,  Germany, Japan and I t a l y  c i r c u l a t e d  c o u n t -  
l ess  thousands of propaganda ca r toons  r i d i c u l i n g  the  A) l i e s .  
T h e  g e n e r a l  a n d  s c h o l a r l y  l i t e r a t u r e s  a r e  r e p l e t e  w i t h  s u c h  
c r o s s - c u l t u r a l  e×amples of n a t i o n a l i s t i c ,  r a c i s t  "and se× i~ t  
ca r toon  humor. 



S c h o l  a r . s  ~ r . , ~ue  ~ . h a t  t h e  c a r t , : , o n  s e r v e d  an ,~  c o n ~ . i n u . ~ _  = + -. 
s e r v e  a s  a p o u e r . f u l  e d i t o r i a l i s t  a n d  , . = d u c a t o r .  T h e  f o r c e  ar,  d 
. ~ , o t e n c y  ,: , f  t h e  c a r t o o n  ~ s  _ = u g g e s t e d  b y  B o g a r ' d u s  ( 1 9 4 5 ) :  

Because of its power to depict feelings, the cartoon 
m ~ k e s  a uide a p p e a l  -- uider for instance than the editor, iai, 
~ith its r.ef]ection of opini.~r,s and i~eas .... but its possibil- 
ities ir, this conr,~ctioh have scar.cely been dreamed (pp. 143. 
1 4 7 ) .  

The i n t e r e s t  ch i l d ren  show in cartoons iE genera l l y  
recognized. Tests ,)f children's responses to pictures in 
Good Housekeepinq, Ladies. Home Journa l ,  and other s i m i l a r  
magazine's, performed by t he  Pr, i n c i p a l  Inves t iga tor ,  (1979)," 
suggested tha t  al though a drauing might be less than one 
squar.e inch,  the small c h i l d  uas immediately  a t t r a c t e d  to 
cartoon figures, particularly color figures of same-sex 
childrer, and animals. Most importantly for this research, 
children may learn more quickly and attend more closely to 
t h o s e  e d u c a t i o n a l  f e a t u r e s  ~ h i c h  a r e  f a s t  p a c e d ,  a p p e a ' l i n g ,  
a n d  h u m o r o u s .  B r y a n t ,  Z i l l m a n n  ~ B r o w n  ( 1 9 8 3 )  o b s e r v e d  t h a t  
for. children " ( v ) i s u a l  a t t e n t i o n  is g r e a t l y  f a c i l i t a t e d  by 
h u m o r  a n d  s p e c i a l  e f f e c t s . . . "  ( p .  237). 

Some c h i l d  advocates argue t h a t  t.he i n t e r e s t  c h i l d r e n  
shou in cartoons may c o n t r i b u t e  in some' measure to the e~fec t  
¢.f c e r t a i n  car toons on chf ldr .en 's  s e l f - i d e n t i t y  and opinion 
of o thers .  I f  t h i s  could be the c'ase, i t -seems resonable to 
examine e r o t i c / p o r n o g r a p h i c  c~rtoons uhich may nou reach 
c h i l d r e n  or uhich m~y have reached c h i l d r e n  over the pa~t 
sever.al decades. 

With t h i s  in mind, the "$piderman" comic book format uas 
chosen by e×pert  educators and c h i l d  development s p e c i a l i s t s  
to  help teach c h i l d r e n ,  nat ionwide ,  appropr ia te ,  c h i l d / a d u l t  
se×ual a t t i t u d e s  and i n t e r a c t i o n s ,  (NCPA, 1984) .  One ques- 
t i o n  uhich f o l l o u s  from t h i s  n a t i o n a l  d i s t r i b u t i o n  concept 
could be, ho~ do cartoons in Playboy.  Penthouse and Hust ler  
~ r a p h i c a l l y  demonstrate a d u l t / c h i l d  se×ual a ~ t i t u d e s  
and i n t e r a c t i o n s ?  

Y e t ,  e v e n  a d u l t s  s e e m  n e v e r  t o o  o l d  t o  ~ p p r e c i a t ~  i d e a s  
a n d  h u m o r  p r o p a g a t e d  t h r o u g h  c a r t o o n s .  I n  f a c t ,  P l a y b o y  ~ n d  
P e n t h o u s e  a d u l t  r e a d e r s  c o m m o n l y  r a t e  c ~ r t o o n  p i c t o r i a l s  a s  
f a v o r e d  f e a t u r e s  ( S t a u f f e r  & F r o s t ,  1 9 7 6 ,  Th__~e P e n t h o u s e  
Re~der, 19£1, p. 31 ) .  At t h i s  t ime ,  the re  are no s i m i l a r  d ~ t a  
a v a i l a b l e  f o r  H u s t l e r ' s  r e a d e r s h i p .  C a r t o o n s  a r e  p a r t  o f  t h e  
e d i t o r i a l  d e c i s i o n m a k i n g  p r o c e s s ,  a n d  m a g a z i n e s  g e n e r a l l y  
choose t h e i r  cartoons u i t h  care.  For example, according to 
Har r ison  ( 1 9 8 1 ) ,  the Playboy cartoon e d i t o r  examines approx-  
ima te ly  200 ,000  cartoons per year ,  from uhich about 400 are 
c h o s e n  f o r  u s e  ( i . e . ,  a p p r o x i m a t e l y  o n e  i n  5 0 0  s u b m i t t e d  
c a r t o o n s  i s  u l t i m a t e l y  p r i n t e d ) .  
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O r . e e n b e r g  a n d  K a h n  (1'~.70) c o n d u c t e d  a p i o n e e r i n t ~  
a n a l y s i s  ,:,f r a c i a l  t r - e n d ~  i n  P l a y b o y  c a r t o , : , n ~ . .  : 3 m i t h  '1 '~  ~ ' .  . .,=.) 
a p p l i e d  c o n t e n t  a n a l y s i . ~  t , .  TM p o r n o g r a p h i c  n o v e l s .  M a l ~ m u t h  
a n d  ' .= :p inner  ( 1 9 8 0 )  e>~amined c ~ r . t o o n  and  D i c t o r .  i a l  se>~ual 
v i , : , l e n c e  i n  P l a y b o y  and  P e n t h o u _ ~ e .  T h e i r .  s t u d y . ,  b,:,~h u s e f u l  
and  e : . . : t e n s i v e l y  c i t e d  i n  t h e  l i t e r . a t u r , - . ,  was l i m i t e d  in '_~ .coo~  
i n  tha t  i t  was conf ined to a two-coder v io lence a.~sessment 
from danuary, 1973 thro*Jgh December, 1977. Coders were t,~Id 
~heir  judgments "should correspond to  those of the "average  
person" (p. 229) and apparen t l y  coders did not ~dent~fv 
a d u l t / c h i l d  sex dur ing these years .  The Malamuth-Spinner 
study may t e l l  us as much about what coders do not consciou_:-- 
l y  ~,r.ocess as i t  does about what i s  seen and consc ious ly  
recorded. That i s ,  are there i d e n t i f i a b l y  perceptual  d i f ? e r . -  
er.ces as f u n c t i o n s  of the ~ge ~nd sex of researchers or. sub- 
j e c t s ?  More r e c e n t l y ,  an a n a l y s i s  of  the content of Playboy, 
Penthouse, Hus t l e r ,  Oui, and P 1 a y q i r l ,  repor ted a combined use 
of images of v io lence  w i th  images of c h i l d  abuse, b e s t i a l i t y  
and the l i k e  (The C:enter f o r  Media Awareness and The Nat ional  
I n s t i t u t e  for. Media Education and Research, 1983). Greenberg 
and Kahr, (1970) conducted a p ioneer ing  a n a l y s i s  of r a c i a l  
t rends  in Playboy caFtoons. Smith (1976) app l ied  content ana l y -  
s'is to  pornographic novels.  However,on the ~hole, content 
~ n a l y s i s  t e c h n i q u e s  h a v e  b e e n  l i t t l e  . used  i n  t h e  a s s e s s m e n t  o~: 
e r o t i c a / p o r n o g r . a p h y ,  " 

In l i g h t  of the h i s t o r i c a l  r o l e  played by the cartoon in 
s o c i o p o l i t i c a l  l i f e ,  i t ,s appeal t o  the i n t e l l e c t  of scholars 
and to the imag ina t ion  of both c h i l d r e n  and a d u l t s ,  i t  i s  
reasonable to conduct a comprehensive i n v e s t i g a t i o n  of the 
cartoon communication in mainstream e ro t i ca /po rnog rabhy .  

1 .1 .4 .  THE IJ~E OF CONTENt ANALYSIS AS A MASS MEDIA RESEARCH 
TECHNIQUE 

As a research methodology, content  a n a l y s i s  has a long 
and d i s t i n g u i s h e d  h i s t o r y .  Al though i t  has been min ima l l y  
u t i l i z e d  to date fo r  the assessment of e ro t i ca /po rnog raphy ,  
t h i s  technique has been commonly employed by educators,  
j o u r n a l i s t s ,  and soci~1 s c i e n t i s t s ,  such as, p s y c h o l o g i s t s ,  
s o c i o l o g i s t s ,  p o l i t i c a l  a n a l y s t s ,  a n t h r o p o l o g i s t s ,  and 
researchers in  other  f i e l d s .  

The h i s t o r y  of content a n a l y s i s  i s  descr ibed in Kr iopen- 
d o r f f " s  Content Ana l ys i s :  A_nn I n t r o d u c t i o n  to i t s  Methodo1~qy 
(1980). The methodology was e f f e c t i v e l y  developed by L~ss- 
we11, who by 1941 had pioneered "The World A t t e n t i o n  Survey". 
I n t e l l i g e n c e  agencies even today e-<amine f o r e i g n  press con- 
t e n t ,  using content a n a l y s i s ,  f o r  clues regard ing a n a t i o n ' s  
fu t . , re  behav io r .  

Pr. o f e s . ~ i o n a l  e d u c a t o r s  h a v e  u s e d  c , : , n t e n t  a n a l y s i s  t,:, 
e>~:amine e thnocen t r i c  bias and racism in teachers"  tr .ainin,~ 
m a n u a l s ,  t e : : < t b o o k s ,  f i l m s  and  o t h e r  e d u c a t i o r ,  a l  m a t e r i a l -  ~ .'[ii~i~ ~ 

• ~ ~ 
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(e.g.. Allen, 1971; Lange & Kelley, 1971; Simms~ I776). 
Following the work on rac ia l  b ias,  other researchers in ~h~ 
f i e l d  of education began applying content analys is  techni~uls  
to an examination of textbook sex bias (e.g,~ American 
Psychological Assoc ia t ion,  1975; Helgeson, 1976; Pyle, I77~: 
R e i d ~  ~',3.=,; W,:,men ,:,n W o r d s  ~ I m a g e s ,  1 7 7 5 )  

P~st r es~ar.ch has used content ana lys is  to evaluate 
cartoons in a v a r i e t y  of contexts.  Such techniques have been 
used to study the informat ion de l ivered in Sunday comic~ 
(B~r'cus, 1963), the por t raya l  h i s t o r y  (Bee~ 1973), the chang-- 
ing ro le of women in p a t r i o t i c  cartoons (Meyer, ~e id le r .  
Curry, & Aveni, 1980), male-female re la tzonships in comic 
s t r i p s  (Saenger., 1955), and trends in textbook humor (Bryan~. 
Gula, & Zil lmann, 19SO).~ Hence, in using content ana lys is  
techr, iques to examine the informal sex educative or sociose~<~! 
material  contained in Playboy, Penthouse end Hust ler  cartoons: 
t h i s  research f o l l ous  upon t r a d i t i o n s  already ~el l  establ ished 
in other f i e l d s ,  inc lud ing that  of form~l education. 

I .  1.5. MARKET REC;EARCH ON PLAYBOY ̀ PENTHOUSE, and HUSTLER 

Standard prac t ice  in scholar-ly content analys i~ procedures 
is  to i n v e s t i g a t e  those media mater ia ls  tha t  command the l a ~ -  

• est c i r c u l a t i o n  and respect u i t h i n  a given genre, and/or those 
mater ia ls  that  have s i m i l a r i t i e s  in audience, purpose, and 
content.  High c i r c u l a t i o n  presumes a "high l i k e l i h o o d  o~ bein? 
read and of i n f l uenc ing  and being r e f l e c t i v e  of b e l i e f s  in the 
f imlds ~hich they address" (Bernon, 1983, p. 57). 

From ancient A r i s t o t e l i a n  theo r ies  of communication 
e f f e c t s  (Cooper., 1932) to today 's  scho la r l y  market ing/adver-  
t i s i n g  precepts ( e .g . ,  Enzensberger, 1974; Ko t le r ,  1967; 
Yankelovich, Ske l ly  ~ White, 1981), we11-educated adul ts  are 
vieaed as important end i n f l u e n t i a l  members of the overal l  
soc ie ty .  The percentage of erot ica/pornography readers work- 
ing in the communications f i e l d s ,  such as, f i c t i o n ,  TV, f i lm ,  
r~d io ,  neuspr in t ,  end such, may be viewed as meaningless or 
meaningful when trends in the an¢ lys is  of media dep ic t ions  
es tab l ished over t ime. 

This pro jec t  focuses upon the in format ion d e l i v e r y  of 
e ro t i c /po rnograph ic  magazines, Playboy. Penthouse and 

In regard to the last,  Bryant,  Ou~a and Zillmann (1980) 
make an observat ion pe r t i nen t  to the present undertaking:  

I t  should be noted that  the more recent t e x t s  
examined (1978) contained a fa r  greater p ropor t ion  
of homti le and/or se×ual humor than e a r l i e r  t e x t s  
(48% versus 14%). . . (p .  131). 



Hustl~r.. Ir, lie,J of the f,:,ll,:,win.: seven n, ar.ketinQ fa:t_~ 
these three magazine- = ,~er.e ch.:,sen for special st,J,~.y: 

I. F'l~vb,:,y, F'enthouse. ar,,~ Hustler' are the three top-~ellir|.3 
er.c, tic/porno,~r~phic sociose>:|Ja] magazines in the United 
'::tat~s t,:,d~y, acc,:,rdir~g to F,:,l io (1984), a magazine m~r.~.:et 
reseer'ch firm: 

2 .  F.:,li¢, reports that Playboy and Penthouse rank ~mor, g 
the top thirteen U.S. magazines in sales r.evenue~ Hustlsr. ren'-:s 
among the top-selling thirteen magazines in U.S. r, ewsster,,3 
_~ales and are sold commonly in drugstores, bookstores, end the 
like, while Playboy is also often available in college 

l ibr.ar ies.  

3. Market research data documents these materiels as r.eech- 
ing audiences of up-scale well-educated adults, with approx- 
imately one-quarter of the professional adult mal.e population 
having consumed various amounts and types of same (Axiom 
Market Research Bureau, Inc., Target Oroup Index. 197~, M-I, 
p . l l ) .  

4.  Comparative Readership Sta t is t . i .cs ,  Total Adul t  Audience, 
1979-80 (Simmons Market Research Bureau, 1900, M- l ,  pp. 0002- 
3 ) :~  

PlayboY: 
Pent house: 
Hust I e r :  
Ms: 
Psycholoqy Tod_~: 
'.=_-;ports l l l u s t r . a t e d :  

Playbov and Penthouse dual reader's 
Playboy and Hustle...r dual  readers 
Penthouse. and Hustler '  dual readers 

15,584,000 
7,673,000 
4,303,000 
1,6:35,000 
4,704,0()() 

13,034,000 
5,672,000 
4,304,000 
2,450,000 
1,771,000 

5. In a d d i t i o n  to a d u l t  r e a d e r s ,  P l a y b o y  and P e n t h o u s e  a r e  
access ib le  to vast numbers of j u v e n i l e s ,  many of whom f i nd  
the mater ia l  in their ,  home.s. In 1975, the adu l t  in-home 
readersh ip  of Playboy reached 11.1 m i l l i o n  and Penthouse 
reached 5.9 m i l l i o n .  According to  Axiom Market Research 
Bureau, over 6 m i l l i o n  and. 3 m i l l i o n  r e s p e c t i v e l y  of these 
in-home readers had one or. more c h i l d r e n  under the age of 18 
r e s i d i n g  xn t h e i r  domicile's (Target Group Index, M-2: pp. XV, 

~... Appr.o×imately 37% of the Penthouse magazine readership 
s ta ted  they read P~nth~.use to "Learn about ~ to l i ve  and 
the l i f e s t y l e  of o thers"  ( o r i g i n a l  i t a l i c s ) ,  p, 34). 

))Dual readership is presented irt Volume H-4 pg. (3018 and <)<,.--5. 



7 .  O f  t h e  P l ~ y b , : , y / F ' e r ,  t h o u s e  g r o u p ,  TOI  r e p o r t e d  t h a t  2:-:% ¢,f 
P l a y b o y  and  ~.~.'lZ o f  P e n t h r ,  u ~ e .  r e a d e r s  w e r e  c o l l e g e  g r a d u a t e . ~ .  
w h i l e  :."3% ,:,f P l a y b o y  and  23. :~% o f  P e n t h o u s e  r e a d e r s  had  
~ t t e r ,  ded o r  w e r e  a t t e r ,  d i n  q c o l l e g e  ( T G I  M - l ,  p.  1 5 ) .  T~.u.=: 
~.~.'/. ,:,f F ' layb, : ,y '~s.  r . e ~ d ~ r s h z p  and  4 4 .  :gZ ,:,f P e r l t h o u  -=''=~ s r ~ a d e r  - 
-=hi.E, c , : , n ~ i s t  Of t h o s e  i r ~ d i v i d u a I s  who a r e  v i e w e d  as i n f l u e r , -  
t i ~ I  ~ i t h i r ,  t h i s  $ o c i e t . v .  C o m p a r a b l e  s t a t i s t i c s  f o r  H u - . t l e r  
a : ' e  n o t  a v a i l a b l e .  

1. I.,6 RESEARCH ON CHILD ABUSE 

Over the past decade both the  general  p u b l i c  and govern ° 
mental agenc ies have vo iced  concern over what appears to  be an 
a c c e l e r a t i o n  of both sey..ual and non-sexua l  v i o l e n c e  in  
s o c i e t y  towards c h i l d r e n .  Data on type of c h i l d  
m~Itr .eatment,  s u p p l i e d  by the American Humane A s s o c i a t i o n  
(1984, p. 94) records  a p r o p o r t i o n a t e  i nc rease  in  se.'.< abuse 0v:~r 
seven year.s - -  from 3 percer, t (2 ,013 cases) in  197.S t.:. 7 per cent 
in  1982 (22,876 cases) ,  The c h i l d  and f a m i l y  c h a r a c t e r i s t i c s  
,:,f _~exual abuse v i c t i m s  are d i s t i n c t  from mal t rea tment  cases 
in  ' t h a t  the v i c t i m s  are g e n e r a l l y  female,  o l d e r  than o the r  
v i c t i m s ,  r-~ci~11y s i m i l a r  to  the n a t i o n a l  d i s t r i b u t i o n  of a11 
U.:S. c h i l d r e n ,  and from f a m i l i e s  l ess  o f t e n  headed by fem~le~ 
(AHA, 1~84, .P. 33) .  

Data from the  AHA and the  Na1:ional Center  on C h i l d  Abuse 
and NeL]lect a l so  record  ~ r i s e  in  t o t a l  r e p o r t s  of c h i l d  
abuse and neg lec t  from 416,033 in  1976 to  929,310 in  1982: at, 
i nc rease  of 123 percent  (AHA, 1902, p . 2 ) .  These r e p o r t s  are 
not i d e n t i c a l  to  those used to  desc r i be  t ypes  of m a l t r e a t -  
ment, and a p p l i c a t i o n  of the  sex and abuse percentages to 
these  data would produce much h i g h e r  case es t ima tes  than 
those appear ing  w i t h  the  type of m81treatment data.  
No r e l i a b l e  n a t i o n a l  s t a t i s t i c s  on c h i l d  abuse a r e  a v a i l a b l e  
p r i o r  to  1976. Some s o c i a l  s c i e n t i s t s  argue t h a t  the recorded 
i n c r e a s e s  r e f l e c t  o n l y  bet ter ,  r e p o r t i n g  and an openness t o -  
ward a c c e p t i n g  the  r e a l i t y  of  c h i l d  abuse, and t h a t  the i n -  
or.eases do not r e f l e c t  an actu~1 inc rease  i n  t h a t  cr ime. 
Others c l a im  t h e r e  i s  a rea l  change in  l e v e l s  of. c h i l d  abuse: 
p ~ r t i c u l a r l y  sexual  abuse, as we l l  as the  ch~r.acter of t h a t  
abuse, and t h a t  not o n l y  have abuse and neg lec t  i nc reased ,  
but s e x - r e l a t e d  behav io r  has come to  have a more prominent 
r o l e .  I t  i s  p o s s i b l e  t h a t  answers may be found in  the  a n a l y s i s  
o f  changing abuse p a t t e r n s ,  r a t h e r  than f r u i , t l e s s  argument over. 
i nc reased  t o t a l  numbers. 

Pol . ice,  FBI,  armd c h i l d  w e l f a r e  workers ,  have t e s t i f i e d  
t h a t  sex cr ime o n - s i t e  ev idence w i l l  o f t e n  i n c l u d e  a genre 
off s e x u a l l y - e d u c a t i v e  m a t e r i a l s  which t hey  have re fe red  to  as. 

~ T h e  compar ,  is , : ,n  b e t w e e n  t h e  a b o v e  m a g a z i r ,  es  i s  l i m i t e d  t,:, 
the e× ten t  of t h e i r  ~espec t i ve  c i r c u l a t i o n s .  No f u r t h e r  
com~,~r.isor, i s  i n tended .  .I!!i 
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vorn.ogr.aphy: magazines, films, booklets, book.~, and/or vid._=.-- 
t~pes: and the like. These on-site media mater, ials often 
:,:,nt~in specific visual models of both -=imple sensual pose_= 
as wel 1 as new and bizarre se:,< acts which have been enacted 
by o1:fer.ders upon c h i l d  v i c t i m s  ( e . g . ,  BattaL~]ia.. 1983: 
Buttress, 1984). (a lso ~ee I . i .  1. I . ) .  

While _~uch o n - s i t e  evidence f o r  the crime off producing 
c h i l d  pornography i s  most c e r t a i n l y  not 8 statement of cause] 
r ' e I a t i onsh ips  between a l l  photographs and the i r ,  aut.:.matic im£- 
r a t i o n  by the gener.al popu la t i on ,  and, indeed, should not be 
construed as a causal statement.  I t  would be e q u a l l y  f o o l i s h  
to  deny t ha t  some such mater ia l  has been used in ce r t a i n  s i t H -  
a t i o n s ,  by i n d i v i d u a l s ,  as both a s t imulus  and as an educati.:,r.- 
al too l  fo r  personal i m i t a t i o n  and fo r  se>,'ual entrapment .:.f 
c h i l d r e n  by adu l t s  or other, j u v e n i l e s ,  i n t o  sex ac ts ,  c h i l d  
pornography and even c h i l d  p r o s t i t u t i o n  (Burgess ~ Lanning, 
1984; O 'Br ien ,  1983). 

Juven i le  Oust ic~ concerns center  upon the data which is  
accumulat ing,  con f i rm ing  the no t ion  t h a t  sexual ly -abused 
j u v e n i l e s  are at high r i s k  f o r  8) personal dys func t i on ,  and 
b) engaging in v i c t i m i z a t i o n  ( F i n k e l h o r ,  1979; Herman 
Hirschman, 1981~ L loyd,  1976; Lystad,  1982; Rush, 1980~ 

: G g r o i ,  1982; T i l e l l i ,  Turek & d a f f e ,  1980). Oroth (1982) 
• s t a t e s :  

• . . More so than non-o f fenders ,  sexual o f fenders 
appear t•o have a h igher inc idence of having been 
se×ua l l y  v i c t i m i z e d  when  they tKemseIves were 
c h i l d r e n  - -  a very  conse rva t i ve  est imate i s  one 
out of every three (Oroth in  Sgro i ,  p. 226). 

1 .1 .7  WORKING .DEFININTION OF EROTICA/PORNOGRAPHY 

S i x  t o p i c s  haQe been discussed:  a) e ro t i ca /po rnog raphy ,  
b) mass media as an i n f o rma t i on  d e l i v e r y  
system, c) cartoons as communication, d) the use of content 
a n a l y s i s ,  e) market research on Playboy, Penthouse, and 
H u s t l e r ,  and f )  the research.on c h i l d  abuse. They lead to the 
d e f i n i t o n  of e ro t i ca /po rnog raphy  which guided the study.  

E r o t i c 8  and pornography have been def ined in  a v a r i e t y  
of  ways .by d i f f e r e n t  au thors ,  and some authors as well as upon 
occasion the law connect a t h i r d  term, " o b s c e n i t y , "  w i t h  the 
two. Some authors have attempted to  d i s t i n g u i s h  between 
e r o t i c 8  and pornography, w i t h  the former conf ined to se×u~1 
a c t i v i t y  and the l a t t e r  encompassing a n t i s o c i a l  behavior, in  
' add i t i on  to se×ual a c t i v i t y .  The d e f i n i t i o n  devised for. the 
present study emphasizes male and female phys ica l  d i sp lays  and 

~ " I r . -home"  d i s t zngu ishes  home readers form those who c l a i r  
to read only dur ing t r a v e l ,  i n  the workplace, or else~he;,~. 

• L , , ' .  , 
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the lir, kir, g of childhr..od cues with the -~exual, ob_~cer, e. ,:.r 
vio 1 ent : 

Erot ica /pornography  is  def ined for. the purr, o.=e of t h i s  
study as v isua l  content represen t ing  nude or. semi-nude =emale 
¢,r. male h,Jmans o f  any age, some o f  ~'h,:,m engage in genital 
disolay (blologically classifiable 'as solicitous of copul- 
atior,, as in estr-us-posturing or presenting/mating di-Dlays): 
or cues or symbols linking such se'<ua] imagery and scat,)Iogi-- 
cal and/or violent imagery. 

A11 d e f i n i t i o n s  of e.r.otica and pornography inc lude the sexual. 
i nc l ud ing  the one devised fo r  t h i s  study. Thus, a11 resear :h .  
spec,J1ation, comment, and argument-on e r o t i c a ,  obsceni ty ,  ~r,~ 
pornography have some per t inence fo r  t h i s  i n v e s t i g a t i o n .  Th~ 
d e f i n i t i o n  devised fo r  t h i s  study encompasses v io lence because 
of the s tudy ' s  focus on the dep i c t i on  of chi ldr .en, whose abuse 
has become a prominent soc ia l  concern in the past decade. 
Research, specu la t ion ,  comment, and argument tha t  deals w i th  
e r o t i c  and a n t i s o c i a l  content j o i n t l y  is  thus p a r t i c u l a r l y  
o e r t i n e n t  t o  t h e  p r e s e n t  s t u d y .  

FINDINOS 

DATA CHARACTER I.~T I C.~: 

The f i nd i ngs  for  ch i l d  cartoon,  c h i l d  v i s u a l ,  adul t  car%c,c,n, 
and adult visual data are presented in several different ways 
to maximize access for different purposes. The basic datum i~ 
t h e  f r e q u e n c y  o f  o c c u r r e n c e  o f  t h e  s p e c i f i e d  m e a s u r e .  S u c h  a 
datum is  ava i l ab le  fo r  each o f  the three magazines: F'layboy~ 
Penthouse, and Hus t le r .  I t  is a lso ava i l ab le  fo r  the universe 
of the th ree  pooled. Because of the d i f f e r e n t  lengths of" 
p u b l i c a t i o n  h i s t o r y ,  the l a t t e r  data i n i t i a l l y  ~epresent on1~ 
Playboy, then Playboy plus Penthouse, and f i n a l l y  
Playboy and Penthouse plus Hus t l e r .  The use aof f requencies 
makes comparisons w i t h i n  and between years and w i t h i n  and 
between spec i f i ed  types of dep i c t i ons  s t r a i g h t f o r w a r d  when the 
t o t a l  number, instances examined remains constant ,  or the 
quest ion concerns only frequency of occurrence. .When not,  
p e r c e n t a g e s  are requ i red .  P e r c e n t a g e s ,  f o r  e x a m p l e ,  w o u l d  be 
requ i red  to compare the p u b l i c a t i o n s  in regard to p ropo r t i ona te  
o c c u r r e n c e .  T h e  p r e s e n t a t i o n  o f  t h e  data b y  y e a r  ensures t h ~  
r e a d y  d i s c e r n m e n t  o f  t r e n d s  over .  t i m e .  Q u e s t i o n s  a b o u t  t h e  
r o l e  i n  t h e  f r e q u e n c y  o f  o c c u r r e n c e  o f  a n y  s p e c i f i e d  t y p e  o f  
p r e s e n t a t i o n  o f  t h e  s i z e  o f  t h e  m a g a z i n e  c a n  be a n s w e r e d  b y  
data on the number of pages publ ished by each magazine in each 
year. In sum:. 

I .  Frequency of occurrence is  the basic datum. 

~. Data are presented for each of the three magazines 
separately, and for. the universe of the three pooled. 
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3 .  F ' e r c e r : t a g e .  = a r e  r e q u i r e d  f o r  c e r t a i n  compar i_~on_~.  

4 .  D a t a  by  y e a r  d i s p l a y  t r e n d s  oveP t i m e .  

5. The r.ole .:,f magazine s ize is  addr.e.=sed by data c.r, 
n u m b e r  o f  .c,a,~es Der' y e a r ' .  

c~ 

The d a t a  r e p r e s e n t  e v e r y  r e f e r e n c e  to  t h e  s u b j e c t .  F¢,r 
e>: :ample,  t h e  c h i l d  c a r t o o n  d a t a  r e p r e s e n t  e v e r y  r e f e r e n c e  t,:, 
c h i l d  i t ,  c a r t o o n s ,  a n d  t h e  a d u l t  c r i m e  and  v i o l e n c e  v i _ = u a l  : - t -  
r e p r e s e n t  e v e r y  r e f e r e n c e  t o  a n o n - c h i l d  i n  t h e  c o n t e x t  o f  
c r i m e  and  v i o l e n c e  i n  a v i s u a l .  The  u n i t  o f  a n a l y s i s  i s  t h e  
c h i l d  car toon,  c h i l d  v : isua l ,  adu l t  car toon,  or adu l t  v i s u a l .  
The a d d i t i o n a l  data descr ibe the context  w i t h i n  which the 
p r i n c i p a l  f i g u r e  w~s presented. The a t t r i b u t e s  of the car t.)~ns 
and v i sua l  recorded in a d d i t i o n  to  the p r e s e n t a t i o n  ¢,f a ch l l d  
or adu l t  c o n s t i t u t e  a cor, t e x t u a l  d e s c r i p t i o n  of the cartoons 
and v i s u a l s  i d e n t i f i e d  as p resent ing  ch i l d ren  or. present ing 
non-chi ldr 'en in the context  of crime and v i o l e n c e .  Fr.equency 
o f  o c c u r r e n c e  o f  c h i l d ' a n , d  a d u l t  p r e ~ e r ,  t a t i o r ,  s ,  t h e n ,  d o e s  n o t  
represent  a number of c h i l d r e n  or adu l t s  but the number of 
c h i l d  car toons,  c h i l d  v i s u a l s ,  adu l t  car toons,  and adu l t  
v i s u a l s .  F r . e q u e n c y  o f  o c c u r r e n c e  o t h e r w i s e  r e p r e s e n t s  
a t t r i b u t e s  o f  t h e  c h i l d  c a r t o o n ,  c h i l d  v i s u a l ,  a d u l t  car. t , : , , : ,n,  

a n d  a d u l t  v i s u a l  e x c e p t  when  s p e c i f i c a l l y  d e f i n e d  a s  ar, 
a t t r ' i b u t e  o f  t h e  p r i n c i p a l  or. o t h e r  f i g u r e .  

The  a m o u n t  o f  c o d i f i a b l e ,  i n f o r . m a t i o n  i n  v i s u a l  s t i m u l i ~  
s u c h  a s ,  c a r t o o n s ,  i 1 1 u s t r . a t i o n s ,  a n d  p h o t o g r a p h s ,  i s  e n o r m - -  
ous, and the i n fo rma t i on  conveyed by the f i n d i n g s  i s  a s,Jb~t  
of  t h a t  conce ivab ly  c o d i f i a b l e .  The u t i l i t y  of a conte~<tual 
a n a l y s i s  i s  t ha t  i t  p rov ides a thorough i f  not exhaus t i ve  
de~cr, i p t i o n  of the a t t r i b u t e s  assoc ia ted w i t h  a s p e c i f i e d  
p r e s e n t a t i o n ,  such as, a c h i l d  in  a cartoon or v i s u a l ,  or an 
adu l t  in  a cartoon or. v i sua l  in  the context  of crime or 
v i o l e n c e .  By d e f i n i t i o n ,  however, a contex tua l  ana lys i s  w i l l  
preclude c e r t a i n  inferences~ i t  w i l l  ~Iso make others poss ib-  
le than a l t e r n a t i v e  type of a n a l y s i s  might prec lude.  The 
present a n a l y s i s  emphasizes a t t r i b u t e s  of the c h i l d  car toon,  
c h i l d  v i s u a l ,  adu l t  car toon,  and adu l t  v i s u a l .  The in ference 
i n v a r i a b l y  permi t ted  by con tex tua l  a n a l y s i s  is  t h a t  the de- 
scr ibed a t t r i b u t e s  were par t  of the contex t  of the presenta-  
t i o n  of the s p e c i f i e d  f i g u r e .  Other. in fe rences  must be made 
w i th  some s e n s i t i v i t y .  For example, the data fo r  c h i l d  
car toons and c h i l d  v i s u a l s  do not i d e n t i f y  pa i r s  of p r i n c i p a l  
c h i l d r e n  and major other  f i g u r e s  mu tua l l y  p a r t i c i p a t i n g  in  
va r i ous  kinds of a c t i v i t i e s  recorded, such as, a f f e c t i o n ,  
se×ual d i s p l a y ,  and murder/maiming. What they do document i s  
~hether the p r i n c i p a l  c h i l d  and major, other f i g u r e s  were 
presented as i n i t i a t o r s  or r e c i p i e n t s  of such a c t i v i t y ,  and 
the contex t  in which such i n i t i a t i o n  and r e c e i v i n g  occur'r~d. 
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CHILD CARTOONS 

The f i n d i n g s  of the  ~ n a l y s i s  of the data on c h i l d  c~rt.:,,:,r,_: 
can be presented under e i g h t  headings:  (a) a t t r i b u t e s  of 
d ist ,  l ay ,  (b) c h i l d  d e p i c t i o n ,  (c) c h i l d  conte>:t, (d) other 
c h a r a c t e r  d e p i c t i o n ,  (e) accompanying i n f o r m a t i o n ,  ( f )  or.,:,O_~, 
~g) a c t i v i t i e s ,  and (h) s u r r o u n d i n g s .  The data p r e s e n t l y  
avail~ble can also be e>::amined for. the three magazines o,:,ol.~d 
and for- the magazines separately; the first represents the 
universe of the three publications, the second differences 
~,or, g them. 

T h r e e  M ~ q a z i r ,  e U n i v e r s e  

A t t r i b u t e  s ,:,_f_f d i s p l a y .  More than h a l f  of the  car toons  
were between o n e - f o u r t h  and o n e - t h i r d  page in  s i z e ,  ~nd more 
than a t h i r d  were a f u l l  page; l ess  than o n e - f o u r t h  page~ a 
h a l f  p a g e ,  b e t w e e n  o n e - h a l f  and a f - l l  p a g e ,  and more t h a n  
page w e r e  r e l a t i v e l y  r a r e .  The c a r t o o n s  w e r e  a b o u t  e v e n l y  
d i v i d e d  b e t w e e n  l e f t  and  r i g h t  page  d i s p l a y ,  and  b e t w e e n  b l a c k -  
a n d - w h i t e  and  c o l o r .  

d e p i c t i o r , .  The f i g u r e  i d e n t i f i e d  as the p r i r ,  c i p a l  
c h i l d  was female ir, 41 percent  of t h e  c a r t o o n s ,  ar, d male i t ,  58 
p e r c e n t .  P r i n c i p a l  c h i l d r e n  w e r e  o v e r w h e l m i n g l y  C a u c a s i a n  (:~(-', 

p e r c e n t  o f  a l l  c a r t o o n s  and ~0 p e r c e n t  o f  a l l  t h o s e  f o r  w h i c h  
e t h n i c i t y  c o u l d  be  c o d e d ) .  D a t ~  b a s e d  on p h y s i c a l  d e p i c t i o n  
and on age cues are cor, s i s t e n t  in  i d e n t i f y i n g  the most f r equen t  
~ge ca tegory  as 6 thro,Jgh 1 l .  Phys i ca l  d e p i c t i o n  data r.ecor.~ed 
preschoo l  (3 t h rough  5 years )  as next  most f r e q u e n t ,  f o l l o ~ e d  
by l a t e  pube r t y  (16-17)~ age cue d~ta record l a t e  pube r t y  as 
next most frequent, fo11,:,wed by pr'eschool. In about 40 
percent  o f  t h e  c o n f l i c t s  between age data,  the  c a p t i o n  was 
sa id  to be r.espor, s i b l e ;  th~ rema in ing  60 percen.t were about 
eq,Ja l ly  d i v i d e d  between j u v e n i l e  c l o t h i n g / h a i r s t y l e ,  f u r n i -  
ture/eQuipmer,  t ,  i n c l u d i r : g  t o y s ,  f a c i a l  e x p r e s s i o n  and c u l t u r e  
of  c h i l d h o o d  symbols. About t w o - t h i r d s  of the  c h i l d r e n  were 
natur.al  human c h i l d r e n  w i t h o u t  har, d icaps or defects~ about 
f i v e k  percen t  of  n a t u r a l  human c h i l d r e n  had exaggerated s e x -  
ual p a r t s .  About 18 per.cent were in  some stage of sexual  
undress ( r a n g i n g  from fu1"1 n u d i t y  or g e n i t a l  d i s p l a y  or 
undergarment d i s p l a y ) .  T w o - t h i r d s  were c l o t h e d ,  w i t h  n ine 
o,Jt of  10 i n  t y p i c a l  c h i l d l i k e  or j u v e n i l e  c l o t h i n g ~  of the 
rema inder ,  t w o - t h i r d s  were in  mature dress and o n e - t h i r d  in  
se~.'ual c l o t h i n g .  Fo,Jr out of f i v e  p r i n c i p a l  c h i l d r e n  were i n  
the  f o r e g r o u n d .  In  a t h i r d  of the  ca r toons ,  the  p r i n c i p a l  
c h i l d ' s  expression was not d i s c e r n i b l e ,  end in  about ano ther  
t h i r d  the  e x p r e s s i o n  was n e g a t i v e ,  rar, gi,ng from distress over 
d i s g u s t ,  anger., shock, f e a r ,  and sadness; ~bout a f o u r t h  
e: : . ;p ressed p l e a s u r e ,  ~nd 5 p e r c e n t ,  i r ,  t e r e s t .  

C;hild c o n t e x t .  Abo,Jt o n e - t h i r d  of the ca r toons  con ta ined  
two f i g u r ' e s ,  and another  f i f t h ,  t h r e e  f i g u r . e s ~  about 60 pe r . c~n t  
con ta ined  t h r e e  or fewer, f i g u r e s .  Almost ~ t h i r d  of the 
physic~1 s e t t i n g s  were home/doorway/yard~ about t w o - t h i r d :  
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d e a l t  w i t h  _:tandard d a i l y  l i f e ,  ~nd the r e s t  w i t h  _ouch s.Decia: 
t o p i c s  as s,:,cial i ssues  (peace: r a c i s m ) ,  p o l i t i c s  (election_== 
e t c . ) ,  r -e l ig i , : ,n ( n a t i v i t y  scene, church s e r v i c e ) ,  or s.:,me~hin,] 
e l se  apar t  from r o u t i n e .  In about o n e - f o u r t h  of the car.t.:0on_~. 
the p r i n c i p a l  c h i l d  was r.ec.:,rded as having a se:.<ual enc.:,unt~r 
w i t h  ~n ~ d u i t ;  in  16 pe rcen t ,  ~s p o t e n t i a l l y  connected w i t h  
a s s a u l t s ,  w i t h  a loe.  s t  h a l f  o f  t h e s e  ~e::<ual a s s a u l t s ;  i r ,  a b o u t  
:=: p e r c e n t ,  w i t h  murde r . ,  w i t h  fewer ,  t h a n  one o f  t h r e e  o f  
t h e s e ,  s e x u a l  mur.der.~ i n  a b o u t  6 p e r c e n t ,  w i t h  i n d e c e n t  
e×p. : .sure~ in about 5 percent, with prostitution or. se>.: 
buying/b~r.ter.~ and in s1ightly fewer, than 5 percent, with 
ad.J 1 tery. 

,-:H I LD V I SUALS 

The f i n d i n g s  of the a n a l y s i s  of the data on c h i l d  v i s u a l s  
can be presented under e i g h t  head ings :  a)' a t t r i b u t e s  of  
d i s p l a y ,  (b) c h i l d  d e p i c t i o n ,  (c) c h i l d  con te× t ,  (d) o the r  
c h a r a c t e r  d e p i c t i o n ,  (e l  accompanying i n f o r m a t i o n ,  ( f )  p rops ,  
(g) a c t i v i t i e s ,  and (d) s u r r o u n d i n g s .  The data p r e s e n t l y  
a v a i l a b l e  can a l s o  be e×amined f o r  the t h r e e  magazines pooled 
and for  the magazines separ .a te ly ;  the f i r s t  r e p r e s e n t s  the  
u n i v e r s e  of the  t h r e e  p u b l i c a t i o n s ,  the  second d i f f e r e n c e s  
~mong them. 

T h r e e  Maqazine U n i v e r . s e  

A t t r i b u t e s  of d i s p l a y .  Almost 4,000 v i s u a l s  were p u b l i s h e d  by 
the  magazines in  which a c h i l d  or c h i l d r e n  could be sa id  to  be 
p resen ted .  Almost 60 percent  were in  c o l o r .  More than h a l f  
wer.e b e t w e e n  t w o  _=.quare i n c h e s  and a q u a r t e r  page~ a b o u t  o n e -  
s e v e n t h  we re  l e s s  t h a n  t w o  s q u a r e  i n c h e s ,  a b o u t  o n e - n i n t h  we r~  
b e t w e e n  o n e - f o u r t h  and o n e - h a l f  p a g e ,  and  t h e  r e m a i n d e r ,  we re  
l a r g e r  t h a n  o n e - h a l f  page w i t h  a b o u t  s i x  p e r c e n t  o c c u p y i n g  
f u l l  pa.ge. The r a t i o  o f  p h o t o g r a p h s  t o  i l l u s t r a t i o n s  was 
a l m o s t  t h r e e  t o  one .  More  t h a n  h a l f  we re  a s s o c i a t e d  w i t h  a 
c e n t e r f o l d  or. f e m a l e  d i s p l a y  o f  t h e  mon th  ( o f t e n  c h i l d  
p o r t r a y a l s  o f  P l a y b o y ' s  c e n t e r f o l d ) .  A b o u t  one ou t  o f  f o u r  
we re  p a r t  o f  a s e r i e s  w i t h i n  a s i n g l e  e y e s p a n ,  a l m o s t  one ou t  
o f  s i x  we re  p a ~ t  o f  a s e r i e s  i l l u s t r a t i n g  t e x t ,  and a l m o s t  one 
o u t  o f  f o u r  w e r e  n o t  p a r t  o f '  a s e r i e s ,  or. r e g u l a r  f e a t u r e .  Of 
the  v i s u a l s  a p p e a r i n g  i n  a d v e r t i s e m e n t s ,  somewhat l e s s  than 
t w o - t h i r d s  accompanied ads for. genera l  merchandise ( e . g . ,  c1~thes.  
food,, cameras, t r a v e l ,  and au tos )  and s l i g h t l y  more than a 
t h i r d  were used in  ads for. pornography,  general  l y  in  H u s t l e r  
ads  f o r  f i l m s ,  b o o k s ,  t e l e p h o n e  s e x ,  e t c .  

C h i l d  D e p i c t i o n .  In about t h r e e - f o u r . t h s  of the  c h i l d  
p r . esen t~ t i ons ,  the  p r i n c i p a l  (o r  o n l y )  c h i l d  was i d e n t i f i e d  as 
an a c t u a l  c h i l d  under the  age of  e i g h t e e n ,  About o n e - e i g h t h  
were a pseudo-ch i l d~  t h a t  i s ,  an "adult  p o r t r a y e d  to a 
r e c o g n i z a b l e  degree as a c h i l d ,  t h rough  dress ,  p h y s i c a l  
f e a t u r e s ,  a c t i v i t i e s ,  and the l i k e .  A spec ia l  case of th~ 
l a t t e r ,  wa~ ~bout 4 percent  • of v i s u a l  p r e s e n t a t i o n s  t h a t  
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age cue for. the p r i n c i p a l  c h i l d  was the cao t io r , ,  r'epre~er, t~r,G 
m o r e  t h a n  o n e - t h i r ' , ~  ,:,f t h e  c a s e s ~  n e x t  m o s t  f r . e q u e n t  was d r e ~ s .  
r ' ep re~ent ing  about h a l f  as many. Females outnumbered males t~.:. 
to  one, w i t h  one out of ten of u n s p e c i f i a b l e  sex. More than 
75 percent  of the p r i n c i p a l  c h i l d  p r e s e n t a t i o r ,  s were C:~ucasi~r,. 
Almost ~11 .:,f  the p r i n c i p a l  c h i l d r e n  w e r e , i n  the fo reground :  
on l y  about 5 percent  were o f f s t a g e .  Data on phys i ca l  dep~ct~,:.r, 
and on o the r  cues were c o n s i s t e n t  in  regard to  age d i s t r i bu r~ ,~ r , .  
~ i t h  about one out of f ou r .  i d e n t i f i e d  us s i x  to  e leven years  
,>Id. Very s im i l a r ,  in  presence w i t h  about one -e i gh th  of the 
presentations represented in each instance were infants 
(neonate through two years), preschool (three to five years). 
and early puberty (12 to 15 years), late puberty (16 to 17 
years). However, physical depiction played a much larger role 
than cues in the detection of pseudo-children, with more than 
tw i ce  as many being i d e n t i f i e d  by p h y s i c a l  d e p i c t i o n  (somewhat 
more than or, e - e i g h t h  of p r e s e n t a t i o n s )  than by cues. About 
o n e - f o u r t h  of the p r e s e n t a t i o n s  i n v o l v e d  d i s c r e p a n t  age cues, 
w i t h  o n e - f o u r t h  of these d i s c r e p a n c i e s  i n v o l v i n g  the c a p t i o n  
and o n e - f i . f t h  c l o t h i n g .  More than o n e - f o u r t h  i n v o l v e d  some 
degree of exposure of sexual parts. Somewhat less than a 
third d.~picted full genital or anal disp|ay~ there were similar 
frequencies of some genital or anal display and of breast 
display only. Buttocks only, and buttocks and breasts 
together, appeared less frequently. About one-third of the 
full and partial genitalia @isp]~yed some "pink." Somewhat 
less than one-si×th of the presentations involved a n~de. 
Little hair symbols, such as, pigtails and braids, in s~ight]y 
less than one-sixth of the presentations or more than one- 
fourth of those involving females. In one-eighth of the 
presentations, the principa~ child identified in one visual 
appears in another as an adult. When the presentations were 
categorized by six child poses, only about 7 percent involved 
thumb or fingers in mouth, child "object (e.g., blanket, candy, 
or. bottle) in mouth, fetal position on side or knees, knock- 
kneed or pigeon-toed, spread leg with underwear covering clear 
genital display, or bent over with underwear covering buttocks~ 
most frequent, accounting for more than half the cases, were 
thumb or fingers in mouth or fetal position. In about one- 
f o u r t h  o f  the  v l s u a l s ,  the p r i n c i p a l  c h i l d ' s  e x p r e s s i o n  
conveyed i n t e r e s t ,  and in  a s i m i l a r  q u a n t i t y ,  j oy ;  nega t i ve  
emot ions,  such as, d i s t r e s s / f e a r ,  sadness, or d i s g u s t / a n g e r  
were p resent  in  about 12 percent  of the  v i s u a l s ,  w i t h  
d i s t r e s s / f e a r  accoun t i ng  f o r  about t h r e e - f i f t h s  of these  
i n s t a n c e s .  

C h i l d  Con tex t .  Almost o n e - h a l f  of  the  c h i l d  p r e s e n t a t i o n s  
occur.red in  a b l ank ,  a b s t r a c t ,  or o t h e r w i s e  u n s p e c i f i a b l e  
p h y s i c a l  s e t t i n g ;  the  remainder  f i t  one or another  of  two dozen 
c a t e g o r i e s ,  w i t h  more than a t h i r d  of  these s p e c i f i a b l e  
s e t t i n g s  made up of home/doorway/yard,  or c o u n t r y / n a t u r e / b e a c h .  
Bed/bedroom/hote l  room accounted f o r  about 13 percent  of 
s p e c i f i a b l e  s e t t i n g s .  About one out of seven p r e s e n t a t i o n s  
i n v o l v e d  a cu l tu r .e  of ch i l dhood  f i g u r e ,  such as, a rock or 
spo r t s  s t a r ,  f a i r y  t a l e  c h a r a c t e r ,  or popu la r  do l l~  most 
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frequent were r¢,ck or sport.= stars, accounting for- about a 
third ,:,f Culture of I]:hildhood figures. Slightly f~wer than 
,:,r,e-si:,~th e m p l o y e d  spec ia l  theme- , such aS, h o l i d a y s ,  
c h i l d b i r t h  i n -  and.out-, : , f -wedloct: : ,  loss of v i r q i n i t y ,  and w~r. 
n f  th.~_=e, c h i l d b i r t h - l n - w e d l o c k  was empl,:,yed th ree  time.= more 
o f ten  than c h i l d b i r t h  o u t - o f - w e d l o c k ,  and toge the r  ch i !db i r t ' . ' i  
accounted f o r  more than o n e - f o u r t h  of the p r e s e n t a t i o n s  
employing s c, ec ia I  themes and c h i l d b i r t h  themes dec ided l y  
,:,,Jtr,,Jmbered al 1 h,:.l iday themes (Chr is tmas,  New Y'ear. '"s: e t c . ) .  
Alm,:,st a l l  of the presentations (more than 90 percent) occur, r.-.~ 
in a setting not specifically associated with childhood, -uch 
as, a nursery or. play area. About one-third of the presenta- 
tions of the pr'incipal child ir, volved direct eye contact with 
the camera/reader, and about one-fourth had the child gazing 
offstage or at someone with the whites visible: about one-sixth 
had the eyes" cast downward or closed, with the sclera and iris 
hidder,, ~r,d in about the same number of cases, the eyes were 
hidden or. otherwise eluded classification. 

O t h e r  C h a r a c t e r .  The m a j o r  o t h e r ,  c h a r a c t e r  i n  ' t h e  v i s u a l ,  ~hen 
p r e s e n t ,  was i n f r e q u e n t l y  a n o t h e r ,  c h i l d .  O ther .  c h i l d r e n  
a c c o u n t e d  for .  t h i s  r o l e  i n  f e w e r  t h a n  one o u t  o f  t e n  v i s u a l s .  
~.omewhat more t h a n  a t h i r d  o f  t h e  v i s u a l s  had no c h a r a c t e r  
o ther  than the p r i n c i p a l  c h i l d .  .Somewhat more had ar, o the r  
c h a r a c t e r  t h a t  was ar, adul t~  t hus ,  more th~n fou r  t imes  as 
many a d u l t s  appeared as the o ther  cha rac te r  in ~ v i s u a l  
pr.e.~er, t in.~ a c h i l d  than did another  c h i l d .  Males were only  
somewhat .more f req, ,ent  than females;  Caucasians were 
Overwhelmir, g l y  pr.ed,:,minant when e th rmic i t y  could be coded, but 
in more than a t h i r d  .of the cases e t h n i c i t y  could not be 
determined.  Almost a l l  of those for. which placement could be 
ca tego r i zed  were in the fo reg round ,  a l though in more than a 
t h i r d  of the i ns tances ,  fo reground ,  background, or o f f s t a g e  
( the  th ree  placement c a t e g o r i e s ) ,  could not be unambiguously 
deter.mined. Data on phys ica l  d e p i c t i o n  and on cues present 
were c o n s i s t e n t  in regard to perce ived age: somewhat fewer than 
h a l f  the cases could not be s p e c i f i e d ,  and a somewhat g rea te r  
number were a d u l t s .  About t w o - t h i r d s  of o ther  cha rac te rs  
present  could not be sa id  to  have a r o l e  of a u t h o r i t y  in regard 
to  the p r i n c i p a l  c h i l d ,  bu t ,  of those who d id ,  more than h a l f  
were pa ren ts ,  s t e p - p a r e n t s ,  or g u a r d i a n s .  A lmos t 'no  other  
c h a r a c t e r s  were in  the r o l e  of e f f e c t i v e  unambiguous p r o t e c t o r s  
or  defenders of the p r i n c i p a l  c h i l d .  

Accompanyinq I n f o r m a t i o n .  About 3 percent  of v i s u a l s  conta ined 
one or more l i f e l e s s  human or animal be ings,  the m a j o r i t y  of 
which were l i f e l e s s  c h i l d r e n .  Of the a p p r o x i m a t e l y  o n e - f o u r t h  
c l a s s i f i a b l e  in regard to  se>.'ual o r i e n t a t i o n ,  almost 90 percent 
q u a l i f i e d  f o r  the labe l  heterose-<ual;  about equal numbers 
rece i ved  the l a b e l s  homosexual and a u t o e r o t i c .  In about a 
fo,arth of the cases, the v i s , Ja l ,  cap t i on ,  or t e x t - w i t h i n -  
eyespan, r e f e r r e d  to  a c h i l d  in sexual i n t e r a c t i o n  w i th  ar, othe: 
f i g u r e ,  almost a l l  of which were human, a l though about 2 percent 
were an unr'eal or. f a n i ' a s t i c  c r e a t u r e ,  an o b j e c t ,  or. an animal.  
Very small p r o p o r t i o n s  of the v i s u a l s  dep ic ted  indecent 
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e:~::Dosure ,:,r. an obscene phone c~ l l  (f-~wer than 1 =,ercer, t ) .  _=.-:.: 
f o r  money or. b a r t e r  ( f ewer .  t h a n  2 p e r c e n t ) ,  c r  a r s o n  or. th~.~± 
(fe~,~er. that, I p e r c e n t ) .  About 5 per.cent ,:,f the vi_=uals 
dep ic ted nn-sexual  c h i l d  abuse or neg lec t .  About 4 percent  
de~.icted c,:,n.=umptior, of a lcoho l  or _=on, e o ther  ~ ,J t, _=. t a r, ce. ,~it:~ 
more than a t h i r d  d e p i c t i n g  ~ Icoho l  consumption, about a fi~=tI.. 
cc.n-.umpti,:,n .:,f a legal  " s o f t "  substance ( e . g . ,  a c i g a r e t t e .  
die~ p i l l ,  or n o n p r e s c r i p t i o r ,  d rug ) ,  and s u b s t a n t i a l l y  fe~er.. 
c.:,r, sumptior, ,.-,f a "hard"  i l l e g a l  drug ( e . g . ,  he ro in  or cc, cazne) 
,:,r. mar iJuar ,~ /h~shish.  In s l i g h t l y  more thor, I percent  ,)f tK-  
v i .=ua ls ,  the d e p i c t i o n  was c l a s s i f i a b l e  as of a rur, a~ay/tr.u=_r,~. 

. ~ .  A v a r i e t y  o f  p r o p s  a p p e a r e d  i n  t h e  v i s , J a l s ,  and nor,.÷ 
c , : ,u ld  be s a i d  t o  o c c u r  w i t h  s u b s t a n t i a l  r . e g u l a r i t y .  More 
f requent  than o t h e r s ,  ch i ldhood props (a lmost 10 percent  of  
v i s u a l s ) ,  with, ~bout a t h i r d  i d e n t i f i e d  as t o y s .  ~ ] i g h t l y  
less than lr )  percent  of the c h i l d  pr.op~ were school i tems, such 
as, lunch bo.'.<es, r e p o r t  c~rds,  or. a blackboar, d. About 10 
percent  ,:.f a l l  v i s u a l s  conta ined a v i o l e n t  prop, w i th  weapons 
(gun. k n i f e ,  c lub ,  e t c . )  accoun t ing  f o r  more than a t h i r d  of 
the instances~ a body fragment or blood were present  in about 1 
percent  of a11 v i s u a l s .  Somewhat fewer than 10 percent  
conta ined e r o t i c  props, w i t h  the most f r e q u e n t ,  d iscarded 
c l o t h i n g  ( fewer than "."-' percent  of a l l  v i s u a l s ) ,  f o l l owed  by 
food or. o ther  i tem used as a p h a l l i c  symbol w i t h o u t  r.eachir,.~ 
the mouth (more than 1 p e r c e n t )  and food or o the r  i tems u.=ed ~ 
a p h a l l i c  symbol and approaching the mouth ( fewer than I 
p e r c e n t ) .  Ir, a minuscule number of cases ( o n e - t w e n t i e t h  c,f l 
p e r c e n t ,  or. I ~  a c t u a l  c a s e s ) ,  v i o l e n t  s y m b o l s  w e r e  c l e a r l y  
e~,pl , : ,yed i n  s e x u a l  a p p l i c a t i o n ~  t h e s e  i n c l u d e d  a b o d y  fr .agmer, t 
,:,r b lood,  guns, f i r e ,  and kn i ves .  

A c t i v i t i e s .  Severa] a c t i v i t i e s  could be t a k i n g  place w i t h i n  
the same s c e n a r i o ,  o f ten  sugges t ing  mixed messages. Looking at 
the a c t i v i t i e s  v i a  d i s c r e t e  v a r i a b l e s ,  however, romant ic  
k i s s i r ,  g was about as i n f r e q u e n t  as sexual a p p l i c a t i o n  of 
v i o l e n t  props. A f f e c t i o n a t e  a c t i v i t y ,  however, was i d e n t i f i e d  
i n  about a f o u r t h  of the v i s u a I s .  Sexual d i s p l a y  of body 
p a r t s ,  u s u a l l y  c loaked in soc ia l  i n t e r c o u r s e ,  occur red in  
s l i g h t l y  fewer than o n e - t h i r d  of the v i s u a l s .  S l i g h t l y  more 
than 2 percent  (102 i ns tances )  dep ic ted  g e n i t a l  or anal sex.  
and somewhat more than fou r  t imes as many imp l i ed  such 
a c t i v i t y .  Somewhat more than 4 percent  conta ined sexua] 
f o r e p l a y  or. phys i ca l  a r o u s a l .  About 10 percent  conta ined force 
or planned f o r ce ;  about the same f requency of d e p i c t i o n s  
occur red for. the i n f l i c t i n g  of pain and f o r  k i l l i n g  or maiminL~. 
A few (.~omewhat more than 2 percent  of a l l  v i s u a l s )  conta ined 
m e d i c a l / s u r g i c a l  procedures a p p l i e d  to  sexual body p a r t s .  A 
s i m i l a r  few were ca tego r i zed  as c o n t a i n i n g  a s c a t o l o g i c a l  or' 
morbi'd p r e s e n t a t i o n .  About t h r e e - f o u r t h s  were recorded as 
d e p i c t i n g  m isce l laneous  general a c t i v i t y ,  and a s i m i l a r  
~ u a n t i t y  conta ined misce l laneous  sexual or v i o l e n t  a c t i v i t y  
o ther  than those so far. d iscussed in regard to ~ c t i v i t i ~ s .  A 
scant number (about i pe rcen t )  conta ined a re fe rence  to  th._~ 
i nvas ion  of p r i v a c y  t ha t  d id  not f i t  any of the ca teoo r i es  .=.f • - ,!,; . :  
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ar, i r . .vasive na tu re  so far. d iscussed in  regard to  ac t i v i t i .~_~.  

Sur. roundinqs.  Somewhat more than hal? the t ime the v i s , J a l  
c.:,r.tair, zr|g a c h i l d  was w~th in  two consecu t i ve  ey~sDans c.~ t~:.<t 
or pic~ur.es of another' c h i l d .  About o n e - f o u r t h  ¢.f the v i~ua!  
c o n t a i n i r ,  g a c h i l d  was  w i t h i n  or, e e y e s p a n  a s  a o i c t u r . e  
( p h o t . ~ g r . a D h ,  i l l u s t r a t i o n ,  o r  c a r t o o n >  i n v o l v i n g  t h e  s e x  
i r ,  dustr .y,  s u c h  a s ,  a se: :<ual  s e r v i c e  (massage par lo r . ,  t o p l e s ~  
bar.), e r o t i c a / p o r n o g r a p h y  (magazines, v i deo ,  e t c . ) ,  or sexual  
d e v i c e ~  ( s t i m u l a n t s ,  per ,  i s  e n l a r g e r ,  s ,  v i b r a t o r s ,  e t c . ) ~  b y  fa r .  
t h e  most f r . e q u e n t  o f  t h e s e  w e r e  e r o t i c a / p o r n o g r a p h y .  Somewha~ 
f ~ e r .  than t w o - t h i r . d s  of the v i s u a l s  c o n t a i n i n g  c h i l d r e n  were 
w i t h i n  one eyesoan of a r e c o g n i z a b l y  sexual  p i c t u r e .  ~omewha'c 
fewer than o n e - f o u r t h  were w i t h i n  one eyespan of a v i o l e n t  
p i c t u r e ,  about a f o u r t h  of which i n v o l v e d  death,  m u t i l a t i o n ,  
b a t t e r y ,  or p h y s i c a l  abuse and ano the r  f o u r t h  which i n v o l v e d  
i n s t r u m e n t s  of v i o l e n c e .  S l i g h t l y  fewer than o n e - f o u r t h  were 
w i t h i n  one eyespan of a n o n - f i c t i o n  a r t i c l e  or. i n t e r v i e w .  
T h r e e - f o u r t h s  were w i t h i n  ohe eyespan of a t e x t  or c a p t i o n  
c l a s s i f i a b l e  as hav ing at l eas t  a minimal r e fe rence  to sex or 
v i o l e n c e ,  and t h r e e - f o u r t h s  of these exceeded the  minimal 
c a t e g o r y .  More than h a l f  the  v i s u a l s  were w i t h i n  one eyespan 
of t e x t  or a c a p t i o n  r e f e r r i n g  to  c h i l d r e n ,  of which ~bout h a l f  
were the c a p t i o n  f o r  a ca r toon  or. v i s u a l .  In about a f o u r t h  of 
the  cases, the  vi~sual c o n t a i n i n g  a c h i l d ,  i 1 1 u s t r a t e d  t e x t ,  
i n v¢ , I v i ng  a c h i l d ,  fami . ly ,  v i o l e n t  or sexual  t o p i c  , about a 
f o u r t h  of which concerned m i s c e l l a n e o u s  sexual  behav io r  and not 
q u i t e  tw i ce  a s  many concerned c h i l d r . e n ~ s  s e x u a l  behav io r .  
About a f o u r t h  of the wor.ds accompanying the  v i s u a l  as t i t l e ,  
c a p t i o n ,  or te;<t ,  i n v o l v e d  sexual  or v i o l e n t  terms,  w i t h  se>~ual 
terms present  about f o u r  t imes mor.e f r e q u e n t l y  than v i o l e n t ~  
t h e r e  w e r e  a number ,  o f  i n s t a n c e s  ( a b o u t  3 p e r c e n t  "o f  a l l  
v i s u a l s )  in  which the words r e i n f o r c e d  the  c h i l d - l i k e  image of  
a n  a p p a r e n t  a d u l t .  I n  a b o u t  5 p e r c e n t  o f  t h e  c a s e s ,  t h e  v i s u a l  
was w i t h i n  one eyespan of r e f e r e n c e s  t i n  t e x t ,  c a p t i o n ,  or 
p i c t u r e )  of r e f e r e n c e s  to a l c o h o l ,  d r u g s ,  or c i g a r e t t e s ,  w i t h  
a l c o h o l  a n d  drugs more f r e q u e n t  than c i g a r e t t e s ;  about 2 
percen t  con ta ined  sa tan i c  i tems.  

R e l a t i o n s h i p s  Amon~ V a r i a b l e s  

When such a c t i v i t i e s  as (a) a f f e c t i o n ,  (b) i n v a s i o n  of 
p r i v a c y ,  (c)  sexual  d i s p l a y ,  (d) sexual  f o r e p l a y ,  (e) 
g e n i t a l / a n a l  sex,  ( f )  other, n o n - s e × u a l / n o n - v i o l e n ~ ,  (g) for.ca, 
(h) i n f l i c t i o n  of  p~ in ,  ( i )  murder /maiming,  ( j )  medical 
s u r g i c a l  sex, ~nd (k)  the s c a t a l o g i c a l  in  c h i l d  v i s u a l s ,  are 
examined in  regard to  t h e i r  l e v e l  of d e p i c t i o n ,  severa l  
p a t t e r n s  are d i s c e r ' n i b l e ;  Level of d e p i c t i o n  was ca tego r i zed  
as Ca) d e p i c t e d ,  (b.) j u s t  o c c u r r e d / j u s t  about t o ,  (c)  v i s u a l l y  
i m p l i e d ,  (d) i m p l i e d  by t e x t ,  or ( e ) . i m p l i e d  both v i s u a l l y  and 
by t e x t .  The major p a t t e r n s  i n c l u d e :  

1. There were r.o c a t e g o r i e s  of a c t i v i t i e s  in  which a c t u a l  
p o r t r a y a l s  ( the  combinat ion" °:.f dep i c ted  and j u s t  occu r r .ed / j u~ t  
about t o )  were not rec,:°rded, and t he re  were no categ¢.r.i,_~s it. 
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which depictions did r, ot mar-kedly outnumber just ¢,ccurr~,~/jus~. 
about to, except for the rare instances of medical/surgic~_l _=e:... 
~her..~ the fourteer, depicted instances were alm,:,st matched by 
the twelve just occurred/just about to. 

2. Ir. several ins tances ,  por.tr.aya1~ (depic ted and j us t  
o c c u r . r ' e , ~ / j u s t  a b o u t  t o )  o , J t n u m b e r e d  i m p l i e d  a c t i v i t y ,  and vet':," 
.:.ften by a s i zab le  and sometimes overwhelming degree. Tk, e~e 
inc luded the accepted, benign, or p h y s i c a l l y  non- th rea ten ing  
a c t i v i t i e s  as: a f f e c t i o n ,  i nvas ion  of p r i v a c y ,  being nude, 
other n o n - s e x u a l / n o n - v i o l e n t ,  and the s c a t o l o g i c a l .  The 
pa t t e rn  was r~ver.sed w i th  impl ied a c t i v i t y  outnumbering tha t  
por t rayed for. a c t i v i t i e s  i n v o l v i n g  in tense .)r unpleasant 
phys ic~ l  con tac t ,  and sometimes to a marked degree. These 
inc luded:  sexual f o r e p l a y ,  g e n i t a l / a n a l  sex, fo rce ,  i n f l i c t i . ~ n  
of pa in,  murder/maiming and m e d i c a l / s u r g i c a l  sex. Exempl i fy ing  
the former, is  a f f e c t i o n ,  w i t h  792 p o r t r a y a l s ,  of which 786 are 
d e p i c t i o n s ,  and 56 ins tances of imp l ied  behav ior .  Typical  of 
the l a t t e r  i s  g e n i t a l / a n a l  sex, w i t h  150 p o r t r a y a l s ,  of which 
4E: w e r e  j u s t  o c c u r r e d / j u s t  a b o u t  t o ,  and  419  i n s t a n c e k s  o f  
i m p l i e d  b e h a v i o r ,  and  m u r d e r / m a i m i n g ,  w i t h  89 p o r t r a y a l s ,  o f  
~ h i c h  32  w e r e  j u s t  o c c u r r e d / j u s t  a b o u t  t o ,  and  t h e r e  w e r e  215 
i n s t a n c e s  o f  i m p l i e d  b e h a v i o r .  

3 .  ~ h u s ,  t h e  p a t t e r n  o f  t r . e ~ t m e n t  o f  a c t i v i t i e s  d i f f e r s  as 
f u n c t i o n  o f  t h e  i n t e n s i t y  o r  u n p l e a s a n t n e s s . o f  t h e  p h y s i c a !  
c o n t a c t  i n v o l v e d .  Those  l o w  on t h i s  d i m e n s i . o n  a r e  much m~r.e 
l i k e l y  to be por t rayed,  w i t h  actu~l  d e p i c t i o n  by f a r  the most 
f requent  mode of por.tray~1. Those high on t h i s  dimension ~r.e 
more l i k e l y  to be imp l ied ,  and the mode fo r  those por t rayed is  
somewhat less l i k e l y  to be d e p i c t i o n .  The i m p l i c a t i o n  is  tha t  
w i th  in tense or unpleasant phys ica l  contact  of  the kinds under 
s c r u t i n y  there i s  a t a c i t  e d i t o r i a l  r e c o g n i t i o n  of the i r .  
f a l l i n g  w i t h i n  a un iverse of the m a r g i n a l l y  acceptable w i t h  
some taboos about p o r t r a y a l  and d e p i c t i o n .  

4. Although the presence of sexual d i s p l a y  in these 
p u b l i c a t i o n s  w i l l  evoke no s u r p r i s e ,  i t  i s  i n t e r e s t i n g  to 
observe how unambiguously such d i s p l a y ,  i n c l u s i v k e  of n u d i t y  i s  
t r e a t e d  as accepted, benign, or p h y s i c a l l y  non - th rea ten ing .  
There were 1,292 p o r t r a y a l s  of c h i l d  sexual d i s p l a y ,  of which 
1,273 were actual  d e p i c t i o n s ,  and 98 ins tances of so impl ied  
d i s p l a y .  

5. The data on leve l  of d e p i c t i o n  in c h i l d  v i s u a l s  make clear 
the very  real d i f f e r e n c e s  among Playboy. Penthouse, and 
H u s t l e r .  Although i t  has a sho r te r  p u b l i c a t i o n  h i s t o r y ,  
Hus t l e r  por t rayed sexual d i s p l a y s / n u d i t y  in  more than tw ice  ~s 
m~ny c h i l d  v i s u a l s  ~s did Playboy and Penthouse (730 vs. 271 
and 291).  The d i f f e r e n c e s  between Hus t l e r  and the other two 
p u b l i c a t i o n s  are even more s t r i k i n g  f o r  se×ual f o r e p l a y ,  
g e n i t a l / a n a l  sex, fo rce ,  murder/maiming, medica l /sur .g ica l  ~ : . . . .  

and the s c a t o l o g i c a l .  Hus t l e r  a lso outnumbered Playboy ~nd 
Penthouse in the i n f l i c t i o n  of p~in,  a l though not to the s~..s 
marked degree as in the case of se:<ual d i s p l a y  or the other 
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v~r .  i a b l e s .  A s i m i l a r '  i m p r e s s i o n  i s  l e f t  by  t h e  d a t a  on t , : . t -=! 
v i o l e n t  end  se;. . 'ual  a c t i v i t i e s  i n  c h i l d  v i s u a l s .  F o r .  F'la'~'b,:.,., 
v i o l e n t  end  se:.<,Jal a c t i v i t i e s  a c c o u n t e d  . f o r  3(3 p e r c e n t  ,:,f a l l  
a c t i v i t i e s  i n v o l v i n g  t h e  p r i n c i p a l  c h i l d ~  fo r .  P e n t h o u s e ,  44 
c, e r . c e n t . :  end  f o r  H u s t l e r . ,  70 p e r ' c e n t ,  

Nher, s u c h  a c t i v i t i e s  a r e  e.'.<amined by  t h e  r. o l e  o f  t h e  
p r i n c i p a l  c h i l d  a n d  t h e  r . o l e  o f  t h e  o t h e r  c h a r a c t e r ,  t ~ e  ~ever ,  
r . , : , les  e: :<amined l e a d  t o  4'-2 p , : , s ~ i b l e  c o m b i n a t i o n s  . o f  pr. i n c i = , a l  
c h i l d - o t h e r  c h a r a c t e r  r o l e s .  The  s e v e n  r o l e s  i n c l u d e d :  (~., no 
a c t i v i t y  of the kind under' s c r u t i n y ,  (b) i n i t i a t o r  of a c t i v i t y ,  
(c) r e c i p i e n t  of a c t i v i t y ,  (d) mutual p a r t i c i p a n t ,  (e) 
observer ,  ( f )  unaware, and (g) invo lved  in some w~y other than 
the fo rego ing .  For each, the p r i n c i p a l  c h i l d  could be paired 
i n  seven d i f f e r e r . t  ~ays ~ i t h  the other  character  (no a c t i v i t y  - 
r.o a c t i v i t y ,  no a c t i v i t y  - i n i t i a t o r ,  no a c t i v i t y  - r e c i p i e n t ,  
e t c . ) .  Again, a number of pa t t e rns  are d i s c e r n i b l e :  

1. There ape only  f i v e  kinds of ~ c t i v i t y  in  which the 
p r i n c i p a l  c h i l d  is  more l i k e l y  to be an i n i t i a t o r  than a 
r e c i p i e n t .  These cons i s t  of a f f e c t i o n ,  sexual d i s p l a y  to any 
d e g r e e ,  s e x u a l  f o r e p l a y ,  g e n i t a l / a n a l  s e x ,  a n d  g e n e r a l  
a c t i v i t y .  For a l l  f i v e ,  there  are also s u b s t a n t i a l  ins tances 
i n  which the p r i n c i p a l  c h i l d  i s  a mutual p a r t i c i p a n t  w i t h  so~e 
other f i g u r e ,  which almost al~ays is  the other  charac te r .  

2. The pr'edominance of c h i l d r e n  as i n i t i a t o r s  of a c t i v i t y  is  
p a r t i c u l a r l y  large in regard to sexual d i s p l ~ y ,  where the 
pr. i n c i p a l  c h i l d  i s  c l a s s i f i e d  as an i n i t i a t o r  about tw ice  as 
o f ten as the next most f requent  category (886 vs.  317), mutual 
p ~ r t i c i p a n t .  Together, the two account f o r  about t h r e e - f o u r t h s  
of n u d i t y  recorded. 

3. The sole ins tance in which mutual p a r t i c i p a n t  i s  the 
predominant category i s  g e n i t a l / a n a l  sex, 

¢. The p r i n c i p a l  c h i l d  i$ markedly more o f ten the r e c i p i e n t  
than the i n i t i a t o r  uhen the a c t i v i t y  i s  i n f l i c t i o n  of pain,  
murder/maiming, or medica l /sur .g ica l  sex. In each case, the 
most f requent  p a i r i n g  i s  p r i n c i p a l  c h i l d  as r e c i p i e n t  and other 
charac ter  as i n i t i a t o r .  

5. Invas ion  of p r i v a c y  and the s c a t o l o g i c a l  occur so i n f r e q -  
u e n t l y  in  any p a i r i n g  when the modest number of instances ape 
c l a s s i f i e d  by the 49 pc.ssible p a i r i n g s  t ha t  no i n t e r p r e t a t i o n  
i s  mer i ted .  

6. Thus, the ro le  of c h i l d r e n  depends upon the type of a c t i v -  
i t y ,  but the grouping of a c t i v i t i e s  observed in regard to leve l  
of  d e p i c t i o n  are dec ided ly  d i f f e r e n t .  The d e c i s i v e  d i s t i n c t i o n  
in regard to  ro le  is  uhether the a c t i v i t y  i s  l i k e l y  or not to 
be p l e a s u r - a b l e .  F o r  t h o s e  p l e a s u r . a b l e ,  c h i l d r e n  a r e  m o r e  
l i k e l y  to be i n i t i a t o r  s~ t ha t  i s ,  they perform something 
enjoyed by o thers .  Thus, a f f e c t i o n ,  . n u d i t y ,  f o r e p l a y ,  
g e n i t a l / a n a l  se:-.:, end gener.al a c t i v i t y ,  d i s p l a y  the same oatter-n 
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iF, regard to  the c h i l d  as ir, i t i a t o r  or r e c i p i e n t .  M,Jt,,al 
F, articipant as the predo.minant category if genital/anal se:.: i~ 
part ,:,f the pattern. For those unlikely t,:, be pleas,Jr able: t~.~ 
child is more likely to be categorized as a recipient. Such 
a c t i v i t i e s  i nc lude  i n f l i c t i o r ,  of pair,, mur der/maimir, g~ and 
medlcal/s,Jr,3ical sell<. The implication is that the role .:.f the 
child i-~ gover, r,e,~ to some degree by the portrayed utility ,:,f 
the child for the pleasure of others; ask not only what you ,d,:, 
f o r  others, but what they will enjoy doing to you, is the 
r espor, sibility imputed to children. 

ADULT CARTOONS 

The principal findings of the analysis of the portrayal 
o f  a d u l t s  in car toons in c o n j u n c t i o n  w i t h  crime and v i o l e n c e  
can be presented ur, der fo,,rk headings: (a) attributes of visual 
display, (b) depiction of principal figure, (c) depiction of 
secor, dary figure, a n d  (d) a c t i v i t i e s .  T h e  data c a n  also be 
examined with three magazines pooled and for the magazines 
se~,ar.ately; the former represents the universe of the three 
publications, the latter differences among them. 

Three Maqazir, es Pooled 

A t t r i b u t e s  o_f_f 'd isp la  Y . The t o t a l  number of car toons w i t h o u t  
c h i l d  f i g u r e s  in which crime or v i o l e n c e  occurred in a random 
sampling of f i v e  per annum f o r  each p u b l i c a t i o n  was 2,206.  
Th is  leads to  an es t imated  t o t a l  of 5,294.  ~ l i g h t l y  more than 
h a l f  were in color. .  About t h r e e - f i f t h s  occupied between one- 
f o u r t h  and less  than h a l f  a page. About t w o - f i f t h s  occupied a 
f u l l  p a g e .  A r . ema i r ,  i r ,  g f e w  o c c , J p i e d  b e t w e e n  a h a l f  a n d  le-.== 
that, a f,Jll page. 

De; . ic t io r ,  oi: p r i n c i p a l  f i g u r e .  The p r i n c i p a l  f i g u r e  was de- 
f i n e d  as t h a t  most s i g n i f i c a n t  or prominent in t h e  ca r toon .  Ir, 
most but not a l l  cases i t  was a v i c t im~  secondary c h a r a c t e r s  zn 
most but not a l l  cases were p e r p e t r a t o r s  of crime or v i o l e n c e .  
In about a f o u r t h  of the cases, sex was not d i s t i n g u i s h a b l e :  in  
~ l i g h t l y  more than a f o u r t h ,  the p r i n c i p a l  f i g u r e  was fema l - .  
and in about a t h i r d ,  i t  was male. Caucasians were overwhelm- 
i n g l y  predominant ,  a l though in more than a f o u r t h  of cases, 
e t h n i c i t y  could not be ~etermined.  About a t h i r d  were young 
a d u l t  (ages 18~39), and about a f i f t h  were of middle age (ages 
40-60) ;  in somewhat more than a f o u r t h ,  age could not be 
s~ .ec i f i ed .  Ir, about a t h i r d  of "the cases, p r i n c i p a l  character. 
could not be i d e n t i f i e d  as human, an imal ,  sc ience f i c t i o n ,  
s u p e r n a t u r a l ,  monster or. o the rw ise  s p e c i f i e d ;  of those f o r  
which such s p e c i f i c a t i o n  was p o s s i b l e ,  about 80 percent  were 
normal humans. 
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k: l  r-'.:" . . . . .  r.',<;l,_-:N , 'JF THE ,-'- .~4~.-,..'" ~ ..... -"_-, 

:z..:.mm,:,r, , : , : , i n i o n  h.:.l.~.~: tb, e t  c r : , . ' . d r e n  d, : ,  n o t  .-:..:i2.-. ,.r, ~h.~ 
: , a g e s  o f  m~ i r ,  s t r . e a m  e r , : , t i c : _ / p o r n , - , = r a r ,  h y  Jr, t h e  Ur ,± te ,~  "-'- " =  . ,_ , ;  ~ ,. ~ - .  

l f d e :, i - t i ,:, r, s ,:, f c h i 1 ,~ r ~ n i r, e r ,:, t i c c - r c ~; rr,_= e. ~ r, ~=- = s d .:, ,:, ~ -  - :J r . - : 

± -  , : - - . n e r o 1  I v  f e l t ,  t h . ~ y  E ~ r e  f , : . ; J r , ; ~  o r ,  I v  i t ,  c o v e r t  r , ~ j~ ,~  I c E . t "  OF. - -  

The ordinary r, u r r . o s e  of this project t h e r e f o r e  ~ s  .:,:. 
t e_~ t  the_=e ~ s s , J m £ , t ~ o r : s ,  a n d  t,:, ~ = c e r . t a i n  ~r, e t h e r  a.r,,~ t ' .  u r , ~ t  
e:,..:~ent r e p r e s e r ,  t s t i , : , n s  o f  c r ,= l ,~ r .e r ,  e x i s t  i n  e r o t i c ~ . ' r . o r n J ; -  
r a D h y  r, u b , i s h e d  f o r  t r ,  e U . S .  m~ss mar, k e ~ .  

To t h i s  e n d :  t h e  p r o j e c t  c h o s e  t o  . ~ n a l y z e  t h r e e  
, ~ , a g e z i n e s :  P l a y b o y .  P e n t h o u . ~ e ,  a n d  H u s t l e r .  ( P P H ) .  
M ~ g ~ z i n e s  w e r e  c h o s e n  over other forms of mass m e d i ~  b e c a u s e .  
t h e y  ~ r o v i d e  t h e  m o s t  c o m o l e t e  l o n g - t e r m  r e c o r d .  F u r t h e r -  
m o r e ,  t h e m e s  ] i n k i n g  ¢ h i l d r e r ,  w i t h  se>" o r  s e x u a l  v i o l e n c e  er-_: 
m o r e  l i k e l y  t o  o c c u r  f i r s t  i n  e r ' o t i c a / p o r n o g r . a o h v .  ~r ,d  l ~ t e r  
m~._:r.&te t,--, , : , t h e r  m e d i ~  f o r m s  s u c h  as  R - r ~ t e d  f i l m s  ~r,d 
~dver t  i s i r . g .  

Playboy, Penthouse. and Hustler specifically wer.e chosen 
to ,  r . e m r e s e n t  m ~ i r , : t r . e a m  e r o t i c a ~ p o r n o g r a p h y  b e c a u s e  t h e y  ~ r - -  
t h e  t h r e e  t , : , p - s e l l i n g  se:,; m a g a z i n e s . .  ~ r ,d  f r e , q u e n t l y  a r e  f o u n 4  
f o r  s ~ l e  i n  n e , ~ s s t e n d s ,  h o t e l  l o b b i e s .  ~ n d  a i r p o r t s  ~ r , : , u n J  ~,.~ 
c o u n t r y . .  

T h e  m r o j e c t  e n a l y z e d  a l m o s t  t h e  e n t i r e  s e t  o f  PPH m~0=e- 
• - i n e s .  O n l y  o n e  i - ~ s u e  o f  P l a y b o y  a n d  s i x  o f  H u s t l e r  r . ema i r ,  e d  
e l u s i v e  t,:. ' t h e  e n d .  T h e  r e m a i n i n g  ~..:-::3 i s = u e s , _  f r o m  t , he  ;r,c.~--.--_~ 
t ior, of e~ch m~g~zine thr'¢,ugh December 1'7¢04, were e>,ami.ned 
,Jsir, q content-analysis techr, iaues. That t r . ~ r ,  s l a t e d  into : ~73  
F " l ~ y b o y s  o v e r  a p e r . ~ o d  o f  31 y e a r s ,  1 0 4  P e n t h o u s e s  o v e r  1 5 . 3  
yea rs ,  and 126 H u s t l e r s  over. I 0 . 5  years .  An ~ver.age of zO 
c o d e r s  sc, e n t  f i v e  m o n t h s  ~ c ,  l y i n g  i n s t r u m e n t s  ( s e t s  o f  q u e s -  
t i o n s )  to  every  PPH car toon and v i s u a l  (photograph or i l l u . = .  
t r . a t i o n )  t r .a t  i n v o l v e d  c h i l d r e n .  

To qualify as a :'child cartoon" or a "child visual," ~L.~ 
mic tu re  h~d to  e i ther ,  dep i c t  ~ c h i l d  or., ~n the case of the 
ca r toon ,  r e f e r  to  the c h i l d  in i t s  c~pt ic.n.  The c h i l d  coula 
be a main c h a r a c t e r ,  p a r t  of a crowd scene, or ,  in the 
i ns tance  of the ca r toon ,  be " o f f s t a g e "  and on ly  r e f e r r e d  t o  
in  the camtion. The c h i l d  v i s u a l  was a11oued one other. 
ca tego ry  - -  the Pseudo -ch i l d ,  or a d u l t  dep ic ted  ~s a c h i l d  - -  
w h o  w i l l  oe analyzea as a separate c h a r a c t e r  in  t h i s  summary. 

Adver t i sements  d e p i c t i n g  ch i ld r .en w e r e  i nc luded in tn~ ~ d v .  
a n d  a c c o u n t e d  f o r  2 4  p e r c e n t  o f  a l l  c h i l d  c a r . t o o n ~  a n d  
v i s u a l s .  T h e s e  w e r e  i n c l u d e d  b e c a u s e  t h e y  c o n t r i b u t e  t o  t h ~  
o v e r a l l  i m p r e s s i , > r ,  ,:,f c h i i d r e n  i t ,  t h e  m a g a z i n e s .  

.!, 

IF.. 
;t" 

,} - 

I A .  

L-.. 

'y.  
. i' L %';. 

,. i 

r '  ~'• '~ . . . . . .  ~ " " ~ , , ' ~  . . . . .  " . . . . . . .  ~ ' -  " ' ,  " , ~ '  ,,, " - "  , • / . . , -  " ~ " - ' . ' - / ' , ~ - L  %1o>,~:~ '~ ' " ; .  .. ~-~'-%'~,~ . ' 5 ' , ~ . < " L  , 4 . ? , 2 ' , . .  I :  . ~ ,  ~ .  : . ~ . .  : . ' ~ . '  . , ,~,£~ , 



• "Fhe c . , i l d  had  t o  be i n  r:uman f o r m .  T h i s  i n c l u . - e , ~  :_.=..'--.:. 
c u p i d s ,  a n d  t h e  l i k e  ~her ,  e v e r  the.'../ a ~ s u m e d  t h e  f o r m  o f  a 
c h i l d .  Ther ,  e , . ,e re  ,.-,r, l y  t w o  e : . . . : cep t i . : .n -  t o  t h i s  r ' J l e :  ia.~ 
when  t h e  c h a r a c t e r  u~as t h e  o f f s p r i n g  .:,f a human o a r e r ,  t ,  a.~ 
whan  ~ ,#omen g a v e  b i r t h  t,:. an  , : , b j e c t .  a n d  ( b )  when ~r~ .:.bj~._-t 
we-= u s e d  a_= ~ star, d-in ,:,r _ = u b s t i t u t e  f o r  a c h i l d .  ~s :.men 
z, t e c . -  ..,f c h l l d " s  c i , : , t h i r ,  g was  _ = u b ~ . t i t : , t e . ~  f o r  th.~ cr, i l d .  

The fol lowir.,~ .~ecti,:,ns wiil m,~'mmarize the pr,:,.iect"m 
f ir , .~ir,~- ar, d addre-=s ~r, at are ar, t i c i = ,a ted  w i i l  be tr, e .~,.:._=z 
~..-.equer, t l : , '  p, : ,se, i  q u e s t  i o n s .  

FT~E:'.,UENL'Y OF :2HILqR~-N IN PLAYBOY..C'ENTHC:LI'~E -.~,r Hij"i]'LER 

This s!cti,:,n discusses the number of child cartoons ar, c 
visuals in PF'H, not the n~:mber or childr.en found in t h . l i ~ .  
p a g e s .  To c o u n t  e v e r y  c h i l d  i n  e a c h  PPH p i c t u r e  was 
d i s c o v e r e d  to, be i m p . 3 s s i b l e  b e c a u s e  t h e  ' c h i l d r e n  i n  so.me 
p i c t u r e s  bJer.e v i r . t u a l l y  ,, r: c ,:, u r, t a b l e .  G e n e r a l l y  t h i s  m e a n t  
t h a t  t h e  m u l t i p l e  t i n y  charac ters  found i n  some p i c t u r e s  w e r . i  
so, numerous and obscure that no two coders would agree on the 
t.'.tal count. Therefore. this study reports the frequency of 
children in term.= of the number of cartoons and visuals in 
which chil,9r.en were found. 

The" coders i d e n t i f i e d  2,016 c h i l d  cartoons and 3.9::8 
c h i l d  v i s u a l s  (of  which 681 were Pseudo-ch i ld ren)  in  th.s 
683 iss,,es of PPId. Or these. Playboy accounted fo r  3,04.5 
c~rtoons and v i s u a l s .  Per,.th,.'.use for. 1,180, and Hustler- for 
I..779, fo r  a t o t ~ l  ,:,f /~.,v~04 ch i ld - ' I znked images. 

The total count of 6,004 child-linked images means that 
children or surrogate childr.en were involved pictorially an 
average of 8.2 times per Playboy issue, 6.4 times per 
Penthouse issue, and 14.1 times per Hustler issue. 

The 2,016 c h i l d  c~rt,:,or, s comprised 12,14 percent of e l l  
c~r.to,: ,r , .= p u b l i s h e d  i n  t h e  t h r e e  m a g a z i n e s .  H o w e v e r ,  t h e y  
were not evenly  d i s t r i b u t e d ,  e i t h e r  by magazine or over t im~. 
As shown below, Playboy had publ ished the h ighest  numb.-r .:.f 
c h i l d  cartoons by far., which is  not s u r p r i s i n g  cons ider ing  
i t s  many years of p u b l i c a t i o n .  Hustler. ,  however, claimed the 
h ighest  percentage of t o t a i  cart,:,,:.ns i n v o l v i n g  c h i l d - l i n k e d  
images. Hus t l e r  a lso topped the l i s t  for. i t s  aver.age num=.er 
of  c h i l d  cartoons by year and by issue.  Penthouse"s output 
was the l e a s t  of a l  1 : 

C h i l d  C a r t o o n s :  T o t a i s ,  P e r c e n t a e e s ,  and A v e r a : ~ e s  

P l a y b o y  P e n t h o u s e  H u s t l . e r  

T o t a l  # .;,f c h i l d  c a r t o o n s :  
Pe r . ce r ,  t a ,~e  ,-,f e l  1 i t .  = c a r t , : . , : . r : s :  
Average # c h i l d  c a r t o , - . r ,  s z y e a r . :  
Average # c h i l d  ca-.t..',on_:/ye~r: 

I 196 265 .55 
11.0"---'% :-';. 6% ~.~.~"" ~ :z% 

:":. 21 I • 44 a. ~I"'} 
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C : v e r  t i f f ,  e ,  t h e  n J m b e r  ,:,f c h i l d  c a r t , : , . : , n $  h=__= r i_=.~r ,  - r ,  
f a l l e r , .  B e l , : , m  i s  a n  ~ E , ~ - r e v i a t e d  I i _~ t  o f  c l r . t , : . o n s  p e r  / . ~ a . - .  
(!'-,:,r' %h._= corer, l a t e  t-~b ~e; Z@.-= ? ; 

C:hi I d  F:ar . - . ,> ,3ns ¢ , v e r  'Tir, ' .e 

.,.o ~ ~ 'v" b.:, -/ F'~ r, t r, ,3 u a e 14 u _-- t 1 .- r 

1954: !2 n/a r, i a  

1764: 47 n/a n/. i  
! '7.,6'P : ; '-;4 r, l a  n ,  a 
1'.-774: ' 57 I i r,/a 
I '.-:.'79 : 28 3C, 51 
19:;:4" 19 12 76 

- i r . ~ t  f ~ J l l  v e a r , : .  1 2  ( 1 9 5 4 ~  ~:" ( 1 9 7 0 )  2/~ ( I ' 3 ' 7  =).., 
Lowest y,-~r: :_:: (1'359) 6 (197:'-.') 2~.. (I'P75) 
i- l ighest year :  90 (I?.'71) :36 (197':7,) 7,~. (19:34) 

Note t h a t  b,:,th F'layb,:,y and Penthouse pub l i shed  a much 
red,Jced r,,Jmber of child c~rtoon~ in 19.94, in each instance 
h~Ivi r : . ]  t h e l r ,  output  ¢,f I'?:~.3. There are i n d i c a t i o n s  t h a t  t h e  
number, of c h i l d  car'~.oon~ in these magazines cont inued to  dec l i . ,=  
i r, 1785. 

The r, ercentage of the 3,9G8 c h i l d  visuals over. a l l  PPH 
v i - u a l s  cannot be given because the sheer vo.l,Jme and var i .~ t ' .  
of  a l l  the .ohotogr.aphs end i l l u s t r a t i o n s  in PPH precl.'aded 
c.:.'-nti.-,9 them a c c u r a t e l y .  I t  can be noted, however., t h a t  
c h i l d  vimual was coded for. an average of 2 .5  per.c~nt of ~ I !  
F..'.~.avboy pa-~es, 2 .8 oar.cent of e l l  Penthouse pa._~es, an~ 
7.5 percent  of e l l  Hu.~tler pages. Fur thermore,  the t o t a l  
number of c h i l d  v i s u ~ I s  per. magazine and the i r ,  ever-age_= oar 
year. and issue car, be r e p o r t e d :  

Ch__iild Visuals: Totals and Aver.aqes 

P1 avb.:,v Pent house H,JSt 1 er 

Tota l  # (,f c h i l d  v i s u a l s :  1.847 915 
Average # c h i l d  v isual .5 per year :  59.6 5 9 . 8  
Average # c h i l d  v i s u a l s  per. i ssue :  4 .9  4..9 

.--, -~ ! ,  . '- '4 
11,5. 
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:....~ t h c :  c h i  l d ~ . a r ~ c , : , , : , r , - 3 .  t h e  r h : .  . ,'I ¢ z s i . i ~  i - ~. I i~Tit:...:_..: 

u n e ' ~ e n l y  thr , : , iJL~h t h e  '.zea.. -~- E~eio.~ i s  a n  a b ~ r e ' , : ' i a t ~ , ;  ~:_=r. ..-. 
" . / e ~ .  ( F o r .  ~ c o m p l e t e  t a b l e ,  . .e- i  ) 

,.;~.r, i 1 ,'~ V i ~ u a ~, s '.~Jz'#2. T i m e 

4. F' l ~ v b o v F' e r, t h ,:, u s e H-J----- '---.~-:~. E 

1954: 4 n,'a r, ,'a 
i ':.-"59 : 2.3 r,/~_ n/a 

° - ,  • 

. ~ , 6 4 .  ,'~1 r, l a  r , l = _  
1 '.--., 6'.T.' : 4 0  n/a r,/~ 
!'=.-'74: 4E' 2E: n/a 
l 'P 7'? :' ! :-~ 1 6 0  1 1 5  
19:34: 109 74 122 

First full year." 4 (1954) 71 (1970) 54 "~I.'.;'757 
Lowe_=t year.: 4 ( I754)  :2:3 (1975;') 54 (197t;} 
Highest : ; e a r . :  I:2:I (I"'279) 121 (I772) 144 (1782) 

Note t h a t ,  ur__ziike the cart,:,,:,ns, I~PH c h i l d  v i s u a l s  did 
riot dec ' i r ,  e diar. iri,_~ IO84. I n d i c a t i o n s  are,  however, t h a t  19-:5 
~ i i l  record a sudden drop ir" the DhotogP~phs ~nd i l l , J s t r a -  
tior,_~ oi = c.hzl.~,rer, in a l l  t h ree  magazines, 

AGE OF' THE CHILDREN I N  PLAYBOY, PENTHOUSE~ AND HUSTLER 

C:ontrar.y to  i r l t u i t i o r , ,  mo~t of the c h i l d r e n  it, PPH did 
not bel.:,n9 to  the h igh school age gmoup. The coders f~un,J 
~hat n e a r l y  h a l f  of the P r i n c i o a l  Ch i l d ren  - -  51 oer.cent 
dep ic ted in car too~s ~nd 46 ~er'cent dep ic ted in v i s u a l s  --- 
~er.e betweer, the ~ g e s  of 3 and 11 years o ld ,  

At t h i s  ~ o i n t ,  i t  i s  necessary to  e×o la in  the conceot .:,f 
the Pr. i n c i p a l  C h i l d ,  because much of the r.emainir,g data 
depends ¢.n unders tand ing  the c e n t r a l  r o l e  of t h i s  c h a r a c t e r .  
The car toons  and v i s u a l s  were analyzed accord ing  to  who ~&s 
the P r i n c i p a l  C h i l d ,  the Other Charac te r ,  ar,d the T e r t i a r y  
C:h~racter.. Th is  s t r u c t u r e  was chosen to  focuB on the c h i l d  
and ar la lyze the r es t  of the p i c t u r e  in terms of the c h i l d .  
I t  a lso  was d iscovered  to  be the best w~y to  analyze 
p i c t u r ' e ' s  a c t i v i t i e s ,  e s p e c i a l l y  those ~ound it, car toons wCth 
m u l t i o l e  p l o t s .  

There mere 2,016 c h i l d  car toons  and ':' 016 Pr' incic, al 
Childro~n. However.: t h i s  does not mean the re  were on',y 2.0!-'.. 
c h i l d r e n  in PPH.  For .  ins ta r ,ce ,  t h e r e  might have been more 
than one Pr. i n c i p a l  Ch i l d ,  as when a u n i t  of c h i l d r e n  were 
c, l i y i r ,  g es_=en t ia l l y  ~he same r o l e .  O r . ' t h e  Other Character  
and T e r t i a r y  Character. c¢,uld have been c h i l d r e n  as we-11.. Iv, 
ac tua l  f a c t ,  however., most of the Other Charac te rs  and 
T e r t i a r y  Charac ters  ,,,ere a d u l t s .  There fo re  i t  can be =_ssum-~d 
f a i r l y  sa~e~v t h a t  data d.~_~cr, i b i n g  how the Princi.r ,  a1 C'hi'~.~r.~r. 
,..uere d.-o icted a lso  d e s c r ,  i b e s  how c h i l d r e n  in general w.-r.z 
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A-= ~ t , i t e d ,  51 .~..-rce.-,t ,:,f t h e  F ' r i r ,  c i~-. i l  :Z .h i i~ r_=n  f - . : . - ,  a :  
F'F'H c a r t , l ,  or, s ~ , e r e  Jr: the .--: -- ii - , ' e i r  a.ge b r a c k e t .  Tr:- 
E, e r c e r ,  t ~ ,~e .=  f , : , r  e~c -~  a ~ e  ,~ ro , : : ,  ar~.-~ _~=_ch m ~ , = i z i r , = _  ~ - . e  =_=- 
= : . 1 1  ." , . ,:. ~jJ 

A,~e_~ ,:,f "one F ' r i r ,  c ina . i  C h i l d r e n  (F':-"s:." 
i n  : 2 h i l d  " r&r - t , : ,c . r ,s  

F ' c t  ,:'f 
R.] ~yb, : .y  P:z:s 

P.:t .:f Pet of 
Penthouse F'~_-:s !d,Jstlar, PC=; 

.c. : -. 0 .  

F'Z';4 F',;.~ 

~ = • ~ r ~ : .  I = - - , .  : ' - . . ÷ _  ( = r~ : J r  

~ r d  ~ b , : , r t e d )  : 4% 
r , ~ b J b , : , r . r ~  . -  '--..' y e ~ . r . .  = : ' ' " '  

.-: - il ~,ae g r o u p :  45% 
12 - 17 ~:.~e : . ] r ,~up: 3/~% 

7;' E:% 5;" 
16% 14% !5% 
56% 60% 5 L % 
.20% 18% 2?% 

T h e r e  ;~er.e :-:,'PG'~: c h i l d  v i s u a l s  a n d  3 . 9 : 3 8  Pr. i n c i c , ~ l  
C h i l d r e n  i n  PI='H. O f  t h e s e .  6 8 1  , , , e re  P . ~ e u d o - c h i l d r e n  t o  be  
discussed l a t e r ,  i t ,  t h i s  summary. Of the ~ctu~1 P r ' i . c i ~ a l  
C ' h i l d r . e n .  4 6  p e r c e n t  b e l o n g e d  t o  t h e  :3 - 11 a g e  g r . o u D ,  T h e  
ner.cent~es f o r  e~ch age group ~nd m~g~zine are ~s follows: 

,:,_~ t h e  F'r. i n c i o a l  C h i l d r e n  ( P C ' s )  
i n  C h i l d  V i s u a l s  

(actual chi1.~rer~ , : ~ n l y ) *  

F'ct of F'ct ,:,f Pet of 
F'l~vb,:,v P:z:s Penthouse F'C:__ss Hustler PCs 

Pet of 
PF'H PC. s 

r l @ w b ° : . P r ~  - 2 y e ~ r s ~  J . 7 Z  

3 - II age , .~roup:  52% 
12- 17 age group: 30% 

3% 13% 5% 
14% 14% 15% 
43% 38% 46% 
40% 35% 34% 

* Pseudc,-children ~r .e  not included in these figures. 

N o t e  t h a t ,  ~ l t h c ,  u g h  ~ g e s  3 - 11  w e r e  t h e  D r e d o m i n ~ n t  ~ ÷  
b r a c k e t  f o r  b o t h  t h e  c h i l d  c ~ r t o o n  a n d  t h e  c h i l d  v i s u a l ,  
their p~tterns were reversed. In the c~r.toons, Hustler ~as 
the most ~pt to portray the Pr. incip~1 Child ~s between 3 ~nd 
11 years of ~ge, ~nd Playboy ~ the le~st likely to do so. 
In the Visu~Is, however., the positions were reversed. 
Pl~yboy bec~me the most spt to portray a ~ to il ye~r old ~s 
the Princip~l Child ~nd Hustler the least likely to ~resent 

child of that ~ge it, ~ photograph or i~lustr~tion. 
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D .  

L;EX OF THE ,-:HILDF:EN_ IN F'Lh.YBOY. ,'-"c",-,_NT:..LL..:,._,,,-.- AblE: !!1_1.~, ~ . ~ . r . , "  -~- - r .  

The coders f,:,ur,,"~ ~.~=_.., ~ sl  ~,ahtly" .:.'¢~r h a l f  '=I._. ~,-¢=;c~n =. :~ .:,T 
t h e  F ' r i n c i r ,  a l  : : : h i l d r .~ r~  , n  a l l  the L.,:)O~ c a r t . : . o n s  a n d  ' v i - ; - = _ l -  
uaer~ girls. ~b, : ,u t  or, e - t h i r d  (.~:5 ~ . r c e r t t )  :~ere bc,-v~: ~_r,d 14 
-, .~-.ce.,~: ;~,.~r,~ childr.~r, , : ,F u n s p e c i f i e d  g e n d e r .  

Whet, ~,ge c a r t o o n s  aSd  v i _ ~ u a l s  ~ e r e  a n a l y z e d  s e r ,  a - . a t . ~ y .  

~= ," ~ e v e r .. :J r. ~tt ,  a t i C d i f f e r. e n c e s b e t w e e r, ~ h e s e :.::e s ~ m e r .a - d .  

[~,:,'./s were ¢Ic-ar:y the predominant se>.: in child cart,:,,:.ns :q.'? 
: , e r z e n t  .ma le ,  3 6  p e r c e n t  f e m a l e ,  15 percent un_--pecified). 
Th.~= p r i n c i p a l  ,-.eas.:,n ~a.~ t h e z r  h e a v y  p r e s e n c e  i n  cart, : , .~n_= 
uher.e characters di-~-,Js. ~ topics of a get:oral or. se>::ual 
nature, rather than act them out. 

G i r l s ,  on the o ther  hand, dominated c h i l d  v i s u a l s  (2'F.~ 
c, e rcen t  male: 5~' ~er. cer, t female, and 12 percent  uns~,eci f ied~.  
A d v e r t i s e m e n t s  w e r e  t h o u g h t  t,:, be t h e  r e a s o n . .  - J r ,  co  t h e y  
a c c o u n t e d  f o r  o n e - t h i r d  of a l ,  v i s u a l s  a n d  w e r e  t w i c e  ~ s  
l i k e l y  t o  d e p i t t  g i r ! s  as boys. However, w h e n  a d s  ~ere 
drc.-~ped from the c a l c u l a t i o n :  gir. ls s t i l l  accounted f.:,r the  
same p r , : , p o r t i o r ,  o f  c h i l d  v i s u a l s .  T h e  r e a s o n  f o r  t h e  p r e -  
p , : , n d e r a n c e  o f  , ~ i r l s  ~n v i s u ~ l . s . . ,  t h e r e f o r e , ,  may l i e  or, some 
= h a r . a c t e r i . ~ t i c  o f  t h e  . ~ , n o t o g r a p h  a n d  i l l u s t r a t i o n  m e d i a  

• t h e m s e  1 ve_~. 

HOW THE CHILDREN WERE D E P I C T E D  

Most of the c h i l d r e n  in PPH were of Caucasian race /  
e t h n i c i t y ,  A l s o ,  m o s t  o f  t h e  c h i l d r e n  w e r e  f u . l l y  c l o t h e d .  
na tu ra l  c h i l d r e n  who looked the i r ,  a g e .  H o w e v e r ,  the re  were 
o the r  c h i l d r e n  who mere not f u l l y  c l o the~ ,  who were deo ic ted  
as p h y s i c a l l y  u n n a t u r a l ,  or who were g iven t r a p p i n g s  t h a t  
made them appear older, than t h e i r  phys i ca l  years .  

R a c e / E t h n i ~ i t y :  O v e r a l l ,  85 percent  of the P r i n c i p a l  
C ' h i l d r e n  w e r e  C a u c a s i a n ,  3 p e r c e n t  B l a c k ,  1 o e r c e r ,  t J e w i s h .  
i p e r c e n t  A s i a n ,  a n d  1 p e r c e n t  H i s p a n i c .  E i g h t  p e r c e n t  w e r ~  
o f  u n s p e c i f i e d  r a c e .  

W i t h  o n e  e x c e p t i o n ,  t h e s e  p e r c e n t a g e s  r e m a i n e d  t h e  _--ama 
f ' o r  b o t h  t h e  c h i l d  c a r t o o n s  a n d  t h e  c h i l d  v i s u a l s .  T h e  
e - < c e p t i o n  was  t h e  c a t e g o r y  o f  J e w i s h  c h i l d r . e n ,  who  a c c c . u r : - e d  
f o r  :3 p e r c e n t  o f  a l l  c a r t o o n  c h i l d r e n .  I t  s h o u l d  be n o t . - d  
t h a t  being able to sc .ec i f i c~11y  i d e n t i f y  c h i l d r e n  as Jewish 
suggests ar, element of e t hn i c  s t e r e o t y p i n g  in the ca r toons"  
s t o r y  l i n e s .  

F'enth, : ,ur - .e  a n d  H u s t l e r  a c c o u n t e d f o r  m o s t  o f  t h e  minc ,  r i t v  
d e ¢ . i c t i , : , n s .  P e n t h o u s e ' s  c a r t o o n  c h i l d r e n  w e r e  7 p e r c e n t  
.Jewish, a n d  i t s  'visual c h i l d r e n  w e r e  5 t, e r c e r ,  t B l a c k .  
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oercent Black: and it= "vi.~:-,al c h i l , d r . e r ,  were :-~ :,ercan~ DI.--' • --' . . =~ %- .. o 

F'lavbov"s cartoons r.arely preterite, ~- mlr, crity chil,gren, 
=-lth,:,'j,~h. B.'.ack childrer, acc,:.unt¢.,. ~ =.:-, ,, :-: pe-.cent of it.= vi_~ua. 
c h i 1 ,"_. r.e r,. 

F'h,._~ical Dec, ictior,: Da*a . . . .  ÷-r. this q,je=~,:.r,. ",-s~= 9athe-e._ 
from the cr, i l ,". cart,:,,:,r~ al or,.- ,  _~ince physical e:..,:ag,_~erat i.:,r,_~ 
and flzghts , : .? fancy were not c ,:, mm ,:, r: elements of the :_'hil.~ 
vis,Ja] . -" 

The F'r.~ncipal Childr.e,-, iv, F'PH cartoons were ph?'szcally 
depicted a~ nat,Jral, ~live. human children 67 Percent of ~he 
time. The rest of the time they ,.ere characterized in a 
range of ~ay~, ciiefly as unnatural offspring of human 
• ° . " " .| - ~ . parents t[7 per cer, t~, children with e:.:aogerated =~>.J=, ~,art_~ 
(6 percent): and ~s deformed, dismembered, or dead human 
chil dr 'en  (4  percent.. 

Each magazine ha(~ its physical depiction profile. By 
gender., F'lavboy ~as the most likely of the three to depict 
both ~e:<e,= as physically natural, although 20 percent of. the 
girl,= were d r a w n  ~Jith exaggerated sexual Darts. By age. 
those girls tended t,:, be between six and 17 years ,old. 

°entho,J=-.=- tended to depict both sexes, but eos~,ecially 
boys, ~s unnatural off.~pring of human .parents (e.g., as semi- 
human newborns). By age, Penthouss depicted all age groub.~ 
as ur, nat yral of 1:.=pring, but especially those 11 years and 
u n d e r .  

H u s t l e r  was t h e  m o s t  a p t  t o  -=how c h i l d r e n ,  e s p e c i a l l : ¢  
boy .= ,  =_- ~=fc,  r .med, d i _ = m e m b e r e d ,  o r  d e a d  c h i l d r - e n .  H u s t l e r  s 
, ~ e f o r m e d ,  d i s m e m b a r e d ,  a n d  d e a d  c h i l d r e n  w e r e  l a r . g e l y  f-.,:,m 
the ages ,:,f fetus throu,)h two years. 

A.:e r : u e e :  M o s t  ,:,f t h e  F ' r i n c i o a l  C h i l d r e n  ( o v e r  7 0  
p e r c e n t )  w e r e  d e p i c t e d  as  t h e i r  n a t u r . a l  a g e .  T h a t  i s  t o  s a y .  
the a g e  c u e s  s u r r o u n d i n g  the c h i l d r e n  - -  t h e i r  h a i r . ,  c l o t h e s ,  
p r o p s ,  e t c .  - -  w e r e  i n  a c c o r d  w i t h  t h ~  a g e  s u g g e s t e d  by  t h e i r .  
p h y s i c a l  d e v e l o p m e n t .  

S i x t e e n  p e r c e n t  o f  t h e  c h i 3 d r e n  i n  c a r t o o n s  and  7 
p e r c e n t  i n '  t h e  v i s u a l s ,  h o w e v e r ,  w e r e  made t o  l o o k  o l d e r  t h o r ,  
t h e i r  p h y s i c a l  y e a r s  t h r o u g h  t h e  use  o f  a g e  c u e s .  F o r  a l 1  
t h r e e  m a g a z i n e s ,  t h e  a g e  gr,:,u~, m o s t  o f t e n  g i v e n  t h e  
_ = , J g g e s t i o r ,  o f  b e i n g  o l d e r  wa,= t h e  3 t h r o u g h  l l  a g e  b r a c k e t .  

T h e  m o s t  common a g e  c u e  u s e d  t o  s u g g e s t  u n u s u a l  m a t u r i t y  
f o r  t h e  c h i ' I d ' s  age  was  t h e  c a p t i o n  ( 8  p e r c e n t  "o f  a l l  
c a r t o o n s  a n d  v i s u a l . = ) .  I n  t h e  c a r t o o n ,  t h e  c a p t i o n  was  
l i k e l . v  t o  be t h e  c h i l d " s  p r e c o c i o u s  c o m m e n t ,  o f t e n  o f  a 
se:<,Jal  n a t u r e .  I n  t h e  v i s u a l ,  i t  m i g h t  h a v e  b e e n  a 1at._=1 
d e _ = c r i b i r ,  g t h e  c h i l d  as  se: : . . ' .ual ly  e:<per, i e n ' c e d  o r  r e a d y  f o r  

• o . . ,  

a d u l t  e x p e r i ~ n c . _ ~ .  T h e  n e x t  rr, o_--.1: common a g e  cue_= w e r e  :' 
h =) : 

• 3 ' 
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? l o t h i r ,  g _  a r , :  r , = _ i r s t v l e .  ( 7  p e r . c l r , , - . ) :  and  ~- : . : i - .=p- - -c i f i c ,  =,r,:,-,:- .;-r 
~ettin,2~ (5  p e r d e n t ' .  

C , : ,ders  r ec, : , r ,~ed t h a t  a " m i s m a t c h  of b,:,dy : . a r t s "  ,.~a_~ ~..he 
l e ~ d i r , . g  ~._~e c,-e f o r  2 p, e rc .e r ,  t o f  the P r i n c i p a l  r : Z ~ i i d r e n  jr= 
v i s : J . ~ . l - .  Thi_= i r ,  v , : . l v e d  i r ,  s t ~ r ,  c e s  i n  , ~ h i c h  b,:.dy p~r.~..~ 
,:er, e r a l i ' - ,  { ~ - o c i a t e d  , ~ i t h  one ~ae ,:r,-,uo w e r e  c , 3mb ined  : . ; ' : th  
Z.,',.Av.. £,art. ~- .~ener.al. l .v ~=..=,-,c. i & t e d  ~ i t h  a r , , : , t h e r  aae_ or_ ,:.;J-.~ ( . - . . = . _  
=_r, . _~ lemen ta r , /  s c h o o l  a,~e c h i : d  w i t h  f u l : y  d e v e l o o e d  ~r.ea_--=-;  

Or.-~_~s/mJr, dr.mm_~.: F'F'H c h i l d r e n  .-an be d i v i d e d  i n t o  t ~ :  
gr.:.uc, s ~ c c , : , r d i n g  t o  ~ h e t h e r  or  n o t  some de t~ ree  o f  se:.;:ua-1 
e:.:-., ':.s,:re ~ e r e  i n v , : , l ' . ' e d .  I t  was f o :and  t h a t ,  a f t e r ,  re~ ,o , / i n :=  
t h e  F ' _ = e ' a d o - - c h i ! d r e n  f r o m  c,.',r, s i d e r a t i o n ,  18 p e r . c e n t  o f  t h -  
P r i n c i = , a l  C h i l d r e r :  u e r e  p r e s e n t e d  as  e i t h e r .  ( a )  p a r t i a l l y  
n u d e .  u i t h  ~>4po_=.~d b r e a s t s  e n d / o r  b u t t o c k s ,  o r  ( b )  w i t h  
g e n i t a l  ~n, ' t / , : , r .  f u l  1 n u d i t y .  

C h i l d r e n  Jr, t h e  v i m u a l _ ~  w e r e  m o r e  i i k e l y  ( 2 0  p e r c e n t )  
t h a n  t h o s e  i n  t h e  c a r t o o n s  ( 1 4  p e r c e n t )  t o  be p r ' e m e n t e d  w i t h  
m,:.me d e g r e e  o f  s e x u a l  e::.::pc,~ure: 

C h i l d r . e r . " s  :Be.'..,'u~l E>: :oosure  i n  PPH 

P~rti~lly exposed: 
Oer, ital/ful 1 nudity: 
TOTAL EXF'O:~,URE: 

Cartoons .Vi.~uals 
~% i i% 

;: ? z  

14%. 20% 

Ir, the  ca r toons ,  e~ch magazine 's  d e p i c t i o n s  ~er.e 
~nalyza,~ s e p a r a t e l y ,  i t  w~s d i scove red  t h a t  Pl~vboy was 
m.:.st apt to. p resent  a c h i ] d  ~s p a r t i a l l y  or f u l l y  nude 
t, e r c e n t ) ,  f o l l o w e d  by Humtler (13 o e r c e n t ) ,  and Penth.)u~e 
( 9  p e r c e n t ) .  

(15 

Per, t h o u s e  r a n k e d h i g h e s t  i n  t h e  p e r c e n t a g e  o f  i t_~ 
c ~ r t , : , o n s  d e p i c t i n g  c l o t h e d  c h i l d r e n  ( 9 2  p e r c e n t ) .  T h i s  
f i g u r e  i s  s o m e w h a t  m i s l e a d i r , - ~ :  h o w e v e r ,  s i n c e  i t  i n c l u d e s  
d e p i c t i o n s  in  which a c h i l d ' ~  n u d i t y  was suggested c,r 
i m p l i e d ,  but not r e v e a l e d .  For ins ' tahoe,  a c h i l d  might ha:..~ 
been f u ; l y  c l o t h e d ,  but the c l o t h i n g  was l i n g e r i e  or. o ther  
i tem a s s o c i a t e d  w i t h  s e x u a l i t y .  Or, a c h i l d " s  n u d i t y m i g h ~  
have beer, conveyed but not r e v e ~ l e d ,  as when the  body was 
a s s u m e d  t o  be n u d e  b e h i n d  a t o w e l  or. u n d e r  a b l & n k e t .  When 
P . - . n t h o u s e  c a r t o o n s  ~er .e  a n a l y z e d  i n  t e r m s  o f  a c h i l d ' s  
s u g g e s t e d  o r  i m p l i e d  n u d i t y ,  8 p e r c e n t  f e l l  i n t o  t h i s  
c a t e g o r y ,  r e d u c i n g  t h e  m a g a z i n e ' s  p e r c e n t a g e  o f  c l o t h e d  
c h i l d r e n  f r o m  9 2  p e r c e n t  t o  84  p e r c e n t .  

"x 
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~ " l ~ v - , o v  a l s o  s u g g e _ = . t e d  o r  impli,_d c h i l d  n . , , d i t y  in "-: 
percen t  , : . f  i t s  c a r . t , : . o r ,  s ,  w h i l e  F l u s t l e r  employed t h i s  ty..=.¢ .',- 
• ~epicti..-,r, i n  ,:,nly 3 c, er.c~n~ , : , f  i t s  car.t.>ons. (Que_=ti.:,r,- 
r.._~gardir, g c h i l d r . e n " s  in:plied n u d i t y  were ~_sked o n l y  of  tr,._~ 
C ,~. I" t ,:, ,.', 0 -~ ) : 

C' r, z ~: d r e n "  ~ "=_;e :.< u a 1 E x p o ~ u r. e i r, :_-: =_ r t .:, ,:, r, _= 

P a r t i a l  l ' .y e:<r, osed: 
: - i e r , ~ t a l / f , j l  I r, u d i t y :  . 
TOTAL EXF'F::BIJRE : 

P1 aybc, y Penthouse Hust !-_=r F'~'~j 
7 %  .- . . . .  " Y ~ % 6 ;" 
:9.~; 5% 9% E:~. 

15% ~% 1:"% I-%% 

:-;u.~ge~ted/impi i ed  e:..c.r,.:.s|Jre: :~% 
N o  e : < D o s u r . e  : 7 7 %  
TOTAL NO 'F_XPN.~I_IRE: 85% 

E'% 3% ~ "  / • =  

84_._%% 8 4  ;._.._.~t 7 '._~.-' .,'.. 

9 2 %  8 7 %  :3.".% 

It, the  v i s u a l s ,  Hu_=tler was t he  most apt  t o  p resen t  a 
cr, i l d  as p a r t i a l l y  or. f u l l y  nude (37 pe rcen t  of  i t s  Pr. i n c i o a l  
C h i l d r e n ) .  I t  al_~o was t he  most l i k e l y  t o  d e p i c t  the  
c h i l d r e r ,  w i t h  ger, i t a l  c,r. f u l l  n u d i t y  (21 p e r c e n t ) .  However, 
i t  ~hou ld  be no, ted  t h a t  Penthouse a l s o  was l. i k e l y  to  p r e s e n t  
a - e x u a l l y  e'<p.~sed c h i l d  •(27 p e r c e n t  o f  i t s  Pr i r ,  c i o ~ l  
C h i l d r e n ) ,  and t h a t  ~ ' layboy,  wh ich  has a r e p u t a t i o n  of  not 
i n v o l v i n g  c h i l d r e n  i n  any c a p a c i t y  i n  i t s  oages, .was coded 
w i t h  iO pe rcen t  of  i t s  Principal C h i l d r e n  as s e x u a l l y  exo,:,sed 
t o  some degree i n  it-= pho tog raphs  a n d . i l l u s t r a t i o n s :  

L ' : h i l d ren "s  :~'.e:.:ual E::<posur.e i n  V i s u a l s  

P a r t l a l  l y  e:<posed: 
G e n i t a l / f : . , i l  n u d i t y :  
TnTAL EX POSt_IRE: 

P1 a y b o y  P e n t h o u s e  H u s t  l e r .  F'F'H 
7% 16% t 6% t i % 
3 %  1 1 %  2 1 7 .  '2"./-_ 

i 0% 27% 37% 20". 

TOTAL NO EXPOSURE" 9 0 %  73% 6:3% :~o% 
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A C. "F I :-/I T I E:-; 

i .  Ir, i t i ~ 1  E:1.::.plar, a t i o n s ,  

.m', There m+y De +.ever.~l ~cti'vlties ir, one .p+ct,Jre. 

.~.) F'r'r, cz.t,~l ,:'=hil,~r.er? may be receivir,,a: zr,:ti-+z, zr,.~ 4. ~ : o 

• :,bser.vir, g th._:se ~c~ivities, or just be t ~ ~,u+. u ,~ - r.,~ - r; a , , l~  r .-.. 
(to be discuss.~d ,m,:,r<_: ful ly ir, ne::<t question). 

c) Ftefir, e de.picted, ira.plied and discussed (fr,:,m c a r + , : . . : . . ,  
IT .~ .nua l  ) .  

d) A c t i v i t i e s  in  c a r t o o n s  and v i s u a l s  ~re d i f f e r e n t .  
C:~rt,>on a c t i v i t i e s  ~re genera l  l y  more . p r e c i s e l y  deo i c t~ . : :  
vi.=,Jal a c t i v i t i e s  are o f t e n  im~r.ec ise and mood-.provoking.  
Car.toon ~ c t i v i t i e s  are most ~ c t i v e ,  v i s u a l  ~ . = t i v i t ~  
more .passive. 

e) Discuss c a r . t o c ,  n and visual activities se.par~tely. 

c.. Cartoon activities: -aive percentages in toto and b'¢ 
u, agazir,,e for. t h e  following: 

~) How often ~re children found in c~rtoons ~he;+ 
v i o l e n t  a c t i v i t i e s  ~re g r a p h i c a l  l y  .por t r.aye,~ (bo th  
" d e p i c t e d "  and " j u s t  occur.ed/~bout,  t o  occur . " )?  ~mol led? 
d i s c u s s e d ' 7  

b )  H o w  o f t e n  f , : , u n d  i n  c a r . t , . ~ o r ,  s w h e r e  s e : : < u a i  a c t i v i t i ÷ ~  
are ,araphic~1 ly portrayed? impl led? discussed? 

c) Where ,aeneral ( n o n - s e × u a l ,  n o n - v i o l e n t )  ~ c t i v i t i ~ s  
~ r . e  .por.tr~yed'7 im.pli.=d?= d i s c u s s e d ?  

, : lJ  Give each magazine's most frequently _ a r : a . p h i c ~ 1 1 . v  
p o r t r a y e d  sexua l  ~ c t i v i t y  and v i o l e n t  a c t i v i t y .  I f  
e i t h e r  i s  " d i s c u s s i o n , "  ~ I s o  g i v e  the  next  most f re,~uent 
a c t i v i t y .  

3. Visus] activities: Re pest process. 

4. Point out similarities and differences between cart,:c,n 
and visual activities. Major. fir, dings may belon,a in the fir.-=+. 
.par.a,]r.aoh of this q,Jestion. 

° I " ,  
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L E V E L  '::F I N V O L V E M E N T  IN A C T I V I T I E _ = ,  

Initial E:<=, lar ,  a t i o r ,  s" 

a )  R e p e a t  that F'r. i n c l . - , ~ l  C h i i , ~ r e n  m ~ y  be  r - e c = . i v i r : : .  
i r ,  i t l a t i n g ,  , : , b s e r . v i r ,  g .  ¢,r t .e t h e r e  b u t  , ' . r , = i ~ a a r . e .  

b )  9 r i e f l v .  r,,:,t.~_ t h a t  t h e  o t h e r .  =,eop~.e i t ,  t h e  L~.- -~--...,,.',r,- 
ar ,  d V l S l j a ]  s ; a s u a ]  1 v w e r e  ~ d u l t s  ( t o  ba  . ~  _=cu_--se,: ; r ,  
n e x t  , q u e s t i o n ) .  

c)  D i s c u s s  ~art,:,or," a n d  v i s u a l  l e v e l s  c f  =n~,..=,.~,T,= ,. 
s e p a r a t e l  y. 

C a r r o t . r ,  l e v e l s  , : f  i r v ¢ o l v e m e n t :  g i v e  p e r c e r ,  t a g e ~  i n  t,: .t ,~ 
a n d  by m a g a z i n e  f,: .r  t h e  f o l l o w i n g ' -  

a )  Pr incir ,  al Chi ld  as r e c i ; . i e n t  : percentage of a l l  
a c t i v i t i e s  tha t  wer= v i o l e n t ,  sexual ,  genera l .  

b) r:hi ld ~s r ~ - i p i e r ,  t ' = L  . same 

c) Chi ld  as i n i t ' i a t ) r :  same 

d )  C h i l d  a S  : , b s e r v e r :  ~ a l T , e  ' 

e) Oive most c¢,mmon tyoe of activity for chi1,~ a=- 
recipient; then ,~ive it by violent, sexual. !~ener.al. !.. F 
"discussion" i_= the most common, a1_~o r.e~.o~t the r,e~'~ 
{11 C. S t C O tTdT~O n .  

f )  Most common a c t i v i t y  type for  c h i l d  as ir, i t l a t - : . r .  
Repeat process. 

,~) Most common for, c h i l d  as observer.  Probably r:,:,t 
necessary to go through e n t i r e  process. 

h) Most common a c t i v i t y  for  boys. Repeat process. 

i )  Most common & c t i v i t y  for  g i r l s .  Repeat process. 

j) Most common a c t i v i t y  by age group. Age grouping_= 
used in the f i r s t  four quest ions:  0-2.. ~='-5, 6 -11 .  ! 2 - 1 7 .  

k) Note t h a t  even in instances where the c h i l d  was there  
but unaware, the ch i ld"s  image was being l inked  with the 
image of the a c t i v i t y .  

V i s u a l  l e v e l s  o f  i n v o l v e m e n t .  R e p e a t  p r o c e s s .  

F'.:,ir, t - o u t  s i m i l a r i t i e s ,  and  d i f f e r e n c e s  b e t w e e n  car t . : ,c , r , -  
Major f ir ,  dings may belong in f i r s t  par.a~-aph. 
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CHA~A'Z:TE~: 'l. INVOLVED WITH CHILE: 

C~rt,:,,:.ns ( i n  tot,:, ~nd by m~g~zine):  

~': ;'4,:, ~. ._= th,lt the C,'tr, er Character and T.srtiary 
~F,_ ~ :JS:J&l ~y white m a l e  ~dults. F'r,~vide date. 

C r,~r~ct~r 

b) Note t h a t  the vas t  m a j o r i t y  of OCs and TCs come fr.:,m 
the l . - ve i s  of s, : ,c iety which sh.~,Jld be o r , ' . t ec t l ng  childr~:.r, 
( the  ~uthor. i t y  quest i . : ,n ) :  

ist level: Family: r~l atives, family subst ~.t~J-~.; 
(e.g.. b~by sitter, neighbor). Provide date. 

2r,,~ level : Child-c, rier, ted services (teachers. y,:,uth- 
gro,Jo Ieader s ). ['ate. 

r-:rd level: Government and law (government. politic~ 
law, sheriff, etc. ). Date. 

4th  l e v e l :  Hea l th  p r o v i d e r s  (medical  and h e a l t h  care 
professionals). Date 

5 th  l e v e l "  Cc, derm of m o r a i i t y  and e t h i c s  towar~ 
c h i l d r e r ,  ( r e l i g i o n  -.- maybe c o m b i n e d  w i t h  law.'.. 
Dat e. 

6,th l e v e l :  Imm÷rsonal ( b u s i n e s s ) .  D ~ t e .  

7 th  l e v e l :  Imoer.sonal , 'glamourous: s p o r t s  and movle 
star's~ m i l i t a r y ) .  Date. 

c) I f  t ime ,  cross tab some of these w i t h  Types of A c t i g i t i e ~ .  

d )  N o t e  t h e  much h i g h e r  n u m b e r  o f  OCs a n d  TCs i n  t h e  
f i r s t  f i v e  p r o t e c t i o n  l e v e l s  th~n in  the  l a s t  two imper-  
sonal l e v e l s  (wh ich ,  by the way, are the  l e v e l s  of l i f e  
where PPH i n t e r v i e w e e s  and c o n t r i b u t o r s  come f rom) .  

e) Report the  small  number of c h a r a c t e r s  in  t h e  P ro tec -  
t o r / P r o t e s t e r  q u e s t i o n .  

2 .  V i s u a l s .  

3. 
end v i s u a l s .  

R e p e a t  p r o c e s s .  

Po in t  out s i m i l a r i t i e s  and d i f f e r e n c e s  between car toons  

• i'L 



i. 

. 

I LLE,Z;A ,_ A.Z:TIVIT~E --. 

C:art,:.,:,n_~ (in tot,:, ar, d b y  m~gazir, e): 

~ r.:umb,_~r- of r.epoPted ±n_=tar,  ce.= of i1 leg~1 a c t i v i t ~ e z . .  
~T:r, ere were o f ten  more then .:.he a c t i v i t y  ~,er car toon - -  
i t  m~_~ht be i n t . ~ r e s t i n g  t . : .  -:ee h.~w i t  aver~?es ,:,ut ~,~- 
c~r.to,:,n). Brea~ dcwn by v i o l e n t ,  se:.<ual, and non- 
vic. ler, t/n.~r,-se:,.~ual i1 ' legal  a c t i v i t i . e _ : .  

b; ~hat w a s  the lar,3est category of i l l e g a l  a c t i ' v ~ t v ?  
lar,3e_:t sex,J~1'? v i o l e r ,  t ?  sexuallv violent? "" 

c) H,:,a many activities involved child/adult sex? 

d )  H , : a . m a n y  i n v o l v e d  c h i l d / f a m i l y ' m e m b e r ,  se>::? 

e) Note that th._~ lar,3est violent category does not me.~n 
the child was recipient or initiator. Refer back to 
F~..6, Leve] of Involvement/violent activity. 

Initial Exc, len~t ions: 

PGEUnO-CH I LDREN 
i 

a) Def ine Pseudo-Chi ld  as an ad,J1t posed as a c h i ] d .  
( C h i l d  v i s u a l ,  Q. i5.. responses #5 end #6) .  

b) E~plair, that presence of Pseudo-Children st::dies 
or,~,y in the visuals. Interested in use of actual 
~ d u l t  m o d e l s  p o s e d  a s  c h i l d r e r , .  

c )  E>:olain Pseudo-Child criteria: must be  ~t least two. 
F o r  c r i t e r i a ,  see Q. 16, end Q*s 25, 26, 28, 29. 

F i n d i n g s :  

a) Number of Pseudo-Ch i ld ren ,  in t o t o  and by mag~zir:~. 
Percentage of a11 c h i l d  v i s u a l s ,  in t o t  end by magazin.~. 

b) How o f ten  Pseudo-Chi ld  c r i t e r i a  were found: 

1) C h i l d " s  c l o t h i n g  (Q. 25) 
2) C h i l d ' s  h e i r  s t y l e  (Q. 26) 
.-~) C h i l d ' s  p o s e  (Q.  2 ~ )  
4) Child's setting (Q. 29) 

c) In Quest ion 27 of the "Child V i s u a l ,  470 Pr i r ,  cio~1 
C.hildr.en were repo r ted  as po r t r ayed  sometimes as a cP:±l.: 
ar, d ~,:,metimes as ~n a d u l t  ( i n  a ser. ies of v i s u a l - ) .  T-,-- 
i s  ~r,c, t h e r  way t,: ,  blur. the. d i s t i n c t i o n  between cr, i l d  .,~n.~ 
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a d u l t .  R e m i n d  r . e a d e r  t h a t  c h i l d r e n ' " s  a , 3 e s  w e r e  o f t ~ r  .' 
b l u r ' r e d  b y  a._~e c u e s .  ~.. :  
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SF'EC!AL THEMES. 

Nr. ite short par.agraphs reporting: 

a." Frequent use of Christmas theme, almost m:,cclusive:v. 
over other holxday themes. Santa frequently deoicteQ &s 
"b~d" ~n cartoons -- ask .JAR £or. study I did for her l~t 
winter on :~anta, 

b? F r e q u e n t  use  of C y c l e  of Life themes, e s p e c i a i  l : /  
those i n v o l v i n g  a connect ion between sex and blood: 
c h i l d b i r t h ,  menst ruat ion,  loss of v i r g i n i t y ,  abortion. 

c) Increase i.n child car to.:,ns during holiday season 
(December and dar, uary) and when ch i l d ren  re tu rn  to school 
in the f a l l  (September and October) .  See Table 2. 
"Number of Ch i ld  Cartoons by Month." But Table 3 . 1 . I . - 5 .  
"Averal)e Numbers by Month," t e l l s  a somewhat d i f f e r e n t  
~ t o r y .  Needs to De worked out .  

2. V isua l s :  Reoeat ~rocess. 

3 .  S i m i l a r i t i e ~  and d i f f e r e n c e s  between cartoons and vis,J~lS. 

CARTOON AND VISUAL DISPLAY 

i .  Cartoons ( i n  t o t o  and by magazine): 

3. 

a) How d isp layed through the use of c o l o r ,  s i ze ,  and 
~ide of page ( s e e  Tables 3 . 1 . 1 - 6  through 8 ) .  (The 
i n t e r e s t i n g  quest ion ,  but there is  orobably no t ime,  i s :  
Was there  a Doint at which taboo sub jec ts ,  such as, 
c h i l d / a d u l t  sex and inces t  crossed the b a r r i e r  from ~l~ck 
and w h i t e / s m a l l / l e f t  s ide to the "b ig  t ime"  of 
c o l o r / l a r g e / r i g h t  s~de? 

b) Percentage of c h i l d  cartoons juxtaposed (de f ine  term) 
w i th  sexual p i c t u r e s  (Table 3 . 1 . 3 - 1 ) .  

• c )  P e r c e n t a g e  o f  c h i l d  c a r t o o n s  j u × t a p o s e d  w i t h  v i o l e n t  
p i c t u r e s .  

V i s u a l s :  Repmat process. 

Gimilarities a6d differences between cartoons and vimual~. 
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Fhi_= ,:ue.~ti,:,n w as goir,,~ t,:, ~,e handled by the dlta ~,e.:.:,~e. It .""" 
W,'~-~ I;", zrJL. 1 L i d e :  

I. iZhar, ges  ir, the incidence o f  child/~dult se:.<. After. I:.'. 
m a p p i n g  t h a t ,  s u p e r i m p o s e  f ~ i r . y  t a l e  d ~ t ~  t o  _~ee i f  t r , ~ t  i s  ~:.: 

the w~y it started. (This is .JAR's question. Y¢,u may wish t:, i~ 
t a l k  t o  her. f u r t h e r ) .  

2 .  V i o l e n c e  o v e r  t i m e :  D i d  s e l e c t e d  v i o l e n t  a c t i v i t i e s  move 1 . 
f r o m  b e i n g  j,a.~t " d i s c u s s e d "  t o  b e i n g  " i m p l i e d " ?  ~Lnd t h e n  i : :  
" d e ~ , i c t e d " ?  P o s s i b l e  a c t i v i t i ' e s  t o  t r a c k :  ~.'.'~ ~.~.'~.. 

E:H I LD CARTOON CH I LE; V I S;UALS ,,  !"2"" 
~ '°~ 

v i o l e n t  d iscuss ion  nl~ L.. 
v i o l e n t  memory n /~ /  '; 
m u r d e r ,  tour d e r  ~"" 
p~in p~in !:~ 
force f o r c e  ~.. 

3 .  '.Sex o v e r  • t i m e :  D i d  . ~ e l e c t e d  s e x u a l  ~ c t i v i t i e s  do l i k e w i s e ' ?  1 
~'' Pos_~ible activitie.~ to track: ~''; 

"t 

CHILD CARTOON CHILD VISUAL 
t ; 

~exu~l di_~cu_~_~ior, n/a ', ,' 
seT :ua l  f a n t a s y  r , / a  ' 
f o r e p l a y  re, r e p l a y  ;:.' 

gen i t~1 /ana l  g e n i t a l / ~ n ~ l  : 

4 .  " A f f e c t i o n "  (nor,-~e>cual, n o n - v i o l e n t )  might prove fasc ina~-  i :~ 
i n g .  P r o b a b l y  h~Ls a l o w  i n c i d e n c e .  Some e x a m p l e s  of "~ffec- .; 
t i o n "  in  PF'H are bizaPr.e, iL.' 

' , 

C'hort.., perear.aph~_ on eech maaazine,_ summerizing t h e  precedina_ ~}~ 
i n f o r . m a t i o n  i n  t e r m s  ,:,f w h a t  t h e y  w e r e  m o ~ t  a n d  l e a s t  l i k e l y  t o  
port ray ,),i 

;":2: 
2 i 
; ' , '  

;.,"2 
• " ~ ,  ~ 
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Th,+r.+ ~r+ ~ numb+r .:,f Jr, stances Zn which the .:ata shoula z,-- 
e:~-~,,ir,.~d it, t e r m s  of the i n t e r - r e l ~ t i o n + h i ~  am,:.ng m e  a _= ,J ,-. ,~ .= . . Fh'_- 
v ~ . r . y  nature ,:,f conte;<tual analysi's ~ill re,~uire c a r + e f u l  q~Ja~lti:a 
tior, Jr, m~n+v instance_m: -ince the labels may be deceiving if ta~..-, 
~iter.~lly. Nevert,heles_=. the ,~ata lend themselves t,:. inter~,rez~_ 
.it, r, with c,r,:,per. ,~,Jalificatior, s and caveats, and som~ , : , f t r ,  e is-;~='z- 
that should be p,Jr.s,Jed inc1,Jde: 

~. Activitie.= (~ffectic, r,, murder/maiming, etc.) 6- they 
i nvo 1 ve : 

a) Level of de~.iction 

b) Leve l  o f  inv,: , Ivement 

. 

c) Role c,f Pr. i n c i p a l  C h i l d  ~nd Other  f i g u r e  as i n i t i a t o r  
or, recipient 

'~:e>cual encounters as they evolve:  

a) Level  ¢ , f  d e p i c t i o n  

b )  L e v e l  o f  i r ,  v o l v e m e n t  

c) Role o f  P r i n c i p a l  C h i l d  ~nd Other  f i g u r e  ~ i n i t i ~ t + r  
or r e c i p i e n t  

3. :3uch ~na l yse~  shou ld  fo~1ow t h i s  p a t t e r n :  

a )  T h r e e  m a g a z i n e s  p o o l e d  

b)  Magazines separ+ te ly  

4. ~ome aggregate inde×es of the c h i l d  as i n i t i a t o r  or r e : i 0 -  
i en t  in c h i l d  v i s u a l s  con ta in ing  p l e c s u r e - g i v i n g  vs. o ~ i n -  
r .eceiving ~ c t i v i t i e s ,  could be developed from e x i s t i n g  mea+ur+s 
to char t :  

a) Pool p o r t r a y a l s  over t ime 

b) :3h i l ts  over time w i t h i n  magazine 

c)  I n d i c e s  a g g r e g a t e  p o r . t r a y ~ l s  m i g h t  r e d u c e  pr .ob lem of  
s m a l l  Ns;  a n o t h e r ,  s o l u t i o n  w o u l d  be 5 - 1 0  y e a r  i n t e r v a !  
date .  

5. V i s u a l  d i s p l a y  a t t r i b u t e s  by o t h e r  da ta ,  p a r . t i c u l a r l y  ¢+v_.+.,r 

t i m e .  
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At, LILT CRIME ANt' VIOLENCE 

T~o main bodie.= ,:,f di.=.c,,_=.~ion: 

I.~ A,J,ait c~r.t,:,,:,r,s: pooled d~t~, m~g~zir, e d~ta, b,:,th o'..'-ar 
time. 

2) Adult  vi.~,Jal.~: pooled data,  m ~ z i r ,  e dat~, b,:,th .:.v-r 
t ime.  

In  e~ch case, di.~cussi,:,n would review basic f i n d i n g s  ~b,:.uz tn.- 
fre,~.uer, cy of such m ~ t e r i ~ l .  F u r t h e r  Cn~ly~is could include:  

I )  Frequency of c h i l d  c~rtoor,  ~r,d v i s u a l s  by frequ~r,c'y .-f 
~du l t  c~r.toonB ar, d v i~u~ lB .  

2) A c t i v i t ~ e ~  t, ortr.~yed in c h i l d  c~rtoon ~nd v i s u ~ I s  b-j 
~ c t i v i t i e s  t,,~r.tr~yed in ~du l t  c~rtoons ~nd v i s u ~ i ~ .  

3) Vis,J~1 d isp l~y  d~t~ for  c h i l d  c~rtoon ~nd visua1~ by 
s~me d i~p1~y  dat~ for. ~dul t  cartoon ~nd v i~u~15.  

4)  Vi~u~1 di.~play trend.= over t ime.  
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CH I LD :~.A,'~NET'-, 

Tr,._~ = , r o j e c t  w a s  c,:,r, c e r r ,  e . ]  w i t h  t h e  i r ,  f , : , r m a t i , : , n  : . e ~ c h i r , . :  
h . : , t h  tF, e ~+~ ,J l t  a n d  . i u v , ~ r , i % e  r . e a d i r ,  q c,,Jblics I t .  t , h i =  re~C,~:t 
the c, re' iminary ~tudy ?,f child magnets takes c,', s.c--cia~ _=i...-r.L.- 
~cance. It is necessary to examine those cartoons which .h~v.-: 
ar, y add it i,:.r, al chit4 appeal bey¢,r.d that of the ~.res.-r,.:e ,:.~ 
• : h i l d  c h a r . a c t e r . ~  :3anta Claus a n d  f a i r y  t a l e s  i n  r h i l . :  : - - - - -  
s c e r ,  a r . i , : , s  w o u l d  s e e m  to q u a l i f y  f o r  s u c h  s p e c i a l  f . : ,cu- - - .  T~.:. =r. 
.D~r t icu]~r  mer i t  ~tter,  ti'.:.n: (a) ~.ar.ta Claus, becau.=.- .:f h~_=' 
c,Jltural ~,r,:,minence and because Christmas is the most fre..~u._~r,.- - 
ly ,ased s~,ecial theme, and (b) fairy tale characters becau-e :,~ 
uJhat %hey ~ould seem to e:<empl ify. 

Due to the s i g n i f i c a n c e  of Ganta Claus as a symbol of 
Chr istmas, r e l i g i o u s i t y  and benign and benevolent a u t h o r i t y .  
the use of the Santa Claus theme in t h i s  genre may be said to  
requir.e an ove ra l l  r i go rous  i n v e s t i g a t i o n .  Many father.s, 
having played or i d e n t i f i e d  w i th  the ro le  of Santa at 
Chr istmas, subsequent ly view t h i s  f i g u r e  and nos ta1.~ ica l l y  
exper ience t h i s  r e c o l l e c t i o n  as an en joyable nu r tu ran t  
i n t e r a c t i o n  w i t h  ch~Idren. Moreover, common c u l t u r a l  consensus 
may be said to i n te r .p re t  Santa as an imoor tant  f i g u r e  fo r  
ch i l d ren , ,  indeed, as a f i g u r e  ~omehow r e l a t i n g  to ch i l d ran "~  
hapt, iness and ~ e l l - b e i n g .  R e f l e c t i n g  t h i s  h i s t o r i c a l  
oe r spec t i ve ,  in 1896 Frances E. Duncombe s tud ied  the a t t i t u d e s  
toward Santa of 1,500 pup i l s  ranging in  age from seven to 
t h i r t e e n .  Duncombe be l ieved Santa reoresented a phenomenon 
which " i n t r i g u e d  and fasc ina ted  { c h i l d r e n }  most" (Benjamin~ 
I979, p. 36). Benjamin et al~s study in 1977 repl~cated 
Duncombe"s 1896 s tudy.  These researchers found t h a t  most cn~Zd 
respondents in 1977 as wel l  as in  1896 f e l t  c h i l d r e n  should 
be l i eve  in Santa Claus because i t  made them happy. With t h i s  
i n  mind, d e p i c t i o n s  of Santa Claus may be said to  be of some 
import to both adu l t s  and to  c h i l d r e n .  This could be 
e s p e c i a l l y  r-elevant at the pr .e-operat ional  stages (up to seven 
years)  in  ch i ld rekn~s  l i v e s  when, c h i l d  development s p e c i a l i s t s  
observe, i t  i s  qu i t e  usual for. a c h i l d  to  confuse r e a l i t y  w i th  
fan tasy .  

A p r e l i m i n a r y  survey of all Santa images, not only im~9~5 
of Santa in a s s o c i a t i o n  w i t h  c h i l d r e n  (adver t isements .  photo~. 
i l l u s t r a t i o n s  and car toons)  from December 1957 to  December 
1984, found 329 Playboy Santas, 139 Penthouse Santas and ~'~ 
$antas in Hus t l e r .  This p ro jec t  d id  not code $anta unless he 
was invo lved  in c h i l d  cartoons or v i s u a l s  or crime and 
v i o l e n c e .  However, in  the p r e l i m i n a r y  search f o r  the number of 
Santas over t ime,  images .of Santa emerged in the f o l l o w i n g  
basic themes: Se×ual, V i o l e n t ,  Drugs, Se×ual ly  V io lent~ Other 
I l l e g a l ,  Morbid, and "s tandard"  Santas in l i q u o r  and drug 
adver.t isem~nts. Benevolent a~t ru ism did not seem to be 
r e f l e c t e d  beyond the ro le  of a j o l l y  salesperson for  a 
a, artic,alar. ~,r,.',duct aer, er.aily some brand of liquor.. Inde.-._ ~. [ ' 

iS the questi.-.n i s  ra ised here r e.~ar.din9 the v iew ing  c h i l d " s  :--. 



, ' /  

r~sD,:,r,_~es rE, t h e  numer.ou_~ i l  le ,mal  o r  z l  1 i c i e  ima.~es ,:.m ' --  ~ -  
a ~ .  f o r  ~.'.<ampl~, S a n t a  er , ,3a, ;ed i n  se>~ ~ i t h  h i s  r e i n , l e e r  
(F'.laybo¥': I/7"; ' ,  p. 360) or of 'Bar, t ~  k i l  i i n g  a c h i l d  (F'l~y.~,.,.:,'/." 
1 / 7 7 ,  p .  221) o r  t ,~ir , ,~ b r u t ~ l l y  k i l l e , ~  ~.'.v a m o u s e t r a p  
(F 'enth, : ,u_=e:  10/7/=,:  p .  12:-;) . 

:2;~r,~a"$ r , : , l e  ~s ~ benevo len t  c a r e t a k e r  and t r . u _ = t ~ o r t h v  
f r i e n d  was n o t  f,:,:ar, d among t h e  n e a r l y  5 0 0  o v e r a l l  ~ m a g e s ,  n,:,:- 
~m¢,r,g t he  Icr~, s p e c i f i c  ar,,~ ca.dee :~:anta images i n  c h i l d  
c a r t o o n s .  Among the c h i l d  car. toon~, a c h i l d  ,:f unsoec±fi,~.', _--~:.: 
warned '5:ante, i n  D~cember !76~;: "S . l ip  me a do~1~r or ! ' I :  t .~ ] l  
my mother you p inched me on =he bot tom.."  (F'layb.:.y: 12/.~.8. c,. 
282) and in  January  1'~75, Santa,  w i t h  heavv I idded eyes.  - a t  c.,'. 
t he  bed embrac ing a j u v e n i 3 ~  i n  her s e e - t h r o u g h  n i g h t i e ,  
suP, rounded by her. d o l l s  and r o c k - s t a r  p i c t u r e s .  Santa s a i d  
"Fo,:.l i.~h c h i l d  - -  .: . f  course y o u " r e  not too  o l d  t¢. b e l i e v e  in  
S~nta C laus "  (F'laybc, y:  1 /75 ,  p. 253 ) .  In  December. 1977, Sant~ 
was drawn hav ing  se>~ w i t h  a g r i m a c i n g  smal l  c h i l d  of about s i x  
yea rs  of  age who wa~ s i t t i n g  on h i s  l a p ,  w h i l e  he g r i n n e d  
b r o a d l y :  s i n g i n g  "You b e t t e r  watch ou t ,  You b e t t e r  not c r y ,  
B e t t e r  not pou t ,  I"m t e l l i n g  you why: Santa C laus i s  
c o m i n ' . . . "  (Penthouse:  12/74,  p. 8 7 ) .  Aga in ,  i n  December 1":976, 
a sm~l l  g i r l  sat  on S a n t a ' s  l a p .  San ta"s  eyes were dazed. He 
he ld  on to  h i s  chair ,  w i t h  both hands as t he  c h i l d ,  her hand 
~ns idke  the  f l y  f r o n t  of  h i s  p a n t s ,  s a i d ,  " . . . A n d  then  I ~ant 
new b i c y c l e  and a do11 hous le  and a new dress  a n d . . . "  
(Pen thouse :  12/76,  p. 178) .  

In .Januar.y 1777 P layboy  d e s c r i b e d  a c a n n i b a l i s t i c  Sar, ta  
b l o o d i l y  f i n i s h i n g  o f f  a smal l  boy (p.  2 2 i ) ,  and i n  the  
f o l l o ~ z n g  O e k c k e m b e r  o f  . t h e  same y e a r ' ,  P e n t h o u s e  o r e ~ e n t e d  
Santa b l o o d i l y  mu rde r i ng  a smal l  boy w i t h  a shotgun i n  f r .~nt  .of 
h i s  C h r i s t m a s  t r e e  (12 /77 ,  p. 208 ) .  H u s t l e r  a l s o  p resen ted  
S~nta i n  ra ther ,  m a l e v o l e n t  scena r i os~  as murdered w h i l e  a man 
k i d n a p p e d  a g i r l  f o p  s e x u a l  p u r p o s e s  i n  " C h e s t e r  t h e  M o l e s t e r , "  
( H u s t ] e r :  1 2 / 7 6 ,  p .  7 6 ) .  I n  a l a t e r  v a r i a t i o n  o f  P l a y b o y ' " s  
e a r l y  December .  1 9 6 e  c a r t o o n  when t h e  c h i l d  t h r e a t e n e d  t o  t e l l  
mama t h a t  S a n t a  p i n c h e d  h e r / h i s  b o t t o m ,  H u s t l e r  p r e s e n t e d  ~ a n t a  
w i t h  a s m a l l  g i r l  on h i s  l a p ,  t he  g i r l  s a y i n g ,  " I ' ~ I  make yo~ a 
d e a l .  You leave  $50,000 under t he  t r e e  on Ch r i s tmas  morn ing 
~nd I won#t t e l l  my mother y o u ' v e  got you r  thumb up my a s s . ' "  
( H u s t l e r ,  1 /82 ,  p. 60 ) .  

In each of  t he  above s c e n a r i o s ,  c h i l d r e n  are d e p i c t e d  ~s 
i n i t i a t i n g ,  r e c e i v i n g  or o b s e r v i n g  se×ual  or v i o l e n t  a c t i v i t y  
wzth Santa C l a u s ,  t he  c h i l d r e n  s i t t i n g  on S a n t a ' s  lap were 
i n i t i a t i n g  one form of  se×ual  or  v i o l e n t  comment or  ac t  w h i l e  
t h e y  were r e c e i v i n g  a n o t h e r  form o f  se×ual  or. v i o l e n t  a c t .  
T y p i c a I T y ,  t he  c h i l d r e n  were p r e s e n t e d  as e i t h e r  c o n - a r t i s t s  
and m a n i p u l a t o r s  or as n a i v e  and s i l e n t l y  abused. In  any c~se. 
the  genre~s lack  of  Santa humor w i t h  n o n - m a l e v o l e n t  o v e r t o n e s ,  
i s  i n t r i g u i n g  because 1) these  c a r t o o n s  may be read by 
c h i l d r e n ;  and 2) male reade rs  may e f f e c t i v e l y  i d e n t i f y  ~ i t h  
Santa  C laus .  :3ar, t a  i s  w i d e l y  v iewed as a f a t h e r  s u b s t i t u t e  ~;" 
as a symbol of  God, r . e l i ~ i o u s i t y  or. 1~ve. Ch r i s tmas  i s ,  b'~ ~r,~ 
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! a r . g e .  t h e  m,:,~t i m p o r t a n t  f ~ m z t y - c e n t e r e d  n ~ t i , : , n ~ ;  ,:.c~a---;.:n .'.-. 
t h e  We.=~ern h e m i . = p h e r . e ,  a n d  o f t ~ r ,  t h e  o n l y  t-~me i n  t h e  "_¢e~r 
~her ,  f a m i l i e s  ~ r e  b r o u g h t  t o g e t h e r ,  t h e  c , : , ncep t  o f  Pe~_ce e., 
E ~ r . t h  and  r,,:,od W i l l  t,:, A l l  i.~ p r ~ - - e m i n e r ,  t e t  Chr. i .~tma_~. Thu_~ 
t h e  c , : , n ~ i s t e n c - v  ,:°f h , : , s t : l z t y  t o w a r d  c h i l d r e n  and  s o c i e t y  
thr,: .u..~h ~lm,:, .=t i l ;  ,:,f t h e  : - ' ~n t~  c a r . t , : , o n s  m~y o f . ~ e r  s o ~ e  
~ d , ; i t i c ,  r, a l  i : , r , : , r 'm~t~-c,r ,  a b o u t  t h e  n ~ t u r . e  o f  t h e  g e n r e .  Tb.ere  
a r e  a1_=o t h e  , : , f t e n  ~ m b i g u o , J s  o r  ~,J~,C,:,n~c±,:,us d o u b l e  me~_=~ge_-. ,:,f 
~ f f e c t i , : , n  ~,i.:.:ed , ~ i t h  se..<ual e x p l o i t a t i o n  ( a ~  i n  G~r, t~"_= 
s e x u a l ] y - a f f e c t i , : , n a t e  e m b r a c e  o f  t h e  . iuver ,  i ! e  on he r ~.e,~). Th~ 
e f f e c t  ,:,f mi>::ed me_=_=ages c,f a f f e c t i o n  when l i nked  to ~:'.morous 
forms of e:4p1,:,it~ti,:.n have beeF, addressed by mental heal th 
r,r, o f e - s i o n ¢ I s ,  m~s3 media scho1~rs and other.s. A great dea~ of 
c o n s i d e r a t i o n ,  i t  ,-oul,-~ seem, may be due. the symbolic and 
i,T, a g i n ~ t i v e  world w i t h i n  which c h i l d r e n  grow to  adul thood. 
This ~ymbolic wor ld,  the world of imag ina t ion ,  would inc lude 
S~r,t~ Claus, f a i r y  t a l e s  and nursery  rhymes, those i n t u i t i v e ,  
a f f e c t i v e ,  emotional exper.iences of chi ldhood which may 
r,.:,sta1..~ically t r i g g e r  a suspension of d i s b e l i e f .  $an--.a can be 
s~id to, stand apart  as ~ somewhat unique charac te r ,  in the 
1~rger wor1,~ of f a i r y  s t o r i e s  and nursery t a l e s .  

When examining the ove ra l l  demographics of f a i r y  t a l e s ,  
i t  i s  i n t e r e s t i n g  to note t h a t  f a i r y  t a l e s  reverse the sex 
bias of c h i l d  cartoons for. PlaYboy on ly ,  That i s ,  wh i le  there 
ape more boy÷ ove ra l l  in  PlayboY, Penth~g~e and Hus~ler, there 
are more ~ in the P1aYbo~ f a i r y  t a l e  scenar ios .  

Br. uno Bet t lehe im discussed the meaning and importance of 
f a i r y  t a l e s  and t h e i r  educat ion~1,  suopor t i ve  and l i b e r a t i n g  
e f f e c t  upon tyhe emotions of c h i l d r e n  in The Uses of 
Enchantment (1977). Bet t lehe im s t ressed the importance of the 
f a i r y  t a l e  to the imag ina t ion  of both c h i l d r e n  and a d u l t s :  

. . . ( N ) o t h i n g  can be as  e n r i c h i n g  and s a t i s f y i n g  
to  c h i l d  and adul t  a l i k e  ~s the f o l k  f a i r y  
t a l e . . . c o m m u n i c a t i n g  in a manner. ~hich reaches 
the uneducated mind of the c h i l d  as well  as that  
of the s o p h i s t i c a t e d  a d u l t .  Applying the 
psychoanaly t ic  model of the human p e r s o n a l i t y ,  
f a i r y  t a l e s  carry  important  messages to the 
c o n s c i o u s ,  p r e c o n s c i o u s ,  and  t h e  u n c o n s c i o u s  
m i n d ,  on w h a t e v e r  l e v e l  e a c h  i s  . f u n c t i o n i n g  a t  
the t ime (pp. 5 - 6 ) .  

B e t t l e h e i m  objects  to the i 1 1 u s t r ~ t e d  f a i r y  t a l e  ( in  
ooint  of f a c t ,  the center, of t h i s  cartoon d iscuss ion)  s~yin9 
such drawings " d i r e c t  the c h i l d ' s  imaginat ion"  and t ransform 
the f a i r y  s tory  in to  one in ~hich the c h i l d  and adu l t  e x p e r i -  
ence the fan tasy  through the a r t i s t ' s  eyes (p. 6 0 ) .  

Although Bet t lehe im was not d i scuss ing  ma~s-consumed e r o t -  
i c / po rnog raph i c  f~ i r .y  t a l e  i 1 1 u s t r ~ t i o n s ,  i t  woula seem h~s 
~rguments are nonetheless app l i cab le  to t h i s  form of f ~ i r v  ~ : e  
pr 'esent~ t ion .  We have no evidence, to date, t h a t  d i s t i n ~ u i ~ : . ~  
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between 4~ir.y t a l e s  read in  a book an,~ th,.~_~e read ir, ~ ma. :~-  
z i n e ,  ~ I t h , : , u g h  c e r . t ~ . i n  d i f - : e - e n c e s ,  , do e m p i r l c a l l y  e : < i - - .  T~.~ - 
i_~., f ~ i r . y  t a l ~ s  which e:,: ist withlr, the  c lose ~r-o:.,::imit~ ,:.f 
female . ~ e n i ~ a l  d i s p l a y ,  gr.aphi.- vi_~;J~l "vioier, ce t,: ,  c h i l d  -~r,.: 
adu:,t~ at., :  e : . : : t e n ~ i v e  t._=.'<t s e : : < u a l i t y  would l-,e o f  a d i f f e r . - ; , ~  
ar,z,u~_',al o u & l i e v ,  t h a n  f ~ i r y  s t o r .  ie~_ s e t  w i t h i n  ~ r , . ~ i r  • .  t r ' a O i ' . i , : , , a l  
b,~ok C,:,r, te::.::t. However, t h i s  unique se>'. ma,~azir, e . .  mi:>c wou- '~, ,. _~eam 
~,:,rthy, then :  ,:,f s tudy ,  p a r t i c u l a r l y  ir, l i g h t  ,:,4 the schc,:ar1v 
l i - . e r a t u r e  ,:.r, i l l u s t r ~ t i o r ,  as an a id  to  l e a r n i n g  ( e . g . .  Levi.~. 
I?--- Englander. & Har~te,  I'T~7'~- Waldner., 1978~ Willows. 19:SO!. 

As in  c h i l d  ca r toons  i n  gener~1, 1971 was a m~jor year  ~or 
the i n c l u s i o n  of  c h i l d r e n  in  the f a i r y  t a l e  i ~ l u s t r a t i o n .  An 
examina t i on  of the ca r toons  coded as f a i r y  t a l e s ,  nu r se ry  
rhymes and myths, ~ s t a b l i s h e s  the c h i l d  as an a d u l t  se×,Jal 
~ a r t n e r  some years a f t e r  c h i l d r e n  ~p~eared in  non.-v i , : . lent ,  non- 
se×ual~ and v i o l e n t  car toon  s c e n a r i o s .  

The f i r s t  c l e a r ,  t r a d i t i o n a l  f a i r y  t a l e  which i d e n t i f i e d  a 
female in  the scena r i o  wa~ a b lack  and wh i tke  f u l l y  c l o t h e d  
j u v e n i l e  C i n d e r e l l a  in  Playboy (August 1964, p. 124) coded'~s 
n o n - s e x u a l ,  n o n - v i o l e n t .  One year  l a t e r  (September I 765 ) ,  the 
Big Bad Wolf i s  shown in  bed o l a n n i n g  an a t t a c k  on Red R id ing  
Hood. However, i t  i s  n o t ' c l e a r  whether  the a c t i v i t y  w i l l  be 
se×ual or v i o l e n t  (P~ayboy~ o. 165).  In 1967 Snow Whitke 
appears in  P layboy,  f u l l  page, f u l l  c o l o r ,  page r i g h t .  In 
Fo l kes "  i l l u s t r a t i o r , ~  C i n d e r . e l l a ' s  b reas ts  are b a r e l y  covered. 
The sugges t i on  i s  t h a t  she has j u s t  been r a v i s h e d ;  " . . .  And 
then sudden ly  t h e r e  were these seven l i t t l e  men and t h e i r  • ~ever, 
l i t t l e  b e d s . . . "  (Febru~r'y 1967, p. 183). In March 1970~ F,:,Ike~ 
produced a second ~now White i 1 1 u s t r a t i o n ,  page r i g h t ,  b lac~ 
~nd w h i t e .  At t h i s  t ime ,  Folkes drew Snow White w i t h  n i o o l e s .  
as hav ing  j u s t  had 'se×ua l  i n t e r c o u r s e  w i t h  a dwar f .  Nude  from 
the  h i o l i n e  up, she s i t s  in  he r ' bed  as the  d w a r f ' p u t s  on h i s  
socks and she says " I  c e r t a i n l y  d o n ' t  see what you have to  ~ 
grumpy about ~ (p. 235) .  

The d e c i s i o n  to  d i s p l a y  n i p p l e s  on Snow White,  in  t h i ~  
p s e u d o - c h i l d  s c e n a r i o ,  was an e d i t o r i a l  d e c i s i o n .  N ipp les  ~n~: 
pubic  hair. i n  Playboy had t r a d i t i o n a l l y  been handled w i t h  
e d i t o r i a l  care,  ve ry  l i t t l e  of the  n i p p l e  being pe rm i t t ed  t o  
show. Even in  the  c~ r t oon ,  and supposed ly  in  a c h i l d - f o c u s e d  
ca r t oon ,  each break of s o c i a l  t r a d i t i o n  was a p p a r e n t l y  v ie~a~ 
f u r t i v e l y .  M i l l e r  (1985) d iscussed t h i s  i ssue i n  some detaz~. 
P l a y b o y  c a r t o o n s  w e r e  a s  c l o s e l y  w a t c h e d ,  i t  s e e m s ,  a s  w e r e  t n ~  
c e n t e r f o l d s .  

"...Rosenzweig had rushed i n  with a proof of 
cartoon depicting a nudist colony in which the only 
pubic  hair. v i s i b l e  belonged to  a b1~ck g i r l .  

H e f r ,  e r  por,  d e r e , J  t h e  c a r t o o n  f o r .  t w o  f u l l  m i n u t e -  
b e f o r e  d e l i v e r i r ,  g h i s  j:J,~glTler, t=  " T e l l  ~:pec t o  r u b  o u t  t : : . -  
p u b i c  h a i r "  ( p .  1 7 : ~ ) "  

I •o  
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F'rss'Jming this ,:,b.~ervati.:,n to, be accurate ar.d -uppc.r-.-:  
° , -  ¢,y , ' , t he r  r ' e v i ewe r -~  ( e . g . ,  B r a d ~ ,  I : , 7 5 ;  Weyr .  197:_ =:) , i ~  ma~. ~ i :.r 

some .~,,-ar, i n g  t h a t  i n  1976 ;  Don Madder= pr . : .duced a f u l l - c o l . : . -  
r. ight c, age 'Bnow White in bed. compietel'v r,,Jde, with pink 
r, ipc, les. Her genitalia _=till covered: the _=u,a,-esti,:,r, that :h_'- 
,~zr I ,,=,==- = _=e::.: with ill seven duarf~ was ir, fer.r.e,: ir, the ~aDti,:r,: 
"':-I,:,~ ~<,uld v,:,u Pate me ,:,h a =tale from one to. ~evenT .... -k_~ +" 

. - - .  ¢ -  • 
duct. f, ;.,Jttin,_~ ,:,n his sock:_= (Playboy, April 1976, p. -'..,I;. It 
was r,,:,t a r n ~ j o r  c,>r, c e p t u a ]  l e a p ,  p e r h a p s ,  tO find F 'en th , : , u -e .  
December. 1977 ,  i '  ] , ; s t r . a t i n g  Sn,.~ W h i t e " s  f o r t h c o ~ r ,  i n g  ,.]ar,._~. r ap_  = 
b'/ the seven dwarfs. The cart,:,onist. Mal; dr ew.Sr,.:,~ Whitke 
asleep in blacL: • ~nd wh i te ,  wh i le  one s m i l i n ~  dwarf ~ d  to  z~,e 
Grout,. of mer,, "All th,:,se in favor of a gang bang say "Hi ~",~, .... 
(p. 214). 

An e:~:amir, ati,:,r, ,:,f size, side, color ar, d macazine location 
in the placement ,:,f f a i r y  tiles o v e r  time suggests that changes 
did take p l a c e  ir, the description o f  fairy tale child char.cor- 
ers. For example, a_= noted, an e a r l y  Playboy fairy t i l e ,  
N o v a m b e r  1':.',6:-:;, d e s c r i b e d  D o r o t h y  f r o m  t h e  W i z a r d  o f  Oz i s  
b l a c k  ar, d w h i t e  i m D i i e d  s e x u a l  s c e n a r i o .  D o r o t h y  a p p e a r e d  on 
~age 189 (out of a total of 2~2 pages) in a one-third page 
section, on the right side of the magazine. 

Approximatelv. one decade later, in March 197s:. ., P1aySoy 
published the secor, d Wizard of Oz cartoon. Here, Dorothy ~as 
placed in a f u l l  color, g r a p h i c a l l y  se:.;ual scenario, on the 
right side of the magazine on page 231 (out of 250 pages.-, see 
figure ). 

In the early 19~8 version, Dorothy was drawn as an 
, J n d e v e l o p e d  c h i l d  i n  an i m p l i e d  s e x u a l  e n c o u n t e r .  However . .  ~n 
t h e  1978 v e r s i o n ,  D o r o t h y  was d e s c r i b e d  i s  a p s e u d o - c h i i d  ~ i z h  
f u l l y  e × p o s e d  bosoms and as a v i c t i m  o f  a g a n g - r i p e .  T h i s  
c a r t o o n i s t ' s  s e x u a l i z a t i o n  of the Dorothy cha rac te r  con t ras te~  
s h a r p l y  w i th  the n a t i o n a l  p e r c e p t i o n  honed by the ~opular  f i l m  
"The Wizard of Oz."  In Judy Oar land~s por t ray~1 of Dorothy,  
the young a c t r e s s  ~ b reas ts  were bound, in order  to  more 
resemble a young ado lescent  (Frank,  1975, p. 129) .k  

(Further discussion will address the use of fairy tale~ in 
cartoons and subsequently in photographic imagery. The 
discussion will include Dorothy in the sexually-explicit ten- 
page p h o t o g r . a p ~ i c  c o l o r ,  e s s a y  ( H u s t l e r : ,  November . ,  1 9 8 1 ) ,  " I n  
t h e  Land  o f  A a a h s . " )  

,|.. 
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. . . . .  ' "~ REC:CiNMEI'4DATION:~, FFiR F t l T i i F : E  RE'-,EAR'Zt4 ~ , ~ .  . . . . . .  APPL~C~,~,;, . ,- '~ '  :::F 
F I ND ~ NOt:', 

;.-.~ a d d i ~ i . : , r , .  ~.:, : , r . : , '~ ' id~- , ,~.  l ~ ' z : , . ~ r . = , : - -  ~ , , ,  =°;.~,~ : . r . . : , fe_=sz . : , r ,~ l_=  a l z : . : -  

b J ~ h  : , F e V 1 O U = l  ".' u r , % v ~ : ] ~ c . ] e  i r ,  f o r . ~ t i o r , ,  t h ~  D r e s e r . t  : e ~ ' _ = - - c F ,  

D r  : , , ' i d , ~  d i r ~ c ~ - o n  f o r  f u ~ . l : r e  r . ~ , s e ~ r . c h  ~n,~ f o r  t h e  ~ £ , = , i i ~ i . : , r , . .  _ -  ~ ,;-" 

c , : ~ s e r i t  f i r l d i r l ~ s .  N e w  F .~_=e~r . ch  c,:llJ~:l "l c o r ~ t r i b u t e  #co ~ n  u n d e r . -  

~, . - i r ,9  of th÷  r o l e  and i n f l u e n c e  of  e r o t i c a / p o r n o g r ~ c . h y  i,, .:.u,-. 

,:, c i e t  y .  

I .  4. i REPL I CAT I ON OF °RE3ENT RE'_=,EARCH 

The v ~ ] i d i t y  o f  ~ c i ~ n t i f i c  f i n d i n - ~ s  dep._~nd_ = upon t h e i r  

r '~ l i~L,  i l i t y  - t h a t  i ~ ,  the  ~L, i l i t y  o f  o t h e r  r e s e a r c h e r s  to, r e c , ~ -  

c~ te  the  f i n d i n g ~  by im,.-,le~,entin9 the  o r - i g i n a l  method~ l~gy .  

:~:.~%~cti.'./e r e p l i c a t i o n  of  t h i s  o r i g i n a l  r .ese~rch i s  encoura-~d  n¢,t 

o n l y  t,:, f u r t h e r  de te rm ine  the  v a l i d i t y  of  th~  pre_~en~ f i n d i n g s .  

bu~. ~,-. cc, r| tr ib~:t@ ~d~ i t i , : ,n~ !  i r ,~ ight .  ~r,d exc, e r t i s e  t o  the  =~-,'~--'= . 

under s t u d y .  Cour.nand ( i ' ~81 ) ,  termed such second s tage rese~rcb,-  

e r s  " v e n i f ± e r . s - c o n s o l i d a t o r s " :  

R e c o g n i t i o n  by other." s c i e n t i s t s  of t he  v a l i d i t y  o. ~ 
new paradigm comes but s l o w l y :  I t  i s  ach ieved  

t h r o u g h  the  r e s u l t s  of  o b s e r v a t i o n s  or e x p e r i m e n t s  
per formed by the  i n v e s t i g a t o r - d i s c o v e r e r  and the  
v e r i f i e r - c o n s o l  i d ~ t  or and pur.~ued w i t h i n  the  
f ramework of  the  new paradigm t h a t  ~ubst  i t u t e d  
i t s e l f  f o r  what went be fo re  (pp. 7 - 8 ) .  

Acc,' ,rdir, g t o  Courr,~nd, p r o g r e s s  occurs  i n  s c i e n c e ,  wh,~n_ t~,,, 

" r e v o l u t i o n a r y " ,  t he  " i n v e s t i g a t o r - d i s c o v e r e r "  and the  " v e r i f i e r -  

c o n s o l i d a t o r "  work t o g e t h e r .  
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. . 4 .  ! . I  R e f ~ r ,  emer ,  t ar,,__.~ R e p l z c a t z . : , n  .:~f t h . ~  ~ r e l i m i n a r v  
..E;t U d i e s ,-: ,:, r, d ,. c t a d i r, F' r. e -. e r: t P r ,:.,i e c t 

" f ' hs  t h r e e  = . r . e i i m i n a r y  s t u d i e s  c . - ' , n d u c t e d  d u r ~ n : ~  t h e  pre_=er , . - .  

r e s e a r c , t  pr .  o j e c t  r e q u i r e  m e r i t  r e f i n e m e n t  a n d  e l a b o r . a t z , : . n  i - . ~ - -  

" L i m i t a t i o n s  ,:,f . ' 2 ; t u d y ,  1 . 3 . 2 7 .  T h e y  c o n c e r n e d :  

,:. C:hildren in CiL:ar.#tte and Liquor. Adverti.=ement- 

.:, B,:, d y De p i c % i o r, 

c. , - h i l d  M a g n e t s  

1 .4 .2  CON~:ENSUS OR THE MODIFIED DELPHI 

I t  i s  recommended tha t  a se r i es  of the images examined in  

~hi.~ p ro jec t  be .=ubmitted ir, a sys temat ic  uay to  a broad spectrum 

of mersons rep resen t ing  d ive rse  e.~:pertise and i n t e r e s t s .  The 

at tached commentary by Drs. Wamboldt and Negley exemp l i f y  tr, e 

va luab le  ,:,oinion or, the sub jec t  under, study t h a t  =osuld be 

~s:embled by much means. The systemat ic  c o d i f y i n g  of much 

e:--periencm and wisdom p ro fess iona l  and lay persons would br,:.sden 

and c l a r i f y  on the par t  of cur ren t  pub l i c  thought and knowledge. 

Sseveral "rounds" of such r e i t e r a t i v e  discussion and eva lua t i on  

,~ould r e s u l t  in consensus, and the use of several separate panel.: 

could aggregate much o p i n i o n  from d i s t i n c t  sec to rs ,  s,,ch as 

medic ine,  la~,,, ]a~ enforcement, p s y c h i a t r y ,  psychology, 

s o c i o l o g y ,  p u b l i s h i n g ,  photography, and a r t .  The output could be 

e::..:tremelv us,mful f o r  p o l i c y ,  in  a d d i t i o n  to c r e a t i n g  neu aware- 

ness r 'egarding e ro t i ca /po rnog raphy .  The app rop r ia te  techni.~u~ s .~ 

the  Delphz metho,~ develr.,ped at the Rand Cor.p.~rati,:,n. 

b 



i 4 . - :  I ,  L E M E N . A :  ION OF ;--INDii'4rr.:: _'.NT,3 FCIF.:MAL :'=:EX E~ ...... A,  ~,J:~ 

The r,-:e-&r, ch of Has~ (I¢.' ).. Col,- (17 ) 

~-: , :  Ab - ' - . : . , - ,  e t  a l  (1".--/ ) ,  ~_--=e L i ~ . e r ~ t . ' a r e  R ~ v i e , - .  . • % =  , 

-~:J,.~,:e-=t~ ~hat .  ~ J , : , l e s c . - n t  ~ - ,  . ar .e  r e c e i v i n g  _~orr, e ,~e,~ree_ . .:,f t h e ~ . r  

i r ,  f , : , r ' r r~ i  se>..: . ; , ~ J c a t i , : , n  fr¢,rr: e:<c, D o s u P e  tO e r ¢ , . ~ i c ~ . / p o r ,  no._]r~:,7,'¢. ~ 

~ . h e r ' e f , : , r e  ~.-=ems l , : , g i c ~ l  t,:, iro~eqr'~ite f ~ c t ~ J ~  i n f . ~ r m ~ t i o r ,  r .~.~.~r ,~ 

1;',~ t h e . ~  m ~ t e r i ~ l s  in~ .o  t ~ e  f o P r ~ ]  se:./., e d u c a t i o n  s c h o o l  c u r r - i c ~ j -  

urn. 

T h e  i r ,  t e r ,  t i , : , n  i s  n o t  to, p r o v i d e  s t u d e n t s  w i t h  er',-~tic.."-,orr,.:,- 

gr'~.c, hic m~g~zine.~ Jr, ~he cl~s_:room, r~ther, the intention is to 

u ~ e  t h e : . ~ r a p h s ,  c h ~ r t s  ~nd d~t~ f r . om t h i s  r.ep,.~r.t to  &) di_=cuss 

t h e  r o l e  ~nd impact  ¢,f erot~c~/.~,or, n¢gr.aphy i n  t he  s t u d e n t ~ "  p~st  

l iv,~s, and b)  to. exp!,:,r'..~ the myths ve.'.sus realities of human 

sexua l  i t y  ~s t r~ r ,  s m i t t e d  v i ~  t h i s  inf,:,r.m~l sex e d u c a t i o n .  For 

e x a r . ~ , l e . .  ~ h i l e  5 2 0  F ' l ~ v b c . v ~  P e n t h o u s e  a n d  H u s t l e r .  c~r . toon_--  

i d e n t i f i e d  c h i l d r e n  Jr, s e : < u ~ l  er,  c o u n t e r ,  s ~ i t h  ~n  ~ d u l t ,  o n l y  !: ', 

c a r . t o , : , n s  made ~ n y  m e n t i o n  o f  v e n e r e a l  d i s e a s e .  T h i s  u n r e a l i s t i c  

o,:,r.tr.~y~1 cou ld  ac t  as a c a t a l y s t  for. open d i s c u s s i o n s  or, the  

pr. o l i f e r . ~ t i o n  o f  j u v e n i l e  v e n e r e a l  d i s e a s e  ~s  ~ e l l  a s  t h e  

- = r .  i o u s n e s s =  ~ n d  i l l e g a l i t y  ¢,f a d , : l t - c h i l d  s e x .  

1 . 4 . 4  TRAINING OF PROFESSIONALS INVOLVED IN CHILD 
ABUSE CASES 

The .c.resent rese~r.ch ~ d e n t i f i e d  t he  r o l e  o f  c h i l d  ~buse in  

m~instr .e~r,  e r o t i c ~ / p o r n o g r . ~ p h y .  I t  i s  no~ up t o  ~ v ~ r i e t y  of 

nr. o f e s s i o n ~ I s  t o  examine the  r o l e  of  such s t i m u l i  i n  c h i l d  ~buse. 

T h i s  pr.:,gre=_si,:,n ~ i1 !  r.equir.e the  speci~1 t r . ~ i n i n g  o f  profes- i . : , . . -  

,I 
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~Is  ,~h,:, i n t e r v e r ,  e i n  a t  l e ~ _ = t  4 l e ' v e . l = / ~ t a - D e -  ~ - . . ~ h i c h  o f t . m r ,  

,:,"-"~- ] ~ D  '- i r ,  c a . = a s  o f  ~ .h i~ .d  abu_-~e: 

I.', F ' , : , : - c . a ' c h i ~ d  p r o t e c t i o n  team-: 

2 : F'Inys ~ c i m r , ~ / r , u , "  sea; 

--1~ ::'l i , ' l i c  ia r ,  s . /cour, .~e]  Or.=; 

~.'- L~wy~r.s, iudges. 

1 . 4 . 4 . ~  F i r s t  C:,:,ntact F'r.ofe_~_:ion~ls: Po l ice  and/or  Cnil,~ 
Pr. . : , t  e c t  i ,:,n -Te~ms 

In ~heir' i n v e s t i g ~ t i , > n  of a l l e g a t i o n s  of c h i l d  ~bu~e. the-e 

pr,:,f~ssi,:,nals need to be sensitized to the possib]e ro!~ .:.f 

erotica/por'nogr~phy or. ,:0ther pornography at the scene of an 

a1~e~ed crime; to  note the a c c e s s i b i l i t y  of  e ro t i ca /po rnog raphy  

t o  the childr.en~ to note whether s p e c i f i c  pages of imas~eS id~n~.~_.- 

f y  acts  a11eged by the c h i l d .  T r a i n i n g  would inc lude an ,:.vervi~u 

o f  t h e  p r o j e c t  f i n d i n _ o s  ~ n d  a v a i l a b l e  d a t a  o n  t h e  p r e s e n c e  of 

main~tr.eam erotica/por'r,,~,_~raphy located at crime s i t e s .  Em.onasi_: 

a,:.uld be placed on the need fo r  p ro fess iona l  involvement in  

g~ in ing  ~nswers and i n fo rma t i on  regard ing  the c h i l d ' s  exposure. 

A t t i t u d e s  of both c h i l d  and suspect should be i d e n t i f i e d  and a 

standard quest ion pro toco l  devised. F i r s t  contact  p r o f e s s i o n a l s  

a n d  l a t e r  staged contact  professionals, medical,  t h e r a c e u t i c  and 

j u d i c i a r y ,  a d d i t i o n a l l y  need to be made aware of the character  

c.f mainstream e ro t i ca /po rnog raphy .  

1 . 4 . 4 . 2  Second Contact P r o f e s s i o n a l s :  Physiqiar,  s an_~d Nurses 

In t h e i r  ~r, v e s t i g a t i o n  of a l1ega t ions  .~f c h i l d  abuse:, and i:, 

f,:,~l,-.w-.Jp v i s i t s . ,  physiciar,.~ and nurses need t.> be sen_~it~.--~d ~..-. 

I 

the po_~sib~e role of mr, y .~rotica/porr,,>.]raohy while c,',ndL'ctlr:,~ ~:. 
. w'~ 
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D b . : t h  t h e  , = h i l d " s  . r , . 5 . v , i ca l  ar:,J . iE~. : , t "or :a !  e: . :amir,  a t l , : . r , , ~  .. , . . . , ,  . 

r E - - i t ° h a l  s e n s l t i z a t i , : , r ,  i ;  r , . - c e - s a r y  i n  .:,r.~.~-r t,=. i d e r : t i f . v  t h e  

.- ' i ; .-=e ,:,f eha. t r i , j r r ~ i  itse ~, f ~'. ~ e ]  ] as  a ,T, e i : , ,  ,:,f i d e r , ~ : i f ¢ i r , . :  ar:'.- 

.:.th.mr n ° : , t e r : - i a ]  ' . , i c t i m _ ~  ( e . . ] .  : ' .¢ounger,  , i b ]  i n , . ~ s ) .  

!.4.4.:; T h i r d  L ' . : , n t a c t  F ' r . : , f e s . ~ i o n a l s :  C l i r ,  i c i a n s / : : o u n . = e ] . ; - ~  

I n  t r ,  e l r  i r ,  v e s t i t ~ a t i o n  ,:,f a l l e , . ~ a t i o r ,  s o f  c h i ] , ~  aE.u - . i  ar,,  ~, l : ' ;  

f,:,~,l,:,W-lUr, v i s i t , ,  c l i n i c i a n ,  (=,sycholc, gists, soc ia l  ~ , : , r : < e r ~ .  

c o u n s e l o r s )  n e e d  t,:, be s e n s i t i z e d  t o  t h e  p o , s i b l e  ,Js~ o f  e r o t i c a l /  

~,orn,:,-~ra.c, hy  in I )  v i c t i ~ , i z i r ,  g s i b l i n g . :  or'  f r i e n d s ,  ~ n d  

2 )  i n  o r d e r  t o  d e a l  e f f , - c t i v e l y  u i t h  ~n 'y  p o s s i b l e  s h a m e :  f e a r . . ,  o r  

c . t h e r  e m o t l o n - l a d e r ,  r e s ~ , o n s e s  t,:, t h e  i m a g e  e r . o t i c / p ¢ , r n o g r a D h i c  

e : .<per  i e r , c e .  

1 . 4 . 4 . 4  F o u r t h  C , : , n t a c t  P r ' o f e s . = i o r ' a l s :  Lawver . . s  a n d  ._!udgeE 

L l n t i l  r e c e n t  y e a r . s ,  e v e r ,  t h e  s m a l l ,  e a t  c h i l d  w~., s e l a o m  

b e l = e v e d  i n  c ,~ur . t  i f  s t~ ,e  c l a i m e d  t o  h a v e  b-_'en se>:ua11_,¢ abu_--e,~ b'~ 

~ n  a d u l t .  C u r . r e n t  t h i n k ' i r ,  g may be s ~ i d  t o  s u g g e s t  t h a t  t h e  c h i l  

n e v e r  l i e s  ~n,d c a n n o t  c o n s t r u c t  s e × u ~ l  s c e n e r i o s  s / h e  h a s  n o t  

. d i r . e c t ~ y  s e e n  a n d  e x p e r i e n c e d ,  Tc, t h ~  c o n t r a r y ,  t h e  p r e s e n t  

r.~se~r.ch suggests t h a t  the c u r r e n t  a c c e s s i b i l i t y  of oorr, ogra~hy 

m~_y be r.~dica1.1y changing the " innocence"  of c h i l d r e n ,  ±r,c~udin.; 

t h e i r  n o n - e x p e r ,  i e n t i ~ l  kr, o ~ l e d g e  o f  v e r y  s p e c i f i c  s e x u a l  s c e r , ~ r i -  

,:,_~, T h e  • v i e w i n g  o f  s u c h  s c e n e s  may be s u f f i c i e r , t l y  t r a u m a t i c  a-;.~ 

e d u c a t i v e  ~ s  =o c a u s e  some c h i l d r e n  t o  s e e  a n d  f e e 1  t h e m  ~.= r ~ a ~ . .  

,:.r- s imp ly  to  d e s i r e  to  p r o j e c t  them onto rea l  persons.  I t  i s  

car, c e i v a b l e  t h a t  some - -  c e r t a i n l y  not a11 - -  of the c u r r e n t  

n u m b e r s  ,:,f :-e:.::,Jal m , : , l e . ~ t ~ t i o n  c a s e s ,  i n c l u d i n g  c ~ s e s  o f  i . , c e ~ t . -  
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- : . ~ - .  abus-. ~,-=;.,' r . e f l e c t  t ,h .~  erotlc-/p.:.rno~r~phy t r ~ u i ~ : a  a n d  

~ - - , : , c i - , ~ e , ~  irr, a g i n i n g s  , : , f  - , : , m e  , _ - h i l d r e n .  r ~ i h e r  t h s r .  ~ h a n d - - o r ,  

e ' . . e n t .  E : . . : , : . , : , . :u r~  t . : ,  _ = u c h  s t i m u l i  m a - ¢ ,  i )  z r :  a n d  , : , f  i t - e l f  c ¢ . : s . - . ~ . t = :  : 

" r ,  a r m "  t , : ,  a c h i l d :  , - : r id  D ' ;  c , h i l d r e r ,  r, e v e r _  e > ~ p o s e d  t o  = u . = h  i m a . . ~ r . v  

, : . r  s t o r i e s  ,:,r d i a l - a - : , o r ' n  i n f o r m a t i o n  s h o u l d  h a v e  a m o r e  v a . z . d  

e l - i n  t , : ,  " i r ,  n ¢ , c e n c e "  o f  d i r e . c t  k n o w l e d g e  o f  _ ~ e x u ~ l  s c . _ = n a r i o s .  ~r,.~ 

t,hu.= be incapable of -nvent~d se:,<uai e:...:per, ienc~. 

1 . 4 . 4 . 5  Tr &ir : ina Pr ¢,qr'ams 

T ra in i ng  programs should be developed for. each of the 

concerned p ro fess ions .  T ra in ing  would inc lude use of mixed 

medi.i: mar, ua ls ,  wor.kshops, vide,:., s l i d e - t a p e  tutor,  i & I s ,  and other- 

r e ; a t e d  mater ial.~. Trainee awareness of d e p i c t i o n s  of ch i l d ren  

Jr, e r o t i c a / p o r n o g r a p h y  would encourage accurate rec.:,rding ¢.f ~at~ 

,:,r, the presence of ero t ic~/por .nography in crimes inv¢. Iv ing j~_ve~':- 

ile_~. 

i. 4.5 CODER'.-~ AS SUBdECTS 

The present r.esesrch by-passed the opportunity to ob~s~r: 

-d~ta on the various effects of continuous e×posure to 

er.otica/pornography, and par.ticular, ly that featuring depictions 

of  c h i l d r e n  in connect ion w i th  sex, crime and v i o l ence :  by t r . - a t - .  

i nq  the coders as exper.imental sub jec t s .  Coders were e x p l i c i ~ I y  

e~:empted from being the sub jects  of s c i e n t i f i c  s c r u t i n y  e::<ce.:,t Jr. 

r.ega~d to  the r . e l i s b l e  performance of codinq t asks .  They were 

informed t ha t  they  were to perform s o l e l y  as p r o f e s s i o n a l s ,  ar,,~ 

t h : s  ~ q r ' e e m e n t  w a ~  s c r . u p u l o u s ] y  h c . n o r e d .  H o w e v e r .  t h e  d e _ ~ o n  , : , f  

t h e  p r . e ~ e r ,  t s t u d y  p r o v i d e . =  a n  e : . < t r a o r d i r ,  a r i l y  v a l , J a b l e  o a - a d z , ~ ,  
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) -.:,r , : ,bt~ir, in,_~ k:n¢,uled,~e ~bou l  t h e  e f f e c t s  of  .~uch .~::.:~,,:,_~ur~. TF,~ 

c,.-.,;i;,,~ or,:,ce.=~ r,r. ov~de~ ~ mear,.~ ,:,f e:x:Do~ing p~,:,ple t,:, c,~mE, u;:-r_-z- 

=±-:,r~ _=t~m,ali th,~t the':" m igh t  o th~rw i .~e  a v o i d  ¢,r. i,:.r,.:,r,.~; ~-,d r= 

r.~.~z.:.r,~le ~,h~t ~v,:.i,J~ .:,:,n~amir,~tir,,3 the e;.::~,:,~ur.e w i th  ~he b ~ i - . f  

~ h a t  it_= e f f e c t . ~  ape under  ~ t u d y .  Thus ,  r e p l i c a t i o n B  of  =..:,r~i,:r,_= 

,:,f ~he ore.~,~r,t ~ t u d y  c.ould p r o f i t a b l y  be c'ombined w i t h  ~he 

e : . , : am in~ ion  of t he  e f f e c t . ~  c,f t h e  k i n d  o f  er .ot ica/porr , , : , ,_~raphy 

s t u d i e d  on the b e l i e f s ,  p e r c e p t i o n s ,  a t t i t u d e s ,  and beh~vi,:,r ,:,f 

m a ~ e s  ~ n d  f ,~rt ,  a l e s .  

1 . 4 . 6 ,  EXTEN~E;IVE REVIEW:=; OF THE LITERATURE 

I n  a d d i t i o r ,  t o  the s i x  b r i e f  l i t e r a t u r e  reviews c o n d u c t e d  

(.~ee I .  i ) :  t h e r e  are numer¢,us o t h e r ,  a r e a s  o f  i n q u i r . y  and 

s c h o l a r s ~ , i p  t h a t  wou ld  contr, ibu te  to  ~ f u r t h e r  ,ar, der==tandina , :~  

,~,a instr , ,~m er .o t ica/z , , : , rno,3r .aphy.  S o m e  s u g g e s t e d  topick_~ a re  ~ -  

f o l  l o ~ s :  

1 . 4 . / ' , . I  Hi=~tc,.r. i c a l  Overview of the  D e f i n i t i o n s  o f  "C, bscenitv"'~_ 

" E r ¢ , t i c a " ,  an,___~ "Por'no.qraphy". 

It, l i e u  ¢,f the  c6r, tinu,-',u.~ a t tempt  to answer ~ , h e  que.~ti,:,n 

" B u t  what is  pornograohy?",  i t  s e e m s  a necessary step to 

~ynt,%esize the  v a r i o u s  lega l  and ~oci~ l  de f in i t ion==  over t ime f o r  

t h e s e  t h r e e  o f t e n  confounded terms.  In a d d i t i o n ,  i t  would be an 

oo.oortune c,.~nte>.'.t to attemp~ a new, p o t e n t i a l l y  non- judgmenta ~, 

d e f i n i t i o n  fo r  "oornography" ,  perhaps i n t e g r a t i n g  t h e o r i e s  su-h 

a-~ e x c i t a t i o n  tr .an_~fer t h e o r y  ( Z i l l m a n n ~  19 ) ,  l a b e l i n g  t h e o r w  

( ' .3chachter ~ S i n g e r ,  19 ) ,  and c o g n i t i v e  dissonance t heor . y  

;, Z i r:: b a r d ,:,, I '.-'.~ ) .  
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. ~.'-. .-,.2 . . . . . . . . .  lqi_=t,:,ricallC:r.o.=.~-c.ultura, ~'¢a1,,aticr, ~of Moderr, ......... '~. 
Er. o t  i c ~ I F',-, r. r, o ,~ r. a ~,.h-v" f-.. 

F'r,_~l z m i n a r " : "  evidence -=,a,ggest-~ t h a t  w e s t e r n  .-~r.:,t i c~ /E,c , r . r l , : : , .~r~ I ~+ . 

ph'.~ rr, a:V h a v e  ,Jr,,~ergone h e i g h t e n e d  d e v e  loc ,  m e n t  i n  13ePmar, v ,~ , j r - i r , , .  ~ ~. : 

trhe Weimar. Republic arid that an er, tir.e pr. int: mag~zir, e ~r,d fi1~, 

I. 

5~:.< i r ,  i ~ u s t r v  w a s  b u i l t  a n d  t h a t  l a r g e  n u m b e r s  ,:, f  O e r m a r ,  y.:,;Jt,~l ! ; .  

) w e r ' e  r e a r e d  ijg,¢,ri t h e s e  m a t e r i a l s .  I n d e e d ,  r ' a d i c a l  s e x  e d u c a t o r ,  ; . '  
. .o  

I ,  L' 
M z l h e i m  R e i c h  w r o t e  Á:,f t h e  impact , : , f  m a s s  c o n s u m p t i o n  o f  ~. 

er-ot lca/r,  or.noar.~phy upon thle mexual/vi,~ler, t behavior o f  Ger-mar, ~ 

I y o u t h ' .  An invest i ,~at ion into 11 t h i s  period in Germany~ 2 )  i t s  

v . : ,u~ .hs  " attitu,~es and  b e h ~ v i , : , r  as well as ~ n  investigation into !: 

t h e  d i s m o l u t i o n  o f  t h e  Oermar,  s e x  i n d u s t r y  c o u l d  y i e l d  u s e f u l  #.  

' i r ,  f o r . , ~ , a t i ¢ , r ,  r . e l a t i v e  t o t h e  p r . e s e n t  t o p i c .  Some b e l i e v e  t h a t  ~.r,~ ~,~. 

commercial Oer-rrian s e x  ir, dustry relocated to Sweden during W,:,r. ld !! !' 

War. II. emergir, g Post Wcr. ld War. II as a Swedish se>: industr.':'. It 

I wo,ald t,e v a l u a b l e  t o  t r a c k  t h e s e  t~e,>,3r'~phical pa t te rns ,  w h i c h  ; 
. .~p' 

~ould ~ppear. to include s h i f t s  to Denmark, the N e t h e r l a n d s a n d  ,.~: 
J' . 

.Engl~r,d over the next few year.s, mildly impacting the United 

I '-;tares v ie  the f i r .s t  mainstPeam Playboy product in December. 19524 i~ 

~nd br.ir, ging s a d i s t i c  and ch i ld  pornographic m~ter.i~Is, into t h e  t: 
. . -  ..... ~.: 

Uni ted States  beginning in the la te  SOs end e a r l y  70s. 

1.4.6.3 Hi_=tor. ical Overview of  HuJE TheoPy .... 

There is a vast amount of l i t e r a t u r e  on the topic  of humor. ;~.. ~" .  : 

p~$t and pre~ent. Numer.ous gr-eat minds have philosophized or, ~-~' 

D ~he meanir,,.~ and psychology ,:,f hum,:,r.., such a s ,  Ar is to t le . .  ~F~;~ 

, - : h e s t e r f i e l d ,  D a r . w i n ,  Fr.e,Jd, H,:Ábbs, M a r x .  P l a t o . .  and  Baronet,. ~ 
P.  

More r.ecer, t l y ,  h,jrt, or. has been t h e  s u b j e c t  o f  empirical ~'.' 

li:i 
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~-.-=,~ch¢,l,:,gic~l r .esearch (see L i t e r a t u r e  Rev iew) .  A rea_=,:...-,ab~-= 

t~s',.: ~,:,uld be the  inte,3r '~t i . : ,n ,:.f these s p e c u l ~ i v e  ~n,: emoi. Zc=_: 

l'~-.er.at'ar.es int,:, the  a n a l y s i s  ,~f c,:,r, tem~,or~r.y erotic;"~.,:,rr, ograr.~.zc 

c~rtc.,:.-, ,h ,J n,,:, r . Ir, p a r t i c , a l ~ r ,  the  disp~r~gemer, t t h e o r y  ,:,f r, umcr 

h~-  bee,', ~:.<~m~ned c.r. im&r. i l y  i n  reg~r'd to  r a c i s t  humor ( e . g . .  

~ l ~ c k s  ~r,d r,r. i e n t ~ l . = )  ~nd e thnocen t r ,  i c  humor ( e . 9 . ,  re l ig~, : -~s  

f ~c t i , : , n s  ~nd e t h n i c  j o k e s ) .  I t  ~ou ld  be t i m e l y  t o  e:.<~mir, e -he 

d isp~r .~gemer ,  t t h e o r y  of humor w i t h i n  t h e  c o n t e x t  o f  e r . o t i c / o o r n , . . -  

9 r a b b i t  ca r ' t oon  humor.. 

1 . 4 . 6 . 4  '3e:.<ual Photo,~r~phy 

I t ,  our  e l e c t r o n i c a l l y  s o p h i s t i c a t e d  s o c i e t y ,  a v ~ r i e t y  o f  

p h o t o g r a p h i c  imagery i s  c, a r t  o f  eve r yday  l i f e .  In  ~ d d i t i o n  t o  t.~,e 

m~ir, s t ream er.¢,tica/porn,:,gr.~phy under d i s c u s s i o n ,  e r o t i c / p o r n o g r ~ c . h  ~ 

i c  f i l m  and vzd'eo have a l s o  been p o p , J i a r i z e d .  Thus, i t  seems 

w~r. r~nted t,.~ .~na!yze the  e v o l u t i o n  of  e r o t i c / p o r n o g r a p h i c  

dec, i c t i o n s  i n  phot,:.g~apr, y, i , e . ,  ~ t i l  1 and mot ion  p ic tu re .=  over 

time. 

1 . 4 . ~ . 5  Non-Ver.b~l B e h a v i o r  and Pro~emi.cs 

Images are n o n - v e r b a l .  A r e v i e k w  of  the  l i t e r ~ t u r e  on non- 

ver.b~1 b e h a v i o r  and on p roxemics  would p r o v i d e  c r u c i a l  keys to  

u n d e r s t a n d i n g  the  me~sages de l i ve r . ed  v i a  p h o t o g r a p h i c  images i n  

ma ins t ream e r . o t i c a / p o r n o g r a p h y .  

A l i t e r . ~ t u r e  r e v i e ~  on n o n - v e r b a l  b e h a v i o r  would r .e~u i re  

s y n t h e s i s  o f  t he  p e r t i n e n t  i n f o r m a t i o n  on f a c i a l  e x p r e s s i o n  and 

e m o t i o n ,  f ac i~1  c o l o r . a t i o n ,  eye c o n t a c t ,  body po~tur.e,  and ~ ther  

~uch cues.  A l i t e r . ~ t u r e  r.eview on p roxemics  would e n t a i l  ar. 

". 

" e:.K~RJi-,aTi,:,n of  p'Jb'li,-_ ver..~,J.~ ~,r. i v ~ t e  ~p~ce, c r , : .ss-c ,J l t ,J r~ l  se::u=-- ~I"L:I:,,~ 



,~i_--play: primate and other, animal se:..:::_,al ,.~i.=~.,la'/. Dr. ivate -~:.:,Ja~ 

4xspla:/ ~n4 nurturar, t display =_.nd behavior. :-ruth r.evie~5 ~,:,ula 

er, able r aie-xr,:her_~ ~,:, ~',etter ur,,:erst~_r,,~ the var. i,),j.= nor,-.ve,-z, al 

me-.~age5 being deliver..~d vl~ phot°:,,.]rapn$c zma,;e_= in mair, str.-am 

er.otica/ 'm,-,r. . ,  n o g r . ~ p h y .  

i 
; . 4. z _ .G ~,ar'ative at,4 C,:,ntrol $tudies 

The c, reser, t study er, taile,~ the examination of Playboy, 

Penthous._~ and Hustler. ,,,hich sel l primarily to a white, male 

audience 5,Jt are also read by a large number of white women as 

well ms Black: males. It ~o,Jld be o f  interest to conduct identical 

r'esearch or, magazines whose readership is predominantly Black ms in 

PlaYers, whose readership is allegedly female, am.i. P layqir, l: ~r,,1 

~hose readership may cross racial and gender boundaries, and whic:. 

• :,ster, sibly are r, on-erotic/Dornographic such as Time or Esouir__ee. 

As P I . ~ :  Pentho,Jse and lq,Jstler, have a sizeable Black male 

readershio, it is reasonable to sDec,J1ate about the ramifications 

or, Black ~,:,mer, of Black men r.eadir, g such magazines. Playboy: 

Penthouse and Hustler are essentially advertising the white female 

as t h e  ultimate object o f  se>~ual/g-_=nital arousal and gratification. 

The Black male and female perspectives on the predominantly ~hite 

female-filled sex magazines is a crucial area of needed research. 

Alice W a ~ k e r " s  eSsayS on erotica/r, ornography in Yo,. Can't Keep 

Good Woman Down (1981, pp. 41-5;9~ 77-84) are recommended for an 

insight ir, troduc'tion to the need f,~r. r e s e a r c h  in this area. 

1.4.6.7 The Body Valldation Instrument 
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) or, o~,:,,.~ra£.hy ¢,r " £ , h o t o  m o n t a , ~ e "  c , : , m ~ i n i r , ~  c h ~ : d  b e d y  : a r t _ - -  ~ i ~ ,  -.: '..-. 

. . . .  ~ ' ~ . ~ t  ....... ¢ o a r t s  ~ =n . : , r d e r .  T h e  9,:,,:y V a l i d a t i : , r .  . r :  r . ,Jment  cc, ul,~. 

z-rlriarlc~ tec.hr, i,~,-.9_~ t,:, i d e n t i f y  other, mis~eadin,a r, ho+:.o.ara£,hic 

, : s ~ - . - c h - , i q , - e s  ~-~ ~ , , e l ' ,  ar,,=. ,~,ay havek :  p o l  i c y  ,:,r. :.'e,~.al in, o l i c . ~ t i , : , r , - .  

m i t , h ~ r ,  t h e  c.:,r, ce t ,  t ,:,f ='l;r. u t h  i n  a , 3 v e r t i s i n g . ' :  T h e  ,-,c,s.=z~..~.e 

c . s : . / ch .~ lo , . ~ i ca i  ~ m p l i c a t i , : , n s  o f  s u c h  c , : , m p o s i t . a  i m a L ~ e r y  f e r  v ~ e w e f ;  

~ u : = g e s t ~  s ,-,~ed t o  s w i f ~ l y  e m b a r k  u o o n  s u c h  a r e s e a r c h  e f f o r t .  

1 . . 4 . 6 . ' 3  ) - : h i i d  I n t e r . e a t  L e v e l s  

A m a j o r  a r e a  o f  ~r0 ter ,_=st  i_= t h e  l e v e l  o f  i n t e r e s t  a n d  l e a r n i n . _ ~  

c h i l d r e n  may a c t u a l l y  e:..coerience i n  v i e w i n g  the  k i n d s  of  cartoon.~ 

~r,d v i . ~ua l s  e:>camined in  t h i s  s t u d y .  Research i s  recommended which 

would ~ × p l o r e  " c h i l d r e n ' s  r'e~ponse to  n o n - s e × u a l l y  or v i o l e n t l y  

a : , . , : : , lo i ta t iv~ vi.=ua ~, . ~ t imu i i  as the  b a s i s  for u n d e r s t a n d i n g  

reso,:,nses to  ~e×ual and v i o l e n t  s t i m u l i .  For example,  i t  i s  

h'.¢.=,othesized ir, the C h i l d  Magnet data t h a t  smal l  c h i l d r e n  ~ou ld  

f i n d  t h r e e - d i m e n s i o n a l  imagery espec ia~ , l y  a p p e a l i n g  and woul,~ th,~s 

g~ve a t t e n t i o n  t o  such imagery ,  d e s p i t e  t he  s p e c i f i c  c o n t e n t  

ir, v o l v e d .  I t  was a l s o  s p e c u l a t e d  t h a t  Santa Claus c a r t o o n s  w,:,ul d 

a t t r a c t  bo th  young and o l d  c h i l d r . e n  as would o t h e r  C u l t u r e  of  

C h i l d h o o d  cues.  I t  cou ld  be q u i t e  u s e f u l  t o  o b t a i n  age-graded 

d a t a  from c h i l d r e n  on the  development of  a t t r a c t i o n  i n t e r e s t ,  and 

comprehens ion  of  c a r t o o n  and vi_=ual s t i m u l i  w i t h  s.e>~-reIated 

c or, t e n t .  

1.4./=,..9 Trends ir_~, Repor ted Crimes 

There i_~ c o n t i n u i n g  debate over  whe ther  or not c r ime i n  

,~en~r.a], and s~xu.~] and phyaica~, c r imes  a g a i n s t  c h i l d r e n  :r, 
) 

p a r t i c u l a r ,  are a t t r .  i b u t a b l e  t o  ar, a c t u a l  i n c r e a s e  i n  $uch cri=,.~ -:.- 



( 
. *  

I 
a. ~,:. ~r ,  i r ,  c r . ~ $ e  in r, e p , : , r t i n , : . _  T h e  r . = s . : , ] u t i - , r , =  l i e s  i r ,  tha 

r,st'.r.emer, t ,:,f d~t~ c,:,11ection techniques ~nd the ~,",,:,gtior, ,:,÷ 

u r,i f,:,r m +.echni,]u~s. 

E::-::amr,]~s of ir:cidents that require tr.~cking ~re: vio]er, c~ ~,:, 

chi~,~r.~n, child .=e::<u~] abuse; r~pe ~nd assault; sibling se;<u~] 

a_=~ult; juvenile ~ss~ult/offender r'ep,~rts (e.g., W,:,]fg~r,g"s -,:,h:.r.. ~. 

d~t~). The Cit~tion.~ of trends in subject inde×es (Informati.~n 

'-:cier, ce) wou]d be ~n apprc, r,r.i~te st~r.ting point for. such a r.es,~r.c,% 

e r ~  d e ~ v , : ,  r . 

) ,!: • 

1.4 .7  Po l i cy .  Just ice  Issues ~ 

I" Numerous issues r e l a t i n g  to l i t i g a t l o n  and j u d i c i a r y  , 

interventi,~n ~re r.aise~ by the findings of this research. .Two, ,:,f ~. 

t,%~se i~_--ues which should be neted ~r.e, I) Age of Consent L~ws.-. 2) ~:i, 

Ob_~cenity Litig~tion~ 3. ~ Child Nude Art Photography. ~nd 4) D'ew ~;;:i 

Y o r k  Cc, u r t  ,:,f A p p e a l s  D e c i s i o n .  !." 
I ,~ 

1.4 .7 .1  Obscenity L i t i q ~ t  ion ,:' 

Ir, obscenity tr'i~Is, attorneys for the defense h~ve been '~r, own ~:, 
P 

to d i squ~ ] i f y  potent lY|  jurors  who ~dmit to discomfort with '!. 

erotic/porr, ogr~phic m~terials The concept of ~ymmetry ~nd "i: 

evidence from research on resoonse to erotica/pornography suggest 
b 

t ha t  i t  would be eppropriate to s i m i l ~ r l y  d i squ~ ] i f y  any ooter, t i s l  ,E~I 
L 

jut'ors who ~dmit to comfort with erotica/pornographic m~ter, i~Is. ~':~ 

E>cposur, e to such visu~1 mater'ia]s m~y tend to. inhibit objectivi~'y ~.~, 

) ~nd thus bias ~n individual regarding ~ bro~d s~ectrum of le,g~.~ '': 

issues defir, ed. p,:,pu1~r ized ,:,r tr, ivia] ~zed in er.otic~/pc, rn.:,gr.~.-r.'~' .-; 
h .~. 

(==. g .  : r .aoe. , t o  c h i l d  se :~ :u~ l  ~ r ,d  . . . .  o h v s i c ~ l  ~ b u s e . .  w i f e  b a t t e r ' s .  :"i..;.;. 

, i tS! '  
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D -='~:.::u~l- h a r a - s m e r ,  t i n  t h e  w o r k r ,  1--=.=~= : , r , : , - t i e u t i . : . r , .  . i n d  t r ,  e I ; ' . ~  . 

1.4.7. : ' :  Chi ld  Nude Ar.t F'h,:t,:,~raphv 

,~-. .~_l~ .~,:,.~- n,'.t e f f e c t i v e l y  b~r. '~''t,:,,_~r~pher._~ fr,:,m r,~'-¢ir, 

i u ven i l e=  to po~e fo r  r, ude "~r.t" ph,.)t,:,,~.-aphy ('e..~.. Davi,~ 

H~ , i l t , : . r , ) .  Im~ge-~ c,f .=ucr, nude, j u v e n i l e ,  " a r t "  model- have 

~c,c,,~ared ;n Playboy and Hus t le r  mag~zir, es. D~ta should be 

c,: , l le.: ted by in-.depth intervieu_~ ~ i t h  such c h i l d  models t.} 

a_=~.ertain, I )  the impact of ) a i d  a c t i v i t y  upon t h e i r  lives, and 2) 

any ooss ib le  coerci.:.n - i nc l ud ing  psycho log ica l  or m o n e t a r y -  

i n v o l v e d  in s o l i c i t i T ,  g such pc, sea. A~ t h i s  cur ren t  p o l i c y  may nQt 

be in keeping ~ i t h  our. sl,:,~ly developing understudying of 

er, : . t i :~/p,:~rnography and :,f th~ impact ¢,f commercial n u d i t y  upon ±h~ 

.juvenile m,:.del, it is recommended that the current pub'lic pOlZC.V _-.~ 

:.e.-ev~fu~ted by ~ multidi.~ciplln~r.y c, anel of citizens and e:.::.~,ert_=. 

The hea l th  ~nd f u tu re  of the c h i l d  is  suggested as the momt 

impor tan t  fact - , r  for' consider.at ior,  of t h i s  a n a l y s i s .  

1 . 4 . 7 . 6  Ne~ York Co~rt of Appeals M~v ~ 19~1 Deci~ior, 

The Ne~ York Court of Appeals decis ior ,  of  M~y 12, 1981 

l e g a l i z e d  a l l  media p roduc t ions  w i t h  c h i l d r e n ,  i n c l u d i n g  v i o l e n t  

~nd sex.u~lly e~:plicit product~on~ (se:.<ual intercourse, simul,~te,: 

se::<ual intercourse, bestiality, sadomasochistic .abu_=e), Thi.~ leg~_i 

d e c i s i o n  requ i res  s c r u t i n y  to determine the b~s is  f o r  ~r, apparent 

~bandonment of the e v o l u t i o n  of c h i l d r e n .  I n ' d e p t h  i n t e r v i e w s  

~ i t h  the f i v e  judges ~ho voted fo r  t h i s  l e g i s l a t i o n  may uncove¢ 

lobby ing  effor.t.~ of soc ia l  ir, tere.~.t. In a d d i t i o n ,  effect.~ ,:,f th±~ 

o o l i c y  ~n,:,uld be e:...:amined through the mea_~ur.ement ,)f any incr~a_---.: 

;i~ L " ,  
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| it,  the  u-e ,:.÷ childr.er,  in v i , : , lent  ar, d ~e:..¢uel ] .v e>::o~, i c i t  c.r.:,~,~:c - 

t - ¢ , n - ,  and z r i t e r ,  i a  shc.:J.d t.e devel,:,~,ed f o r  ider, t i f v i n g  th,:._=e 

c h i , d r e r ,  who meri t  being designate,= as ~ i c t i m s  ,:,f e;..o1,',it~t-.~r, ~r..-. 

.:,_:~l i f y  fc, r a--'~l-.tar, ce. 

-. 

I .  4.:-' HOW CAN THE PLAYBOY/PENTHOU:-iE/HUSTLER FINDINGS Z'E 
U'.-;ED BY 0,J,JDP 

Desp i te  ~ , e r s i s t e n t  de~,icti,:,ns c,f c h i l d r e n  as v i a b l e  tar . ;e=s 

for. ~dult sex and violence inerotica/por.n,:,graphy.. ~her.e is no, 

unif , : , rm proc~,~,ures f o r  r e c o r d i n g  the  presence or. absence of such" 

date at  cr'ime s i t e s  ir, volving juveniles. Thus, ~.ost opinion at.ou~ 

the involvement of such stimuli rests on anecdote. 

1.4.E: .  I c,.JJDP Tr, a inin,~ F'r,)grams - Educa t iona l  F'ackaae_: f.:,r____~ 
.c.:oecial~zed Gr.,:,u.p_~ 

A,_IJDP trair, ing programs co,,Id be specifically pac.keged i_, 

o r d e r  t,:, inform d i s c r e t e  p u b l i c s  of knowledge about erotical.c.orn.:, 

gr.a.c, hy i n v o l v i n g  c h i l d r . ~ n :  

i .  Law enforce~,ent professional_:~, vice-se;.~ cr-ime u n i t s ,  ~ h i i d  

a s s a u l t ,  domestic v i o l e n c e  u n i t s ,  et,c. 

2 .  ~choo1~.." t e a c h e r  t r a i r ,  ing in  sex e d u c a t i o n ,  h e a l t h ,  sociolo~'v.  

psychology ,  hyg iene ,  e t c .  

. - j  

.,. :Se>c o f f e n d e r  t r e a t m e n t  c e n t e r s :  o u t - a n d - i n  p a t i e n t  programs 

4. Professional organizations: medi'cal, l ege l ,  welfare, etc, 

5. Pol i~.ymakers" legislative, local government, law and justice 

bodie_:, etc. 

Community service organizations: PTAs, churches, civic gr,:,uc, z-. 

e t a _ •  

7•  V i c t i m s  ser ' . / ice or.~ar, i z a t i o n s :  rape counsel  ir,-n, w i f e  ba t~ i - , . _  

c h i l d  abuse c e n t e r s ,  e t c .  

k ' 
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E~ch ,>f th~ sever, pr,:,L~rams would be desi,~r,~d Zc, f u l f i ' . i  

, ~ c z l  = I c  c , , ' , r , ,J l~ t i , : , r~  re ,~ ,a i r ' , - =ment .=  T.~;,_= wh,-= l e  d e l  i \ . ' e r . v  o f  t.~,~_= 

• ~= j , ~  . - -  . ~,-_" .:,r , _.r, zr,,:s u,:,ul d rem~ir, s i m i l ~ r .  ~cr.c,~ ~ ~1 1 r , , : , : ,U1~ t  ~ c,r,_ = . et,.~ 

- ~ . e c i ~ l  r, e e d -  ~ ~ o d  . ¢ e . - , s i t i v i t ~ e  ¢. o f .  , ~ c h  , J n i , ~ u e  ~ J n i t  u~o,Jl,~ b e  ~.~_~:~c, 

Jr,-,:. c,:,n_~i,~er~tior~. '~.,Jch r.,-.¢.ear.ch ~r,d t r . ~ i n i n g  progr~m_ ¢ ~r..- ~'-,=~: 

i f  gr.ar, t e:..~..~r, d i t u r . es  are to  be ~deq,Jate ly  i n t e r p r e t e d  wz~,~,in ~.he 

d e l i r ,  quer, zy or.e,,er, ti,:,r, ; phe re  - -  d e l i n q u e n c y  t o  and by juver,'i:._=~.. 

I t  i s  imper~t i , , 'e  : h a t  d~ta be ,_~athered from ; .e levan t  sources ~.r, 

o r d e r  t,:, c o n f i r m  or' r .e fu te  wh,~t would ~p.r, ear  t o  be a r e l a t i o n s h i ~  

betweer, the  u ide~pread  d i~ t r ,  i b u t i o n  o f  e r o t i c a / o o r n o g r ~ p h y  and 

sub.~equent -or, y - c a t  ar, d "por.no_~r~phic" act_¢ .>f se×ual v i o l e n c e  ~nd 

v i o l e n c e  by vuIrmer~ble .~,ersons. 

The Nati,.-,r, al Institute of Justice program, "Taking a Bite O~t 

,:,f Cr ime:  The Imp, ac t  o f  ~ M~ss Media C:rime P ' reven t ion  Camp~igr," 

c o u l d  be ~d~pted as a pr.,:.t,:,type f o r  much oi = the  t r a i n e e  program~,~r,,_~ 

~imed a t  p u b l i c  e d u c a t i o n .  Thzs I:-.984 program h~s ~ I r e a d y  

e s t a b l i s h e d  the  J u s t i c e  Dep~rtment ' .~ v iew of the  impor tance  of  m~_=s 

media i n f o r m a t i o n  -pon human a t t i t u d e s  ~nd b e h a v i o r .  Moreover ,  

t h i s  program has o u t l i n e d  t he  r o l e  oi = a J u s t i c e  Department media 

c~rnpaign in  c u r b i n g  c r i m i n a l i t y .  
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The o r  ,:,.i a c t  e::.=:~mi ne d c e r t a i n  i n f o r m a t i o n  del l v e r  er. b.." 
F'l~<b.;,2L.. l~er}t..h'_L-"'_J--~, a n d  H u s t l e r . .  T h e s e  t h r . e e  ma. :az i r :e_ ' -  ~ a r ~  
C ,~, .:,.= .~ r, t,e c ~,JE e they ,J,:,mi nat e the fiel d c,f ma z r,.= t r._:~., 
• -r,',tzca/~,ornogr.aphv. Er.otica/oornograr, hy was ,~efir, ed as: 

V i . = , j a l  cc, r, t e r ,  t r a t ,  r e s e n t i n g  n u d e  or. s e t ~ i - r ,  u d e  fe r~ ,~ :e  
,:.r m ~ l e  hu~,ar, s ,:,f a n y  a g e ,  some o f  whom eng&-~e  zr, 
g e n t i a l  d i s p l a y  ( b i o l o g i c a l l y  c I ass i f ieab l . '=  as 
s o l i c i t o u s  of c o p u l a t i o n ,  as in  est r.u.~-post ur ir,,~ or 
:,r.eser, t i n g / m a t i n g  d i s o l e y s ) ,  or cues or. symbols l i n k i n g  
s u c h  se:.<u~ 1 i m a g e r y  a n d  s c a t a l o g i c a l  a n d / o r  vi..-, i e n t  
i m~ge ry. 

I -  

li": 

I~ . 

Ii, 
T h e  f o c u s  was  t h e  p re .=e r ,  t ~ t i o n  c,f  c h i l d r e r ,  i r ,  s e > : u a l  ~r,d 

violent contexts. Thzs focus derives from the present natior,~.'I 
concern over • the abuse, neglect, and mistreatment of chil,~r, en, th-s 
phenomenon of missing children, and the se×ual ~buse ~r, ,:J 
e.-..cc, l o i t a t i o n  of c h i l d r e n .  

T h e  c,r. i n c i p a l  s u b j e c t  e > , a m i n e d  w e r e  t h e  c h i l d  c a r t o o n  and  
t h e  c h i l d  v i s u a l ,  To q u a l i f y ,  8 " p i c t u r e  - -  c a r t  ,-,,: r, . 
i 1 1 u s t r a t i o n ,  or. photograph,  i n c i u d i n g  those in ~dver t isem'ents - -  
e i t h e r  de=.icted a c h i l d  or., in  the case of a ca r toon ,  the caot:.z.n 
r'efer.r.ed to  a c h i l d .  The c h i l d  could be ~ main c h a r a c t e r ,  oar. t 
o f  a c r o w d  s c e n e ,  or . ,  i n  t h e  c a s e  o f  a c a r t o o n ,  o f f s t a g e  an,~ 
r e f e r r e d  to  on ly  in t h e  cap t i on .  

, ' :h i ldrer,  have beer, presented in  the c~r toons an,~ visual_= ¢,f 
F'I a y b o y ,  F ' e n t  h o - - ~ e ,  a n d  H u s t  l e . r  s i n c e  t h e i r  e a r l y  y e a r s  o f  
o.-bl i c a t i o n l  on ly  sl i gh t  l y  more than iO percent  of the 
p r . e s e n t a t i , ~ r , s  o f  c h i l d r e n  i n  c h i l d  c a r t o o n s  w e r e  a c c o u n t e d  f o r  bv 
t he  cap t i on  in ~he absence of some v i s u a l  presence. 

C h i l d r e n  h a v e  b e e n  p r e s e n t e d  i n  s e x u a l  c o n t e > - t s ,  e n c o u n t e r s ,  
o r  s c e n a r i o s  w i t h  a d u l t s  s i n c e  t h e  e a r l y  y e a r s  o f  p u b l i c a t i o r ,  ,:,f 
F' lavboy, Penthoqse, and Hust ler . .  

The t o t a l  f requency of the p r e s e n t a t i o n  of c h i l d r e n  -n 
ca r toons  and v i s u a l s ,  and in sex.Jal c o n t e x t s ,  encounters ,  .:,r 
s c e n a r i o s  w i t h  a d u l t s ,  dzsseminated by the th ree  p u b l i c a t i o n s  ~-" 
a group has increased over t ime,  w i t h  o s c i l l a t i o n s  from year. ~,~ 
y e a r .  However, the th ree  p u b l i c a t i o n s  cannot in  t h i s  or ~.~:.~' 
o t h e r  r e s p e c t s  be  c o n s i d e r e d  i n t e r c h a n g e a b l e .  T h e  p r e s e n t a t i , : . r ,  

Readership = ave rage .cop ies  c i r c u l a t e d  per month :~< estimate,~ 
average number oi = readers  per. copy. Data are from Medi~Mar': 
Research I n c . ,  (MRI), 'Bpr'~n9, I'.'.984, e:,<cept for. Hust~,er ' and :~,:.s-- 
readership.., l a t t e r ,  from most recent  a v a i l a b l e  source,  '.Z:imm~;'.- 
Market Re.~ear.ch Bureau, i'.T,79-8('I. 
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.:, f c h i 1 d r. e r, i n c a r. t O O r, s a n d V i .-- ;J ~ 1 .= • a r, d i r, -'- - :...:,J ~ I c .:, r, t e :.. t s .  
, ' . n L , : , u n t e r ' s ,  ,:,r s c e n ~ r ,  i o s  ~ i t h  a , 3 , j l t s :  re~ched i t s  o e ~ : :  ~ n  F ' l .~ , 'b . :+ ' . ,  
: n  th~ ,_~tr. l v  l ' : . ' # 7 A ' s .  T h e  i r ,  c r . ~ s e  x r ,  r . e c ~ n t  y ~ r s  - r i  - . , J c h  
c , r e . ~ - ~ r , t ~ . ' . i c ,  n_~ , : , f  c h i l d r e r ,  iF ~ t t r .  i b u t a ~ , l e  t o  the ~r, t r . v  i n t o  t h e  
K,~; k ,~ t r ,  l ~ i - e  .:.f the r~,~wer ~,~:t,l i c a t i , : , r i s ;  F'~r, t h o I J s e  a n d  H : J - t ] e r . .  ~n . :  
zr ,  D ~ r . t i c ' J l ~ i r  H u s t l e r ,  

T h e  l ~ { d i r l g  c~r . r ,  i e r  p e r  i_= ; ;Je  o f  c h i l d  c a r ' t , : , o n 3  ~ s  Ld,a=-ti_____#r: 
, 3 1 t h  ~ v e r a g e _ ~  , : , f  4 . 4  p e r .  i s s i J e  a n d  5 3  p e r .  y e a r . .  I t  w a s  f , : , l l . : , u , ~ . :  
b y  F ' l ~ y b o y •  w i t h  a v e r a g e ~ .  ,:,f ..,°._? per .  i _ = s u e  a n d  3'? Per .  v.-=~r,, ar,.~ 
E'._=r:tho,js.-=• with a v e r a g e s  o f  1.4 P e r  i - ~ s u e  a n d  17 p e r  y e a r ,  

° ~ ~ The most f r equen t  age c,T the  c h i l d  f i g u r e  i d e n t i f i e d  as . . . .  
~ r i r ,  c i p a i  among any c h i l d r e n  presented was between t h r e e  - l i  
yea rs  in  both c h i l d  car-toons and c h i l d  v i s u a l s  i n  a l l  t h r e e  
oubl i c a t i o n s .  

A l to ,ae ther ,  2 • 0 i ~  c h i l d  ca r toons  were i d e n t i f i e d  (Playboy., 
• . . . . .  . = , 5  ,, . - 1 196; l h a s t l e r ,  5._~= Per, th,~use, '.."65) The pr. i n ,  i p a l  f i g u r e  i n  44 

pe rcen t  ,:,f the  i n s t a n c e s  w~s male; i n  32 percent •  female ;  and i n  
2~ pe rcen t ,  not unambiguously  s p e c i f i a b l e  as one or the o t h e r .  
About t h r e e - f o u r t h s  of a c t i v i t i e s  recorded as o c c u r r i n g  in  these  
ca r toons  were sexual  or v i o l e n t  ~hen the  c h i l d  was c a t e g o r i z e d  ~ 
i n i t z a t o r  or r e c i p i e n t  of some k ind  of  a c t i v i t y ~  the  f i g u r e  ~ 
o n l y  s l i g h t l y  l ess  ~hen the c h i l d  was categorzzed as an obser.v~r. 

A l toge ther . •  3•307 c h i l d  v i s u a l s  uere i d e n t i f i e d •  u i t h  th~  
m ~ j o r i t y  ph,>tographs- t h e r e  ~ere an a d d i t i o n a l  681 a d u l t s  pos._=d 
as c h i l d r e n  which ~er'e f o r  the p u r p o s e s  o~ th i .~ research  
c~tegor, ized as " p s e u d o - c h i l d r e n . "  The p r i n c i p a l  c h i l d  f i g u r e  ~ 
nude~ d~ f ined  as p a r t i a l  • g e n i t a l  , or f u l  1 exposure• in  14 
pe rcen t  of  c h i l d  ca r toons  and 20 percen t  of c h i l d  v i s u ~ I s .  

Because of an i n t e r e s t  in  the  c o n t e x t  of the  p r e s e n t a t i o n  of  
ch i l d r . en  bey,~nd t h a t  of the ca r toon  or v i s u a l  i t s e l f •  th~  
t r e a t m e n t  of n o n - c h i l d r e n  in  ca r toons  and v i s u a l s  i n  regard t o  
cr ime and v i o l e n c e  ~as analyzed employ ing a random sample of f i v e  
i s s u e s  per .  magazine per year .  The t o t a l  car toons  es t ima ted  as 
c o n t a i n i n g  ceime and v i o l e n c e  for. a11 t h r e e  p u b l i c a t i o n s  .over 
t h e i r  h i s t o r y  was 5,294;  of v i s u a l s •  ? •3~ , ;  tr~us, the t, : , t~l 
ca r t oons  ~nd v i s u ~ I s  es t ima ted  as c o n t a i n i n g  cr ime ~nd v i o l e n c e  
f,:,r a l l  t h ree  p u b l i c a t i o n s  over. t h e i r  h i s t o r y  ~as 14•6~2. 

The p a t t e r n s  of much of the  data led to  the  concept of c h i l d  
u t z l i t y  as a govern ing  factor ,  in  t he i r .  " p r e s e n t a t i o n .  A_~ 
i n i t i a t o r ' s  of  a c t i v i t y ,  c h i l d r e n  were more l i k e l y  to  be p r o v i d i n g  
pleasur.~ than unp leasan tness .  As r e c e i v e r s  of  a c t i v i t y ,  c h i l d r e n  
were more l i k e l y  to  be the ob jec t s  of unp leasan tness  than no t .  
The p a t t e r n  i s  e>cemplif ied by the data on sexual displ~y a,-.,'4 

a f f e c t i o n ,  where th=_ c h i l d  i s  t y p i c a l l y  the p r o v i d e r  of .Dl =-su."'=.== 
and or, murder/maiming• ~her.e the c h i l d  i s  t y p i c a l  l y  t::~ 
r . = c ~ c z = r , t .  T h =  c , , : , r ' t r ~ v a l  o r  c h x l d r e r ,  a s  a o p r o D r ,  x a t e  T z , ] u r e s  ~ ,~ ;  i 

,,:, s t ln ,  u l ~ t e  p l~asura  and (t,] to  r e c e i v e  a g g r . e s s i v i t y  in  e f f e : -  [c.: 
;3 a u t i l i t a r i a n  d e f i n i t i o n  of the c h i l d .  "I~!::¢ 

, • • ~w -m  
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The r, reser, t f i r , .~r, ,gs r~zse Oues--,:,r,s .:,vet th,~ degr._=e. - -  

~r,v. t,:, .,hich the stimuli, e>:~mir, ed ~ffect the degree t.:. ~r.~.-_ 
cl-,zl,Jr.er~ i r .~our s o c i e t y  ~r.e ~ r. is'..c. 

F'l ~vb,:,'v'. F'.- r,t h,:,use. ~r,,i H...!J s t  1 er r e~der s fr.eq,aent i 'y : i t  .~ 
ir, f,:, r mat i .:, r, ~ ~ mo t i ve  fo r  t he i r .  ~ t : e n d i n g  t,:, these m~g~z~r,e-. 
' /heir. er'c, t i ca /D, : , r r ,  c, gr~ph-/ ~ddr.esses ques t io r ,  s of beh~'~i.:.r "r,.:.~ 
~ z d e l y .  r.eg,al~r, l y ,  or s i m i l ~ r l y  ~ddr.es~ed by o ther  medi~ ::,r 
-,,:,c~l zr~stituti,:.r,s. The ,~ues~ior, s: 

(~) the  r'c, le of  ~uch m~ter, i a l  in making c h i l d r e n  more ~cceo t~b i~  
a- = objects ,:,f ~t, use, n e g l e c t ,  and m~ s t  r.e~t a, er,~ .. ~n.: 
. r , ~ r t i c u l a r l y  ,: , f  .:e>::ual ~buse and e : :<p lo i ta t ion~ 

( b )  the p¢ , ss i b i l  i t y  t h a t  such 
ir, h i b i t i o r ,  s res t r .~ i r ,  ir,9 i b u s i v e ,  
b e h a v i o r  towards  chi l ,~r.er~ 

st imu1i reduce t ~b,:,,:.s -=nd 
n e g l e c t f u l ,  or e>::o1,:.itati-~.z 

( c )  the ~ ,oss ib le  t r ' i v i a l i z a t i o n  ,: . f  t he  mal t r .e~tment of c h i l d r e n  
in  the  minds of  r e a d e r s -  ~r,d, 

b 

( d ) the c onsequer, ces f o r  t hough t  and behav io r  of  p resen t  i n._~ 
c h i l d r e n  in  the  c,:,r, te:.<t of  sexu~l  and v i o l e n t  b e h a v i o r  w i t h i r ,  
c a r t o o n s  and v i s u a l  s w i t h i n  n,abl i c ~ t  ions  whose over~ 1 1 
c,: ,ntext i n v o l v e _  ~ e>: tensive a t t e n t i o n  to  a c t i v i t y  t h a t  ~-_= 
sexual or v i o l e n t  or b,>th, 

The p r o j e c t  leads d i r e c t l y  to  ~ number of ~venues fo r  f u t u r ~  
~ c t i v i t y .  These d i v i d e  ~nto (~) r e s e a r c h ,  (b) t r a i n i n 9  pro,~r.ams~ 
~r,d (c)  e d u c a t i o n a l  pr'ograms. Rese~r. ch c a l l e d  f o r  i n c l u d e s  (a) 
a r , ~ l y s i s  of non-ma ins t ream erotic~/porr, ogr~phy, ~nd (b) f u r t h e r  
e>camin~ti,:,r, of the  e f f e c t s  o f  e r . o t i c ~ / p o r n o g r a p h y  or, s t t ~ t u d e s . .  
b e l i e f s :  ~nd b e h a v i o r ,  w i t h  p a r t i c u l a r  a t t e n t i o n  to  the  e f f e c t s  
o f  e r 'o t i c~ /por . r ,  ogr.aphy in  the  c o n t e x t  of  v i o l e n t  or c r i m i n a l  
images or s t i m u l . i .  T r a i n i n g  progr.~ms i n c l u d e  the s e n s i t i z a t i , : , n  
o f  c h i l d  professionals t o  the  t r .e~tment  of  c h i l d r e n  in  the  medi~ 
and the  r, o s s i b l e  r o l e  of medi~ in  the  ~c tua ]  m i s t r e a t m e n t  of  
c h i l d r e n .  E d u c a t i o n a l  programs i n c l u d e  t he  s e n s i t i z a t i o n  of  the 
] ~ y  p u b l i c  t o  the  t r e a t m e n t  of c h i l a r e n  in  the  media. 

~ - L - . . ' . ~ , ' )  ; , . ~ . . : / - - ~ ' , . ~  ~ :~  ' ~ , / . ' . T .  ~ ' ~ ; ~ . "  L~.~.~,/  .., ,~.~"-I~c..WLrc~.~H C: ~ ' i ' / - ~  . ~ , ' - ' . . : ( ' % ' ~ ' ~  ~.~: ,~ , L " , ~  ~ ' " / ' :  ~ ~.~ r,_ ' r '  / , ' ; , .  ,~ . . . .  ~ L, ' .~" , . ~ ' ~ - ! . ~ , ?  o .. ,~ 
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PREFACE 

The Office of Juvenile Justice and Delinquency Prevention has 

compiled a comprehensive package of materials related to coopera- 

tive agreement #84-JN-AX-K007, "Role of Pornography and Media 

Violence in Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency," awarded to the American University School 

of Education. Due to questions that were raised concerning the 

soundness of the research, OJJDP is making all three versions of 

the final report available for public review. The package 

consists of three parts. Part i consists of three volumes (X, II 

and III) submitted to the grantee, American University, as a 

draft report by the project's principal investigator. Part 2 

also consists of three volumes (I, II and III) that were deli- 

vered to OJJDP by American University, and submitted as the 

official final report of the grantee. Part 3 consists of a 

single volume (I) that was subsequently prepared by the principal 

investigator as a proposed substitute report for Part 2, Volume 

I, of the official final report. 

Only material in part 2 is included in the OJJDP cooperative 

agreement file and constitutes the official final report of the 

grantee. OJJDP has decided, with the concurrence of the grantee, 

to also make the material in Parts 1 and 3 available, upon 

request, to the public for the purpose of providing full and 

complete information about the project. 



Dissemination of this package should not be viewed as an endorse- 

ment by the Department of Justice or the Office of Juvenile 

Justice and Delinquency Prevention of the points of view, 

opinions, or conclusions of the authors, as necessarily represen- 

ting the official position or policies of the Department of 

Justice or the Office of Juvenile Justice and Delinquency 

Prevention, or as an expressed or implied endorsement or approval 

of the soundness of the methodology, the accuracy of the data 

contained therein, or the interpretation of the research findings. 
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V i sua l  Un i t  

2 . 4  Coding Procedure 

o Magazine 'Set-up Sheets f o r  Ch i l d  C~rtoons arid •V isua ls  

o Magazine Set-up Sheets f o r  Ch i l d  Cartoons and V i s u a l s  

o Key f o r  Ch i l d  Magnets 

o C h i l d  V isua l  Sheet 

o Magazine D i s t r i b u t i o n  Record 

o D a i l y  Coding Record 
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o 

o 

o 

2 . 4 . 3  

o 

o 

Random L i s t s  of Coding f o r  C h i l d  Car toons 

Weekly Coding Record 

D a i l y  Coding Record 

Coder D e b r i e f i n g  and Feedback 

C u l t u r e  of Ch i ldhood 

Emot ional  Exp ress ion  Guide 
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2.1 PERSONNEL PROCEDURES AND STAFF ROLES 

The pro jec t  personnel consisted of e igh t  f u l l - t i m e  
p ro fess iona l ,  two f u l l - t i m e  c l e r i c a l  and twelve p a r t - t i m e  
coding s t a f f .  

Management/Executive s t a f f  consisted of the P r i n c i p a l  
I n v e s t i g a t o r ,  Associate D i r e c t o r ,  Program Manager and Pro ject  
Contract O f f i c e r .  

Research s t a f f  consisted of two Research Associates,  a 
Research A s s i s t a n t ,  and a D~ta Management A s s i s t a n t .  

In a d d i t i o n ,  the p ro jec t  employed the serv ices  of several 
consu l tants ,  i nc lud ing :  a five-member Pro jec t  Advisory 
Committee, a c l i n i c a l  psycho log is t  and a systems consu l tan t .  

2. I .  1 Orqanizat ion 

The p ro jec t ,  as described in the Statement Of Pro ject  
Design, dated danuary S, 1985, provided for  a P r i nc ipa l  
I n v e s t i g a t o r ,  Senior Research Associate,  Pro ject  Manager, 
Pro ject  Contract O f f i c e r ,  a Senior A d m i n i s t r a t i v e  Ass i s t an t ,  
an A d m i n i s t r a t i v e  Clerk,  two Research Associates,  a Data 
Management Spec ia l i s t~Sta t i s t i c ian ,  a Research Ass is tan t  and 
twelve Content Analys is  Coders. 

In p rac t i ce ,  the p o s i t i o n  of Senior Research Associate 
was never f i l l e d .  The p o s i t i o n  of Data Management 
Spec ia l i s t~Sta t i s t i c ian  was upgraded to Associate D i rec to r  in 
dune 1~5 ,  and the p o s i t i o n  of Data Management Ass is tan t  was 
created. This change was made because the pro jec t  required a 
senior level s t a f f  member who could a s s i s t  the P r inc ipa l  
I n v e s t i g a t o r  in overa l l  research management, s t a t i s t i c a l  
ana lys i s  and database management. 

The Project  Adv isory  Committee was selected by the P r i n -  
c ipa l  I n v e s t i g a t o r  w i th  the approval of OddDP. The committee 
consisted of:  Dr. George Comstock, Syracuse Un ivers i t y~  Dr. 
Robert F i g l i o ,  U n i v e r s i t y  of Pennsylvania; Ms. dane 
Hunt ington:  Ms. Laura Lederer, The Skaggs Foundation: and Dr. 
Richard Zakia, Rochester I n s t i t u t e  of Technology 

2 .1 .2  Pos i t i on  Descr ip t ions  

2 .1 .2 .1  The P r i nc i pa l  I n v e s t i q a t o r  was responsib le for  the 
f o l l ow ing  a c t i v i t i e s :  

o Managing the on-going l i t e r a t u r e  review: 
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o Working w i th  the Associate D i rec to r  on development, 
f i e l d - t e s t i n g ,  and r e v i s i o n  of content ana lys i s  
i ns t rumenta t ion  and procedures; 

o Mon i to r ing  task completion in complying w i th  the 
t imetable~ 

o Communicating w i th  the Pro jec t  Adv isory  Committeel 

o Preparing all progress repo r t s ;  

o Working w i th  the Associate D i rec to r  on preparat ion of 
the f i n a l  r epo r t ;  

o Managing a l l  personnel, f i n a n c i a l  and other adminis- 
t r a t i v e  func t ions  of the pro jec t  in conjunct ion w i th  the 
Pro jec t  Manager and the Pro ject  Contract Of f icer¢  

o Working w i th  the Associate D i rec to r  to es tab l i sh  
s t a t i s t i c a l  analyses which would address appropr ia te  
bodies of data and c o r r e l a t i o n  between data bases. 

2 . 1 . 2 . 2  The Associate D i rec to r  was responsib le fo r  the f o l -  
lowing a c t i v i t i e s :  

o Overseeing the c o l l e c t i o n ,  processing and r e t r i e v a l  of 
data~ moni tor ing performance of the data en t r y  cont rac tor ;  
designing and superv is ing  implementation of i n t e r - r a t e r  
r e l i a b i l i t y ;  

o Advis ing the P r i nc i pa l  I n v e s t i g a t o r  in the areas of 
method,~Iogy, s t a t i s t i c a l  a n a l y s i s ,  and data presentat ion~ 
performing s t a t i s t i c a l  analyses of data; designing 
appropr ia te  and e f f e c t i v e  methods fo r  graphic d isp lays  of 
data~ 

o Assigning a n a l y t i c a l  tasks to research s t a f f  and 
t r a i n i n g  lower level s t a f f  in elementary use of SPSS and SAS; 

o Reviewing d r a f t s  of ir, te r im and f i n a l  repo r t i ng  and 
serv ing as senior technica l  e d i t o r  fo r  f i n a l  repor t ;  

o With the F rir, cipa] Investigator, representing the 
project in presentations and briefings. 

2 . 1 . 2 . 3  The Pro.iect Advisory Committee was involved in the 
f o l l o w i n g  a c t i v i t i e s :  

o C r i t i q u i n g  e x i s t i n g  design and instruments and f u r t h e r  
c r i t i q u i n g  content ana lys is  instruments and manuals; 
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o I d e n t i f y i n g  o ther  consu l tan t  resources;  

2 . 1 . 2 . 4  The Research As~oc ia te -~ns t rumenta t ion  was 
respons ib le  f o r :  

o Designing and w r i t i n g  manuals, coding ins t ruments ,  and 
data en t ry  sheets fo r  content  a n a l y s i s ;  t e s t i n g  and 
r e f i n i n g  ma te r i a l s  as needed; 

o A s s i s t i n g  other  research assoc ia te  in implementing the 
i ns t rumen ta t i on  through d a t a - e n t r y  coder t r a i n i n g ;  

o Prov id ing q u a l i t y  con t ro l  support f o r  completed data 
en t r y  sheets p r i o r  to submission of sheets to data en t r y  
c o n t r a c t o r ;  

o A s s i s t i n g  P r i n c i p a l  I n v e s t i g a t o r  w i th  on-going 
l i t e r a t u r e  review; 

o Compil ing s t a t i s t i c a l  data and d r a f t  r epo r t s  fo r  
review by the P r i n c i p a l  I n v e s t i g a t o r .  

2 . 1 . 2 . 5  The Research Assoc ia te-Codinq was respons ib le  fo r :  
I 

o T ra in i ng  coders accord ing to s p e c i f i e d  p ro toco l s ,  and 
rev iewing t h e i r  ou tpu t ;  

o Assessir~g j ou rna l  a r t i c l e s  fo r  relevance to study~ 

o Compil ing s t a t i s t i c a l  data and summary repo r t s  oF 
study r e s u l t s .  

2 . 1 . 2 . 6  The Research A s s i s t a n t  was respons ib le  f o r :  

o A s s i s t i n g  the Research Associate w i th  data c o l l e c t i o n  
by handl ing,  c o l l e c t i n g  and secur ing  coding sheets and d~ta-  
en t r y  for.ms; keeping logs of ma te r i a l s  tha t  are under 
a n a l y s i s ,  those tha t  ~re completed and those t ha t  have 
yet to be analyzed, so tha t  arm accurate d a i l y  t r a c k i n g  
record is a v a i l a b l e ;  

o A s s i s t i n g  p ro jec t  s t a f f  in t r a i n i n g  coders, answering 
quest ions ,  a s s i s t i n g  coders w i th  p ro jec t  and a d m i n i s t r a -  
t i v e  forms and procedures; 

o Preparing analyses of data and draft material for 
inclusion in the Final report under the direction of th~ 
P r i n c i p a l  I n v e s t i g a t o r  and Research Assoc ia tes ;  
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o Reviewing data, a r t i c l e s ,  and research ma te r i a l s  
re levan t  to the p ro jec t#  

o 
ments. 

A s s i s t i n g  in a rch i va l  c o d i f i c a t i o n  of research docu- 

2 . 1 . 2 . 7  The pata Manaqement A s s i s t a n t  was respons ib le  fo r :  

o Under the d i r e c t i o n  of the Assoc ia te  D i r e c t o r ,  prepar-  
ing data ana l ys i s  programs using SPSS or SAS, en te r i ng  these 
programs in to  the computer, c o r r e c t i n g  problems as they 
developed; p i ck ing  up p r i n t o u t s  on campus and d e l i v e r i n g  
them to the p r o j e c t  o f f i c e s ;  

c. Using graph ics  sof tware on in-house microcomputer or 
mainframe, p repar ing  graphs, cha r t s ,  and other  v isua l  
d i sp l ays  of data as requested by p r o j e c t  s t a f f ;  

o A s s i s t i n g  the Assoc ia te  D i r e c t o r  in the day- to -day  
management of the data base. 

2 . 1 . 2 . 8  The Content Ana lys i s  Coders were respons ib le  fo r :  

o A p p l i c a t i o n  of content  a n a l y s i s  i ns t rumen ta t i on  to 
se lec ted  e r o t i c / p o r n o g r a p h i c  m a t e r i a l ;  

o Completion of d a t a - e n t r y  forms; 

2 . 1 . 2 . 9  The Pro.ject Manaqer was respons ib le  f o r :  

o A s s i s t i n g  the P r i n c i p a l  I n v e s t i g a t o r  in the overa l l  
t echn ica l  and a d m i n i s t r a t i v e  management of the p r o j e c t ;  

o Reviewing and e d i t i n g  q u a r t e r l y  and f i n a l  techn ica l  
r epo r t s  and data p r e s e n t a t i o n s ;  

o Overal l  c o o r d i n a t i o n  of p ro jec t  a c t i v i t i e s  and keeping 
P r i n c i p a l  I n v e s t i g a t o r  informed of developments: 

o Developing and implementing s o l u t i o n s  to problems tha t  
a r i s e  due to the untested nature of the p r o j e c t  tasks to  
be performed; 

o Managing the development of e f f e c t i v e  work teams tha t  
w i l l  most e x p e d i t i o u s l y  complete the p r o j e c t  tasks ;  

o Managing p ro j ec t  personnel a c t i v i t i e s  f o r  research and 
support  s t a f f ,  i n c l ud i ng  development of job d e s c r i p t i o n s ,  
r ec ru i tmen t ,  i n t e r v i e w i n g ,  and recommendations of personnel 
ac t i ons ,  as wel l  as day- to -day  o n - s i t e  superv i s ion  of support 
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and data ana l ys i s  coder s t a f f ;  

o Managing p r o j e c t  expend i tu res ,  i n c l u d i n g  prepara t ion  
of purchase orders fo r  s igna tu re  by the P r i n c i p a l  
I n v e s t i g a t o r  and t r a n s m i t t a l  of documents to  the Pro jec t  
Contract  O f f i c e r ;  

o Overseeing communication and d issemina t ion  a c t i v i t i e s ,  
i n c l u d i n g  press r e l a t i o n s  fo r  the pro jec t~  

o Coord ina t ing  w i th  the P ro jec t  Contract  O f f i c e r  fo r  
implementat ion of procedures to ensure compliance wi th  
federa l  ~nd u n i v e r s i t y  p o l i c i e s  and r e g u l a t i o n s .  

2 . 1 . 2 . 1 0  The Pro jec t  Contract  O f f i c e r  was respons ib le  f~P: 

o Serving as l i a i s o n  to the u n i v e r s i t y  on a l l  con t r ac tua l ,  
f i n a n c i a l ,  and other  business mat te rs ,  r e l a t e d  to the 
coopera t ive  agreementI 

o Mon i to r ing  and ana lyz ing i ncu r red  costs on a monthly 
basis to ensure con fo rmi ty  w i th  the budget and to i d e n t i f y  
p o t e n t i a l  budget problems; 

o Reviewing and approving a l l  p r o j e c t  expendi tures for 
the u n i v e r s i t y ,  v e r i f y i n g  proper documentat ion, reasonable-  
ness, a l l o w a b i l i t y  and a l l o c a b i l i t y ;  

o Developing, implementing, and mon i to r i ng ,  p ro jec t  
procedures fo r  compliance w i th  The American U n i v e r s i t y  and 
Department of J u s t i c e  r e g u l a t i o n s ;  adv i s i ng  the Pro jec t  
Manager and P r i n c i p a l  I n v e s t i g a t o r  regard ing  u n i v e r s i t y  
p o l i c i e s  and procedures, compliance w i th  terms of the 
coopera t i ve  agreement and OJARS, and r e s o l u t i o n  of 
con t rac tua l  and business management problems; 

o Prepar ing subcor . t rac tor  and consu l t an t  agreements, and 
ensur ing t h e i r  proper e×ecut ion and implementat ion; 

o Developing and superv i s ing  the maintenance of a 
bookkeeping system fo r  documenting, reco rd ing  and t r a c k i n g  

c o s t s ;  

o Serving as government Proper ty  Manager; 

,:, Developing procedures fo r ,  and managing c lose-ou t  of 
the cooperat ive  agreement. 

2 .1 .2 .11  
fo r :  

The Senior A d m i n i s t r a t i v e  A s s i s t a n t  was respons ib le  

o Using the word processor to prepare content analysis 
instruments, project and home agency communications, 
general secretarial duties, and quarterly and final 



2.1 PERSONNEL PROCEDURES AND STAFF ROLES Page6 

repo r t s  to the funding agency; 

o Ma in ta in ing  supp l ies  and prepar ing purchase 
r e q u i s i t i o n s ;  answering the telephone and p lac ing  long 
d is tance c a l l s ;  

o Ma in ta in ing  the appointment calendar of the P r i n c i p a l  
I n v e s t i g a t o r ;  

C 

2 . 1 . 2 . 1 2  The A d m i n i s t r a t i v e  Clerk was responsible f o r :  

o Ma in ta in ing  and o rgan iz ing  a11 incoming s c i e n t i f i c  and 
pop,J1ar m a t e r i a l s ;  

o Main ta in ing  a11 f i l e s  on pub l i c  and o r g a n i z a t i o n a l  
a c t i v i t i e s  r e l a t e d  to t h i s  o f f i c e ;  

o Xeroxing of needed m a t e r i a l s ;  

o Ma in ta in ing  correspondence f i l e s ;  

o General a s s i s t a n c e  to the s t a f f  i n c l u d i n g  word 
processing and errand a c t i v i t i e s  to and from The American 
Ur, i v e r s i t y .  

2 .1 .3  Personnel P o l i c i e s  ar, d H i r i n q  Procedures 

The project operated under the personnel policies and 
procedures of The American University. A11 positions were 
posted and selected positions were advertised in The Washir, q- 

ton Post. 

T h e  D a t a  A n a l y s i s  C o d e r s  w e r e  c l a s s i f i e d  a s  f u l l - t i m e  
temporary employees. Under this classification, University 
policies limited employment to not more than 13 consecutive 
weeks. Therefore, two groups of coders were hired - the 
first group from Oanuary 22 to A~ril 19, and the second group 
from May 6 to August 2. Advertisements were placed in Th__ee 
Washinqton Post for "Research Assistants, Temp - needed to 
read and analyze cor, tent for media survey project..." Over 
one hundred resumes were received for each of the two 
sessions. Screening priorities were: some college education, 
availability for the entire session and for an eight-hour 
day, previous experience in survey research or content 
analysis, and a stable work history. For each session, 
approximately twenty-five candidates were interviewed by the 
Project Manager and a full description of the project was 
presented at that time. Based on the Project Manager's 
recommendations, fourteen to sixteen candidates were inter- 
viewed a second time by the Principal Investigator. Twelve 

were selected for each session. 

A t o t a l  o f  t w e n t y - t w o  i n d i v i d u a l s  w o r k e d  a s  c o d e r s  d u r i n g  
t h e  p r o j e c t  - t h i r t e e n  d u r i n g  t h e  f i r s t  s e s s i o n  a n d  s i x t e e n  
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• (. "~ 
d u r i n g  t h e  second  s e s s i o n ,  
i n  some p o r t i o n  o f  b o t h .  
e i g h t  were  men. 

including seven who participated 
Of these, fourteen were women and 

Due to the normal turnover in temporary employment, a 
full complement of twelve coders were present during only 
seven of the twenty-six coding weeks, eleven were present 
during four weeks and ten were present during ten weeks. 
no time were there fewer than eight coders. The first 
s e s s i o n  a v e r a g e d  9 . 5  c o d e r s  p e r  week.  The second  s e s s i o n  
averaged 11.3 coders per week. 

At 
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2 . 2  Maqazine A c q u i s i t i o n  and Care 

Magazines used in the p r o j e c t  were acqui red through sub- 
s c r i p t i o n  sa les ,  second-hand vendors,  and p r i v a t e  c o l l e c t 0 r s .  
A f t e r  i nspec t i on  f o r  complete pages, i n c l u s i v e  of a l l  photo-  
graphic  i n s e r t s ,  the magazines were f i l e d  by year and by 
p u b l i c a t i o n ,  and s tored in  locked cab inets  at the p r o j e c t  
o f f i c e s .  

2 .2 .1  Maqazine A c q u i s i t i o n  

The t imeframes f o r  the p u b l i c a t i o n s  under s tudy were: 

Playboy - 12/53 through 12/@4 (373 issues)  

Penthouse - 9/69 through 12/84 (1@4 issues)  

Hus t l e r  - 7174 through 12/84 (126 issues)  

The p ro j ec t  was successfu l  in  a c q u i r i n g  342 Playboys (91.7% 
of t o t a l ) ,  179 Penthouses (97.3%) and 124 Hus t l e r s  (9@.4%). 
These issues were coded at the p r o j e c t  o f f i c e s  by the data 
a n a l y s i s  coders between danuary and August 19@5. Issues 
miss ing from the c o l l e c t i o n  were coded at the L i b r a r y  of 
Congress by the data a n a ] y s i s  coders. A l i s t  of the issues 
miss ing from the p r o j e c t ' s  c o l l e c t i o n  can be found at T~ble 
2-1.  

As noted, magazines were acqui red through one of th ree 
methods: d i r e c t l y  from the p u b l i s h e r  through s u b s c r i p t i o n  
sa les ,  from second-hand bookstores and commercial vendors who 
handled back issues of magazines, and through i n d i v i d u a l s  who 
a d v e r t i s e d  the sale of p r i v a t e  c o l l e c t i o n s .  P r i ces  ranged 
from less than $1.00 through $10.00 f o r  an i n d i v i d u a l  issue.  
P r i o r  to each purchase, the magazines were inspected f o r  
miss ing pages or f ]aws which might a f f e c t  coding.  

The Playboy and Penthouse magazines t h a t  c o n s t i t u t e  the pro-  
j e c t ' s  c o l l e c t i o n  were acqu i red by the end of November, 1984. 
A c q u i s i t i o n  of H u s t l e r  magzines proved more d i f f i c u l t .  By 
November 1984, the p r o j e c t  had nego t ia ted  w i t h  a vendor f o r  
the a c q u i s i t i o n  of a complete c o l l e c t i o n  of Hus t l e r  magazines 
but the vendor de fau l t ed  on the agreement in danuary. By 
mid-January,  t h i r t e e n  issues had been located and pur-  
chased. The p r o j e c t ' s  c o l l e c t i o n  was f i n a l l y  acqu i red in mid- 
February through a p r i v a t e  c o l l e c t o r .  
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2 . 2 . 2  Maqazine Stor~qe and Care 

A l l  m a g a z i n e s  w e r e  i n d e x e d  b y  t i t l e  a n d  y e a r  a n d  p l a c e d  
i n  c a r d b o a r d  o p e n  b a c k  f i l e s .  T h e  f i l e s  w e r e  s t o r e d  i n  l a r g e  
l o c k e d  m e t a l  c a b i n e t s .  

T h e  c o d i n g  p r o c e s s  i n v o l v e d  e x t e n s i v e  h a n d s - o n  u s e  o f  t h e  
m a g a z i n e s ,  w i t h  c o n s t a n t  r e m o v a l  a n d  r e - f i l i n g .  C a r e  was  
t a k e n  b y  c o d e r s  a n d  r e s e a r c h  s t a f f  t o  h a n d l e  t h e  m a g a z i n e s  
p r o p e r l y .  I f  a t o r n  p a g e  o r  l o o s e  c o v e r  was  i d e n t i f i e d ,  t h e  
m a g a z i n e  w o u l d  be r e p a i r e d  i m m e d i a t e l y  u s i n g  m e n d i n g  t a p e .  



LIBRARY OF 

Playboy: 

CONGRESS LIST: 

12/53 
1/54 
2/54 
3/5'4 
4/54 
5/54 
6/54 
7/54 
8/54 
9/54 

10/54 
11/54 
12/54 
1155 
2/55 
3/55 
4155 
5/55 
6/55 
7/55 
8/55 
9/55 
10155 
i1/55 
12/55 
1/56 
2/56 
8/56- 
2/58 
11/77 

6/84 

TABLE 2-i 

MISSING MAGAZINES AS OF JUNE 7, 1985 

Penthouse: 9/69 
4/70 
5/70 
6/70 

11/80 

Hustler: 4/78 
9/81 

(Flawed Hustlers:) 

5/82 
12/82 

8/84 
9/84 
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2.3 INSTRUMENT AND MANUAL DEVELOF'MENT 

The OFFice o6 Pornography and Juvenile Delinquency 
developed two instruments to ascertain whether and to what 
e:::tent representations oF children exist in Playboy, Pent- 
h:J,.tse, and Hustler (F'F'H)~, the three top-selling eroti~.a - 
pornography magazines. The First, the Child Cartoon Instru- 
ment: addressed the possible representation oF children in 
cartoons*; the second, the Child Vi~_ual Instrument, their 
po'-sible representation in visuals* (i.e., photographs, 
drawings, and illu~trations). These instrument=_ also sought 
to discover to what extent; iF any, such child representa- 
tions were connected with .~epresentations oF crime and 
violen=e. 

Finally, a third instrument was developed to captLLre 
the remain[ng.i.-.,ages oF crime and violence, those in w~hi.zh 
no children were present or mentioned, and which therefore 
were not captured b;' the above two instruments. Tlne three 
instruments w'_'.re designed to analyze each qualifying cartoon 
or visual indLvld,_:ally. 

The three instruments were accompanied by instructional 
material ~,~r the outside personnel hired to code them. The 
Child Cartoon Instrument had a lengthy manual with ce.~,plete 
deFinitlon'~ and directions. It wa~ Followed by the Child 
visual Instrum~_nt and a shorter memo that clarified only the 
new or more diF=icult qu:esticns. Th~ Crime and Violence 
Instr:'.ment had two part=_, =artoon and visual, oF whicll only 
the ',,i~'_'a! section was accompanied by a memorandum. 

Co.-.,p.~et_ o copies oF the Child Cartoon Instrument and Manual, 
Child Visual inst.-u~ment and Memo: and Crime and Violence 
Instrument and Memo are in the Appendix. 

2.:'=:. 1 C;J,[LD CARTOON INSTRUMENT AND MANUAL 

The Child Cartoon Instrument and Manual Focused on the 
mepresentati,~n o; children in F'PH cartoons. They passed 
through several stage_--, three oF which =re described below: 
the pilot, the coders" First version, and the coders" Final 
ver'5 i OF,. 

This instrument and its manual were the most diFFicult 
te develop. Not only was the Child Cartoon the first instru- 
r,',ent, its subject matter was the most diFFicult tc c~tego- 
rize. By its nature, the cartoon is FanciFul. It can join 
elements oF reality and {antasy in endless combinations. 
Developing discrete categories Got seemingly in{inite varia- 
tions proved a clnallenging task. 

Considerable time was spent isolating the components 
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t h a t  make up a c a r t o o n ' s  d e p i c t i o n  o f  a c h i l d .  With some 
c a r t o o n s ,  t he  c h a r a c t e r s  and e v e n t s  a re  d i s t i n c t  and easy t o  
i d e n t i f y .  With o t h e r s ,  however ,  c h a r a c t e r s  ~ age and o t h e r  
c h a r a c t e r i s t i c s  p roved  d i f f i c u l t  t o  d e l i n i a t e .  For  
i n s t a n c e ,  a person  w i t h  t he  physiognomy o f  a c h i l d  might  be 
d e p i c t e d  as s a y i n g  o r  do ing  something a s s o c i a t e d  w i t h  a d u l t  
b e h a v i o r .  Or t h e  c a r t o o n i s t  would draw t he  c h i l d  in  s t e r e o -  
typical fashion, but then tack on adult sexual body parts. 

In still other cartoons, several activities~ might be 
going on at the same time. One activity might be sexual, 
another violent, a third both sexual and violent, and a 
fourth neither of these. To ~urther complicate the scene, 
children might be depicted as initiating the First activity, 
receiving the second, observing the third, and present Out 
totally unaware of the 6ourth. Sometimes the child is not in 
the cartoon and is only referred to in a caption. 

This instrument-writing t~sk was compounded by the late 
arrival of the Hustler collection, which had its own, 
distinct style of cartoons. (See Sec. 2.2.1 on magazine 
acquisition.) Therefore, the pilot instrument and the 
coders ~ first version were based almost entirely on the 
analysis o~ Playboy and Penthouse, a situation which ~as 

rectigied by the coders~Inal version. 

One pr_~ble:i, remained with the Child Cartoon unit 
throughout its developmenL and implementation, ano that was 
the absence o. = a data management specialist to see that the 
instruments quesliic.n= were develooed in the m~_st ~_~_mputer- 
compatible ~or'm. A!th_~ugh briefly, From dan._~ary 22 to March 
!: i'?:-:5, a data systems s_~ecialist provided some ~s=istance, 
the Droject did not have the necessary technical guid.~nce 
,.tnti! the arrival oE the Senior Scientist in late April, when 
the ne::::t inst,-u:::ent, the Child Visual unit, was nearing 

soap let ion. 

2. ::. ~. ! Pilot Instrument: This 31-~uestion instrument and 
its manL~al were developed and pilot-tested between dclne and 
August, 19'=.:4. T!~e slleps included: analyzing sample F'la~'bov 
and Penthouse ~hild .zartoons to d~termine their significant 
characteristics, drafting questions to capture these charac- 
teristic_s; ph~asing ~_he questien~_ Go ~ a computer-based 
instrument~ pro-testing the in~_trument on ~taFf and volun- 
teers =or clarity, validity and adherence t~ project hypo- 
tl~eses, and v~,riting a coders "~ manual to e>::plain the instru- 
ment ~n detail. These steps essentially were followed in the 
development o, z :she subseq-~ent instrument=_, 

Major conventions were adopted during the development of 
the Pilot In~trument that remained essentially the same 
throughout subsequent versions of the Child Cartoon 
Instrument. That is, the coders" first and final versions 
may have enlarged certain questions or divided them into two 
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questions, but they did not alter the 
the questions ~ basic substance or structure. Therefore, the 
development of these questions in the ensuing versions will 
be discussed in this section. 

The conventions developed during the pilot phase Fall 
into three groups: definitions, concepts, and questions: 

o Definitions: 

"Cartoon"*: a representational or symbolic drawing, 
which may or may not have a caption, that makes a satirical, 
w i t t y  o r  hun:orous p o i n t .  

Excl : .ded From c o n s i d e r a t i o n  as a c a r t o o n  were ( I )  i l l u s -  
t r a t i o n s ,  (2) c a r t o o n s  s e r v i n g  as a d j u n c t s  t o  p r ima ry  t e x t ,  
(3) c a r t o o n s  addressed in t h e  L e t t e r s  t o  t h e  E d i t o r  s e c t i o n  
and presumed I'o be r e p r i n t s ,  and (4) c a r t o o n s  employed as 
a d v e r t i s e m e n t s .  In t he  subsequent  c o d e r s "  F i r s t  v e r s i o n  a,ld 
c o d e r s "  F i n a l  ,xer-sion, o n l y  t he  F i r s t  e x c e p t i o n  was main- 
t a i n e d ,  and any c a r t o o n  p o s s e s s i n g  i t s  own autonomous s t o r y  • 
line was to be coded. 

"Comic strip"*: The comic strip carries the sam~. 
(I~9i,n; ~ i e n _  . _ a.=_ " Fh=_: . . . . .  ,-'artoon, e'.'r~pP that it i.~ composed of two 

or more panels. 

"Child"~: an;, iluman under l:E: years, the age of voting 
and ma~_urity. Also izlcl....ded were nun-human characters if 
th~.y have human parent(s), For instance, certain monsters. 
ins:lance certain monsters. 

Later- versions added to this definition. The coders" 
First ver~i.Dn meted tlnat elves, ~_upids, etc., who are 
depicted in a child"s Form, are to be coded as childr-en. The 
-oders" Final version also included objects used as ~ symbol 
or "st,~nd in" Ear a child, For example, when a piece of 
child"s clothing substitutes Ear a child in a pedophi!e 

c art con. 

"Child cartoon"*: any cartoon in which a child is 
present, in.-luding cartoons in which children are depi.-ted as 
small and unir,',portant Figures in the background. This early 
version of tlne Child Cartoon Instrument e>'cluded cartoons in 

which children were only mentioned, but not depicted. Later 
instruments added the categ._~ries "hidden" or "offstage" For 
cartoons ir .~hich, Gof instance, a depicted pregnancy imolies 
the e::istenc~ o. ~ a ~etus, or an absent child is reFet.'red to 

in the caption. 

"Character"*: Early in the analysis it was recognized 
that corpses~ body Fragments, and anthrepemorphized animals 
and objects could take on the roles of characters in a 
cartoon. To qualify as characters For this project, it was 

decided that such entities had to be interacting with a human 
being. Only the character of the Principal Child (see 

concepts) was excluded From this interpretation and could not 
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be an anthropomorphized animal o r  o b j e c t .  

o Concepts: 

" P r i n c i p a l  C h i l d , "  "O the r  C h a r a c t e r , "  and " P e r i p h e r a l  
Charac te r "  were concepts  developed to  i s o l a t e  the a c t o r s  in 
o rde r  t o  ask s p e c i f i c  q u e s t i o n s  about t h e i r  c h a r a c t e r i s t i c s  
and behav io r .  They a l so  had the secondary purpose oF h e l p i n g  
t~  eo r t  out the v a r i o u s  a c t i v i t i e s  in terms oF who was doing 
what t o / w i t h  whom, and to  what degree. 

The " P r i n c i p a l  C h i l d " *  i s  the main c h i l d  or  u n i t  0# 
c h i l d r e n  (see be low) ,  o r  the  on l y  c h i l d  in the  ca r t oon .  IF 
t h e r e  i s  more than one a c t i v i t y  i n v o l v i n g  c h i l d r e n ,  the 
P r i n c i p a l  Ch i l d  i s  the  main c h i l d  in the main scene. I~ the  
c h i l d  i s  a smal l  and u n i n v o l v e d  F igure  in the background, but  
the on ly  c h i l d  in the c a r t o o n ,  he or  she becomes the 
P r i n c i p a l  C h i l d .  

The "Other  C h a r a c t e r " *  i s  the main c h a r a c t e r  or  u n i t  oF 
clnaracters (other than the Principal Child) in the main 
Ecene. This characLer may be another child. The Other 
Character may be Lnteracting with the Principal child, 
observed by the F r.incipal child, or acting independently oF 
and unobserved by the Principal Child. Unlike the Principal 
Child, the Other Character can De an anthropomorphized animal 

or object. 
Initially, tha "Peripheral Character"* was defined am 

tangentially involved in the main scene. (This character 
also may be an anthropomorphized animal or object.) However, 
in the First and ~inal version oF the Child Cartoon 
instrument this character became the "Tertiary Character"* 
and, instead oF being tangentially involved, was defined as 
operating at the third level oF involvement in the scene. 
This was changed to avoid losing information about characters 
who were the thimd level down, but were still more than 
tangentially involved in the scene. 

"Unit"* concept: OFten in a cartoon two or more 
characters will play the same o r  equival-ent moles, as, For 
instance, when characters are listening to a speaker. IF 
none oF them stands out From the group as the primary actor, 
obsemver, or recipient in the scene, then the group as a 
whole is to be coded as one character. For example~ iF a 
unit oF children is acting as the Principal Child, then it is 
to be coded as the Principal Child. 

"Age Evaluation Guide"*: an early version oF an Age 
Evaluation Guide (AEG) was developed at this time to aid 
coders in calculating the ages oF the depicted children. 
This step was deemed necessary in order to mitigate the 
tendency oF readers to associate a cartoon characterts age 
with the oldest oF the age cues provided. For instance, a 
reader might code a preschool child as older than he or she 
actually is when the child is depicted as behaving in a 
sexually precocious manner. (For complete AEG, see Appendix) 

The AEG consisted oF drawings oF the average physical 
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proportions o~ children in each age bracket and lists 0f the 
settings, costumes, and props associated with each age 
bracket. A list oF the age brackets o9 common ~airy tale and 
nursery rhyme characters was included. For e.'.<ample, Snow 
White's age bracket was established as "late puberty," based 
on Bruno Bettelheim's observation in his book, The Uses oF 
Enchantment: The Meaninq and Importance oF Fairy Tales. 

The AEG accompanying the coders" First and Final 
versions also included examples oF age-appropriate motor and 

social skills. 

o Questions: 

Q. 1. Magazine Title: This question ask.ed wJhether the 
child cartoon is Fe,.:nd in (I) Playboy: (2) Penthouse, (:7) 
Hustler, or (4) other. Later, the coders" First and 9inal 
version-_- dropped the "other" category when it became apparent 
that the project would not have time to code publications 
other than PPH. The question became Q. 2 in the 
coder's" First and Final w.~rsicns. 

Q. 2. Date/Coder InFormation: The Pilot Instrun, ent 
asked the "day" as well as the month and year o~ the 
cartc, on"s p,_:blicatioF,. The day entry was deleted in later 
version s when it L-~as decided to code cnly F'PH cartoons. 

The pilot req-~ired coders to enter their two digit 
ident[Ficatkon r::.:mbers, a convention retained in the ~oders t 
=irst (Q. .E) and =inal (Q. :--:) versi-~ns. 

O. :3 (a). F'a,~e: Coders were instructed to enter the 

page oF the cartoon being coded. O~_casiona!ly child cartoons 
appea' - on tlne cover oF a PPH magazine rather than on a 
numbered page. The coders'" Fir-st version added the response 
"9'.~"F~" ~_._~ capt,_'.re this information (Q.5). The convention was 

continued in the coders" Final ,-ersion (Q. 4). 

C.. .7 (b). Total F'ages/Cartc.ons: Besides entering the 
page oF the ca.~toon, this question asked s o d e r  ~ _ to count and 
ent-~r- the total number oF pages oF the magazine i n  which the 
,-a-.~too~7:4as Zound. They were also ask'ed to count the total 
number oF cartoons, both child and adult. This information 
later could pr_-vide perspective regarding the Frequency oF 
child cartoons i:7 Playboy: Penthouse, and Hustler. This 
became Q. 4 Ln the coders" Fit'st and Final versions. 

Q. 4 (a). Cartoonist: The above pilot question also 
asked coders t e ,..~rtte in the name and sex oF the cartoon"s 
ai_L'Lhr.7,~ ~ . Later, the c~ders" First version dropped the sex 
question as u?eless: either the two-name signature generally 
provided the gender, or the one-name signature withheld it. 
Either way: the gender oF the cartoonists could b~_ researched 

separately. 
Bc, th the coders first and Final versions retained the 

name part oF the cartoonist question. The First version 
provided 21 names oF artists who draw child cartoons Got PPH 
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(Q.9), and the Final versions provided 25 responses (Q.@). 

The reason For this question was to ascertain whether certain 

cartoon themes, such as incest or child molestation, were 
associated with certain cartoonists and certain magazines. 

Q. 4 (b). Color oF Cartoon: Remaining the same 
throughout all versions oF the Child Cartoon Instrument, this 

question asked iF the cartoon were rendered in (I) black and 
white, or (2) in color, I~ a cartoon is primarily black and 
white, but with a dash oF color (e.g., a red tongue), the 
cartoon was to be coded as color. See Q. 6 in the coders" 
First and Final versions. 

o 

Q. 4 (c). Size oF Cartoon: The pilot and coders" First 
version oF this question remained essentially the same. The 
categories were: (I) less than 1/4 page, (2) 1/4 to I/3 page, 
(~1:) half page, (4) Full page, and (5) comic strip. (See Q. 

oF both versions. ) 
The coders" Final version maOe some modifications. It 

added the category "between I/2 and Full page, " and r_hanged 
the Final response to read, "one cartoon covers two pages." 

(See Q. 7. ) 
~=~ also Section 2 ?: 1 2 o Questions Deleted For -- -- -- • • • • ._., • 

discussion oF the Eomic strip. 

Q. 5-i. Sex oF the Principal Child: The Pilot Instrument'"s 
categories were: (I) unspecified, (2) male, (3) Female, and 
(4) both. The "unspeciFied" category was used For those 
cartoons in which it is unclear- whether the character is male 
or ~ Female because the body is partially visible, the FaCe is 
covered, a child is too you~ng For sexual identification, 
etc., (For complete list oF examples For this and other 
categories, see the accompanying manual in the Appendix.) 
This qL~estion was asked oF the Principal Child (Q. 5-i), 
the Other Character (Q. 9-i), and the Peripheral Character 

(Q. 12)• 
The coders ~ Firs~ and Final yersions asked the sex 

q~esti.0n oF the F'rincipa! Child, Other Character and Tertiary 
C~,aracter. (See Questions 39, 51, and 61 o= the First 
version, and Questions 7"?, '90, and 105 ~ the second.) 
The later versions added two categories: (5) male and unspe- 
cified sex, and (6) Female and unspecified sex. The last two 
categories were added For those cartoons in which a unit oF 
people plays the role oF one character, yet net all the 
people in the unit are clearly delineated by gender. These 
last two categ(2ries were developed For situations that turned 
out to be specific to the child cartoon. They were later 
~repped in the Child Visual Instrument• 

Q. 5-ii. Race/Ethnicity oF the Principal Child: The 
pilot version provided Five responses to this question: (i) 
Caucasian, (2) Black, (3)Asian, (4) American Indian, and (5) 
Other. 

In response to the ethnic cartoons Found in PPH, the 
coders ~ First (Q. 4O) and Final (Q. 74) versions expanded the 
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c a t e g o r i e s  to  n ine,  adding (5) H ispan ic ,  (8) Jewish, (7) 
Arab, (8) mixed r a c i a l  group, and (9) unspeci$ ied m i n o r i t y .  
The last-named category was inc luded f o r  those charac te rs  
whose race and e t h n i c i t y  were not c l e a r l y  de l i nea ted .  
The category  "0. N/A or Other"  was a lso  added, and included 
f e t u s  in u te ro  when parentage not c l e a r  and anthropomorphized 
animals.  The r a c e / e t h n i c i t y  o f  an anthropomorphized ob jec t  
is often possible to determine; Pinnochio, f o r  instance, is 
to be coded Caucasian. 

Q. 6. Age of the Prin~ip'al Child: The practice of giving 
each age group the same span of years was difficult to apply 
to the child cartoon. It was found that children in cartoons 
are depicted according to age stereotypes, and not by biolo- 
gical development. That is, a reader could identify a child 
as belonging to the "preschool" or "schoolage to puberty" 
bracket more easily ,than as belonging to the ages ! to ?., 
::: to 6, 6 to .-7, and 9 to 12. This is because cartoonists 
draw child c~ar'acter's acco.~ding to age stereotypes. 

The following age stereotypes were identified by the 
p r o j e c t :  ( I )  infan'~, (2) p: 'eechool,  (:B) schoolage t o  
puber ty ,  (4) e a r l y  puber ty  - -  ju~nior high school ,  (5) l a t e  
puber ty  - -  high school age, and (6) ambivalent  age - -  high 
school/college. The Final category was added For those 
instances when physical depictions, props, captions, and 
other cues failed to clarify whether a character- was under or 
over !8 years of age. 

Late:' versions of the Child Cartoon Instrument expanded 
t.he "infant" category and changed the "ambivalent" category. 
The infant cat~gory was preceeded by categories entitled 
(i) fetus (in utero), (2) fetus (abDrted), and (E) newborn: 
neonate up to one month cld. This change was made to ac~_omo- 
date cartoons Fo,_:nd in the late-arriving Hustler collection, 
man,,' of which depict pregnant-,, abortion, and delivery 
ecenes. 

The ~oders" first version of the Child Cartoon Instru- 
ment e::::panded llhe "ambivalent" category by adding an "adult" 
category. But the coders" Final version dropped the "ambi- 
v_~ient" categc;ry altogether and just retained the "adult. " 
This w_=.s done ~'or two reasons: because the "ambivalent" 
category was becoming a co.-~ers '' catch-all response, and 
because an "adult" category was needed to capture those 
situations in wI:fch an ad._:It"s physiognomy was combined with 
a child"s behavior and setting. 

The coders" firs:i version also divided the age question 
into two. The first question (Q. 41) asked the apparenll age 
of th-= character based on four types of cues: caption, 
setting, props/costume, and physical depiction. The second 
question (Q. 42) asked what props, if any, were used to 
identify the character's age. The coders were supposed to 
base their respo~:ses on the standards presented in the Age 
Evaluation Guide. 

However, this immediately became a problem, for, as 

mentioned above, a cartoon can present a child with ~0nflic- 
ring age cues. Another problem also presented itsel~=: how to 
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answer the age question if the character is a un t of people 

spanning diFFer.ent age brackets. 
The coders" Final version resolved these issues by again 

dividingthe age question, this time into Four, Questions 7/_-. 
through 79. Question 76 asked the apparent age of the only 
or younqest character based on physical depiction alone. 
Question 77 asked the age of the .oldest character, to be 
answered only if the character was a unit character. 
Question 7E; asked the age of the only or younqest character 
based on cues. Question 79 asked the age of the oldest 
character based on cues. As before, the AEG was used as the 
standard For physical depiction, age-appropriate cues, and 
generally accepted ages of nursery or Fairy tale characters. 

Q. 7. State of rlress/Undress: Briefly named the 
Physical Depiction question in the Pilot Instrument, this 
question was asked on{y of the Principal Child. It provided 
seven responses: (I) typical size and clothing For age, (2) 
typical size For age, dressed in sexual clothing, (:3> typical 
size For age, with nude or exposed se::::ual parts~, (4) mature 
For age, or with exaggerated s_=xual parts, (5) sar.e a~_ #5 but 
also n:ide or exposed, (6) deformed, and (7) as monster. 

The coders" First and Final versions Penamed the 
question Sta,.-_ of Dress/Undress, and mo,-ed the last t~Q 

cate~_ories to a new. qLtestion given the old name, Physical 
Depiction (see Section 2.:3.1.2~:3: QLtestion 4:2:). The 
~enam~_d State of Dress/Undress question clarified the 
responses and expanded them te eigh ~ _ by the time of the 
coder's" Final versic, n. They were: (I) dcessed in typical 
childlike or juvenile clothing, (2) dressed in mature 
clothing, (:-'.) dr'essed in se:::ua! clothing, (4) undergarments 
s'howing, (5) exposed or partially e::::posed sexual parts; 
(6) implied ;~udity, (7) genital exposure or Full nudity, and 
(:B) scouL" u n i f o r m  o r  e q u i v a l e n t - .  (See S e c t i o n  2.'.-'.. i.:.'-'., 
Coder's" Final Version, For discussio~l of scout-oriented 
responses. ) 

The new categories allow For there precise coding of a 
varLety o~ depic~_iens. It is no~.~ p,3ssibl=~ t3 cede e>::po=ed 
se:::ual parts tha~_ do not involve nudit','. For instance, the 
display of cleavage or genital bulges could be coded as #:2 
or depictions of nipples seen through a ,~et tee-shirt as #5. 
This question continued to be asked only of the Principal 
Child. For tl-.e code,~-s "" First version, see Question 44; For 
the coders" FLnal version see Question 32. 

Q. ::'.. Aoe of the Other Character: see Question ;l.. 
To see how the non-age responses were integrated into the 
,_-Qders" First version, see Section 2.:-:. 1.2. I, Question 4:--', 
Physical Depiction. 

Q. '~-i. Sex of the Other Character: see Q'_~esti0n 5-i. 

Q. 9-ii. Race/Ethnicity of the Other Character: 

Question 5-ii. 

see 

. . . . . . . . . . . . . . . . . . . . . . . . .  -.. • .°. 
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Q. I0 .  A u t h o r i t y :  Since car toons may i nvo l ve  se:-(ual 
or  v i o l e n t  scenes, i t  was thought  impor tan t  t o  ask whether 
a u t h o r i t y  F igures were p resen t .  The a u t h o r i t y  c a t e g o r i e s  
inc luded those in p o s i t i o n s  o~ personal  t r u s t  in a c h i l d ' s  
l i f e  (paren ts ,  o l de r  r e l a t i v e s )  and in p o s i t i o n s  oF 
p u b l i c  t r u s t  ( teachers ,  youth leaders ,  r e l i g i o u s ,  doc to rs ,  
government ~ugures).  

The coders ~ F i r s t  v e r s i o n  expanded the o r i g i n a l  12 ca te-  
g o r i e s  to  19, and the coders" F ina l  ve r s i on  to  23. The l a t e r  
a d d i t i o n s  inc luded new r o l e s  oF personal  t r u s t  (baby s i t t e r s ,  
ne ighbors)  and p u b l i c  t r u s t  ( judges,  she r iFFs ) .  Also added 
were c a t e g o r i e s  oF p u b l i c  ~ igures  who, a l though not en t rus ted  
w i t h  r e s p o n s i b i l i t y  For c h i l d r e n ' s  w e l f a r e ,  are o f ten  viewed 
by c h i l d r e n  as a u t h o r i t y  ~ igu res ,  such as m i l i t a r y  and spo r t s  
F igures ,  en te r ta inmen t  s tars~ and business managers. 

The a u t h o r i t y  ques t ion  was asked in the Other Character  
and F 'er iphera l  (or  T e r t i a r y )  Character  s e c t i o n s  oF the l a t e r  
instruments. It became Questions 55 and ~.5 oF the coders" 
First version~ and Questions 99 and 10'9 oF the coders" Final 

vers i on. 

Q. II. Age oF the Peripheral Character: see Question 
6. To see ho~ the non-age responses were integrated" into the 
coders" First version, see Section 2.3.1.2.1, Question 43, 

Physical Depiction. 

Q. 12. Se>:z oF the Peripheral Character: see Quest. 5-i. 

Q. 13. Authority: See Questi,~n 10. 

Q. 14. Placement: Question 14 sought to learn ~hether 
the Peripheral Character was in the background or foreground 
oF the main scene. Later this question was split into t~o 
questions. The First Oecame the "placement" 
qL~estion that asked whether the character was physically in 
the ~oregro~nd or background o~ the main scene~ or offstage 
but part oF the point oF the cartoon. The second became a 
series oF Level oF Involvement questions~ to be dissussed 
~hort!y, ~hich asked ~hether the character ~as actively 
involved in ;ihe main scene, observing it, or present but 
unaware oF the what was going on. 

Originally, this question was asked only about the 
Peripheral Character and Principal Child (Q. 22). Later, 
both coders" versions asked it oF the Tertiary Character 
(Q s 66 and !10) as ~ell as oF the Principal Child (Q's 46 
and :B3) and the Other Character (Q s 56 and 100). 

Q. i5. Physical Setting: Three types oF settings 
~ere addressed by this question: (!) traditional childhood 
settings associated with safety and nurture such as the home, 
school, church, playground, and doctor's oFFice; (2) public 
areas associated with both children and adults, such as 
stores, streets, the outdoors, movie theatres, and modes oF 
transportation; and (3) areas largely confined to adults 
such as business oFFices and bars. 

. . . . .  
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The original 13 categories were expanded to 20 in the 
coders" 9irst version (Q. 13) and to 2:3 by the coders ~ Final 
version (Q. II). Later additons to the list included the 
private (as opposed to public) toilet, the child's own 
bedroom, and graveyard/morgue -- settings that coders Found 

turned up ~requently. 

Q. 16. Childhood Fantasy or Nursery/Fairy Tale Theme: 
This quep. y sought to capture PPH use oF characters From 
children"s literature and myth. Categories included 
characters such as Snow White, Little Jack Horner, Santa 
Claus, and the Wizard oF Oz. IF a character were not 
speci~ically listed, but belonged to a story that was (e.g., 
Dorothy in The Wizard o~ Oz), the story name was the category 
to be coded. 

The F'ilot Instrument included the category "monster- 
science ~iction creature," which was later moved to a new 
question regarding physical depiction. The original 12 cate- 
gories oG this question were e::<panded to 20 in the coders" 
6irst version (Q 21) and to "~'~ • , ~ in the coders" Final version 

( Q. 3:'_-. ). 

Q. 17. Theme* or Conte::<t*" The original purpose oF 
this question was to provide an opporJiunity ~or coders to 
count neutral or pro-social cartoons depicting children, and 
not just those child cartoons that are se:,::ual or violent. 
Question 17 asked whether the cartoon's theme was (0) 
neutral, (1) pro-social, (2) se::::ual*, (:-_-:) violent*, or (4) 
se::<ual and violent. IF the response was neutral or pro- 
social, coders were to be instructed to skip the rest oG the 
instrument"s quest ions. 

It in,mediately became apparent that valuable information 
might be lost iF coders were not allowed to answer all 
questions ~or' all cartoons, and not just For those that were 
sexual or violent. Subsequent versions therefore dropped the 
e>~clu~sionary direction. Thsy also e>::panded the non-se>::ual 
and non-violent responses to the question, eliminating the 
te~-ms "neutral" a.'~d "pro-social" in ~avor oG specific 
,.- at e._~or i es. 

Tl7e coders" First version (Q. 15) combined the _~e::::ual 
and violent categories into one response, also adding the 
phrase "potentially illegal."* The word "potentially" was 
used because the scenes depicted might be legal in so~,e 
states or situations and illegal in others. The revised 
questions were listed as Follows: (l) some potentially 
illegal, se>::ual, or violent activity is present, (2) standard 
daily life (holne, school, work, play), (3) social subject 
(peace, environment, racism, etc. ), (4) political subject 
(elections, legislatures, etc. ), (5) religious subject7 
(6) mi::::ed subject, but not illegal, se::.::ual, or violent, and 
(7) none oF the above. 

The coders" Final version (Q. 12) removed the "poten- 
tially illegal, sexual, or violent" category altogether, 
leaving the question strictly to the expansion oF the 
original neutral Or pro-social themes. This was done because 
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a series o~ questions meanwhile had been developed that 
directly asked whether specigic illegal, sexual, or violent 
activities were present in the cartoon. The new questions 
removed the need For coder interpretation which was inherent 
in the original wording oF the question. The coders" Final 
version gave the question a new name, substituting "context" 
Got "theme." It also provided two additional responses: 
"other cultural/national milieu" For scenes outside tlne 
cc.n*ext of Western culture, and "group camping or outing." 

It also became apparent that a section o9 questions was 
necessary to identify the exact nature of se>::ua! and violent 
themes. The "_~exual" and "violent" categories of the theme 
question did not provide su99icient detail to confidently 
code ,,any cartoons, for instance those that depicted incest. 
Depending Jpon tlne circumstances, incest could be a sexual 
(two rel~ted adults involved in non-coercive se::<ual activity) 
o__r a sei.::ually violent theme (~ather in sexual activity with 
underage child). In addressing thi~ problem, the coders ~" 
9irst and Final version= developed a series oF questicns th= ~ 
allowed For the intrica-cies Found in the cartoons. (See 
Section 2.:-:.i.2.1, Q!estions 16 and 17.) 

Q. i:=-:. E>::p!icitness oG A~tivity -- Sexual: This modest 
questions o~ four responses grew into a problem of im~,odest 
proportions. Question l:E: asked whether a sexualized scene's 
a,'tivity were ( I~ ,depicted*, (2) discussed*, or (3) i,,plied* 
in the cartoon. Question 27 asked the same oF the cartoon"s 
violent- s._-ene activity. As mentioned before, the intent oF 
thi~_ question was not clearly difGerentiated from that oE 
Question 14, the placement question. But more than that, 
this question did not address the possibility that there 
might be more than ~ne se:~_~lized or violent activity going 
on at tl~e s~me time. Nor did it allow for one activity to be 
depicted, disc,Jo~sed and implied in distinct and significant 

,~ays. 
T.n the later versions, Questions I: z'. and 27 developed 

into a section oF questi~-ns enti~-led, "Type and E::<pli~.itness 
of ,Activity." For a discus=_ion oF the development oF this 
di~iic_,It ser'i,e~ oF q,_:estiens: see Section 2.>:.I.?.1, 

Question 2. ~,. 

Q. I'--'. Se::<ua! Orientation: As originally phrased in 
.the Pilot Instru'ment, this question's respon=_es a~tua!ly 
encompassed two questions: whether the se×ual orientation oF 
the cartoon ws~re (I) heterosexual, (2) homose>:iual, or (3) bi- 
sexual; and whether it was sexually oriented was to~Jard (4) 
an an(~,;_=!, (5) object: or (L-.) other. 

Both firsli and Final coders" versions removed animals 
an.-I oDje,-_ts as responses, directing instead that any 0F the 
kinds o. = se>::ual c, rientation can involve an anthropomorphized 
animal or object as a mate to a human. The two versions also 
added a new response: (4) autoemotic, which was deFimed as 
all ~orms oF masturbation and sexual display ~or one"s own 
pleasure, This question became Q. 19 in the coders" First 
version, and Q. }:4 in the ~inal version. 
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Q. 20. Sex f o r  Money o r  E q u i v a l e n t :  T h i s  q u e s t i o n  
became p a r t  o f  t h e  Theme o f  Oar toon s e c t i o n  i n  l a t e r  
i n s t r u m e n t s .  The q u e s t i o n  was broken down i n t o  s e v e r a l  
c a t e g o r i e s .  See t h e  c o d e r s "  f i r s t  v e r s i o n ,  Q u e s t i o n  I~.., and 
the coders" final version, Questions i:::, 20, o.?__, 23, 2¢ and 
-~.=. 

Q. 21. Type of Activity# In the coders" first version, 
this list of 10 sexual activities was combined with Q. 2:::'s 
list of 14 violent activities to become part of a 65-entry 
Types of Activities chart. (See Section 2.3.1.2.1, Questions 
25 and 26. ) 

Q. 22. Placement. See Question 14. 

Q. 2:3. Level of Involvement of the Principal Child: 
These pilot questions originally asked whether the Pr~n~-ipal 
Child and Other Character" were portrayed as "active" in the 
cartoon scene. Later, the coders" versions avoided the 
subjectivity inherent in the word "active," and rephrased the 
question to ascertain the character"s "level of involxement" 
~n the scene. 

The pi!c,t question prc~vided the follo.~ing categories: 
(0) N.~, N/A~ (i) pursuit, (2) participation, (3) look ing, 
(4) seeking information, (5) talking/commenting, and 
(L-.) other, r.uring pilot testing, a familiar problem arose: 
the questions did not adeqLlately ha~dle cartoons in ~hich 
multiple activities are taking place. This set oG questions 
went through several permutations which will be described in 
Section 2.3:. 1.2. I~ Question 47. 

Q. 24. E~!otional Expression of the Principal Child: As 
originally phrased,, these q,_testions asked whether the Principal 
Child and Other Character ~ere portrayed as "passive" toward 
the ~.ctivity portrayed in the cartoon. The questions 
provided the Following scale of passive categories: 
(i) acceptance, (2) interest: (:::) neutral, (4) surpr£se, 
(5) reluctance.~ (6) rejection, and (7) other. It became 
apparent, however, that some of these portrayals, such as 
rejection, could not be considered passive, even tho:igh the 
character e'.:::pr'essing the e~otion was the recipient of 
another's activity. What was needed were categories o~ 
emotional expressi,on that ~gere labeled neither active nor 
passive. Therefore, the subsequent coders" versions replaced 
the term "passive" with "emotional e>:ipression." 

The coders " first version (Q"s 4'.~,, 5'~, and 69) Dosed the 
question of the Tertiary Character as well, and provided I::: 
categories of emotional expression. These categories, Found 
in a wide sampling of PPH cartoons, were: (00) N/A, or 
unaware of activity, (01) unspecified expression (e.g., face 
covered), (c~2) "blank," no discernible reaction, (03) 
confused, baffled, (04) mildly interested or curious, 
(06) enthusiastic, fascinated, (07) sexual anticipation, 
(0'.-_-.') sadistic anticipation, (CRY) reluctant, dismayed, 

°. 
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(10) rejecting, annoyed, contemptuous, (11) angered, enraged, 
(1.2) shocked, (13) shamed or humiliated, (14) fearful, 
(15) horrified, repulsed, (16) sad, resigned, or haunted, 
(17) suffering, screaming, or crying, and (18) looking 
guilty. 

This more elaborate list clearly went beyond descrip- 
tions of passivity and included emotional expressions 
relevant to characters in any situation. The writers of this 
question thought they had composed the definitive list. 

However, when the coders began practice coding with 
their first version, they found the list too refined, and 
that it was difficult to make distinctions between some of 
the categories. Therefore, the coders" final version 
collapsed the If: categories into nine responses. 

The coders" Final version asked the emotional expres- 
sionquestion of the Principal Child and Other Character (Q"s 
E:'P and 104), but for economical reasons-did not ask it of the 
Tertiary Character. The Final nine responses were: 
(0) "blank": no discernible reaction, (i) interested: mildly 
interested or curious, (2) joyous: happy, pleased, smiling, 
amused, contented~ (:3) distressed: reluctant, dismayed, 
~orried~ (4} disgusted: rejecting, annoyed, contemptuous, 
bored, (5} angry: angered, enraged, (6) surprised: shocked, 
baFFled~ (7) EearFu!: terrified, horrified, (E:) sad: 
resigned, ina._tnted, and (9) Fear and smiling: fear in brow 
area, but mouth turned up. 

This final list not only solved the coders" problems, 
the ~ir~t eight also closely paralleled psychologist Paul 
Ekn',an's facial/emotional archetypes (for details, see the 
Appendi>::, Coder a" Training Materials~ Emotional Expression). 
The final response, "Fear and smiling," replaced the 4irst 
version"s (08) "sadistic anticipation," and was necessary to 
captu~re the e::..pression Frequently found on the face of the 
cartoon series character~ "Chester the Molester." 

Q. 25. Level of Involvement o; the Other Character: 
see Question 2?. 

0. 2&.. Emotional E::::pr'ession of the Other Character: 
see Question 24. 

Q. 27. Explicitness of Activity -- Violent: 
Question 18. 

see 

Q. 2E:. Type of Violent Activity: In the coders' first 
version, thin list of 14 violent activities was combined 
~Jith Question 21"s 10 types of sexual activities and expanded 
into a 65-entry Types 9f Activities chart. (See Section 
2.3.1.2.1, Questions 2.5 and 26.) 

Q " s  2 9  and :E:O. F'erpetrator/Victim: These questions 
asked whether the Principal Child and Other Character play 
the role of ( 1 ) perpetrator, (2) victim, (3) onlooker, (4) 
parti,zipant, or (5) other in the depicted activity. These 
questions as well as Questions 23 and 25 developed into the 
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Level o~ Invo lvement  q u e s t i o n s  d iscussed in Sec t ion  
~.~, 1 .2 .1  Quest ion 47~ 

Q. 31. Visible Injuries: The categories of this 
deleted question were dispersed in later versions between the 
Types oF Activity section and the Props question (Question 31 
in the coders" ~irst version, and Question 64 in the coders" 
final version). 
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FILE HEADER FORMAT: Pictorial Representations of Children 7/21/84 
#I: Cartoon Unit 

I. Magazine Title: I. Playboy 
2. Penthouse 
3. Hustler 
4. Other 

2. Date: Year: 

Coder: 01 - 
02 - 
03 - 
04 - 
05 - 

: Month: __; Day__ or 0 if monthly; 

. Total # of pages total # of cartoons____page # of cartoon 
Name/Sex Author ----(write in~ 

t 

4. i. Color: ii. Size: 

i. B&W 
2. Color 

PRINCIPAL CHILD(PEN) 

a. Less than 1/4 page 
b. 1/4 to 1/3 page. 
c. Half page 
d. Full page 
e. Comic strip 

_(only) 

5. i. Sex: ii. Race: 

0. Unspecified 
I. Male 
2. Female 
3. Both 

a. Caucasian 
b. Black 
c. Asian 
d. American Indian 
e. Other 

6. Age: 

i. Infant 
2. Preschool 
3. Schoolage to puberty - elementary school age 
4. Early puberty - Jr. high school age 
5. Late puberty - High school age 
6. High school/college - ambibalent age 

7. Child physically depicted: 

1. Typical size & clothing for age 
2. Typical size for age, dressed in sexual clothing 
3. Typical size for age, nude or exposed sexual parts 
4. Mature for age, or with exaggerated sexual parts 
5. Mature for age/exaggerated sexual parts, nude/exposed 
6. Deformed 
7. As monster 



. 

9 
I0 
II 
12 
13 

9. i. 

I0. 

OTHER CHARACTER(S) present? 

0. No If no, circle N/A. 
1..Object 
2. Infant 
3. Preschool child 
4. Schoolage child - elementary shcool age 
5. Early puberty - Jr. high school age 
6. Late puberty - High school age 
7. High school/college - ambivalent age 
8 Adult(s) 

Group 
Animal 
Corpse 
Body Fragments 
Other 

Sex il. Race: 

O. Unspecified 
i. Male 
2. Female 
3. Both 

Authority figure? 

a: N/A 
b. Caucasian 
c. Black 
d. Asian 
e. American Indian 
f. Other 

0. No 
I. Father 
2. Mother 
3. Grandfather 
4. Grandmother 
5. Sibling 
6. Other relative 

7. Teacher 
8. Religious figure/clergy 
9. Youth group leader 

i0. Doctor/nurse/dentist 
II. Government figure 
12. Other 

II. PERIPHERAL CHARACTER(S) present? 

0. NO 
i. Object 
2. Infant 
3. Preschool child 
4. Schoolage to puberty 
5. Early puberty - Jr. high 
6. Late puberty - H.S. 
7. 

8. Adults(s) 
9. Group 

i0. Doctor/nurse/dentist 
ii. Body Fragments 
12. Corpse 
13. Other 

High school/college - ambivalent 



0 

/12. Sex: 

0. Unspecified 
I. Male 
2. Female 
3. Both 

13. Authority figure? 

0. No 7 
i. Father 8 
2. Mother 9 
3. Grandfather I0 
4. Grandmother Ii 
5. Sibling 12 
6. Other relative 

14. Peripheral character(s) in background? 

Teacher 
Religious figure/clergy 
Youth group leader 
Doctor/nurse/dentlst 
Government figure 
Other 

° 

i. 
2. 
3. 
4. 
5. 

N/A 
In picture, not involved in main scene 
In picture, involved in main scene 
Looking (at scene) 
Not in picture, involved in main theme (e.g. discussed by other 
Other 

15. PHYSICAL SETTING IS: 

16. 

I 
2 
3 
4 
5 

. 

i0. 
ii. 
12. 
13. 

Home or entrance to home (doorway) 
Religious setting (church, temple, etc.) 
School 
Doctor's/Dentist's office: any hospital or medical setting. 
Playground/park 
Stores 
Sidewalk, streets 
Country/nature/beach: in the forest, moutains, water or 
snow 
Movies: drive-in or conventional theater or depicted on 
film in cartoon 
On mode of transport: bus, train, subway, etc. 
Business office 
Bar/Lounge 
Other: none of the above, for example in a library or a 
zoo. 

FANTASY IN THEME? (In other wordsare fairy tale/nursery 
rhyme or holiday characters present in the cartoon). 

0 
i 
2 
3 
4 
5 

No 
Nursery character 
Santa 
Snow White 
Little Red Riding Hood 
Sleeping Beauty 



6. Pinocchio 
7. Goldilocks 
8. Beauty and the Beast: attractive female character and 

typically ferocious animal (e.g. King Kong scenes) 
9. Monster/Science Fiction Creature: deformed creature, 

Werewolf, E.T., Gremlins, extraterrestial creatures. 
I0. Wizard of Oz. 
Ii. Mermaid 
12. Other 

17. SCENE THEME: 

0. Neutral 
i. Prosocial 
2. Sexual 
3. Violent 
4. Sexual and 

violent 

If neutral, skip rest of questions. 
If prosocial, skip rest of questions. 
If sexual, go to next question. 
If violent only, go to question 
If both, answer all questions. 

18. Sexualized scene, activity is: 

19. 

O. N/A 
I. Depicted 
2. Discussed 
3. Implied 

Sexual orientation of scene: 

0. Unspecified 
I. Heterosexual 
2. Homosexual 
3. Bisexual 
4. Animal 
5. Object 
6. Other 

20. Sex being exchanged for money (or equivalent)? 

O. NO 
I. Active character (adult or child) offers money for sex. 
2. Active character (adult or child) offers sex for money. 
3. Other 



21. Type of sexual activity (depicted, discussed, or implied): 

0. N/A 12 Not specified 
i. Making sexual overture 13. "swallowing" 
2. Flashing 
3. "Playing doctor" 
4. Necking/petting 
5. Taking off clothing or (partially) nude 
6. Nude and/or in bed together 
7. Masturbation 
8. Oral 
9. Coitus 

i0. Anal 
Ii. Other 

Choose ONE of the following 3 questions to apply at one time. 

22. Principal child in background? 

0. No N/A (i.e. Child is active or recipient of action) 
I. In background, not involved in main scene 
2. In background, involved with main scene 

(e.g. referred to by other characters) 

23. Principal child active? (Is s/he recipient of action?) 

. 

I. 
2. 
3. 
4. 
5. 
6. 

No N/A 
Pursuit 
Participation (engaging in) 
Looking 
Seeking information 
Talking/commenting 
Other 

24. Principal child passive? 

0. No N/A 
i. Acceptance 
2. Interest 
3. Neutral 
4. Surprise 
5. Reluctance 
6. Reje tion 
7. Other 

(Is s/he recipient of action? 



o 
0 

Choose ONE of the following 2 questions to apply at one time. 

25. Other character active? 

0. No N/A 
i. Pursuit 
2. Participation 
3. Looking 
4. Giving info 
5. Talking 
6. Other 

(engaging in) 

26. Other character passive? 

0 
I 
2 
3 
4 
5 
6 
7 

No N/A 
Acceptance 
Interest 
Neutral 
Surprise 
Reluctance 
Rejection 
Other 

VIOLENCE INDEX 

27.  Violence in scene? 

0. No N/A 
I. Depicted" 
2. Discussed 
3. Implied 

28. Type of violent activity (depicted, discussed, or implied): 
When a specific violent act is alluded to, suggested, or 
depicted, the appropriate type of activity is to be selected 
from the choices to follow: 

O. 

, 

2. 
3. 
4. 

, 

6. 
7. 
8. 
9. 

i0. 
ii. 
12. 
13. 
14. 

N/A: No violent activity is suggested. 
also been answered in #27. 
Cursing, verbal obscenities 
Torn clothing 
Beating, hitting 
Mutilation 
Decapitation 
Cannibalism 
Shooting 
Stabbing 
Hanging 
Rape 
Whipping 
Tied up 
Other 
Presence of weapons 

N/A should have 



. . . . . . . . . . . . . . . . . . . . . .  ' • . . . . . . . . .  

29. 

30. 

Principal child: 

o. N/A 
i. Perpetrator 
2. Victim 
3. Onlooker 
4. Participant 
5. Other 

Other character: 

O. N/A 
I. Perpetrator 
2. Victim 
3. Onlooker 
4. Participant 
5. Other 

31. Are injuries visible? 

0. No N/A 
i. Objects inserted in 
2. Bruises, black eyes 
3. Blood 
4. Other 

vagina/anus 

C 
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% 2.3.1.2 Coders" First Version: This 7&.-question version oF 
the Child Cartoon Instrument and its ,,anual were presented to 
the newly hired coders on January 22, 19:B5. The instrument 
was divided into three sections. The manual paralleled the 
instrument in structure, providing detailed directions and 
examples For each question. The manual also provided a 
preface oF general definitions and directions, which is 
included in the Following table oF contents oF the coders" 
First version: 

Table o F  Contents 

F'~-eFace 
General DeFinitions 
Using t h e  Age Evaluahion Guide 
General Directions 
Cartoon Criteria 

Part i. Theme and Activity Analysis 
A. Magazine/Coder Data (Q"s 1 - 4) 
B. Cartoon Overvie~ (Q"s 5 - 14) 
C. Theme oF Cartoon (Q"s 15 - 24) 
D. Type and E::.::plicitne~s o9 Activity 

(Q"s 2.5 -:f:l) 
E. C a r t o o n " =  R e l a t i o n s h i m  t o  S u r r o u n d i n g  

Te::.::~ a n d  _ ' m a g e s  ( Q " s  .:,.~-"-' - .:,,:,'-"-') 
Part 2. ]r, dividual Character Ac:alysis 

F. F'rln,z.~pal Child (O"s 39 - 50) 
G. Other Character (Q"s 51 - 60) 
H. Tertiary Character (Q"s 61 - 70) 

Part 3. Cerr, ic Strip Analysis (Q"s 71 - 76) 

As with the above description oF the Pilot InstrLlment, 
this report oF the coders" First version is arranged accord- 
ing to conventions developed, problems identified, and 
questions deleted. F'lea~e note that any convention already 
traced From Pilot Instrument through coders" Final version in 
Section 2.3. I.I will not be addressed again. 

2.3. 1.2.1 Conventions Developed: The Following is a 
discussion oF how the problems identified by the Pilot 
Instrument were resolved, and how other problems which arose 
were addressed. This section also includes a description oF 
all neL.~ conventions deve!oped during the Defied between the 
Pilot Instrument and January 22, 19E:5. Again, the conven- 
tions ar~ presented in tlnree groups: definitions, c~ncepts, 
end questions. 

o DeFinitions: 

"Activity"~: The coders" First version defined activity 
as the event~ happening, or display that is central to the 
point oF the cartoon. The coders ~ Final version defined the 

. . . . . . . . . . . . . . .  . . .0 . . . . . . . . .  ". "" ~ .... L.," .... 
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term as the  even t ,  happen ing ,  or d i s p l a y  t h a t  i s  c e n t r a l  t o  
t he  r o l e  oF the  c h i l d .  ( I n  e i t h e r  case, " d i s p l a y "  r e f e r r e d  
t o  sexua l  d i s p l a y . )  In a c t u a l  p r a c t i c e ,  however, the f i n a l  
d e f i n i t i o n  o f  a c t i v i t y  encompassed any even t ,  happening or  
d i s p l a y  in  t he  c a r t o o n .  T h i s  i s  because the  method of 
i d e n t i f y i n g  a c t i v i t i e s  changed between the  f i r s t  and f i n a l  
v e r s i o n s .  I ns tead  o f  choos ing  the  most p redominant  a c t i v i t y  
or activities, coders now responded Yes or No to the presence 
of specifically listed activities. See Questions 25 29, 
below. 

o Concepts: 

"The Culture oF Childhood"*: This concept was articu- 
lated to held coders ascertain whether there are cartoons 
that incorporate the symbols, words, gestures, stories, 
son~s_ , sett~no ~-. __, rr, s#um~? props, and oDjects o~ the unique 
world of children. 

Several questions in the instrument can be considered 
Culture of  Childlnood q,_:estions. Some already were part o~: 
the F'ilot Instrument, ethers were developed later. F'ilot 
In~tri_~frien I- qu.:/~_tion'- invol-'ing the Culture of Childhood 

concept at-e: the Physical Setting question, which asks 
wlnether traditional settings associated with childhood are 
depicted; the Childhood Fantasy or Nursery/Fairy Tale 
question, whi,-h seeks_ to learn if characters are present .=rem 
children's literature, myth, or media; and the Authority 
question, which asks whether people having a special 
ir. fluer.ce u~pof, children, such as parents and teachers, are 
~resent in the cartoon 

The coders" first version introduced three more Culture 

of Childhood o,_:estion~: Special Theme (Q. 2:-:, below); 
Props, (Q. 42>; Level of Involvement (Q. 47), and Childhood 
Symbols (Q.. "="='__, which_- was later deleted• For discussion,. ===___ 
~ectien 2.:2. 1 2 o Questions Deleted ) • • • ._, ? . - 

o Q,_,.es~ions: 

A. MAGAZINE/CODER DATA 

Q. I. Codir0 Instrument Unit: The coder~" firost and 
final version added an c.,p.~ning question that identified which 
instrument wa'_= L_~ing ceded" (I) chil~ cartoon, (2) child 
visual, (:-') ad,.'.!t cartoon, (4) adult visual, or (5) text. 

The coders" final version .inserted a sixth cateQ0ry: 
"child visual: pseudo-child." This instrument was su~pposed 
to analyze photogr'aphE and illustrations which depict an 
adult as a child. The concept of the Pseudo-Child Instrument 
later was integrated into the Child Visual Instrument. 

In the interests of time and money, the project ended up 
coding just three instruments: the Child Cartoon, the Child 
Visual, and the Crime and Violence Instruments. The Crime 
and Violence Instrument incorporates portions of the 
originally planned adult cartoon and adult visual 

~7 "'. . . . .  ., 
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, 

instruments. While no instrument analyzes the texts Found in 
PPH (e.g., the articles, interviews, reviews, etc.), each of 
the three instruments has questions about the textual 
material that relates to the cartoon or visual being coded. 

. .-.i. 

Quest ion I. 
Magazine Title: =.ee Section 2.3. I. I. i, 

Q. E:. 

Question 2. 
[,ate and Rater: see Section ~. "~ 3.1. I. I, 

Q. 4. General Information: see Section 2.3.1.I.i, 
Questi'ons 2 and 3. 

B. CARTOON OVERVIEW 

Q. 5. Cartoon Page: see Section 2.3.1.i.i, 
Question :]:. 

Q. 6. Color of Cartoon: see Section 2.:3.1.I.i, 

Question 4. 

Q. 7. Size c~ Cartoon: see Section 2.3.1.I.I, 

Question 4. 

Q. E:. S e x  o f  cartoonist: see Section 2.3.1.1.I~ 

Question :3. 

Q. 9. Name oF cartoonist: ~e 'Section 2.3.1.1.1, 

Question 3. 

O. 10. Number of People/Characters: This new question 
offered Five responses: (I ; I, (2) 2, (3) :E: (4) 4, and (5) 5 

O r  I f t Q l ~ ' e .  

T h e  c o d e r s "  F i n a l  v e r s i o n  ( Q , 9 )  c h a n g e d  t h e  t i t l e  oF t h e  
q,_,-,stion 6r.c,m Number oF People ~-::, Number o~ Characters. Thi~_ 
,~-,.s to accomodate the concept that characters other than the 
F'r=nci.~al Child could be ~:nthr-opom,Drphiz=_.d animal = or 
,zbject~_. Tl;e ,~inal ver sior, changed category (5) to "5 to 
I~~ " and added cate0orv (I-,~ "mop " Th~ Durpos~ FOr the 
Final entry was to learn whether large numbers oF charactePs 
might be watching a scene ir;\,olving _~ child. 

Q. 11. Lifeless People/Bodies: The coders First 
version provided the following catlegories: (1) no, (2) life- 
less child(ten), (3) lifeless adult(s), and (4) both. 

The coders" Final version (Q. 10) changed the question 
title From Lifeless People to Lifeless Bodies in order to 
capture the existence of lifeless animals, the new 
categories became: (i) lifeless children, (2) lifeless 
adults, (3) lifeless animals~ (4) both #i and #2, (5) both 

#i and #:3, (6) both #2 and #3, and (7) all of the above. 

Q. 12. Side: This question sought to discover on which 
side of the open magazine the cartoon appeared, in order to 
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see iF child cartoons in general seemed directed more toward 
the right or left hemisphere o~ the brain. The coders" First 
version provided three categories: (0) N/A (including on 
cover, or both sides), (I) left, and (2) right. 

The coders" Final version (Q.5) modified the question 
slightly. It divided the First response between the First 
and last categories, the new line-up reading: (0) cover, 
(I) left, (2) right, and (3) left and right (cartoon c0vers 

two pages). 

Q. I-~.. Physical Setting: see Section 2.;::. I. I. i, 
Question 15. 

.q. 14. Comic Strin:. see Section "~.~.'~,.~ 1.2.:3, 
Quest ions Deleted. 

C. THEME OF CARTOON 

Q. 15. Illegal Se::.:ual or Violent Activity: This 
ques~_i~n was inaccurate!,: titled: since most oF its cate- 
gories ~Jid no~: refer to illegal se::..:ual or violent activity. 
ThLs happened b,.-.cause the question was still going through 
development beFo:.e becalming the Conte::.::t question oF the 

coders'" Fin~l version. Foc a complete discussion oF ~.his 
development, see Section 2.3. I. I. I, Question 17. 

Q. 16. F'utent Lally Illegal Sexual Activity: This 
questi~_,n has gr'cwn considerably sir,:e its humble origin as 
the casli-oF, r- "se::::ua I " category oF pilot Question 17. 
"Se::..:ual" no,,~ is corr, bined with "potentially illegal" to Focus 
:_~n actlvities i.7~ child ca.~.ioon~ wh'_~_h, iF enacted in real 
li.~e, wou~!d involve or. contribute to juvenile delinquency or 
Lo ,~r'imes agT. in~t children. 

The ques'Liun listed 12 potentially illegal sexual 
acLivitle.s, e_~.ch careFull'., defined in the instrurr, ent"s 
acorn:partying manual. TiTe ._-ategc.~ie~_ ,mere: (01) assault/ 
murder, sexual. (02) ~_hi!d in sexual encounter- with adult, 
'0:_::) child in sexual encounter with older child, (04) child 
in sexual enc,iunter with Family member, ((:)5) child pcrno- 
graphy, (06) i.~'.decer',t ~-.::.::posure, (07) massage parlo.-- 
activity, ({,E'.> ob~_cene phone c_=.ll, (0'.--') paid nudi~_y, adult, 
(10) procuring, (I!) prostitution For money or barter, and 
(12) se.:.::-buyLn~ For money or barter. 

Qt~.esticn i(-. asked coders to select no more than two oF 
lihe above _activities to describe ~ny po~_entially illegal 
activity tITey might encounter in a cartoon. However, coders 
o.~J:en G,Juu7d ca~toons that depicted more than two such 
activitie£. It be,-am_~ diFFicult For the coders and mislead- 
ing .~or Ehe .~esearch project to insist that the two "most 
e. igniFicant" activities he chosen. 

The coders" qinal version responded to the problem by 
expanding the First version"s Question 16 into thirteen 
questions (Q"s !:7 through 25). Coders could now answer Yes 
or No to the presence oF each activity listed. 

The Final ver-sions"s 1:3 questions were called Section A, 

° .. . . . . . . . . . . .  . ..... ° 7 7  , ' • ° . "' - , " °,. 
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and were listed as follows: Q. 13: assault (select se>::ua! 
or non-sexual): Q. 14: murder (select sexual or non-sexual) 
Q. 15: child in se>-ual encounter with adult;. Q. I~.,: child in 
se>::ual encounter with older child; Q. 17: child in se>::ual 
encounter with family member; Q. If:: erotica/pornography, 
adult; Q. 19: indecent exposure- Q. 20: child as sei:<ual 
instrument/object for media use; Q. 2!: ob=_cene phone call- 
Q. 22: paid nudity~ Q. 23: procuring~ Q. 24: prosti±ution/ 
sex-buying or barter/massage parlor activity/sex-deal ing; and 
Q. -,._:~.=. adultery. 

These 13 questicns are now subsumed under the rubric 
Section A, rather than continuing to be called Potentially 
Illegal Sexual Activities. This alternate name was chosen 
because the first two questions do not correspond to ~he old 
title. Questions I?. and 14 each name a violent activity -- 
assault and murder -- and ask whether it takes a sexual or 
non-se::<ual Form. Otherwise, the rest of the questions in 
Section A are concerned only with potentially illegal 
se::.:ual activities. (The purpose for the two exceptions was 
economical; it saved asking two separate questions about the 
.=_,.'.~me activity. > 

Other' mocifications to the question include the grouping 
eF all se:..::-ir:dustry activities into one question, Q. 24, and 
the addition of Question 25, "adultery." While activities 
such a~ ad-,Itery or" adult erotica/pornography are Dotentially 
illegal in so:T,e states but not in others, they are included 
b~,-ause their depiction in a child cartoon generally means a 
child is associated ~ith or involved in them, or is able to 
observe them -- =_[t,_,atlons likely tD be brought to the 
attention of juvenile authorities. 

Q. 17. F'--,tentially Illegal Non-Sexual Activities: 
Rather than develcping from the cast-off "violent" category 
of pi'lot Question 17 th ~ question was reformulated ~.o fOCL"- = 
0!7 potentially illegal activities that have no se::.::ua! 
com_~onent. 

Q,_~estior, 17 of the coders" first version listed eight 
pot'~_F,t!ally illegal sexual activities: each degined in the 
manual. The categories were" ( i ) alcohol use, (2) arson, 
(:E) assault/murder, non-sexual, (4) child abuse and/or 
neglect, non-sexual, (7) runaway, and (..s.) theft. 

As with the "potentially illegal se>'.ual" question above: 
coders were allowed only two responses, which were found 
inadequate to capture the necessary information. Thereeore, 
tl'.e coders" final version expanded Question 17 into eight Yes 
or" hlo questions ,Q.,=, _ o,.~._, l-hrough :E::3), and entitled them 
Section B instead of F'otentially Illegal Non-Se::<ual Activi- 
ties. Wit-h two e',ceptions, the eight ,questions remained the 
same ~=" _ the Gir~e . . . .  v=rsion'= eight categories. One e::::ception 
was the removal o9 "assault/murder, non-se>::ual" to Section A 

for the economic reasons already mentioned, and the other was 

the addition of an "other" category. 

Q. 18. Personality/Nature: This question was an 
unsuccessful attempt to learn whether and to what extent 
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cartoonists stereotype children's personalities as well as 
their physical appearance. The categories listed for this 
question were loosely rank ordered: (1) heroic, selfless, 
altruistic, (2) agreeable or helpful, (3) pleasant or 
cheerful, (4) space left blank, (05) space left blank, 
(6) left blank, but later changed to "precocious," (7) 
bratty, pesty, (:E:) bad, wicked, monstrous, or evil, and 
(9) haunted, saddened, or resigned. 

The question was reluctantly deleted as unworkable 
because it essentially asked Coders to describe the cartoon- 
ist"s attitude toward the child. Some of the question was 
salvaged, ho,,ever, in the Emotional Expression question (see 
Section 2.:::. I. I. i, Question 24). 

n. I'=' Sf::::u_=.l Orientation: see Section 2 '-~ 1 1 
Q_|estion 19. 

O. 20. Se::.::ua! Relation: The purpose of this question 
was to ascertain whether the se::!:._'.a! activity depicted in a 
rartoon involves relating humans se::::ually to other huz.~.ans or 
to non-humans. The coders" first ,version provided six 
reEpor,=r==: (0) no, o. ~- character se::.:ually relating to self, 
(I) another Inume.r~, (2", animal: (:--:) object, 
,4) object and another human, (5) fantastic, unreal creature, 
and (6) superhuman being. Each of the categories was defined 
in the manual. 

The cod_~rs" final version (Q. "'-'.5) remained essentially 
the same. In response to the variee_y of cartoons the coders 
wer'b Findir;g, it added one .=inal category: (7), animal and 
another human. 

O. 21.  N u r s e r y / F a i r y  Ta le :  see Sect ion 2 . 3 .  I .  I .  I ,  
Question IL-.. 

e .  "-' .-, ~-,. Childhood Symbols: Tlne purpose of this 
.zuestien was to learn how cartoons depi,-t characters From the 
Culture of Childhood that serve as symbols of ben_~volence, 
malev,-~!en,-e, and .honor. Six ~a~_egories were involved: 
(I~ benevolence: a symbol of benevolence is depicted in his 
or her characteristically benevolent role (e.g., Santa Claus, 
the Tooth Fair,/: o. ~ TV"s Mr. Rogers is associated with 
kindness, gener,~_sity, adult protection o ~ tlne young, etc. ), 
(2) benevolence: but r.ot acting with benevolence: a syr.,bol 
ef benevoler~.~_e ts ,_,nchara~-teristical!v slnown as cruel, 
-,elfish, violent_ , non-protective, etc. ~e. .g., Santa sexually 
involved with ~ chi'd~_ , , ('~).:. malevolence: a symbol oF 
malevolence is depicted as malevolent (e.g., the Big Bad Wolf 
act~n.~ w~_h -,:cln, tsne~s ill-will, adult menace toward youne~ _ --- 7 -- ' ? 

'4) malevolence, but not acting with malevolence (e.g., the 
Big Bad Wolf depicted as genuinely -- not ~eigned -- well- 
intentioneO or loving, and (5) honor: symbol of ethical 
conduct i ~ _ depicted as ~_haracteristically honorable (e.g., 
George Washington who could not tell a lie), and (6) honor, 
but not acting with honor: symbol of honor is 
uncharacteristically dishonorable or unethical. 

"'.'~.° .~ .'." "' "~ "' 7"" :~ " ............ 



. . . . . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . .  , . .  

2 . 3  INSTRUMENT AND MANUAL [.EVELOPMENT Page 9 

Th i s  q u e s t i o n  was d e l e t e d  in t he  c o d e r s "  F i n a l  v e r s i o n  
For t h r e e  reasone .  F i r s t ,  t h e  c a t e g o r i e s  were becoming 
c o d e r s "  c a t c h - a l l s ;  any c h a r a c t e r  w i t h  t he  s l i g h t e s t  r e f e r -  
ence t o  t h e  c u l t u r e  o f  c h i l d h o o d  was be ing  coded. Second, 
many code rs  were no t  f a m i l i a r  enough w i t h  F a i r y  t a l e s  t o  code 
t h i s  q u e s t i o n  p r o p e r l y .  F i n a l l y ,  some c h a r a c t e r s  be long to  
more than one c a t e g o r y ,  f o r  i n s t a n c e ,  t o  benevo lence  and 
honor .  

Whi le  t he  pu rpose  o f  t h e  Ch i l dhood  Symbols q u e s t i o n  was 
t o  c a p t u r e  the  e x t e n t  t o  which t r a d i t i o n a l l y  b e n e v o l e n t  
c h a r a c t e r s  are behav ing  in t h e  o p p o s i t e  manner, and v i c e  
v e r s a ,  i t  was no t  l o s t  when t he  q u e s t i o n  was d e l e t e d .  The 
purpo~_e s t i l l  can be s e r v e d ,  For example,  by c r o s s  r e f e r -  
encino, the character "Santa Claus" with the activity 
".murder/~,aiming" and the level of involvement "initiator." 

Q. 2:3. Special Theme: A new question, the Special 
Theme query seeks to identify whether the cartoon scene takes 
place Ouring a holiday or li~e-cycle event, especially or.e 
~,ith significance for children. The cate-gories ~ere OivideO 
into two ~r,~,,ps._ __. The_ H,~lidav._ . cate.~ories_ were: (01) New Year~ 
(02) Va!entine'"s Day, (0:_--:) Easter, 
(C;,:~) 4.th of July, (r~5) Halloween: (L,.C-.) Thanksgiving, ((])7) 
Christmas, (Cx::) ether holiday, Tl-..e Cycle of Life responses 
were: (~~'~) childbirth, (!: ]~) b~rthday, (!i) graduation, 
(12) weddings and anniveraries, (13) death, Funerals, and 
(14) other" liEe-cycle event. 

The coders" Final version (Q. "37) expanded tl~e categories 
~_o !:'=: resporlses. The "childbirth" response was divided into 
two categories: "in :-:edlock" and "out-of-wedlock." Both 
child-blrth categories now included pre,-nancy as well, 
because it was found that cartoons oE1-en blur the distinction 
between preonancy and childbirth. Probably it would have 
beer) ,-lear.er if these categories had been labeled "child- 
birth/pregnancy, in wedlock," and "childbirth/pregnancy, 
o u L - o f - w e d l o c k .  " 

The f i n a l  v e r s i o n  added thr 'ee  o t h e r  c a t e g o r i e s  Eound by 
tln~ coders to be common themes, especially in the late- 
arriving Hus+~le~s: menstruation, loss of virginity, and 
abort ion. 

Q. 24. Erotica/Pornography: This question a=_.ked 
whether the cartoon referred to erotlca/porno,graplny"s 
possible inFlutence on se::.::ual attitudes or behavior. Theme 
~ere two h'..~ responses: (c,) subject not mentioned, (I) 
erotica/pornogr'aphy mentioned, butt not in relation to 
sexual at~iitudes or- belnavior; and two Yes responses: 
(2) mentioned, but suggests that erotoca/pornography has no 
influence on se::.::ual attitudes or behavior, and (3) is an 
important source of se::.::ual information and education. 

The coders" final version (Q. :3:3) is reworded to delete 
the potential bia= of the first version. Instead of asking 
the cartoonist"s intent, the question now asks whether the 
cartoon refers to erotica/pornography. The responses 
indicate what part it plays: if any, in the cartoon scene: 
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C. 

(0) Sub jec t  no t  p resen t  o r  r e f e r r e d  t o ,  ( I )  p resen t  o r  
r e f e r r e d  t o ,  but  not  p a r t  o~ the  p o i n t  oF the  c a r t o o n ,  
(2) p r e s e n t  or  r e f e r r e d  t o ,  and i s  p a r t  oF the  p o i n t  oF the  
c a r t o o n .  

D. TYPE AND EXPLICITNESS OF ACTIVITY 

Q"'s 25 througln 2o. Type and Explicitness oF Activity: 
Bdth the coders" First and Final versions oF the Child 
Cartoon Instrument have two sections devoted to activity 
questions. The First, the Potential ly I I legal Activity 
section, seeks to ascertain whether potentially £11ega! 
activities are depicted (see Q~s 16. and 17, above). The 
second: the Type and Expl icitness oF Activity section 
discus~_ed here, identifies activities oF a sexual, ~io!ent, 
aFFectionate, etc. nat'.~re, and is not concerned with whether 

they be legal or illegal. 
The type e6 activity, and explicitness with which it is 

depicted• was the most difGcult section oF the Child Cartoon 
Instrument. As mentioned above, cartoons present a wide 
varieliy oF real and imaoined activities: often several to one 
cartoon, which can range in expression Eros, innuendo to 
extreme ei:.:ip!icitness. 

The metlnod oF identifying an activity passed through 
three distinct stages oF development: the coders" First 
version, a "middle .... ,'ersion, and the coders" Final version. 
Although it did not become the Final version used, the middle 
'version is included here because it possessed Features that 
FuP_ure researchers may wish to consider. 

2_ ) asked coders o The cedars" First version (Q"s ~5 - '29 
t.z, li~_t ~ ca~'toon's three most predominant activities Fro#, a 
chart eF 62 activities and ?: modiGiers (see Appendix, Types 
oF Activities). The chart was divided into three columns: 
Column A listed violent activities such as whipping or telling 
a violent story in descending order; and numbered these 
activities Ol ~hrnu0h ~._,"=. Columr, B listed sexual activities 
.~_LtCh as coitLtS or making a verb.~l se'~ua! overture~ and 
F~._u~,bered these activities 26 through 5(:). Column C listed ncn- 
vio]ent, non-se::::ua! activities (although they might be 
aesthetically oFFensive) that ranged From defecation/ 
urination to aFFectionate gestures such as shaking hands. 
These became ac~Jivities 51 through 62. Finally, three 
modifiers allowed coders to say whether any oF the above 
activiti=s was being performed on a nude body, or involved 
sexual parapernalia or bestial'ity. 

AFter Question 25 asked coders to select the three top 
activities From the chart, Question 26 then asked the~, 
From wlnat combination oF columns the activities came. In 
i-his way, it was possible to ascertain whether a cartoon's 
activities were violent only, sexual only, both se>::ual and 
violent, or none o~ these. It was also possible to pull out 
how many cartoons were scatalogical, affectionate, or general 
in nature. 

Questions 27 through 29 then asked coders to describe 
the degree oF explicitness with which the activity is pre- 
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sented. Question 27 asked iF the activity was depicted, and 
provided three categories: (I) actual event depicted, 
(2) imminent activity graphically portrayed, and (3) result 
oF activity graphically portrayed. 

Question 28 asked iF the activity is discussed by the 
characters instead oF being graphically portrayed. Its 
categories included (I) the activity is the discussiQn 
itselF, For instance, a verbal threat, (2) reference to 
recent or past activity, (3) reference to imminent or Future 
activity, and (4) comment on "oFFstage" activity. 

Question '2'.--' asked iF the cartoon"s activity was implied, 
and provided three responses: (I) through verbal innuendo, 
(2) through Facial expression, and (3) through title oG 
cartoon, as in tlne "Chester the Molester" series. It also 
asked whettler the ~ctivity was implied through the ph,/sical 
condition oF a character, i.e., through (4) pregnancy, 
(5) erection, (6) blood, and (7) bruises, black eyes. 

There were obvious problems with the coders" First 
version oF this section. First oF all, Question 25 asked the 
coders to select up to tlnree activities per cartoon, but the 
e>:plicitne~s qu:e.-~tions (Q'°s 27 - 2'.-?) only allow~d For one 
activity o. z the three to be described in terms oF explicit- 
hess. F'urthex.:nere, coders were Ginding it diFFicult to 
choose between tree categcries For each explicitness question. 
The diGFerences were too slight, and inter-rater reliability 
was low. 

o The middle vet-ion oF the instrument addressed these 
oroblem--" by asking three activity questions, Followed by 
three sets oF explicitness questions. Three separate 
questions asked coders to list by chart number the First 
Activity, Second Activity, and Third Activity, according to 
the£r predomi~nar..-e -n the scene. Then each oF the three 
sets oF explicitness questions asked the same questions For 
eac'~l a.-t i.v : ty. 

The explicitness questions were simplified by replacing 
the categories thae_ coders ,~ound confusing with Yes .~.nd No 
r'esp or;~_'..~, s. 

]here continued tc be problems with the middle version, 
Coders Felt hampered by having to limit their selections to 
the three most predominant activities. The most predominant 
activities are not always the most significant ones. The 
main scene might present three non-violent, non-sexual • 
activities, wlnile a back.:ground scene might depict three 
activities that are se::<ual and violent. Not only were coders 
wanting to record all the activities, their e::::perience 
undeclin_~d a Further problem: Even background activities 
that ace used as "decoration" and are not essential to the 
point o. ~ the cartoon can attract significant attention 
because oF their sexual or violent content. 

The ideal solution to these problems is to list each oF 
the 62 activities separately, and ask iG they are present in 

the cartoon. IF the answer is affirmative, then the degree 
oF explicitness -- whether the activity is depicted, 
discussed, implied, etc. -- should be recorded. However, 
this solution requires 62 questions For the 62 activities. 

. . . . . . . . . . . . .  . . . . . .  . . . . . . . . . . .  • . . . . . . .  

• . " • . . . .  . . .,: - .. 
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At this point in the project, the instrument had grown to 
over 150 questions, a Far too unwieldy number. One clear 
place to cut back was in the lengthy Type oF Activity 
section. 

o The coders" Final version tried to retain as many 
Features as possible oF the ideal solution. It combined the 
6o activities into 24 activity clusters, asked whether each 
activity cluster is or is not present in the cartoon, and 
iF the answer was yes, it provided the yes answers with 
categories listing the levels oF e>::plicitness. 

The 24 clusters became Questions 3:9 through 62 in the 
coders" Final version. Each cluster incorporated a group oF 
activities From the Types oF Activity chart. For instar, ce, 
Question 50 asked whether the cartoon presents activity 
involving the "Sexual Invasion oF Privacy." Subsumed Ltnder 
this rubric are two activities From the chart: (39) Flashing/ 
exhibiting, and (40) peeping/obscene phone call/voyeu~ism. 

In the coders" Final version, the degrees oF explicit- 
ness become categories under the Yes answer. The responses 
now read: (I) depicted (present tense), (2) just occurred 
(past.) or about to occur (Future), (3) discussed, and (4) 
implied through verbal innuendo, Facial expression, or title 
oF c a r t o o n .  

Q. 30. Sexual F'rops*: A ne~ question in the ~oders °" 
First version, this qu~estion sought to learn whether any 
props in the cartoon are used to identify the cartoon as 
havin~ a sexual s.zenario. Three categories were provided: 
(i) item oF discarded clothing, (2) item used to imply past 
sexual activity, and (:3) item u~sed {n role oG a sexual 
partner and/or aid, 

The coders" Final version (Q. 6:3) re'~ained the 0uestion, 
but rewrote the responses, the new categories were: (l) 
clothing, (2) item used to aid or enlnance se::.::ual actiwity, 
(3) item used in role oF sexual partner, (4) birth control 
aid, (5) item used as phallic or other sexual symbol. 

The categories were rephrased to remove interpretive 
r'espc:nses %ush as "item used to imply past sexual activity." 
The new list oE categori~s also added abortion-cue items anO 
phallic/sexual symbols as sexual props. 

The Final version included a stipulation that the props 
must be depicted, not merely discussed in the caption. This 
was asked becautse coders were tempted to code as a prop 
certain reGerences in the captions, such as, "In my next 
life, I want to come back as my niece"s bicycle seat," when 
the bicycle seat was not depicted in the cartoon. 

Originally, the coders" First version allowed coders to 
record two props per cartoon. In the interest oF instrument 
length, this was reduced to one prop, with the direction that 
coders select the prop that best identifies the scenario as 
S e >(U ~ I • 

O. 31. Violent Props: Also new in the coders" 
First version, this question provided eight responses: 
(I) gun, (2) whip, (3) knife, (4) chains, (5) stick/bat/club, 

. . . . . . . . . . . . .  .° 
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(6) F i r e ,  (7) body Fragment,  and (:B) o t h e r .  
The coders  ~ 6 i n a l  v e r s i o n  (Q. 65) p r e s e n t s  the  prop 

c a t e g o r i e s  in  a new o r d e r  t h a t  moves From more v i o l e n t  t o  
l e s s  v i o l e n t .  Because c o d e r s  o n l y  c o u l d  choose one v i o l e n t  
prop pe r  c a r t o o n ,  t hey  were d i r e c t e d  t o  s e l e c t  t he  prop w i t h  
the lowest number (a direction that was not feasible For the 

sexual props question above). 
Other changes were made: the final version expanded the 

"knife" category to include all bladed instruments, and noted 
that the "ether" category should include violent symbols such 

as the Nazi swastika. 

E. CARTOON'S RELATIONSHIP TO SURROUNDING TEXT AND IMAGES 

Q. '-"~:.... Text/Eye Span*: This question introduced a series 
of queries (Q's 32 - 3'.-'.) that addressed the Cartoon " s 
Relationship to Surrounding Text and Images. This First 
question asked :~hether the cartoon were near or next ~o te=:t 

e dealing with children, and, i~ so, it orovided six respons s 
describing kinds oF text ~ound in PPH: (i) 9iction, (2) 
artic!=/~e-~t-~re~ (:-:) re\,ie;-Js oF movies, books, records, etc., 
,.~.-) letters to the editor, (5) sex advice column, add (6.) 

o t h ,u .~. 
The codere" Final version (Q. £./_-.) replaced the phrase 

"near or- ne'<t to" with the more precise "in the same eye 
span as" text dealing with children, and defined eye span as 
what is visible when a magazine is ,open flat. 

The Fihal version added the instruction that coders are 
to skim the te'.t on both page.s o~ the open magazine on which 
a child cartoon is present For key words referring to child- 
ren. IF any re.~erence is made to a child, in any context 
whatsoever, coOers were to answer this question afFirma- 
tive!;'. The puroo~e oF this instruction was to learn to what 

extent general references to children share the same eye 
spar,, and therefore the same "moment in time" with child 

c a r t o o n s .  

Q. :-:?:. Lo,-ation o~ Cartoon to Te'..:t: As a compan- 
ion to the Te::.::t/E;,e Span question (Q. :E"2), this question 

asked whether the text were" (i) across the page fro~, the 
te:<t, (2) across !-he page From the title page oG the text, 
(?.) within the body oE the text, (4) at the page continuation 
point, i.e., either just before or just after- the reader is 

directed to t'.i:~n to another page, and (~) at the end 0F the 

text. 
The purpose oF the qu, estion was to ascertain whether 

.child ,-art.-.,ons ten,'] to be placed at specific points ~hen 
certain types cF te'.:'t are involved. For instance, w_~:~id a 
PPH intervie~ of a politician ,Dr philosopher carry within its 
pages a child cartoon depicting sexual or violent activities? 

If it ,does, would the cartoon tend to be Found at the 

beginning o{ the interview, or toward the middle or end? 
The Location question was deleted as too detailed and 

confusing. For e::.::ample, many coders could not agree on 
Response #4, "at the page continuation point." Also, it was 

.... 7 =7 ; . . . . . . . .  
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realized that the query was more oF a text analysis than a 

cartoon analysis question, and the instrument is geared to 
examining cartoons. 

Q. 34. duxtaposition*, Sexual: The next in the 
series asked whether the child cartoon is juxtaposed within 
the same eye span with a sexual picture. The categories oF 
the coders Fir'st version aimed to identify the nature oF the 
sexual pictur.e: (1) nude or sexualized* adult(s), (2) nude or 
se'<ualized child(ran), (:E:) sexualized ob3ect, (4) b~th #! and 
#2, (5) both #I and #3, (6) both #2 and #:2: and (7) all 
three: #I, #2, and #:l. 

The co~er=_' Final version (Q. 71) asked the =-ame 
question, but merged the cate,ge.~ies in[i~ Yes :.~.nd No r=_~_p~_nse-s 
because it 'ma=- decided that the detail wa s not imp=,r.tant. 
The Yes responee now r e.9.d, "Yes, it i~ ju:...:tapose~J with sex._Lal 
or se>:iualized peDp. le, animals, objects, or p.~ops." 

The Final ve~-~icn _~I'_=o added z ~_envention to the de.=i - 
nition o{ "j-:xtepcsed": when a Foldover page covers half oF 
+he ,.~nderlyini: cerlterF~_~!d pictu:re, the enL-ire centecEcld is 
to be co~:sider'sd part o. ~ the +'o!dover's eye span. The 
~.Jr'pose was." t..'_', capt,.;r'e the pract l. ce, especially common in 
Playboy, oF.j~.c::L=po~_in~ the ~ente.~{eld :r, odel"s c h i l d h o o d  
~:hotcgraphs with ti~e upper portion oF he. ~ nude portra-/al in 
the center.=cl :. 

Q. 35. Location oF Car to~n to Sexual Picture: 
Q,_:est~on :-:5 asked the location oF the c_=.rtooq in relation tc 
sexL:al pictur.e~, and Question ?27 asked the same ~uestion 
regarding violent ?ictu:res. Both p~ovided th'e Following 
responses: (i) en the same page, (2) acroes the page, (?~) on 
Foldover page t!n.~t open = _ to a sexual/violent picture: 
(4) both #I and #2 above, (5) both #i and #3, (6) both #2 and 
#.E: and (7) a!l three: #i, #2, and #E:. 

The coders'" Final version deleted Questions ?.5 and 37 as 
too detailed an,~ con{using. 

0, 'E:6. _!u:-taposit!on, Violent: In both the coders" 
First version and coders" Final version (Q. 72 ), this 
question pa.-alle!ed the Juxtaposition, Sexual question above: 
the only difference being the su~st itution _~F the word 
"violent" For the wo,-d "~e::.::ual." 

Q. ~'7. )=c:-atien o{ Cartoon to Vi._-,!ent F'irture: 
Question 2:5. 

Q, 3:-:. Consecutive Items/Eye Spans: The original 
question asked wi~ether the cartoon were part oF two or more 
consecutive "items" involving children. The point oF the 
question was t,-, capture those instances in which a child 
cartoon is preceeded and/or Followed by another cartoon, 
visual, or text dealing with children, thus Forming a 
"section" oF rhild material. 

The coders" Final version (Q. 67) changed the w.~rd 
"items" to "eye spans, " and also changed the purpose oF the 
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question. In its final form, the question paralleled the 
Text question above (Q. 32). It directed coders to note 
whether the eye span directly preceding or following the 
cartoon held any references by word or picture to children. 

F. PRINCIPAL CHILD 

Q. ?9. Sex of the Principal Child: 
2.. :E:. 1. 1 • 1, Quest i on 5- i. 

see Section 

Q. 40. Race/Ethnicity of the Principal Child: 
Section 2.3.1.1.1, Question 5-ii. 

see 

Q. 41. Age of the Principal Child: 
2.3.1.1.1, Question 6.. 

see Section 

Q. 42. Props, or  Age/Cues: A f t e r  Quest ion  41 
asked the  age o f  t he  P r i n c i p a l  C h i l d ,  t h i s  q u e s t i o n  asked 
whether  any props were used t o  he lp  i d e n t i f y  the  P r i n c i p a l  
C h i l d ' s  age. The prop c a t e g o r i e s  l i s t e d  were: ( i )  c l o t h i n g /  
h a i r s t y l e ,  (2) t o y / d o l l ,  (3)  c h i l d  f u r n i t u r e  or equipm1~ent, 
and (4) school Furniture or equipment. 

In the coders final version, this question was divided 
into three questions. Question 7:-: asked the age of the only 
or oldest Principal Child based or. cues, not physical 
development, and Question 79 asked the same of the oldest 
Principal Child. Question '-:0 asked the equivalent of the 
first ver'sion's Question 42 above. It directed coders to 
answer this question only if there were a discrepancy between 
the age of the Principal Child based on physical depiction 

and the age based on cues. 
If there were a discrepancy, Question E:O provides six 

responses: (I) "Clothing/hairstyle" remains the same. 
(2) "Furniture or equipment (including toys)" combines the 
remaining three categories from the coders' first version. 
(:E:) "Facial e?<pression" is included because some expressions 
in scme situations connote ad._~It sophistication or childlike 
r~aivety (e.g., a "blaok" or interested expression on the Face 
oF an ,n~minent victim). (4) "Caption" is added for those 
instances when what is said contradicts what is depicted. 
(5) "Childhood of Culture cue" includes characters fro#, 
children's literature, etc., as described in Section 
2.?:. i. I. I, Concepts, and (,%) "Boy or girl scout cue" will be 
discussed in Section 2.3.1.3, the coders final version. 

The coders final version allows this question to be 
coded only once. If more than one cue is involved in the 
discrepancy in age between a character's physical age and his 
or her age based on cues, coders were instructed to select 
the most signigicant cue. However, if the caption is one of 
the cues, it was to take precedence over other responses, so 

that the total percentage of at least one response could be 

recorded. 

Q. 43. Physical Depiction of the Principal Child: 
The purpose of this question is to discern whether a child or 
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o t h e r  ca r toon  c h a r a c t e r  i s  dep ic ted  as something o t h e r  than 
an a l i v e ,  n a t u r a l  human be ing .  The c a t e g o r i e s  cover  the 
f o l l o w i n g  spectrum o f  p o s s i b i l i t i e s :  (01) anthropomorphized 
an imal ,  (02) an thropomorph ized o b j e c t ,  (03) e l f ,  (04) a n g e l /  
c h e r u b / c u p i d ,  (05) d e v i l ,  o r  demon- l i ke  c h a r a c t e r ,  (06) 
sc ience  f i c t i o n  c h a r a c t e r ,  (07) u n n a t u r a l l y  deformed human 
be ing,  or  a monster ,  (08) dismembered human be ing,  (09) space 
l e f t  b lank ,  (10) hun,an corpse .  The ques t i on  a l so  ca r r i eO  the  
f o l l o w i n g  t h r e e  c a t e g o r i e s :  ( i i )  none of  the aOove, but 
c h a r a c t e r  does not  appear t o  be a n a t u r a l  human being ( e . g . ,  
newly -born  c h i l d  d e p i c t e d  as a tongue) ,  (12) none of  the 
a, bove, but  c h a r a c t e r  has a n a t u r a l  de fec t  or  b i r t h  d e f e c t ,  
and (13) none o f  the  above. 

In the c o d e r s  f i n a l  v e r s i o n ,  the ques t i on  (Q. ~ I )  
remained e s s e n t i a l l y  the same. New response (03) " o b j e c t  as 
symbol o f  c h i l d "  was added t o  cap tu re  those ca r t oons  ±hat 
substitute an object for m real child (e.g., a Lolita blovJ-up 

• . 5) haracter is a natural child with doll~ Response (i "the c 
exaggerated se>~ual parts °° was included after its original 
question, Degree of ~e>::ua] Development, ~as eliminated. (For 
a discussion .~f that question~ see Section 2.:3.1.2.3, 
Qu!eetiene Deleted, Question 45.) 

Q. 44. State of Dress/Undress of the Principal Child: 
see Section 2.3.1.I.I~ Question 7. 

Q. 45. Degree of Sexual Development of Principal Child: 
This question sought to learn whether a child character 

were depicted with typical sexual development or with more 
physical maturity then is general!v seen on someone his or 
her age. Nhen this question ~as ~eleted, its purp0se was 
incorporated ir~to the fin~! ver~ion's Age/Cue question, Q. 
79, response #9 (see Age question, Section 2.3.1.1.1, 
Question 6); and into the Physical Depiction question, Q. 81, 
response #15 (see Section 2.3.1.2.1, Question 43). 

Q. 46. F'!a~_ement of the Principal Child: 
2.3. I. I. I, Question 14. 

see Section 

Q. 47. Level of Involvement of the Principal Child: 
This question ~as second only to the Type 0_~f Activity secti_~n 
in presenting difficulties. In the first version, QLLesti_~n 
47 asked coders to rate the character"s level of involvement 
using the following nine r-anked responses: (I) unsp.ecified 
r,_~ie, (2) ..Lna~are of the activity, and not part of the point 
of the cartoon, (:3) unaware of the activity, but part of the 
point_ o~ Lhe ca.~toon, (4) observer of the activity: aware, 
but not involved, (5) accompanying the character(s) 
performing the action: an accessory, but not participating in 
the central activity, (6) recipient of the activity, 
(7) mutual particip nt in the activity, (:~:) initiato~ of the 
activity, and (9) protester/objector/protector: one ~ho 
complains, objects er defends in response to an activity. 

One problem with this coders ~ first version was the 
final response, (9) "protestor/objector/pretector. '° It 
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Forced coders to choose between this and the other levels oF 
involvement. For instance, a character could be an observer, 
accessory, or recipient oF an activity and at the same time 
object to it. The coders" Final version removed this response 
From the question and developed it into a separate question 
(see Section 2.3 1 '-~ 1, Question 114) 

A second problem was that the Level oF Involvement 
question allowed just one response, although earlier in the 
instrument (Q. 25) coders were asked to list up to three 
activities• The problem was addressed in a "middle" wersion 
oF the coders" instrument. It asked the same Level of 
Involvement question three times, once For each activity• 

The coders" Final version asks Five Level oF Involvement 
questions (Q"s :B4 - :B:-=:) and provides a list oF the Types oF 
Activity analyzed earlier (Q"s 39 - 61). Each activity is 
given a number, the same as its title number in the 
instrument (i e. '°murder/maiming" is given the number '=:'-~, • , '- " 7 

the same as its question number). Each oF the Five questions 
has a two-slot answer on the coding sheet• 

Question :9.4 oF the coders" Final version addresses the 
First activity =elected by the coder when answering the Types 
oF Activity section (see Q. 25 above), and asks iF the 
F'rin,-ipal Child is a recipient oF that activity• IF the 
answer is Yes, the coder writes the activity's number in the 
two slots provided For Question :_::4. Then Question ::'5 asks 
whether the Principal Child is the recipient oF the second 
activity that was listed be6ore, and provides slots For that 

o/. activity"s number. Question ._._. asks iF the Principal Child is 
the initiatc~- oF the First activity, and Question B7, the 
initiator oF the second activity, again providing For two- 
slot answers. Finally, Question ::'.:=: asks coders to list the 
activitv number in which the Principal Child is an observer 
o. ~ the activity• An abbreviated version oF these questions 
was asked oF the Other Character (O"s 101-i(-~') and t.~e 

Tertiary Char.e.~_ter (Q's 111-113). 
In this way, the Final instrument was able to a=_~_ertain 

each cha.~acter's relati~_nship to the activities previously 
analyzed by Questions :=:9 through 61. That is to say, 
Questions 39 - 61 examined the activities in terms o~ how 
explicitly the'/ were depicted, and Questions :::4 - :-=:::: studied 
them in terms oF "who was doing what to or with whom, and who 

was watching." 
The coders" Final version dropped the response "mutual 

participant" oF the coders" First version. This was done on 
the advice oF the data systems specialist who was briefly 
employed by the roject during the crdcial period oF ~kanuary 
22 to March I, 19':5. Later, it became apparent that the 
mutual participation category should have been kept in the 
coders ~" Final version. For a discussion oF how this decision 

aFFected the data analysis, see Section 3.1, Child Cartoon 

Data• 

Q. 4:::. This question was left blank• 

Q. 49. Emotional Expression oF the Principal Child: 
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see S e c t i o n  2 . 3 . 1 . 1 . 1 ,  Q u e s t i o n  24. 

Q. 50. T h i s  q u e s t i o n  was l e f t  b l a n k .  

0. OTHER CHARACTER 

Q. 51. Sex oF t h e  O t h e r  C h a r a c t e r :  
2.3:-. I . I . I ,  Q u e s t i o n  ~_- i .  

see S e c t i o n  

Q. 52. R a c e / E t h n i c i t y  o~ t h e  O t h e r  C h a r a c t e r :  
S e c t i o n  2._?.. I .  I .  I ,  Q u e s t i o n  _-=, i i .  

see 

Q. .~3. Age oF the Other Character: 
3.1 1 i, Question 6 

see Section 

Q. 54. Physical Depiction oF the Other Character: 
Question 43. 

see 

Q. 55. Authority: This question is asked only oF the 
Other Character and Tertiary Character. It seeks to identify 
characters in the specific roles oF caretaking, control, or 
influence over the child in the cartoon. 

The coders '; First version provided 19 responses: 
(01) unspecified authority, (02) parent, step-parent, guard- 
ian, (03) older sibling or step-sibling, (04) grandparent, 
(05) other relative, (06) teacher, instructor, (07) youth 
group leader, (0:9) clergy, (09) nun, (10) other religious 
Figure (saint, guru, etc. ), (12) decter/dentist (medical), 
(13) health care professional (sexelogist, therapist, social 
worker, etc.), (14) government/political Figure, (15) police 
oFFicer, (~6) military Figure, (17) sports Figure, (I:~) 
movie/television star, and (19( other. 

The coders" Final version added Four new responses, 
based on additional scenarios Found by the coders: 
(06) baby sitter, (07) neighbor, (17) judge, lawyer, proba- 
tion oFFicer, and (22) business owner, manager. 

Q. 56. Placement oF the Other Character: 
2.:3. I. i. l, Question 14. 

see Section 

Q. 57. Level oF Involvement oF the Other Character: 
see Question 47. 

Q. 5:3. This question was left blank. 

Q. 5'7,. Emotional Expression oF the Other Character: 
see S=ceion_ _ 2.3.1.1.1, Question 24. 

t 

Q. 6c~. This question was left blank. 

H. TERTIARY CHARACTER 

Q. 61: Sex oF the Tertiary Character: 

2.3:. i. I. I, Question _-=, i. 

see Section 

• . .o 
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Q. 62. R a c e / E t h n i c i t y  o~ the T e r t i a r y  Character :  
Sec t ion  2 . 3 . 1 . 1 . 1 ,  Quest ion 5 - i i .  

s e e  

Q. 63. Age oF the Tertiary Character: 
2.3.1.1.1, Question 6. 

see Sect ion 

Q. 64. Phys ica l  D e p i c t i o n  oF the T e r t i a r y  Character :  
see Question 43. 

Q. 65. Authority: see Question 55. 

Q. 66. Placement oG the T e r t i a r y  Character :  
Sec t ion  2. 'E~.I.1.1, Quest ion 14. 

see 

Q. 67. Level o~ Involvement of the Tertiary Character: 
see Question 47. 

Q. 6'=;. This question was left blank. 

Q. 69. Emotional Expression oF the Tertiary Character: 
see Section 2.3.1.I.I, Question 24. 

Q. 70. This question was left blank. 

COMIC STRI m' ANALYSIS 

Q"s 71 through 76. Comic S t r i p  Sec t ion :  Although 
the comic s t r i p  i s  more comple::..-: than the s i n g l e  panel 
ca r toon ,  the coders" F i r s t  v e r s i o n  attempted to  cover  at 
least some oF its description through a shortened list of 
questions. First, coders were instructed to answer the 
instrument's opening questions concerning general magazine/ 
coder data and cartoon overview. Then, they were told to 
skip the sections dealing with theme, types oF activity, and 
c h a r a c t e r  a n a l y s i s ,  and go d i r e c t l y  to  Par t  3, Comic S t r i p  
Analysis. The ~ollow~ng questions were covered by this 

section: 
Question 71 asked For' general information, such as the 

comic strip's ~otal number oG pages: total number o~ child 
characters, and total number oG times children appear, 
Questions 72 and 7?: asked the same sex and age questions as 
the main part (0E the instrument. Questions 74 and 75 asked 
the same "p~_ter~tially illegal sexual .° and "potentially 
illegal non-sexual" activity questions as the main 
instrument. F~na!ly, Question 76 asked coders to list the 
three predc,:ninant sexual and/or violent activities ~rom the 
Types oG Activity ch_=.rt used in the main instrument. 

It was FoLLnd that not even the shortened list of 
questions could handle the complexity c~ the comic strip. 
The decision to drop the comic strip was not difficult to 
make, however. The coders" experience over many magazines 

confirmed what had earlier been suspected, that children are 
seldom portrayed in PPH comic strips (although women dressed 
as children are a Gairly common occurrence). 
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PREFACE 

GENERAL D E F I N I T I O N S  

Recognizing the ambiguity of cartoons as unreal representations, 
For the purposes of this investigation, a character with child- 
like physiological components and/or child-associated Features 
s h a l l  h e r e a f t e r  be r e f e r r e d  t o  as  a c h i l d .  

CHILD~ For the purposes o f  t h i s  p r o j e c t ,  an I n d i v i d u a l  ts  a 
c h i l d  u n t i l  h i s  o r  h e r  e i g h t e e n t h  b i r t h d a y .  The age b r a c k e t s  
used  t h r o u g h o u t  t h i s  s t u d y  a r e :  F e t u s  ( i n  u t e r o ) ;  f e t u s  
(aborted); newborn (up to one month); infant (one month through 
2 years); pre-school (3 through 5 years); school-age to puberty 
(6 through II years); early puberty (12 through 15 years); late 
p u b e r t y  (16  t h r o u g h  17 y e a r s ) ,  and  a m b i v a l e n t  age ( u n c e r t a i n  
whether l a t e  p u b e r t y  or  somewhat o l d e r ) .  

The categories at either end of the age spectrum require 
F u r t h e r  e x p l a n a t i o n .  W h i l e ,  u n d e r  l a w ,  a F e t u s  i s  n o t  always 
cons idered a person,  the f e t u s  car toon genre in some 
erotica/pornography appears to be sufficiently extensive to 
warrant analysis of the treatment of fetuses, aborted fetuses, 
and pregnant women. 

The late puberty category covers ages I6 through I7, 
corresponding generally to the senior high school level. Before 
May 1984,  when C o n g r e s s  r a i s e d  t h e  l e g a l  age o f  p o r n o g r a p h y  
m o d e l s  f r o m  16 t o  18, t h f s  e n t i r e  age g r o u p  c o u l d  be p h o t o g r a p h e d  
by  p o r n o g r a p h e r s .  Because  t h e  l e g a l  a t m o s p h e r e  s u r r o u n d i n g  
p h o t o g r a p h s  o f  16 and I?  y e a r  o l d  m o d e l s  may s p i l l  o v e r  i n t o  t h e  
m a g a z i n e s "  c a r t o o n s  as w e l l ,  t h i s  s t u d y  a n a l y z e s  t h e  1 6 - 1 7  age 
b r a c k e t  as  a s p e c i a l  category. 

The a m b i v a l e n t  age c o v e r s  o n l y  t h o s e  c a r t o o n s  i n  w h i c h  i t  i s  
u n c e r t a i n  w h e t h e r  an i n d i v i d u a l  i s  o f  h i g h  s c h o o l  age o r  somewhat  
o l d e r .  Before d e c i d i n g  whether a cha rac te r  Fails i n t o  t h i s  
ca tego ry ,  however, be sure to  analyze the c l o t h i n g ,  s e t t i n g ,  and 
p r o p s ,  t o  c l a r i f y  t h e  age o£ t h e  c h a r a c t e r  i n  q u e s t i o n .  Fo r  
example, a character in a dorm room wlth a college pendant on the 
wall is considered over 17 years o£ age and, therefore, is mot to 
be included in this category. 

S p e c i a l  n o t e  s h o u l d  be made o f  a c h a r a c t e r  who has t h e  l o o k s  
and demeanor  o f  a c h i l d ,  w e a r s  a c h i l d ' s  c l o t h i n g ,  i s  d e p i c t e d  
w i t h  d o l l s  o r  o t h e r  y o u t h f u l  p r o p s ,  and y e t  i s  d e p i c t e d  w i t h  
m a t u r e  o r  u n c h a r a c t e r i s t i c a l l y  l a r g e  s e x u a l  p a r t s .  S i n c e  t h i s  
s t u d y  i s  p a r t i c u l a r l y  c o n c e r n e d  w i t h  t h e  p o s s i b l e  w i s u a l  
sexuallzation of children, care should be taken to code such 
persons in the appropriately youthful age brackets. 

ii 
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Note 
children 
below. 

that only cartoons depicting children or referring to 
will be coded. See the  d e f i n i t i o n  o f  CHILD CARTOON 

CARTOON: In his book, Thj Cartoon, Harrison cites Sir David Low, 
British cartoonist: "A cartoon Is a drawing, representational or 
symbollc, that makes a satirical, witty or humorous point. It 
may or may not have a caption, and may comprise more than one 
p a n e l . "  A drawing,  r e p r e s e n t a t i o n a l  or symbol ic ,  t h a t  d e p i c t s  
murder or m o l e s t a t i o n  may be cons idered  by many i n d i v i d u a l s  Co be 
n e i t h e r  w i t t y  nor s a t i r i c a l ,  bu t  w i l l  q u a l i f y  as a ca r toon  f o r  
analytical purposes. 

COMIC STRIP: The d e f i n i t i o n  and c r i t e r i a  f o r  a comic s t r i p  i s  
the same as f o r  a ca r toon ,  except  t h a t  I t  is  composed o f  two or  
more panels ( F i g .  I ) .  

CHILD CARTOON: A car toon In which a c h i l d  Is  e i t h e r  p h y s i c a l l y  
dep i c t ed  in the p i c t u r e  or  r e f e r r e d  t o  ~n the cap t i on .  Th is  
category includes cartoons in which children are part of a crowd 
scene, are shown in the background as totally unrelated to the 
story of the cartoon, or whose "offstage" activity or existence 
is referred to by the caption (Figs. 2 and 3). The children's 
level of Involvement or lack of Involvement will be coded In Part 
Two. 

To qualify as'a child cartoon, the cartoon must present a 
c h i l d  i n  h u m a n  f o r m .  T h e  o n l y  e x c e p t i o n  t o  t h i s  r u l e  i s  t h e  
c a r t o o n  t h a t  d e p i c t s  a h u m a n  o f f s p r i n g  a s  a n  a n i m a l •  o b j e c t ,  o r  
body part (e.g., a human mother giving birth to a tongue). 
However, a cartoon o£ two animated animals, parent and child, 
would NOT qualify as a child cartoon. 

For the purposes of this study, elves, cupids, etc. are to 
be c o d e d  a s  c h i l d r e n  w h e n e v e r  t h e y  a s s u m e  a c h i l d ' s  F o r m .  

THE CULTURE OF CHILDHOOD: The Cu l t u re  o f  Chi ldhood can be seen 
as I n c o r p o r a t i n g  the p h y s i c a l ,  emot lona l ,  s o c i a l ,  and s p l r i t u a l  
development o f  the c h i l d  w i t h i n  h i s  or her unique wor ld .  Thls  
c u l t u r e  encompasses symbols, c o l o r s ,  words, ges tu res ,  songs, 
books, stories (e.g., nursery rhymes and fairy tales), heroes 
(e.g., Robin Hood, Snow White, Santa Claus), and villains (e.g., 
the Big Bad Wolf, the wicked witch, ogres), etc. It also 
includes the special environment within which children work, live 
e n d  p l a y .  T h i s  w o r l d  w i l l  be  v i e w e d  as t h e  c h i l d h o o d  c u l t u r a l  
m i l i e u .  

Iii 



USING THE AGE EVALUATION GUIDE 

Use the Age Evaluatlon Guide (AEG) to calculate the ages depicted 
in the erotlc/pornographlc representations of children. The AEG 
Is composed of typlcally normal chlld physical development, age- 
appropriate motor and soclal actlvltles, and symbols culturally 
a s s o c i a t e d  wlth children and/or Juveniles. 

Normal d e p i c t i o n s  o f  c h i l d r e n ,  labe led w l t h  app rop r i a te  
ages, are important tools For determining the age and behavior 
Information provided by the artist, photographer, or writer of 
e r o t l c a / p o r n o g r a p h y .  The AEG should be r o u t i n e l y  consu l ted  t o  
evaluate age categories of a11 minor age characters being 
analyzed. Several master copies wI11 be posted for easy coder 
scanning. 

By placlng very young children in sophisticated sexual 
scenarios, where the chlld often employs unusually advanced 
language concepts and/or motor skI11s, the coder may easily 
become confused regarding the actual youth of the depicted 
character. For this reason, we have Included some examples of 
motor and soc ia l  s k i l l s  normal to  each age dep ic ted .  These 
I l l u s t r a t e d  a c t i v i t i e s  are Inc luded For the purpose o f  p e r m i t t i n g  
coders t o  focus In on assess ing the  normal age range- represented  
by c h i l d r e n ' s  ges tu res ,  pos tu res ,  c l o t h i n g ,  and symbols, as wel l  
as by t h e i r  body and f a c i a l  c h a r a c t e r i s t i c s .  

We have included sample Juvenile bedroom illustrations for 
the purpose of visuallzlng symbol usage. While frilly pink and 
white bedrooms would not necessarily be coded only as Juvenile, 
the inclusion of another symbol, such as a do11, do11 house, or 
teddy bear, would Imply childhood. A guitar, high school pend- 
ant, large Floppy hat, and jewelry in conjunction with other 
character cues could indicate that this was the bedroom 0f a 
Female adolescent. 

Iv 
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GE N E RA L D/9//_I19~ 

i . 

2. 

3. 

. 

. 

. 

Count the total number of cartoons in each issue. 

Begln wlth the last page of the magazine and work forward. 

Count and code every cartoon that Involves a child in the 
picture, Includlng one wlth a child In the background, or 
one which refers to a child In Its caption. 

If there are two or more cartoons on the same magazine page, 
and they are not part of a comic strip, code each cartoon 
separately. 

To avoid overIooklng the most appropriate answer, read the 
directions and the Full list of posslbIe answers before 
responding. 

Score the coding sheer'with a pen. 
Initial the crossed-out answer. 

If an answer is changed, 

CARTOON CRITERIA 

. 

. 

3. 

Each cartoon must be autonomous, that is, it will have only 
one story line. However, it may be part of a more general 
theme In a series of individual cartoons (such as a section 
of Halloween or Christmas cartoons) and sti|1 be counted as 
one cartoon ( Fig. 4). 

It may or may not have a caption ( Fig. 5). 

An advertisement in cartoon Form will be counted whenever it 
Fulfills the above definition of a cartoon ( Fig. 6). 

V 
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P A R T  1 

T H E M E  A N D  A C T I V I T Y  A N A L Y S I S  

A. MAGAZINE/CODER DATA 

Coding I n s t r u m e n t  UNIT. 

I. Child cartoon 
2. Child vlsual 
3. Adult cartoon 
4. Adult visual 
5. Text 

Note t h e  c o r r e c t  number. 

Magazine TITLE. 

I .  P layboy 
2. Penthouse 
3. H u s t l e r  

Note the correct number. 

DATE 

. 

. 

. 

. 

and RATER. Use doub le  d l g i - t s .  

Year: 

Code 1965 as :  65 

Month: 

Code September as :  09. 

Coder I d e n t i f i c a t i o n  #: 

You w|11 be g i v e n  a t w o - d i g ~ t  I d e n t i f i c a t i o n  number. 

Date Coded (month and d a y ) :  

Code March 15 as 03 15. 

GENERAL INFORMATION. 

I. 

Write In the appropriate numbers. 

Tota~ ~oF ~a~es= 

Code page 3 as 003; code page 23 as 023; code page 
123 as 123. Follow thls numbering procedure throughout 
the coding instrument. 

Wrlte In the number of the last printed page before the 
back cover. 
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Total ~ of cartoons: __ __ 

Enter the total number oF cartoons, chlld anQ non- 
chi]d, per magazine. 

Total ~ oF child cartoons: 

Enter the total number of cartoons Qepictlng children 
In Its picture or referring to children In Its caption. 

2 
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B. CARTOON OVERVIEW 

Car toon  PAGE: 

Code t h e  c o v e r  as 999• 

. COLOR of cartoon: 

I. Black and white 

2. C o l o r :  I f  t h e  c a r t o o n  Is p r l m a r I 1 y  
b u t  has a dash o f  c o l o r  ( e . g . ,  a 
c a r t o o n  w i l l  be coded as c o | o r .  

black and white, 
red tongue), the 

. 

. 

. 

SIZE o f  c a r t o o n :  
I n s t r u c t o r .  

Use the template 

I • 

2. 
3. 
4 .  

5. 

L e s s  t h a n  1 / 4  page 
I / 4  t o  1 /3  page  
H a l f  page 
F u l l  page  
More t h a n  one page o r  comic s t r i p  

SEX of cartoonlst(s) : 

I• Unspecified 
2• Male 
3• Female 
4• Both male and female 

NAME of cartoonist(s) : 

Code the appropriate number from the 
artists of cartoons involving children. 

00 .  
01 .  
02 .  
03•  
04 .  
05•  
06 .  
07 .  
OB. 
09 .  
10. 
11. 
12• 
13. 
14. 
15 .  

N / A .  No name g i v e n  
B i l l e t t e  
Buck B rown  
D. C o l l i n s  
John Oempsey 
DeDini 
FfoIkes 
S. H a r r i s  
Hoest 
Interlandi 
J• Koh l  
B i l l  Lee 
Mal 
B i l l  Maul 
Raymonde 
Brian Savage 

provided by the 

list of Frequent 

3 
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16 .  Soko l  
17. D w a l n e  B. T f n s l e y  
18. ( G e o r g e )  T r o s l e y  
19. Gahan Wilson 
20. Other 
21. I l l e g i b l e  

10. NUMBER OF PEOPLE l__nn the ca r toon :  

I .  I 
2.  2 
3.  3 
4.  4 
5. 5 or  more 

I I .  A r e  t h e r e  a n y  a p p a r e n t l y  
c a r t o o n ?  

I .  NO 
2. L i f e l e s s  c h l l d ( r e n )  
3. L i f e l e s s  a d u l t ( s )  
4. Both 

LIFELESS people dep ic ted  In the 

12. On which SIDE o f  the open maqazlne Is th'e car toon located? 

O. N/A ( i n c l u d i n g  on cover ,  or  on both s ides)  
I .  L e f t  
2. R ight  

13. Physical settin9 Is: 

01. 
02. 
03. 
04. 
05. 
06. 
07. 
08. 
09. 
I0. 
I I .  
12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 

Unspec i f i ed  (b lank ,  g rey ,  or a b s t r a c t  background) 
Home/doorway/yard 
Bed/bedroom/hotel room 
Re l i g i ous  s e t t i n g  (church,  temple, e t c . )  
School b u i l d i n g  or  grounds 
Medical s e t t i n g  ( h o s p i t a l ,  d o c t o r / d e n t l s t  o f f i c e )  
P layground/park  
Coun t ry /na tu re /beach  
S t r e e t s  and s idewalks  
A l l e y  or  vacant l o t  
Store 
Movles/shows 
Sky/air 
On mode of transportation 
B u s i n e s s  o f f i c e  
Restaurant 
Bar/lounge 
Public toilet 
Brothel/massage parlor/"red light" district 
Other 

4 
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14. Is  t h e  c a r t o o n  a_ COMIC .STRIP? 

I .  No 
2. Yes 

NOTE" IF COMIC STRIP,  SKIP TO QUESTION 71 

5 
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15. 

C. THEME OF CARTOON 

Does the car toon p resent  th__~e c h i l d ( r e n }  In a scene 
Invo lv ln9  a p o t e n t i a I I y  ILLEGAL: SEXUAL or VIOLENT a c t l ~ i t y ?  

ILLEGAL ACTIV ITY:  The p o t e n t i a l l y  t 1 1 e g a l  
I n c l u d e d  In t h t s  s t u d y  I n v o l v e  bo th  sexua l  and 
forms o f  behav ior .  These a c t i v i t i e s ,  which are 
Question 16, a re :  

a c t i v i t i e s  
non-sexual 
de f ined  In 

Sexual: Assault/murder, sexual; child In sexual encounter 
wlth adult; child in sexual encounter with older child; 
c h i l d  In sexual encounter w l t h  family member; Indecent 
exposure; massage parlor activity; obscene phone ca11; paid 
nudity; procuring; prostitution; sex-buylng. (Abortion and 
out-of wedlock birth are not to be coded as I11ega1.) 

Non-sexual: Alcohol use; arson, assault/murder, non-sexual; 
child abuse and/or neglect; drug use (se11Ing, pushing or 
using); kidnapping; runaway, and theft• 

SEXUAL ACTIVITY: The sexual a c t i v i t i e s  Included In t h i s  
s tudy Involve both phys i ca l  and verbal forms o f  sexual 
behav ior .  For a l i s t  o f  sexual a c t i v i t i e s ,  see Column B o f  
the "Types o f  A c t i v i t y "  c h a r t  accompanying Questions 25 
and 26. Note t h a t  t h i s  s tudy Inc ludes "be ing  nude" as a 
sexual a c t i v i t y .  

VIOLENT ACTIVITY: The v i o l e n t  a c t i v i t i e s  inc luded in t h i s  
study I n v o l v e  both phys l ca l  and verbal Forms o f  v io lence .  
For a 11st o f  v i o l e n t  a c t i v i t i e s ,  see Column C o f  the "Types 
o f  A c t i v i t y "  cha r t  accompanying Questions 25 and 26. 

YES: 

NO: 

. 

• 

3. 
4. 
5. 
6. 

. 

Some potentially Illegal, sexual, or violent 
activity is present 
Standard daily life (home, school, work, play) 
Social subject (peace, environment, racism, etc.) 
P o I I t l c a l  s u b j e c t  ( e l e c t l o n s ,  l e g i s l a t u r e s ,  e t c . )  
Re l i g i ous  sub jec t  
Subject  is  mixed, but  does not involve i11ega l ,  sexua l ,  
or v i o l e n t  a c t i v i t y  
None o f  the above 

6 
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16. Does the car toon and/or  I t s  cap t i on  connect the c h l l d ( r e n )  
w l t h  any o f  the f o l l o w l n g  POTENTIALLY ILLEGAL SEXUAL 
a c t i v i t i e s ?  

CONNECT: L lnk the c h l l d  and the 111egal a c t i v i t y  In the 
r e a d e r ' s  mind In some manner. (The degree o f  the 
connec t ion ,  which may be mln lmal ,  w111 be examined In Part  
2 . )  Thls means the c h l l d  might be: 

a. O l r e c t l y  Involved In the a c t i v i t y  
b. Jus t  watching the a c t i v i t y ,  or  
c. Standing In the background and/or  t o t a l l y  unaware 

o f  the a c t i v i t y .  

Note: Two responses may be selected. If only one response 
applles, code the remaining space as "00." 

NO: 00. The cartoon does not connect the child(ren) with any 
o f  t h e  F o l l o w i n g  p o t e n t i a l l y  i l l e g a l  s e x u a l  
a c t i v i t i e s .  

YES: 01 .  

02. 

03. 

ASSAULT/MURDER, SEXUAL: A v l o l e n t  phys lca l  a t t a c k  or 
unlawfu l  k i l l i n g  which Is combined w l th  some Form o f  
sexual phenomenon or  behav io r .  Thls a c t i v i t y  can be 
th rea tened ,  a t tempted,  o r  success fu l .  

CHILD IN SEXUAL ENCOUNTER WITH ADULT: The sexual 
encounter does not necessarily involve intercourse, and 
may Include any form of child/adult sexual touching or 
Impllcataton of the same. Thls touching may be 
depicted, discussed, or implied. 

CHILD IN SEXUAL ENCOUNTER WITH OLDER CHILD: The sexual 
encounter does not necessarily Involve intercourse, and 
may Include any Form of child to older chlld sexual 
touching or Implication of the same. This activity is 
considered potentlally i11egal because in some 
circumstances It would come under the jurisdiction of 
Juvenlle court authorities. 

The older child must be in at least in early puberty 
and one age bracket above the younger child. 

7 
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0 4 .  

05. 

06. 

07. 

08. 

09. 

I0.  

The age b racke ts  used th roughout  t h i s  study are :  

I • 

2. 
3. 
4 .  

5. 
6. 

o 

8 .  

9 .  

Fetus ( In  u te ro )  
Fetus (abor ted)  
Newborn: neonate up t o  one month o l d  
Infant: I month through 2 years 
Preschool age: 3 through 5 years o f  age 
Schoolage t o  puber t y :  Elementary school age 
th rough I I  years o f  age) 
Ea r l y  pube r t y :  J r .  h igh school age (12 th rough 15) 
Late p u b e r t y / S r ,  h lgh school age (16 through 17) 
Ambivalent age: unce r t a i n  whether o f  h lgh school 
age or  somewhat o l d e r  

(6 

CHILD IN SEXUAL ENCOUNTER WITH FAMILY MEMBER: Incest  
Involves a sexual encounter w i th  f a m i l y  members and is 
not limited to sexual intercourse. Thls study 
considers sexual contact wlth step-parents or guardians 
as incestuous contacts, since they have similar 
authority and control over a child as do blological 
parents. 

CHILD PORNOGRAPHY: The s p e c i f i c  a c t i v i t y  o f  produc ing,  
d i s t r i b u t i n g ,  and /o r  s e l l i n g  the pub l i shed  d i s p l a y  o f  a 
nude or p a r t i a l l y  nude person under 18 years o f  age. 

INDECENT EXPOSURE: I n t e n t l o n a l  exposure o f  sexual par ts  
in a s i t u a t i o n  l i k e l y  to  shock a person or  o f fend 
g e n e r a l l y  accepted s tandards o f  conduct.  

MASSAGE PARLOR ACTIVITY: A paid activity involving 
massages in a sexual context which may or may not lead 
to the manipulation of the genitalIa. Thls activity is 
considered potentially i11egal by this study because it 
usually Illegal For children under age IB to be 
Involved In massage parlor activity, or to observe it. 

OBSCENE PHONE CALL:  A generally unsolicited t e l e p h o n e  
c a l l  wherein the caller discusses or suggests some 
sexual activity by word or sound. 

PAID NUDITY:  T h i s  category Includes adult topless 
waitressing and pornography modeling, or any other pald 
activity i n v o l v i n g  partial or F u l l  nudity without 
physlcal contact wlth the purchaser. This activity is 
considered potentia]ly Illegal by this study because it 
Is usually illegal for children under age 18 to 
observe the activity. 

PROCURING: Obtaining and making available sexual 
partners for clients• Thls category Includes not only 
pimps and madams, but also boys selling their sisters, 
etc. 

8 
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17. 

11. PROSTITUTION: 
r e l a t l o n s  f o r  
female. 

The act  o f  se111ng In t imate  se×ual 
money or ba r te r  by e i t h e r  a male or a 

12. SEX-BUYING: The act of buying In t imate  sexual r e l a t i o n s  
w i t h  money or through ba r te r  by e i t h e r  a male or a 
female. 

Does the cartoon and/or  it___ss capt ion connect th___ee c h l l d l r e n )  
w l t h  any o f  the f o l l o w l n 9  POTENTIALLY ILLEGAL NON-SEXUAL 
a c t i v i t i e s ?  

Note: Two responses may be se lec ted .  
app l l es ,  code the remaining space as " 0 . "  

I f  o n l y  one response 

O. N/A, NO 

I .  ALCOHOL USE: Use or purchase o f  a l c o h o l i c  beverages by 
a c h i l d ,  o r  t h e  c h i l d ' s  p o t e n t i a l l y  I l l e g a l  p r e s e n c e  in  
a b a r  o r  n i g h t c l u b .  T h i s  c a t e g o r y  does  n o t  I n c l u d e  
F a m i l y - t y p e  r e s t a u r a n t s  o r  p l a c e s  o f  e n t e r t a i n m e n t  
w h e r e  d r i n k s  a r e  s e r v e d ,  n o r  does  t t  i n c l u d e  t h e  home 
s i t u a t i o n  w h e r e  p a r e n t s  d r i n k  and  e n t e r t a i n .  

. ARSON: The mal ic ious  burning o f  ano the r ' s  b u i l d i n g  or 
p roper t y .  

. ASSAULT/MURDER, NON-SEXUAL: A violent physical attack 
or unlawful k i l l i n g  w i t h o u t  a sexual component. The 
act may be threatened, attempted, or successful. 
Note t h a t  I t  may be rated l e g a l  or i l l e g a l ,  d e p e n d i n g  
on whether performed by a c h i l d  or an a d u l t .  A young 
c h i l d  k i c k i n g  an adu l t  would not u s u a l l y  be i11egal ,  
and the re fo re  should not be counted. An adu l t  k i c k i n g  
a young c h i l d ,  however, could o f ten  ar res ted  For 
i l l e g a l  a s s a u l t .  (A c h i l d  a s s a u l t e d  by  a p a r e m t  o r  
other figure of family authority and responsibillty is 
to be coded under CHILD ABUSE AND/OR NEGLECT, NON- 
SEXUAL.) 

, CHILD ABUSE AND/OR NEGLECT, NON'SEXUAL: Maltreatment 
o f  a c h i l d  by a person respons ib le  For h is  or her w e l l -  
being, such as a parent or a guardian. Thls category 
Includes gross negligehce as well as deliberately . 
Inflicted harm. 

. DRUG USE, SELLING OR PUSHING: Use, purchase, or sale o f  
an I l l e g a l  drug. T h i s  Includes mari juana as well ~s 
hero in ,  PCP, and o ther  ha l l uc inogen ic  substances. 

. KIDNAPPING: Se iz ing ,  d e t a i n i n g ,  
away by force or f raud.  

or ca r r y i ng  a person 

9 
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RUNAWAY: For the purposes o£ thls study, a child or 
adolescent under 18 years of age who has left his or 
her home and does not 11re under parental control 
protection. Although It Is considered a status, not a 
criminal, offense, this activity is Included because It 
uniquely Involves children and often comes under the 
Jurisdiction of the courts• 

THEFT: Thls ca tegory  Inc ludes r o b b e r i e s ,  b u r g l a r y ,  and 
embezzlement. 

18. The cartoon projects the chlld's PERSONALITY/NATURE a__s: 

O• N/A (e•g•, child Is. offstage), or none of the followlng 
I• Heroic, selfless, altruistlc 
2. Agreeable or helpful (Fig. 7) 
3. Pleasant or cheerful 
4. Space b lank for star I st I ca I purposes 
5 • t, N M i ;I n 

I f  l e  I '  o I I #  

6. 
?. B r a t t y ,  pesty  (F ig .  8) 
B. Bad, wicked, monstrous, o r  ev l ]  (F igs .  9 and iO) 
9. Haunted, saddened, or  res igned (F ig .  I I) 

19• SEXUAL ORIENTATION o f  the ca r toon :  

. N/A or unspecified: No sexual behavior or phenomenon 
Is present, or does not Fit Into one of the fol10wlng 
categories. 

. Heterosexual: Male-female sexual 
including whenever an animal or 
anthropomorphized In to  a mate o f  the 

o r i e n t a t i o n ,  
ob jec t  is 

oppos i te  sex. 

2. Homosexual: Single-sex (male-male, 
sexual orientation 

female-female) 

3 .  Bisexual: Sexual orientation toward both sexes 

4. A u t o e r o t i c :  This invo lves a l l  Forms o f  masturbat ion  
and sexual display for one's own pleasure 

20. Cartoon depic t~  hun~n in SEXUA L RELATION WITH: 

. N/A: No sexual behav ior  is observed or s p e c i f i e d ,  or  
else character is sexually relatlng to self 

I .  Another h u m a n :  This inc ludes f i c t i t i o u s  a s  well  as 
ac tua l  people ( e . g . ,  Santa Claus or  human charac te rs  
from mythology) (F ig .  12). 

I0 
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Animal: This category includes animals which have 
been given human traits (e.g., animals as sex partners 
or the Fa i r y  t a l e  f rog  who Is r e a l l y  a pr ince)  
(F ig .  1 3 ) ,  

Object :  Thls category Invo lves  ob jec ts  which have 
been given human t r a i t s  ( e . g . ,  a t oy  as a sex par tner ,  
such as a teddy bear In a sexual r e l a t i o n  w i t h  a human) 
(F ig .  14). 

Object and another hun~n (e.g., object Is Inserted Into 
character by another hun~n) 

F a n t a s t i c ,  u n r e a l  c r e a t u r e :  The c r e a t u r e ' s  p h y s i c a l  
a p p e a r a n c e  has no c o u n t e r p a r t  i n  t h e  n a t u r a l  w o r l d  
( e . g . ,  a s a t y r  o r  a scl fi c h a r a c t e r )  ( F t g . l S ) .  

Supernatural being: God, angel, d e v i l .  Includes gods 
mythology as well as of all religions (Fig. 16). 

21. Are there NURSERY or FAIRY TALE characters From the c u l t u r e  
o f  chilOhood? 

CULTURE OF CHILDHOOD: The In tegra ted  pa t t e rn  o f  ideas, 
b e l i e f s ,  soc ia l  forms, and behavior  t h a t  is  assoc iated w i t h  
childhood and distinguishes i t  From the culture of 
a d u l t h o o d  ( f i g .  I ? ) .  

NO: 00. N/A 

YES: The cartoon depicts one of the following characters or 
characters from the following tales (e.g., the Big Bad Wolf would 
be coded under Little Red Riding Hood). 

01.  
02 .  
03 .  
04 .  
05 .  
06 .  
07 .  
OB. 
09 .  
10. 
I 1 .  
12. 
I 3 .  
14. 
15. 
16. 
17. 
l B .  

Alice In Wonderland 
Beauty and the Beast 
Captain Kangaroo 
Cinderella 
Easter Bunny 
Goldilocks and the Three Bears 
Hansel and Gretel 
Jack and Jill 
Little Jack Homer 
Little Red R i d i n g  Hood 
Mr.  R o g e r s  N e i g h b o r h o o d  
Pinnochio 
Santa C l a u s  
S l e e p i n g  B e a u t y  
Snow W h i t e  and  t h e  Seven  D w a r f s  
Tooth Fa i r y  
W i z a r d  of Oz 
Other 

I! 
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22. Is any character  one o f  the Fol lowing CHILDHOOD SYMBOLS? 

O. No, or N/A 

. B e n e v o l e n c e :  A c h i l d h o o d  s y m b o l  o f  b e n e v o l e n c e  i s  
depic ted in h ls or her c h a r a c t e r i s t i c a l l y  benevolent 
r o l e .  This category includes Santa Claus, the Tooth 
F a i r y ,  Mr. Rogers e t c . ,  and Is reserved fo r  those 
characters in the c u l t u r e  o f  chi ldhood associated w i t h  
kindness, gene ros i t y ,  and adu l t  p r o t e c t i o n  of  the 
young. 

. Benevolence, but not acting with benevolence: A 
c h i l d h o o d  s y m b o l  o f  b e n e v o l e n c e  I s  d e p i c t e d  a s  
u n c h a r a c t e r i s t i c a l l y  c r u e l ,  s e l f i s h ,  v i o l e n t ,  or non- 
p r o t e c t i v e  (F ig .  18). Santa Claus would F i t  t h i s  
category i f  he were dep ic ted as sexua l l y  involved w i t h  
a c h i l d ,  even though he may be represented as smi l i ng  
a n d  friendly ( F i g .  1 2 ) .  

. M a l e v o l e n c e :  A c h i l d h o o d  s y m b o l  o f  m a l e v o l e n c e  i s  
depic ted in h is  or her c h a r a c t e r i s t i c a l l y  malevolent 
role. This category includes the Big Bad Wolf, berth 
Vader, etc, and i s  reserved For those characters 
clearly associated in childhood with viciousnesS, ill- 
will, spite, hatred, or adult menace to the young. 

4. Malevolence. but not acting with malevolence: .A 
childhood symbol of malevolence, such as the Big Bad 
Wolf, is depicted as uncharacteristically and genuinely 
(not Feigned) gentle, well-intentioned, or loving. 

. Honor: A childhood cultural symbol of ethical conduct 
i s  d e p i c t e d  i n  h i s  o r  h e r  c h a r a c t e r i s t i c a l l y  h o n o r a b l e  
role. This category includes the heroes of childhood 
t a l e s  o f  e t h i c a l  c o n d u c t ,  s u c h  a s  b o y  s c o u t s ,  g i r l  
scouts, etc., as well as the boy George Washington who 
could not tell a lie. 

. H o n o r ,  b u t  n o t  a c t i n g  w i t h  h o n o r :  A c h i l d h o o d  c u l t u r a l  
s y m b o l  o F  h o n o r  i s  u n c h a r a c t e r i s t i c a l l y  d i s h o n o r a b l e  o r  
u n e t h i c a l  (see F i g .  1 9 ) .  

12 
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23. Does the car toon have a SPECIAL THEME? 

Note: Only one response may be selected. 

NO: 00. No spec ia l  theme In car toon 

Ho l idays :  Cycle of LIFe: 

YES: 01. New Year 09. C h i l d b i r t h  
02. V a l e n t i n e ' s  Day I0. B i r t hday  
03. Easter  I I .  Graduat ion 
04. 4th o f  Ju l y  12. Weddings and 
05. Halloween a n n i v e r s a r i e s  
06. Thanksgiv ing 13. Death, Funera ls  
07. Christmas 14. Other 
OB. Other 

( 

24. 

NO: 

YES: 

Does the cartoon and/or Its caption refer to erotlca/porno- 
graphy ' s  POSSIBLE INFLUENCE on sexual a t t i t u d e s  or  
behavior? 

0. The subject Is not mentioned. 
I. Erotica/pornography Is mentioned, but not in relation 

to sexual attitudes or behavior. 

It suggests that erotica/pornography: 

o 

3. 
Has no influence on sexual attitudes or behavior 
Is an Important source of sexual information and 
education (see Fig. 20). 

13 
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D. TYPE AND EXPL IC ITNESS OF A C T I V I T Y  

© A C T I V I T Y :  The e v e n t ,  h a p p e n i n g ,  o r  d i s p l a y  t h a t  I s  c e n t r a l  t o  
t h e  p o i n t  o f  t h e  c a r t o o n .  F o r  t h e  p u r p o s e s  o f  t h i s  s t u d y ,  " b e i n g  
n u d e "  i s  c o n s i d e r e d  an a c t i v i t y .  

25. The t h ree  PREDOMINANT ACTIVITIES of the car toon are:  

Note: Use the accompanying Types o f  A c t i v i t i e s  char t  and l i s t  
the  most a p p r o p r i a t e  a c t i v i t i e s  In the spaces prov ided.  

If o n l y  o n e  o r  t w o  r e s p o n s e s  a p p l y ,  c o d e  t h e  r e m a i n i n g  s p a c e ( s )  
a s  " 0 0 . "  IF  n o n e  a p p l i e s ,  c o d e  a l l  t h r e e  s p a c e s  as  " 0 0 . "  

1. 
2 .  
3 .  

26. 

27. 

The above a c t i v i t i e s  o f  the car toon  f a l l  i n t o  the Fo l l ow in  9 
CATEGORY: 

Oe 
I .  
2. 
3. 
4. 
5. 

N / A .  None o f  t h e  F o l l o w i n g  
Co lumn  A 
C o l u m n s  A a n d  B ( F i g .  21 )  
C o l u m n  B 
C o l u m n s  B a n d  C ( F i g .  24 )  
Column C (F ig .  25) 

Is the a c t i v i t y  o f  the car toon DEPICTED? 

DEPICTED: D i r e c t l y  represented by the p i c t u r e .  Thls 
ca tegory  inc ludes p i c t u r e s  in which the charac ters  are 
beg inn ing ,  engaging in ,  or j u s t  comple t ing the a c t i v i t y ,  and 
the  a c t i v i t y  phase is d i r e c t l y  p o r t r a y e d .  

NO : O. 

YES: 1. 

. 

N/A. A c t i v i t y  Is not dep i c ted .  

Actual event Is depicted: Thls involves pictures in 
which the cha rac te rs  are engaging in the a c t i v i t y  
(F igs .  22 and 23).  

Imminent activity graphically portrayeO: For the 
purposes of this study, "imminent" means that the 
activity is about to occur (in Film terms, in the next 
"time Frame,") with the reader able to anticipate 
approximately what will happen next (Fig. 26). 

14 
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. Result of activity graphlcally portrayed: Thls 
Includes pictures In which the characters have Just 
completed the activity (In what might be called the 
preceding tlme Frame), wlth the reader able to 
reconstruct approxlmately what happened (Fig. 27). 

28. Is the a c t i v i t y  o f  the cartoon DISCUSSED? 

DISCUSSED: O l r e c t l y  expressed through characters" comments 
or conversation In the capt ion,  ra ther  than being d l r e c t l y  
depicted by the p i c t u re .  

NO: O. 

YES: 1. 

• 

3. 

. 

N/A. A c t i v i t y  Is not discussed. 

The a c t i v i t y  I s  the discussion I t s e l f ,  verbal or 
ges tu ra l .  I t  Includes both words and gestures 
as Forms of expression• Examples of verbal 
expression: a 'verbal threat or the asking and 
answering of questions Involvlng sexual Information. 
Examples of expression through gestures: "giving the 
finger," or writing words on walls (Figs. 28 and 29). 

Reference to  recent or past a c t i v i t y  (Figs. 30 and 31). 

Reference to Imminent or future activity: The activity 
being discussed Is Just about to  happen, wl th the 
reader able to an t i c i pa te  approxlmately what w i l l  
happen next (Fig. 32), or the a c t f v l t y  being discussed 
wit1 occur sometime In the fu tu re .  

Comment on "o f fs tage"  a c t i v i t y :  The discussed a c t i v i t y  
Is c u r r e n t l y  taking place, but outs ide the cartoon and 
beyond the view of  the reader (Fig. 33). 

29. Is the a c t i v i t y  of  the cartoon IMPLIED? 

IMPLIED: The cartoon I n d i r e c t l y  Involves the character or 
Indicates the a c t i v i t y  by Inference, assoc ia t ion,  or 
necessary consequence. 

"4--" 

Two responses may be se lec ted .  
code the remain ing space as " 0 . "  

I f  only one response appl ies,  

NO: O. 

YES: I .  

N/A. Activity not Implied. 

Through verbal Innuendo: S i g n i f i c a n t  Information is 
conveyed through underl ined or I t a l i c i z e d  words ("You 
know what I really want?"), suggestive phrases, or 
suggestive sy l lab les  ( " I  can ' t  go to  the movies, my 
dad has some, uh, household chores fo r  me"), etc. 
(Fig.  34). 

15 
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Through 
n e c e s s a r y  
p r i m a r i l y  

f a c t a l  e x p r e s s i o n = "  S o m e t i m e s  I n f o r m a t i o n  
t o  u n d e r s t a n d  a c a r t o o n  t s  f o u n d  o n l y  o r  
t n  a c h a r a c t e r ' s  f a c i a l  e x p r e s s i o n .  

Through t i t l e  o f  car toon (as In "Chester the Molester"  
s e r i e s ) :  e . g . ,  some c a r t o o n s  t n  t h e  C h e s t e r  t h e  
M o l e s t e r  s e r t e s  a r e  o n l y  u n d e r s t o o d  t f  t h e  r e a d e r  
r e a l i z e s  t h a t  the Chester character  I s  a c h i l d  
m o l e s t e r  ( s e e  F i g .  3 5 ) .  

T h r o u g h  physlcal c o n d i t i o n  of character: 

. 

5 .  

. 

7 .  
8 .  

Pregnancy: Thls c o n d i t i o n  Implies p r i o r  co i t us .  
Erection: Sometimes thls Is the only way the reader 
knows that a teddy bear, for Instance, Is a sexual 
partner. 
Blood 
B r u i s e s ,  b l a c k  e y e s  
O t h e r  

-T'- 

C 
. ". 

} 

30. 

NO: 

YES: 

A r e  a n y  PROPS u s e d  t o  I D E N T I F Y  o r  h e l  E i d e n t i f y  t h e  
as  i n v o l v i n q  a SEXUAL s c e n a r i o ~  

cartoon 

PROP: An 
necessary 
( F i g .  3 5 ) .  

a r t i c l e  or ob jec t  t ha t  provides In format ion 
to  complete ly understand the po in t  o f  the cartoon 

0. N/A. No prop Is used as defined 

Note that no more than two responses may be selected. 

I. 
2. 

3. 

Item of discarded clothlng 
Item used to Imply past sexual activity (e.g., condom 
used to connote past coitus) 
Item used In role of a sexual partner and/or aid (e.g., 
doll, d l l d o ,  oil) 

3 1 .  A r e  a n y  PROPS u s e d  t o  I d e n t i f y  t h e  s c e n a r i o  as  VIOLENT? 
( F i g s •  24 a n d  2 6 )  

O • 
1. 
2 .  
3 .  
4 .  
5 .  
6 .  
7 .  
B .  

N/A• No props are used in this manner. 
Gun 
Whip 
Knife 
C h a i n s  
Stlck/bat/club 
Fire 
Body fragment 
Other 

16 
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E. CARTOON'S RELATIONSHIP TO SURROUNDING TEXT AND IMAGES 

32. Is the cartoon near or next to TEXT deaIInQ with children? 
( F i g s .  36 and 37) 

TEXT: A body o f  p r i n t e d  mater la l  t h a t  Forms an Independent par t  
o f  the magazine, such as, a s t o r y ,  a r t l c | e ,  column, review or  
l e t t e r  sec t i on •  

NO: 0. N/A, No 

YES: K ind o f  text: 

I • 

2 .  
3 .  
4 .  
5 .  
6 .  

F i c t i o n  
Artlcle/Feature 
Movle/vldeo/record/book/etc. rev iew 
L e t t e r s  t o  e d i t o r  
Sex advice column 
Other 

< jil; 

33. LOCATION o f  car tooq In r e l a t l o n  two t e x t  
c h i l d r e n :  

. 

I. 
2. 
3. 
4• 
5• 

N/A 
Across the page from t i t l e  page o f  t e x t  
Par t  o f  the t i t l e  page 
Wi th in  the body o f  the t e x t  
At page c o n t i n u a t i o n  p o i n t  
At the end o f  the t e x t  

deaIIn~ wlth 

34• Is the car toon JUXTAPOSED w l t h  SEXUAL PICTURE(s)? 

JUXTAPOSED: The car toon appears w i t h i n  the same two-page eyespan 
as the p i c t u r e .  

. 

I .  
2. 
3. 
4• 
5. 
6• 
7. 

N/A, NO 
Nude or sexuallzed adult(s) 
Nude or sexuaIIzed chI1d(ren) 
Sexua11*zd object 
Both ( t )  and (2) above 
Both ( I )  aand (3) 
Both (2) and (3) 
A l l  t h r e e :  ( I ) ,  (2) and (3) 

t 
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35. ~ OF the ~Brtoon In relation to s e x u a l  ~ :  

O l  

I .  
2 .  
3. 

1 

5.  
6. 
7.  

N/A 
On t h e  same page 
A c r o s s  t h e  page 
On t h e  f o l d o v e r  page t h a t  opens t o  s e x u a l  
( e . g . ,  c e n t e r f o l d ' s  f o l d o v e r  page)  
Bo th  ( I )  and (2)  above  
Bo th  ( I )  and (3)  
Bo th  (2 )  and (3)  
A l l  . t h r e e :  ( I ) ,  (2 )  and (3 )  

p i c t u r e  

36. I s  t h e  c a r t o o n  JUXTAPOSED w l t h  VIOLENT PICTUREIs)?  

1 

I .  
2 .  
3 .  
4. 
5.  
6.  
7.  

NIA, No 
V l o l e n t  a d u l t ( s )  
V l o l e n t  c h I 1 d ( r e n )  
V l o l e n t , o b J e c t  
Bo th  ( I )  and (2)  above  
Bo th  ( I )  and (3)  
B o t h  ( 2 )  and ( 3 )  
A l l  t h r e e :  ( l ) ,  ( 2 )  a n d  ( 3 )  

. 37 .  

38.  

LOCATION o f  t h e  c a r t o o n  I_nn r e l a t l o n  tO v l o l e n t  p I c t u r e { s ) :  

o 

I .  
2 .  
3 .  
4 .  
5.  
6 .  
7.  

N / A  
On t h e  same p a g e  
A c r o s s  t h e  p a g e  
On foldover page that opens to a violent picture 
Both (I) and (2) above 
Both  ( I )  a n d  (3)  
Both  (2 )  and (3)  
A l l  t h r e e :  ( I ) ,  ( 2 )  and (3)  

Is  t h e  c a r t o o n  p a r t  o__ff ~__~o o_c more CONSECUTIVE 
| n v o l v | n q  c h i l d r e n ?  

i te rns  

I .  NO 
2 .  Yes  

I J 
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PART 2 

INDIVIDUAL CHARACTER ANALYSIS 

F. PRINCIPAL CHILD 

THE PRINCIPAL CHILD t s  t h e  c h i l d  o r  u n i t  o f  c h i l d r e n  m o s t  
I n v o l v e d  tn  t h e  p r i m a r y  a c t i o n  o f  t h e  s c e n e .  T h t s  c h a r a c t e r  may 
be r e p r e s e n t e d  as  one  o r  t w o  c h i l d r e n ,  o r  as  a g r o u p  o f  c h i l d r e n :  

1. One c h i l d  p r e s e n t :  O n l y  one  c h t l d  I s  d e p i c t e d  o r  d i s c u s s e d  
tn  t h e  c a r t o o n ,  and  t h u s  I s  t h e  P r i n c i p a l  C h i l d .  

2. Two children present: 

a. When two children are Interacting wlth each other, the 
most active party (I.e. the one acting speaking or 
commenting) Is the Principal Child (see Fig. 38). 

b. When two c h i l d r e n  are Involved In a scene w i th  another 
charac te r ,  the most invo lved c h i l d  is  the P r i n c i p a l  
Ch i l d .  I f  the Involvement t s  not one o f  a c t i v e  
p a r t i c i p a t i o n ,  then the most d i r e c t  observer or 
r e c i p i e n t  o f  a c t i v i t y  w i l l  be the P r i n c i p a l  Chi ld  (F ig .  
9 ) .  

C • I f  n e i t h e r  c h i l d  stands out as  the pr imary 
a c t o r ,  observer ,  or r e c i p i e n t  in the s t o r y ,  
characters are p lay ing  equ i va len t  ro ]es  and 
coded as the P r i n c i p a l  Ch i ld  u n l t  (F ig .  39). 

speaker, 
then the 
w i l l  be 

3. G r o ~  o f  c h i l d r e n :  When m o r e  than two c h i l d r e n  are 
present ,  and none are more invo lved In the s t o r y  than the 
o the rs ,  the group o f  c h i l d r e n  w i l l  be coded aS the 
P r i n c i p a l  Chi ld  u n i t  (F ig .  40). 

- -  . - .  . . o -  , . 
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3 9 .  SEX o f  t h e  Prln¢Ioal Ch i l d :  

D o  

I .  

• 

3. 
4. 

1 

6. 

N/A ( c h i l d  o f f s t a g e )  
Unspec i f i ed :  I t  Is not c l e a r  whether the c h i l d  is  male 
or  Female because the body Is p a r t l a l l y  v l s i b l e ,  the 
face Is covered, the c h i l d  Is too young For sexual 
I d e n t i f i c a t i o n ,  or  the charac te r  is not c l e a r l y  
dep ic ted  (F ig .  41) .  
Male 
Female 
Both: More than one P r i n c i p a l  Ch l l d  Is present  and the 
u n l t  c o n s i s t s  o f  male(s)  and f ema le ( s ) .  
Male and u n s p e c i f i e d  sex 
Female and u n s p e c i f i e d  sex 

40. RACE/ETHNICITY o f  the P r i n c l p a l  C h i l d :  

O. N / A  o r  O t h e r  
I .  C a u c a s i a n  
2 .  B l a c k  
3 .  A s i a n - O r i e n t a l  
4 .  A m e r i c a n  I n d i a n  
5. Hispanic  
6. Jewish 
7. Arab 
8. Mixed r a c i a l  group 
9. Unspec i f i ed  m i n o r i t y  

41. Apparent AGE o f  the  P r i n c i p a l  C h i l d :  

APPARENT: The approximate age o f  the cha rac te r  is reached 
through both v l s i b l e  s igns and the conscious exerc ise  o f  
in ference From c a p t i o n s ,  s e t t i n g ,  costumes and props. 

AGE: In e s t a b ; I s h l n g  the approximate age o f  a cha rac te r ,  
f ou r  types o f  cues w i l l  be used: the c a p t i o n ,  the s e t t i n g ,  
the props/costume,  and the phys ica l  d e p i c t i o n  o f  the 
cha rac te r .  These cues are e s p e c l a I l y  h e l p f u l  when the chil ,  d 
cha rac te r  is  dep ic ted  w l th  exaggerated sexual p a r t s ,  thus 
appear ing a d u l t - l i k e ,  yet  the  cues prov ided i nd i ca te  t h a t  
the person Is indeed a c h i l d .  

AGE OF F A I R Y  TALE CHARACTER: B a s e d  u p o n  m o s t  r e a d e r s "  
a s s o c i a t i o n s  w i t h  ch i ldhood ,  t h i s  Inst rument  codes any 
j u v e n l l e  Fa i r y  t a l e  cha rac te r  In the Cu l t u re  o f  ChildhQod as 
a c h i l d  c h a r a c t e r .  In the ins tance where debate regarOing 
t h e  a g e  o f  a f a i r y  t a l e  c h a r a c t e r  m i g h t  o c c u r ,  s o u r c e s  
such as Bruno B e t t l e h e l m ' s  The Uses o f  Enchantment: 
Thee Meanlnq and Importance o f  Fa l r~  Tales were consu l t ed  
For age c a t e g o r i z a t i o n .  

2O 
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Followlng is a list of famlIlar fairy tale/nursery rhyme and 
childhood characters Is provlded wlth the ages estab1~shed 
In the orlginal stories. The orlglnally establlshed ages 
dictated age categorization for thls Instrument: 

Schoola~e t__o puber ty :  L i t t l e  Red Riding Hood, 
Go ld I locks ,  Plnocchlo (F ig .  55), L i t t l e  Bo Peep, (Fig.  
21),  Jack and J i l l ,  the Peanuts charac ters ,  A11¢e In 
Wonderland (Fig.  42),  e tc .  

Ear1~ puberty: Dorothy In the Wizard of Oz. 

Late puber ty :  Snow White, C l n d e r e l l a ,  and Sleeping 
Beauty. 

Also refer to the Age Evaluatlon Guide. 

Note: Two responses may be se lec ted.  
app l ies ,code the remaining space as "00 . "  

If only one response 

00. 

01. 

02. 
03. 
04. 
05. 
06. 
07. 

08. 

09. 
I0. 

I I .  

N/A ( c h t l d  h i d d e n ) .  Use o n l y  t n  t h e  a b s e n c e  o f  a n y  
In fo rmat ion  
Unspeci f ied: '  Age is not c lear  because the c h i l d ' s  body 
Is on l y  p a r t l a l l y  v l s l b l e ,  the face is covered o r  not 
c l e a r l y  dep ic ted,  e tc .  
Fetus ( In  utero)  (F ig .  43) 
Fetus (aborted) (F ig .  44) 
Newborn: Neonate, up to  I month o ld  .(Fig. 37) 
I n f a n t :  I month through 2 years (F ig .  45) 
Preschool age: 3 through 5 years o f  age (F ig.  46) 
Schoolage to  puber ty :  Elementary school age, 6 through 
I I  ( f i g .  42 and 47) 
Ear ly  puber ty :  J r .  hlgh school age, 12 through 15 
(F ig .  48) 
Late puber ty :  Sr. hlgh school age, 16 through 17 
Ambivalent age: High school or  co l lege  age, unclear 
(Figs• 15 and 50). The character  could be la te puber ty  
or 18 years or o l d e r ,  but the cap t ion ,  props/costume, 
or s e t t i n g  Imply t h a t  the charac ter  may be under 18 
w i t h o u t  spec i f y ing  an exact age. 
Mixed group: More than two age brackets In one group 

i 

42. PROP5 used to  I d e n t i f y  or  help 
C h i l d ' s  ~ bracket :  

I d e n t i f y  the Principal 

• 

I. 

2 .  
3 .  
4 .  

N/A. No props present, or they are not neede¢ to 
Identify the character as a child 
Clothing/hairstyle: The character wears scout uniform, 
has pigtails, bows In hair, etc. 
Toy/dot1: Includlng blcycles, wagons, etc. 
Chlld furniture or equipment 
School furniture of equipment: Includlng books, lunch 
boxes, etc. 

21 
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43. 

NO: 

YES: 

NO: 

Is the Prlnclpal Chlld characterized by any of the follo~;ng 

PHYSICAL DEPICTIONS? 

00. N/A (chlld IS hidden or offstage). ~+t - I : o  onsw+r =r,..~. 

01. Anthropomorphlzed anlma1: An anlmal character given 
human characteristics. To be coded only If depicted as 
the o f f s p r i n g  o f  a human paren t .  

0 2 .  

03 .  
0 4 .  
0 5 .  
0 6 .  

Anthropomorphlzed o b j e c t :  An o b j e c t  given human 
c h a r a c t e r i s t i c s .  To be coded on ly  I f  dep ic ted  as the 
o f f s p r i n g  o f  a human p a r e n t .  

E l f ,  under 18 
Ange l l che rub /cup |d  under 18: (F ig .  24) 
Oevll, or demon-11ke character, under 18 
Science fiction creature, under 18 

07. Deformed human being or  monster:  body or body pa r t s  o f  
the character are mutilated, grossly malformed or 
unusua l l y  d i s p r o p o r t i o n a t e .  This does no t  inc lude 
human b i r t h  de fec ts  (F ig .  51).  

OB. Dismembered human be ing :  l t m b s  or  body pa r t s  cut  o f f  or 
o the rw ise  removed. Limbs are sometimes replaced w i th  
hooked hands or  wooden legs (F igs .  52 and 53).  

09. (Space. blank for statistlcal purposes) 

I0 .  Human corpse (F ig .  18) 

I 1 .  None of the above, but the character does not appear 
t o  be a n a t u r a l  human c h i l d  ( F i g .  5 5 ) .  C h i l d b i r t h  
c a r t o o n s ,  f o r  i n s t a n c e ,  s o m e t i m e s  show t h e  b i r t h  o f  
non-human matter (e.g., a tongue) to a human mother 
( F i g .  5 4 ) .  

12. None of the above, but the child has a natural handicap 
or birth defect. 

13. None o f  t h e  a b o v e ,  t h e  c h a r a c t e r  i s  a n a t u r a l  human 
c h i l d  w i t h o u t  h a n d i c a p  o r  b i r t h  d e f e c t  ( F i g .  1 3 ) .  

/ 
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44. STATE OF DRESS or undress o f  P r l nc ipa l  Ch l ld :  

O. N/A ( c h i l d  hidden or o f f s t age )  

I .  Dressed In typical chlldIIke or Juvenlle clothing: The 
c h i l d ' s  costume Is appropr ia te  t o  the es tab l ished age 
o f  the character .  The costume Is not mature f o r  a c h i l d  
o f  t h l s  age nor Is the c l o t h i n g  u s u a l l y  associated w i t h  
s e x u a l l t y  (F ig .  56). 

. 

. 

Dressed In mature clothlng: The ch|Id's costune Is 
usually not seen on a character of thls age, and is 
typlcally associated w i t h  an older age bracket. This 
c l o t h i n g  Is not u s u a l l y  assoc ia ted w l th  s e x u a l i t y .  A 
young c h i l d  dressed In heels ,  Jewelry and a dress, f o r  
Instance is  dressed In mature c l o t h l n g .  

I 

Dressed In sexual c l o t h l n g :  The c h l l d ' s  costume is not 
usually 
and Is 
clothlng 
garters, 
category 
bulges. 

publlcly seen on a character of thls age 
commonly associated with sexua1|ty. Such 
may Include bras, underwear, Iingerle, 
etc .  (F ig .  57). Also includeO In t h i s  
are clothes dlsplaylng cleavage or genital 

. Undergarment(s) showing: undergarments.are exposed, but 
the character's clothes are stI11 on. 

. Partlally exposed sexual parts: breast(s), genitals, or 
buttocks are In partlal view. This also includes 
nipples seen through a wet tee-shirt or lingerie, and 
exposure of a hint of pubic hair. 

. Nude from waist or h i p  up, 
(Fig. 58) 

r e s t  o f  body not depicted 

. Exposed breast  or bu t tocks :  
b reas t ( s )  or but tocks 

completely vislble, nude 

. Genital exposure or full nudity: genitals In clear view 
or the character Is completely nude. 

. Implied nudity: Nudity conveyed but not 
(e.g., depicted nude From the shoulders up) 

revealed 

r / 

45. DEGREE OF SEXUAL DEVELOPMENT (phys lca l )  
Ch i l d :  

o f  the Primcipal 

O. NIA ( c h | I d  o f f s tage )  

I. Unspecified: the child's body Is only partia1"ly 
visible,Is not clearly depicted, or is not presemt in 
the picture. 
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Z. T y p i c a l  s e x u a l  d e v e l o p m e n t  f o r  a g e :  The c h I l a  I s  
dep ic ted  a p p r o p r l a t e l y  and p r o p o r t l o n a t e l y  For the 
e s t a b l i s h e d  age (F ig .  56) .  

. Mature sexual development For age: The chl1~ Is 
depicted as more fully developed than the average child 
of that age. Although thls degree of sexual maturity 
Is occaslonally seen, It Is unusual. A lO-year-old 
glrl represented wlth adult-slze breasts, For example, 
would Fall Into this category (Figs. 58 and 42). 

46 .  p l a c e m e n t  o f  t h e  P_T_Logj_p_~_ C h i l d  tn  t h e  ~ 

O. (Space blank For statlstlcal purposes) 

. Foreground: the character Is represented near, 
Front of, the n%sln scene. 

or In 

. Background: character Is part o f  the scenery or ground 
Furthest From, or behind, the main scene 

. Offstage: character Is not present in the scene, but 
Is discussed, heard, or seen by other characters, and 
Is part of the point of the cartoon (Figs. 2 and 3). 

Q 

( 
._ , /  

47. What Is the l e v e l  o f  J n v q l v e m e n ~  o f  t h e  . ~ F _ L o . ~  Ch~Ic:l I.D. 
the scene? 

O. N/A 

. 

. 

. 

Unspec i f i ed  r o l e :  the c h a r a c t e r ' s  r o l e  is not c l e a r l y  
po r t r ayed  or  exp la ined 

Unaware o f  the a c t i v i t y ,  
o f  the car toon (F ig .  59) 

and not part of the point of 

Unaware o f  the a c t i v i t y ,  but presence Is pa r t  o f  the 
p o i n t  ( " J o k e " )  o f  the car toon (F ig .  61) 

4. Observer of activity: Aware of activity, but not 
Involved (Fig. 13) 

. In the company o f  the 
a c t i o n :  An accessory ,  
c e n t r a l  a c t i v i t y  (F ig .  62) 

character(s) performing the 
but not participating in the 

6. Rec ip ien t  o f  a c t i v i t y  (Fig. 60).  

7. Mutual p a r t i c i p a n t  In the a c t i v i t y  (F ig .  19) 

8. Initiator of activity (Fig. 58). 

................... :~:: ~:: -T :~ 7 L .... : ..... 
• ... , . . ." ,. 
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. Pro tes to r /obJec to r /p ro tec to r :  One who complains, 
objects,  or d lsplays gestures of  dlsapproval In the 
defense of another character. Or one who physically 
attempts to a i d  or guard another character from threat. 

48. (Space b l a n k  f o r  s t a t i s t i c a l  pu rposes )  

49. EMOTIONAL EXPRESSION of  th_~e Pr incipal  
a c t i v i t y :  

Chl ld toward the 

,/ 

Note: S e l e c t  t h e  most a p p r o p r i a t e  d e s c r i p t i o n .  

00. 
01. 
02. 
03. 
04. 
05. 
06. 
07. 
08. 
09. 
I0. 
I I .  
12. 
13. 
14. 
15. 
16. 
17. 
18. 

N/A, or unaware o f  a c t i v i t y  (Fig. 32) 
Unspecified expression (e .g . ,  face covered) (Fig. 41) 
"Blank": no discernible reaction (Fig. 62) 
Confused, baffled 
Mildly Interested'or curious (Fig. 13) 
Pleased, smIllng, amused (Fig. 37) 
Enthusiastic, fascinated (Fig. 31) 
Sexual antlclpation 
Sadistic antlclpation (Fig. 9) 
Reluctant, dismayed (Flg. 67) 
Rejecting, annoyed, cootemptuous 
Angered ,  enraged ( F i g .  57) 
Shocked ( F i g .  47) 
Shamed or humiliated 
Fearful ( F i g .  34) 
H o r r i f i e d ,  r e p u l s e d  ( F i g .  15) 
Sad, r e s i g n e d ,  o r  haun ted  ( F i g .  I t )  
S u f f e r i n g ,  sc ream ing ,  o r  c r y i n g  ( F i g .  5) 
L o o k i n g  g u i l t y  ( F i g .  30) 

50. (Space blank for statist|cal purposes) 

l 

:T-T ..... 
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G. OTHER CHARACTER 

THE OTHER CHARACTER may be an adult or a child (not a child 
prevlously categorized as Prlnclpal Chlld). The Other Character 
may be an animated non-human (anlmal or object). Human and 
animal corpses may be considered as Other Characters as wet1. 

There may be one, two, or a group oF other characters: 

. One Other  Maln ~ h a r a c t e r :  T h l s  may be t h e  o n l y  o t h e r  
character In the scene, or the character most Inv01ved 
In the scene, excludlng the Prlnclpal Child in both 
cases ( F | g .  5 ) .  

. Two Other  Main C h a r a c t e r s :  .There  may be two o the r  
c h a r a c t e r s ,  each p l a y I n g  e q u i v a l e n t  r o l e s  In t h e  main 
scene. I f  one c h a r a c t e r  |s  more I n v o l v e d  In t h e  scene, 
t h i s  a c t o r I s  t h e  Other  C h a r a c t e r  ( F i g .  64 ) .  

. Grou2 o f  Other  C h a r a c t e r s :  I? t h r e e  o r  more c h a r a c t e r s  
a re  p l a y i n g  e q u i v a l e n t  r o l e s ,  none be ing  more i n v o l v e d  
In t h e  scene than  t h e  o t h e r s ,  t he  group as a u n i t  
? u 1 ? i l l s  t h e  r o l e  o? Othe r  C h a r a c t e r ,  and t h u s  t s  
ana l yzed  as a whole ( F i g .  56 ) .  

2 6  
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51. SEX of  the Other Character: 

O .  

I. 
N/A 
Unspeclf|ed: I t  Is not c lear whether the character I s  
male or female because the body Is  partlally vlslble, 
the Face Is covered, the character Is too young for 
sexual Identification, or Is not clearly depicted 

. 

3. 
4. 

e 

6. 

Male 
Female 
Both: more than one Other Character Is present, anO the 
unlt consists of male(s) and female(s) 
Male and unspecified sex 
Female and unspecified sex 

L j l  J 

52.  RACE/ETHNICITY of  the Other Character: 

0.  N/A o r  O t h e r  
1. C a u c a s i a n  
2.  B l a c k  
3. A s i a n - O r i e n t a l  
4. American Indian 
5. Hispanic 
6. Jewish 
7. Arab 
B. Mixed raclal group 
9. Unspecified m ino r i t y  

53. Apparent AGE of the Other Character: 

APPARENT: The approximate age of the character is reached 
through both v i s l b l e  signs and the conscious exercise o f  
Inference from capt ions, se t t i ng ,  costumes and props. 

AGE: In establishing the approximate age of a character, 
four types of cues wit1 be used: the caption, the setting, 
the props/costume, and the physical depiction of the 
character. These cues are especially helpful when a child 
character Is depicted wlth exaggerated sexual parts, thus 
appearing adult-like, yet the cues provided indicate that 
the person Is Indeed a child. 

Followlng is a I/st of famillar fairy tale/nursery rhyme and 
childhood characters is provided wlth the ages establfshed 
In the origlnal stories. The orlginally establlshed ages 
dictated age categorization for this Instrument: 

S c h o o l a q e  t o  ~ :  L i t t l e  Red R i d i n g  Hood,  
G o i d i l o c k s ,  P t n o c c h t o ,  L i t t l e  Bo Peep,  Jack  and J i l l ,  
the Peanuts characters, A11ce In Wonderland, etc. 

Early puberty: Dorothy In the Wizard of Oz. 
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Late oubertv: Snow White, Cinderella, and Sleeping 
Beauty. 

Also r e f e r  to  the Age Evaluat ion Guide. 

Note: Two responses may be se lec ted.  I f  on ly  one response 
app l i es ,  code the remaining space as "00 . "  

00 .  
01. 

N/A 
Unspeci f ied:  Age Is not c lear  because the cha rac te r ' s  
body Is p a r t l a l l y  v i s i b l e ,  the face Is covered or not 
c l e a r l y  dep ic ted,  e tc .  

02. Fetus ( In  u tero)  
03. Fetus (aborted) 
04. Newborn: neonate, up to  I month o ld  
05. I n f an t :  I month through 2 years o f  age 
06. Preschool age: 3 through 5 years o f  age 
07. Schoolage to  puber ty :  Elementary school age ( 6 through 

I I  years) 
08. Ear ly  puber ty :  J r .  hlgh school age (12 through 15) 
09. Late puber ty :  Sr. hlgh school age (16 through 17) 

I0. Amblvalent age: hlgh school or college age, unclear. 
The character could be late puberty or 18 years or 
older, but the caption, props/costume, or setting Imply 
t h a t  the character  may be under 18 w i thou t  spec i f y ing  
an exact age group. 

II. Mixed group: More than two age brackets In one group 
12. Adult: 18 years or older 

54. Is the Other Character chafBcter lzed bv anv o f  the fo l lowinQ 
PHYSICAL DEPICTIONS? 

r 

DO. 

YES: 0 1 .  

02. 

03. 
04. 
05. 
06. 

N/A. No Other Character present 

Anthropomorphlzed animal: anlmal character given 
characteristics 

human 

Anthropomorphlzed o b j e c t :  ob jec t  
c h a r a c t e r i s t i c s  ( Inc ludes animated d o l l s ,  
s tu f f ed  animals e t c . )  

given human 
teddy bears, 

E l f  
Angel /cherub/cupid 
Dev i l ,  or demon-l ike character  
Science f i c t i o n  c rea ture  (F ig.  15) 
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07 .  

0 8 .  

09. 
10. 

NO: I I .  

12. 

13. 

Deformed human being or monster: body or body pa r t s  o f  
the character are mutilated, grossly malformed or 
unusually disproportionate. Thls does not Include 
human birth defects. 

Dismembered human be ing:  limbs or body par ts  cut o f f  or 
o therwise removed. Limbs are sometlmes replaced w l th  
hooked hands or wooden legs. 

A n i m a l  c o r p s e  
Human corpse 

None of the above, but the character does not appear 
t o  be a natura l  human being.  C h i l d b i r t h  car toons,  f o r  
Instance, sometimes show the b i r t h  o f  non-human matter 
( e . g . ,  a tongue) t o  a human mother. 

None of the above, but the character has a natural 
handicap or birth defect. 

None o f  the above, the  character  Is a natura l  
being w i t hou t  handicap or b i r t h  de fec t .  

human 

55. Is the Other Charac ter ' s  r e l a t i o n  t o ,  or ro le  w l th  
t o ,  the P r i n c i p a l  Chi ld  one o f  AUTHORITY? 

regard 

NO: 00 .  T h e r e  Is  no r o l e  o f  a u t h o r f t y  I n v o l v e d .  

YES: 0 1 .  U n s p e c i f i e d  a u t h o r i t y :  O t h e r  C h a r a c t e r  i s  an a d u l t  o r  
o l d e r  c h a r a c t e r  a c c o m p a n y i n g  t h e  c h i l d ,  b u t  t h e  n a t u r e  
o f  t h e  r e l a t i o n s h i p  I s  n o t  made c ] e a r ,  i . e . ,  t h e  a d u l t  
c o u l d  be t h e  c h i l d ' s  m o t h e r ,  a u n t ,  g r a n d f a t h e r ,  b a b y  
s i t t e r ,  e t c .  

02 .  
03.  
04 .  
05 .  
06 .  
07 .  

0 8 .  
09 .  
10. 
11. 
12. 
13. 

14. 
15. 
16. 
17. 
18. 
19. 

P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  
O l d e r  s i b l i n g ,  s t e p - s i b l i n g  
G r a n d p a r e n t  
O t h e r  r e l a t i v e :  a u n t ,  u n c l e ,  c o u s i n ,  e t c .  
T e a c h e r / I n s t r u c t o r  
Y o u t h  g r o u p  l e a d e r :  B o y ,  c u b ,  o r  g t r ]  s c o u t  l e a d e r ,  
camp counselor, etc. 
C l e r g y  
Nun 
O t h e r  r e l f g t o u s  F i g u r e  ( s a i n t ,  g u r u ,  B i b l i c a l  F i g u r e )  
D o c t o r / d e n t i s t  ( m e d i c a l )  
N u r s e  
H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g i s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  
G o v e r n m e n t / p o l i t i c a l  F i g u r e  
P o l i c e  o f f i c e r  
M i l i t a r y  F i g u r e  
S p o r t s  F i g u r e  
M o v t e / t e l e v i s f o n  s t a r  
O t h e r  
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56. PJ=~JTJ=~N_~ o f  the Other Character  In the o l c t u r e :  

O. N/A 

57. 

I-i "~ ( 

I .  Foreground: the cha rac te r  is  represented near,  cr in 
f r o n t  o f ,  the main scene. 

. Background: cha rac te r  is  pa r t  o f  the scenery or  ground 
f u r t h e s t  from, or  behlnd,  the maln scene. 

. Of fs tage :  cha rac te r  is not  p resen t  In the scene, but Is 
d i scussed ,  heard, or  seen by o the r  cha rac te r s ,  and Is 
p a r t  o f  the p o i n t  o f  the car toon•  

What I s  the LEVEL OF INVOLVEMENT o f  the Other Character  In 
scene? 

• 

I. 

. 

N / A  

Unspec | f l ed  r o l e : '  The c h a r a c t e r ' s  r o l e  is  not c l e a r l y  
p o r t r a y e d  or  exp la ined 

Unaware of the activity, and not part of the point of 
cartoon 

. Unaware o f  the a c t i v i t y ,  but  presence Is p a r t  o f  the 
p o i n t  ( " Joke" )  o f  the car toon  

4. Observer o f  a c t i v i t y :  Aware o f  a c t i v i t y ,  but  not involved 

. In the  company o f  the 
a c t i o n :  an accessory ,  
c e n t r a l  a c t i v i t y  

c h a r a c t e r ( s )  per forming the 
but  not  p a r t i c i p a t i n g  in the 

. 

7. 
8. 

Rec ip i en t  o f  a c t i v i t y  
Mutual p a r t i c i p a n t  In the a c t i v i t y  
I n i t i a t o r  o f  a c t i v i t y  

. P r o t e s t . r / o b j e c t o r / p r o t e c t o r :  One who complalns, 
o b j e c t s ,  or  d l s p l a y s  ges tures  o f  d lapprova l  in the 
defense o f  another  c h a r a c t e r ,  or  one who p h y s i c a l l y  
a t tempts  to  a id  or  guard another  from t h r e a t  

58. (Space b lank f o r  s t a t i s t i c a l  purposes) 

L • 
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59. EMOTIONAL EXPRESSION 
a c t i v i t y :  

of the Other Character toward the 

Note: Select the most approximate descr ip t ion .  

00. 
01. 
02. 
03. 
04. 
05. 
06. 
07. 
08. 
09. 
I0. 
I I .  
12. 
13. 
14. 
15. 
16. 
17. 
18. 

N/A, or unaware of  a c t i v i t y  
Unspecified expression ( e . g . , f a c e  covered) 
"Blank": no d lsce rn lb le  react ion 
Confused, ba f f led  
Mi ld ly  Interested or curious 
Pleased, smi l ing,  amused 
Enthus iast ic ,  fascinated 
Sexual a n t i c i p a t i o n  
Sadis t ic  a n t i c i p a t i o n  (Fig. 26) 
Reluctant, dismayed 
ReJecting, annoyed, contemptuous 
Angered, enraged 
Shocked 
Shamed or humll lated 
Fearful 
Horrified, repulsed 
Sad, resigned, or haunted 
Suffering, screaming, or crying 
Looking guflty 

60.  (Space b l a n k  f o r  s t a t i s t i c a l  p u r p o s e s )  

~J  
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H. TERTIARY CHARACTER 

THE TERTIARY CHARACTER may be an adult or a child, and operates 
at the third level of Involvement In the scene. Like the Other 
Character, the Tertiary Character may be an animated non-human 
(anlmal or object). Human and anlmal corpses may be considered 
Tertiary Characters as wet1. 

There may be one, two, or a group of tertiary characters: 

I .  One T e r t l a r y  Character= Thls may be the only remalnlmg 
character In the scene, excludlng the Pr inc ipal  Child 
and the Other Character, or the character at  the t h i r d  
level of Involvement (Fig.  I0 and 63). 

. Tw_~o Tertiary Characters: There may be two tertiary 
characters, each playing equlvalent roles In the point 
of the cartoon. If one Is more Involved In the scene 
than the o ther ,  t h l s  character Is the T e r t i a r y  
Character ( f i g .  65). 

. Group of Tertiary Characters: If three or more 
characters are playlng equlvalent roles, none being 
Involved In the scene than the others, the group as a 
unltfulfI11s the role of Tertiary Character "-" 
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61. SEX o f  t h e  T e r t i a r y  C h a r a c t e r :  

C:~ O. .N/A 

I. 

• 

3. 
4. 

1 

6. 

Unspecified: It Is not clear whether the character Is 
male or Female because the body Is partlally vlsible, 
the Face Is covered, the character Is too young For 
sexual IdentlflcatJon, or Is not clearly depicted 
Male 
Female 
Both male and Female: More than one Teriary Character 
Is present, and the unlt consists of male(s) anO 
Female(s) 
Male and unspecified sex 
Female and unspecified sex 

62. RACE/ETHNICITY o f  t he  T e r t i a r y  C h a r a c t e r :  

O. N/A o r  Other  
I .  Caucas ian .  
2. B l a c k .  
3. A s i a n - O r i e n t a l .  
4. American I n d i a n .  
5. H i s p a n i c  
6 .  Jewish 
7. Arab 
B. Mixed r a c l a l  group 
9. U n s p e c i f i e d  m i n o r i t y  

63. A~parent  AGE o f  t h e  T e r t i a r y  C h a r a c t e r :  

APPARENT: The app rox ima te  age o f  t h e  c h a r a c t e r  Is reached 
t h r o u g h  bo th  v i s i b l e  s i g n s  and t he  c o n s c i o u s  e x e r c i s e  o f  
I n f e r e n c e  From c a p t i o n ,  s e t t i n g ,  costume, and p rops .  

AGE: In  e s t a b l i s h i n g  t h e  app rox ima te  age o f  a c h a r a c t e r ,  
f o u r  t y p e s  o f  cues w i l l  be used:  t h e  c a p t i o n ,  t he  s e t t i n g ,  
t h e  p rops / cos tume ,  and t h e  p h y s i c a l  d e p i c t i o n  of. t h e  
c h a r a c t e r .  These cues a re  e s p e c l a l l y  h e l p f u l  .when a c h i l d  
c h a r a c t e r  Is  d e p i c t e d  w i t h  exaggera ted  sexua l  p a r t s ,  t h u s  
a p p e a r i n g  a d u l t - l i k e ,  y e t  t h e  cues p r o v i d e d  i n d i c a t e  t h a t  
t h e  person  .Is indeed a c h i l d .  

F o I l o w l n g  is  a l i s t  o f  F a m i l i a r  f a i r y  t a l e / n u r s e r y  rhyme and 
c h i l d h o o d  c h a r a c t e r s  Is p r o v i d e d  w i t h  t h e  ages e s t a b l i s h e O  
in  t he  o r i g i n a l  s t o r i e s .  The o r l g i n a l l y  e s t a b l i s h e d  ages 
d i c t a t e d  age c a t e g o r i z a t i o n  f o r  t h l s  I n s t r u m e n t :  

Schoola~e t o  p u b e r t y :  L i t t l e  Red R i d i n g  Hood, 
G o l d l l o c k s ,  P l n o c c h l o ,  L l t t l e  Bo Peep, Jack and d l 1 1 ,  
t h e  Peanuts c h a r a c t e r s ,  A l i c e  In  Wonderland, e t c .  

E a r l y  p u b e r t y :  Do ro thy  In  t he  Wizard o f  Oz 
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Late puber ty :  Snow White, C l n d e r e l l a ,  and .S1eeplng 
Beauty 

Also refer to the Age Evaluation Guide. 

Note: Two responses may be selected. If only one 
applies, code the remaining space as "00." 

response 

00. N/A 

01. Unspeclfied: Age Is not clear because the character's 
body ~s partlally vlslble, the Face Is covered or not 
clearly depicted, etc. 

0 2 .  
0 3 .  
0 4 .  
0 5 .  
0 6 .  
0 7 .  

08. 
09. 

Fetus ( In  u te ro )  
Fetus (abor ted)  
Newborn: neonate, up t o  I month old. 
I n f a n t :  I month through 2 years o f  age 
Preschool age: 3 th rough 5 years o f  age 
SchooIage t o  puber ty :  Elementary school age ( 6 th rough 
I I  years)  
Ear l y  puber ty :  J r .  h lgh school age (12 through 15) 
Late puber ty :  Sr. h lgh school age (16 through 17) 

10. Amblvalent age: hlgh school or college age, unclear. 
The cha rac te r  could be la te  puber t y  or  18 years o r  
o l d e r ,  but  the c a p t i o n ,  props/costumes,  or  s e t t i n g  
Imply t h a t  the c h a r a c t e r  may be u n d e r  18 w i t h o u t  
s p e c i f y i n g  an exact age group. 

I I .  Mixed group: More than two age b racke ts  In one group 
12. A d u l t :  IB years or  o l d e r  

64. Is the  T e r t i a r y  Character  c h a r a c t e r i z e d  by anv o f  the f o l l o w i n q  
PHYSICAL DEPICTIONS? 

00. N/A. No Tertiary Character present. 

YES: 01. Anthropomorphlzed a n i m a l :  
c h a r a c t e r i s t i c s  

anlmal cha rac te r  given human 

02. Anthropomorphlzed o b j e c t :  o b j e c t  
c h a r a c t e r i s t i c s  ( I nc ludes  a n I ~ t e d  d o l l s ,  
s t u f f e d  anlmals e t c . )  

given human 
teddy bears ,  

0 3 .  E l f  
0 4 .  A n g e l / c h e r u b / c u p i d  
0 5 .  D e v i l ,  o r  d e m o n - l i k e  c h a r a c t e r  
0 6 .  S c i e n c e  f i c t i o n  c r e a t u r e  

. . . . . . .  $ . . . . . . . . . .  
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C }  

07. 

08. 

09. 
10. 

NO: 1 I .  

Deformed human being or  monster:  body or  body pa r t5  o f  
the character are mutilated, grossly malformed or 

• u n u s u a l l y  d i s p r o p o r t i o n a t e .  Thls does n o t  inc lude 
human b i r t h  de fec t s .  

Dismembered human be ing :  l imbs or  body pa r t s  cut  o f f  or 
otherwise removed. Limbs are sometlmes replaced with 
hooked hands or wooden legs. 

Anlmal corpse 
Human corpse 

None o f  the above, but  the cha rac te r  does not appear 
to be a natural human be ing .  C h l l d b l r t h  cartoons, for 
Instance, sometimes show the birth of non-human matter 
(e.g., a tongue) to a human mother. 

12. None of the above, but the character has a natural 
handicap or birth defect. 

13. None of the aboOe, the character Is a natural human 
being without handicap or birth defect. 

65. 

NO: 

Is the Tertiary Character's relatlon to~ or role wlth regard 
to, the Prlncipal Chlld one of AUTHORITY? 

00. N/A. There Is no role of authority Involved. 

YES: 01. Unspec i f i ed  a u t h o r i t y :  T e r t i a r y  Charac ter  Is an a d u l t  or  
older character accompanying the child, but the nature 
of the relatlonship Is not made clear, I.e., the adult 
could be the c h i l d ' a  mother,  aunt ,  g r a n d f a t h e r ,  baby 
s i t t e r ,  e t c .  

02. 
03. 
04. 
05. 
06. 
07. 

OB. 
09. 
I0.  
11. 
12. 
13. 

14. 
15. 
16. 
17. 
18. 
19. 

Parent, step.parent, guardian 
Older sibling, step-sibllng 
Grandparent 
Other relative: aunt, uncle, cousin, etc. 
Teacher/Instructor 
Youth group leader: Boy, cub, or girl scout leader, 
camp counselor, etc. 
Clergy  
Nun 
Other religious figure (saint, guru, Biblical figure) 
Doctor/dentist (medical) 
Nurse 
Health care professional (sexologist, therapist, 
social worker, etc.) 
Government/political figure 
Police officer 
Military figure 
Sports figure 
Movle/television star 
Other 
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66. P~ACEMENT of the Tertlary qharact~r In the picture: 

0 

! .  

. 

N /A  

F o r e g r o u n d :  t h e  c h a r a c t e r  t s  r e p r e s e n t e d  n e a r ,  
f r o n t  o f ,  t h e  m a i n  s c e n e  

. 

or i n 

Background: character Is part of the scenery or ground 
furthest from, or behind, the maln scene. 

O f f s t a g e  : c h a r a c t e r  i s  n o t  p r e s e n t  I n  t h e  s c e n e ,  b u t  
I s  d i s c u s s e d ,  h e a r d  o r  s e e n  by  o t h e r  c h a r a c t e r s ,  a n d  t s  
p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n .  

67. 

6 8 .  

What Is the LEVEL OF INVOLVEMENT o f  the T e r t i a r y  Character  
In the  scene? 

0 .  N/A 

. U n s p e c i f i e d  r o l e :  The  c h a r a c t e r ' s  r o l e  I s  n o t  c l e a r l y  
p o r t r a y e d  o r  e x p l a i n e d  

. Unaware o f  the a c t i v i t y ,  
the  car toon 

and not part of the polnt of 

. 

. 

U n a w a r e  o f  t h e  a c t i v i t y ,  b u t  p r e s e n c e  I s  p a r t  o f  t h e  
p o t n t  ( " J o k e " )  o f  t h e  c a r t o o n  

Observer o f  a c t i v i t y :  Aware o f  a c t l v l t y ,  but  not Involved 
(F ig .  60) 

. In the company o f  the  
a c t i o n :  an accessory ,  
cen t ra l  a c t i v i t y  

c h a r a c t e r ( s )  per fo rming  the 
but  not p a r t i c i p a t i n g  In the 

o 

7. 
8 .  

Rec ip ien t  o f  a c t i v i t y  
Mutual p a r t i c i p a n t  In the  a c t i v i t y  
I n i t i a t o r  o f  a c t i v i t y  

. P r o t e s t o r / o b j e c t o r / p r o t e c t o r :  One who complains,  
objects. ,  or  d i s p l a y s  ges tu res  o f  d isapprova l  in the 
defense o f  another c h a r a c t e r ,  or  one who p h y s l c a I I y  
a t tempts  to  a ld  or guard another  charac te r  from t h r e a t  

( S p a c e  b l a n k  f o r  s t a t i s t i c a l  p u r p o s e s )  

{ ' .  

/ 

3 6  
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69. EMOTIONAL EXPRESSION 

a c t i v i t y :  
o f  the T e r t i a r y  Character toward the 

Note: 

70. 

S e l e c t  the most appropr iate desc r ip t ion  

00. 
01. 
02. 
03. 
04. 
05. 
06. 
07. 
08. 
09. 
I0. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 

N/A, or unaware of  a c t i v i t y  
UnspeclfIed expression ( e . g . ,  face covered) 
"Blank":  no d lscern lb Ie  react ion 
Confused, ba f f led  (Fig.  60) 
M i ld l y  Interested or cur(ous 
Pleased, smI11ng, amused 
Enthus ias t ic ,  fascinated 
Sexual a n t i c i p a t i o n  
Sad is t i c  a n t i c i p a t i o n  
Reluctant,  dismayed 
Reject ing,  annoyed, contemptuous 
Angered, enraged 
Shocked 
Shamed or huml l lated 
Fearful 
Horrified, repulsed 
Sad, resigned, or haunted 
Suf fe r ing ,  screaming, or  c ry ing 
Looking g u i l t y  

(Space blank f o r  statlstlcal purposes) 

NOTE: END OF CODING INSTRUMENT 
FOR ALL BUT COMIC STRIP 

{~ °, 
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PART 3 

COMIC STRIP ANALYSIS 

As I n d i c a t e d  I n  t h e  p r e f a c e  o f  t h i s  m a n u a l ,  t h e  d e f i n i t i o n  and  
c r i t e r i a  f o r  a COMIC STRIP I s  t h e  same as  f o r  a c a r t o o n ,  e x c e p t  
t h a t  I t  I s  c o m p o s e d  o f  t w o  o r  mo re  p a n e l s .  

71. GENERAL INFORMATION: 

I • 

2. 
3. 

Comic s t r i p ' s  t o t a l  number o f  pages: 
Total  number o f  c h l l d  c h a r a c t e r s :  
Total  number o f  t imes c h l l d ( r e n )  appea~ 

72 .  SEX o f  t h e  c h i l d  c h a r a c t e r { s ) :  

73 .  

Q 

l .  
2 .  
3 .  
4 .  
5 .  
6 .  

N/A ( o f f s t a g e )  
U n s p e c i f i e d  
M a l e  
F e m a l e  
B o t h  m a l e  a n d  f e m a l e  
M a l e  a n d  u n s p e c i f i e d  s e x  
F e m a l e  a n d  u n s p e c i f i e d  s e x  

AGE o f  t h e  c h i l d  c h a r a c t e r { s ) :  

N o t e :  Two r e s p o n s e s  may be g i v e n .  
c o d e  t h e  r e m a i n i n g  s p a c e  as  " 0 0 . "  

If o n l y  one response applles, 

00. 
01. 
OZ. 
03. 
04. 
05. 
06. 
07. 
08. 
09. 
I0.  
I I .  

N /A  
Unspec i f i ed  
Fetus ( i n  u te ro )  
Fetus (abor ted)  
Newborn: up to  I month o l d  
I n f a n t :  ! month through 2 years 
Preschool age: 3 through 5 years 
Schoolage to  puber ty :  6 though I I  years 
Ear l y  pube r t y :  12 through 15 years 
Late p u b e r t y :  16 through 17 years 
A m b i v a l e n t  a g e :  H i g h  s c h o o l  o r  o l d e r  ( u n c l e a r )  
Mixed group: More than two age b racke ts  

/ .  

38 
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74. Is the c h l l d ( r e n )  Involved I n  any POTENTIALLY ILLEGAL 

SEXUAL a c t i v i t y ?  

S e l e c t  t h e  most a p p r o p r i a t e  r e s p o n s e .  

00.  
01.  
0 2 .  
0 3 .  
04.  
0 5 .  
0 6 .  
07.  
0 8 .  
09.  
10. 
l I .  
12. 

NIA, NO 
Assaultlmurder, sexual 
Chlld In sexual encounter wlth adult 
Chlld In sexual encounter wlth, older chlld 
Chlld In sexual encounter wlth famlly member 
Chlld pornography 
Indecent exposure 
Massage p a r l o r  a c t i v i t y  
P a i d  n u d i t y  
Obscene phone c a l l  
P r o c u r i n g  
P r o s t i t u t i o n  
S e x - b u y i n g  

75. I s  t he  c h l l d ( r e n )  invo lved I n  any POTENTIALLY 
NON-SEXUAL a c t i v i t y ?  

ILLEGAL 

S e l e c t  t h e  most a p p r o p r i a t e  r e s p o n s e .  

YES: 
• 

1. 
2.  
3. 
4 .  
5.  
6 .  
7. 
8 .  

N / A ,  No 
A l c o h o l  use 
Arson  
A s s a u l t / m u r d e r ,  n o n - s e x u a l  
C h i l d  abuse a n d / o r  n e g l e c t ,  n o n - s e x u a l  
Drug use ,  s e l l i n g ,  o r  p u s h i n g  
K i d n a p p i n g  
Runaway 
T h e f t  

76. Is the c h I l d { r e n )  Involved in an~ o f  the SEXUAL amd/or 
VIOLENT ACTIVITIES In the  Types o f  A c t i v i t i e s  cha r t  
accomoanvlna 03 j~=~ jL~25 -267  

NO: I f  t h l s  ques t i on  does not app l y ,  code the spaces as: 0 0 

YES: The th ree  predominant sexual and /o r  v i o l e n t  a c t i v i t i e s  a re :  

I .  

3. 
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. - ,  INSTRUMENT AND MANUAL DEVELOPMENT Page 1 

2.3.1.3 Coders" Final Version: This ll4-que~tion Final 
version oF the Child Cartoon Instrument and its manual were 
presented to the coders, and ceding began on February 25, 
19:B5. The instrument was divided into two sections, and the 
manual provided a preface oF general directions and 

definitions as well as detailed instructions ~or both 
sections o~ the instrument. The table o~ contents For the 
instrument and manual, are printed below: 

Part !. 
A. 
B. 
C. 
D. 

E. 

Part 2. 

F. 
G. 
H. 

Table o f  Contents 

Theme and Activity Analysis 
Magazine/Coder Data (Q's I - 4) 
Cartoon Overview (Q s 5 - Ii) 
T h e m e  o ~  C a r t o o n  ( Q " s  ,~,_ _ ._,'='c'),_, 

Type ~nd Explicitness o~ Activity (39 - 65) 
Cartoon's F:elations~Lp to Surrounding 
Te::t and Images (Q's 66-72) 

Individual Character Analysis 

F'rincipal Child (Q's 73 - 89) 
Other Character (Q's 90 - 104) 
Tertiary Character (Q's 105 - 114) 

Unlik~ the preced!ng descriptions of the Child Cartoon 
Instrument's development, this description presents only the 
questions hat were introduced in the coders" Final 
version. Please note that any question whose development 
already has been traced From beginning to end in Sections 
~' 3.1 1 ~nd.2 3.1 2 will not be addressed again 

f J 

Question I. 

Q. 2. 
Question I. 

Q. 3. 
Question 2. 

r o d i n o  Instrument Uni ~" ~ S=r-tion "-~ 3 1 2 i, 

Magazine Title: see Section 2.3.1.1.1, 

Coder InFormation: see Section 2.3.1.1.1• 

Size oF Cartoon: see Section 2 o 1 1 1 

Q° 5. 

Q. 6. 
Question 4. 

Q. 7. 
Question 4. 

. . . .  12 Side: see Section ~.=.. i.~. I, Question . 

Color oF Cartoon: see Section ~ ..... I.i.I, 

Q. 4. O~_~neral In~ermation: ~_ee Section 2.'~ I. i. 1, 

Quest icns 2 a.~d :::. 
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Q. 8. C a r t o o n i s t :  
Q u e s t i o n  3. 

see S e c t i o n  o . 3 . 1 . I . I ,  

Q. 9,  Number o~ C h a r a c t e r s :  
2 . 3 . 1 . 2 . 1 ,  Q u e s t i o n  10. 

see S e c t i o n  

Q. I0. 
Question II. 

Q. !I. 
Question 15. 

Lifeless Bodies: 

Physical Setting: 

see S e c t i o n  2 . 3 . 1 . ~ ' .  i ,  

see S e c t i o n  2 . 3 . 1 . 1 . 1 ,  

Q. 12. Conte:ct: 
Question 17. 

see Section 2. ~.=.. i. i. 1, 

Q. 16. AssaLt!t: 
Question I~, 

see Section 2.3.1.2.1, 

O. 14. Murder.: 
Question l!. 

see S e c t i o n  ~.'~ ~ . . i . 2 . 1 ,  

Q. 15. C h i l d / A d u l t  Se:-<ual E n c o u n t e r :  see S e c t i o n  
2.:~:.i.2.!, Qt~estion 16. 

Q. I~.. Child/Older Child Sexual Encounter: see 
Section ~ .... 1.2.1, Question 16. 

Q. 17. C h i l d / F a m i l y  Member Se:'-:u~al E n c o u n t e r :  see 
Section 2.~..I.2.1, Question I~. 

Q. IE~. Pcr'nography: 
Question I~. 

see Section ~. ~ 3.1.2.1, 

Q. 19. Indecent Exposure: 
Question !6. 

see S e c t i o n  o ~ 1 ~ i ,  

Q. 20. Child as Media Instrument/Object: 
Section 2.3.1.2.1~ Ques~iion 16. 

Q. 21. Ob!s~ne F'hone Call: 
~.3.1.2.1, Question i~.. 

see S e c t i o n  

s e e  

Q. 22. Paid Nudity: 
Question I~. 

see Section 2.3.1.2.1, 

~z.. Pro~urinc: see Section 2 "e 
Question 16. 

l 

Q. 24. Prostitution/Sex-dealing: see Section 
2.3.1.~. I, Question 16. 

Q. 25. A d u l t e r y :  
Q u e s t i o n  16. 

see S e c t i o n  ~ . 3 . 1 . 2 . 1 ,  

". j 
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O, 26. A l c o h o l  Use: 
Q u e s t i o n  17. 

see S e c t i o n  2 . 3 . 1 .  I 

O. 27.  A.~son ". s e e ' S e c t i o n  ~. ~ 2..1. "-~-. I ,  Q u e s t i o n  17 

O. ~-9.-.':- Child Abuse/Neglect• Non-se>::ual" 
• "% ~5 "--~. Sec t  ion  ~ . _ ~ . I . ~ . I ,  Quest  i on  17. 

~_ee 

O. 29. Drug U~e• Pushing, Selling: 

2.3.1.2.1• Question 17. 

gee Section 

O. 30. Kidnapping: 

Question 17. 

see  S e c t i o n  2 , 3 . 1 . 2 . 1 ,  

O ~i Runaway: see Section 2 o 1 2.1 Question 17 

O. o.?._.~. Theft: ~ee Section 2.3. !.~°.l, Question 17 

Q. "~'~_._.. ,Tllegal or Violen+_ Non-~e::.:ual Activity: s~=__ 

Section 2.3.!.2.1, Question 17. 

O. 34. 
Oue~,_" i on 19. 

Se::..:ual O~ientation: see Section 2.3.1.1.1, 

I Relation: Q. 2.... S e :'< u a 

Question 20. 

see Sect ion ,.3.1. "? I, 

O. :'_-:~.. N u r s e r y  o ~ F a i P y  T a l e :  
• 3. I. I. l, Questi~-n i" 

s_ ~e Section 

O. 37. Special Theme: 

Questiun 2:3. 

see Se'_-ticn ~.-:. I.-. I• 

m m~_, E r ~ t  i c a/F.ornoo,~aphy : 
?. I 2. I Oc, es ~icn 24. 

see Section 

Q. 39. Murder/Maiming: 

'lueeti.Dns 25 thr~uqh "29. 

Q. 40. InFlicting Pain: 

Questions ~.~ throuQh_ _o'~. 

see Section 2.3.1.2.1, 

see Section 2.3.1.2.1, 

Q. 41. F:'rce or" Planned Force: 

2.:-'. I. • 1 Que=_ ~-ione 25 .through 29. 

see S e c t i o n  

Q. 42. Viole~t Message: 

nue=_tlons 25 through ;'9. 

see Section 2.:3.1,2.1, 

Q. 4?:. Violent Discussion: see Section 

~' :-: I ~ I Questi,on~ 25 throuoh 9.--,._ 

Q. 44. Violent Fantasy or Memory: 

2.3.1.2. l, Questions o~__ through. 2~.., 

see Sect ion 

Q. 45. O t h e r  V i o l e n t  A c t i v i t y :  see S e c t i o n  
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2.3.1.2,1, Questions 25 through 29. 

Q. 46. Genital or Anal Sex: 
2.3.1.2.1, Questions 25 through 29. 

Q. 47. V~nereal Disease: 
Questions 25 through 29. 

Q. 4E:. Sexual Foreplay: 
Questions 25 through 29. 

see S e c t i o n  

see Sec t i on  z ~' 1 2 1 

see Sec t i on  2.:-:. 1 .2.  i ,  

O. 4'?. Being Nude or Tak ing O ~ / P u t t i n g  On C lo thes :  
see S e c t i o n s  2 . : 3 . 1 . 2 . 1 ,  Ques t i ons  25 t h rough  29. 

O. 50. Sexual Invasion o~ Privacy: 
2.3.1.2.1, Questions 25 through 29. 

see Section 

O. 51. Sexual Arousal: 
Questions 2.5 ~hrough 29. 

see- Section ? .... o. i.~.I, 

O. 52. Sexual Message: 
Questions 2,5 ~ h ! ' - o u g h  2 9 .  

°~, , see Sec t i on  ~ .3 .  1.2.  I ,  

O. 5:3. Se'u~l rliscu~sion" 

Questions 2.5 through 2".--'. 

= ~ e  Section o 3 '  "? 1, 

O. 54, Se:ual Fantasy or Memory: 
2.3.1.2.!, Questions 25 tiTroguh 2~ O. 

see S e c t i o n  

0. 55. Other Se:.':ual Activity: 
2.=..!.2. I, Questions ~_. through 29. 

see Section 

O, 56. Excretory: see Sect ion 2.3. 1.2. I, 
Question=. 25 through 29. 

0.. 57. Medical/Surgical" 
Questions 25 through ~'9. 

see Sect ion :.:7. !.2.1, 

..,:-... Ae,~ect ionate: 
,~.=, ~ i h r o u g h  "-='9. O u e s ; :  i o n s  o..  

see Section 2.3.1.2.1, 

Q. 59. Ge,leral Discussion: see Section 
.... I.~.I, Questions 25 ~h~ough 29. 

O. 60. Non-sexual, Non-violent Fantasy om Memory: 
see Section 2.3.1.2.1, Questions 25 through 29. 

O. 61. Other  Non -sexua l ,  N o n - v i o l e n t  A c t i v i t y :  
see S e c t i o n  2 . : 3 . 1 . 2 . 1 ,  Ques t ions  25 t h r o u g h  29. 

¢ 

Q. ~ .2 .  T r i c k e r y  or  Fraud: F o l l o w i n g  t he  Types 0~ 
A c t i v i t y  sec t i ,on ,  t h i s  q u e s t i o n  asks whethem any oF the 
a c t i v i t i e s  l i s t e d  above i n v o l v e  t r i c k e r y  o r  ~raud.  Essen- 
t i a l l y ,  t he  q u e s t i o n  was added t o  ~ u l l y  d e s c r i b e  the  
s c e n a r i o s  o~ H u s t l e r ' s  Chester  t he  M o l e s t e r  camtoons, which 

.............. -.7 ." S-7:-.''.'-~. Z~ /7' ":7-" . . . . . . . . . . . . . . . . . . . . . . . . . . .  : 
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are h e a v i l y  i n v o l v e d  in  t he  sexua l  entrapment  o~ c h i l d r e n .  

Q. 63. Sexual  Props:  
Quest ion 30. 

see Sec t ion  2 .3 .1  2 . '  

Q. 64. V i o l e n t  Props:  
Quest ion 31. 

see Sec t i on  2 . 3 . 1 . 2 . 1 ,  

Q. 65. V i o l e n t  Props for'  Sexual Purposes: T h i s  
q u e s t i o n  d i r e c t l y  ~o l lowed t he  V i o l e n t  Props q u e s t i o n  and 
asked whether  any o~ those  c a t e g o r i e s  o9 props were used ~or 
sexua l  purposes•  

Q. 66. T e x t / E y e  Span: 
Quest ion 32. 

see Sec t i on  2 .3  1 '~ • m~m ~ 9  

Q. 67. Consecutive Eye Spans: 
2.3.1.2.1, Question ::iS. 

see Section 

Q. 6E:. Sexual Text/Eye Span: This question asks 
whether the child cartoon is ~ound within the same eye span 
as text or a caotion re,erring to sexual activity• The 
accompanying manual instr,uc~_ed coders to respond '(es 0nly i~ 
the activity is dires:-!y discussed. IF it is implied, the 
answer is to be coded No to avoid the problem o~ reading too 
much sexual innuendo into text. 

Q. 69. Violen~ Te>~tlEye Span: Thi~ is a 
companion question to Question 68• Coders were told it is 
possible ~o answer- both questions aE~irmatively (e.g., when a 
text reads, "she screamed with joy.") 

O. 70. N a t i o n a l  F i g u r e :  T h i s  q u e s t i o n  sa lvaged a 
p o r t i o n  o9 the  d e l e t e d  L o c a t i o n  o~ Cartoon t o  Text  q u e s t i o n  
(see Section ~.:,•l.Z.. Ouesticn 33) Instead o~ asking 
where in the pages o~ an in,or view or ~rticle the ca~toon 
appear's, Question 70 seeks to learn hew often child cartoons 
are in the same eye span as articles cr interviews by 
culturally =iQni~icant persons, and, iF so, what kinds oE 
issues they ~Jrlte about or are associated with. 

The categories For the National Figure question a~e six: 
(I) serious social issue. (2) religious issue, (3) sports, 
(4) e n t e r t a i n m e n t ,  a r t ,  (5) sex ~ea tu res lhumor ,  and (6) 
o t h e r .  

Q. 71. J u x t a p o s i t i o n ,  Sexua l :  
2 . 3 . 1 . 2 . 1 ,  Ques t ion  34. 

see Sec t i on  

Q. 72. d u x t a p o s i t i o n ,  V i o l e n t :  
"~ ~:. I 2 I ,  ~ u e s t i o n  ~=. 

see S e c t i o n  

Q. 73. Sex oF P r i n c i p a l  C h i l d :  
2 . 3 . 1 . 1 .  1, Ques t ion  ..-~ i .  

see S e c t i o n  

Q. 74. R a c e / E t h n i c i t y  o~ P r i n c i p a l  C h i l d :  see Sec t i on  
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2 . ? . 1 . 1 . 1 ,  Quest ion 5 - i i .  

Q. 75. More Than One Ch i l d :  Th is  ques t ion  was 
added t o  c l a r i 6 y  whether the  P r i n c i p a l  Ch i ld  was one c h i l d  o~ 
a u n i t  o6 c h i l d r e n .  

O's 7 6 -  79: Age o~ P r i n c i p a l  Ch i l d :  
2 . 3 : . I . I . I ,  Quest ion 6. 

see Sect ion 

Q. 80. Age Cue o6 P r i n c i p a l  Ch i l d :  
2 . 3 . 1 . 2 . 1 ,  Quest ion 42. 

see Sect ion  

Q. 81. Phys i ca l  D e p i c t i o n  o6 the P r i n c i p a l  Ch i ld :  
Section ~ 3 ' 2 i ~uestion 4:9. 

see 

Q. :B2. S ta te  o9 Dress/Undress o? the P r i n c i p a l  Ch i l d :  
see Sect ien  2 . ~ . I . I . i ,  Quest ion 7. 

Q. $3. Placement o~ the Principal Child, Other Character, a~ 
T-~rtiary Character (Questions :£:3, 100, and iI0): see Section 

2.>.~ I.'~. I, Que~:iion 14. 

O's :-'4 - -  :-::-2:: Level o6 involvement eG the Principal 

Child: see S,z,,- :-ion ~ :-..4 2.1, Question 47 • "o ~ • m 

Q. =:9. Smotional Expression oF the Principal Child: see 

Section 2..~: ' 1 ~ Question 24 

@. 9c~. S~_< oF Other Character" 

i. Oues t i o:n ._,- 

see Section ?'.3 1 1 ' 

Q. 91. Pace/Ethnicity oF Other Character: 

2 "-~ I ~ : Q,,e =~" ~On ._,-ii 

=_ee Section 

Q. 9"2. Mor'e Than One Character: see Question 75. 

n's.. "=:°._ - 96. Age o6 Other Character: 

2.?. I. I. I, Question 6. 

see Section 

Q. 97. Age Cue o6 Other Character: 

2.3.1.2.1, Question 42. 

=r_= Sect i~n 

Q. 9:B. Physical Depiction m6 Other Character: 

Section 2.3.1.2.1, OLestion 43. 

see 

~. 99. A.~thority~ see Smction 2.3.1.2.1, Question 55. 

0. !00. P!azement o60them Character: se~ Section 

2,3.1.!.i, Question 14. 

O's I01 - 1,}3: Level o6 Involvement o6 Other Character: 

see Section 2.E~.I.2.1, Question 47. 

Q. 104. Emotional Expression oF Other Character: 

Section ~ :3. . ~. 1 I.I, Question 24. 

s e e  
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Q. 105. Sex oF T e r t i a r y  Character :  
2 . 3 . 1 . 1 . 1 ,  Question 5 - i .  

see Sect ion 

Q. 106. R a c e / E t h n i c i t y  oF T e r t i a r y  Character :  
Sec t i on  2 . :~ : . I . I . 1 ,  Question 5 - i i .  

Q. 107. Age oF Tertiary Character: 
2.3.1.I.I, Question 6. 

see Section 

Q. I0:=:. Physica l  Dep ic t i on  oF Ter . t ia ry  Character :  
Sect ion 2.E:. 1.2. I ,  Question 43. 

see 

Q. Irr~. Authority: see Section o~.3. I.~ 1, Question 5~ 

O. II0. Placemen'c o. ~ Tertiary Character: 
2.3. I. I. I, Question !4. 

see Se~_tion 

Q"s iii - Ii?': Level oF Involvement oF Tertiary 
Character: see Section 2":E~'!'2"I, Question 47. 

Q. 114. F'r._ntector/Protestor: As explained above 
(Question 47): this questicm was split oFF From the Level oF 
Involvement question and developed as its own question. The 
purpose oF t~e Protecor/Protestor question is to ascertain 
~hether, in cartoons depicting children in sexual or violent 
scenarios, any ch.~r'acter pr-otests the activity or comes to 

anyone's defense. 
The responses For this questi.~n are: (I) parent, 

(2~ unspeci~.ed relative, ~c.)... teacher: tutor, group leader, 
(4) religious Figure, (5) police or law enforcement oFGicial, 
(6) governmen:i or military cFFicia!, (7) health professional 
or' =_oci~! ,morker, ($) child, and (9) other. 

This qu=_~tion can be cross-reFerenced with" the ~umber oF 
People/Characters question (Section 2.3.1.2. I, Question 10), 
in which one c_~tegory asks w~ethe. ~ a "mob" is present at the 
scene, end therefore potentially ob~urving the scenario. 

[ 

. . . . . . . . . .  . , . . "', . .. 
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PREFACE 

GENERA4 ~E~IN~T~ONS 

R e c o g n i z i n g  t h e  a m b i g u i t y  o f  c a r t o o n s  as u n r e ~ l  
r e p r e s e n t a t i o n s ,  f o r  th'e p u r p o s e s  o f  t h i s  i n v e s t i g a t i o n ,  a 
c h a r a c t e r  w i t h  c h i l d - l i k e  p h y s i o l o g i c a l  c o m p o n e n t s  a n d / o r  c h i l d -  
a s s o c i a t e d  f e a t u r e s  s h a l l  h e r e a f t e r  be r e f e r r e d  t o  &s a c h i l d .  

EROTICA/PORNOGRAPHY: T h e r e  i s  much d i s a g r e e m e n t  w i t h i n  t h e  
" p o r n o g r a p h y "  r e s e a r c h  c o m m u n i t y  r e g a r d i n g  t h e  d e f i n i t i o n  o f  
p o r n o g r a p h y .  W h i l e  a n o t h e r  l e s s  e m o t i v e  and more o p e r a t i o n a l  
t e r m  i s  c u r r e n t l y  u n d e r  d e v e l o p m e n t ,  t h e  c o n c e p t  o f  
e r o t i c a / p o r n o g r a p h y  was t e m p o r a r i l y  s e l e c t e d  as t h e  l e a s t  
h a z a r d o u s  and most  w i d e - r a n g i n g  w o r k i n g  d e f i n i t i o n  f o r  t h e  
m a t e r i a l s  c u r r e n t l y  u n d e r  a n a l y s i s .  In  an a t t e m p t  t o  a v o i d  t h e  
h e a t e d  c i v i c  and a c a d e m i c  d e b a t e  s u r r o u n d i n g  t h e  e r o t i c a  v e r s u s  
p o r n o g r a p h y  i s s u e ,  we have chosen  t o  v i e w  t h e  m a g a z i n e s  u n d e r  
s t u d y  as both e r o t i c  a n d / o r  p o r n o g r a p h i c  wi th  the / ( s l a s h )  
r e f e r r i n g  c o n c e p t u a l l y  t o  a p o s s i b l e  b r i d g e  o r  s e p a r a t i o n  b e t w e e n  
the two terms. Recognizing the d e f i n i t i o n  of both pornography 
and e r o t i c a  t o  be an i s s u e  o f  g r a v e  s o c i a l  i m p o r t ,  f o r  t h e  
p u r p o s e s  o f  t h i s  r e s e a r c h  e f f o r t  o n l y ,  c o m m e r c i a l  m a g a z i n e s ,  w i t h  
some c o n s i s t e n t  p r o p o r t i o n  o f  nude o r  s e m i - n u d e  f e m a l e  a n d / o r  
ma le  f i g u r e s  o f  a n y  age ,  some o f  whom a r e  e n g a g e d  i n  e x p l i c i t l y  
g e n t i a l  d i s p l a y  b e h a v i o r s ,  c o d i f i a b l e  as s e x u a l l y  s o l i c i t i o u s  (as  
i n  e s t r u s - p o s t u r i n g ,  p r e s e n t i n g  d i s p l a y )  w i l l  be d e f i n e d  as b o t h  
" e r o t i c "  a n d / o r  " p o r n o g r a p h i c " .  A g a i n ,  i t  i s  a n t i c i p a t e d  t h a t  a 
m o r e ' d e f i n i t i v e ,  o p e r a t i o n a l  d e s c r i p t i o n  o f  t h e  m a t e r i a l s  w i l l  be 
p a r t  o f  t h e  o u t c o m e  o f  t h i s  r e s e a r c h .  

CHILD:  F o r  t h e  p u r p o s e s  o f  t h i s  p r o j e c t ,  an i n d i v i d u a l  i s  a 
c h i l d  u n t i l  h i s  o r  h e r . e i g h t e e n t h  b i r t h d a y .  The age b r a c k e t s  
used t h r o u g h o u t  t h i s  s t u d y  a r e :  f e t u s  ( i n  u t e r o ) !  f e t u s  
( a b o r t e d ) ;  n e w b o r n  (up  t o  one m o n t h ) ;  i n f a n t  ( one  month  t h r o u g h  
2 y e a r s ) ;  p r e - s c h o o l  (3  t h r o u g h  5 y e a r s ) ;  s c h o o l - a g e  t o  p u b e r t y  
( 6  t h r o u g h  11 y e a r s ) ;  e a r l y  p u b e r t y  (12  t h r o u g h  15 y e a r s ) |  l a t e  
p u b e r t y  ( 1 6  t h r o u g h  17 y e a r s ) .  

The c a t e g o r i e s  a t  e i t h e r  end o f  t h e  age s p e c t r u m  r e q u i r e  
f u r t h e r  e x p l a n a t i o n .  W h i l e ,  u n d e r  l a w ,  a f e t u s  i s  no t  a l w a y s  
c o n s i d e r e d  a p e r s o n ,  t h e  f e t u s  c a r t o o n  g e n r e  i n  some 
e r o t i c a / p o r n o g r a p h y  a p p e a r s  t o  be s u f f i c i e n t l y  e x t e n s i v e  t o  
w a r r a n t  a n a l y s i s  o f  t h e  t r e a t m e n t  o f  f e t u s e s ,  a b o r t e d  f e t u s e s ,  
and p r e g n a n t  women. 

The l a t e  p u b e r t y  c a t e g o r y  c o v e r s  ages  16 t h r o u g h  17,  
c o r r e s p o n d i n g  g e n e r a l l y  t o  t h e  s e n i o r  h i g h  s c h o o l  l e v e l .  B e f o r e  
May 1984,  when C o n g r e s s  r a i s e d  t h e  l e g a l  age o f  p o r n o g r a p h y  
mode l s  f r o m  16 t o  18, t h i s  e n t i r e  age g r o u p  c o u l d  be p h o t o g r a p h e d  

i i  
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by  p o r n o g r a p h e r s .  B e c a u s e  t h e  l e g a l  a t m o s p h e r e  s u r r o u n d i n g  
p h o t o g r a p h s  o f  16 and 17 y e a r  o l d  m o d e l s  may s p i l l  o v e r  i n t o  t h e  
m a g a z i n e s "  c a r t o o n s  ~s w e l l ,  t h i s  s t u d y  a n a l y z e s  t h e  1 6 - 1 7  age 
b r a c k e t  as a s p e c i a l  c a t e g o r y .  

S p e c i a l  n o t e  s h o u l d  be made o f  a c h a r a c t e r  who has t h e  l o o k s  
and demeanor o f  a c h i l d ,  w e a r s  a c h i l d ' s  c l o t h i n g ,  i s  d e p i c t e d  
w i t h  d o l l s  o r  o t h e r  y o u t h f u l  p r o p s ,  and y e t  i s  d e p i c t e d  w i t h  
m a t u r e  o r  u n c h a r a c t e r i s t i c a l l y  l a r g e  s e x u a l  p a r t s .  S i n c e  t h i s  
s t u d y  i s  p a r t i c u l a r l y  c o n c e r n e d  w i t h  t h e  p o s s i b l e  v i s u a l  
s e x u a l i z a t i o n  o f  c h i l d r e n ,  cape s h o u l d  be t a k e n  t o  code such  
p e r s o n s  i n  t h e  a p p r o p r i a t e  age b r a c k e t  based  upon p h y s i c a l  
d e p i c t i o n  and the cues  p r o v i d e d  by t h e  c a r t o o n .  Such a c h a r a c t e r  
may be coded as P r i n c i p a l  C h i l d ,  w i t h  t h e  age based  on p h y s i c a l  
d e p i c t i o n  as a d u l t  and t h e  age based  on cues as l a t e  p u b e r t y ,  
e t c .  

A non-human w i l l  be coded as the P r i nc ipa l  Chi ld ~hen the 
character is  ~ l e a r l y  the o f f s p r i n g  of a human parent.  For 
example, an anthropomor~hized object or animal w i l l  not be coded 
as P r i n c i p a l  Chi ld  unless i t  has a human parent.  Furthermore, we 

code non-anthropomorphized animals and objects  when they are 
the o f f s p r i n g  of a human parent .  T h u s  the key determinant is  
parentage when cons ider ing  whether to code animals or objects as 
the P r i nc i pa l  Ch i l d .  However, we have observed the presence of a 
g e n r e  o f  " c h i l d  f e t i s h  o b j e c t s "  e . g .  c h i l d r e n ' s  p a n t i e s ,  
c h i l d r e n ' s  s o c k s ,  o r  g i r l  s c o u t  c o o k i e s ,  used as s e x  p a r t n e r s  t o  
an a d u l t .  T h i s  c a t e g o r y  o f  o b j e c t s  w i l l  be coded  as P r i n c i p a l  
C h i l d  o n l y  when t h e  o b j e c t ( s )  i s  b e i n g  used by a c h a r a c t e r  as a 
s t i m u l i  o r  c h i l d  " s t a n d  i n "  f o p  p u r p o s e s  o f  s e x u a l  a r o u s a l  o r  
when t h e  o b j e c t  i s  used as a symbo l  t o  s t a n d  f o p  a c h i l d .  We w i l l  
code such  " o b j e c t s "  as s u r r o g a t e  c h i l d r e n ,  as " s t a n d  i n s "  f o r  
r e a l  c h i l d .  Thus such  an o b J e c t  w i l l  be coded as a P r i n c i p a l  
Ch i ld .  When coding t h i s  "charac te r "  i t  w i l l  become c lear  tha t  
the pant ies ,  socks, cookies, e tc .  are objects p lay ing the Pole 
of a c h i l d .  

CARTOON: In h is  book, The ~artoon, Harr ison c i t e s  S i r  David Low, 
B r i t i s h  c a r t o o n i s t :  "A cartoon i s  a drawing, rep resen ta t iona l  or 
symbolic, tha t  makes a s a t i r i c a I ,  w i t t y  or humorous p o i n t .  I t  
may or may not have a cap t ion ,  and may comprise more than one 
panel . "  A drauing, rep resen ta t iona l  or symbolic, tha t  dep ic ts  
murder or molestat ion may be considered by many i n d i v i d u a l s  to be 
ne i the r  w i t t y  nor s a t i r i c a l ,  but w i l l  q u a l i f y  as a cartoon fo r  
a n a l y t i c a l  p u r p o s e s .  

r 

J 

COMIC STRIP: The d e f i n i t i o n  and c r i t e r i a  fo r  a comic s t r i p  is  
the same as f o r  a cartoon, except tha t  i t  i s  composed of two or 
more panels ( F ig .  1). Comic s t r i p s  w i l l  not be coded w i th  t h i s  
inst rument.  

i i i  



... , •  • . . . . . .  ~ , ~ , . . "  ~ . , , ~  . . k ,  k L , :  , ¸ ~ ~ ,  : "" .. . .-~ .. , . ~  ~ : ~ i b  ¸ • ~i. 

1 1 

J 

C H I L D  CARTOON: A c a r t o o n  i n  w h i c h  a c h i l d  i s  e i t h e r  r e p r e s e n t e d  
i n  t h e  p i c t u r e  o r  r e f e r r e d  t o  i n  t h e  c a p t i o n .  T h i s  c a t e g o r y  
i n c l u d e s  c a r t o o n s  in w h i c h  c h i l d r e n  ape  p a r t  o f  a c r o w d  s c e n e ,  
a r e  shown i n  t h e  b a c k g r o u n d  as  t o t a l l y  u n r e l a t e d  t o  t h e  s t o r y  o f  
t h e  c a r t o o n ,  o r  whose  " o f f s t a g e "  a c t i v i t y  o r  e x i s t e n c e  i s  
r e f e r r e d  t o  by  t h e  c a p t i o n  ( F i g s .  2 and  3 ) .  The c h i l d r e n ' s  l e v e l  
o f  i n v o l v e m e n t  o r  l a c k  o f  i n v o l v e m e n t  w i l l  be c o d e d  i n  P ~ r t  Two.  

To q u a l i f y  as  & c h i l d  c a r t o o n ,  t h e  c a r t o o n  mus t  p r e s e n t  a 

c h i l d  i n  human f o r m .  The t h r e e  e x c e p t i o n s  t o  t h i s  P u l e  a r e  ( a )  
t h e  c a r t o o n  t h a t  c l e a r l y  d e p i c t s  t h e  c h a r a c t e r  as  t h e  o f f s p r i n g  
o f  a human p a r e n t ;  ( b )  o b j e c t ( s )  b e i n g  u s e d  by  a c h a r a c t e r  as  
s t i m u l i  o r  c h i l d  " s t a n d  i n "  # o r  p u r p o s e s  o f  s e x u a l  a r o u g ~ l  a n d ;  
( c )  o b j e c t ( s )  u s e d  as a s y m b o l  t o  s t a n d  f o r  a c h i l d .  A c a r t o o n  
o f  t w o  a n i m a t e d  a n i m a l s ,  d e p i c t e d  as  o r  i m p l i e d  t o  be t h e  
o f f s p r i n g  o f  n o n - h u m a n  p a r e n t s ,  w i l l  n o t  q u a l i f y  as  • c h i l d  
c a r t o o n .  

F o r  t h e  p u r p o s e s  o f  t h i s  s t u d y ,  e l v e s ,  c u p i d s ,  e t c .  ape  t o  
be c o d e d  as  c h i l d r e n  w h e n e v e r  t h e y  assume  t h e  f o r m  o f  t c h i l d  
u n d e r  18 .  

P~ 

10 

THE CULTURE OF CHILDHOOD: The Cul ture of Childhood can be seen 
as i nco rpo ra t i ng  the phys i ca l ,  emotional,  s o c i a l ,  and s p i r i t u a l  
development of the c h i l d  w i t h i n  h is  or her unique world. This 
cu l t u re  encompasses symbols, co lo rs ,  words, gestures,  songs, 
books, s t o r i e s  ( e . g . ,  nursery rhymes and f a i r y  t a les )o  heroes 
( e . g . ,  Robin Hood, Snow White, Santa Claus),  and v i l l a i n s  ( e . g . ,  
t h e  B i g  Bad W o l f ,  t h e  w i c k e d  w i t c h ,  o g r e s ) ,  e t c .  I t  a l s o  
i n c l u d e s  t h e  s p e c i a l  e n v i r o n m e n t  w i t h i n  w h i c h  c h i l d r e n  w o r k ,  l i v e  
and  p l a y .  T h i s  w o r l d  w i l l  be v i e w e d  as  t h e  c h i l d h o o d  c u l t u r a l  
m i l i e u .  N o t e  t h a t  o n l y  c a r t o o n s  d e p i c t i n g  c h i l d r e n  o r  r e f e r r i n g  
to  ch i l d ren  w i l l  be coded. See the d e f i n i t i o n  of CHILD CARTOON 
above. 

CHARACTER: An i n d i v i d u a l  being or e n t i t y  p lay ing a ro le in the 
car toon.  Usual ly  the character  i s  a human being or an e n t i t y  
resembling a human being ( e . g . ,  an e l f  or a d e v i l ) ,  but i t  also 
may be an animal or object t ha t  assumes human t r a i t s  ( e . g . ,  the 
Big Bad Wolf, a robot ,  or P inocch io ) .  

i 

As noted e a r l i e r ,  in  order to capture a11 the cartoons 
deal ing w i th  ch i l d ren ,  t h i s  study also w i l l  consider as 
character  any non-animated object  associated wi th  a ch i l d  and 
s u b s t i t u t e d  fo r  him or her ( e . g . ,  a c h i l d ' s  isnderp~nts). 

i v  

. . . . . . . . .  , • • . .  - . - . . . . .  
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USING THE AGE ~VALUATION GUIDE 

Use the Age Evaluat ion Guide (AEG) to ca lcu la te  the ages 
depicted in the e ro t i c / po rnog raph i c  representat ions of ch i l d ren .  
The AEG is composed of t y p i c a l l y  normal ch i l d  physical 
development, age-appropr ia te  motor and social  a c t i v i t i e s ,  and 
symbols c u l t u r a l l y  associated w i th  ch i l d ren  and/or j uven i l es ,  as 
wel l  as ske le ta l  drawings and two- and t h r e e -  dimension~1 block 
f i gu res  of the normal he igh ts ,  weights,  and shapes f o r  normal 
adu l t s ,  Juveni les and small ch i l d ren .  

Normal d e p i c t i o n s  o f  c h i l d r e n ,  l a b e l e d  w i t h  a p p r o p r i a t e  
ages ,  a re  i m p o r t a n t  t o o l s  f o r  d e t e r m i n i n g  t h e  age and b e h a v i o r  
i n f o r m a t i o n  p r o v i d e d  by t h e  a r t i s t ,  p h o t o g r a p h e r ,  or  w r i t e r  o f  
e ro t i ca /pornography .  The AEG is to be r o u t i n e l y  consulted to 
evaluate age categor ies of a l l  minor age characters being 
analyzed. Copies are to be posted fo r  easy coder scanning. 

By p l a c i n g  v e r y  young c h i l d r e n  i n  s o p h i s t i c a t e d  se×ua l  
s c e n a r i o s ,  where  t h e  c h i l d  o f t e n  emp loys  u n u s u a l l y  ~dvanced 
l anguage  c o n c e p t s  a n d / o r  m o t o r  s k i l l s ,  t he  coder  may e a s i l y  
become c o n f u s e d  r e g a r d i n g  t h e  p h y s i c a l l y  d e p i c t e d  v e r s u s  t h e  
impl ied age of the charac ter .  For t h i s  reason, we have included 
some examples of motor and socia l  s k i l l s  normal to each age 
depicted. These i11us t ra ted  a c t i v i t i e s  are included fo r  the 
purpose of pe rm i t t i ng  coders to  focus on assessing the normal age 
range represented by t h e i r  body and f a c i a l  c h a r a c t e r i s t i c s ,  and 
by c h i l d r e n ' s  gestures, postures,  c l o t h i n g ,  and symbols. 

We have included sample j uven i l e  bedroom i11us t ra t i ons  fo r  
the purpose of v i s u a l i z i n g  symbol usage. While f r i l l y  pink and 
whi te bedrooms would not necessar i l y  be coded only as j u v e n i l e ,  
the inc lus ion  of another symbol, such as a do11, do11 house, or 
teddy be~r, would imply chi ldhood. A g u i t a r ,  high school pend- 
ant ,  large f loppy  hat,  and jewe l ry  in conjunct ion wi th  other 
character  cues could i nd i ca te  that  t h i s  was the bedroom of a 
female adolescent. 

i' 

V 
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GENERAL PIRECT~ONS 

I • 

2. 

3. 

. 

. 

. 

Count the t o t a l  number of  car toons in e a c h  i ssue .  

Begin w i t h  the l a s t  p a g e  of the magazine and work fo rward .  

Count and code every  car toon t h a t  i n v o l v e s  a c h i l d  in  the 
p i c t u r e ,  i n c l u d i n g  one w i t h  ~ c h i l d  in  the background, or 
o n e  w h i c h  r e f e r s  t o  a c h i l d  i n  i t s  c a p t i o n .  

I f  t h e r e  a r e  t w o  o r  m o r e  c a r t o o n s  on  t h e  same m a g a z i n e  p ~ g e ,  
a n d  t h e y  a r e  n o t  p a n t  o f  a c o m i c  s t r i p ,  c o d e  e a c h  c a r t o o n  
s e p a r a t e l y .  

To avoid ove r l ook ing  the most a p p r o p r i a t e  answer, read the 
d i r e c t i o n s  and the f u l l  l i s t  of poss i b l e  answers before 
responding.  

Score the coding sheet w i t h  a p e n .  
i n i t i a l  the c rossed-ou t  answer. 

I f  an answer i s  changed, 

7. When completed, i n i t i a l  the bottom of the Coding Sheet.  

CARTOON CRITERIA 

. Each car toon must be autonomous, t h a t  i s ,  i t  w i l l  have on ly  
one s t o r y  l i n e .  I f  i t  i s  par t  of a more general theme in  a 
s e r i e s  of i n d i v i d u a l  car toons (such as a s e c t i o n  of H~11oween 
or Christmas car toons)  each must be counted as one car toon ( 
F ig .  4 ) .  

2. A cartoon may or may not have a cap t i on  ( F i g ,  5 ) .  

. 

. 

An adver t i sement  in  car toon form w i l l  be counted whenever i t  
f u l f i l l s  the above d e f i n i t i o n  of a car toon ( F ig .  6 ) .  

A car toon se rv i ng  to  i l l u s t r a t e  t e x t  i s  considered ~n 
i 1 1 u s t r a t i o n ,  and thus w i l l  not be coded by t h i s  i ns t rumen t .  

C 

. T h e  c o m i c  s t r i p  w i l l  n o t  be  c o d e d  i n  t h i s  i n s t r u m e n t =  

v i  
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THEME AND ACTIVITY ANALYSIS 

. 

A. MAGAZINEIqODER DATA 

Codino Ins t rument  UNIT: Note the c o r r e c t  number 

• 

2. 
3. 
4 .  

5. 
&. 

C h i l d  c a r t o o n  
C h i l d  v i s u a l  
' C h i l d  v i s u a l :  P s e u d o - C h i l d  
A d u l t  c a r t o o n  
A d u l t  v i s u a l  
T e x t  

. MaaCzine TITLE: 

1. Playboy 
2 .  P e n t h o u s e  
3 .  H u s t l e r  

Note the c o r r e c t  number 

. 

. 

~nformat igp :  

Coder I d e n t i f i c a t i o n  Number: 

You w i l l  be g iven a t w o - d i g i t  i d e n t i f i c a t i o n  number. 

f ' -  .~ 

1 
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f 4 .  PENE~AL ~ n f o r m c t i o n m  

! ©  ,. 
t 
I 
i' 2 .  
; 
i 3 .  

0 

. 

. 

. 

W r i t e  i n  t h e  a p p r o p r i a t e  numbers. 

Y e a r :  (Code  1965  a s : .  6 5 )  

M o n t h :  (Code  S e p t e m b e r  a s :  0 9 )  

T o t a l  # o f  p a g e s  p e r  i s s u e :  ~ m m  

Code p a g e  3 as  0 0 3 ;  code  page  23  as  0 2 3 ;  c ode p a g e  
123 as 123. F o l l o w  t h i s  numbering procedure  t h r o u g h o u t  
the  cod ing  i n s t r u m e n t .  

W r i t e  i n  t he  number of  the  l a s t  p r i n t e d  page before  the  
b a c k  c o v e r .  

Tota l  # of  ca r t oons  per i s s u e :  

En te r  t he  t o t a l  number of c a r t o o n s ,  
c h i l d ,  per magazine. 

l 

Tota l  # of  c h i l d  ca r t oons  per i s s u e :  

c h i l d  a.nd n o n -  

Enter  t he  t o t a l  number of  ca r t oons  d e p i c t i n g  c h i l d r e n  
in  i t s  p i c t u r e  or r e f e r r i n g  to  c h i l d r e n  in  i t s  c a p t i o n .  

Page o f  c a r t o o n  b e i n g  c o d e d :  

Code t h e  c o v e r  as  9 9 9 .  

i f ~  ,, 

j • . . . . .  . . . . . .  
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B. OARTQON pV~RVIEW 

On which SIDE oi' the open maqazine" is  the cartoon loca ted? 

Oe 

1. 
2. 
3. 

C o v e r  
L e f t  
R i g h t  
L e f t  end r i g h t  ( c a r t o o n  c o v e r s  t w o  p a g e s )  

COLOR of car toon:  

1. Black and whi te  

Co lor :  I f  the car toon is  p r i m a r i l y  
but has a dash of co lo r  ( e . g . ,  a 
car toon w i l l  be coded as c o l o r .  

. b l a c k  and w h i t e ,  
r e d  t o n g u e ) ,  t h e  

SIZE o f  car toon:  

• 

2. 
3. 
4. 
5. 
6. 

Less then 114 page 
114 to  113 page 
Ha l f  page 
Between 112 and f u l l  page 
F u l l  Page 
One c a r t o o n  c o v e r s  two pages 

NAME of ~ a r t o o n i s t :  

Code the appropra te  number from the f o l l o w i n g  
f requent  a r t i s t s  of car toons i nvo l v i ng  c h i l d r e n  

00; 
01. 
02. 
03. 
04, 
05. 
06. 
07. 
08, 
09. 
10, 
11. 
12. 
13, 
14. 
15. 
16. 
17. 
18. 
19. 

N / A .  No name g i v e n  
B i l l e t t e  
Buck Brown 
D. C o l l i n s  
John  Dempsey 
DeDini 
Er ikson 
F f o l k e s  
S. Ha r r i s  
Hoest 
I n t e r l a n d i  
K i raz  
K1iban 
d. Kohl 
B i i l  Lee 
Mal 
B i l l  Maul 
Raymonde 
R e v i l o  
B r i a n  Savcge 

l i s t  o f  

3 
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20 .  S m i l b y  
21 .  Soko l  
22 .  Dwa ine  B. T i n s l e y  
23 .  T r o s l e y  
24 ,  Oahan W i l s o n  
25.  O t h e r  o r  i l l e g i b l e  

[, 

I' 
I: ); 

. NUMBER OF ~HARA~TERS i n  t h e  ~ F r t o o n :  

O n l y  code t h o s e  c h a r a c t e r s  uho ape o n s t a g e .  (A 
u t e r o  i s  c o n s i d e r e d  by t h i s  s t u d y  t o  be o f f s t a g e )  

1. 1 
2. 2 
3. 3 
4. 4 
5. 5 to 10 
6. Mob 

f e t u s  in 

10.  A r e  t h e r e  an__n~ ~ p p ~ r e n t l y  
q ~ r t g q n ?  

Ow 
1. 
2 .  
3 .  
4 .  
5 .  
6.  
7 .  

No 
L i f e l e s s  c h i l d ( P e n )  
L i f e l e s s  a d u l t ( s )  
L i f e l e s s  a n i m a l ( s )  
B o t h  ( 1 )  and ( 2 )  above  
B o t h  ( 1 )  and ( 3 )  
B o t h  ( 2 )  and ( 3 )  
A l l  o f  t h e  above  

LIFELESS bodies depicted i__o.n the 

f- .. 

11. PHYSICAL SETTING of th.__.~e c~rtoon i~s: 

01 .  
02 .  
03 .  
04 .  
05 .  
06 .  
07 .  
08 .  
09 .  
10.  
11. 
12. 
13. 
14. 
15.  

U n s p e c i f i e d  ( b l a n k ,  g r e y ,  o r  a b s t r a c t  b a c k g r o u n d )  
H o m e / d o o r w a y / y a r d  
B e d / b e d r o o m / h o t e l  room 
B a t h r o o m / p r i v a t e  t o . i l e t  
R e l i g i o u s  s e t t i n g  ( c h u r c h ,  t e m p l e ,  e t c . )  
S c h o o l  b u i l d i n g  o r  g r o u n d s  
M e d i c a l  s e t t i n g  ( h o s p i t a l ,  d o c t o r / d e n t i s t  o f f i c e )  
P l a y g r o u n d / p a r k  
C o u n t r y / n a t u r e / b e a c h  
S t r e e t s  and s i d e w a l k s  
A l l e y  o r  v a c a n t  l o t  
S t o r e  
M o v i e s / s h o w s  
S k y / a i r  
On mode o f  t r a n s p o r t a t i o n  

! 
. . . . . . . . .  : "7.'.";" / 7 : : "  T ;,..-'~...7.'57 " - "  : : :  . . . . . .  
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16. B u s i n e s s  o f f i c e  
17.  R e s t a u r A n t  
18.  B ~ r / l o u n g e  
19.  P u b l i c  t o i l e t  
2 0 .  Brothel/m~ss~ge p A r l o r / " r e d  l i g h t  '' d i s t r i c t  
21 .  G r a v e y a r d / m o r g u e  
2 2 .  S p e c i f i c ~ 1 1 y  C h i l d ' s  bedroom/nursery 
23 .  Other" 

• , J  

i 
I 
i 

[ , 

5 
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C. THEME OF CARTOON 

o 

Is the po in t  of the , ca r tOon w i t h i n  the CONTEXT o f  any  o f  t h e  
f o l l o w i n q  qeneral s u b j e c t s  o r  s e t t i n q s ?  

CONTEXT: The soc i~ l  and c u l t u r a l  environment in which the 
car toon is  se t .  

O. N/A o r  u n s p e c i f i e d  

. S t a n d a r d  d a i l y  l i f e  ( i . e .  home, s c h o o l ,  w o r k ,  p l a y .  
Standard r e f e r s  to normal d a i l y  or weekend a c t i v i t i e s . )  

. S o c i a l  s u b J e c t  ( p e a c e ,  e n v i r o n m e n t ,  r ~ c i s m ,  e t c .  
S o c i a l  s u b J e c t  h e r e  r e f e r s  t o  c i v i c  o r  s o c i a l  i s s u e s ,  
not to  a r t  o r  en te r ta inment  ( s o c i ~ l i z a t i o n )  
a c t i v i t i e s . )  

. P o l i t i c a l  s u b J e c t  ( e l e c t i o n s ,  l e g i s l a t u r e s ,  e t c .  
P o l i t i c a l  here r e f e r s  to government or j u d i c i a l  
s c e n e s .  ) 

. R e l i g i o u s  subJect ( R e l i g i o n  r e f e r s  to  ceremonia l /church 
I s y n a g o g u e l h o l y  s p i r i t u a l  a c t i v i t i e s . )  

5. Combination of above: Two or more of the above 
c a t e g o r i e s  a p p l y .  

&. Oroup c a m p i n g  o r  ou t i ng  ( c i t y / c o u n t r y ) .  

7. Other c u l t u r a l / n a t  i o n a l  m i l e u  

8. Other 

A: Does the ~artgoq aqdlgr  i t s  c a p t i o n  p g t e n t ~ 1 1 y  connect 
~h~Id( ren)  w i t h  an~ of the f o l l o w i n a  ~ t i v i t i e ~ ?  

t h__~e 

DIRECTIONS: P l e a s e  a n s w e r  YES o r  NO t o  t h e  
c a t e g o r i e s  as t h e y  a p p l y  t o  t h i s  q u e s t i o n .  

f o l l o w i n g  

CONNECT: A s s o c i a t e s  t h e  c h i l d  and t h e  i l l e g a l  a c t i v i t y  
t o g e t h e r  i n  some m a n n e r .  (The d e g r e e  o f  t h e  
connect ion ,  which may be minimal,  w i l l  be examined in Part  
2 . )  This means the c h i l d  might be: 

/ 
t 

a. D i r e c t l y  involved in the a c t i v i t y  
b. dust  watching the a c t i v i t y ,  or 
c. Standing in the background and/or  t o t a l l y  unaware 

of the a c t i v i t y .  

6 
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13. ASSAULT: 

1 4 .  

O .  N o  

. SEXUAL: B a t t e r y  o r  a v i o l e n t "  p h y s i c a l  a t t a c k  ~ h i c h  i s  
c o m b i n e d  w i t h  some f o r m  o f  s e x u a l  phenomenon o r  
b e h a v i o r .  T h i s  a c t i v i t y  can be t h r e a t e n e d ,  a t t e m p t e d ,  o r  
s u c c e s s f u l .  W h i l e  s e x u a l  c o n t a c t s  b e t w e e n  c h i l d r e n  and 
a d u l t s  a r e  a u t o m a t i c a l l y  s e x  c r i m e s ,  u n l e s s  some f o r m  o f  
f o r c e  o r  v i o l e n c e  i s  a d d i t i o n a l l y  d e s c r i b e d ,  we u i11  n o t  
code t h e  s e x  c o n t a c t  as  a s s a u l t  h e r e .  

. NON-SEXUAL: B a t t e r y  oP a v i o l e n t  p h y s i c a l  a t t a c k  
w i t h o u t  a s e x u a l  c o m p o n e n t .  The a c t  mLy be 
t h r e a t e n e d ,  a t t e m p t e d ,  o r  s u c c e s s f u l .  (~ c h i l d  
a s s a u l t e d  by  a p a r e n t  o r  o t h e r  f i g u r e  o f  f a m i l y  
a u t h o r i t y  and r e s p o n s i b i l i t y  i s  t o  be coded unde r  CHILD 
ABUSE AND/OR NEGLECT, NON-SEXUAL.)  

MURDER: 

O ,  N o  

f . .  
\ 

. SEXUAL: An u n l a w f u l  k i l l i n g  which i s  combined w i t h  some 
f o r m  o f  s e x u a l  phenomenon o r  b e h a v i o r .  I f  a t t e m p t e d  o r  
t h r e a t e n e d ,  t h i s  a c t i v i t y  s h o u l d  be coded as  s e x u a l  
a s s a u l t .  

3. NON-SEXUAL: An u n l a w f u l  k i l l i n g  w i t h o u t  a sexua l  
c o m p o n e n t .  I f  a t t e m p t e d  o r  t h r e a t e n e d ,  t h i s  ~ c t i v i t y  
s h o u l d  be coded  as a s s a u l t ,  n o n - s e x u a l .  

15.  CHILD IN SEXUAL ENCOUNTER WITH ADULT= The s e x u a l  e n c o u n t e r  
must  n o t  n e c e s s a r i l y  i n v o l v e  i n t e r c o u r s e ,  and may i n c l u d e  
any  f o r m  o f  c h i l d / a d u l t  s e x u a l  t o u c h i n g  o r  i m p l i c a t i o n  o f  
t h e  same. T h i s  t o u c h i n g  may be d e p i c t e d ,  d i s c u s s e d ,  o r  
i m p l i e d .  Where f o r c e  o r  v i o l e n c e  i s  i n v o l v e d ,  a s s L u l t  i s  
a l s o  c o d e d .  

/ 
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16.  CHILD IN SEXUAL ENCOUNTER WITH OLDER CHILD: The sexual 
e n c o u n t e r  does  n o t  n e c e s s a r i l y  i n v o l v e  i n t e r c o u r s e ,  and  may 
i n c l u d e  a n y  f o r m  o f  c h i l d  t o  o l d e r ,  c h i l d  s e x u a l  t o u c h i n g  o r  
i m p l i c a t i o n  o f  the same.  This a c t i v i t y  is  considered 
p o t e n t i a l l y  i11ega1 b e c a u s e  in some c i r c u m s t a n c e s  i t  would 
come u n d e r  t h e  J u r i s d i c t i o n  o f  J u v e n i l e  c o u r t  a u t h o r i t i e s .  

The o l d e r  c h i l d  mus t  be a t  l e a s t  i n  e a r l y  p u b e r t y  and 
one age  b r a c k e t  a b o v e  t h e  y o u n g e r  c h i l d .  

* The age  b r a c k e t s  u s e d  t h r o u g h o u t  t h i s  s t u d y  a r e :  

2 .  
3 .  
4 .  
5 .  
6 .  

. 

8 .  
9.  

Fetus ( i n  u te ro )  
Fetus (abor ted)  
Newborn: neonate up to one month old 
I n f a n t :  1 month through 2 years 
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  age  
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age  
t h r o u g h  11 y e a r s  o f  a g e )  
E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  age (12  t h r o u g h  15)  
L a t e  p u b e r t y / S t ,  h i g h  s c h o o l  age (16  through 17)  
A d u l t  

(6 

17. CHILD IN SEXUAL ENCOUNTER WITH FAMILY MEMBER: Inces t  
involves a sexual e n c o u n t e r . w i t h  feunily members ( cous ins ,  
b r o t h e r s ,  s i s t e r s ,  e t c . )  and  i s  n o t  l i m i t e d  t o  s e x u a l  
i n t e r c o u r s e .  T h i s  s t u d y  c o n s i d e r s  s e x u a l  c o n t a c t  w i t h  s t e p -  
p a r e n t s  o r  g u a r d i a n s  as  i n c e s t u o u s  c o n t a c t s ,  s i n c e  t h e s e  
a d u l t s  have s i m i l a r  a u t h o r i t y  and con t ro l  over a c h i l d  as do 
b i o l o g i c a l  parents .  

18. EROTICA/PORNOGRAPHY: ADULT AS SEXUAL INSTRUEMENT OR OBJECT 
OF MEDIA USE: The s p e c i f i c  a c t i v i t y  of . p r o d u c i n g ,  
d i s t r i b u t i n g ,  and/or  s e l l i n g  the pub l ished d i s p l a y  of a 
nude or p a r t i a l l y  nude person i n v o l v i n g  g e n i t a l l y  focused 
a c t i v i t y  as def ined on page ( i )  " e r o t i c a / p o r n o g r a p h y " .  The 
presence of t h i s  mater ia l  in the c h i l d  cartoon wi11 a lso  be 
inc luded in t h i s  ca tegory .  

19 .  INDECENT EXPOSURE: I n t e n t i o n a l  exposure of sexual pa r ts  in a 
s i t u a t i o n  l i k e l y  t o  s h o c k  a p e r s o n  o r  o f f e n d  g e n e r a l l y  
a c c e p t e d  s t a n d a r d s  o f  c o n d u c t .  

I 
I, 
i: 
I 

ti 
t • 

l 
t . . . . . . .  . . . . .  

2 0 .  

2 1 .  

CHILD AS SEXUAL INSTRUMENT/OBdECT FOR MEDIA USE: Any use of 
c h i l d r e n  as ob jec t  of media as in dep i c t i ons  of c h i l d r e n  as 
posing fo r  nude photos or working in sex f i l m ,  or any 
d iscuss ion  in pub l ished or f u t u r e  pub l ished w r i t i n g  about 
c h i l d  sex fo r  any facet  of the sex i n d u s t r y :  f i l m ,  mlgazine, 
TV,  v i d e o  e t c .  R e f e r e n c e  t o  c h i l d  s e x u a l  a b u s e  on TV f o r  
" j o k e " ,  e t c .  a r e  a l l  i n c l u d e d  h e r e .  

OBSCENE PHONE CALL:  A g e n e r a l l y  u n s o l i c i t e d  t e l e p h o n e  c a l l  
w h e r e i n  t h e  c a l l e r  d i s c u s s e s  o r  s u g g e s t s  some s e x u a l  
a c t i v i t y  by  w o r d  o r  s o u n d .  H o w e v e r ,  " d i a l - a - p o r n "  a c t i v i t e s  
are a l w a y s  i n c l u d e d  in t h i s  category .  

8 
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22.  

23.  

2 4 .  

25.  

PAID NUDITY: This category inc ludes  adu l t  t op l ess  
wa i t re~$ ing  and adu l t  modeling, or any other  paid a c t i v i t y  
i n v o l v i n g  p a r t i a l  o r  f u l l  nudi ty ,  w i thou t  physical  contac t  
w i th  the purchaser.  This a c t i v i t y  is  considered p o t e n t i a l l y  
i l l e g a l  by t h i s  s t u d y  because i t  i s  u s u a l l y  i l l e g a l  f o r  
c h i l d r e n  under  age 18 t o  observe  t he  a c t i v i t y .  

PROCURING: Obta in ing  and making a v a i l a b l e  sexual par tners  
f o r  c l i e n t s .  This category inc ludes not only adu l t  pimps 
and madams, but a lso  boys s e l l i n g  t h e i r  s i s t e r s ,  e tc .  

PROSTITUTION/SEX-BUYING 
ACTIVITY/DEALING: 

OR BARTER/MASSAGE PARLOR 

a. PROSTITUTION: The act of s e l l i n g  in t ima te  sexual 
r e l a t i o n s  f o r  money o r  b a r t e r  by e i t h e r  a male or 
f e m a l e .  

a 

b. SEX BUYING or BARTER: The act of buying in t imate  sexual 
r e l a t i o n s  w i th  money or through ba r te r  by e i t h e r  a ~ i l e  or a 
female. 

c. MASSAGE PARLOR ACTIVITY: A paid a c t i v i t y  i nvo l v i ng  
massages in a sexual context  which may or may not lead to  
the man ipu la t ion  of the g e n i t a l i a .  This a c t i v i t y  is 
considered p o t e n t i a l l y  i11egal by t h i s  study becLuse i t  
u s u a l l y  i l l e g a l  f o r  c h i l d r e n  under  age 18 t o  be 
i n v o l v e d  in  massage p a r l o r  a c t i v i t y ,  or  t o  observe  i t .  

d. DEALING: Any combinat ion of the above. 
ADULTERY: Vo lun ta ry  sexu&1 i n t e r c o u r s e  by a married woman 
or man w i th  someone o ther  than her or h is  husband or w i fe .  
Inc ludes w i fe  swapping, spouse swapping, mar i ta l  s~ ing ing ,  
mar i ta l  sw i t ch i ng ,  e tc .  

B. Does the cartoon aqd lor  i t s  
the ~h~Id(ren)  w i th  n~.o.~ of 
ILLEGAL or v~OLENT NON-SEXUAL 

~apt~o n pot~nt ia11y connect 
the  f o l l o w i n a  p o t e n t i a l l y  

~ i v i t i e s ?  

DIRECTIONS: Please answer YES or NO to the 
c a t e g o r i e s  as they apply to t h i s  ques t ion .  

f o l l o w i n g  

26. 

27. 

ALCOHOL USE: Use or purchase of a l c o h o l i c  beverages by a 
c h i l d ,  or the c h i l d ' s  p o t e n t i a l l y  i11ega1 presence in a bar 
or n i g h t c l u b .  This category does not inc lude f a w i l y - t y p e  
r e s t a u r a n t s  or f am i l y  places of en ter ta inment  where d r inks  
are served, nor does i t  inc lude the home s i t u a t i o n  where 
parents d r i nk  and e n t e r t a i n .  

ARSON: The p u r p o s e f u l  b u r n i n g  o f  a n o t h e r ' s  b u i l d i n g  
p r o p e r t y .  

Or 
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2 8 .  CHILD ABUSE AND/OR NEGLECT, NON-SEXUAL: Maltreatment of a 
c h i l d  by  a p e r s o n  r e s p o n s i b l e  f o r  h i s  o r  h e r  w e l l -  b e i n g ,  
s u c h  as  a p a r e n t  o r  a g u a r d i a n .  T h i s  c a t e g o r y  i n c l u d e s  
g r o s s  n e g l i g e n c e  as  w e l l  as  d e l i b e r a t e l y  i n f l i c t e d  hL rm.  

2 9 .  D R U G  USE, SELLING OR PUSHING: I l l e g a l  u s e ,  p u r c h a s e ,  o r  s a l e  
o f  a d r u g .  T h i s  i n c l u d e s  mariJuana, as  w e l l  as h e r o i n ,  PCP, 
and  h a l l u c i n o g e n i c  s u b s t a n c e s .  

30 .  KIDNAPPING: Se iz ing ,  d e t a i n i n g ,  or c a r r y i n g  a person away by 
f o r c e  o r  f r a u d .  

3 1 .  RUNAWAY: FoP t h e  p u r p o s e s  o f  t h i s  s t u d y ,  a c h i l d  o r  
a d o l e s c e n t  u n d e r  18 y e a r s  o f  age  who has  l e f t  h i s  o r  
h e r  home and does  n o t  l i v e  u n d e r  p a r e n t a l  c o n t r o l  
p r o t e c t i o n .  Al though i t  is  considered a s t a t u s ,  not a 
c r i m i n a l ,  o f fense,  t h i s  a c t i v i t y  is  inc luded because i t  
u n i q u e l y  i n v o l v e s  c h i l d r e n  and  o f t e n  comes u n d e r  t h e  
J u r i s d i c t i o n  o f  t h e  c o u r t s .  

3 2 .  THEFT: T h i s  c a t e g o r y  i n c l u d e s  
e m b e z z l e m e n t ,  t a x  e v a s i o n ,  e t c .  

r o b b e r i e s ,  b u r g l a r y ,  

33. OTHER POTENTIALLy ILLEGAL or VIOLENT NON-SEXUAL ACTIVITY: 
Any i I | e g a l  a c t i v i t y  uhich does not f a l l  i n to  one of the 
above ca tego r i es .  ( i . e .  purchase of c i g a r e t t e s  by a c h i l d )  

. : ,o .  3 4 .  SEXUAL 0R~ENTAT~ON o f  t h e  c a r t o o n :  

DIRECTIONS: I f  the gender of an animal or an o b j e c t  
engaged in sexual a c t i v i t y  w i th  another  charac te r  is  known, 
then the sexual o r i e n t a t i o n  of the car toon can be determined 
and should be coded a p p r o p r i a t e l y .  

O. N /A  o r  u n s p e c i f i e d :  S e x u a l  b e h a v i o r  o r  phenomenon  
i s  n o t  p r e s e n t ,  i s  u n k n o w n ,  o r  d o e s  n o t  f i t  i n t o  one o f  
t h e  f o l l o w i n g  c a t e g o r i e s  

° 

• 

2 .  

e 

4 .  

. 

H e t e r o s e x u a l =  M a l e - f e m a l e  s e x u a l  o r i e n t a t i o n  

H o m o s e x u a l :  S i n g l e - s e x  ( m a l e - m a l e ,  
s e x u a l  o r i e n t a t i o n  

B i s e x u a l =  S e x u a l  o r i e n t a t i o n  toward 

A u t o e r o t i c :  T h i s  i n v o l v e s  a l l  f o r m s  o f  
and s e x u a l  d i s p l a y  f o r  o n e ' s  own p l e a s u r e  

Mixed o r i e n t a t i o n :  
o r  g r o u p  s e x )  

f ema l  e - f e m a l  e ) 

both sexes 

masturbat ion 

C o m b i n a t i o n  o f  t h e  above  ( e . g .  o r g y  

10 
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35, Does t h e  qar~Qcn ~ e D i c t  2~_ i t s  c a p t i o n  r e f e r  t o  ~ human 
~nY91Ye~ i n  ~ SEXUAL REL~T~O N OR XNTERACTXON w i t h  an_.o.~ o f  t h e  
follo~ino? 

O. N / A  or unspec i f i ed :  Sexual behavior i s  not observed or 
s p e c i f i e d ,  a c h a r a c t e r  i s  s e x u a l l y  r e l & t i n g  t o  s e l f ,  o r  
t w o  non -human  c h a r a c t e r s  a r e  engaged  i n  s e x u a l  
a c t i v i t y .  

. A n o t h e r  human:  T h i s  
a c t u a l  p e o p l e  ( e . g . ,  
f r o m  m y t h o l o g y )  ( F i g .  

includes f i c t i t i o u s  as uel l  as 
Santa Claus or human chLracters 

12). 

. Animal(s) :  This category includes animals uhich have 
been g i v e n  human t r a i t s  ( e . g . ,  a n i m a l s  as se× ~ a r t n e r s  
o r  t h e  f a i r y  t a l e  f r o g  who i s  r e a l l y  a p r i n c e )  
( F i g .  1 3 ) .  

. O b J e c t ( s ) :  T h i s  c a t e g o r y  i n v o l v e s  o b j e c t s  w h i c h  have been 
given human t r a i t s  ( e . g . ,  a toy  as a sex par tner ,such 
as  a teddy bear in  a sexual r e l a t i o n  w i th  a human) 
(F ig .  14). Pinnochio f a i l s  i n to  t h i s  category.  

. O b J e c t  and a n o t h e r  human ( e . g . ,  o b j e c t  i s  i n s e r t e d  i n t o  
c h a r a c t e r  by a n o t h e r  human) 

. F i c t i t i o u s ,  
appearance 
( e . g . ,  a 
mythology 
15). 

unreal c reature :  The c r e a t u r e ' s  ~hysical  
has ~o counterpart  in  the natural world 
s a t y r ,  a s c i - f i  c h a r a c t e r ,  o r  gods o f  

when t h e y  a r e  no t  d e p i c t e d  as human) ( F i g .  

6. Supernatural being: God,  angel, d e v i l .  (F ig .  16). 

7. Animal and another human 

/--- .  
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3 6 .  Are  t h e r e  HURSER¥ on FAIRY TALE ~haracters from the ~UI~UPe 
9_~. ~hildhood ? ° 

CULTURE OF CHILDHOOD: The I n t e g r a t e d  p a t t e r n  o4 i d e a s ,  
b e l i e f S ,  s o c i a l  f o r m s ,  and b e h a v i o r  t h a t  i s  a s s o c i a t e d  w i t h  
c h i l d h o o d  and d i s t i n g u i s h e s  i t  f r o m  t h e  c u l t u r e  o f  ~ d u l t h o o d  
( F i g .  1 7 ) .  

OO. N I R  

YESs The c a r t o o n  d e p i c t s  one o f  t h e  f o l l o w i n g  " c h a r a c t e r s ,  o r  
c h a r a c t e r s  f r o m  t h e  f o l l o w i n g  t a l e s  ( e . 9 . ,  t h e  B i g  Bad W o l f  
w o u l d  be coded u n d e r  L i t t l e  Red R i d i n g  H o o d ) .  

01 .  
02 .  
03 .  
0 4 .  
05 .  
06 .  
07 .  
OS. 
09 .  
10.  
11. 
12.  
13. 
14.  
15. 
16.  
17. 
18.  
19. 
20 .  
21 .  
22 .  

A l i c e  i n  W o n d e r l a n d  
B e a u t y  and t h e  B e a s t  
Captain K a n g a r o o  
C i n d e r e l l a  
E a s t e r  Bunny  
G o l d i l o c k s  a n #  t h e  T h r e e  B e a r s  
Hanse l  and G r e t e l  
J a c k  and J i l l  
J a c k  and t h e  B e a n s t a l k  
L i t t l e  Bo Peep 
L i t t l e  dack  H o m e r  
L i t t l e  Red R i d i n g  Hood 
H r .  R o g e r s  N e i g h b o r h o o d  
P t n n o c h i o  
R a p u n z e l  
S a n t a  C l a u s  
Sesame S t r e e t  
S l e e p i n g  B e a u t y  
Snow W h i t e  and t h e  Seven D w a r f s  
Too.th F a i r y  
WtzaPd o f  Oz 
O t h e r  

t 
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i 3 7 .  

I C Note, 
p r e g n a n t  

j a_OX ~%M 
:t p r o c e s s  

c o r r e c t .  

Doe~ the ~artoon have a SPECIAL THEME? 

I f  b i r t h  is the subject of the cartoon, er i f  a 
woman is depicted,  and the neonate is v i s i b l e  i_~n 

(e.g.  through the dep ic t ion  of the normal b i r t h i n g  
o r  u n n a t u r a l  b i r t h s ) ,  t h e n  r e s p o n s e  # 0 9  b e l o w  i s  

RULE FOR CODING pREQNANCy IN  CYCLE OF L I F E  - -  Code 
p r e g n a n c y ,  o u t - o f - w e d l o c k ,  and  p r e g n a n c y ,  in w e d l o c k ,  a s :  

9 - C h i l d b i r t h  i n  w e d l o c k  
10 - C h i l d b i r t h  o u t - o f - w e d l o c k  

E v e n  when a b o r t i o n  i s  • p o s s i b l i t y ,  o n l y  t_~ a b o r t i o n  
c l e a r  and  p r e s e n %  w i l l  a b o r t i o n  be c o d e d  ( # 1 7 ) .  

i_~s 

N/A: 00. No s p e c i a l - t h e m e  i n  c a r t o o n  

| ' ,  

!0  

YES: 01. 
02. 
03. 
04. 
05. 
06. 
07. 
08. 

09. 
10. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 

HQ1~daY~: 

New Year 
Valent i n e ' s  Day 
Easter 
4 t h  o f d u l  y 
Hal  1 oween  
T h a n k s g i v i n g  
C h r i s t m a s  
Ot  he r 

Cyc le  z t L i e e :  

C h i l d b i r t h  i n  w e d l o c k :  i n c l u d e s  p r e g n a n c y  a l o n e  
C h i l d b i r t h  O u t - o f - w e d l o c k :  i n c l u d e s  p r e g n a n c y  ~ l o n e  
M e n s t r u a t i o n  
L o s s  o f  v i r g i n i t y  
B i r thday 
Graduation 
Weddings and ann iversar ies  
D e a t h ,  f u n e r a l s  
Abort ion 
O t h e r  

38. Does the ~artqon ~n~/or i t s  caption r e f e r  
EROTiCA/PORNOGRAPHY? 

O. The subject  is not present or r e fe r red  to 

YES: 1. Erot ica/pornography is present or re fe r red  to ,  
not part  of the po in t  of the cartoon 

to 

but is 

/ 
• ~ w°2  

2 .  E r o t i c a / p o r n o g r a p h y  i s  p r e s e n t  o r  r e f e r r e d  t o ,  
p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  

and is 

13 
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D. TYPE AND EXPLICITNESS OF ~ARTOON ~CTIVITY 

ACTIVITY: The event,  
the r o l e  o f  the c h i l d .  

h a p p e n i n g ,  o r  d i s p l a y  t h a t  i s  c e n t r a l  t o  

The f o l l o w i n g  q u e s t i o n s ,  3 9 - 6 1 ,  dea l  w i t h  t h e  s p e c i f i c  
c a r t o o n  a c t i v i t i e s  w h i c h  s u r r o u n d  o r  i n v o l v e  t h e  c h i l d .  Where t h e  
q u e s t i o n  i s  n o t  a p p l i c a b l e ,  code t h e  space  as " 0 0 . "  I f  you  
a n s w e r  YES, t h e n  f i l l  i n  t h e  ¢ p p r o p r i a t e  r e s p o n s e .  

YES: 1. 

. 

. 

The a c t u ~ l  a c t i v i t y  is  g r a p h i c a l l y  deaicted ( p r e s e n t ) .  
In  t h i s  r e s p o n s e ,  c o i t u s ,  o r  d i s m e m b e r m e n t ,  e t c . ,  i s  
a c t u ~ l l y  seen t a k i n g  place. That i s ,  a man's head is  
being d i s l o c s t e d ,  or two persons a r e - i n  bed in a c o i t a l  
p o s i t i o n ,  appa ren t l y  a c t i v e l y  so engaged, or Santa 
Claus is  copu la t i ng  w i th  a Reindeer w i th  c lea r  present 
tense descr ibed.  A fantasy/memory in which 
dismemberment, c o i t u s ,  e t c .  occurs is  s t i l l  coded in 
t h i s  category as d e p i c t e d - i f  i t  is  dep ic ted.  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  l u s t  occurred 
(pas t )  or i s  abou~ to occur ( f u t u r e ) .  In t h i s  
response, c o i t u s  may seem to have been i n t e r r u p t e d ,  or 
p repa ra t i ons  are being made v ia  s t a t e  of undress and 
commentary to  engage in same, or the i n d i c a t i o n  is  t ha t  
the act has Just been completed. A fantasy/memory in 
which t h i s  a c t i v i t y  s t a g e  g r a p h i c a l l y  occurs is  s t i l l  
coded in t h i s  categoy. 

The a c t i v i t y  i s  d~cussed ,  as occur ing in the present ,  
pas t ,  or f u t u r e ,  or as o f f s tage  or dream a c t i v i t y ,  e tc .  
In t h i s  response, the cha rac te rs  are d iscuss ing  the 
a c t i v i t y  in some time frame, or they are d iscuss ing  a 
fantasy/memory in which they are concoct ing the 
a c t i v i t y ,  but the act is  not  seen qPaphi¢~11y dep ic ted,  
merely d iscussed.  Comment on " o f f s t a g e "  a c t i v i t y :  The 
discussed a c t i v i t y  is  c u r r e n t l y  t ak ing  p l a c e ,  but 
ou ts ide  the car toon and beyond the view of the reader 
(F ig .  33).  ( i . e  Mom and Dad a r e  having a "neoneP" so 
we c~n go to McDonald 's! )  

. The a c t i v i t y  is  impl ied through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  of car toon.  

* T h r o u g h  v e r b a l  i n n u e n d o :  s i g n i f i c a n t  i n f o r m a t i o n  
i s  c o n v e y e d  t h r o u g h  u n d e r l i n e d  o r  i t a l i c i z e d  w o r d s  
( " Y o u  know wha t  I r e a l l y  w a n t ? " ) ,  s u g g e s t i v e  p h r a s e s ,  
o r  s u g g e s t i v e  s y l l a b l e s  ( " I  c a n ' t  go t o  t h e  m o v i e s ,  my 
dad has some, uh,  h o u s e h o l d  c h o r e s  f o r  m e " ) ,  e t c .  
( F i g .  3 4 ) .  

I 
I'! a+ . . . .  
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* Through f a c i a l  expression. Often information 
n e c e s s a r y  t o  u n d e r s t a n d  & c a r t o o n  i s  f o u n d  o n l y  o r  
p r i m a r i l y  i n  a c h a r a c t e r ' s  f a c i a l  e x p r e s s i o n ,  (See t h e  
e m o t i o n a l  e x p r e s s i o n  p o r t f o l i o  on f e a r ,  a n g e r ,  
s u r p r i s e ,  h a p p i n e s s ,  s a d n e s s ,  d i s g u s t ,  e t c . )  

* T h r o u g h  t i t l e  o f  c a r t o o n  ( a s  i n  " C h e s t e r  t h e  
M o l e s t e r "  s e r i e s ) :  e . g . ,  some c a r t o o n s  i n  t h e  C h e s t e r  
t h e  M o l e s t e r  s e r i e s  a r e  o n l y  u n d e r s t o o d  i f  t h e  r e a d e r  
r e a l i z e s  t h a t  t h e  C h e s t e r  c h a r a c t e r  i s  a c h i l d  ~ o l e s t e r  
( s e e  F i g .  3 5 ) .  

Does the c~r~oon a n d / ~ p  i t s  caD ,  i o n  p r e s e n t  ~ M~RDEROUS o_~r 
MAIMING ~ (e .g . ,  consumption of human f lesh,  
decapi tat ion,  dismemberment, bludgeoning, s~ashing, 
shooting, stabbing, mut i la t ion  of other, choking, 
s t r a n g l i n g ,  h a n g i n g ,  g a g g i n g ,  s e l f - m u t i l a t i o n ,  b u r n i n g ,  
e t c . )  

O. N / A ,  No 

YESm 1. The actual a c t i v i t y  is graph ica l ly  deoicted (present) 

. The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i ~ c q s s e d ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is imp1ie~ through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

J 

4 0 .  Does t h e  ~ P t o o n  a n d / o r  i t s  c a p t i o n  p r e ~ e n t  ~ c t ~ v i t y  
~NF~CT~NG PAIN?  ( e . g . ,  v i o l e n t  h i t t i n g ,  p u n c h i n g ,  k i c k i n g ,  
p o u n d i n g ,  o r  w h i p p i n g ,  o r  i n s e r t i n g  o r  a t t a c h i n g  i t e m s  i n t o  
b o d y  t h a t  c a u s e  p a i n )  

O. N / A ,  NO 

YES: 1. The actual a c t i v i t y  is graph ica l ly  depicted (present) 

. The a c t i v i t y  has e i ther  g raph ica l l y  Just ~ccurred 
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  discussed, as occuring in the present, 
past, or fu ture,  or as offstage or dream a c t i v i t y ,  etc.  

4 .  The a c t i v i t y  i s  ~ m o l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

15 
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41.  Does t h e  ~ p t o o n  e n d / o r  i t s  c a p t i o n  
 nvolvina FORCE or  p ANNE  FORCE? 
c o e r c i o n ,  c l o t h i n g  r i p p e d  o r  p u l l e d ,  
a s s a u l t ,  s l a p p i n g ,  s p a n k i n g ,  p a d d l i n g )  

present ~q~ivitY 
( e . g . ,  r e s t r a i n t ,  
l u r k i n g  in ~ait to 

O. N/A, No 

YES: 1. The actual a c t i v i t y  is graphica l ly  depicted (present) 

2. The a c t i v i t y  has e i ther  graph ica l ly  Just 9Cqqrred 
( p a s t )  o r  i s  ~b~3~  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  is d ~ u s s ~ ,  as occuring in the present, 
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is ~molied through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

4 2 .  Does the car~9on ~nd/op i t ~  caption present a c t i v i t y  that  
relays i VIOLEN T MESSAGE? (e.g. ,  v io len t  or aggressive 
gesture, verbal th rea t ,  verbal coercion) 

t 
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O l  

YES: 1. 

2. 

. 

. 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i ther  graph ica l ly  lus t  pccurred 
( p a s t )  o r  i s  ~ b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  is dis~u~sed, as occuring in the present, 
past, or fu ture ,  or as offstage or dream a c t i v i t y ,  etc.  

The a c t i v i t y  is implied through verbal innuendo, 
fac ia l  expression, or t i t l e  of cartoon 

4 3 .  the gartoon ~nd/or i t s  caption present L q t i v i t v  
~nv91yina VIOLENT ~=~.~_LQI~? (e.g. ,  presenting v i o l e n t l y  
educative information, t e l l i n g  v io lent  s tory,  making v io len t  
statement or observation) 

O t  

YES: 1. 

2. 

N / A ,  No 

The . a c t u a l  a c t i v i t y  is g r a p h i c a l l y  depicted ( p r e s e n t )  

. 

The a c t i v i t y  has e i ther  graph ica l ly  Just  occurred 
(past) or is ~bout to occur ( fu ture)  

The a c t i v i t y  is ~Scu~ed,  as occuring in the present, 
past, o r  fu ture ,  or  as offstage or dream a c t i v i t y ,  etc.  

4. The a c t i v i t y  is implied through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

. . . .  ~ . . . . . . . .  a . . . . . . . . . .  
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Om 

YES: 1. 

2. 

Does thee ~ a r t g o ~  &ndlgr i t s  caption pre~ent a c t i v i t y  
~qvglvina ~ VIOLENT FANTASY or MEMORY? 

N / A ,  No 

The actual a c t i v i t y  is  g raph ica l l y  deaicted (present) 

The a c t i v i t y  has  e i the r  g raph ica l l y  Just occurred 
( p a s t )  o r  i s  a b o u t  ~o o c c u r  ( f u t u r e )  

3 .  The a c t i v i t y  i s  ~ s c u s s e d ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ;  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is implied through verbal i n n u e n d o ,  
fac ia l  expression, or t i t l e  of cartoon 

4 5 .  t h e  ; a r t 9 Q ~  
VXOLENT a c t i v i t y ?  
a c t i v i t y )  

O. 

YES: 1. 

2. 

. 

. 

~ndlgr i t s  q~pt~on present ~ OTHER 
( inc lud ing  unspecif ied, unclear v io len t  

N/A, No 

The actual a c t i v i t y  is  g raph ica l l y  depicted (present) 

The a c t i v i t y  has e i the r  g raph ica l l y  Just ~ccurred 
( p a s t )  o r  i s  a b o u t  t o  ~ ( f u t u r e )  

The a c t i v i t y  i s  d i s ~ q s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream & c t i v i ~ y ,  e t c .  

The a c t i v i t y  . is ~mp1~ed through verbal innuendo, 
fac ia l  expression, or t i t l e  of cartoon 

4 6 .  Does the cartoon ~ n d / o r  i t s  
~nY9]vina GEN~TA~ or ANAL SEX (e .g . ,  
ana l /ora l  or o r a l / g e n i t a l  contact; 
v a g i n a  o r  a n u s )  

O. 

YES: 1. 

2. 

. 

. 

caation aresent a c t i v i t y  
co i tus;  ana l / gen i t a l ,  
i nse r t ing  items in to  

N/A,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
past, or fu tu re ,  or as offstage or dream a c t i v i t y ,  etc.  

The a c t i v i t y  is ~mplied through verbal innuendo, 
fac ia l  expression, or t i t l e  o f  cartoon 

17 

• J 



~' " . . . .  "~ " ' " ; " '  ' " ' : ' ~ ' . : ' " ' "  : "  ~ ' "  " "  " /  ; " "  " " ' "  ' ' .  ' " ' '  ." "~: " ; ' : '  " ' "  " "~ ' ~' " t ' .  " , "  , , "  , '  ~ . ,  " ,  t . .  . "  :~. . = . . ' . ' ,  , - - " ' " - ' : "  ; : "  " : ~ '  . "  ' "" " 

! 
l 

i Q 
! 

I 

p 

s 

4 7 .  

Oe 

YES: 1. 

2. 

Does t h e  c a r t o o n  a n d / o r  i t s  ~ o r e s e n t  a c t i v i t y  
~ L ~ _ U ) J ~ V E N E R E A L  DISEASE? 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

3.  The a c t i v i t y  i s  ~ i s c u s s e d ,  as o c c u r i n g  in  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

4 8 .  t h e  c a r t o o n  ~ n d / o  r i t s  c a p t i o n  p r e s e n t  
i n v o l v i n a  SEXUAL FOREF~Y? ( e . g . ,  f o n d l i n g  
b r e a s t s ,  o r  b u t t o c k s ;  b e i n g  in  bed t o g e t h e r )  

O ;  

YES: 1. 

2.  

. 

a c t i v i t y  
g e n i t a l s ,  

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e a i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  
( p a s t )  o r  i s  abou t  t o  ~ ( f u t u r e )  

o c c u r r e d  

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream a c t i v i t y ,  e t c ,  

4. The a c t i v i t y  is  imol ied  through v e r b a l  innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

4 9 .  t h e  c ~ r t ~ g n  a n d / o r  t_~__S.c~Dt~QnDresent ~ charmqter 
BEING NUDE oP TAKING OFF/PWTTING ON ~LOT~ES? 

a__ss 

OI 

YES: 1. 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e o i c t e d  ( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  
( p a s t )  o r  i s  abou t  t o  ~ ( f u t u r e )  

0 c q u r r e d  

. The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  or  as o f f s t a g e  or  dream a c t ' i v i t y ,  e t c .  

. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

i n n u e n d o ,  

/ 
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5 0 .  Does the ~artogn ~ndlor i t s  caption present a c t i v i t y  
~nvolvinQ SEXUAL ~NVASION OF PRIVACY? (e.g. ,  f lashing,  
exh ib i t i ng ,  peeping, v o l u n t a r y  o r  i n v o l u n t a r y  voyeurism, 
obscene  phone c a l l )  

O.  N / A ,  No 

YES: 1. 

2. 

The actual a c t i v i t y  i s  graphica l ly  ~eoicted (present) 

The a c t i v i t y  has e i ther  graph ica l ly  Just ~ccurred 
( p a s t )  o r  i s  ~ b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  ~mplied through v e r b a l  
f ac ia l  expression, o r  t i t l e  o f  cartoon 

i n n u e n d o ,  

<) 

51. Doe~ the cartoon a n d / o r  i t s '  C a p t i o n  
AROUSAL a_&s an ~ct~v i ty? ( e . g . ,  
autoerot ic ism, having an erect ion)  

Om 

YES= 1. 

2. 

. 

present SEXUAL 
masturbat ion, 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  graph ica l ly  deoicted (present) 

The a c t i v i t y  has e i ther  graph ica l ly  Just occurred 
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  is discussed, as o c c u r i n g  in the present, 
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  i s  implied through verbal innuendo, 
fac ia l  expression, or t i t l e  o f  cartoon 

r 

5 2 .  Does t h e ,  ~artoon ~ndlor i t s  ~aption present a c t i v i t y  that  
~ l a v s  ~ S~XUA~ MESSAGE? ( e . g . ,  s e x u a l  g e s t u r e s ,  I n c l u d i n g  
b e c k o n i n g ,  l i c k i n g  l i p s ;  v e r b a l  s e x u a l  o v e r t u r e )  

O. N/A, No 

YES: 1. The actual a c t i v i t y  is graph ica l ly  deoicted (present) 

. The a c t i v i t y  has e i the r  g r a p h i c a l l y  l u s t  occurred 
(past) or is about~ to o c c u r  ( fu ture)  

. The a c t i v i t y  is d~cussed, as o c c u r i n g  in the present, 
past, o r  fu ture,  or  as offstage or  dream a c t i v i t y ,  etc.  

4.  The a c t i v i t y  i s  imo l  i e d  t h r o u g h  v e r b a l  i ~ n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  
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5 3 .  Does the cartoon ~ndlor i t s  caption oresent ~ c t i v i t y  
~NvoIYina SEXUAL P~SCUSSION? (e .g . ,  presentat ion of 
s e x u a l l y  e d u c a t i v e  i n f o r m a t i o n ,  t e l l i n g  s e x u a l  s t o r y ,  m a k i n g  
a s e x u a l  s t a t e m e n t  o r  o b s e r v a t i o n ) "  

O. N/A, No 

YES: 1. The actual a c t i v i t y  is graphical ly  depicted (present) 

. The a c t i v i t y  has e i the r  g raph ica l l y  Just 9courted 
( p a s t )  o r  i s  ¢ ~ o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s ¢ ~ s s e ~ ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is ~mplied through verbal innuendo, 
fac ia l  expression, or t i t l e  of cartoon 

11 

i 

54. Does  the cartoon andlo~ i t s  caption present a c t i v i t y  
~nvolvina ~ SEXUAL FANTASY OR MEMORY? 

O e  

YES: 1. 

N/A, No 

The actual a c t i v i t y  is g raph ica l l y  depicted (present) 

. The a c t i v i t y  has e i the r  g raph ica l l y  jus t  occurred 
( p a s t )  o r  i s  a b g ~  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s c u s s e d ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
past, or fu tu re ,  or as offstage or dream a c t i v i t y ,  etc.  

4. The a c t i v i t y  is implied through verbal innuendo, 
fac ia l  expression, or t i t l e  of cartoon 

. -  

55. 

YES: 1. 

2. 

Does t h e  c a r t o o n ,  a n d / o r  i t s  c a p t i o n  p r e ~ e n t  OTHE~ SEXUAL 
a c t i v i t y ?  ( inc lud ing unspecif ied or unclear sexual 
a c t i v i t y )  

O. N/A, No 

The actual a c t i v i t y  is g raph i ca l l y  deoicted (present) 

The a c t i v i t y  has e i the r  g raph ica l l y  jus t  occurred 
( p a s t )  o r  i s  a b o ~ t  t o  o c c u r  ( f u t u r e )  

3. The a c t i v i t y  is discussed, as occuring in the present, 
past, or fu tu re ,  or as offstage or dream a c t i v i t y ,  etc.  

4. The a c t i v i t y  is implied through verbal innuendo, 
fac ia l  e x p r e s s i o n ,  or t i t l e  of cartoon 

. . . . . . . . . . . .  . . . .  . • • .  . • 
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56. 

O I  

YES: 1. 

2. 

D o e s  t h e  ¢~P~oon ~ n d / o ~  J_~L E a D t i o n  p r e s e n t  ~ny  EXCRETORY 
~c t i v i t v?  (e.g. ,  defecation, ur inat ion,  regurg i ta t ion)  

N/A, No 

The actual a c t i v i t y  is graphical ly  depicted (present) 

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  ~ o ~ u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

3 .  The a c t i v i t y  i s  d i s c u s s e d ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is implied through verbal i~nuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

57. Doe~ the qartoon and/¢r i t s  ~aption present ~ c t i v i t y  
~nvolvinQ MED~A~/SU~GICAL procedures re l~ t ina  to ~exual 
~ _ ~ ?  (e.g.,  abortion, histerectomy, vascectomy, a r t i f i c i a l  
insemination) 

OI 

YES: 1. 

2 .  

. 

N/A, No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e D i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i ther  graphica l ly  ~ ~¢curred 
( p a s t )  o r  i s  a b o u t  t_~o occur"  ( f u t u r e )  

The a c t i v i t y  i s  ~ s c u s s e d ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  o r  ~s  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is imp1~ed through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

/ • 

5 8 .  the cartoon and/or i t s  caotion orepent aeneral 
AFFECTIONATE ~ t i v i t v ?  (e.g. ,  non-sexual gestures, such as 
s h a k i n g  h a n d s ,  h o l d i n g  h ~ n d s ,  a r m - i n - a r m ,  arm a r o u n d  w a i s t  
o r  s h o u l d e r |  a v e r b a l  e n d e a r m e n t  g a z i n g  i n t o  each  o t h e r S s  
e y e s )  

O. N / A ,  No 

YES: 1. 

. 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i ther  graphica l ly  just ~ccurred 
( p a s t )  o r  i s  & b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  ¢ i s c u s s e d ,  as  o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is implied through verbal innuendo, 
fac ia l  expression, or t i t l e  of cartoon 
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59. Does the ~artoon ~hdlor  i t s  capt ion present a c t i v i t y  

] L D _ ~  GENERAL ~ISCUSSION? ( e . g . ,  presentat ion of 
general educative in fo rmat ion ,  t e l l i n g  non-sexual and non- 
v i o l e n t  s to ry ,  making non-sexual and non-v io lent  statement 

0. N/A, No 

YES= 1. 

2. 

The a c t u a l  a c t i v i t y  is  g r a p h i c a l l y  depicted ( p r e s e n t )  

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  J u s t  9 C O u r t e d  
( p a s t )  o r  i s  ~ b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is ~mpl~ed through verbal innuendo, 
f ac i a l  expression, o r  t i t l e  of cartoon 

© 

60. Doe~ th~ cartoon " and/or i t s  ~ p t i o n  present a c t i v i t y  
~nvolvinQ ~ NON-SEXUAL, NON-VIOLENT FANTASY or MEMORY? 

0 .  N / A ,  No 

YES: 1. 

2. 

The a c t u a l  a c t i v i t y  is  g r a p h i c a l l y  depicted (present)  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  Just occurred 
( p a s t )  o r  i s  ~ b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  is disqussed, as occuring in the present,  
p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream a c t i v i t y ,  e t c .  

4 .  The a c t i v i t y  is impl ied through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

61. Does th~ cartooq and/oR i t s  capt ion present ~nY OTHER NON- 
SEXUAL. ~ON-V~OLENT ~ t ~ y ~ t v ?  ( i nc lud ing  unspeci f ied or 
unclear non-sexual, non-v io len t  a c t i v i t y )  

O.  N / A ,  No 

YES: 1. The actual a c t i v i t y  is  g r a p h i c a l l y  depicted (present)  

2 .  The a c t i v i t y  has e i t h e r  g raph i ca l l y  i us t  0c~urr~d 
(past) or is about to occur (future) 

. The a c t i v i t y  is discussed, as occuring in the present,  
past,  or f u tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is ~mplied through verbal innuendo, 
f ac ia l  expression, or t i t l e  of cartoon 

22 
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62. Do any of the ~bove a c t i v i t i e s  d i r e c t l y  i n v o l v e  
TRICKERY or FRAUD? 

O .  NO 

1 • Y e s  

63 .  APe ~nv PROPS used to  ~ d e n t i f y  o_~r halo i d e n t i f y  the ~ar~oon 
~s i n v o l v i n o  I.S~XUA L s ~ e n a r i 9 ?  

PROP: An a r t i c l e  o r  o b j e c t  t h a t  p r o v i d e s  i n f o r m a t i o n  
needed t o  c o m p l e t e l y  o r  mope f u l l y  u n d e r s t a n d  t h e  p o i n t  o f  
t h e  c a r t o o n  ( F i g .  3 5 ) .  The p r o p ( s )  must  be d e p i c t e d  i n  t h e  
c a r t o o n  and n o t  m e r e l y  d i s c u s s e d  i n  t h e  c a p t i o n ,  

DIRECTIONS: I f  mope than one response a p p l i e s ,  se lec t  the 
one t h a t  best i d e n t i f i e s  the cartoon scenar io  as se×aul. 

N O :  O. N /A .  No p r o p  i s  used as d e f i n e d  above  

YES: 1. C l o t h i n g  ( r a i n c o a t  on a f l a s h e r ,  d iscarded 
e t c . )  

c l o t h i n g ,  

i 

1, 

i .  

e 

3 .  

4 .  

5 .  

6.  

I t e m  used t o  " a i d "  o r  " e n h a n c e "  s e x u a l  a c t i v i t y  
o i l ,  v a s e l i n e ,  e t c . )  

( e . g .  

I t e m  used i n  r o l e  o f  a s e x u a l  
d i l d o ,  p i l l o w ,  t e d d y  b e a r )  

p a r t n e r  ( e . g .  d o l l ,  

B i r t h  c o n t r o l  a i d s  ( e . g .  I U D ' s ,  condoms,  
e t c . )  

diaphram, 

Abo r t i on  cues (hangers, 
CAPTION IS NOT A PROP 

s i g n s ,  d o c u m e n t s / b i l l s )  NOTE" 

I t e m  used as p h a l l i c  o r  o t h e r  s e x u a l  symbol  

23 
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6 4 .  APe gJ~i pROPS u s e d  t o  ~ d e n t i f v  t h e  s c e n a r i o  g~. V~OLENT? 

( F i g s .  24  and  2 6 )  

N o t e :  I f  more  t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  r e s p o n s e  
with the 19w~pt number. 

NO: O. N / A .  No p r o p s  a r e  u s e d  i n  t h i s  m a n n e r  

YES: 1. 
2 .  
3 .  
4 .  

6.  
7. 
8. 
9. 

Body  f r a g m e n t  
Gun 
F i r e  
K n i f e :  B l a d e d  i n s t r u m e n t s / u t e n s i l s  
saw,  r a z o r ,  e t c . )  
B a t / c l u b  
Whip 
Chain(s) / rope:  Instruments of r e s t r a i n t  
St ick 
Other, inc luding v io len t  symbol ( i . e .  
KKK emblem or symbol, e t c . )  

( p i t c h f o r k ,  chain 

N a z i  s u a s t i k a ,  

65. Wer__~e ~ny of the item~ 1%~ted ~ used for  SEXUAL PURPOSES? 

N o t e :  I f  more  t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  r e s p o n s e  
w i t h  t h e  l o w e s ~  n u m b e r .  

NO: O. N / A .  No p r o p s  a r e  u s e d  i n  t h i s  m a n n e r  

YES: 1. 
2. 
3. 
4. 

. 

6. 
7. 
8. 
9. 

Body fragment 
"Gun 
Fi re 
Knife: Bladed ins t ruments /u tens i ls  
SaW, r a z o r ,  e t c . )  
gat lc lub  
Whip 
Chain(s) / rope:  Instruments of. r e s t r a i n t  
St ick 
Other, inc lud ing v io len t  symbol ( i . e .  
KKX emblem o r  s y m b o l ,  e t c . )  

( p i t ch fo rk ,  chain 

Nazi suastika, 

/ 
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E. 

66- 

YES: 

67. 

~ARTOON- ~ ~ELATIONSH[P TO SURROUNDING TEXT AND ~MAG~S 

I s  t h e  c ~ r t o o n  1 o c a t ~ d  i n  t h e  same eye  sawn ~s TEXT d e ~ l i n q  
w i t h  CHILDREN? 

EYE SPAN: When the magazine is  open f l a t  two pages 
v i s i b l e ;  t h i s  is  the two page eye span. 

a r e  

TEXT:  A b o d y  o f  p r i n t e d  m a t e r i a l  t h a t  f o r m s  an i n d e p e n d e n t  
p a r t  o f  t h e  m a g a z i n e ,  s u c h  as  a s t o r y ,  a r t i c l e ,  c o l u m n ,  
r e v i e w ,  o r  l e t t e r  s e c t i o n .  

D IRECTIONS:  Sk im t h e  t e x t  on b o t h  p a g e s ,  l o o k i n g  f o r  k e y  
w o r d s  o r  a g e s  r e f e r r i n g  t o  c h i l d r e n  ( e . g .  c h i l d ,  b o y ,  g i r l ,  
k i d ,  d a u g h t e r ,  s o n ,  J u n i o r  h i g h  o r  h i g h  s c h o o l ,  e l e m e n t a r y  
s c h o o l ,  t o y ,  b a b y ,  16 y e a r s ,  s i x t e e n  y e a r s ,  10 y e a r s ,  e t c . ) .  
I f  a n y  s u c h  r e f e r e n c e  i s  p r e s e n t ,  t h e  c o r r e c t  r e s p o n s e  f o r  
t h i s  q u e s t i o n  i s  YES. O t h e r w i s e ,  t h e  a n s w e r  w o u l d  be NO.. 

NOTE: I f  t h e  a n s w e r  i s  YES, p l e a s e  s e l e c t  t h e  t y p e  o f  t e x t .  

Om 
I .  
2. 
3. 
4.  
6 .  

N / A ,  No 
A r t i c l e / f e a t u r e  
M o v i e l v i d e o / r e c o r d / b o o k / e t c .  r e v i e w  
L e t t e r s  t o  e d i t o r  
Sex a d v i c e  c o l u m n  
O t h e r  (Humor, F i c t i o n ,  e t c . )  

Is the ~artoon 2 _ ~  of two ~ONSE~UTIVE eye sD~ns ~nv91vin q 
¢h~Idren? 

CONSECUTIVE EYE SPANS: This inc |udes both the eye span 
immediately be fore ,  and immediately f o l l o w i n g ,  the eye span 
i n  w h i c h  t h e  c a r t o o n  i s  l o c a t e d .  Two c o n s e c u t i v e  eye  s p a n s  
c o n s i s t  o f  f o u r  p a g e s ,  t h r e e  eye  s p a n s  c o n s i s t  o f  s i x  
c o n s e c u t i v e  p a g e s ,  e t c .  

D IRECTIONS:  Any r e f e r e n c e  t o  o r  p o r t r a y a l  o f "  c h i l d r e n  
w h a t s o e v e r  w i | l  be c o u n t e d  i n  t h i s  q u e s t i o n .  F o r  e x a m p l e ,  
i f  i n  e i t h e r  t h e  p r e c e d i n g  o r  t h e  f o l l o w i n g  eye  span  you  
f i n d  a p i c t u r e ,  i l l u s t r a t i o n ,  o r  c a r t o o n  o f  a c h i l d ,  o r  a n y  
re ference to a c h i l d  in e i t h e r  the t e x t ,  the capt ion of an 
a d ,  o r  t h e  c a p t i o n  o f  a c a r t o o n ,  t h e n  t h e  c o r r e c t  r e s p o n s e  
f o r  t h i s  q u e s t i o n  i s  YES. O t h e r w i s e ,  t h e  a n s w e r  w o u l d  be 
NO. 

O. No 
1. Yes 

2 5  



. . . . . . .  ~ . .  , . . .  ~ ~ .  . .  . . :  . ,  . ~ . ~ ,  . . -  ., . . . . ,  , . . . . .  - :  . ,  . . . . .  + . "  , " . . ' .  ~ "  ~ ' . . - .  . ' . . • . ; '  

© 

© 

68. Is the ~ in the ~ ~ SPAN as text or caption 
d i r e q t l v  r~ f~ r~ i no  to  SEXUAL ~ c t l v i t v ?  

DIRECTIONS: I f  the t ex t  or capt ion  of an ad or car toon,  in 
t h e  same eye  span  as t h e  c h i l d  c a r t o o n ,  d i r e c t l y  d i s c u s s e s  
sexual a c t i v i t y  (see quest ion  46 f o r  the d e f i n i t i o n  of 
d i s c u s s e d ) ,  t h e n  t h e  c o r r e c t  r e s p o n s e  i s  YES. I f  such  
a c t i v i t y  is  i n d i r e c t l y  impl ied (see quest ion  48),  or not 
r e f e r r e d  t o  a t  a l l ,  t h e n  t h e  c o r r e c t  r e s p o n s e  i s  NO. 

O, No 
1 • Y e s  

69. Is the c~rtoon in ~he same ~ SPAN ~ t e x t  o r  caotion 
dlrectlv r@ferrinq to VIOLENT ~tlvltv? 

DIRECTIONS: I f  the t e x t  or capt ion of an ad or car toon,  in 
t h e  same eye  s p a n ,  d i r e c t l y  d i s c u s s e s  v i o l e n t  a c t i v i t y  ( s e e  
ques t ion  46 f o r  the d e f i n i t i o n  of d iscussed) then the 
c o r r e c t  r e s p o n s e  i s  YES. I f  such  a c t i v i t y  i s  i n d i r e c t l y  
i m p l i e d  ( see  q u e s t i o n  4 8 ) ,  o r  n o t  r e f e r r e d  t o  a t  a l l ,  t h e n  
t h e  c o r r e c t  r e s p o n s e  i s  NO. 

0 .  No 
1 • Yes 

70. Is the ~artoon 

fo l  I owina? 

in h ~  s;me Y_~ SPAN ~ I  an ARTICLE or 
NATXONAL f)our~ ~ U ~  ~ of the 

O e  

1. 
2.  
3 .  
4 .  
5 .  
6 .  

No, N / A  
S e r i o u s  s o c i a l  i s s u e  
R e l i g i o u s  i s s u e  
S p o r t s  
E n t e r t a i n m e n t ,  a r t  
Sex  F e a t u r e s / H u m o r  
O t h e r  

e 

J 
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© 7 1 .  t h e  rJ~L22_q. ~UXTAPOSE~ ;LD. t h e  s~me eve ~ ~ 1 !  SEXIJAL 
p ICTURE,s ) .?  

PICTURE: Any v i s u a l  image ,  
o r  p h o t o g r a p h .  

w h e t h e r  c a r t o o n ,  i 1 1 u s t r a t i o n ,  

dUXTAPOSED: The ca r toon  appears w i t h i n  the  same eye span as 
t h e  p i c t u r e .  (The c e n t e r f o l d  i s  c o n s i d e r e d  t o  be i n  t h e  same 
eye  span as t h e  f o l d o v e r  page )  

O.  N / A ,  No 

. Yes,  i t  i s  j u x t a p o s e d  w i t h  s e x u a l  o r  s e x u & l i z e d  p e o p l e ,  
a n i m a l s ,  o b j e c t s ,  o r  p r o p s  

7 2 .  Is  the  ~ar toon  ~UXTAPQ~ED i n  the  same 
PICTURE(~)? 

O. N/A, No 

1. Yes, i t  i s  j u x t a p o s e d  w i t h  
o b j e c t s  or  p r o p s  

eve soQn w i t h  VIOLENT 

v i o l e n t  p e o p l e ,  animal  s, 

~J  
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PART 2 

INDIVIDUAL CHARACTER ANALYSIS 

F. pR~NCIPA~ CHILD 

THE PRINCIPAL CHILD i s  the c h i l d  or u n i t  of ch i l d ren  most 
i n v o l v e d  in  the pr imary  a c t i o n  of the  scene. Th is  character  may 
be r e p r e s e n t e d  as  one o r  t w o  c h i l d r e n ,  o r  as  t g r o u p  o f  c h i l d r e n :  

1. One c h i l d  o r e s e n t :  O n l y  one c h i l d  i s  d e p i c t e d  o r  d i s c u s s e d  
i n  t h e  c a r t o o n ,  and t h u s  i s  t h e  P r i n c i p a l  C h i l d .  

2 .  Two c h ~ l d r e  q o r e s e n t :  

a .  When t w o  c h i l d r e n  a r e  i n t e r a c t i n g  w i t h  e a c h  o t h e r ,  
mos t  a c t i v e  p a r t y  ( i . e .  t h e  one  a c t i n g ,  s p e a k i n g  
c o m m e n t i n g )  i s  t h e  P r i n c i p a l  C h i l d  ( s e e  F i g .  3 8 ) .  

t h e  
o r  

b. When two c h i l d r e n  are i nvo l ved  in  a scene w i t h  another 
cha rac te r ,  the most i nvo l ved  c h i l d  i s  the P r i n c i p a l  
C h i l d .  I f  the involvement i s  not one of a c t i v e  
p a r t i c i p a t i o n ,  then the most d i r e c t  observer or 
r e c i p i e n t  o f  a c t i v i t y  w i l l  be . the  P r i n c i p a l  C h i l d  ( F i g .  
9 ) .  

C o I f  n e i t h e r  c h i l d  s t a n d s  o u t  as  t h e  p r i m a r y  
a c t o r ,  o b s e r v e r ,  o r  r e c i p i e n t  i n  t h e  s t o r y ,  
c h a r a c t e r s  a r e  p l & y i n g  e q u i v a l e n t  r o l e s  and 
coded as the P r i n c i p a l  C h i l d  u n i t ( F i g .  39).  

s p e a k e r ,  
then the 
w i l l  be 

3. ~ of  c h i l d r e n :  When  m o r e  than two ch i l d ren  are 
p resen t ,  and none ape mope i n v o l v e d  in  the s t o r y  than the 
o t h e r s ,  t h e  g r o u p  o f  c h i l d r e n  w i l l  be coded  as t h e  
P r i n c i p a l  C h i l d  u n i t  ( F i g .  4 0 ) .  

( 
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7 3 .  SEX of the p r i n ~ i o a  I C h ~ :  

1. Unspec i f i ed :  I t  Is not c lea r  whether the c h i l d  is  male 
or female because the body is  p a r t i a l l y  v i s i b l e ,  the 
f a c e  i s  c o v e r e d ,  t h e  c h i l d  i s  t o o  y o u n g  f o p  s e x u a l  
i d e n t i f i c a t i o n ,  the charac te r  is  not c l e a r l y  
d e p i c t e d  ( F i g .  4 1 ) ,  t h e  c h i l d  i s  o f f s t a g e  ( f e t u s  i n  
u t e r o  i s  i n  t h i s  c a t e g o r y ) ,  oP t h e  c h i l d  i s  d e p i c t e d  as  
a n o n - h u m a n  c h a r a c t e r .  

2 .  M a l e  
3 .  F e m a l e  
4 .  Bothm More  t h a n  one P r i n c i p a l  C h t l d  i s  p r e s e n t  ~nd t h e  

u n i t  c o n s i s t s  o f  m a l e ( s )  and  f e m a l e ( s ) .  
5. Ma le  and u n s p e c i f i e d  sex 
6 ,  F e m a l e  and  u n s p e c i f i e d  s e x  

0 

74. R~C~/,ETHNICITY o f  t h e  P r i n c i p a l  Ch i l d :  

Note: On o c c a s i o n ,  i t  may be poss ib le  to determine 
r a c e / e t h n i c i t y  of an anthropomorphized animal or 
( i . e .  P innochio is  C~uc&si&n). 

Ou 
1. 
2," 
3. 
4. 
5. 
6. 
7. 
8. 
9. 

N /A  o r  O t h e r  ( f e t u s  i n  u t e r o  may b e l o n g - h e r e )  
C a u c a s i a n  
B l l c k .  
A s i a n - O r i e n t l l  
American Ind ian  
Hispanic 
dewish 
Arab 
Mixed r a c i a l  group 
Unspec i f i ed  m i n o r i t y  

the 
o b j e c t  

7 5 .  I s  t he r~  MORE THAN ONE r ~  ~s the P r i n c i o a l  Chi ld~ 

O, No 
1. Yes 

\ 
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7 6 .  N h a t  t s t h e  a D a a r e n t  AGE ~ r • ~ k e ~  o f t  he ONLY o r  ~0UNOEST 
Prlnciaal C h i l d o  b a s e d  on PHYSICA~ pEP~CT~ON? 

PHYSICAL DEPICTION:  R e p r e s e n t a t i o n  o f  t h e  c a r t o o n  
c h a r a c t e r ' s  f a c e  and b o d y  • l o n e  ( e . g .  h e i g h t ,  u e i g h t ,  l i m b s ,  
g e n e r a l  b o d y  p r o p o r t i o n s ,  p l a c e m e n t  o f  e y e s  r e l a t i v e  t o  t h e  
c r a n i u m ,  s i z e  o f  head  c o m p a r e d  t o  b o d y ,  e t c . ) .  The c u e s  
( s u c h  • s  h a i r s t y l e ,  c o s t u m e ,  s e t t i n g ,  p r o p s ,  f ~ c i a l  
e x p r e s s i o n ,  and  c a p t i o n )  s h o u l d  n o t  be c o n s i d e r e d  i n  
e x a m i n i n g  t h e  p h y s i c a l  d e p i c t i o n  o f  • c h a r a c t e r .  

DIRECTIONS: U s i n a t h e A a e E v a l u a t i o n  ~ ~s L ~?~rlenc e , 
what i s  the age of the P r i n c i p a l  Chi ld  based on physical  
dep i c t i on  alone? I f  there i s  more than one i n d i v i d u a l  coded 
as P r i n c i p a l  Ch i ld ,  and i f  they f•11 i n t o  more than one age 
bracket ,  t h i s  quest ion app l ies  only to the vounaest 
c h a r a c t e r .  

© 

O e  

1. 
2. 
3. 
4. 
5.  
6 .  

e 

8 .  
9 .  

N /A  ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( ~ b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  1 mon th  o l d  
I n f a n t :  I m o n t h  t h r o u g h  2 y e a r s  
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  age  
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 t h r o u g h  
11 
E a r l y  p u b e r t y :  d r .  h i g h  s c h o o l  a g e ,  12 t h r o u g h  15 
L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  17 
A d u l t :  18 y e a r s  o r  o v e r  

77. I f  the P r i n c i p a l  Chi ld has t~o or more ~,ge brackets_ ~hat i s  
the apparent AGE ~racke ~ of the OLDEST P r i n c i p a l  Ch i ld ,  
base_d on PHYSICA~ DEPICTION? 

DIRECTIONS: I f  there  i s  more than one i n d i v i d u a l  coded as 
P r i n c i p a l  C h i l d ,  and  i f  t h e y  f a l l  i n t o  more t h a n  one age  
b r a c k e t ,  t h i s  q u e s t i o n  a p p l i e s  t o  t h e  9 1 d e s t  c h a r a c t e r .  
O t h e r w i s e ,  t h e  c o r r e c t  r e s p o n s e  w o u l d  be N / A .  

. J  

O e  

t .  
2 .  
3 .  
4 .  
5 .  
6 .  

e 

8 .  
9 .  

N /A  ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  I mon th  o l d  
I n f a n t s  I m o n t h  t h r o u g h  2 y e a r s  
P r e s c h o o l  ages 3 t h r o u g h  5 y e a r s  o f  age 
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 t h r o u g h  
11 
E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  a g e ,  12 t h r o u g h  15 
L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  17 
A d u l t :  18 y e a r s  o r  o v e r  
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7 8 .  ~ t h e  a D D ~ r e n t  AGE ~r~cket  ~ t h e  ONLY ~ YOUNGEST 

DIRECTIONS:  U s i n g  t h e  Age E v a l u a t i o n  G u i d e  as a r e f e r e n c e ,  
~ h a t  i s  t h e  age  o f  t h e  P r i n c i p a l  C h i l d  based  on t h e  c u e s  
~1one? I f  t h e r e  i s  mope than one i n d i v i d u a l  coded as 
P r i n c i p a l  C h i l d ,  ~ n d  i f  t h e y  f a l l  i n t o  more t h a n  one age 
b r a c k e t ,  t h i s  q u e s t i o n  a p p l i e s  o n l y  t o  t h e  y o u n q e s t ,  
c h a r a c t e r .  

NOTE: The age  b r a c k e t  s e l e c t e d  b a s e d  on p h y s i c a l  d e p i c t i o n  
may o r  may n o t  be t h e  same as  t h e  age b r a c k e t  s e l e c t e d  b a s e d  
on t h e  c u e s .  

CUES: C l o t h i n g ,  h a i r s t y l e ,  s e t t i n g ,  p r o p s ,  c a p t i o n ,  f a c i a l  
e x p r e s s i o n ,  e t c .  a r e  &11 c u e s .  E s s e n t i a l l y ,  t h e  d i f f e r e n c e  
b e t w e e n  c u e s  and  p h y s l c a l  d e p i c t i o n  i s  t h a t  c u e s  can be 
a l t e r e d ,  w h e r e a s  t h e  p h y s i c a l  d e p i c t i o n  c a n n o t  be a l t e r e d  by 
t h e  c h a r a c t e r .  Cues m~y a l s o  come f r o m  t h e  p r e s e n c e  o f  a 
c h a r a c t e r  f r o m  t h e  c u l t u r e  o f  c h i l d h o o d .  

AGE OF A FA IRY TALE OR NURSERY CHARACTER BASED ON CUES: 
B l s e d  upon mos t  r e a d e r s "  a s s o c i a t i o n s  w i t h  c h i l d h o o d ,  t h i s  
i n s t r u m e n t  c o d e s  a n y  j u v e n i l e  f a i r y  t a l e  c h a r a c t e r  i n  t h e  
C u l t u r e  o f  C h i l d h o o d  as  a c h i l d  o h & r a t t e r .  I n  t h e  i n s t a n c e  
w h e r e  d e b a t e  r e g a r d i n g  t h e  age o f  a f a i r y  t a l e  c h a r a c t e r  
m i g h t  o c c u r ,  s o u r c e s  s u c h  as  B r u n o  B e t t l e h e i m ' s  Th__.ee 
U s e s  o f  E n c h & n ~ m e n t :  The Me~p~na ~ ~ m p o r t a n c e  o f  F ~ t P v  
T ~ l e s  w e r e  c o n s u l t e d  f o r  ~ge c a t e g o r i z a t i o n .  

A l i s t  o f  f a m i l i a r  f a i r y  t a l e / n u r s e r y  rhyme and  c h i l d h o o d  
c h a r a c t e r s  i s  p r o v i d e d  b e l o w  ~ i t h  t h e  ages  e s t a b l i s h e d  
i n  t h e  o r i g i n a l  s t o r i e s .  T h i s  l i s t  s h o u l d  be c o n s u l t e d  when 
d e t e r m i n i n g  t h e  age  o f  a f a i r y  t a l e / n u r s e r y  c h a r a c t e r  b a s e d  
on c u e s .  H o w e v e r ,  i t  i $  i m p o r t a n t  t o  n o t e  t h a t  t h e  age 
b ~ s e d  on p h y s i c i l  d e p i c t i o n  f o r  t h e s e  c h a r a c t e r s  may d i f f e r .  

t o  ~ s  L i t t l e  Red R i d i n g  Hood ,  O o l d t l o c k s ,  
P i n o c c h t o  ( F i g .  5 5 ) ,  L i t t l e  Bo P e e p ,  ( F i g .  2 1 )  ~ c k  and 
d i l l ,  A l i c e  i n  W o n d e r l a n d  ( F i g .  4 2 ) ,  H a n s e l  and G r e t e l ,  J a c k  
( i n  t h e  B e a n s t a l k ) ,  and  L i t t l e  J a c k  H o r n e t .  

p u b e r t y :  D o r o t h y  ( f r o m  t h e  W i z a r d  o f  O z ) .  

L ~ t e  o u b e r t v :  Snow W h i t e ,  C i n d e r e l l a ,  S l e e p i n g  B e a u t y ,  
B e a u t y  ( f r o m  B e a u t y  and  t h e  B e a s t ) ,  and  R a p u n z e l .  
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Og 
1. 
2. 
8 .  
4. 
5. 
6. 

e 
$. 
9. 

N/A ( c h i l d  h idden) ,  or. u n s p e c i f i e d  
Fetus ( i n  u te ro )  
Fetus (abor ted)  
Newborn: Neonate, up to 1 month old 
l h f a n t :  I month through 2 years 
Prescho¢,1 age: 3 through 5 years of age 
$choolage to puber t y :  Elementary school age, 6 throuL~h 
11 
Ear l y  puber ty :  J r .  high school age, 12 through 15 
Late puber ty :  S t .  h igh school age, 16 through 17 
Adu l t :  1.9 years or over 

7~. I f  th_~!e P r i n c i p a l  Ch i l d  has two or more ~ b racke ts ,  wh~t i s  
th_~e apparent A@__~E bracket  of the OLDEST P r i n c i p a l  C h i l d ,  
based on the CIJE~:'.' 

nlRECTION$: I f  t he re  i s  more than one in ,~ iv idua l  coded as 
P r i n c i p a l  Ch i l d ,  an,.~ i f  they f a l l  i n t o  more than one a,De 
bracke t ,  thi.= que'sti,.~n app l i es  to  the ,:,Idest cha rac te r .  
Otherwise,  the co r rec t  response would be N/A. 

© 

Om 
I .  
2. 
3. 
4.  
5. 
6. 

e 
8. 
9. 

N/A ( c h i l d  h idden) ,  or u n s p e c i f i e d  
Fetus ( i n  u te ro )  
Fetus (abor ted)  
Newborn: Neonate, up to 1 month old 
I n f a n t :  1 month through 2 years 
Preschool age: 3 through 5 years of age 
$choolage to pube r t y :  Elementary school age, 6 through 
11 
Ear l y  puber t y :  J r .  high school age, 12 through 15 
Late puber ty :  S t .  h igh school age, 16 through 17 
Adu l t :  18 years or over 

It 

p 

1 
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80. 
/ 

I f  t h e r e  i s  L ~ i s c r e D ~ n c y  b e t w e e n  ~ _  ~oe b a s e d  on t h e  
p h y s i c a l  ~ f f o i c t i o n  o f  t h e  ~%J~D_ijLL~_ C h i l d  ~ . d  t h e  a~e b a s e d  
on the cues. h ~  i s  the most s i o n i f ~ n ~  CUE? 

DIRECTIONS: I f  t he re  i s  a d isc repancy  between the age of 
the Pr inc ip&1 Ch i ld  based on phys ica l  d e p i c t i o n  and the age 
o f  t h e  P r i n c i p a l  C h i l d  b a s e d  on c u e s ,  s e l e c t  t h e  mos t  
s i g n i f i c a n t  cue w h i c h  seems t o  & c c o u n t  f o p  t h i s  d i s c r e p a n c y .  
I f  a d i s c r e p a n c y  e x i s t s  b e t w e e n  t h e  t w o  c a t e g o r i e s  when more  
than one i n d i v i d u a l  i s  coded as the P r i n c i p a l  Ch i l d ,  s e l e c t  
the most s i g n i f i c & n t  of a11 the cues. I f  mope than one 
r e s p o n s e  i s  a p p r o p r i & t e ,  and  t h e  c . p t i o n  i s  one o f  t h e  c u e s ,  
choose the capt ion &s the most s i g n i f i c a n t  cue. 

Oe 
1. 
2 .  
3 .  
4 .  
5 .  
6.  

N / A  
C l o t h i n g / h a i r s t y l e  
F u r n i t u r e  o r  e q u i p m e n t  ( i n c l u d i n g  t o y s ,  d o l l s ,  e t c . )  
F a c i a l  e x p r e s s i o n  
C a p t i o n  
C u l t u r e  o f  c h i l d h o o d  c u e ( s )  
Boy  o r  g i r l  s c o u t  cue  

i 

. - .  
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81. ]JL the P r i n c i p a l  Chi ld  cha rac te r i zed  ~..~ a n y  o f  t h e  . f .o110w~nq 
PHYSICAL ~EP[CTIONSIDESCRIPTIONS? 

0 0 .  N / A  ( c h i l d  i s  h i d d e n  o r  o f f s t a g e )  

YES: 01. A n t h r o p o m o r p h i z e d  animal:  An animal character  given 
human form, c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The 
charac te r  ~ l e a r I y  must be the o f f s p r i n g  of a human 
p a r e n t .  

0 2 .  A n t h r o p o m o r p h i z e d  o b j e c t :  An o b j e c t  g i v e n  h u n a n  f o r m ,  
c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  T h e  c h a r a c t e r  c l e a r l v  
m u s t  be t h e  o f f s p r i n g  o f  a human  p a r e n t .  

03. O b J e c t  a s  s y m b o l  o f  c h i l d :  A n o n - a n i m a t e d  o b j e c t  
fashioned as a c h i l d  and r e l a t e d  to as though as c h i l d ,  
but not represented as being a l i v e ,  ( e . g . ,  a L o l i t a  
blow-up do11), or a non-animated ob jec t  associated With 
c h i l d  and s u b s t i t u t e d  fo r  him or her ( e . g . ,  ¢ c h i l d ' s  
underpants ) .  

04. 
05. 
06. 
07. 

E l f ,  under 18 
Ange l / cherub /cup id  under 18 
Dev i l ,  or demon-l ike cha rac te r ,  under 18 
S c i e n c e  f i c t i o n  c r e a t u r e ,  u n d e r  18 

0 8 .  D e f o r m e d  human b e i n g  o r  m o n s t e r :  b o d y  o r  b o d y  p a r t s  o f  
t h e  c h a r a c t e r  a r e  m u t i l a t e d ,  g r o s s l y  m a l f 0 r m e d  o r  
unusua l l y  d i s p r o p o r t i o n a t e .  This does not inc lude  
na tu ra l  human b i r t h  defec ts  (F ig .  51) ,  a l t ho ,gh  b i r t h  
d e f e c t s  t ha t  a r e  a r o ~ l y  e x a g g e r a t e d  w i l l  f a l l  i n t o  
t h i s  c a t e g o r y .  

0 9 .  Dismembered human being: l imbs or body par ts  cut o f f  or 
o therw ise  r e m o v e d .  Limbs a p e  sometimes r e p l a c e d  wi th  
h o o k e d  h a n d s  o r  w o o d e n  l e g s  ( F i g s .  5 2  a n d  5 3 ) .  

10. 
11. 

(NOT TO BE USED TO M A I N T A I N  C O N S I S T E N C Y )  
Human c o r p s e  ( i n c l u d e s  a b o r t e d  f e t u s )  

1 2 .  N o n e  o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  d o e s  n o t  a p p e a r  
to  be a natura l  human c h i l d ,  and is  ~ le~ r I y  the 
o f f s p r i n g  o f  a human p a r e n t .  C h i l d b i r t h  c a r t o o n s ,  f o r  
i n s t a n c e ,  s o m e t i m e s  s h o w  t h e  b i r t h  o f  n o n - h u m a n  
m a t t e r  ( e . g . ,  a t o n g u e )  t o  a human  m o t h e r  ( F i g .  5 4 ) .  

13. The c h i l d  has a na tura l  handicap or b i r t h  defect 

1 4 .  The charac te r  is  a na tu ra l  human c h i l d  w i thou t  handicap 
o r  b i r t h  d e f e c t  

1 5 .  T h e  c h a r a c t e r  i s  a n a t u r a l  human  c h i l d  w i t h  e x i g g e r a t e d  
s e x u a l  p a r t s  

1 6 .  M i x e d  p h y s i c a l  d e p i c t i o n s  

3 4  



8 2 ,  STATE O F ~ O R U N D R E S S  of p r i n c i = ~ 1  C h i l d :  

O .  N / A  

. D r e s s e d  i n  t y p i c a l  c h i l d l i k e  o r  j u v e n i l e  c l o t h i n g :  The 
c h i l d ' s  c o s t u m e  i s  a p p r o p r i a t e  t o  t h e  e s t & b l i s h e d  age 
o f  t h e  c h a r a c t e r .  The c o s t u m e  i s  n o t  m a t u r e  f o r  a c h i l d  
of t h i s  age nor i s  the  c l o t h i n g  u s u a l l y  a s s o c i a t e d  w i t h  
s e x u a l i t y  ( F i g .  56 ) ,  D iape rs  on an i n f a n t  are 
c o n s i d e r e d  t y p i c a l .  

. D r e s s e d  i n  m a t u r e  c l o t h l n g z  The c h i l d ' s  c o s t u m e  i s  
u s u a l l y  n o t  seen  on a c h a r a c t e r  o f  t h i s  a g e ,  and  i s  
t y p i c a l l y  a s s o c i a t e d  w i t h  an o l d e r  age  b r a c k e t .  T h i s  
c l o t h i n g  i s  n o t  n e c e s s a r i l y  a s s o c i a t e d  w i t h  s e x u a l i t y .  
A y o u n g  c h i l d  d r e s s e d  i n  h e e l s ,  J e w e l r y  and a d r e s s ,  
f o r  i n s t a n c e ,  i s  d r e s s e d  i n  mature c l o t h i n g .  

i 
t 

t 

. 

. 

. 

D r e s s e d  i n  s e x u a l  c l o t h i n g :  The c h i l d ' s  c o s t u m e  i s  n o t  
u s u a l l y  p u b l i c l y  s e e n  on a c h a r a c t e r  o f  t h i s  age and  i s  
c o m m o n l y  a s s o c i a t e d  w i t h  s e x u a l i t y .  Such c l o t h i n g  may 
i n c l u d e  b r a s ,  u n d e r w e a r ,  l i n g e r i e ,  g a r t e r s ,  e t c .  ( F i g .  
5 7 ) .  A l s o  i n c l u d e d  i n  t h i s  c a t e g o r y  a r e  c l o t h e s  
d i s p l a y i n g  c l e a v a g e  o r  g e n i t a l  b u l g e s .  ( F i g .  50 )  

U n d e r g a r m e n t ( s )  s h o w i n g !  u n d e r g a r m e n t s  & r e  e x p o s e d ,  b u t  
t h e  c h a r a c t e r ' s  c l o t h e s  e r e  s t i l l  on .  ( F i g .  6 0 )  

E x p o s e d  o r  p a r t i a l l y  e x p o s e d  s e x u e |  p a r t s s  B r e a s t ( s ) ,  
b u t t o c k ( s ) ,  o r  g e n i t & l s  e r e  c o m p l e t e l y  o r  p a r t i a l l y  
e x p o s e d .  T h i s  i n c l u d e s  n i p p l e s  s e e n  t h r o u g h  a ~ e t  t e e -  
s h i r t  o r  l i n g e r i e ,  and e x p o s u r e  o f  a h i n t  o f  t h e  p u b i c  
a r e a  ( F i g s .  5 ,  14 ,  end  2 3 ) .  The c h a r a c t e r  i s  p & r t i a l l y  
c l o t h e d .  

, 

. 

I m p l i e d  n u d i t y :  N u d i t y  c o n v e y e d  b u t  n o t  r e v e a l e d .  The 
c h a r a c t e r  i s  nude  f r o m  s h o u l d e r s ,  w a i s t ,  o r  h i p s  up ,  
end  t h e  r e s t  o f  b o d y  n o t  d e p i c t e d .  The p a r t  o f  t h e  
b o d y  t h a t  i s  n o t  d e p i c t e d  i s  a s s u m e d  t o  be n u d e ,  and  
may be c o v e r e d  by  • b l a n k e t  ( F i g .  5 8 ) ,  t o w e l ,  o r  i s  
p a r t i a l l y  o f f s t a g e  as uhen  someone  p e e k s  o u t  f r o m  
b e h i n d  a d o o r .  

O e n i t & l  e x p o s u r e  o r  f u l l  n u d i t y =  g e n i t a l s  i n  c l e a r  v i e w  
o r  t h e  c h a r & c t e r  i s  c o m p l e t e l y  nude  ( F i g s .  39 and 4 2 ) .  
I f  t h e  c h a r a c t e r  i s  w e a r i n g  o n l y  a s o c k ,  a s c a r f ,  a h a t  
e t c . ,  he o r  she  w i l l  f a l l  i n t o  t h i s  c a t e g o r y .  

8 .  S c o u t  u n i f o r m  o r  e q u i v & l e n t  

j 
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Q 83. p~CEMENT of the P r ~ n ¢ i o a l  ~ i n  t h e  p i c t u r e :  

1. F o r e g r o u n d : '  t h e  c h a r a c t e r  i s  r e p r e s e n t e d  n e a r ,  o r  i n  
f r o n t  o f ,  t h e  ma in  s c e n e  o r  t h e  l o c a t i o n  o f  t h e  p o i n t  
o f  t h e  c a r t o o n .  

. B a c k g r o u n d :  c h a r a c t e r  i s  p a r t  o f  t h e  s c e n e r y  o r  g r o u n d  
f a r t h e s t  f r o m ,  o r  b e h i n d ,  t h e  m a i n  s c e n e .  ( F i g .  5 9 )  

© 

. O f f s t a g e  : c h a r a c t e r  i s  n o t  p r e s e n t  i n  t h e  s c e n e ,  b u t  
i s  d i s c u s s e d ,  h e a r d  o r  seen  by  o t h e r  c h a r a c t e r s ,  and  i s  
p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n .  ( F i g s .  2 and  3 )  

of ~nvo]vement ~f  t h e  Pr inc ioa l  Chi ld in Cartoon A c t i v i t  Y 

In the f o l l o w i n g  quest ions,  84-88, there is a po ten t ia l  fo r  
l i s t i n g  f i ve  ch i l d  centered a c t i v i t i e s .  To c l a r i f y  the 
p r o c e d u r e  you  mus t  f o l l o w ,  c o n s i d e r  t h e  f o l o w i n g  e x a m p l e :  

The c h i l d  could be a r e c i p i e n t  of #39 (murder,maiming, e t c . )  
and a r ec i p i en t  of #46 (gen i t a l  or anal sex). The ch i l d  might 
also be an i n i t a t o r  of #45 (o ther  v i o l e n t  a c t i v i t y )  or and an 
i n i t a t o r  o f  #48  ( s e x u a l  f o r e p l a y ) .  A t  t h e  same t i m e ,  t h e  c h i l d  
c o u l d  be an o b s e r v e r  o f  #48 ( s e x u a l  f o r e p l a y )  and  an o b s e r v e r  o f  
# 5 3  ( s e x u a l  d i s c u s s i o n ) .  S i n c e  t h e  r o l e  o f  o b s e r v e r  o n l y  p e r m i t s  
one c h o i c e ,  you  w o u l d  c h o o s e  #48 o v e r  #53, In a l l  c a s e s ,  c o d e  
the lowest number as f i r s t  a c t i v i t y .  

39. 
40. 
41. 
42. 
43. 
44. 
45. 
46. 
47. 
4G. 
49. 
50. 
51. 
52. 
53. 
54. 
55. 
56. 
57. 
58. 
59. 
&O. 
61. 

Murderous, Maiming 
I n f l i c t i n g  Pain 
Force, Planned Force 
V io lent  Messages 
V i o l e n t  D i s c u s s i o n  
V i o l e n t  F a n t a s y / M e m o r y  
O t h e r . V i o l e n t  A c t i v i t y  
O e n i t a l  o r  a n a l  s e x  
V e n e r a l  D i s e a s e .  
S e x u a l  F o r e p l & y  
B e i n g . N u d e ,  u n d r e s s i n g  
I n v a s i o n  Pr i vacy lPeep ing lObscence  Phone  C a l l  
S e x u a l  A r o u s a l / M a s t u r b a t i o n  
S e x u a l  M e s s a g e  
S e x u a l  D i s c u s s i o n  
S e x u a l  F a n t a s y / M e m o r y  
O t h e r  S e x u a l  
Excretory A c t i v i t y  
M e d i c a l / S u r g i c a l  p r o c e d u r e s  
Af fec t i ona te  
O e n e r a l  D i s c u s s i o n  
N o n - s e x u a l  N o n - v i o l e n t  F a n t a s y / M e m o r y  
O t h e r  N o n - s e x u a l  N o n - v i o l e n t  a c t i v i t y  
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© Examine the car toon a c t i v i t y  l i s t  and s e l e c t  the two most 
ser ious  present a c t i v i t i e s  f o r  the c h i l d .  I f  there  are numerous 
a c t i v i t e s  t ak i ng  place in the car toon,  the most ser ious  a c t i v i t e s  
would be: #39 and #40 in the v io lence category ,  and #46 and #48 
i n  t h e  s e x u a l  c a t e g o r y ,  u n l e s s  t h e  c h i l d  i s  d e s c r i b e d  as h ~ v i n q  
v e n e r a l  d i s e a s e ,  w h e r e i n  #47  c o u l d  be seen  as  more  i m p o r t a n t  t h a n  
#48. Check your a c t i v i t y  sheet ( l i s t e d  sepa ra te l y )  for  rank 
o r d e r i n g  on a s e r i o u s n e s s  s c a l e .  

I f  the c h i l d  i s  D ~ r t i c i D a t i n o ,  w i l l i n g l y ,  or u n w i l l i n g l y ,  in 
a ser ious  a c t i v i t y ,  t h i s  would g e n e r a l l y  be seen as more 
important  than a scenar io  wherein s/he is  an observer.  
Therefore ,  cons ider  the a c t i v i t y  and the r o l e  of the ch i l d  in 
t ha t  a c t i v i t y  p r i o r  to  answering quest ions regard ing  h i s / h e r  
leve l  of involvement.  The f r . f  r _ ~  a c t i v i t y  should p e r t a i n  to  the 

a c t i v i t y  you se lec t  as MOST ~ERIOUS and i t  should almost always 
have  a l o w e r  number  t h a n  t h e  s e c o n d  a c t i v i t y  c h o s e n .  

8 4 .  LiSlE the f i r s t  ac¶ ' i v i t v  number  i n  which the P r ~ n c i ~  I 
i s  ~ r e c i o i e n t  of the vLE.~_L~=~t~ (Code as  "00" i f  
n o t  a p p l i c a b l e )  

t 

. °  

8 5 .  

8 6 .  

L i s t  t .~ j t  ~ e c o n d  ~ ~ i n  uh~rJ~ t h e  P r i n c i p a l ,  
C h i l d  i s  t r ~ c i o i e n t  o f  t h e  J L Y ~ -  I ~ (Code as " 0 0 "  
i i '  n o t  a p p l i c a b l e )  

L i s t  t h e  f i r s t  ~ number  i n  w h i c h  t h e  P r i n c i p a l  
C h i l d  i s  eun ~ n i t a t o r  o f  t h e  v ~  (Code as  " 0 0 "  
i f  n o t  a p p l i c a b l e )  

8 7 .  t he  second actlvJLt~ number in uhir~h the P r i p c i p a l  
Ch i l d  i s  ~J! ~ i t a t o r  of the ~ = ; _ ~  (Code as "00" 
i f  n o t  a p p l i c a b l e )  

8 8 .  Li~ the ~ number in  which the Pr~pcioal  Ch i l d  is 
e ~  o b s e r v e r  o f  t h e  ~ L ~  (Code  as " 0 0 "  i f  n o t  
a p p l i c a b l e )  

/ 
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I . I 

1 

# 

eg. ~MOT~ONR6 ~XPR~SSZON o f  t h e  principal C h ~ d '  

Notem %f t h e  c h i l d ' s  f a c e  
& p p r o p r i a t e  d e s c r i p t i o n  

i s  v i s i b l e ,  s e l e c t  t h e  most 

O. "B l~nk "S  no d i s c e r n i b l e  e x p r e s s i o n  
I .  %nteres tedS m i l d l y  i n t e r e s t e d  or c u r i o u s  
2 .  Joyouss happy,  p l e a s e d ,  s m i l i n g ,  ~mused, c o n t e n t e d  
3. D i s t r e s s e d s  r e l u c t a n t ,  d ism~yed,  worried 
4.  D isgus tedS r e j e c t i n g ,  annoyed ,  c o n t e m p t u o u s ,  bored 
~. Rngnyl a n g e r e d ,  en raged  
6 .  S u r p r i s e d ,  shocked ,  b a f f l e d  
7.  F e a r f u l |  t e r r i f i e d ,  h o r r i f i e d  
8 .  S&d, r e s i g n e d ,  or  h a u n t e d  
9 .  Fear  &nd smi l l ngm Fear  i s  d e p i c t e d  in  t h e  f o r e h e a d  ~nd 

brow &re&, bu t  t h e  mouth i s  t u r n e d  up. 

/ • 
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© O. OTHER CHARACTER 

THE OTHER CHARACTER may be an a d u l t  o r  a c h i l d  ( n o t  • c h i l d  
p r e v i o u s l y  c ~ t e g o r i z e d  as P r i n c i p a l  C h i l d ) .  The O t h e r  C h a r a c t e r  
may be an & n t h r o p o m o r p h i z e d  n o n - h u m a n ,  e i t h e r  a n i m a l  o r  o b J e c t ,  
a n d  u n l i k e  t h e  P r i n c i p a l  C h i l d ,  d o e s  n o t  h a v e  t o  be t h e  o f f s p r i n g  
o f  human p a r e n t s .  Human a n d  a n t h r o p o m o r p h i z e d  a n i m a l  c o r p s e s  may 
be c o n s i d e r e d  as  O t h e r  C h a r a c t e r s  i s  ~ e 1 1 .  

T h e r e  may be o n e ,  t w o ,  o r  a g r o u p  o f  o t h e r  c h a r & c t e P $ :  

. One O t h e ~ - _ ~ n ~ h a r ~ c t q r m  T h i s  may be t h e  o n l y  o t h e r  
c h i r a c t e r  i n  t h e  s c e n e ,  o r  t h e  c h a r a c t e r  mos t  i n v o l v e d  
i n  t h e  s c e n e ,  e x c l u d i n g  t h e  P r i n c i p a l  C h i l d  ~n b o t h  
c a s e s  ( F i g s .  5 and  & 7 ) .  

. T~q O t h e r  H_~j[_~ C h a r a c t e r s s  T h e r e  may be t w o  o t h e r  
c h a r a c t e r s ,  e a c h  p l a y i n g  e q u i v a l e n t  r o l e s  i n  t h e  m a i n  
s c e n e .  I f  one  c h a r a c t e r  i s  more  i n v o l v e d  i n  t h e  s c e n e ,  
t h i s  a c t o r  i s  t h e  O ~ h e r  C h a r a c t e r  ( F i g .  6 4 ) .  

. G r o u p  o~ O t h e r  C h ~ r & c ~ q r ~ t  I f  t h r e e  o r  more c h a r & c t e r s  
a r e  p l a y i n g  e q u i v a l e n t  r o l e s ,  n o n e  b e i n g  mope i n v o l v e d  
i n  t h e  s c e n e  t h a n  t h e  o t h e r s ,  t h e  g r o u p  as a u n i t  
f u l f i l l s  t h e  r o l e  o f  O t h e r  C h a r a c t e r ,  and  t h u s  i s  
a n a l y z e d  as  a w h o l e  ( F i g .  5 6 ) .  
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i© 
90 .  SEX o f  t h e  O t h e r  CharactePl 

O. N /A :  No O t h e r  C h a r a c t e r  i s  p r e s e n t  

. 

e 

3 .  
4 .  

~ e  

6.  

Unspecif ied: I t  i s  not c lear whether the character is 
male  o r  f e m a l e  b e c a u s e  t h e  body  i s  p a r t i a l l y  v i s i b l e ,  
t h e  f a c e  i s  c o v e r e d ,  t h e  c h a r a c t e r  i s  t o o  young  f o r  
s e x u a l  i d e n t i f i c a t i o n ,  t h e  c h a r a c t e r  i s  no t  c l e a r l y  
d e p i c t e d  ( F i g .  4 1 ) ,  t h e  c h a r a c t e r  i s  o f f s t a g e  ( f e t u s  i n  
u t e r o  i s  i n  t h i s  c a t e g o r y ) ,  o r  t h e  c h a r a c t e r  i s  
d e p i c t e d  as a n o n - h u m a n  c h a r a c t e r .  
Ma le  
Fema le  
B o t h :  More t h a n  one O t h e r  C h a r a c t e r  i s  p r e s e n t  and t h e  
u n i t  c o n s i s t s  o f  m a l e ( s )  and f e m a l e ( s ) .  
Ma le  and u n s p e c i f i e d  sex  
Fema le  and u n s p e c i f i e d  sex  

91. RACE/ETHNICITY of the Othe~ Chcp~cter: 

N o t e :  On o c c a s i o n ,  i t  may be p o s s i b l e  t o  d e t e P e i n e  t h e  
r a c e / e t h n i c i t y  o f  an a n t h r o p o m o r p h i z e d  a n i m a l  o r  o b j e c t  

Oe 
I .  
2. 
3. 
4. 
5.  
6. 
7. 
8. 
9. 

N/A  o r  O t h e r  ( f e t u s  i n  u t e r o  may b e l o n g  h e r e )  
C a u c a s i a n  
B l a c k  
Aslan-Or ienta l  
American Indian 
Hispanic 
J e w i s h  
A r a b  
M i xed  r a c i a l  g r o u p  
U n s p e c i f i e d  m i n o r i t y  

9 2 .  

9 3 .  

Is there MORIE: THAN ONE Otl~e~- Character? 

O. N O  

1. YeS 

Wh~t is  the aeDarent AGE bracket of the ONLY or yOUNGEST 
Other Character. b~sed on PHYSICAL DEPICTION? 

PHYSICAL DEPICTION:  R e p r e s e n t a t i o n  o f  t h e  c a r t o o n  
c h a r a c t e r ' s  f a c e  and body  a l o n e  ( e . g .  h e i g h t ,  w e i g h t ,  l i m b s ,  
g e n e r a l  body  p r o p o r t i o n s ,  p l a c e m e n t  o f  e y e s  r e l a t i v e  t o  t h e  
c r a n i u m ,  s i z e  o f  head compared  t o  b o d y ,  e t c . ) .  The cues  
( s u c h  as  h a i r s t y l e ,  c o s t u m e ,  s e t t i n g ,  p r o p s ,  f ac ia l  
e x p r e s s i o n ,  and c a p t i o n )  s h o u l d  n o t  be c o n s i d e r e d  in 
e x a m i n i n g  t h e  p h y s i c a l  d e p i c t i o n  o f  a c h a r a c t e r .  
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DIRECTIONS: U s t n a  t h e  Aae E v a l u a t i o n  O u i d e  ~ ~ r ~ f e r e n q e ,  
w h i r  i s  t h e  l g e  o f  t h e  O t h e r  C h l r a c t e r  based  on p h y s i c a l  
d e p i c t i o n  a_.LO_O~? I f  t h e r e  i s  more.  t h a n  one t n d i v i d u & l  coded  
LS O t h e r  C h a r a c t e r  ~ i f  t h e y  f a l l  i n t o  mope t h a n  one  age 
b r a c k e t ,  t h i s  q u e s t i o n  a p p l i e s  o n l y  t o  t h e  v o u n q e s t  
c h a r a c t e r .  

O e  

1. 
2 .  
3 .  
4 .  
5 .  
6 .  

1 

S. 
9 .  

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( ~ b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  1 month  o l d  
I n f L n t z  1 mon th  t h r o u g h  2 y e L r s  
P r e s c h o o l  a g e |  3 t h r o u g h  5 y e ~ r s  o f  ~ge 
S c h o o l l g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  & t h r o u g h  
11 
E L P l y  p u b e r t y t  d r .  h i g h  s c h o o l  Lge ,  12 t h r o u g h  15 
L L t e  p u b e r t y :  S t .  h i g h  s c h o o l  age ,  16 t h r o u g h  17 
A d u l t :  18 y e a r s  o r  o v e r  

94 .  I f  the  Other  C h a r a c t e r  ha_ss two or mope a~Le b r a c k e t s ,  wh~t i s  
the  AGE b r a c k e t  oi ~ t he  OLDEST Other" Ch~rac te rL  based o_~n 
PHYSICAL pEp~CT~ON? 

DIRECTIONS: I f  t h e r e  i $  more t h a n  one i n d i v i d u a l  coded as 
O t h e r  C h l r a c t e r  ~ i f  t h e y  f i l l  i n t o  more t h a n  one age  
b r a c k e t ,  t h i s  q u e s t i o n  i p p l i e s  t o  t h e  o l d e s t  c h a r a c t e r .  
O t h e r w i s e ,  t h e  c o r r e c t  r e s p o n s e  w o u l d  be N / A .  

O m  

1. 
2 .  
3 .  
4 .  
5 .  
b .  

e 

S. 
9 .  

N /A  ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( a b o r t e d )  
Newborns  N e o n a t e ,  up t o  1 month  o l d  
I n f a n t :  I mon th  t h r o u g h  2 y e a r s  
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  age 
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  6 t h r o u g h  
11 
E i r l y  p u b e r t y m  J r .  h i g h  s c h o o l  a g e ,  12 t h r o u g h  1~ 
L & t e  p u b e r t y :  S t .  h i g h  s c h o o l  ~ge ,  16 t h r o u g h  17 
A d u l t :  18 y e a r s  o r  o v e r  

f 
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io 95. ~ the SaIL~AOEPra;ke t  ~ t h e O N L Y ~  YOUNOEST 
O h t h e ~ s t ~ L ~ _ e ~  the CUES? 

DIRECTIONS: Using the Age Evaluat ion Guide as a re ference,  
what is  the age of the Other Character based on the cues 
~ k ~ ?  I f  there is  more than one ind i v idua l  coded as Other 
Character ikod i f  they f a l l  i n to  more than one age bracket ,  
t h i s  quest ion app l ies  only to the yg~naest character .  

NOTE: The age b r a c k e t  s e l e c t e d  based on p h y s i c a l  d e p i c t i o n  
may o r  may no t  be t h e  same as t h e  age b r a c k e t  s e l e c t e d  based  
on t h e  cues .  

CUES: C lo th ing ,  h a i r s t y l e ,  s e t t i n g ,  props, capt ion,  f a c i a l  
e x p r e s s i o n ,  e t c .  a r e  a l l  cues .  E s s e n t i a l l y ,  t h e  d i f f e r e n c e  
b e t w e e n  cues and p h y s i c a l  d e p i c t i o n  i s  t h a t  cues can be 
a l t e r e d ,  whereas the phys ica l  dep i c t i on  cannot be a l t e r e d  by 
t h e  c h a r a c t e r .  Cues may a l s o  come f r om t h e  p r e s e n c e  o f  a 
c h a r a c t e r  f rom t h e  c u l t u r e  o f  c h i l d h o o d .  

AGE OF A FAIRY TALE OR NURSERY CHARACTER BASED ON CUES: 
Based upon most readers"  assgc la t i ons  wi th  chi ldhood, t h i s  
i n s t r u m e n t  codes  any  j u v e n i l e  f a i r y  t a l e  c h a r a c t e r  i n  t h e  
C u l t u r e  o f  C h i l d h o o d  as a c h i l d  c h a r a c t e r .  In  t h e  i n s t a n c e  
w h e r e  d e b a t e  r e g a r d i n g  t h e  age o f  a f a i r y  t a l e  c h a r a c t e r  
m i g h t  o c c u r ,  s o u r c e s  such as B r u n o  B e t t l e h e i n ' s  Th___~e 
U~e~s o~ ~p~hantment~ The M#anina ~nd Importance of ~ 

were c o n s u l t e d  f o r  age c a t e g o r i z a t i o n .  

A l i s t  of f a m i l i a r  f a i r y  t a l e l n u r s e r y  rhyme and chi ldhood 
c h a r a c t e r s  i s  p r o v i d e d  be low  w i t h  t h e  ages e s t a b l i s h e d  
i n  t h e  o r i g i n a l  s t o r i e s .  T h i s  l i s t  s h o u l d  be c o n s u l t e d  when 
d e t e r m i n i n g  t h e  age o f  a f a i r y  t a l e / n u r s e r y  c h a r a c t e r  based  
on cue~9. However, i t  is  important to note tha t  the age 
based  on p h y s i c a l  d e p i c t i o n  f o r  t h e s e  c h a r a c t e r s  may d i f f e r .  

~ ¢ h o o l a a e  t o  ~ s  L i t t l e  Red R i d i n g  Hood, G o l d i l o c k s ,  
P i n o c c h i o  ( F i g .  5 5 ) ,  L i t t l e  Bo Peep ,  ( F i g .  21)  Jack  and 
J i l l ,  A l i c e  i n  Wonde r l&nd  ( F i g .  4 2 ) ,  Hanse l  and Grebe1 ,  Jack  
( i n  t h e  B e a n s t a l k ) ,  and L i t t l e  J a c k  H o m e r .  

F ~  oubertv: Dorothy (from the Wizard of Oz). 

o u b e P t ~ :  Snow W h i t e ,  C i n d e r e l l a ,  S l e e p i n g  B e a u t y ,  
B e a u t y  ( f r o m  B e a u t y  and t h e  B e a ~ t ) ,  and R a p u n z e l .  
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i . -) 
© O. 

! .  
2 .  
3 .  
4 .  
S. 
6 .  

. 

8. 
9. 

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( I n  u t e r o )  
F e t u s  ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  ! mon th  o l d  
Infant: I month through 2 years 
Preschool age: 3 through 5 years of age 
Scl~lage to ~berty: Elementary school age, 6 through 
11 
Early puberty: Jr. hlgh school age, 12 through 15 
Late puberty: Sr. hlgh s¢~| age, 16 through 17 
Adultt 18 years or over 

9 6 .  IF  . the  O t h e r  C h a r a c t e r  h a s  
I s  t h e  a p p a r e n t  AGE b r a c k e t  
b a s e q  on t h e  CUES? 

t w o  o r  more  aqe b r a c k e t s  I w h a t  
o f  t h e  OLDEST O t h e r  C h a r a c t e r ,  

DIRECTIONS: I ?  t h e r e  I s  more t h a n  one  i n d i v i d u a l  coded as 
O t h e r  C h a r a c t e r  and I f  t h e y  f a l l  I n t o  more t h a n  one age J 
b r a c k e t ,  t h i s  q u e s t i o n  a p p l i e s  t o  t h e  o l d e s t  c h a r a c t e r .  
O t h e r w i s e ,  t h e  c o r r e c t  r e s p o n s e  w o u l d  be N / A .  

O .  

1. 
2 .  
3 .  
4 .  
S. 
6 .  

o 

8 .  
9 .  

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( I n  u t e r o )  
F e t u s  ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up  t o  ! mon th  o l d  
I n f a n t s  I month  t h r o u g h  2 y e a r s  
P r e s c h o o l  a g e :  3 t h r o u g h  S y e a r s  o f  age 
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 t h r o u g h  
11 
E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  a g e ,  12 t h r o u g h  |5  
L a t e  p u b e r t y :  S t .  h t g h  s c h o o l  a g e ,  16 t h r o u g h  17 
A d u l t :  18 y e a r s  o r  o v e r  

(.1, 
• ~/d 

97 .  I f  t h e r e  I s  a d i s c r e p a n c y  b e t w e e n  an age b a s e d  on t h e  
p h y s i c a l  d e p i c t i o n  o f  t h e  O t h e r  C h a r a c t e r  and t h e  a q e b a s e d  
on  th__e c u e s ,  wha.__~t I s  t h e  mos t  s l R n l f t c a n t r  CUE? 

DIRECTIONS: I f  t h e r e  I s  a . d i s c r e p a n c y  b e t w e e n  t h e  age  o f  
t h e  O t h e r  C h a r a c t e r  b a s e d  on p h y s l c a l  d e p i c t i o n  a n c l t h e  age 
o f  t h e  O t h e r  C h a r a c t e r  based  on c u e s ,  s e l e c t  t h e  m o s t  
s i g n i f i c a n t  cue w h i c h  seems t o  a c c o u n t  f o r  t h l s  d i s c r e p a n c y .  
I f  e d i s c r e p a n c y  e x i s t s  b e t w e e n  t h e  t w o  c a t e g o r i e s  when more  
t h a n  one I n d l v l d u a l  I s  co<led as  t h e  O t h e r  C h a r a c t e r ,  s e l e c t  
t h e  m o s t  s i g n i f i c a n t  o f  a l l  t h e  c u e s .  | f  more t h a n  one 
r e s p o n s e  I s  a p p r o p r i a t e ,  and  t h e  c a p t i o n  I s  one o f  t h e  c u e s ,  
c h o o s e  t h e  c a p t i o n  as t h e  mos t  s i g n i f i c a n t  c u e .  

O o  

1. 
2 .  
3 .  
4 .  
S .  

NIA 
C l o t h l n g / h a l r s t y l e  
F u r n i t u r e  o r  e q u i p m e n t  ( I n c l u d i n g  t o y s ,  d o l l s ,  e t c . )  
F a c i a l  e x p r e s s i o n  
C a l ~ l o n  
C u l t u r e  o f  c h i l d h o o d  c u e ( s )  
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9 8 .  

/ 

6.  Boy o r  g i r l  s c o u t  cue 

Is  t h e  O the r  C h a r a c t e r  c h a r a c t e r i z e d  b_~ any o f  t h e  f o l l o w i n g  
PHYSICAL DEPICTIONS/DESCRIPTIONS? 

DO. N/A. No O t h e r  C h a r a c t e r  p r e s e n t  

YES: 01.  A n t h r o p o m o r p h l z e d  a n i m a l :  An an imal  c h a r a c t e r  g i v e n  
human f o r m ,  c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The 
c h a r a c t e r  does n o t  have t o  be t h e  o f f s p r i n g  o f  a human 
p a r e n t .  

0 2 .  A n t h r o p o m o r p h l z e d  o b j e c t :  An o b j e c t  g i v e n  hu l~n  f o r m .  
c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The c h a r a c t e r  does no__~t 
have t o  be t h e  o f f s p r i n g  o f  a human p a r e n t .  

0 3 .  

0 4 .  
05.  
0 6 .  
07.  

O b j e c t  as symbol o f  c h l l d :  
d e f i n i t i o n  
E l f  
A n g e l / c h e r u b / c u p l d  
D e v l l ,  o r  d e m o n - l i k e  c h a r a c t e r  
Sc ience  f i c t i o n  c r e a t u r e  

see Q u e s t i o n  78 f o r  

0 8 .  Deformed human b e i n g  o r  m o n s t e r :  body o r  body  p a r t s  o f  
t h e  c h a r a c t e r  a r e  m u t i l a t e d ,  g r o s s l y  ma l fo rmed o r  
u n u s u a l l y  d i s p r o p o r t i o n a t e .  T h i s  does no~ I n c l u d e  
n a t u r a l  human blr~ch d e f e c t s  ( F i g .  5 1 ) ,  a l t h o u g h  b i r t h  
d e f e c t s  t h a t  a r e  g r o s s l y  e x a g g e r a t e d  wt11 F a l l  I n t o  
t h i s  c a t e g o r y .  

0 9 .  Dismembered human b e i n g :  l imbs  o r  body parses c u t  o f f  o r  
o t h e r w i s e  removed.  Limbs a re  somet imes r e p l a c e d  w i t h  
hooked hands o r  wooden legs  ( F i g s .  52 and 53 ) .  

10. A n t h r o p o m o r p h l z e d  an ima l  co rpse  
I I .  Human c o r p s e  

NO: 12.  None o f  t h e  above ,  b u t  t h e  c h a r a c t e r  does no__t a p p e a r  
t o  be a n a t u r a l  human b e i n g ,  and ts  c | e a r l y  t h e  
o f f s p r i n g  o f  a human p a r e n t .  C h i l d b i r t h  car~c0ons, f o r  
I n s t a n c e ,  somet imes show t h e  b i r t h  o f  ~ n - h u m a n  
m a t t e r  ( e . g . ,  a t o n g u e )  t o  a human mother  ( F i g .  5 4 ) .  

13. The c h a r a c t e r  has a n a t u r a l  h a n d i c a p  o r  b i r t h  d e f e c t  

14. The c h a r a c t e r  Is  a n a t u r a l  human b e i n g  w i t h o u t  h a n d i c a p  
o r  b i r t h  de fec t ,  

15. The o t h e r  c h a r a c t e r  Is  a n a t u r a l  human b e i n g  w i t h  
e x a g g e r a t e d  sexua l  p a r t s  

16. H lxed p h y s i c a l  d e t : l c t t o n s  
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99.  Is  t h e  O the r  C h a r a c t e r ' s  r e l a t i o n  t o .  o r  r o l e  w i t h  r e g a r d  
t__9_t th..~e P r i n c i p a l  C h i l d  one o f  AUTHORITY7 

NOTE# Wh i le  a l l  a d u l t s  a r e  seen by c h i l d r e n  as a u t h o r i t y  f i g u r e s ,  
t h l s  q u e s t i o n  seeks t o  I d e n t i f y  s p e c i f i c  c a r e t a k e r  a n d / o r  
a u t h o r i t y  r o l e s  ( e . g . ,  p a r e n t s ,  d o c t o r s ,  p o l i c e  o r  government  
o f f i c i a l s ,  e t c ) .  A c a r e t a k e r  he re  r e f e r s  t o  one r e s p o n s i b l e  
f o r  p r o v i d i n g  s h e l t e r  a n d / o r  p r o t e c t i o n  f o r  t h e  c h i l d .  A baby 
s i t t e r  o r  n e i g h b o r ,  a c t i n g  In  l oco  p a r e n t l s  (as s u b s t i t u t e  
p a r e n t s )  Is  I n c l u d e d  h e r e .  A d d l t t o n a i l y ,  t h o s e  pe rsons  who e x e r t  
s p e c i f i c  and u n i q u e  I n f l u e n c e  o v e r  t h e  a c t i v i t i e s  end a t t i t u d e s  
o f  many c h i l d r e n  ( e . g . ,  spor t :s  f i g u r e s ,  movie f i g u r e s ,  and TV 
s t a r s )  a r e  s i n g l e d  o u t  as a u t h o r i t y  f i g u r e s ,  due t o  t h e i r  
Impo r t ance  w i t h i n  t h e  y o u t h  c u l t u r e .  

WHEN A FAIRY TALE CHARACTER SERVES IN ANY OF THE ABOVE CAPACITIES, 
CODE THE CHARACTER WITH THE APPROPRIATE AUTHORITY FIGURE NUMBER 
( e . g . ,  w i cked  s t e p - m o t h e r  Is  co¢Jed as p a r e n t a l  F i g u r e , t h e  seven 
d w a r f s  a r e  coded as g a u r d l a n s ,  e t c . ) .  K i n g s ,  queens,  and t h e  I t k e  
w i l l  be coded In  t h e i r  f a m i l i a l  r o l e s ,  u n l e s s  t h e y  mere Iy  se rve  
In  r o y a l  n o n - f a m i l i a l  r o l e s ,  In  wh ich  case t h e y  w i l l  be coded as 
gove rnmen ta l  f i g u r e s .  

NO# 00.  N/A.  There  Is  no r o l e  o f  a u t h o r i t y  I n v o l v e d  

YES, 0 1 .  

0 2 .  
0 3 .  
04 .  
05. 
06.  
0 7 .  
0 8 .  
0 9 .  

100 
11.  
120 
13 .  
14 .  
15 .  

16. 
17. 
18. 
19.  
2 0 .  
2 1 .  
2 2 .  
2 3 .  

U n s p e c i f i e d  r e l a t i v e s  The O the r  C h a r a c t e r  Is an a d u l t  
o r  o l d e r  c h a r a c t e r  accompany ing  t h e  c h i l d ,  b u t  t h e  
n a t u r e  o f  t h e  r e l a t i o n s h i p  Is  n o t  made c l e a r ,  t . e . ,  t h e  
a d u l t  c o u l d  be t h e  c h i l d ' s  m o t h e r ,  a u n t ,  g r a n c l f a t h e r ,  
e t c . ,  b u t  t h e r e  I s  some i n d i c a t i o n  t h a t  t h e  c h a r a c t e r  
Is  a r e l a t i v e  o f  t h e  c h i l d  
P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  
01de r  s i b l i n g ,  s t e p - s i b l i n g  
G r a n d p a r e n t  
O t h e r  r e l a t i v e ,  a u n t ,  u n c l e ,  c o u s i n ,  e t c .  
Baby s i t t e r  
Ne ighbo r  
Teacher~ Ins t ruc to r  
You th  g roup  l eade r#  Boy,  cub,  o r  g i r l  s c o u t  l e a d e r ,  
camp c o u n s e l o r ,  e t c .  
C l e r g y  
Nun 
O t h e r  r e l i g i o u s  F i g u r e  ( s a i n t ,  g u r u ,  B i b l i c a l  f t g u r e )  
O o c t o r / d e n t l s t  ( m e d i c a l )  
Nurse 
H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g t s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  
G o v e r n m e n t / p o l i t i c a l  f i g u r e  
J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  
P o l l c e  o f f i c e r / s h e r i f f / f i r e  f i g h t e r  
Hllltary f i g u r e  
Spores f i g u r e  
H o v l e / t e l e v l s l o n  s t a r  
Bus tness  owner /manager  
O t h e r  
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I00. PLACEMENT of the Other Character in the picture: 

O .  NIA 

I .  Foregroundm t h e  c h a r a c t e r  Is  r e p r e s e n t e d  n e a r ,  o r  In 
Front of, the ms ln scene or the 1ocatlon of the po lnt 
of the cartoon. 

2. Background: character is part of the scenery or ground 
F a r t h e s t  From, o r  b e h i n d ,  t h e  main scene.  ( F i g .  59) 

. OFFstage : c h a r a c t e r  Is  n o t  p r e s e n t  i n  t h e  scene,  bu t  
i s  d i s c u s s e d ,  hea rd  o r  seen by o t h e r  c h a r a c t e r s ,  and Is 
p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n .  ( F i g s .  Z and 3) 

Leve l  o_~ | n v o v l e m e n t  o f  th___ee O the r  C h a r a c t e r  In C a r t o o n  A c t i v i t y  

For  t h e  O t h e r  C h a r a c t e r  you have o n l y  one c h o i c e  o f  a c t i v i t y  
For  e i t h e r  r e c i p i e n t ,  I n l t a t o r ,  or o b s e r v e r .  P i c k  the most 
s e r i o u s  a c t i v i t y  From t h e  p o i n t  o f  t h e  c h i l d  in  t h e  c a r t o o n s  and 
code t h t s  a c t i v i t y .  Code " 0 0 "  where t h e r e  Is no activity 
a p p l i c a b l e .  

101. L l s t  on emal_~n a c t i v i t y  number __in wh i ch  t h e  O t h e r  C h a r a c t e r  
I s  ! r e c i p i e n t  o f  t h e  a c t i v i t y .  _ _ _ .  (Co~e as "00 "  IF 
n o t  a p p l i c a b l e )  

102. L i s t  one n~l__n a c t l v l t y  nun~Der In wh ich  t h e  O t h e r  C h a r a c t e r  
Is  an o b s e r v e r  o f  t h e  a c t i v i t y .  (Code as "DO" IF n o t  
a p p l l c a b l e )  

103. L i s t  th_ ! a c t i v i t y  number in  wh ich  t h e  O t h e r  C h a r a c t e r  I_!s 
Inltator o_~f ~a~lvitY. (Code as "00 "  if 

not a p p l i c a b l e )  

I 04 .  [MOT|ONAL EXPRESSION o f  t h e  Othe_____~r C h a r a c t e r :  

Notes S e l e c t  t h e  most ~ o p r o p r t a t e  d e s c r i p t i o n ( s ) =  

00.  
01.  
02.  
03.  
04. 
05.  
06.  
07.  
08.  
09.  
10. 

NIA 
" B l a n k ' =  no d i s c e r n i b l e  e x p r e s s i o n  
U n s p e c i f i e d  e x p r e s s i o n  ( e . g . ,  Face c o v e r e d )  
I n t e r e s t e d :  m l l d l y  i n t e r e s t e d  o r  c u r i o u s  
Joyous= happy ,  p l e a s e d ,  s m i l i n g ,  amused, c o n t e n t e d  
D i s t r e s s e d :  r e l u c t a n t ,  d i smayed ,  w o r r i e d  
O I s g u s t e d :  r e J e c t i n g ,  annoyed ,  c o n t e m p t u o u s ,  I=ored 
AnQry= a n g e r e d ,  enraged 
S u r p r i s e d ,  shocked ,  b a f f l e d  
Fearful: terrified, l~rrlfled 
Sad, resigned, or haunted 
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Q 11. 

12. 

13.  

P l e a s u r e  and a n g e r / d l s g u s t l  Joy  Is  dep l .c ted  by one 
p a r t  o f  t h e  Face, w h i l e  anger ,  o r  d i s g u s t  i s  d e p i c t e d  by 
a n o t h e r  p a r t  o f  t h e  Face. 

Fear  and s m l l l n g z  Fear  Is  d e p i c t e d  In  t h e  Forehead and 
brow a r e a ,  b u t  t h e  mouth Is  t u r n e d  up. 

Fear  and sadnesss Fear  Is  d e p i c t e d  In  t h e  Forehead and 
brow a r e a ,  b u t  t h e  mouth Is  t u r n e d  down. 
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,© H. TERTIARY CHARACTER 

THE TERTIARY CHARACTER mty  be ~n i d u l t  o r  I c h i l d  ( n o t  t 
c h i l d  p r e v i o u s l y  c ~ t e g o r i z e d  &s P r i n c i p t l  C h i l d ) ,  t n d  o p e r l t e s  a t  
t h e  t h i r d  l e v e l  o f  i n v o l v e m e n t  i n  t h e  s c e n e .  The ~ e r t i a r y  
C h a r l c t e r  may be i n  i n t h r o p o m o r p h i z e d  non -human ,  e i t h e r  amimal o r  
o b j e c t ,  I n d  l i k e  t h e  O t h e r  C h i r & c t e r ,  does n o t  h i v e  t o  be t h e  
o f f s p r i n g  o f  I hum&n p ~ r e n t .  Humln I n d  l n t h r o p o m o r p h i z e ~  t n i m a l  
c o r p s e s  m ly  be c o n s i d e r e d  Qs T e r t i a r y  C h i r ~ c t e r S  ~s w e l l .  

T h e r e  m ly  be one,  t w o ,  o r  ~ g roup  o f  t e r t i t r y  c h ~ r L c ~ e r s =  

I , One T e r t i & r v  C h l r ~ [ ~ r s  T h i s  m~y be t h e  o n l y  r t m l i n i n g  
c h l r ~ c t e r  i n  t h e  s c e n e ,  e x c l u d i n g  t h e  P r i n c i p l l  C h i l d  
~nd t h e  O t h e r  C h ~ r l c t e r ,  o r  t h e  c h a r l c t e r  I t  t h e  t h i r d  
l e v e l  o~ i n v o l v e m e n t  ( F i g .  10, 63 ,  and 6 6 ) .  

. Two T e r t i a r y  C h ~ r ~ c t ~ r ~ !  T h e r e  m ly  be two  t e r t i t r y  
c h a r l c t e r s ,  e t c h  p l a y i n g  e q u i v l l e n t  P o l e s  i n  t h e  p o i n t  
o f  t h e  c l r t o o n .  I f  one i s  more i n v o l v e d  i n  t h e  scene  
t h i n  t h e  o t h e r ,  t h i s  c h l r l c t e r  i s  t h e  T e r t i a r y  
C h a r a c t e r  ( F i g .  6 5 ) .  

. Orouo o f  ~ C h & r l c t e r s l  I f  t h r e e  or more 
c h l r l c t e r s  i r e  p l a y i n g  e q u i v l l e n t  r o l e s ,  none b e i n g  
i n v o l v e d  i n  t h e  scene  t h ~ n  t h e  o t h e r s ,  t h e  g roup  t s  
u n i t  f u l f i l l s  t h e  r o l e  o f  T e r t i a r y  C h a r t e r e r  ( F i g .  5 6 ) .  
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I05. SEX of the T q r t ~ a r v  

O, N /A I  T h e r e  i s  no T e r t i a r y  C h a r a c t e r  
1. U n s p e c i f i e d :  I t  i s  n o t  c l e a r  ~ h e t h e r  t h e  c h a r a c t e r  i s  

ma le  or  f e m a l e  b e c a u s e  t h e  body  i s  p a r t i a l l y  v i s i b l e ,  
t h e  f a c e  i s  c o v e r e d ,  t h e  c h a r a c t e r  i s  t o o  young  f o p  
s e x u a l  i d e n t i f i c a t i o n ,  t h e  c h a r a c t e r  i s  no t  c l e a r l y  
d e p i c t e d  ( F i g .  4 1 ) ,  o r  i s  d e p i c t e d  as a n o n - h u m a n  
c h a r a c t e r .  O f f s t a g e  c h a r a c t e r s  w i l l  a l s o  f a l l  i n t o  t h i s  
c a t e g o r y  when i n f o r m a t i o n  r e g a r d i n g  t h e i r  sex  i s  no t  
p r o v i d e d ,  

2 .  Male  
3 .  Fema le  
4 .  B o t h :  More t h a n  one T e r t i a r y  C h a r a c t e r  i s  p r e s e n t  ~nd t h e  

u n i t  c o n s i s t s  o f  m a l e ( s )  i n d  f e m a l e ( s ) .  
5. M~ le  and u n s p e c i f i e d  sex  
6.. F e m a l e  and u n s p e c i f i e d  s e x  

106. RACE/ETHNICITY of the T g r t i a r v  ~ _ ~  

N o t e t  On o c c a s i o n ,  i t  may be p o s s i b l e  t o  d e t e r m i n e  t h e  
r a c e / e t h n i c i t y  o f  an a n t h r o p o m o r p h i z e d  a n i m a l  o r  o b j e c t  

O1 
1. 
2 .  
3. 
4. 
5. 
6. 
7. 
8. 
9. 

N/R o r  O t h e r  ( f e t u s  i n  u t e r o  may b e l o n g  h e r e )  
C a u c a s i a n  
B l a c k  
A e i a n - O r i e n t & l  
A m e r i c a n  Ind ian 
H i s p a n i c  
J e w i s h  
A r a b  
M i x e d  r a c i a l  g r o u p  
U n s p e c i f i e d  m i n o r i t y  

107 .  What .~L t h e  a p p a r e n t  ROE b r a c k e t  o f  t h e  ~ _ ~  
~ b a s e d o n P H V S Z C A L  ~ . ~ . L ~ ?  

T e r t i a r Y  

PHYSICAL DEPICTIONs R e p r e s e n t a t i o n  o f  t h e  c a r t o o n  
c h a r a c t e r ' s  f a c e  and b o d y  a l o n e  ( e . g .  h e i g h t ,  w e i g h t ,  l i m b s ,  
g e n e r a l  body  p r o p o r t i o n s ,  p l a c e m e n t  o f  e y e s  r e l a t i v e  t o  t h e  
c r a n i u m ,  s i z e  o f  head c o m p a r e d  t o  b o d y ,  e t c . ) .  The cues  
( s u c h  as  h a i r s t y l e ,  c o s t u m e ,  s e t t i n g ,  p r o p s ,  f a c i a l  
e x p r e s s i o n ,  and c a p t i o n )  s h o u l d  n o t  be c o n s i d e r e d  i n  
e x a m i n i n g  t h e  p h y s i c a l  d e p i c t i o n  o f  a c h a r a c t e r .  

CUESt C l o t h i n g ,  h a i r s t y l e ,  s e t t i n g ,  p r o p s ,  c a p t i o n ,  f a c i a l  
e x p r e s s i o n ,  e t c .  a r e  a l l  c u e s .  E s s e n t i a l l y ,  t h e  d i f f e r e n c e  
b e t w e e n  cues  and p h y s i c a l  d e p i c t i o n  i s  t h a t  c u e s  can  be 
a l t e r e d ,  w h e r e a s  t h e  p h y s i c a l  d e p i c t i o n  c a n n o t  be a l t e r e d  by  
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Q 
t h e  c h i r ~ c t e r .  Cues m~y a l s o  come f r o m  t h e  p r e s e n c e  o f  a 
c h l r l c t e r  f r o m  t h e  c u l t u r e  o f  c h i l d h o o d .  

DIRECTIONS: Usina the Aae Ev¢lu~t ion Ouid~ ~s ~ reference, 
whlt  is  the age of the T e r t i a r y  Character based on physic~1 
dep ic t ion  1 . ~ ?  I f  there i s  more than one ind i v idua l  coded 
as  T e r t i c r y  C h a r a c t e r  and  i f  t h e y  f a l l  i n t o  more t h a n  one 
age  b r a c k e t ,  t h i s  q u e s t i o n  l p p l i e s  o n l y  t o  t h e  r o u n d e s t  
c h a r & c t e r .  

O i  

1. 
2. 
3. 
4. 
5. 
6 .  

e 

8 .  
9 .  

N/R ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  1 month  o l d  
I n f a n t :  I month  t h r o u g h  2 y e a r s  
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  age 
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 t h r o u g h  
11 
E a r l y  p u b e r t y :  d r .  h i g h  s c h o o l . & g e ,  12 t h r o u g h  15 
L a t e  p u b e r t y l  S t .  h i g h  s c h o o l  i g e ,  16 t h r o u g h  17 
A d u l t s  18 y e a r s  o r  o v e r  

108. I s  the T e r t i a r y  ~ h a r ~ t e r  ~ h & r i ~ e r i z e d  by ~J3,~ of the f911owinq 
PHYSIC~LD_EP~CTIONS/DESCRIPTIONS? 

0 0 .  N /A .  No T e r t i a r y  C h a r a c t e r  p r e s e n t .  

YES: 01. 

0 2 .  

A n t h r o p o m o r p h i z e d  a n i m a l :  An & n i m a l  c h a r a c t e r  g i v e n  
human f o r m ,  c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The 
c h a r a c t e r  does  n o t  have t o  be t h e  o f f s p r i n g  o~ a human 
p ~ r e n t .  

Anthropomorphized ob jec t :  An o b j e c t  g i v e n  human f o r m ,  
c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The c h a r a c t e r  does  no__.~t 
have t o  be t h e  o f f s p r i n g  o f  a human p a r e n t .  

0 3 .  O b j e c t  as  symbo l  o f  c h i l d :  see Q u e s t i o n  78 f o r  
d e f i n i t i o n  

0 4 .  E l f  
0 5 .  A n g e l / c h e r u b / c u p i d  
0 6 .  D e v i l ,  o r  d e m o n - l i k e  c h a r a c t e r  
0 7 .  S c i e n c e  f i c t i o n  c r e a t u r e  

0 8 .  D e f o r m e d  humln  b e i n g  o r  m o n s t e r s  body  o r  body  p a r t s  o f  
t h e  c h a r a c t e r  a r e  m u t i l a t e d ,  g r o s s l y  m a l f o r m e d  o r  
u n u s u l l l y  d i s p r o p o r t i o n a t e .  T h i s  does  n o t  i n c l u d e  
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n a t u r a l  human b i r t h  d e f e c t s  ( F i g .  5 1 ) ,  a l t h o u g h  b i r t h  
d e f e c t s  t h a t  a r e  q r o ~ S l  Y e x a g g e r a t e d  w i l l  f a l l  i n t o  
t h i s  c a t e g o r y .  

Dismembered human being:  l imbs or body par ts  ¢~t o f f  or 
o t h e r w i s e  removed .  L imbs  a r e  somet imes  r e p l a c e d  w i t h  
hooked  hands or  wooden l e g s  ( F i g s .  52 and 5 3 ) .  

10. A n t h r o p o m o r p h i z e d  a n i m a l  c o r p s e  
11.  Human c o r p s e  

12.  

13.  

14. 

15. 

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does no t  a p p e a r  
t o  be a n a t u r a l  human b e i n g ,  and i s  ~ l ~ a r l v  t h e  
o f f s p r i n g  o f  a human p a r e n t .  C h i l d b i r t h  c a r t o o n s ,  f o r  
i n s t a n c e ,  s o m e t i m e s  show t h e  b i r t h  o f  non-human 
m a t t e r  ( e . g . ,  a t o n g u e )  t o  a human mo the r  ( F i g .  5 4 ) .  

The c h a r a c t e r  has a n a t u r a l  h a n d i c a p  or  b i r t h  d e f e c t  

The c h L r & c t e r  i s  a n & t u r a l  'human b e i n g  w i t h o u t  h a n d i c a p  
o r  b i r t h  d e f e c t  

I 

The c h a r a c t e r  i s  a n a t u r a l  human c h i l d  w i t h  e x a g g e r a t e d  
s e x u a l  p a r t s  

16.  M i x e d  p h y s i c a l  d e p i c t i o n s  
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109. Is the T e r t l a r v  ~ pe lat lon t o .  or" role wi th regard 
t o .  t h e  ~ . ~ j L ~ J _  C h i l d  one o f  ~UTHO~ITY? 

NOTE: W h i l e  a l l  a d u l t s  a r e  seen by c h i l d r e n  as a u t h o r i t y  f i g u r e s ,  
t h i s  q u e s t i o n  seeks  t o  i d e n t i f y  s p e c i f i c  c a r e t a k e r  a n d / o r  
a u t h o r i t y  r o l e s  ( e . g . ,  p a r e n t s ,  d o c t o r s ,  p o l i c e  or  g o v e r n m e n t  
o f f i c i a l s ,  e t c ) .  A c a r e t a k e r  h e r e  r e f e r s  t o  one r e s p o n s i b l e  
fo r  p rov id ing  she l ter  and/or p ro tec t ion  for  the ch i l d .  A baby 
s i t t e r  o r  n e i g h b o r ,  a c t i n g  i n  l o c o  p a r e n t l s  (as s u b s t i t u t e  
p a r e n t s )  i s  i n c l u d e d  h e r e .  A d d i t i o n a l l y ,  t h o s e  p e r s o n s  ~ho e x e r t  
s p e c i f i c  and u n i q u e  i n f l u e n c e  o v e r  t h e  a c t i v i t i e s  and a t t i t u d e s  
o f  many c h i l d r e n  ( e . g . ,  s p o r t s  f i g u r e s ,  mov ie  f i g u r e s ,  and TV 
s t a r s )  a r e  s i n g l e d  ou t  ~s a u t h o r i t y  f i g u r e s ,  due t o  t h e i r  
i m p o r t a n c e  w i t h i n  the y o u t h  c u l t u r e .  

WHEN A FAIRY TALE CHARACTER SERVES IN ANY OF THE ABOVE C A P A C I T I E S ;  
CODE THE CHARACTER WITH THE APPROPRIATE AUTHORITY FIGURE NUMBER 
( e . g . ,  w i c k e d  s t e p - m o t h e r  i s  coded as p a r e n t a l  f i g u r e , t h e  seven 
d w a r f s  a r e  coded as g a u r d i a n s ,  e t c . ) .  K i n g s ,  queens ,  and t h e  l i k e  
w i l l  be coded i n  t h e i r  f a m i l i a l  r o l e s ,  u n l e s s  t h e y  m e r e l y  s e r v e  
i n  r o y a l  n o n - f a m i l i a l  r o l e s ,  in which case t h e y  w i l l  be coded as 
g o v e r n m e n t a l  f i g u r e s .  

NO: 00. NIA. There is  no r o l e  of a u t h o r i t y  involved 

YES: 01. U n s p e c i f i e d  r e l l t i v e :  The T e r t i a r y  C h a r a c t e r  i s  an 
a d u l t  o r  o l d e r  c h a r a c t e r  a c c o m p a n y i n g  t h e  c h i l d ,  bu t  
t h e  n a t u r e  o f  t h e  r e l a t i o n s h i p  i s  no t  mide e l e c t ,  i . e . ,  
t h e  a d u l t  c o u l d  be t h e  c h i l d ' s  m o t h e r ,  a u n t ,  
g r a n d f a t h e r ,  e t c .  

02 .  
03 .  
04 .  
05 .  
06 .  
07 .  
08.  
0 9 .  

10. 
11. 
12. 
13. 
14. 
15. 

16. 
17. 
18.  
19. 
20 .  
21 .  
22 .  
23 .  

P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  
O l d e r  s i b l i n g ,  s t e p - s i b l i n g  
O r ~ n d p a r e n t  
O t h e r  r e l a t i v e :  a u n t ,  u n c l e ,  c o u s i n ,  e t c .  
Baby s i t t e r  
N e i g h b o r  
T e a c h e r / i n s t r u c t o r  
Y o u t h  g r o u p  l e ~ d e r :  
camp c o u n s e l o r ,  e t c .  
C l e r g y  
Nun 
O t h e r  r e l i g ' i o u s  f i g u r e  ( s a i n t ,  g u r u ,  B i b l i c a l  f i g u r e )  
D o c t o r / d e n t i s t  ( m e d i c a l )  
Nu rse  
H e l l t h  cape p r o f e s s i o n a l  ( s e x o l o g i s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  
Oovernment /pol i t ic i l  f i g u r e  
J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  
P o l i c e  o f f i c e r / s h e r i f f / f i r e  f i g h t e r  
M i l i t a r y  f i g u r e  
S p o r t s  f i g u r e  
M o v i e / t e l e v i s i o n  s t l r  
B u s i n e s s  o w n e r / m ~ n i g e r  
O t h e r  

Boy,  cub ,  o r  g i r l  s c o u t  l e a d e r ,  
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© 110. ~J.ACEMENT of th~ Terti&ry Character in the Dicturq: 

O .  N / A  

, F o r e g r o u n d ~  t h e  c h a r a c t e r  i s  r e p r e s e n t e d  n e a r ,  o r  i n  
f r o n t  o f ,  t h e  main scene or  t h e  l o c a t i o n  o f  t h e  p o i n t  
o f  t h e  c a r t o o n .  

. B a c k g r o u n d s  c h a r a c t e r  i s  p a r t  o f  t h e  s c e n e r y  o r  g r o u n d  
f a r t h e s t  f r o m ,  or  b e h i n d ,  t h e  ma in  s c e n e .  ( F i g .  59)  

. O f f s t a g e  : c h a r a c t e r  i s  n o t  p r e s e n t  i n  t h e  scene ,  bu t  
i s  d i s c u s s e d ,  hea rd  o r  seen by o t h e r  o h & r a c k e r s ,  and i s  
p ~ r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n .  ( F i g s .  2 and 3) 

Level of ~nvo lv f fmeq~ o ~ ' ~ h e  Tert iary  qhar&cter in ~ar~o0n A c t i v i t y  

For  T e r t i a r y  C h a r a c t e r  you  have o n l y  one c h o i c e  o f  a c t i v i t y  
f o r  e i t h e r  r e c i p i e n t ,  i n i t i a t o r ,  o r  o b s e r v e r .  P i c k  t h e  most  
~ e r i o u s  a c t i v i t y  f r o m  t h e  p o i n t  o f  t h e  c h i l d  and code t h i s  
l c t i v i t y .  Code "OO" ~he re  t h e r e  i s  no a c t i v i t y  a p p l i c a b l e .  

© 111. ~ one ~ Rc t i v i t v  numbe~ i n  ~ h i c h  
Character is ~ r e c ~ D i e n t  o f  t h e  L ~ L ~ . . ~ , , L  
" 0 0 "  i f  n o t  a p p l i c a b l e )  

t h e  T ~ r t i & r y  
(Code as 

~12.  L i s t  one ~ a c t * v * t ~  numbe~ *n w h i c h  t h e  
C h a r a c t e r  J~. ~n o b s e r v e r  o f  t h e  L~_~£J~LY_~ 
"O0"  i f  no t  a p p l t c a b ] e )  

113 .  L ~ e t  one mSJuz ~ n u m b e r  i n  
C h ~ r ~ c t e ~  i s  Jk~ i n i t a t o r  o f  t h e  
" 0 0 "  i f  n o t  a p p l i c a b l e )  

T e r t i a r y  
(Code as 

t h e  T ~ r t i a r v  
(Code as 

1 1 4 .  L~  ~ov ; j ~ c s ~ L c c  , n  t h e  c ~ r t o o n  I ~  a c t * h a  ~s 
PROTECTO~IPRQT~TPRIQBd~¢TORIDEFENDER o f ~ n & o o a e n e t  v i c t i m .  
~hen ~ e l e c t  t h e  ~ o r o t e c t o e  number f rom t h e  
t_cLl~ee;J~Z L L c L ~  

O .  N/A 
1. P a r e n t ( s )  
2 .  U n s p e c i f i e d  r e l l t i v e  
3 .  T e a c h e r / t u t o r / o t h e r  g r o u p  l e a d e r  
4.  R e l i g i o u s  f i g u r e ( s )  
5 .  P o l t c e / l l w  e n f o r c e m e n t  p r o f e s s i o n a l ( s )  
6 .  G o v e r n m e n t / m i l i t a r y  o f f i c i L 1  
7 .  H e a l t h  P r o f e s s i o n a l / C h i l d  W e l f a r e  Worke r  
8 .  C h i l d ( t e n )  
9 .  O t h e r  

5 3  
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3 2 CHILD VISUAL INSTRUMENT AND MEMORANDUM ~ .  "m 

The ' C h i l d  V i s , J a l  I n s t r u m e n t  a n d  Memorandum a d d r e s s e d  t h e  
representation of children in Pl=,_.yl::,,:,y, F'er.thouse., and Hustler 
visuals (i.e., photographs, i11ustrations, and drawings). 
This 75-question instrument was not so difficult to develop 
as the C:hild Cartoon Instrument, largely becau_=e many of its 
conventions already had been articulated by the cartoon unit. 

T h e r e  w e r e ,  h o w e v e r ,  i m p o r t a n t  d i f f e r e n c e s  b e t w e e n  t h e  
C h i l d  Car toon and C h i l d  V i s u a l  I n s t r u m e n t ~ ,  d i f f e r e n c e s  
ir ,  her.ent in  the  c a r t o o n  and v i s u a l  media t h e m s e l v e s .  The 
c a r t o o n  a lways p resen ted  a s t o r y  l i n e  or main p o i n t ,  w h i l e  the 
v i su~1  f r e q u e n t l y  p r o v i d e d  ar, atmosphere i n s t e a d .  B~cause of 
t h e  s t o r y  l i n e ,  c a r t o o n  c h a r . a c t e r _ ~  g e n e r a l l y  a s s u m e d  s p e c i f i c  
r. o l e s ,  and per formed or r e l a t e d  to, s p e c i f i c  a c t i v i t i e s .  
V i s u a l s ,  on the  o t h e r  har~d, f r e q u e n t l y  p resen ted  models 
i n s t e a d  of  c h a r a c t e r s  wh,:, assumed v a r i e d  poses i n s t e a d  of  
t h e i r  p l a y i n g  r o l e s ,  and whose a c t i v i t i e s  might  be suggested 
r ~ t h e r  thar, e ' < p l i c i t l y  s t a t e d .  

O t h e r  b a s i c  d i f f e r e n c e s  b e t w e e n  t h e  t w o  i n s t r u m e n t s  i n c l u d e :  
an exp~nded d e f i n i t i o n  ,: , f  " c h i l d "  to  encompass the  v a r i e d  
represer ,  t a t i on .~  found i n  v i s u a l s ;  c o n v e n t i o n s  deve loped t o  
c.:.de the m,J1tip1= images found i n  c o l l a g e s  and p h o t o g r a p h i c  
s .~ r ies ;  and q - e ~ t i o n s  _ ~ p e c i f i c a l l y  gear.-d to  the  p h o t o -  
g r a p h i c  exp . - r ,  i e n c e ,  s u c h  a s ,  ~ s c e r t a i n i n g  w h e t h e r  or. n o t  
m..,._'.,~l h~d  d i r e = t  ~ye c o n t a c t  w i t h  t h e  c a m e r a / r e a d e r .  

The C h i l d  V i s u a l  I n s t r u m e n t  was d i v i d e d  i n t o  ._=ight 
s e c t i o n s ,  s i~  ~. t i t l e s  of  which co r respond  to  the  s e c t i o n s  o? 
the  C h i l d  Car.t0:,on I n s t r u m e n t ,  a l t h o u g h  i n  an a l t e r e d  
seQu.~nce. T '~o s e c t i o n s  of  the  ca r t oon  u n i t  were dropped,  ~r,d 
two r,~.~s~ sac t i o r ,~  were added. T h i s  does not mean t h a t  the  si-< 
-ec t i , : .n~  were ider, t i c a l ,  however'. Where r, eces.~ary, new 
q u e s t i o n s  r.~placed the  o l d ,  and o the r  q u e s t i o n s  were 
r.~phr.ased or. moved t o  new l o c a t i o n s  in  the  v i s u a l  u n i t .  
These changes wer.e responses to  the  t ypes  of  images found it ,  
t he  v i s u a l ,  and to  the  r e q u i r e - m e n t  t h a t  coders have a 
l o g i c a l  sequence of q , Jes t i ons .  

The  t a b l e  , : , f  c o n t e n t s  f o r  t h e  C h i l d  V i_~ua l  I n s t r u m e n t  
i s  p r e s e n t e d  b e l o w :  

I I 

T a b l e  o f  C:or, t e n t s  

A. Magazine/Coder  Data 
B. V i s u a l  Overv iew 
C. P r i n c i p ~ 1  C h i l d  
D." Other  C h a r a c t e r  
E. S e x u a l ,  I 11ega1  or S t a t u t o r y  I n f o r m a t i o n  

of  V i s u a l  

. . . . . . . .  • t  • . . . . . . . . . . . . .  b • • o w • •  I * 
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2 . 3 . 2  CHILD VISUAL INSTRUMENT AND MEMORANDUM P a g e  2 

F. Use of Props 
O .  Types of A c t i v i t i e s  
H. Re la t i onsh ip  to  Surroundings 

Two cartoon sections, Theme of Cartoon and Tertiary 
Character, were deleted in the visual unit. Most of the 
questions from the Theme section were not dropped, however', 
but moved or merge d , ~s detailed in Section 2.3.2.3. The 
Tertiary Character, section was eliminated because there was 
seldom sufficient information in visuals to warrant a fu11- 
scale analysis of a third character. 

Two r, ew sections were added to the visual unit, but 
they were made up of old questions from the cartoon unit. 
The Sexual, 111egal or Stat.Jtory Information section is 
composed almost er, tirely of Theme questions. The Use of 
Props section removed all prop-related questions from the 
Types of Activities section ~nd presented them urlder their 
own rubric. 

The Child Visual Instrument was accompanied by a 
memorandum, not a manu~1. Instead of paralleling the 
instrumer, t"s structure and e.-,.::plaining each question, as did 
the Child Cartoon Manual, the memorandum provided or. ly new 
definitions and guidelines to those questions specifically 

needing them. 

2.3.2.1 Definitions an___~d Concepts: Most of the definitions 
established by t h e  Child Cartoon Instrument--of t e r m s  such 
as, "cartoon," "visual, " "activity,". and "depicted .... 
continued to be used in the Child Visual Instrument. A 
major e>.:.ception was the de.finition of "child." Likewise, 
m,:,st of the concepts developed by the cartoon unit--such as, 
the Principal Child arid the Culture of Childhood--continued 
ir, use in the visual instrument. The visual instrument al so 
developed three additior, al concepts to addre=s certain 
characteristics .that were distinctive to visual depictions. 

o Definitions: 

"Child"= This definition was expanded chiefly to 
include a phenomenon fr.equently found in visual depictions, 
i.e., the presence ,:,f the Pseudo-child,~ or adu]t represented 
as a child. F,:,P a full discussion-of the eight categories 
m:~kir, g up, the de1=inition of child in the visual unit, see 

F:!,Jestion 15 ir, this section. 

° 

f 

I ; .... . 
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o Concepts :  

" M u l t i p l e  V i s u a l  R u l e " :  T h e  m u l t i p l e  v i s u a l *  r u l e  was 
developed to address those complicated instances in which 
identical ,:,r almost identical visuals were repeated on one 
page ,:,r across two pages. Sometimes the multiple visual 
w,:,uld be a series of what it, TV parlance are called "talkir, g 
heads," as when, for instance, a child star is photographed 
during an interview in almost identical poses. At other 
times it might be the same photograph of a child repeat.ed 
several times it, varying sizes and shades. Or it might be 
twin pictures in a camera advertisement: the first a picture 
of childr.en playing, and the second the photograph taker, of 
them from same angle. 

To resolve the problem of tediously coding such visuals 
while yielding little or no new information, four criteria 
were developed which a11owed coders to treat multiple visuals 
as though they were one visual. In order, to be considered a 
ur, it and be coded on one coding sheet, multiple vis,Jals must 
depict (I) the same characters, (2) almost identical 
activities (e.g., two photographs of children playing in a 
bathtub), (:'::) almost identical degrees of clothedness or 
nudity, and (4) almost identical facial e>-presmions. In the 
last-named case, changes of expression were allowed so long 
as they did not cross the line .between positive and negative 

e::.::p r e s s i , : ,ns. 

" E y e  S p a n  R u l e " :  T h i s  r u l e  was  d e v e l o p e d  t o  g u i d e  
coders it, using s,Jrro,Jnding text to ar, swer questions about 
,visuals. For e::.::ample, at, accompanying text might mare it 
v e r y  c l e a r  t h a t  t h e  a d u l t  and  c h i l d  d e p i c t e d  i r ,  t h e  v i s u a l  
were f a t h e r  and d a u g h t e r .  The r - l e  s t a t e d  t h a t  t e x t  w i t h i n  
the  eye span ,:,f the  v i s u a l  may be used to, c l a r i f y  such issues 
- -  p r o v i d e d  t h a t  i t  d i s cussed  a c h a r a c t e r  or a c t i v i t y  
depict.- ,d Jr, t he  v i s , J a l .  

" S e r i e s  R u l e " :  This guideline a l l o w e d  c o d e r s  to. use  
t,~:~:t from a n y w h e r e  w i t h i n  a m u l t i p l e - p a g e  s e r i e s  o n l y  t o  
ar.swer, four s p e c i f i c - k i n d s  ,:,f  questions: (1) Age Based on 
.r_:ues, (2) Types of Activities, (3) Authority, and (4) ques- 
tions specifically asking for. ir, form~tion about the series. 

This rul.~ ~as necessary because it is the nature of a 
series t,:, di~p~r'se its information over. several pages. Out 
, ) f  s e v e n  f u l ; - - p a g e  v i s u a l s ,  p e r h a p s  o n l y  one o r  t w o  w o u l d  
e : : < p l i c i t l y  i r ,  f,:.r.,~, t h e  c o d e r  t h a t  t h e  s e r i e s  was a b o u t  s e x u a l  
v i o l e n c e  o r  a d u l t / c h i l d  s e x ,  w h i l e  t h e  r e m a i n i n g  f i v e  v i s u a l s  
d e p i c t e d  a s p e c t s  o f  t h e  e v e n t  t h a t  w e r e  c l e a r ,  l y  u n d e r s t o o d  
o n l y  i f  t h e  code r ,  w e r e  a w a r e  o f  t h e  c o n t e n t  o f  t h e  e n t i r e  
s e r i e s .  The  l o g i c  o f  t h i s  p r o c e s s  was b a s e d  u p o n  t h e  f a c t  
t h a t  r e a d e r s  p e r u s e  a l l  p h o t o g r a p h s  g e n e r a l l y ,  r a t h e r  t h a n  
one or .two photos Jr, a magazine. 

: . . . . . . . . .  : i. .... i ° -  . . . . . . . . . . . . . . . . . .  ................... 
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2 . 3 . 2 . 2  Quest ions :  Th is  s e c t i o n  d iscusses the development 
of  each ques t ion  in the Ch i ld  V isua l  Ins t rument .  Since i t  
addresses ma in ly  how and why the v i s u a l  u n i t ' s  quest ions 
d i f f e r e d  from those of the car toon u n i t ,  i t  is  suggested tha t  
copies o1= both the car toon and v i s u a l  i ns t ruments  be at hand 
w h i l e  read ing t h i s  s e c t i o n .  

To t r ace  the connect ions between the car toon and v isua l  
ques t ions  by number, see Sec t ion  2 . 3 . 2 . 3 ,  C r o s s - r e f e r e n c e s .  
Use Table One to  t r a c k  whether a car toon ques t ion  were moved, 
m e r g e d  w i t h  a n o t h e r  q u e s t i o n ,  o r  d e l e t e d  i r ,  t h e  v i s u a l  u n i t .  
Use Table Two to  t race  a v i s u a l  q u e s t i o n ' s  developmental 
backgro,,r,d it, the car toon ir, strumer, t .  

Some of the Ch i l d  V isual  I n s t r u m e n t ' s  quest ions were 
adapted from the car toon un i t  w i t h  l i t t l e  or. no m o d i f i c a t i . ) n .  
Other.s were mod i f ied  in ways t h a t  d id not a l t e r  • t h e i r  
o r i g i n a l  i n t e n t i , : , n .  S t i l l  o t h e r s  were  s u b s t a n t i a l l y  a l t e r e d  
.:,r n e w l y  d e v e l o p e d  for .  t h e  v i s u a l  i n s t r u m e n t .  

A. MAGAZ INE/C:ODER DATA 

Q. 1. Magazine T i t l e :  Th is  q - e s t i o n  remained 
e s s e n t i a l l y  the same. CJr, l y  i t s  quest ior ,  number was char, ge,J, 
w e r e  t h e  n u m b e r s  o f  s e v e r . ~ l  o t h e r  q u e s t i , : , n s .  

3. 2. Year: E s s e n t i a l l y  the sam.+ 

Q. 3. M,:,r, t h :  Esser, t i a l l y  the same 

Q. 4. 

C~. 5. 

Page: E s s e n t i a l l y  the same 

Coder. Ider, t i f i c ~ t i o n  Number: E s s e n t i a l l y  t h e  
s a m e  

B. VISUAL OVERVIEW 

Q. 6. Number of Chi ld  Charac te rs :  The i n s e r t i o n  of the 
word " c h i l d "  S i g n i f i c a n t l y  changed the meaning of t h i s  
q u e s t i o n .  The cartoor, ver.sior, had asked the r, umber of 
cha rac te r s  in genera l ,  in order to  lear.r, how many persons 
were poter, t i a l  obs~r.vers of the car.toor,"s s t o r y  l i n e .  The 
v i s u a l  v e r s i o n  was not so i n t e r e s t e d  in s t , : , r y - l i r ,  e dynamics, 
and sought ins tead  t,: ,  ascer. t~in how many c h i l d r e n  were found 
in  PPH v i s u a l s .  In order, to d i scove r  how many actua l  
c h i l d r e r ,  appear in F 'PH- - i . e . ,  who are pho toQraphed- - th i s  
quest ior ,  car, be c r o s s - t a b u l a t e d  w i th  Quest ion .'.-,, Type ,:,I = 
V i s u a l .  

F - - • •  

Q. 7. Co lor  ,:,f V i s u a l :  The v i sua l  u n i t  added the 
s t i p u l a t i o n  t h a t  a monochromatic v i s u a l  ( e . g . ,  a photograph 
p r i n t e d  ir, shades of one c¢,Ior) should be coded as though i t  
were a b lack and whi te  p ic t :J re .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  , . . .  . ° ,  
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Q. 8. Size of V i s u a l :  Category # 1 , " l e s s  than two 
square i nches "  was added to  a11ow f o r  the f r equen t  occurence 
of t i n y  but separate v i s u a l 5  d e p i c t i n g  c h i l d r e n .  An e×ample 
o f  the  t i n y  v i s , j a l  was the p r e s e n t a t i o n  of a c h i l d  on a book 
or album cover (whose boundar ies  were the boundar ies  of the 
v i su~1 )  in  an adver t i sement  d i s p l a y i n g  many such t i n y  and 
separate covers .  

Q. 9. Type of Visual: A new question, 'this query asked 
whether, the child visual were (1) an i11ustr.ation, (2) photo- 
graph, (3) still photo taken from an American movie, 
(4) combination: child in both photo and illustration (as 
sometimes occurred in comple>." visuals), and (5) still photo 
taken froma foreign movie or movie with a foreign producer./ 
director. 

The d i s t i n c t i o n  between #3, American f i l m s ,  and #5, f o r -  
e ign f i l m s / d i r e c t o r s ,  was based on the h y p o t h e s i s  t h a t  c l i p s  
from f o r e i g n  f i l m s  were more apt to  dep ic t  c h i l d r e n  in  
sexual  or s e x u a l l y  v i o l e n t  scenanios and to  do so in e a r l i e r  
y e a r s  thar, American films. 

Q. I0. Part c,f Series/Another Visual: Also a new 
question, Question iO had five responses: (1) part of a 
series located in orie eye span (including advertisements), 
(2) part of thie centerfold/playmate/pet of the month series,. 
(3) part of another, multi-page "photo essay" series (i.e., a 
series with either the same story line or same models), 
(4) part of a mul. ti-page series which is not a photo essay 
(e.g., adverisements for. cars, or scenes from different 
me, vies), and (5) a visual incorporated within another single 
larger visual. 

Response #5 was added for those instances when the child 
visual was a small part of another visual, for instance, when 
a child was in a franied photograph on the wall. (Because the 
size of the larger visual could be coded as a full page, it 
would be necessary to subtract the total number, of this 
response from Question 8, Size. ) 

Q. 11. Advertisement: This new question sought to learn 
whether the child visual was an advertisement arid, if so, 
what type of product or service was being advertised. 

The c~ tego r i es  f o r  the Adver t isement  ques t i on  were: 
(I) se>::ual services, such as massage parlors, dial-a-por.n, 
etc., (2) pornc, graphy/erotica, such as magazines, films, 
posters, album covers, etc., (:3) se>.'ual devices, such as l¢.ve 
d,-011s, stimulants, se~:,J~1 clothing, etc., (4) paraphenalia 
f.-,r illegal drugs, (5) alcohol, tobacco, or. over-the-counter 
drugs, (6) public service announcement, with Ad Council logo, 
(7) other public service announcement, no Ad Co,Jnci,1 logo, 
and (8) gener.al goods, such as cameras, food, travel, etc. 

• " C - " C  • - 
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Wh i le  i t  was hypothes ized t h a t  c h i l d r e n  would be par t  of  
ads S e l l i n g  camera equipment and the l i k e ,  the p r o j e c t  a l so  
w~nted t o  i d e n t i f y  wheth.~r and t o  what ex ten t  c h i l d r e n  might be 
used in ads " s e l l i n g  s e x u a l -  or d r u g - r e l a t e d  products  ~nd 
s e r v i c e s .  

The p r o j e c t  a lso was i n t e r e s t e d  ir, l e a r n i n g  the e>.':tent 
to  which p u b l i c  se rv i ce  ads d e p i c t i n g  c h i l d r e n  were p r i n t e d  
i t ,  the pages of PF'H. The hypo thes i s  was t ha t  PPH, by t h e i r  
ve ry  na tu re ,  tend to  e i t h e r  j ux tapose  images of c h i l d r e n  w i t h  
sexual or v i o l e n t  inlages Jr, the same eye span, or a longs ide  a 
stream of sexual and v i o l e n t  images exper ienced c&sua l l y  uhen 
the reader thumbs through t h e i r  • pages. The p r o j e c t  a lso 
wished to  a s c e r t a i n  how many ,:,f the pub l i c  s e r v i c e  ads 
c a r r i e d  the Ad Counci l  logo. 

C!. 12. Phys ica l  ' - :err ing:  The responses to t h i s  
quest ior ,  were incr.eas~d= from .~, in the car.toor, u n i t  to 25 Jr, 
the v i s u a l  u r l i t .  

Tw¢, car.to,.-,rl responses were e l i m i n a t e d  in the v i sua l  
i n s t r u m e n t :  and f.:,~.,r were merged i n t o  o ther  c a t e g o r i e s .  
" ' ~ k y / a i r , "  used ir, the cart,:,on u n i t  f o r  scenar ios  ir, v o ' v i n g  
San ta ' s  s l e i g h  and the l ik:e, |uas too s t o r y - o r i e r ,  ted for. the 
~m,:,r.e atm,.-,sphere-pr,:,v.:,king s e t t i n g s  of the v i s u a l s .  " C h i l d " s  
bedroom/nursery"  was de le ted and now c~r, be t r aced  by 
c,:,mbir, irmg r.espc, r,s~ ~(.').~', "bed/bedr. oo~,/hotel room" w i th  
Questi,:,r, 16, #6, " the char.~cter is  dep ic ted i n ' a  child'"_~ 
s e t t i n g . "  The ca tego r i es  "r.esta,ar..ar, t" ar, d " b a r / l o u n g e "  are 
c,:.mbir, ed w i t h  "cas in, ) "  t,) form response #1E:. "Pub l i c  t o i l e t "  
i s  m~:r.ged ~ i t h  ".~,athroc, m/pr ivat .~ t o i l e t "  in #04. " A l l e y "  now 
is combined w i th  " s t r e e t s  and s idewa lks "  in #12. 

The "visual un i t  c reated e igh t  new c a t e g o r i e s "  (08) 
s c i e n t i f i c  r.ese~r.ch s e t t i n g ,  (11) f~r'n,, b~r.nyard, (17) j a i l ,  
pr. is,:,r~, (21) .~,izar.r'e, f a n t a s t i c ,  ,:,r unreal s e t t i n g ,  (22) 
F'F'H~ d,:.~,~ir,: mar, si,-,n ,:,r. p r i v a t e  home of magazine owner, (2:3) 
F'F'H r .e t~ ;a r .~ r , t /bar /cas i r , , : , / vac~ t io r ,  spot ,  (24) co,artroom/p,:,l ice 
s t a t i o n ,  ~r,d (25) ,:,trier. cu l t ;Jr .a l / r ,  a t i o n ~ l  rail ieu.  

Response #21 was created t,:, document e>ctravagant science 
f i c t i o n  scenes an,." ,:,ther unu=u~l c~mera e f f e c t s  c h i e f l y  
e~pl,:,ye,~ by Per, th,:,us¢ and H u s t l e r .  Resp,:,r, ses #22 and #2:3 
w~re inc luded to  a_=certain uhether  or not c h i l d r e n  were ever 
dep ic ted  i n s i d e  e_=t~blishments such as the Playboy Mansion ,:,r 
Casino. Respc, nse #25 was l i s t e d  f o r  s e t t i n g s  ou ts ide  the tJ.'3. 
or, Western c u l t u r e .  

Q. 1:-:. Culture~Nursery or F a i r y  Tale Charac te rs :  At 
f i r . s t  g lance,  the car toon and v i s u a l  responses t o  t h i s  ~ 
ques t i on  appear very  d i f f e r e n t .  However. the i n t e n t  of t h~ 
o r i g i n a l  ques t ion  was not a l t e r e d .  Any of the charac te rs  
] i s t e d  by r,~me in the car toon ins t rument  can be ca tego r i zed  
in one of the v i sua l  u n i t ' s  f i r s t  seven responses :  (1) f a i r y  
t a l e / M o t h e r  Goose, (2) comic b,:,ok c h a r a c t e r s / h e r o e s ,  (3) 
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children's literature, (4) h i s t o r i c a l  figures it. childlike 
stories, (5) Biblical figures, (6) TV, film, and animated 
car toon c h a r a c t e r s ,  and (7) h o l i d a y  c h a r a c t e r s .  

Two new responses were added to the list: (8) other. 
(e.g., famous stars such as Brooke Shields), and (9) doll 
characters, such as Raggedy Ann or. Barbie and Ken found to be 
used in certain, highly se::<ualized visuals. By arranging the 
categories in this manner, the question's scope w~s expanded 
and computer time was saved by using only one digit on the 

coding sheet. 

Q. 14. Special Theme: The visual version of this 
question was almost identical to the cartoon version, exce~.t 
that it added three responses thought to be more common in 
visuals: (7) first communion, (8) war, 
and (9) cr-cifi>:ion. 

0 

C. F'RINr:IPAL CHILD 

~,. 15 .  Pr. i r ,  c ic ,  a l  C : h i l d :  T h e  d e f i n i t i , : , r ,  ,:,f " c h i l d "  ~ a s  
s i g n i f i c a n t l y  c h a n g e d  i r ,  t h e  v i s u a l  i n s t r u m e n t  t,:, c a p t u r e  t h e  
realities of the child visual. 

Ir, the car toon i ns t rumen t ,  the P r i n c i p a l  Ch i ld  had t o  
one of the followin-~ thr.ae: (1) a human being under 18 year_ c 
of age, (2) the c.ffsprir, g of a human par..~nt (as in car.toor, s 
where human mothers give birth to animals or objects),.or (:2:) 
a child fetish obj,~ct, such as a child"s piece of clothing, 
which was used as a stand-in or substitute for a child 
chsr.~cter. If th.a Other. Character were a child, the above 
definitions applied with the addition of a fourth possi- 
bility: • (4) an anthr.opomorphized animal or ob jec t  dep ic ted  as 
a c h i l d  charac ter ' .  

In the vi.sual i ns t rumen t ,  a cha rac te r  was a P r i n c i p a l  
Ch i l d  i f  i t  f u l f i l l e d  any ,:,f the e i g h t  categ,:,r'ies ,:,f Quest ion 
15, I i s t e d  below. (Whenever more than one of the e i gh t  types 
we re  p r e s e n t ,  c o d e r s  were  i n s t r u c t e d  t o  g i v e  p r e c e d e n c e  t o  
t h e  a c t u a l  c h i l d . )  

R e s p o n s e s  #1 and #2 were  e s s e n t i a l l y  t h e  same, t h e  
f o r m e r  a s k i n g  w h e t h e r  t h e  c h a r a c t e r '  we re  an a c t u a l  c h i l d  ur, d e r  
1E: y e a r s  o f  a g e ,  and t h e  l a t t e r ,  a d d i t i o n a l l y  a s k i n g  whether -  
t h e  c h i l d  we re  f r o m  t h e  b o o k ,  Show Me. S i n c e  n a t i o r ,  a l  
c o n t r o v e r s y  has s u r r o u n d e d  t h e  b o o k ,  t h e  p r o j e c t  c h o s e  t o  
tr.ack i t s  p o s s i b l e  e::':istence in PPH. 

Response #3, " c h i l d " s  body p a r t , "  was inc luded fo r  those 
i ns tances  when, f o r  example, j u s t  a c h i l d ' s  hands or legs 
were dep ic ted  in  the v i s u a l .  Th is  ca tegory  could be used 
on ly  i f  the c h i l d " s  head or face was not v i s i b l e ,  which thus 
reduced the c h i l d  to  a body p a r t .  

- - .  . . . . . . .  / - " .  :.: - ! .  72-"t : :  
. . . . . . . . . . . . .  " . . . .  
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R e s p o n s e  # 4 ,  " d o l l  o r  o b j e c t  r e p r e s e n t i n g  a human 
child," is essentially the same as "child fetish object" in 
the child c~rtoon. In both instances, the objects must be 
presented as child ch~r.acter-s. 

R e s p o n s e  # 5 ,  " a d u l t  w i t h  h a i r l e s s  g e n i t a l i a , "  a d d r e s s e d  
t h e  g e n r e  ,:,f p o r n o q r a p h y  i n  w h i c h  a d u l t  f e m a ] e s  a r e  d e p i c t e d  
a s  h a i r .  le_=s as  y o u n g  c h i l d r . e n .  T h i s  c a t e g o r y  was  i n c l u d e d  Jr, 
r e s p o n s e  t o  t h e  a t t i t u d e  o f  some p o r n o g r a p h y  r e a d e r s ,  as  
e x p r e s s e d  b y  H , J s t l e r .  p u b l i s h e r  L a r r y  F l y n t :  " T h e  m a j o r ,  i t y  o f  
t he  l e t t e r . s  t h a t  come i n t o  my magazine are from people t h a t  
u,:,uld l i k e  to  see pho tographs  .:,f shaved g e n i t a l i a .  What  t hey  
ape r e a l l y  a.=kina f o r  i s  pho tog raphs  of c h i l d r . e n ,  but t hey  
c a n " t  come out and say i t . "  ( H e a r i n g s  o f  the  Subcommittee on 
Cr ime,  Comntittee on the J u d i c i a r y ,  U.S. House of 
Rep resen ta t i ve -= ,  '.:Jeptember 20, 1977.)  

Re_=ponse #6, " F ' s e u d o - c h i l d e  (an ad,J1t 18 years  or 
, : , l d e r ) "  was  a c a t e g o r y  r e s e r v e d  f o r  a d u l t  m o d e l s  who a r e  p o s e d  
.~s c h i l d r e n  b u t  who, r e t a i r ,  t h e i r ,  a d u l t  i d e n t i t i e s .  T h e s e  
comm,:,r, _ = t a p l e s  o f  PF'H w e r e  n o t  t o  be c o n f u s e d  w i t h  a d u l t  
• , , : , d e l s  w,ho lo , : ,k  v e r y  y o u n g  f , : , r  t h e i r ,  a g e .  F o r  t h i s  r.ea_:,:,n, 
i n  o r d e r  t o  q u a l i f y  as  a F ' s e u d , : , - c h i l d ,  an  a d u l t  m o d e l  m u s t  
p o s s e s s  a t  l e a s t  t w o  o f  t h e  c r i t e r i a  l i s t e d  b e l o w ,  i n  
Q u e s t i o n  1 6 .  

Re_=por, se #7, " t r a d i t i o n a l  m y t h o l o g i c a l  c r e a t u r e , "  was 
i n c l u d e d  f o r  c h a r a c t e r s  p o s s e s s i n g  the  form of a human c h i l d ,  
s u c h  ==-. ar~qel, s a n d  c u p i d s .  

R e s p o n s e  # 8 ,  " , l e f o r . m e d  hurt,~rl b e i n g  o r  rr,¢,r, s t e r ' ~  " was  f o r  
s c i e n c e  f i c t i o n  a n d  h o r r o r  s t o r y  c h a r . a c t e r _ =  who a r e  g r o s s l ~  
m a ] f c ,  r m e d ,  m u t i l a t e d ,  o r  u n u s u a l l y  d i s p r o p o r t i o r ,  a t e .  

._J 

Q. 16. C r i t e r i a  f o r  P s e u d o - c h i l d  ( a d u l t  posed as a 
c h i l d  but  re ta in inL~  an a d u l t  i d e n t i t y ) :  Ir, o rde r  f o r  a 
ch~r.acter, to  be cod,~d as e P s e u d o - c h i l d  i t ,  q ,Jes t ion  15, he 
cir. she needed to  possess at I _ ~ ~  of  t he  seven c r i t e r i a  
l i s t e d  i n  t h i s  q u e s t i o n .  L a t e r ,  Q u e s t i o n s  25, 26, 28, 29, 
and 52 deve loped the  c r i t e r i a  f u r t h e r .  

The c r i t e r i a  were: ( l )  c h a r a c t e r  d ressed as a c h i l d  or 
. _5 )  ; as a c h i ] d  f a i r . y - t a l e  c h a r a c t e r  (see Q '% (2) c h a r a c t e r  

w i t h  a. c h i l d " s  h a i r . s t y l e  (see Q. 26) ;  (:::) c h a r a c t e r  w i t h  
t h u m b  or. f i n g e r s  Jr, m o u t h ;  ( 4 )  c h a r . a c t e r . " s  p o s e  p o r t r a y s  o r  
r .e in fo r .ces  a c h i ] d - l i k e  image (see Q. 28 ) ;  (5) ch~r .acter  i s  
d e p i c t e d  w i t h  p r o p s  f r o m  t h e  C u l t u r e  o f  C h i l d h o o d  ( s e e  Q. 
52 ) ;  (/_-.) c h a r a c t e r  i s  d e p i c t e d  i n  a c h i l d t s  s e t t i n g  (see 13. 
2'9), and (7) the  s u r r o u n d i n g  t e x t ,  c a p t i o n ,  or t i t l e  i m p l i e s  
t h a t  t he  c h a r a c t e r  i s  under 18 ye~r.s of  age ( e . g . ,  the  a d u ] t  
i s  r e f e r r e d  to  8s a "r, y m p h e t t e , "  or the  c a p t i o n  reads,  "At 
t he  Ma l t  Shop" ) .  Aga in ,  the  ch~r .ac ter  must possess .at l e a s t  
tw,___2 o f  these  c h a r a c t e r i s t i c s  to  q u ¢ l i f y  as a pseudo c h i ] d .  
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Coders i n i t i a l l y  i d e n t i f i e d  9,000 c h a r a c t e r s  who looked as 
though they  could  be underage and who possessed one of the 
c r i t e r i a .  Th i s  was determined to  be too l e n i e n t  end the more 
r i g i d  parameters reduced the 9,000 images to  3,988.  

Q's 17 end 33. Sex of the Pr. i n c i p a l  C h i l d  and Other 
Cha rac te r :  The basic na tu re  of t h i s  q u e s t i o n  was u n a l t e r e d .  
I t  s t i l l  noted how o f ten  males, females,  both se>~es, and 
persons of u n s p e c i f i e d  sex were dep i c t ed .  However, the minor 
c a t e g o r i e s  of t h i s  ques t i on  had been changed. The l a s t  two 
responses of the  car toon u n i t , ,  which asked i f  male or fema]e 
c h a r a c t e r s  were shown w i t h  persons of u n s p e c i f i e d  sex, were 
d e l e t e d .  The v i s u a l  adds four. new c a t e g o r i e s :  (3) male 
t w i n s ,  (4) female t w i n s ,  (5) c h i l d  o f f s t a g e  or f e t u s  i n  
uter. o, and (8) o ther  ( e . g . ,  he rmaphrod i te ,  e t c . ) .  The 
"twins" responses were added because the phenomenon had been 
noted in PPN, and it's frequency was of interest. 

Q"s 18 and 34. R ~ c e / E t h n i c i t y  of the P r i n c i p a l  C h i l d :  
The responses to this question remained essentially the sane 
in both instruments. Or. ly the N/A, Other, and Unspecified 
responses were somewhat modified in the visual unit for. dat~- 
col lecting reasons that do not affect the intention of the 

quest ion. 

Q~'~. 19 and .3~.~, Placement of the Principal Child and 
Other' Character: These q.,estions remained unchanged. 

C.!'s 20 and 36. Age Based on F 'hys ica l  D e p i c t i o n  of the 
P r i n c i p a l  C h i l d  and Other Charac te r :  The responses f o r  these  
ques t io r ,  were almost i d e n t i c a l  to  those f o r  the  car toon 
q u e s t i o n .  Reso,.~nse #3, " i n f a n t :  neonate t h rough  2 years"  u~s 
a merger of two cartoon responses, "newborn" and "infant." 

The main d i f f e r e n c e  between the two u n i t s  i s  t h a t  the 
Age /Phys i ca l  D e p i c t i o n  ques t i on  was asked t w i c e  f o r  each 
c h a r a c t e r :  once for. the on l y  or youngest F'r-ir, c i p a l  Ch i l d  ( i f  
t h e r e  were a u n i t  ¢,f P r i n c i p a l  C .h i l d ren ) ,  and once fo r  the 
e l d e s t  P r i n c i p a l  Chi ' Id.  The ques t i on  a l so  was asked tw i ce  o f  
the  Other Cha rac te r .  

The v i s u a l  v e r s i o n  asked the Age /Phys ica l  D e p i c t i o n  
q u e s t i o n  j u s t  of the youngest or o n l y  c h i l d  F ' r i n c i p a l  C h i l d ,  
and j u s t  of the o ldes t  Other Charac te r .  T h i s  expense-sav ing  
measure s t i l l  pr,:,vided a c l e a r  idea of the age span between 
t he  c h a r a c t e r s .  

Q's 21 end 37. Age Based on Cues of t he  P r i n c i p a l  C h i l d  
end Other Cha rac te r :  The responses to t h i s  ques t i on  were the 
same as for. the above q u e s t i o n .  Th i s  q u e s t i o n  o r i g i n a l  l y  was 
asked twice as well. 

Q. 22. Source of D iscrepancy in  Age: Th i s  ques t i on  
f o l l o w s  Q. 20, Age Based on Phys i ca l  D e p i c t i o n ,  end Q. 21, 
Age Based on Cues. The purpose of Quest ion  22 was to a s t e r -  
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r a i n  the source of the d iscrepancy whenever Questions 20 and 
21 were coded wi th d i f f e r e n t  age brackets.  While the purpose 
of  the quest ion was the same as i t s  counterpar t  in the 
cartoon inst rument ,  the responses were a l t e red  to r e f l e c t  the 
types of age cues found in PPH v i s u a l s .  

Response #1, "mismatch ,:,f body p a r t s , "  was a new 
category .  I t  addressed v i s u a l s  in which body par ts  genera l l y  
associated wi th one age bracket were found on a person 
g e n e r a l l y  associated w i th  another age bracket .  An e×ample of 
t h i s  category would be the elementary school c h i l d  wi th f u l l y  
developed breasts .  Often, such a mismatch was a product of 
composite a r t  work or a i r b r u s h i n g .  

Response #2 was " c l o t h i n g , "  and response #3 was 
" h a i r s t y l e .  " 

Response #4, " c h i l d -  or a d u l t - o r i e n t e d  s p e c i f i c  props/ 
s e t t i n g , "  a lso was a new category.  This response was a 
development of the Cu l tu re  of Childhood concept. However, i t  
no longer simply asked whether the ch i l d  in the v i sua l  was 
assoc ia ted wi th  chi ldhood props. I t  al.=o ~,ade i t  poss ib le  to 
repor t  whether, an adu l t  was a Pseudo-chi ld  assoc iated with 
chi ldhood prc, ps, or a c h i l d  was a Pseudo-adult associated 
wi th  adu l t  proF, s. These l as t  two categor ies  are most 
c¢.mmonly found in the. photographic medium. 

Response #5,  " p h y s i c a l  o r  i n t e l l e c t , a a l  s k i l l , "  was s u g -  
g e s t e d  by a coder to capture s i t u a t i o n s  of i n c o n g r u i t y  
between a c h a r a c t e r ' s  phys ica l  age and the s k i l l  he or she 
was employing in the p i c t u r e .  Examples of such incomgru i t ies  
included a baby d r i v i n g  a car, or an adul t  being b o t t l e  'fed. 

Response #6 was "caption, t i t l e ,  or te:.,::t." 

Response #7,  " m a k e u p , "  was d e v e l o p e d  m o s t l y  f o r  l i t t l e  
g i r l .= ,  w e a r i n g  a d u l t  makeup.  

Response #8, " type of pose,"  was included mainly f o r  
v i s u a l s  dep ic t i ng  adu l t  women in  i n f a n t i l e  p o s i t i o n s ,  and can 
be c ross - t abu la ted  w i th  Q. 28, Poses, which l i s t s  several 
poses associated wi th  in fancy or. chi ldhood. 

Q. 2S. E>::posure of Sexual Parts: Since the cartoon 

version of this question ('.State of Dress~Undress) was found 
ur, Pesponsive to the c h a r a c t e r i s t i c s  of the photographic 
medium, the v isua l  inst rument  d iv ided i t  i n t o  two quest ions:  
C!uestior, 23, which asked about the e>cposur.e of the c h i l d ' s  
se::<ual pa r ts ,  and Question 25, which asked how the c h i l d  was 
dressed. The E:~posur'e quest ion provided the f o l l o w i n g  f i v e  
ca tego r ies :  

b ° . . .  ° . . .  ° ! . : %  , .  . . . .  
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Response # I ,  " o p e n / f u l l  g e n i t a l  or anal exposu re , "  

i n c l u d e d  (a) "spread eag le"  d e p i c t i o n s  of f u l l y  v i s i b l e  
l a b i a ,  (b) an e rec t  pen is ,  or (c)  exposed anus. 

R e s p o n s e  #2, "some g e n i t a l  or anal e x p o s u r e , "  i n c l u d e d  
d e p i c t i o n s  in  which (a) the female g e n i t a l  area was v i s i b l e ,  
but the l a b i a  were covered by p u b l i c  h a i r ,  a hand, shadows, 
e t c . ,  (b) scrotum or f l a c c i d  pen i s ,  or (c) the anal area was 
v i s i b l e  but l i k e w i s e  covered by a hand, e t c .  

R e s p o n s e  #3  was " b u t t o c k s  ar id  b r e a s t s , "  and  R e s p o n s e  454 
w~s " b u t t o c k s  o n l y , "  

Respor , .=e # 5 ,  " b r e a s t s  o n l y , "  i n c l u d e d  t h e  m a l e  as w e l l  
as  t h e  f e m a l e  u p p e r  t o r s o .  H o w e v e r ,  an  i n f a n t ' s  c h e s t w a s  
n.:,t i n c l u d e d  in  t h i s  ca tegory ,  under the assumption t h a t  i t  
does not c a r r y  any se~:ual c o n n o t a t i o n .  

i 

O. 24. P ink :  Th is  new q u e s t i o n  was an e× tens ion  of 
"~.'=' and  a d d r e s s e d  t h o s e  v i s u a l s  i n  w h i c h  t h e  f e m a l e  Q u e s t  i o n  == ._ . ,  

g e n i t a l i a  w e r e  e x p o s e d ,  I t  a s k e d  w h e t h e r  or. n o t  " p i n k "  wa_¢ 
v i s i b l e .  " F ' i n k "  i s  a . ~ e : : . : : - i n d u s t r y  t e r m  r e f e r r i n g  t o  t h e  
i n t e r i o r  o f  t h e  v a g i n a .  C o d e r s  w e r e  i n s t r u c t e d  t o  a n s w e r  ~/es 
w h e n e v e r ,  t h e  v a g i n a l  i n t e r i o r  was p r e s e n t e d ,  w h e t h e r  o r  n o t  
i t  was  a c t u a l l y  d e p i c t e d  i r ,  c o l o r .  

R e s p o n s e s  t o  t h e  P i n k  q u e s t i o n  w e r e :  ( 0 )  No,  g e n i t a l s  
a r e  e::.::posed, b u t  rio p i n k  i s  v i s i b l e ,  ( 1 )  Y e s ,  and  ( 3 )  N / A ,  
g e n i t a l s  ar.e n o t  e x p o s e d .  

( 
v 

O. ~5.L' H,:.w the P r i n c i p a l  C h i l d  i s  Dressed: Thi~ 
ques t i on  w~s the o ther  h a l f  of the  o r i g i n a l  S ta te  of Dress /  
Undress .quest ion from the ca r toon  u n i t .  The f i r s t  h a l f  
l i s t e d  the  P r i n c i p a l  C h i l d ' s  p o s s i b l e  degree of sexual 
expo_~ure. Th is  h a l f  l i s t e d  the k inds  of c l o t h i n g  the 
P r i n c i p a l  ,Child might be wear ing .  The responses t,:, the 
D r e s s e d  q u e s t i o n  w e r e :  

R e s p o n s e  # 1 ,  " s c o u t  ur, i f o r m  or. e q u i v a l e n t , "  c o r r e s p o n d e d  
t o  t h e  car.t, : , , : ,n q u . ~ s t i o n " s  c a t e g o r y .  

Responses (2) c h i l d " s  foo twear ,  (3) i n f a n t  appare l ,  
and (4) c h i l d ' s  appare l ,  corresponded to the car toon 
ca tego ry ,  "dressed in  t y p i c a l  c h i l d l i k e  or j u v e n i l e  
c l o t h i n g . "  

Respon .~e  # 5 ,  " a d , j l t  a p p a r e l  : s e x u a l , "  c o r r e s p o n d e d  t o  t h e  
c a r t o o n  ca tegor .y ,  " d r e s s e d  i n  s e x u a l  c l , : , t h i n g . "  

R e s p o n s e  # 6 ,  " a d u l t  a p p a r e l - "  r, o n - s e x u a l , "  c o r r e s p o n d e d  
t o  t h e  c a r t o o r ,  c a t e g o r y , .  " d r e s s e d  i n  m a t u r e  c l o t h i n g . "  
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R e s p o n s e  #7 ,  " b i z a r r e  o r  u n u s u a l  a p p a r e l , "  was a new 
c a t e g o r y  and i n c l u d e d  H a l l o w e e n  c o s t u m e s  and s c i - f i  c l o t h i n g .  

Response #8, " c h i l d  is  t o t a l l y  nude," corresponded to 
t h e ' h a l f  of the cartoon category ,  " gen i t a l  e×posure or 
f u l l  n u d i t y , "  and included c h i l d r e n  t o t a l l y  nude s~ve f o r ,  
s ~ y ,  s o c k s  or r, o n - c o v e r i n g  drapery.  

Q. 26. H a i r s t y l e .  This quest ion  was not complete ly  
new, since the Age Based on Cue quest ion of the cartoon 
instrument provided the response, " c l o t h i n g / h a i r s t y l e . "  It. 
the v i sua l  quest ion,  however, the quest ion took on a greater  
s i g n i f i c a n c e  because Pseudo-ch i ldren of ten were depicted w i th  
c h i l d r e n ' s  h a i r s t y l e s .  C o n v e r s e l y ,  c h i l d r e r ,  sometimes were 
presented as Pseudo-adults wearing adu l t  ha i r . s t y l es .  Thus 
t he  responses to  the H a i r s t y l e  quest ion a11owed both Pseud+- 
c h i l d r e n  and Pseudo-adults to be coded, and can be used in 
con junc t i on  w i th  Question 16, C r i t e r i a  fo r  Pseudo-ch i ld ,  ~nd 
Question 22, Source of Age Discrepancy.  

The responses to t h i s  quest ion  were, (1) l i t t l e  g i r l  
b ra ids  or t i e s :  p i g t a i l s ,  b ra ids ,  p l a i t s ,  p o n y t a i l s ,  big 
bows, e t c . ,  (2) " :Shi r ley Temple" r i n g l e t s ,  and (3) adu l t  
h a i r s t y l e :  bun, chignon, upswept h a i r ,  beehive, French t w i s t ,  
Veronic~ Lake h a i r s t y l e ,  e tc .  

Q. 27. P r i n c i p a l  Chi ld  Por t rayed as Adu l t :  T h i s  nee 
quest ion addressed a s i t u a t i o n  unique to the v i sua l  se r i es .  
With some f requency, a model posing fo r  a se r ies  would be 
depic ted ~s a c h i l d  in  some of the photographs and as an 
adu l t  in  o thers .  The purpose of t h i s  quest ion was to  
a s c e r t a i n  how f r e q u e n t l y  such changes in the personae of the 
Pseudo-ch i ld  and Pseudo-adult  occurred. 

Q. 28. Poses: A new ques t ion ,  t h i s  quet~y was added 
e s p e c i a l l y  fo r  t-he Pseudo-ch i ld ,  who was o f ten posed in 
c h i l d l i k e  p o s i t i o n s .  However., the p ro jec t  also w~nted to  
know whether and how of ten actual  ch i l d ren  assumed the poses 
as well. 

The responses fo r  the Poses quest ion were: (1) thumb or 
f i n g e r s  in mouth; (2) c h i l d - a s s o c i a t e d  object  in mouth ( e . g . ,  
l o l l i p o p ,  baby b o t t l e ) ;  (3) p o s i t i o n  of s leeping baby ( f e t s l  
p o s i t i o n ,  or s leeping on knees); (4) posed as knock-kneed or. 
p idgeon-toed;  (5) sp read - l egged  wi th  underwear cover ing an 
otherwise c lear  gen i ta l  d i s p l a y ,  and (6) bent over w i t h  
underwear cover ing but tocks.  

q 
f 



, . • . . ~ ' -  " " . ~  - ' .  ' -  . . ' t ' ~ -  " ' ' .  ' ; "  * "  • " "  " ' ~ " - ~ .  - " " . "  ~ /  ' : " " ' ' ~ . -  ' • " " 

2 . 3 . 2  CHILD VISUAL INSTRUMENT AND MEMORANDUM Page 13 

,© 
The f i n a l  two responses r e f e r r e d  to c h i l d r e n ' s  poses 

commonly observed both i n s i d e  and o u t s i d e  of e r - o t i c a / p o r n o -  
graphy.  These are the  " c u t e "  poses of l i t t l e  g i r l s  in  
underpan ts ,  sometimes sp read- legged ,  sometimes bent over ,  
which could be h i g h l y  r e v e a l i n g  i f  the underpants were not 
t h e r e .  

Q. 29. C h i l d ' s  S e t t i n g :  T h i s  query developed the 
Phys i ca l  S e t t i n g  ques t i on  (Q. 12) f u r t h e r  by s p e c i f i c a l l y  
i s o l a t i n g  the  S e t t i n g  as beir, g a c h i l d ' s  s e t t i n g - - f o r  
i n s t a n c e ,  a c h i l d " s  s t o r e .  The categories f o r  t h i s  questi,:,n 
were: (1) c h i l d ' s  bedroom, n u r s e r y ,  or indoor, p lay  a r e a - - i n  
the home, (2) p layground or other. ,:,ut,~oor area w i t h  j u v e n i l e  
p lay  equipment,  (3) c h i l d " s  outdoor  p lay  a r e a - - n e a r  the ho~e 
( e . g . ,  sandbo'.::, swings,  e t c . ) ,  (4) c h i l d  school b u i l d i n g  or 
grounds,  (5) c h i l d ' s  s t o re  ( e . g . ,  candy s t o r e ,  teen hangout ) ,  
and (6) o ther  c h i l d  s e t t i n g .  

The  d i s t i n c t i o n  b e t w e e n  r e s p o n s e s  #2 and  #3 was i n  t h e  
proximity to the child"s home. In #:3, "near' home" refer.re,~ 
t,:, the home's front and bacV yards with their, presumed 
safety, while the location of play area in response #2 was 
m,:,re genera l ,  such as a municipal playgr'¢,und. 

© 

i ,  

Q. 3(3.  Eye Contact  w i t h  t. he Camera/Reader: The f i r s t  
response f o r  t h i s  ques t i on  was l e f t  b lank ,  an un in tended 
v e s t i g e  of an e a r l i e r  d r a f t .  The remain ing  c a t e g o r i e s  were 
as follows: 

I r ,  r e s p o n s e ' # 2 ,  t h e  Pr. i n c i p a l  C h i l d ' s  ' ° d i r e c t  e y e  
c o n t a c t  w i t h  c a m e r a / r e a d e r "  c o v e r e d  a s i t u a t i o n  u n i q u e  . t o  t h e  
v i s u a l .  The  v i s u a l ,  u s u a l l y  a p h o t , : , g r . a p h  b u t  o c c a s i o n a l l y  a 
r e a l i s t i c  i l l u s t r a t i o n  as  w e l l ,  was a b l e  t o  e n g a g e  t h e  r e a d e r .  
ir, direct eye-to-eye contact ,,,ith the model. This could have 
significance when analyzed in terms of the mc, delts activit~ 
or' surrour~dir~gs. Fo r .  i n s t a n c e ,  the d i r e c t  gaze might come 
from a Pseudo-child displaying full genital exposure, or from 
ar, actual child sitting half-dressed or, a hotel bed. 

R e s p o n s e  #:3, " w e a r i n g  s u n g l a s s e s  t h a t  c o v e r  t h e  e y e s ,  " 
a d d r e s s e d  t h e  o p p o s i t e  end  o f  t h e  s p e c t r u m ,  t h e  l a c k  o f  a n y  
eye c o n t a c t .  Since sung lasses were a f a i r l y  common m o t i f  ~or. 
a d u l t  PF'H models, ar, d s ince  i t  has been noted t h a t  sunglasses 
can depe rsona l i ze  a model and /o r  h ide the use of drugs,  the 
pr. o j e c t  s o u g h t  t o  l e a r n  w h e t h e r  s u n g l a _ = s e s  w e r e  u s e d  i n  an~  
c h i l d  v i s u a l s .  

R e s p o n s e  # 4 ,  " e y e s  c a s t  d o w n w a r d ,  o r  c l o s e d ,  s c l e r a  at, d 
i r i s  h i d d e n , "  h a s  se>' ,Jal  . c o n n o t a t i o n s  i n  a s e x u a l  v i s u a l ,  a n d  
c , )nnotat ic ,  ns of unconsciousr,  ess or death in  a v i o l e n t  v i s u a l .  
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© R e s p o n s e  # 5 ,  " l o o k i n g  o f f s t a g e ,  o r  a t  son, e o n e  or. s o m e -  
t h i n g , "  and response  #6, " u n s p e c i f i e d ,  or eyes not  v i s i b l e . "  

© 

Q. 31. Emo t i ona l  E × p r e s s i o n :  The v i s , J a l  ur, i t ' s  
r e s p o n s e s  to  t h i s  q u e s t i o n  were m o d i f i e d  s l i g h t l y  from tho~e  
o f  t h e  carto,:,r, u n i t .  The c a r t o o n ' s  " d i s g u s t "  and " a n g e r "  
c a t e g o r i e s  were merged i n t o  one r e s p o n s e .  The " d i s t r e s s , "  
" f e a r . , "  and " s u r p r i s e "  c a t e g o r i e s  a l s o  were merged. These 
mergers  were n e c e s s a r y  because e m o t i o n a l  e x p r e s s i o n s  in  t he  
v i s u a l s  w e r e  n o t  so c l e a r l y  d e ~ i r ,  i a t e d  as  i n  t h e  c a r t o o n ,  ~nd  
c o d e r s  w e r e  h a v i n g  t r o u b l e  d i f f e r e n t i a t i n g  b e t w e e n  t h e m .  

The f i ' r ,  a l  c a t e g o r y ,  " f e a r  and s m i l i n g , "  wh ich  had been 
d e v e l o p e d  in  response  t o  t h e  c a r t o o n  c h a r a c t e r ,  " C h e s t e r  t h e  
M o l e s t e r ' , "  was d e l e t e d .  I t  d i d  not  appear  as a v i a b l e  
emot ion  in  t he  v i s u a l  u n i t .  

D, tITHER CHARACTER 

Q. 32. O the r  C h a r a c t e r :  The r e s p o n s e s  f o r  Other  
C h a r a c t e r  were r, e a r l y  t he  same as t he  responses  for. t h e  
P r i n c i p a l  C h i l d  (Q. 15)'- However., one response  was d e l e t e d ,  
and two more were added t,:, t h e  Other. C h a r a c t e r  q u e s t i o n .  

The r e s p o n s e ,  " a d u l t  w i t h  h a i r l e s s  g e n i t a l i a , "  was 
d e l e t e d  as not  a p p l i c a b l e ,  s i n c e  t h e  O the r  Cha rca te r '  q u e s t i o n  
w~s not  geared  t o w a r d  c h i l d r e n  arid c h i l d  s u b s t i t u t e s .  The 
r e s p o n s e ,  "~n a d u I t  18 y e a r s  or  o l d e r , "  wa_ = added i n s t e a d .  
The second a d d i t i o n a l  r e s p o n s e ,  " a n i m a l ,  f a n t a s y  or r e a l , "  
was i n c l u d e d  because ,  as w i t h  t h e  c a r t o o n  u n i t ,  Other  
C h a r a c t e r s  can be a n i m a l s .  

Q. 33 ' .  

L.'.!. 34. 
Q u e s t  ion  18 

Q. 35. 
Q u e s t i o n  19 

Q. 36. 
D e p i c t  ior , :  

Q. 37. 
Q u e s t i o n  21 

Q. :38. 

Sex of  O the r  C h a r a c t e r :  See Q u e s t i o n  17 

R a c e / E t h n i c i t y  o f  E i t h e r  • C h a r a c t e r . :  See  

P lacement  o f  t h e  O the r  C h a r a c t e r :  See 

Age  ¢,f t h e  O t h e r  C h a r a c t e r  B a s e d  ,:,n P h y s i c a l  
• S e e  Q u e s t i o n  2 0  

Age  ,:,f t h e  O t h e r  C h a r a c t e r  Ba.=ed or, mS,ae_~: S~.=. 

A , , t h , ) r i t y :  T h i s  q u e s t i o n  as t o  whe the r  t h e  
O t h e r  C h a r a c t e r  were i n  Jr, a u t h o r i t y  r o l e  or r e l a t i o r ,  s h i p  
w i t h  t he  c h i l d  was t h e  same as t he  A u t h o r i t y  q u e s t i o n  ir, t h e  
c a r t o o n  i n s t r u m e n t .  

. . . . . . .  . . . . . .  . . . . . . .  * . . . .  ~ . . . . . . . . . . . .  i m@ . ~ ~ I g . . . .  
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© Q. 39. P r o t e c t o r / P r o t e s t e r :  To response #1, " p a r e n t , "  
was added " s t e p - p a r e n t ,  g u a r d i a n . "  Otherwise ,  the ques t ions  
from the two i n s t r u m e n t s  were the  same. 

E. SEXUAL, ILLEGAL~ OR STATUTORY INFORMATION 

Q. 40. L~i fe less Bodies:  Th i s  ques t i on  and i t s  
responses were unchanged save for. the a d d i t i o n  of response 
#4, " l i f e l e s s  c r e a t u r e  ( s u p e r n a t u r a l ,  b i z a r r e ) . "  Th is  was 
added to  correspond to  the new response it, Quest ion 12, 
Phys i ca l  S e t t i n g ,  r e g a r d i n g  b i z a r r e ,  f a n t a s t i c ,  or unrea l  
s e t t i n g s .  

Q. 41. Sexual Orientation: The cartoon categories were 
repeated in the visual question, with or, e addition: response 
#5, "trar~svestite." 

Q. 42. S e × u a l  R e l a t i o n s  or I n t e r a c t i o n :  The car toon 
ques t i on  had asked whether se>.-.u~1 r e l a t i o n s  or i n t e r a c t i o n s  
were dep ic ted  in  the cartoc, n or r e f e r r e d  to in  i t s  c a p t i o n .  
However, the c h a r a c t e r s  and a c t i v i t y  in  a v is,Jal  may be 
commented upon anywhere w i t h i n  the  t e x t  t h a t  accompanies i t .  
The re fo re ,  the  ques t i on  was amended to i n c l u d e  re fe rences  
t o  " t e x t - i n - e y e  span. "  The te>~t was l i m i t e d  to  t h a t  found 
w i t h i n  the same two open pages of  the magazine as the v i s u a l  
because of time constraints upon the coders. 

The categories for. Question 42 were the same as for 
those ir, the cartoon question, e>.'.cept for. the addition of 
response #2, "Biblical figure." 

Quest ions 43 th rouqh  48 correspond to the  car toon  u n i t ' s  
Poter, t i a l l y  I11egal Se×ual A c t i v i t y  s e c t i o n  (Q's 13 - 25) 
d iscussed in  d e t a i l  i n  S e c t i o n  2 . 3 . 1 . 2 . 1 ,  Quest ion  16. The 
C h i l d  V isua l  I ns t rumen t  reduced the r, umber of such a c t i v i t i e s  
from 1::: to  s i x ,  as i t em ized  in  ~ec t io r ,  2 . 3 . 2 . 3 ,  Cross-  
f e r . e n c e s .  

B r i e f l y ,  f i v e  o f  t h e  c a r t o o n  q u e s t i o n s  w e r e  d e l e t e d  i n  
t h e  v i s u a l  u n i t  b e c a u s e  t h e y  a d d r e s s e d  c a r t , ) o r ,  S t o r y  l i n e s .  
They were: ( IS)  pornography,  (20) c h i l d / s e x  media, (22) paid 
n u d i t y ,  (23) p r o c u r i n g ,  and (25) a d u l t e r y .  Two a d d i t i o n a l  
q u e s t i o n s  were de le ted  as redundan t :  (13) a s s a u l t  - -  handled 
i n  the v i s u a l  by Quest ions  60 and 61 r e g a r d i n g  f o r ce ,  planned 
f o r c e ,  and i n f l i c t i n g  pain~ and (13) murder - -  handled by the 
v i s u a 1 " s  Quest ion  62 r e g a r d i n g  k i l l i n g  and maiming. 

The  r . ema i r ,  i r ,  g si>:" q u e s t i o n s  c o n c e r n e d  w i t h  p o t e n t i a l l y  
i l l e g a l  s e ~ : u a l  a c t i v i t y  a r e  d i s c u s s e d  b e l o w :  

Q. 4 3 .  I n d e c e n t  E x p o s u r e ,  O b s c e n e  Phor ,  e C a l . 1 :  T h i s  
q u e s t i o n  was  a m e r g e r  "o f  t w o  c a r t o o n  q u e s t i o n s ,  " i n d e c e n t  
exposure"  and "obscene phone c a t 1 . "  Th i s  q u e s t i o n  might have 

. . . .  i : - . . . . . .  : . . . . . . . . . .  . . . . . . . . . . . . . . . .  
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,© b e e n  d e l e t e d  a s  r e d u n d a r ,  t ,  s i n c e  t h e  same t y p e  o f  a c t i v i t y  i s  
c o v e r e d  b y  Q u e s t i o n  5 5 ,  I n v a s i o n  o f  P r i v a c y .  I t  was  k e p t  i n  
bc, t h  p l a c e s  f o r .  p r a c t i c a l  r e a s o n s .  Q u e s t i o n  4 3  i s  p a r t  o f  
s e c t i o n  o f  t 1 1 e a a l  a c t i v i t i e s ,  a n d  c a n  be  ~ n a l y z e d  w i t h  t h e  
o t h e r  q u e s t i o n s  a s  a g r o u p .  Q u e s t i o r ,  5 5  i s  p a r t  o f  t h e  l i s t  
o f  t h e  T y p e s  , : f  A c t i v i t i e s ,  l e g a l  a n d  i l l e g a l ,  t h a t  c o d e r s  
u s e d  t o  d e s c r i b e  w h a t  was  o c c u r r i r ,  g i n  t h e  v i s u a l .  

Q .  4 4 .  C:e::< f o r  M o n e y  o r  B a r t e r :  T h i s  q u e s t i o n  c o v e r e d  
t h e  s~me t e r r i t o r ' y  a s  t h e  c ~ r t o o n  q u e s t i o n .  B e s i d e s  
p r o v i d i n g  Y e s  a n d  No r e s p o n s e s ,  h o w e v e r ,  i t  a l s o  p r e s e n t e d  
s e c o n d  No a n s w e r :  " n o  - -  b u t  s e x  v i a  t r i c k e r y  o r  f r a u d . "  
T h i s  c a t e - ~ , : , r y  was  o r i g i n a l l y  a s e p a r a t e  q u e s t i o n  i n  t h e  
c~ r . t ¢ ,o r ,  u n i t ,  b~:t  was  s u b s u m e d  u n d e r  Q u e s t i o n  4 4  t o  s a v e  a 
coding s l o t .  

Q. 45. Arson, T h e f t :  Cartoon ques t i ons  "a rson"  and 
" t h e f t "  were combined in  t h i s  q u e s t i o n ,  s ince  both 
a c t i v i t i e s  are i l l e g a l  arid do not n e c e s s a r i l y  i n v o l v e  the 
se:<,Ja] and v i o l e n t  components c e n t r a l  to t h i s  s tudy .  

Q. 46.. Nc, r , - se> : :ua l  C h i l d  A b u s e  or. N e g l e c t :  The  c a r t o o r ,  
a n d  v i s u a l  v e r s i o n s  o f  t h i s  q u e s t i o n  w e r e  t h e  s a m e .  

Q. 47. A1cc, ho] or. Drug Abuse: While the  car toon 
v e r s i o n  of t h i s  ques t i on  p rov ided  s t r a i g h t  Yes and No 
r e s p o r ,  s e s ,  t h e  v i s u a l  . v e r s i o n  e > ~ p a n d e d  t h e  Y e s  r e s p o n s e s  i n t o  
five categories: ( 1 )  m l c o h o l ,  ( 2 )  marijuana/ha.shish, (.3) h~.rd 
i ~ l e g a l  d r u g  ( " s t r e e t "  d r u g s ) ,  ( 4 )  s o f t  l e g a l  d r u g  ( s l e e p i n g  
p i l l s ,  c i g a r e t t e s ,  e t c .  ) ,  a n d  ( 5 )  p r e s c r i p t i o n / p r o f e s s i o n a l l y  
a d m i n i s t e r e d  h a r d  d r u g s  ( m o r p h i n e ,  m e t h a d o n e ,  e t c . ) .  T h e  Y e s  
r e s p o n s e  w a s  e l a b o r a t e d  t o  d i s c o v e r  w h a t  k i n d  o f  d r u g s  w e r e  
f o u n d  i n  a d r u g  s c e n e  i n  w h i c h  a c h i l d  was  p r e s e n t .  R e s p o n s e s  
# 4  a n d  # 5  d o c u m e n t e d  drUL]S w h i c h  a r e  p o t e n t i a l  l y  h a r m f u l  
and a d d i c t i v e ,  but which are l ega l  under c e r t a i n  c i rcumstances .  

F .  USE OF PROPS 

Q. 48. Runaway/Truant :  Th i s  ques t i on  was essentially 
the  same as the car toon q u e s t i o n .  The word " t r u a n t "  w~s 
added as ano ther  type of runr, ing away w i t h o u t  pa ren ta l  
p e r m i s s i o n .  

Q. 4 9 .  " L i s t  A "  P r o p s :  T h i s  l i s t  o f  p r o p s  was  t h e  
c o u n t e r p a r t  t o  t h e  c a r t o o n  i n s t r u m e n t ' s  S e x u a l  P r o p s  
q u e s t i o n .  A l t h O U L ] h  t h e  i n t e n t i o n  o f  t h e  q u e s t i o n . r e m a i n e d  
t h e  s a m e ,  t h e  t i t l e  w~s  c h a n g e d  t o  m o r e  ~ c c , , r a t e l y  r e f l e c t  
t h e  n e w ,  v i s u a l - o r i e n t e d  r e s p o n s e s .  T h e  new  l i s t i n g  o f  
r e s p o n s e s  w e r e  a s  f o l l , . - , u s :  

Re_~ponse #1, "presence of e r o t i c a / p o r n o g r a p h y  media , "  
was pa r t  of  the car toon u n i t " s  de le ted  E r o t i c a / P o r n o g r a p h y  
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© 
question, which had asked whether erotica/pornography were 

present or referred to. 

Response #2, "item, used as sexual Bid , "  remained the 

S @IT, e .  

Response #3., "food or' item appr.aching or in mouth, used 
as phallic or. other se:<,Jal symbol," was a refinement of the 
c~rtoon unit's "item, used as phallic or other, symbol." 
Examples included bananas, ice cream, and whipped cream. See 
a l s o  response # 5 ,  b e l o w .  

Response #4, "item, used to imply past sexual activity," 
was a new category, and included the presence of used 

c o r l d o m s ,  e t c .  

Respc, nse #5, "food or. item, used as phallic or other 
sexual instrument, but nc, t ~pprc, aching the mouth," referred 
to al 1 such items excluded from response #3. 

Response #6, "symb,:,Is o f  the erotica/pornography maga- 
zine," was a new response. It referred to the use in visuals 
c,f th,- ~ magazine's symbols, such as the F'layboy rabbit on 
every magazine cover', or bunny ears on a female model. The 
assumption was that such symbols may sexualize a visual, 
whether ,',r not it would otherwise be viewed as a sexual 

s c e n e .  

Resp,:,r, se #7, "item, of discarded clothir, g," was changed 
from the cartoon unit's response, "clothing (raincoat on 
flasher, discarded clothing, etc.)." 

The Title of Question 4'.~ was changed from, Se:~ual Props 
to "List A" because some of the responses referred to props 
that are sexual by context only, not by instrinsic meaning. 
Ar, ice cream cone would be an example of this. 

. ) 
j . '  

L'.!. 50. "Li.st B" Props: This question is the counter- 
part of the cartoon unit's Violent Props question. However., 
some of the responses were given additional interpretatic, n-~. 

Response #1, "body fragment, b lood,"  remained the same. 

Response #2, "gun," w~s expanded to include any 

b~l l  i s t i c  ins t rument .  

Response #3, " f i r e , "  encompassed any form of burning or 
e×ploding, i nc lud ing  the b*Jrning of a candle. 

Response #4, " k n i f e , "  also meant any bladed or pointed 
instrument,  i nc lud ing  a dinner fo rk .  

. . . . . . . . . . . . . . . . . . . . . . . . . . . . .  -- . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  % . . . . . . . .  . 
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© R e s p o n s e  #5, " b a t / c l u b / s t i c k , "  was a merger of two 
c~r toon responses,  " b a t / c l u b "  ~nd " s t i c k . "  

Response #6, " w h i p , "  now inc luded 'a11 s a d i s t i c  dev ices.  

Respc, nse #7 ,  " c h a i n / r o p e , "  r e m a i n e d  t h e  same.  

Response #:' : ,  " v i o l e n t  animal or i n s e c t , "  was new, ar.d 
was developed to capture the menacing creatures found in 
b i z a r r e  and f a n t a s t i c  v i s u a l s .  

Response #9, "violent symbol," referred to Nazi 
swastikas and the like, and remained the same. 

It might be questioned why responses #3, "fire," and 
l ,  o , I  #.~, k n i f e ,  we re  e>=:apnded t o  i n c l u d e  s u c h  e v e r y d a y  o b j e c t s  

as  b u r n i n g  c a n d l e s  and d i n n e r  f o r k s .  T h a t  i s  b e c a u s e  such  
o b j e c t s  can  be used  as w e a p o n s ,  and were  t o  be so coded  when 
appropriate. (Or. the .:,ther hand, the presence of a gun 
always was coded, since a gun is always a violent object. ) 

Q. 51 .  " L i s t  B" I t e m s  Used for .  S e x u a l  P u r p o s e s :  The 
r e s p o n s e s  t o  t h i s  q u e s t i o n  were  t h e  same as f o r  Q u e s t i o n  50 .  
T h i s  q u e s t i o n  was e m p l o y e d  t o  c a p t u r e  t h e  e x i s t e n c e  o f  
s e x u a l l y  v i o l e n t  p r o p s .  

Q. 52. Chi ldhood Props: Th is  ques t ion  a s k e d  w h e t h e r  
t h e r e  w e r e  p r o p s  i n  t h e  v i s u a l  a s s o c i a t e d  w i t h  c h i l d h c . o d .  

Chi ldhood Props was a new quest ion w i th  the f o l l o w i n g  
response.=: (1) baby food and equipment, (2) b~by f u r n i t u r e ,  
( 3 )  s t u f f e d  a n i m a l / T e d d y  bear ' ,  ( 4 )  do11 ,  d o l l  h o u s e ,  ( 5 )  
c h i l d " s  f o o d  o r  d r i n k  ( e . g . ,  1 o l l i p o p ,  b u b b I e  gum, soda  pop ,  
e t c . ,  ) ,  ~6) c h i l d ' s  s p o r t s  t o y s  or. e q u i p m e n t ,  ( 7 )  o t h e r  
t o y s ,  ( 8 )  s c h o o l  i t e m s  ( s c h o o l  b o o k s ,  l u n c h  b o x ,  e t c . ) ,  and  
( '.'-.' ) ,:, t h e r ' .  

G. TYPES OF AC:T I V I T I ES 

Q. 5;-i. Romantic K i s s i n g : *  This  new ques t ion  sought to  
a s c e r t a i n  whether and to  what ex ten t  romant ic k i s s i n g  took 
place in c h i l d  v i s u a l s .  Romantic P iss ing  was def ined as t~o 
p e o p l e ,  appr .opr ,  i a t e l y  d r e s s e d  f o r  t h e  o c c a s i o n ,  whose l i p s  
we re  t o u c h i n g  or. we re  a b o u t  t o  t o u c h .  The w e l l - k n o w n  
a d v e r t i s e m e n t  f o r  t h e  f i l m  Gone w i t h  t h e  Wind was p r e s e n t e , ~  
as an e;<ample o f  t h i s  image .  W h i l e  i t  m i g h t  be u n , , s u a l  t,:, 
see a c h i l d  i nvo l ved  in romantic k i s s i n g ,  i t  would not be 
p a r t i c u l a r l y  s u r p r i s i n g  to see a c h i l d  in the same v i s u a l  in  
which two a d u l t s  were k i s s i n g  r o m a n t i c a l l y .  The purpose of 
t h i s  ques t ion  was to  learn  whether c h i l d r e n  were more apt t o  
be dep ic ted  in a romant ic  k i s s i n g  scene or in a scene of 
sexual i n t e r a c t i o n  devoid of romant ic k i s s i n g .  
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The responses to  the  Romantic K i s s i n g  ques t i on  were, 
( 1 )  c l o s e u p ,  d e p i c t e d ,  ( 2 )  c l o s e u p , . j u s t  a b o u t  t o  o c c u r . ,  
( 3 )  m i d -  o r  f u l l - l e n g t h ,  d e p i c t e d ,  and  ( 4 )  m i d -  o r  f u l l -  
l e n g t h ,  j u s t  about to  occur .  

Quest ions 54 t h rouqh  64, Types of A c t i v i t i e s :  Th i s  
s e c t i o n  employed a m a t r i ×  t h a t  r 'esolved the d i f f i c u l t i e s  

• encountered in  the ca r toon  u n i t ~ s  s e c t i o n .  The bas ic  design 
o f  the  s e c t i o n  stemmed from adv ice  prov ided by the data 
systems s p e c i a l i s t  employed between .January ~2 and March 1 
1985. The s p e c i a l i s t  had argued t h a t  a m a t r i x  system would 
not be s u f f i c i e n t l y  ~ e n s i t i v e  to  the comp le× i t y  of i n t e r -  
a c t i o n s  between the types  of a c t i v i t i e s ,  the e x p l i c i t n e s s  
w i t h  which they  were d e p i c t e d ,  and t h e  character 's  ~ 
ir,  volvemer, t in  the  v a r i o u s  a c t i v i t i e s .  Th is  v iew s t r o n g l y  
i n f l u e n c e d  the f i n a l  design of the  C h i l d  Cartoon I n s t r u m e n t .  

T h e r e  w e r e  t h r e e  a p p r o a c h e s  t o  a n a l y z i n g  a n y  a c t i v i t y :  
by Typ.e of A c t i v i t y ,  Degree of  i t s  D e p i c t i o n  or E × p l i c i t n e s s •  
and the char .acters"  Level of Invo lvement  in  the a c t i v i t y .  
Wi thout  a matri::<, the ca r toon  u n i t  could r e l a t e  on l y  two ol = 
these  th ree  approache.~ at a t ime .  Th is  i t  d id  when i t  gave 
each Type of A c t i v i t y  a q u e s t i o n  number., and made the Degrees 
o f  D e p i c t i o n / E × p l i c i t n e s s  t h e  c h o i c e s  o f  t h e  Yes  r e s p o n s e .  
B u t  t h a t  l e f t  t h e  L e v e l  o f  I n v o l v e m e n t  q u e s t i o n s  i s o l a t e d  
a s  a s e r i e s  o f  s e p a r a t e  q u e s t i o n s  under ,  t h e  P r i n c i p a l  C h i l d ,  
O t h e r  C h a r a c t e r ,  a n d  T e r t i a r y  C h a r a c t e r ,  s e c t i o n s .  T h e s e  
i s o l a t e d  q u e s t i o n s  a s k e d  t h e  c o d e r s  t o  l i s t  j u s t  t h e  t w o  or. 
one most s i g n i f i c a n t  a c t i v i t i e s  in  which the cha rac te r  in 
quest ' ion was a r e c i p i e n t ,  i n i t i a t o r ,  or observe r .  

Because the  Level of  Invo lvement  ques t i ons  were not 
r e l a t e d  to the Types of A c t i v i t i e s ,  a c t i v i t y  by a c t i v i t y ,  ~nd 
b e c a u s e  t h e y  w e r e  a s k e d  i n  t h r e e  s e p a r a t e  s e c t i o n s ,  much o f  
t h e i r  d a t a  w e r e  i r r e t r i e v a b l e .  W h i l e  i t  was p o s s i b l e  t o  
i d e n t i f y  the c h i l d ' s  type of invo lvement  in  an a c t i v i t y ,  i n  
l a t e r  a n a l y s i s •  i t  was i m p o s s i b l e  to  s t a t e  t h a t  the P r i n c i p ~ l  
C h i l d  was the r e c i p i e n t  of an a c t i v i t y  t h a t  the  Other. 
Charac te r  had i n i t i a t e d .  The re fo re ,  the s p e c i f i c  data 
r e c o r d i n g  "who was doing what to  whom, w h i l e  who watched, "  
were l o s t  f o r  the  C h i l d  Cartoon Ins t rument  and could on l y  be 
r e t r i e v e d  manua l ly  v i a  l o c a t i o n  and a n a l y s i s  ,)f the ca r toon .  

The C h i l d _ V i s u a l  I ns t rumen t  r e s o l v e d  t h e p r o b l e m  by 
h a n d l i n g  a l l  t h r e e  que.~tions under a m a t r i x  e n t i t l e d  Types .:.f 
A c t i v i t i e s .  Each a c t i v i t y  group was l i s t e d  as a separate 
ques t i on •  as in  the car toon  u n i t .  Then the  matrix< provide,d 
t h r e e  s l o t s  for' each q u e s t i o n .  

The  f i r s t  s l o t  r e c o r d e d  t h e  a c t i v i t y ' s  D e g r e e  o f  
D e p i c t i o n .  The  r e s p o n s e s  f o r  t h i s  s l o t  w e r e •  ( 0 )  n o ,  
( I )  dep ic ted ,  (2) j u s t  occu r red ,  about to  occur ,  (3) i m p l i e d  
i n  the  v i s u a l  i t s e l f ,  (4) i m p l i e d  in  the t e x t  r e f e r r i n g  to  
the  v i s u a l  ( i . e . ,  d i s c u s s e d ) ,  and (5) imp l i ed  i n  both the 

. . . . . . . . . . . . . . . .  - - - , -  . -  . -  . . . . .  . . . . . . . . . . .  : .  . . . . . .  " j " . . . . . . . . . .  . . . . . . . . .  
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© v i s u a l  and t h e  t e x t .  ( F o r  t h e  d e v e l o p m e n t  o f  t h e  D e g r e e  o f  
D e p i c t i o r , / E x p l i c i t n e s s  c o n v e n t i o n ,  see S e c t i o n  2 . 3 . 1 . 1 . 1 ,  
Q u e s t i o n  18, and S e c t i o n  2 . 3 . 1 . 2 . 1 ,  Q u e s t i o n  2 5 . )  

The second and t h i r d  s l o t s  of the m a t r i x  recorded the 
Level of Invo lvement  of the P r i n c i p a l  C h i l d  and the  Other 
Charac te r  in  the a c t i v i t y .  The responses were, (0) no, 
(1) i n i t i a t o r ,  (2) r e c i p i e n t ,  (3) mutual p a r t i c i p a n t ,  (4) 
obse rve r ,  (5) unaware, and (6) o the r  u n s p e c i f i e d  r o l e .  (For 
development of the Level of Invo lvement  c o n v e n t i o n ,  see 
Sec t i on  2 . 3 . 1 . 2 . 1 ,  Quest ion  4 7 . )  

The i n d i v i d u a l  a c t i v i t i e s  l i s t e d  in  Quest ions  54 th rough 
64 are almost the same as t h e i r  c o u n t e r p a r t s  in  the car toon  
i n s t r . u m e n t ,  a l t h o u g h  a f ew  have beer, merged. See S e c t i o n  
2 . 3 . 2 . 3 ,  C r o s s - r e f e r e n c e s .  

Q. 65. Other A c t i v i t i e s :  Th is  new ques t i on  asked 
whether or. not t h e r e  were ~ d d i t i o n a l  a c t i v i t i e s  not l i s t e d  i n  
Que_ctions 54 th rough  64. The responses were: (1) o ther  
v i , : , l e n t  and se:~,Jal a c t i v i t y ,  (2) o the r  v i o l e n t  a c t i v i t y ,  (:~) 
other" se::<ual a c t i v i t y ,  (4) r a c i a l  comment or a c t i v i t y ,  and 
(5) r a c i a l  comment or a c t i v i t y  combined w i t h  se×ual or 
v i o l e n t  a c t i v i t y .  

H.  RELATIONSHIP TO SURROUNDINGS 

Q. 66. Consecut ive  Eye Spans: The q u e s t i o n  remained 
the same in  both ca r toon  and v i s u a l  i n s t r u m e n t s .  

Q. 67. Se× I n d u s t r y  in  Eye Span: A new q u e s t i o n ,  t h i s  
query was i n t e r e s t e d  in  whether c h i l d  v i s u a l s  were jux taposed  
w i t h  adve r t i semen ts  or o the r  v i s u a l  r e f e r e n c e s  to  the sex 

i n d u s t r y .  

The r e s p o n s e s  to  the Se× I n d u s t r y  ques t i on  were, 
( 1 )  s e x u a l  s e r v i c e s  ( e . g . ,  massage  p a r l o r s ,  t o p l e s s  b a r s ,  
c a l l  g i r l s ,  b r o t h e l s ,  d i a l - a - p o r n ,  s e x u a l  c o r r e s p o n d e n c e  
b u s i n e s s e s ,  e t c . ) ;  ( 2 )  p o r n o g r a p h y / e r o t i c a  ( e . g . ,  v i d e o ,  
f i l m ,  p h o t o s ,  m a g a z i n e s ,  b o o k s ,  p o s t e r s ,  r e c o r d  a l b u m s ,  
e t c .  )~ ( 3 )  s e × u a l  d e v i c e s  ( e . g . ,  s t i m u l a n t s ,  sex  a i d s ,  l o v e  
d o l l s ,  se:~<ual c l . : , t h i n g ,  e t c .  ) ,  and (4 )  o t h e r .  

Th is  ques t i on  can be analyzed in  c o n j u n c t i o n  w i t h  two 
o the r  ques t i ons  to p rov ide  a measure of how much or how 
l i t t l e  PPH v i s u a l s  p rov ided  l i n k s  between c h i l d r e n  and the  
sex i n d u s t r y :  

The r e s u l t s  o f  r e s p o n s e  @1, " s e × u a l  s e r v i c e s , "  can be 
analyzed w i t h  the r e s u l t s  of  Quest ion 44, which asked whether 
t he  v i s u a l  connected a c h i l d  w i t h  Sex f o r  Money or B a r t e r .  

J 
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The r e s u l t s  of response #2, " p o r n o g r a p h y / e r o t i c a , "  can 
be compared w i t h  the r e s u l t s  of  two responses to  Quest ion 4',',, 
which asked whether " L i s t  A" Props ( i . e . ,  sexual  props) were 
p resen t .  Response #1 to Q. 49 asked whether e r o t i c a /  
pornography media were p resen t .  Response #6 asked whether ¢,r 
not t he re  were "symbols of the e r o t i c a / p o r n o g r a p h y  magazine" 
i t ,  the  v i s u a l .  

Q. 68. Same Eye Span/Ser ies  as  S e x u a l  P i c t u r e :  
" S e r i e s "  was added to "eye span" in  t h i s  ques t i on  because 
c e r t a i n  k inds  of i n f o r m a t i o n  about the character 's  and 
a c t i v i t i e s  might be present  anywhere w i t h i n  a mu l t i page  
s e r i e s .  (Th i s  s i t u a t i o n  d id not a r i s e  in  the car toon v e r s i o n  
of the ques t i on  a f t e r  the removal of the m u l t i - p a n e l  comic 
s t r i p  from the s t , , dy ) .  

C o d e r ' s  w e r e  a l l . , : ,wed t o  use  i n f o r m a t i o n  f r o m  t h e  t e x t  
anywhere w i t h i n  the s e r i ~ s  to  answer ~ ques t i ons  
s p e c i f i c a l l y  ask ing  f o r  i t .  such as t h i s  q u e s t i o n ,  or o ther  
s p e c i f i c  q u e s t i o n s  as  o u t l i n e d  i n  t h e  " S e r i e s  R u l e "  ( s e e  
' .= ;ec t ion  2 . : : - : . 2 . 1 ,  D e f i n t i , : , n s  a n d  C o n c e p t s ) .  

W h i l e  t h e  c a r t o o n  u n i t ' s  E y e  S p a n / . S e x u a l  P i c t u r e  
q u e s t i o n  had a s t r a i g h t  Yes or No response,  the  v i s u a l  u n i t  
e:-:panded the Yes response to f i v e  c a t e g o r i e s :  (1) both of the 
f o l l o w i r ,  g (#s 2 and 3)~ (2) anal  p e n e t r a t i o n  by g e n i t a l  or 
ob jec t  ( e . g . ,  pen is ,  f i s t ,  s t i c k ,  e t c . ) ;  (3) ora l  contac t  
w i t h  g e n i t a l s  or ar, us~ (4) o t h e r  se×ual a c t i v i t y ~  and 
( 5 )  e.'.<p,:,sure o f  se::<ual p a r t s .  

Q. 6~ ' .  Same Eye Span/Ser ies  as V i o l e n t  P i c t u r e :  The 
car toon  , , n i t  presented t h i s  q u e s t i o n  w i t h  a s t r a i g h t  Yes or 
No response,  wh i l e  the v i s u a l  v e r s i o n  e>~panded the Yes 
response to seven c a t e g o r i e s .  N e v e r t h e l e s s ,  f o r  the  purposes 
o f  sr, a l y s i s ,  the  c a t e g o r i e s  shou ld  be c o l l ~ p s e d  b~ck to a 
s t r a i g h t  Yes response.  Th is  i s  beca,,se more than one 
ca tego ry  might be present  in  the v i s u a l .  When t h i s  occurred,  
the  coder was fo rced to decide which :was mor~ s i g n i f i c a n t  
( e . g . ,  a dead womar, ,',r a beaten c h i l d ) .  Ranking the 
responses from more to  less s e r i o u s  was not a s o l u t i o n ,  
e i t h e r ,  because the most s e r i o u s  a c t i v i t y  might be found in a 
t i n y  r e p r e s e n t a t i o n .  Fur thermore ,  the seven Yes resp,:,nses 
were to,-, d e t a i l e d  f o r  a ques t i on  d e s c r i b i n g  su r round ings  
r a t h e r  than the v i s u a l  i t s e l f .  

4 

Q. 70. Same Eye Span as A r t i c l e  or I n t e r v i e w :  Th is  
q u e s t i o n  was the same as i t s  ca r toon  c o u n t e r p a r t .  However, 
the  r espc, nses were reduced from s i x  to  t h r e e .  O r i g i n a l l y ,  the 
responses had asked what the a r t i c l e  or i n t e r v i e w  was about, 
e . g . ,  s p o r t s ,  h u m o r ,  e t c , ,  or. a s e r i o u s  s o c i a l  i s s u e .  The  
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© three remaining responses in the visual unit only asked 
whether the visual was it, the same eye span as (10 an 
a r . t i c l e ,  ( 2 )  i r ,  t e r . v i e w ,  or. ( 3 )  b o t h .  

The changes in the responses changed the purpose of the 
question. Now the purpose was to see whether and how often a 
child visual was presented ne>::t to serious te>'t. The memo 
accompanying the visual instrument instructed coders to 
include as ar.ticles only nonfiction prose compositions that 
were not part of any ongoing magazine department, s,Jch as 
"l.='inPy Kor.ner" or "Forum." They were to include as 
interviews only information verbal ly and directly obtained 
from the subject of the interview. 

x._J 

Q. 71. Same Eye S p a n / S e r i e s  as  V i o l e n t  or. S e x u a l  T e x t :  
This question combined the car.t¢,or, ,Jnit"s two Eye Span 
questions for se:.~:ual text and violent text into one questi,:,n, 
thus saving a coding slot. For that reason it expanded the 
Yes responses into fo,Jr categories: (1) some minimal 
r.efer.ence to sex or violence, (2) sexual topic, (:3) violent 
topic, and (4) se::.::ual an,J violent topic. When comparing the 
coded answers to both versions, the car.toon"s "sexual text" 
question can be equated with to the totals of responses #1, 
#2, and #4, and the "violer, t te>'t" question with responses 

#1, # 3 ,  a n d  #4. 

Q. 72. Same Eye Span/Ser ies  as Text or Capt ion  Deal ing 
w i t h  C h i l d r e n :  The ques t i on  was almost the  same ~s i t s  
c~rtoor,  c o u n t e r p a r t ,  e>'cept l o t  the a d d i t i o n  of the word 
"series." The first four responses were the same for both 
instr.umer, ts, but the catoor,'s last category, "other'," was 
e×panded, into the following additional responses: (5) 
fiction, (6) humor column, (7) ad, (8) cation for- cartoon ¢,r 

visual, and (9) other.. 

In both instruments, coders were i n s t r u c t e d  t o  skim the 
s u r r o u n d i n g  t e x t  f o r  references to c h i l d r e n .  However, in  the 
ca r toon  u n i t ,  coders were i n s t r u c t e d  to  note any word 
r e f e r e n c e  to a c h i l d  i f  t h i s  appeared w i t h i n  the casual sk im-  
ming of the e n t i r e  a r t i c l e .  In the v i s u a l  v e r s i o n ,  they  were 
t o ] d  to  r e s t r i c t  t h i s  c a t e g o r y  and to code i t  on l y  i f  the 
text or' caption were either (a) more than one sentence of 
short text, or (b) more than two paragraphs of a larger text. 

Because of this fundamental difference in the. cartoon 
and vis,Jal questions, the results of the cartoon version ~lust 
be interpreted as identifying how often child visuals were 
ju>-taposed to passing references to children, and the visu~1 

u n i t  as how o f t en  c h i l d  v i s u a l s  were j ux taposed  to  substarm- 
t i a l  r e f e rences  to  c h i l d r e n .  

Q. 73. Top ics :  A new q u e s t i o n ,  t h i s  query asked i f  the 
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v i s u a l  i l l u s t r a t e d  t e x t ,  a n d ,  i f  s o ,  w h e t h e r  t h e  t e x t  d i s -  
cussed children in terms of sexuality, violence, family, or. 
o t h e r  c h i l d  t o p i c .  A l l  but one of  the  responses  r e f e r r e d  to  
n o n - f i c t i o n  t e x t s .  

The r e s p o n s e s  w e r e :  ( 1 )  c h i l d r ' e n ' s  s e × u a l i t y ;  n o n -  
f i c t i o n  w r i t t e n  by an academicel  l y  a c c r e d i t e d  s c h o l a r ,  
(2)  c h i l d r e n " s  s e x u a l i t y ;  n o n - f i c t i o n  w r i t t e n  by e l ay  
person ,  (3)  c h i l d  p,~rnogrephy/prostitution/se::<ual abuse, 
(4)  c h i l d - a d u l t  sex,  (5) c h i l d  p h y s i c a l  abuse, (6) other. 
sex,Jal t o p i c ,  (7)  o t h e r  v i o l e n t  t o p i c ,  i n c l u d i n g  rac ism and 
impersonal acts of violence such as starvation from famine, 
(8) c h i l d r e r , ~ s  s e x u a l i t y :  f i c t i o n ,  and (9) f a m i l y  t o p i c  or. 
other, c h i l d r . e r , ' s  t o p i c  not i n c l u d e d  above. 

0.. 74. Words: Th i s  new ques t i o r ,  sought  to  l e a r n  
whether  the  words ( t i t l e ,  te>.~t, c a p t i o n )  accompanying a c h i l d  
v i s u a l  l a b e l e d  ,:,r d e s c r i b e d  the  c h i l d .  T h i s  was i m p o r t a n t  t,:, 
kr, ow beacuse o f t e n  e c h i l d  would be photographed i n  a 
s t a n d a r d ,  eve ryday  pose, but then  the  words w,:,uld g i ve  the  
c h i l d  a n o t h e r  l a y e r  of i d e n t i t y .  For e::.::ample, an o r d i n a r y  
p i c t u r e  o f  the  young Brooke .Sh ie lds  might  be accompanied by 
c a p t i o n  r e f e r r i n g  to  a r o l e  she p layed  as a " c h i l d  whore, " 
t hus  p r e s e n t i n g  a mental p i c t u r e  of  the  c h i l d  t h a t  was not 
conveyed by the visual itself. 

T h e  c a t e g o r i e s  fo r "  t h e  Words  q u e s t i o n  a s k e d  w h e t h e r  t h e  
c h i l d  w e r e  l a b e l e d  i n  ( 1 )  s e x u a l  t e r m s  t ( 2 )  v i o l e n t  t e r m s ,  
(:3) satanic terms, (4) sexual and violent terms, (5) se::<ual 
and s a t a n i c  te rms ,  (6) v i o l e n t  end s a t a n i c  te rms ,  (7) se-<,Jel, 
v i o l e n t ,  and s a t a n i c  te rms,  and (:3) o t h e r  i l l e g a l  ter.ms. 

The f i n a l  response ,  #9, which asked whether  the  words 
" f a i r ,  f o r c e  an a d u l t ' s  c h i I d - l i k e  image, "  was aimed at  words 
accompanying a P s e u d o - c h i l d  v i s u a l  t h a t  i n v i t e  the  reader  t o  
s e e  t h e  m o d e l  as  u n d e r  18 y e a r s  o f  a g e .  S u c h  w o r d s ,  fo r .  
i n s t a n c e ,  m i g h t  r e f e r  t o  t h e  mode l  as  a " L , : , l i t a "  or. a 
" n y m p h e t  t e .  " 

Q. 75. Same Eye Span as Drug-related or 3:atanic Iten, s: 
Th i s  new q u e s t i o n  asked whether  t he  c h i l d  v i s u a l  were ju::<ta- 
posed i t ,  the  same eye span as e i t h e r  a d r u g - r e l a t e d  or. 
s a t a n i c  i t em.  " I t e m "  in  t h i s  st,Jdy r.eferr.ed t o  any 
k i nd  of p i c t u r e  or t e x t .  " S a t a n i c / o c c u l t "  r e f e r r e d  to  a 
r i t u a l  i zed  a f f i n i t y  f o r  e v i l  of a supe rna tu r .a l  n a t u r e .  
:E;etanism ~,,as l i m i t e d  to  wo rsh ip  of  the  D e v i l  or. g ro tesque  
i m i t a t i o n s  of  C h r i s t i a n  r i t e s ,  and the  o c c u l t  was c o n f i n e d  t o  
s u p e r . n a t u r a l  m a t t e r s  of  a s i n i s t e r  or. ominous n a t u r e .  

i 
J 
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CHILD VISUAL UNIT 

DEFINITIONS 

VISUAL: Any photograph or 111ustratlon (i.e., drawing or 
painting) except the cartoon. If a picture Is drawn In the style 
of a cartoon, but does not make the cartoon's satlrlcal, witty or 
humorous point ("Joke"), It Is to be coded as an 111ustratlon. A 
photograph with a caption Is to be coded as a vlsual, even though 
It has a witty point. 

CHILD: Characters are to be coded as "child" if they fall Into 
any of the followlng categories: 

I. An actual chlld under 18 years of age. A fetus In utero 
wI11 be Included In thls category. Anlmals w111 not be 
coded 

2. An actual chlld under 18 years of age from the book Show 
Me 

3. C h i l d ' s  body p a r t  ( e . g . ,  
d e p i c t e d )  

. 

. 

. 

only chl10"s hands or feet 

Do11 or object representing a human child (e.g., a 
"Lollta" or chlla-11ke blow-up do11, Barble do11, chlld 
statue, baby shoes). 

An adult wlth halrless genltaIIa (not Includlng 
"Femlln", the character appearing regularly In the 
Playboy Party Joke section) 

Pseudo-chlld: An adult (18 years or 01der) meeting AT 
LEAST Z of  the foI1owlng c r i t e r i a :  

a) An adult dressed as a chlld (scout uniform, chlld's 
footwear, Infant apparel, 11ttle glr1"s frllly 
clothes, etc.) or as child falry-tale character 
(Llttle Red Riding Hood, Snow White, etc.) 

b) An adult wlth a chlld's halrstyle (ptgtalls, braids, 
"Shlrley Temple" curls, etc.) 

c) An adu l t  w l th  thumb or f i ngers  In mouth 

II 

. . . . . . . . . . . . . . .  ~ . . . . .  T ~. . . . . . . . . . .  
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B. 

d) The adult's pose portrays or reinforces a child- 
like Image (thumbs, 1o111pop In mouth, knock-kneed, 
plgeon-toed, sleeplng In fetal posltlon, etc.) 

e) The adul t  Is depicted wlth props from the cu l ture  o f  
chlldhood (e .g . ,  toys,  d o l l s ,  teddy bear, school 
books, bubblegum, e t c . )  

f) The adul t  Is depicted In a c h i l d ' s  se t t i ng  (e .g . ,  
nursery, child's play area, child's fairy tale 
setting, schools buI1dIng or grounds, candy store, 
etc. 

g) The surrounding t e x t ,  caption or t l t l e  Implies tha t  
the adu l t  Is under IB years o f  age ("budding 
playmate," "Daddy's gIr1," "fantasy Father," "Young 
Vi rg in "  or " v i r g i n "  wlth " g l r 1 " . o r  " k l d " ,  e tc . )  

A tradltlonal mythologlcal creature (under IB) (e~g., angel, 
cupid, d e v i l ,  e l f ,  f a i r y ,  Pan) 

Deformed human being or monster (under 18) 

I i !  
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D IRECTIONS 

Al te rna te l y  begln wl th the l as t  page of  one magazine end work 
forward, and then w l th  the f i r s t  page of  the next magazine 
and work toward the end. 

Code e v e r y  v i s u a l  l i s t e d  on  t h e  s e t - u p  s h e e t  t h a t  I n v o l v e s  
a n y  o f  t h e  e i g h t  t y p e s  o f  c h i l d  l i s t e d  on p a g e s  I t  and  1 t t .  

Overview the ch l l d  v l sua l ,  surroundlng photos and tex t  before 
you begin to  code tha t  Image. 

To avoid overlooklng the most appropr iate answer, read the 
d i rec t i ons  and the Ful l  11st o f  posslble answers before 
responding to each quest lon.  

Record your responses on, the coding sheet w i th  a pen. I f  an 
answer Is changed, completely mark out the o r l g l na l  answer 
and c tea r l y  record the new answer. I t  Is essent lal  tha t  the 
coding sheets be neat and l eg lb Ie .  

6. When completed, t n l t t a l  
sheet. 

and date the bottom of  the coCJng 

Iv 
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FREQUENTLY USED GUIDELINES 

When and how t o  t r e a t  v l s u a l s  as a u n l t :  

MULTIPLE VISUAL RULE: M u l t l p l e  v l s u a l s  conta ined on one 
page or eye span t h a t  are  a lmost  IDENTICAL and meet a l l  Four 
o f  t h e  f o l l o w i n g  c r i t e r i a  w i l l  be t r e a t e d  as  a u n i t  amd 
c o d e d  on a s t n g l e  c o d i n g  s h e e t .  

I .  C h a r a c t e r ( s ) :  

(a) An Image o f  t h e  same c h a r a c t e r ( s )  I s  r e p r o d u c e d  
more  t h a n  o n c e  on a p a g e .  F o r  e x a m p l e ,  t h e  m a i n  
p i c t u r e  shows  a f a t h e r  p h o t o g r a p h i n g  h i s  c h i l d r e n ,  
and  t h e  r e p r o d u c e d  p i c t u r e  shows t h e  p i c t u r e  t h a t  
he t o o k .  I f  a l l  o f  t h e  I n f o r m a t i o n  t s  c a p t u r e d  
tn  t h e  m a i n  p i c t u r e ,  and  no new I n f o r m a t i o n  t s  
c a p t u r e d  b y  t h e  r e p r o d u c e d  p i c t u r e ,  y o u  do n o t  
need  t o  go t h r o u g h  t h e  I n s t r u m e n t  a g a i n  t o  c o d e  
t h e  r e p r o d u c t i o n .  

(b) The characters contained In each visual are 
so slmI1ar that a separate analysis of each ~ould 
y i e l d  I d e n t i c a l  I n f o r m a t i o n  ( e . g . ,  a g r o u p  © f  16 
f a c t a l  p h o t o g r a p h s  o f  t h e  v i c t i m s  o f  t h e  A t l a n t a  
C h t l d  M u r d e r s )  

Z .  

. 

A c t i v i t i e s :  A l m o s t  l a e n t t a l  a c t t v t t e s  a r e  d e p i c t e d  t n  
each  v i s u a l  ( e . g .  one  page  o f  p h o t o s  o f  t w o  c h i l d r e n  
p l a y i n g  In  t h e  b a t h t u b )  

D e g r e e  o f  e x p o s u r e :  A l m o s t  I d e n t i c a l  d e g r e e s  o f  
e x p o s u r e  o f  s e x u a l  p a r t s  f r o m  v i s u a l  t o  v f s u a l  ( e . g  t h e  
c h a r a c t e r  I s  c l o t h e d  I n  a l l  o f  t h e  p i c t u r e s  o r  t s  n u d e  
t h r o u g h o u t )  

. Facla l  exp ress ion :  Almost I d e n t l c a l  exp ress ion .  511ght 
changes from Image t o  Image are a11owed, but  t h e y  must 
not cross the 11ne from p o s i t i v e  express ion  t o  nega t i ve  
e x p r e s s i o n ,  o r  v i c e  v e r s a .  I f  t h e  e x p r e s s i o n s  c r o s s  
t h e  l i n e ,  e a c h  v i s u a l  m u s t  be coded  s e p a r a t e l y .  I f  t h e  
e x p r e s s i o n s  a r e  a l l  e i t h e r  p o s i t i v e  o r  n e g a t i v e ,  s e l e c t  
t h e  m o s t  a p p r o p r i a t e  r e s p o n s e  f o r  Q u e s t i o n  31 ( F a c i a l  
e x p r e s s i o n ) .  

/" 

Multlple vlsuals contained on one page or eye span that do 
not Fulfil1 the Four criteria are to be coded separately. On the 
magazine page, set-up sheet and coding sheet, label each child 
vlsual "A", "B", etc., proceeding In reading style from the upper 
l e f t  t o  the lower r i g h t  o f  the page. 

V 

• • , . .  
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11. When and how t o  use t e x t  t o  answer ques t ions  about v i s u a l s :  

EYESPAN RULE: I n fo rma t i on  from the t e x t  w i t h i n  the eye span 
o f  any c h i l d  v i sua l  may be used t o  answer a ques t i on  - -  
prov ided t h a t  the t e x t  d i scusses  the CHARACTER or  ACTIVITY 
dep ic ted  In the v i s u a l .  

SERIES R U L E :  I n f o rma t i on  from t e x t  anywhere w i t h i n  the 
s e r i e s  may be used t o  answer o n l y  ques t ions  rega rd ing  AGE 
BASED ON CUES,  ACTIVITIES, AUTHORITY, o r  ques t ions  
s p e c l f l c a l I y  ask ing  f o r  I n fo rma t i on  about the s e r i e s .  

I l l .  When and how t o  use o t h e r  v l s u a l s  t o  answer q u e s t i o n s :  

EYESPAN RULE: Does not app ly  

SERIES R U L E :  I n f o rma t i on  from o the r  v l s u a l s  w i t h i n  t h e  
s e r i e s  may be used t o  answer on ly  ques t ions  rega rd ing  AGE 
BASED ON CUES ,AUTHORITY, or  ques t ions  s p e c l f l c a l I y  ask ing 
f o r  i n fo rma t i on  about the  s e r i e s .  

IV. When and how t o  group c h a r a c t e r s  In to  u n i t s :  

! 

UNIT RULE: When the v l s u a l  con ta ins  two o r  more cha rac te rs  
p l a y l n g  equ l va l en t  r o l e s  In the  p i c t u r e ,  code the  cha rac te rs  
as a UNIT - e i t h e r  as the  P r l n c I p a l  Ch i l d  Un l t  o r  the CYcher 
Character  U n l t .  The c h i l d  cha rac te r s  are p l a y I n g  equ l va len t  
r o l e s  when they  meet t he  f o u r  c r i t e r i a  1 | s ted  under the  
m u l t l p l e  v l sua l  r u l e  (p. v . ,  I ) .  Thus, In o rde r  t o  c u e  a 
u n i t ,  t he re  must be s lm I1a r  c h a r a c t e r s ,  per fo rming  s lmI1ar  
a c t i v i t i e s ,  w l t h  s lmI1ar  degrees o f  exposure and f a c l a l  
e x p r e s s i o n s .  

AGE BRACKET RULE FOR UNIT -When the  cha rac te r s  In the Un i t  
f a l l  I n to  two d i f f e r e n t  age b r a c k e t s :  

I .  P r l n c l p a l  Ch i l d  U n l t :  C o d e  the  age b racke t  
YOUNGEST cha rac te r  In the  u n l t .  

o f  the 

. Other Character  U n l t :  C o d e  the  age b racke t  o f  the  
OLDEST cha rac te r  In the  u n l t .  

EXCEPTION: I f  t he re  are o n l y  two cha rac te rs  In the v l s u a l ,  
code each cha rac te r  s e p a r a t e l y  In o rder  t o  p rov ide  nore 
I n fo rma t i on .  

,, 
. _ J  
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A. MAGAZINE/CODER DATA 
m 

M a g a z i n e  T I T L E :  

I .  Playboy 

2. Penthouse 

3. H u s t l e r  

" YEAR - 

3. MONTH : 

4. PAGE of visual belng coded- 

= CODER I d e n t I f I c a t I o n  Number: ~ 6  

. 

. 

B. VISUAL OVERVIEW 

How many chlld characters are In the v|sua12 

O. O. 

I. I 

Z. 2 

3. 3 

4. 4 

5. 5 t o  IO 

6. Mob 

Is the  v l sua ]  In COLOR? 

O. NO 

1. Yes  

. . . . . . . . . .  p - :  

! 



~ B. 51ZE of  v t s u a l :  

Note: 

C> 

I f  the visual covers por t ions  o f  both the l e f t  and r i g h t  
pages, code the t o t a l  amount of space covered ( e . g . ,  two- 
ha l f  pages equals one whole page) 

I l 

2 .  

3 .  

4 .  

5 .  

6 .  

7 .  

Less than two square Inches 

Two square Inches up to  I /4  page 

174 up to  I /Z page 

I/2'up to  f u l l  page 

Ful l  page 

Between I and 2 full pages 

One vlsual covers two pages (or fo lds  out to  more) 

9 .  TYPE o f  v t s u a l :  

I e 

2 .  

3 .  

4. 

5. 

I11us t ra t lon  

Photograph 

St111 photo taken from Amerlcan movie 

Combination: c h l l d  In both photo and 111ustrat lon 

StI11 photo taken from fore ign  movie OR movie w l th  
fo re ign  p r o d u c e r / d l r e c t o r  

I0. Is the vIsual par t  o f  a SERIES or ANOTHER VISUAL? 

SERIES: M o r e  than one p i c t u re  w l th  the same 
theme, or s to ry  11ne. 

O. NO 

a 

mode l  (s ) ,  

I .  Part o f  a ser ies which Is located In one s lng le  eye span 
( Inc lud ing ads) 

2. Part o f  the cen te r fo ld /p laymate /pe t  of  the month ser ies 

3. Part o f  another muIt l -page "photo essay" ser les (PHOTO 
ESSAY: A ser les of  p i c tu res  w l th  e i t he r  a s to ry  l i ne  or 
the same model(s), or both) 

- CONTINUED - 

2 
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© 
. 

. 

1 1 .  Is 

(Note: 

Oe 

"1° 

. 

. 

Q 4. 

5 .  

S o  

7. 

8 .  

. 

Part  o f  a mul t l -page se r ies  which Is not a photo essay; 
f o r  example, I l l u s t r a t i o n s  or  photographs which 
accompany a fea tu re  a r t l c l e ,  advert isements f o r  c lo thes  
or cars,  or  p i c t u r e s  o f  scenes from d i f f e r e n t  movies 

Vlsual Is I n c o r p o r a t e d ' w l t h l n  another s lng le  
visual. 

larger 

t h e  v t s u a l  ts  p a r t  o f  an ADVERTISEMENT? 

I f  the ad Is se111ng more than one o f  
se lec t  the most s l g n l f l c a n t  response 

No 

the f o l  l o w i n g ,  

Sexual serv ices ( e . g . ,  massage p a r l o r s ,  top less  bars,  
c a l l  g l r l s ,  b r o t h e l s ,  d l a l - a - p o r n ,  sexual correspondence 
businesses, e t c . )  

i 

Pornography /ero t l ca  ( e . g . ,  v ldeo,  f l l m ,  photos, 
magazines, books, pos te rs ,  record albums, e t c . )  

Sexual devices ( e . g . ,  s t l m u l a n t s ,  v i b r a t o r s ,  penis 
enlargers, love dolls, dI1dos, sexual clothlng, condoms, 
e t c . )  

ParaphenaIIa for 111ega1 drugs 

A l c o h o l ,  tobacco, or  o v e r - t h e - c o u n t e r  s t Imulants  and 
depressants 

Pub l ic  serv lce  announcement, w I t h  Ad Counc11 logo 

Other pub l i c  serv ice announcement: no Ad Councll Io9o 

Gene ra l  goods ( c l o t h e s ,  
m e d i c i n e ,  e t c . )  

food, cameras, t r a v e l ,  autos,  

Other 

i 

3 
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) 

12. PHYSICAL SETTING of the visual Is :  
~ m 

01. 

02 .  

03. 

04.  

05. 

Unspecified (blank or abst ract  background), or other 

Home/doorway/yard 

Bed/bedroom/hotel room 

Bathroom/prlvate or publ lc  t o i l e t  

Rel lglous se t t i ng  (church, temple, e t c . )  

06. School buI1dlng or grounds 

07. 

0 8 .  

Medtca l  s e t t i n g  ( h o s p i t a l ,  d o c t o r / d e n t i s t  o f f i c e )  

S c i e n t i f i c  r e s e a r c h  s e t t i n g  (no d o c t o r / p a t i e n t  
r e l a t i o n s h i p )  

) 
J 

!© 

09. 

10. 

11. 

12. 

13. 

Playground/sports area/park 

Country/nature/beach 

Farm, barnyard 

Streets, sldewalks, a11ey 

Store 

14. Movles/shows 

15. On mode of transportation 

16. Business offlce 

17. Jail, prison 

' i  

,! 
,! 

i! , '~ )  

18. 

19. 

2"0. 

2 1 .  

2 2 .  

2 3 .  

2 4 .  

2 5 .  

Restaurant, bar/lounge, casino 

Brothel/massage parlor/"red light" district 

Graveyard/morgue/funeral home 

Bizarre, fantastic or unreal setting 

"PPH" domain: mansion or private home of magazine owner 

"PPH" restaurant/bar/1ounge/caslno/vacatlon spot 

Courtroom/police station 

Other cultural/natlonal mI11eu 

4 

: 
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© 

13. 

Note: 

Are there any characters from the CULTURE OF CHILDHOOD 
In  the vlsua1? 

Select the category which best fits the partlcular vlsual 

O. NO 

I .  Fai ry  Tale/Mother Goose 

2. Comic Book Characters/Heroes' 

3. Chi ldren 's  L i t e ra tu re  

4. H is to r i ca l  Figures In Childhood Stor ies 

5. B ib l i ca l  Figures 

6. TV, Film, and Animated Cartoon Characters 

7. Holiday Characters 

8. Other (e .g . ,  Brooke Shlelds,  E1vls Presley, Jerry Lewis, 
sports f igures ,  and rock stars)  

9. Doll Characters (e .g . ,  Barble & Ken, Raggedy Ann & Andy, 
G. I .  Joe] 

(I 'i 

5 
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14. Does the vlsual have one o f  the fo l l ow lng  SPECIAL THEMES? 
I i m 

Note: 

© 

I f  more than one response app l les ,  setect the most 
s i g n i f i c a n t  one 

00.  No 

H o l i d a y s :  

YES: 01.  New Year  OB. 

OZ. V a l e n t i n e ' s  Day 

03.  E a s t e r  

04.  4 th  o f  J u l y  

05.  Ha l l oween  

06.  T h a n k s g i v i n g  

07. Christmas 

0 9 .  

1 0 .  

1 1 .  

1 2 .  

1 3 .  

1 4 .  

15. 

16. 

17. 

18. 

Speclal Themes: 

C h i l d b i r t h :  
i n  wed lock  

C h | l d b t r t h :  
O u t - o f - w e d l o c k  

Menstruation 

Loss of  v i r g i n i t y  

Bir thday 

Graduation 

Weddings and 
a n n i v e r s a r i e s  

D e a t h ,  f u n e r a l s  

A b o r t i o n  

F i r s t  Communion 

War 

19. C ruc i f i x i on  

O 

6 
• • 



© 

© 

0 

C. PRINCIPAL CHILD 
t ~  

15. The P r l n c l p a l  Chi ld  Is :  
J 

16. 

Note: 

I .  An actual child under 18 years of age 

2. An actual child under 18 years of age from the book Show 

Me 

3. Child's b o d y - p a r t  

4. A doll or object representing a human child 

5. An adult wlth halrless genitalia 

6. Pseudo-ch l ld :  An adu l t  (IB years or  o lde r )  

7. A tradltlonal mythological creature (under 18) 

B. Deformed human being or monster (under 18) 

Does the Princlpal Chlld possess at least two of the 

followlng CRITERIA 

On the answer sheet, In the first slot of Question 16, 
enter the dominant criterion correspondlng to the L~WEST 
number below, and then place the hlgher number In the 
second avallable slot on the data sheet. Example: An 
adult wlth braids (a chlld's halrstyle) and her thumb In 
her mouth (a chlld's pose) would be coded 23) 

O. NO 

I. A character dressed as a chlld or as a chlld falry-tale 
character 

2. A character wlth a chlld's halrstyle 

3. A character wlth thumb or flngers In mouth 

. The character's Pose portrays or reinforces a chlld-11ke 
Image 

. The character Is depicted wlth props from the culture of 
childhood 

6. The character Is depicted In a chlld's setting 

. The surrounding text, caption or tltle Implies that the 
character Is under I8 years of age 

? 
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© 
17. Sex of the 

e l  

1. 

2.  

3.  

4.  

5. 

6 .  

7.  

P r i n c i p a l  C h t l d :  

Male 

Female 

Both rnales and f e m a l e s  

Male twins 

Female twins 

Chlld o f fs tage or fe tus In utero 

Unspecified sex 

Other ( e . g . ,  t ranssexual ,  hermaphrod|te0 e t c . )  

© 
p 

t 

| 

I 
I 

I 

I 

i 

I 
I 
J ! 

i 

18. 
¢ 

RACE/ETHNICITY o f  the Pr lnc lpa l  Chl ld :  

I • 

2.  

3.  

4 .  

5. 

6 .  

7.  

8 .  

9.  

Caucasian 

Black 

Aslan-Orlental 

American Indian 

H i s p a n i c  

J e w i s h  

A rab  

Mixed rac la l  group 

Unknown, unspec i f ied,  or other m i n o r i t y  

19. PLACEMENT of the Pr lnc IpaI  Chl ld In the p l c t u r e :  

I .  F o r e g r o u n d  

2.  B a c k g r o u n d  

3.  O f f s t a g e  

B 



_ _  ' . i  

© 

0 

2 0 .  

N o t  e :  

What Is the apparent AGE bracket  o f  the P r l nc lpa l  Ch i ld ,  
base-----d'on PHYSICAL DEPICTION? 

I f  more than one P r l n c l p a l  C h i l d ,  respond f o r  
apparent ly  youngest charac te r  

Do not use t e x t  or o ther  cues t o  answer t h l s  quest ion 

I .  Fetus ( In  u tero)  

2. Fetus (aborted) 

3. I n f a n t :  neonate through 2 years 

4 .  P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  a g e  

5 .  S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 - 1! 

6. Early puberty: Jr. hlgh school age, )2 - 15 

7. Late puberty: Sr. hlgh school age, 16 - ]7 

B. Adult: IB years or over 

9. N/A or unspecified 

the 

2 1 .  What Is the apparent AGE bracke t  o f  the P r i nc ipa l  C h i l d ,  
b a s e d  on  t h e  CUES]  

(Note: I f  more than one P r i n c i p a l  Ch i l d ,  
apparen t l y  youngest cha rac te r )  

respond f o r  the  

I • 

2 .  

3 .  

4 .  

5 .  

6 .  

7 .  

B .  

9 .  

Fetus ( In  u tero)  

Fetus (aborted) 

I n f a n t :  neonate through 2 years 

P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  a g e  

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 - I1 

Ear ly  puber ty :  J r .  h lgh school age, 12 - I5 

Late puber ty :  Sr. hlgh school age, 16 - 17 

Adu l t :  IB years or over 

N/A or unspec i f ied  

9 



m j 
1 

i ©  
1 
,i 

2 2 .  A r e  a n y  o f  t h e  f o l l o w i n g  s o u r c e s  o f  age d i s c r e p a n c y  p r e s e n t  
I n  t h e  v i s u a l ?  

0 .  No 

I .  M i s m a t c h  o f  body  p a r t s  

2 .  C l o t h i n g  

3 .  H a i r s t y l e  

4 .  C h t l d -  o r  a d u l t  - s p e c t f t c  p r o p s / s e t t i n g  

e 

6 .  

P h y s i c a l  o r  I n t e l l e c t u a l  s k t 1 1  

C a p t i o n ,  t i t l e ,  o r  t e x t  

7 .  M a k e - u p  

8 .  T y p e  o f  pose  

] 

!, 

. i  

z; 
' I  
P: 
I ,  

P 

i 

J 
:t 

' I  

, I  

i ;  .4 .  

, t  

23 . .What  I s  t h e  e x t e n t  o f  t h e  P r i n c i p a l  C h i l d ' s  EXPOSURE o f  

No e x p o s u r e  

O p e n / f u l l  g e n i t a l  o r  a n a l  e x p o s u r e  

Some g e n t t a l  o r  a n a l  e x p o s u r e  

B u t t o c k s  and  b r e a s t s  

B u t t o c k s  o n l y  

B r e a s t s  o n l y  

sexual parts? 

O. 

I. 

2. 

3. 

4. 

5. 

2 4 .  I f  t h e  ~ e n l t a l t a  a r e  e x p o s e d ,  do  you  s e e  " p i n k " ?  

O. No,  g e n i t a l i a  a r e  e x p o s e d ,  b u t  no p t n k  I s  v t s f b l e  

1 .  Yes 

2 .  N / A ,  g e n i t a l i a  a r e  n o t  e x p o s e d  

10 
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ZS.  

Q Note : 

© 
Z6. 

Z7. 

Is the Pr lnc lpa l  Chlld DRESSED |_~n any of  the fol lowlng? 

I f  more than one response appl les,  se lec t  the most 
s i g n i f i c a n t  response 

0. No, the ch l l d  Is dressed 

I .  Scout or school unlform 

Z. Ch l l d ' s  footwear (e .g . ,  socks, knee-hlgh socks, short 
white socks, saddle shoes, patent leather  shoes, etc.) 

. 

. 

. 

In fant  apparel: ( e . g . .  boot ies,  d iapers,  b lb,  drop- 
s e a t  p a j a m a s ,  etc . )  

C h l l d ' s  apparel: (e .g . ,  11 t t le  g l r1 "s  f r l l l y  clothes; 
child's pajamas, b o y ' s  beanie, e t c . )  

Adul t  apparel, sexual (e .g . ,  
gar ter  b e l t ,  e tc . )  

domlnatr lx  cos tume,  bra, 

6. A d u l t  apparel, non-sexual (e .g . ,  Mommy's dress-up 
c lo thes)  

7. B izarre or unusual apparel (e.g. 
armor, sc l -? l  c lo th lng)  

H a l l o w e e n  cos tume.  

8 .  C h i l d  Is  t o t a l l y  nude 

I s  t h e  P r i n c i p a l  C h | l d  d e p i c t e d  tn  any  o f  
HAIRSTYLES? 

t h e  f o l l o ~ I n g  

0 .  NO 

I .  L i t t l e  g | r l  braids or t i e s :  
pony ta l l s ,  big bows, etc.  

p|gtalls, braids, plalts, 

e 

3 .  

"Sh l r l ey  Temple" r l n g l e t s  

Adult  h a l r s t y l e :  bun, chignon, upswept ha i r ,  beehive, 
French t w i s t ,  beehive, Veronica Lake h a l r s t y l e ,  etc.  

Is the 
visual? 

Pr lnc lpa l  Chlld portrayed as an ADULT In another 

0. NO 

I .  Yes 

I I  
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2B. Does the PrJnclpal  Chlld dIsp lay any of  the f o l l o w l n g  POSES? 

Not e : 

C'i 

Select the most s fgn l f l can t  response 

O. 

I .  

2. 

. 

• 

5 .  

. 

No 

Thumb or f lngers  In mouth 

Chl ld-assoc la ted object  In mouth ( e . g . ,  b lanket ,  
l o l l i p o p ,  candy cane, baby b o t t l e )  

Pos l t lon  o f  sleeplng baby ( fe ta ]  pos l t I on ,  or sIeeplng 
on knees) 

Posed as knock-kneed or p|geon-toed 

Spread-leg pose wl th  underwear coverlng an otherwlse 
c lear  gen l ta l  d lspIay 

Posed bent over wl th  underwear covering buttocks 

29. 

YES : 

Is the P r l nc lpa l  Child depicted In a CHILD'S SETTING? 

O. No 

. 

. 

Speclflcally child's bedroom, nursery or Indoor play 
area (In home) 

Playground or other outdoor area wlth Juvenlle play 
equipment 

3. Chlld's outdoor P18y ere8 (near home] (e.g. sandbox, 
wadlng ~oI, swlngs, etc.) 

4. Chl ld school bu l ld lng  or grounds, Inc ludlng Sunday 
School, Chlld Day Care Center, etc. 

S. "Child's" store: Ice cream store, candy store, malt 
shop, teen hangout, video arcade, etc. 

6 .  Other ch|Id settlng 

IZ 



© 
30. 

Note: 

What Is the Pr lnc lpal  Chl ld 's  level of  EYE CONTACT wlth the 
CAMERA/READER? 

I f  more t h a n  one P r i n c i p a l  C h i l d ,  s e l e c t  t h e  most 
s i g n i f i c a n t  r e s p o n s e  

1. BLANK - DO NOT USE 

2. D i r e c t  eye c o n t a c t  w t t h  c a m e r a / r e a d e r  

3.  Wear ing  s u n g l a s s e s  t h a t  c o v e r  eyes 

4. Eyes cast downward, or closed, sclera and Irls hidden 

5. Looking offstage, or at someone or something (whites of 
eyes s t i l l  v t s t b l e )  

6. U n s p e c i f i e d  o r  eyes  n o t  v l s t b l e  
q 

7. O t h e r  

31. 

Note: 

Does the Pr inc ipal  C h i l d ' s  FACIAL EXPRESSION por t ray any of 
the f o l l o w i n g ?  

I f  more t h a n  one e x p r e s s i o n  i s  p r e s e n t ,  s e l e c t  t h e  most  
a p p r o p r i a t e  one 

O0. NO 

01. B l a n k  o r  " s p a c e d - o u t "  
stare, dazed) 

( e . g . ,  e x p r e s s i o n l e s s ,  deadpan 

02. In terest  (e .g . ,  m l l d l y  Interested, curious, fascinated, 
seductive, sensual, so l i c i t ous )  

03.  Joy  ( e . g . ,  happY,  p l e a s e d ,  amused, c o n t e n t )  

04. Disgust/Anger (e .g . ,  re jec t ing ,  contemptuous, annoyed, 
angered, enraged) 

05. D i s t r e s s / f e a r  ( e . g . ,  s h y ,  t i m i d ,  r e l u c t a n t ,  d i s m a y e d ,  
w o r r i e d ,  e m b a r r a s s e d ,  f e a r f u l ,  t e r r i f i e d ,  h o r r i f i e d ,  
h a u n t e d ,  g u i l t y )  

06.  Sadness ( e . g . ,  p o u t i n g ,  s u l k i n g ,  r e s i g n e d ,  g u i l t y )  

07. U n c l e a r  e x p r e s s i o n  

a 

13 
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© 
3 2 .  

3 3 .  

O. OTHER CHARACTER 

The Other Character Is: 

I. 

2. 

• 

4 .  

5 .  

6 .  

7 .  

B. N /A  

An actual child under IB years of age 

An actual chlld under IB years of age From the book Show 

Me 

C h t l d ' s  b o d y  part 

A do!| or object representing a human 

Pseudo-child: An adult (%8 years or older) 

An adult IB years or older 

An anlmal, Fantasy o r  real 

9. TradItional mythologlcal creature 

SEX of the Other Character: 

MaJ e 

Femal  e 

B o t h  m a l e s  a n d  F e m a l e s  

M a l e  t w  t n s  

F e m a l e  t w i n s  

C h a r a c t e r  o f f s t a g e  o r  F e t u s  i n  u t e r o  

U n s p e c  I f I e d  s e x  

O t h e r  ( e . g . ,  t r a n s s e x u a l ,  h e r m a p h r o d i t e ,  e t c . )  

N/A 

O e  

1. 

Z .  

3 .  

4 .  

5 .  

6 .  

7 .  

B. 

" 4  
J " 

J 
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34. RACE/ETHNICITY o f  the Other Character: 

I • 

2.  

3 .  

4 .  

5.  

6 .  

e 

8 .  

9 .  

Caucasian 

Black 

Aslan-Orlental 

A m e r i c a n  I n d i a n  

H i s p a n i c  

J e w i s h  

A r a b  

M i x e d  r a c t a l  g r o u p  

N / A ,  u n s p e c i f i e d ,  o r  o t h e r  m i n o r i t y  

35. PLACEMENT of  the o ther  Character In the. p l c t u r e :  

36. 

I .  F o r e g r o u n d  

2 .  B a c k g r o u n d  

3 .  O f f s t a g e  

4. N/A 

What Is the apparent AGE bracket of  the Other Character, 
based ~n PHYSICAL DEPICTION? 

I f  mo re  than one Other Character, respond f o r  

I • 

2. 

3. 

(Note: 
a p p a r e n t l y  OLDEST c h a r a c t e r )  

F e t u s  ( I n  u t e r o )  

F e t u s  ( a b o r t e d )  

e 

5. 

6. 

7. 

8. 

9. 

I n f a n t :  n e o n a t e  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  age  

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 - 1! 

E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  a g e ,  12 - 15 

L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  a g e ,  16 - I7  

A d u l t :  18 y e a r s  o r  o v e r  

N/A o r  u n s p e c i f i e d  

the 

15 
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37. What Is the apparent  AGE bracket  o f  the Other Cha rac te r ,  
m m 

b a s e d  on t h e  CUES? 

(Note: " I f  more than one Other Charac ter ,  respond f o r  the  
a p p a r e n t l y  OLDEST cha rac te r )  

I .  Fetus ( In  u t e r o )  

2. Fetus (abo r ted )  

o 

4. 

5.  

6 .  

7. 

B. 

9. 

I n f a n t :  neonate through 2 years 

Preschool a g e :  3 - 5 years o f  age 

Schoolage t o  pube r t y :  Elementary school age, 6 - 11 

Ea r l y  p u b e r t y :  J r .  h lgh school age, 12 - 15 

Late p u b e r t y :  Sr.  hlgh school age, 16 - 17 

A d u l t :  IB years or  over 

N/A or  u n s p e c i f i e d  

!. 

I 

38. Is the  Other C h a r a c t e r ' s  r e l a t l o n  t o ,  or  r o l e  w l t h  regard 
t o ,  the  P r l n c l p a l  Ch l l d  one o f  AUTHORITY? 

00. 

01. 

02. 

03. 

04.  

05. 

06. 

07. 

OB. 

09. 

10. 

N o  

Unspec i f i ed  r e l a t l v e  

Parent ,  s t e p - p a r e n t ,  guard ian 

01der s I b l l n g ,  s t e p - s l b I I n g ,  cousin 

Grandparent 

Other r e l a t l v e :  aunt ,  unc le ,  e t c .  

B a b y s l t t e r  

Neighbor 

T e a c h e r / I n s t r u c t o r  

Youth group leader :  Boy, cub or  g l r l  scout  leader ,  
camp counse lo r ,  e t c .  

C lergy 

' / 
- CONTINUED - 
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J 

J 

I 

| .. 

I I .  

12. 

13 .  

14. 

15. 

16.  

17. 

lB .  

19. 

20.  

21.  

22.  

23.  

24.  

Nun 

Other re l lg lous f igure (saint ,  guru, B1bllcal f igure) 

Doctor/dentlst (medlcal) 

Nurse 

Health ca~e professional (sexologlst, therap is t ,  soclal 
worker, e tc . )  

Government/poIItlcal f igure 

Judge/lawyer/probation o f f i ce r  

Pollce o f f l c e r / s h e r l f f / f l r e  f ighter  

M i l l t a r y  f igure 

Sports f igure 

Movle/televlslon star 

Business owner/manager 

Other 

N/A. No Other Character present 

39.  Is  ANY c h a r a c t e r  ACTIVELY s e r v i n g  as a PROTECTOR/PROTESTER/ 
OBJECTOR/DEFENDER o__ffa__onapparent v i c t i m ?  

0. No 

I .  Parent(s), step-parent, guardian 

2. Unspecified re la t i ve  

3. Teacher, tu to r ,  other group leader 

4. Religious f lgure(s)  

5. Police or law enforcement professlona1(s) 

6. Government or m i l i t a r y  o f f i c i a l  

7. Health professlonal, ch i ld  welfare worker 

B. Chlld(ren) 

9. Other 
[ : 

. . . . . .  . - - . .  

I? 
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E.  SEXUAL, ILLEGAL OR STATUTORY INFORMATION OF VISUAL 

40. Are t he re  
v|sua1? 

O. 

I. 

Z. 

3. 

4. 

any appa ren t l y  LIFELESS bod|es dep lc ted  In the  

No 

,Lifeless chlld(ren) 

Llfeless adults 

Lifeless anlmal(s) 

Llfeless creature(s) (supernatural, blzarre) 

5. Both I & 2 

6. Both I & 3 

7 .  B o t h  2 & 3 

B. A11 o f  the above 

9. O t h e r / d o n ' t  know 

C} 41. 

Note: 

Is the SEXUAL ORIENTATION o f  the  
followlng? 

Se lec t  the most predominant response 

vlsual 

O. NO 

1. H e t e r o s e x u a l  

2 .  Homosexua l  

3 .  B t s e x u a l  

4 .  A u t o e r o t l c  

5. T r a n s v e s t l t e  

6. Combination o f  some or  a l l  o f  the  above 

any o f  t h e  

", j /  
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4 2 .  Does t h e  v i s u a l ,  I t s  c a p t i o n s ,  o r  I t s  t e x t - I n - e y e  span r e f e r  
t o  a c h i l d  t n t h e  p r e s e n c e  o f ,  o r  I n v o l v e d  I n ,  SEXUAL 
RELATIONS o r  INTERACTIONS w i t h  a n y  o f  t h e  f o l l o w l n g ?  

Note: I f  more than one response app l i es ,  
S i g n i f i c a n t  response 

se lec t  the most 

O. No 

I .  A n l n ~ l  

2 .  B t b l l c a l  f i g u r e  

3. Unreal c rea tu re  

4. Another human 

5. ObJect 

6. Other 

Does the vIsual  connect the c h l l d ( r e n )  w l t h  any 
a c t i v i t i e s ?  

o f  the f o l l o w i n g  

43. 

44.  

Indecent exposure, obscene phone ca11? 

O. No 

I .  Yes 

Sex for. monez or barter: 

O. No 

I. No -- but sex via trickery or fraud 

2.  Yes 

45. Arson, Theft: 

O. NO 

1. Yes 

r" 

4 6 .  N o n - s e x u a l  c h t l d  a b u s e  o r  n e g l e c t :  

O. N o  

t .  Yes 

19 
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47. Alcohol or drug use:. 

48. 

O. NO 

I. Alcohol 

2. MarlJuana/Hashlsh 

3. Hard i11ega1 drug: "Street" drugs 
heroln~PCP, 111egal amphetamfnes) 

4. Soft legal drug: "Over-the-counter" 
c igaret tes,  d ie t  p i l l s ,  sleeping p l l l s )  

5. Prescr lp t lon /pro fess Iona l ly  administered 
(e .g . ,  Valium, Morphine, Methadone) 

Runaway/truant: 

O. No 

1. Yes 

( e . g . ,  coc¢~|~e, 

drugs (e.g., 

hard drugs: 

20 
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F.  USE OF PROPS 

4 9 .  

Note: 

O. 

I .  

A r e  a n y  o~f t h e  f o l l o w i n g  " L i s t  A"  PROPS p r e s e n t  tn  t h e  
v i s u a l ?  

S e l e c t  t h e  m o s t  s i g n i f i c a n t  r e s p o n s e  

No 

P r e s e n c e  o f  e r o t i c a / p o r n o g r a p h y  m e d i a  ( f i l m s ,  m a g a z l n e s ,  
e t c . )  

2 .  I t e m  u s e d  as s e x u a l  a i d  ( d t l d o ,  v i b r a t o r ,  v a s e l i n e )  

3 .  Food o r  I t e m  a p p r o a c h i n g  o r  I n  m o u t h ,  used  as p h a l l t c  o r  
o t h e r  s e x u a l  symbol  ( I c e  c r e a m  , b a n a n a ,  w h i p p e d  c r e a m )  

4. Item used t o  Imply pas t  sexual  a c t l v l t y  (used 
condom,e tc . )  

5. Food or Item used as pha111c or o t h e r  sexual symbol, 
b u t  not  approaching or In mouth 

6. Symbols o f  the  e r o t l c a / p o r n o g r a p h y  magazine: Playboy 
r a b b i t ,  bunny ears ,  H u s t l e r  beaver ,  e t c .  

7. Item o f  d i sca rded  c l o t h i n g  

50 .  A r e  a n y  o f  t h e  f o l l o w i n g  " L i s t  B"  PROPS p r e s e n t  tn  t h e  
v i s u a l ?  

Note:  If more than one response applles, select the most 
significant one. If "anlma1" Is coded as a character, do 
not Include as a prop 

,-. 

O .  NO 

I .  Body f ragment ,  b l o o d  5 .  B a t / c l u b / s t l c k  ( b l u n t  
Ins t rument )  

2. Gun ( b a l l i s t i c  Ins t rument )  6, Whlp (or o t he r  
s a d i s t i c  dev ice)  

3. Fire (burning, e x p l o d i n g )  7. 

Knife: bladed or pointed 
Instruments/utensils 

Be 

9 .  

. 

C h a l n ( s ) / r o p e :  
Ins t rument  o f  r e s t r a i n t  

V l o l e n t  anlmal or I nsec t  

V i o l e n t  symbol 
( s w a s t i k a ,  KKK symbol, 
v l o l e n t  g r a f f i t i )  

21 
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51.  Were any  o_~F t h e  I tems |n  : ' L l s t  B" used f o r  SEXUAL PURPOSES? 

Note: I f  more than one response app l l es ,  se lec t  the most 
significant one. If "animal" is coded as a character, do 
not i n c l u d e  as a prop. 

O .  NO 

I. Body fragment, blood S. B a t / c l u b / s t l c k  

2. Gun 6. Whlp 

. F l r e  (burn ing ,  7. 
exp lod lng)  

Cha ln ( s ) / r ope :  
Instrument o f  r e s t r a i n t  

b 

I 

l 

! 

I 

i' 

E 
P 

52. 

Note: 

. K n i f e :  bladed or po inted 
I n s t r u m e n t s / u t e n s l l s  

B e  

9 .  

V i o l e n t  animal or Insect 

V i o l e n t  symbol  
( s w a s t i k a ,  KKK s y m b o | ,  
v i o l e n t  g r a f f i t i )  

Is the P r l n c l p a l  C h i l d  depic ted in the v isua l  w l th  PROPS 
associated w i t h  CHILDHOOD? 

Select  the  most s i g n i f i c a n t  response 

I f  a d o l l  or  ob jec t  represen t ing  a human c h l l d  Is coded as 
a c h a r a c t e r ,  do not code as a prop. 

O .  N o  

I .  Baby food and equipment: baby b o t t l e / p a c l f l e r ,  baby 
d ishes ,  Jars o f  baby food, baby spoon, e tc .  - (not mi lk  
by i t s e l f )  

2.  Baby f u r n i t u r e :  c a r r I a g e / c r | b / p l a y p e n / r o c k l n g  cha l r ,  
e t c .  

3. Teddy b e a r / s t u f f e d  an|mals 

4. D o l l s / d o l l  houses and a c c e s s o r i e s  

. Ch i l d  Food or d r i n k :  l o l l i p o p l b u b b l e  gum/candy/Ice cream 
cone/soda pop, e tc .  

. C h i l d ' s  sports toys and equipment ( t r i c y c l e s ,  b i cyc les ,  
basebal l  m l t t ,  r o l l e r  skates, e t c . )  

7. Other t o y s  

B. S c h o o l  I t ems  ( s c h o o l  b o o k s ,  l u n c h  b o x ,  r e p o r t  c a r d ,  
b l a c k b o a r d ,  e t c . )  

9. O t h e r  c h i l d  p r o p s  

2Z 
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53. 

Note: 

G. TYPES OF ACTIVITIES 

i s  t h e r e  ROMANTIC KISSING ( l i p s  t o u c h i n g ,  a p p r o p r i a t e  d r e s s )  
1-n ~ t s u a l ?  

Code one numberal In  each space•  

000.  

lOO. 

ZOO. 

300.  

400.  

No 

C l o s e u p  ( c h e s t  l e v e l  o r  above)  d e p i c t e d  

C l o s e u p ,  J u s t  a b o u t  t o  o c c u r  

Mid o r  f u l l - l e n g t h  d e p i c t e d  

Mid o r  f u l l - l e n g t h ,  J u s t  a b o u t  t o  o c c u r  

F 

°, 

i 
I 

KEY: 

• 

I .  

Z. 

Degree o f  
D e p i c t i o n  

Pr~nclpal C h l l d  

No 0. No 

Depicted 1. I n i t i a t o r  

J u s t  o c c u r r e d ,  2• R e c i p i e n t  
a b o u t  t o  o c c u r  

3.  I m p l i e d  tn  t h e  3• Mutua l  
v t s u a l  I t s e l f  p a r t i c i p a n t  

4 .  I m p l t e d  i n  t e x t  4. 
r e f e r r i n g  t o  
v i s u a l  

5. 
5• I m p l t e d  In  

b o t h  t h e  v i s u a l  6.  
and text 

Other Character 

0 .  No 

I .  I n i t i a t o r  

2.  R e c i p i e n t  

3.  Mutua l  
p a r t f c l p a n ~  

O b s e r v e r  4.  O b s e r v e r  

Unaware 5. Unaware 

Other 6. Other unspec i f ied  
unspec i f ied  r o l e  
r o l e  

DIRECTIONS: Next t o  each category are th ree  spaces. In the 
f i r s t  space, w r i t e  the number corresponding to  the degree o f  
dep i c t i on  o f  t h a t  a c t i v i t y .  In the second space, w r i t e  the number 
corresponding t o  the Pr lnc lpa l  C h l l d ' s  level o f  Involvement in 
the a c t i v i t y .  In the t h i r d ,  space, w r i t e  In the number 
corresponding t o  the Other Charac ter 's  level o f  involvement. 

24 
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54. Affect ionate A c t i v i t y :  

55.  

( e ~ g . ,  h u g g i n g ,  k i s s i n g ,  o r  
h o l d | n g  p e r s o n  o r  p e t ;  s h a k i n g  
hands ,  h o l d i n g  hands ,  a r m - l n - a r m ,  
arm a r o u n d  w a i s t  o r  s h o u l d e r ;  
c a r r y i n g  someone, b e t n g  c a r r i e d ;  
g a z i n g  I n t o  each o t h e r ' s  e y e s ,  
v e r b a l  e n d e a r m e n t ,  e t c . )  

I n v a s i o n  of  P r i v a c y :  

(e .g. ,  f lash ing,  exh ib i t i ng ,  
peeplng, voluntary or 

Involuntary voyeurism, etc . }  

Degree P.C. 0.C. 

56. Sexual d lsp lay:  

(e.g. ,  being nude or p a r t l a l l y  
nude; taking o f f  or put t ing on 
clothes; e tc . )  

57. Sexual foreplay, sexual arousal: 

(e.g. ,  fondl ing geni ta ls ;  
fondl ing breasts or buttocks; 
being in bed together; having an 
erect ion; masturbation without 
penetrat ion, e tc . )  

58. Genltal or anal sex: 
m 

(e.g., anal/genltal or anal/oral 
contact; oral/genltal contact; 
coitus; inserting non-harmful 
items into vagina or anus, 
masturbatlon with penetration, etc.) 

C ; 

59. General A c t i v i t y :  

( e . g . ,  P e e r i n g  I n t o  space ,  
o u t  w indows ;  s t a n d i n g ,  
s i t t i n g ,  l e a n t n g ,  r e c l i n i n g ;  
c o n v e r s i n g ,  r e a d i n g ,  w r t t l n g ,  
s t u d y i n g ;  p r e p a r i n g ,  e a t i n g  
f o o d ;  w a t c h i n g  TV, m o v i e s ,  
r a d i o ;  s i n g i n g ,  p l a y i n g  
musical instrument; playlng 

25 
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wlth toys,  romping; dancing; 
d r i v i ng ,  r i d i n g ,  b ik ing ,  
crawl ing, walk lng,  h ik ing:  
f i s h i n g ,  hunt ing,  camping, 
backpacking; Involved In 
team sport ,  e tc .  

60. Force or planned force:  

(e .g . ,  chok|ng, gagglng; 
r e s t r a i n t  or coerclon; c lo th lng  
r ipped or pu l led ;  lurk lng In wait 
to  assau l t ,  e t c . )  

26 
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61. l n f l t c t f n ~  paln: 

( e . g . ,  I n s e r t i n g  I tems I n t o  body 
t h a t  cause p a i n ;  h t t t t n g ;  
p u n c h i n g ,  k i c k i n g ,  p o u n d i n g ;  
a t t a c h i n g  I tems o n t o b o d y  t h a t  
cause p a i n ;  w h i p p i n g ,  s l a p p i n g ,  
s p a n k i n g ,  p a d d l i n g ,  e t c . )  

62. K i l l i n g ,  Ma im ing :  

(e.g. ,  consumpt{on of human 
f lesh:  decapl ta t lon,  
Olsmemberment; bludgeonlng, 
smashing; shooting, stabbing; 
mut i la t ion ;  hanging, s t rang l lng ;  
s e l f - m u t t l a t l o n ,  e t c . )  

63. Medical/surglcal procedures 
on sexual or anal parts 

(e.g. ,  ch l ldbJ r th ,  abort ion,  
hysterectomy, vasectomy, 
a r t l f l c l a l  Insemination} 

C ,  

i 

I 

,i 
I 

I 
t 

! 
,I 

64. S c a t o l o g i c a l  o r  Morb id  
P r e s e n t a t i o n :  

( g o n o r r h e a ,  s y p h l | l s ,  AIDS, 
he rpes ;  d e f e c a t i o n ,  u r i n a t i o n ,  
r e g u r g i t a t i o n ,  e t c . )  

65. 

Note: I f  
o n e  

Other  A c t i v i t i e s  ( no t  l i s t e d  above) 

more t h a n  one r e s p o n s e ,  s e l e c t  t h e  most s l s g n l f t c a n t  

O. NO 

I.  Other v lo len t  and sexual a c t i v i t y  

2. Other v lo len t  a c t i v i t y  

3. Other sexual a c t i v i t y  

4. Raclal comment or a c t i v i t y  

S. Rac|al comment or ac t Jv l t y  and other v io len t  and/or 
sexual a c t i v i t y  

27 
i 
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H. RELATIONSHIP TO SURROUNDINGS 

66. Is the v |sua l  pa r t  o f  two CONSECUTIVE eye spans Invo lv ing 
chI1d(ren)? 

O. No 

I. Yes 

67. Is the v lsua l  located w i t h i n  the same ~ye span as a 
PICTURE (photograph, I 1 1 u s t r a t l o n ,  or car toon) Invo lv lng  thee 
SEX .INDUSTRY? 

Note: If more than one response applies, 
the lowest number 

select the one wlth 

O. NO 

I. Sexual servlces (e.g., massage parlors, topless bars, 
call glrls, brothels, dlal-a-porn, sexual correspondence 
businesses, etc.) 

Z. P o r n o g r a p h y / e r o t i c a  ( e . g . ,  v i d e o ,  f i l m ,  p h o t o s ,  
magazines, books, posters, record albums, etc.) 

3. Sexual devices (e.g., stlmulants, vibrators, penis 
enlargers, love dolls, d|idos, sexual Clothlng, conc~oms, etc.) 

4. Other 

r , 

~ J  

6B. 

Note: 

Is the vlsual Is located within the same eye span or serles 
as a SEXUAL PICTURE (photograph, I 1 1 u s t r a t l o n ,  or  cartoon)? 

Thls quest lon does NOT r e f e r  t o  t e x t  or  cap t ion .  I f  nore 
than one response app l i es ,  se lec t  the most s i g n i f i c a n t  one 

O. No 

I .  Bo th  o f  t h e  f o l l o w I n g  (#s Z and 3) 

2. Anal pene t ra t i on  by gen l t a l  or  ob jec t  ( e . g . ,  penis,  f i s t ,  
s t i c k ,  e t c . )  

3. Oral contact  w i th  g e n l t a l s  or  anus 

4. Other sexual a c t i v i t y  

5. Exposure o f  sexual par ts  

2B 
. . . .  , . . . . . . .  ; - - -  o ;  . . . . . . . . .  • 
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69. 

Note: 

Is the vlsual located wlthln the same eze span or series 
as a VIOLENT PICTURE(st (photo9raph,  111ustratlon, or  ca r toon)?  

Thls ques t i on  does NOT r e f e r  t o  t e x t  or  cap t i on .  I f  note 
than one response a p p l i e s ,  s e l e c t  the most s i g n i f i c a n t  one 

O. NO 

I .  A I I  o f  the  f o l l o w i n g  

2. Death, mutllatlon, 
chlld(ren) 

3. Death, m u t l l a t l o n ,  b a t t e r y  
f ema le  ( a d u l t ( s ) )  

4. Death, m u t l l a t l o n ,  b a t t e r y  
~ I e  ( a d u l t ( s ) )  

5. Death, m u t l I a t l o n ;  b a t t e r y  
anlma1(s) 

6. Other v|olent actlvlty (war, 
weaponry, etc.) 

7. Instruments of vlolence 

b a t t e r y ,  or  phys lca l  abuse o f  

or physlcal abuse of 

or physIcal abuse of 

or physlcal abuse of 

na tu ra l  d i s a s t e r ,  nuc lear  

70. Is the vlsual located within the same eye span as an ARTICLE 
or  INTERVIEW? 

• 0. No 

I .  A r t l c l e  

2. I n te r v i ew  

3. Both 

f ~  • 

29 
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71. 

m 

Not e :  

Is the v i s u a l  located In the same eye span or s e r i e s  
a s  TEXT o r  CAPTION5 w t t h  a s e x u a l  o r  v i o l e n t  r e f e r e n c e  
o r  t o p i c ?  

To a n s w e r  t h i s  q u e s t i o n ,  s k t m  t h e  t e x t  f o r  no  more  t h a n  
3 0  s e c o n d s  

O .  No 

1. Some m t n t  mal r e f e r e n c e  t o  s e x  o r  v i o l e n c e  

2 .  S e x u a l  t o p i c  

3 .  V i o l e n t  t o p t c  

4 .  S e x u a l  a n d  V i o l e n t  t o p i c s  

7 2 .  I s  t h e  v t s u a l  l o c a t e d  t n  t h e  same e y e  s p a n  o r  s e r i e s  
a s  TEXT o r  CAPTION d e a l i n g  w i t h  a C H I L D ( r e n ) ?  

O. No 

I .  A r t i c l e  

' I  il 

k :  - 

11  

2. Mov ie~v ideo~reco rd~book~e tc .  r e v i e w  

3 .  L e t t e r s  t o  e d i t o r  

4. Sex a d v i c e  c o l u m n  

5 .  F i c t i o n  

6 .  Humor  c o l u m n ,  " J o k e "  

7. Ad 

8. Capt ion f o r  cartoon or v l sua l  

9. Other 

73. Does the  v l sua l  111ustrate t e x t  
7 

on one o f  the f o l l o w l n g  

Note: I f  more than one response a p p l i e s ,  se lec t  the most 
s i g n i f i c a n t  one 

O. No or  o ther  

• i 

. C h i l d r e n ' s  . s e x u a l l t y l  n o n - f i c t i o n  w r i t t e n  b y  an  a c a d e m i c a l l y  
a c c r e d i t e d  s c h o l a r  

2. C h i l d r e n ' s  S e x u a l i t y ;  n o n - f l c t l o n  , w r i t t e n  by a ]ay person 

3O 
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3. Chlld pornography/prostltution/sexual abuse 

4. Chlld-adult sex 

5. Chlld physlcal abuse 

6. Other sexual topic 

7 .  Vlolent t o p i c  

8 .  C h i l d r e n ' s  s e x u a l i t y |  f i c t i o n  

9 .  F a m t l y  t o p i c  o r  o t h e r  c h i l d  t o p i c  

74. Do the WORDS ( t l t l e ,  capt ion,  
~Isual do any of  the fo l lowlng? 

O. No 

Label or descrlbe the chlld in: 

or text) accompanying the 

I I. Sexual terms 

2. Vlolent terms 

3. Satanic terms 

4. Sexual and violent terms 

5. Sexual and satanic terms 

6. Violent and satanic terms 

7. Sexual, violent, and satanic terms 

B. Other lllegal terms 

OR : 

9. Reinforce an adult's child-like Image 

/ ,, 

.v/ 

:--:': -i 7 
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75. Is the v |sua l  loca ted  In the same eye span or  se r l es  w l t h  any 
I111clt DRUG-RELATED or  SATANIC Items (photographs.  
| l l u s t r a t l o n s ,  ca r toons ,  t e x t .  o r  cap t l on )?  

O. No 

I. Drugs and drug paraphanalla (Includlng 
"ro111ng papers", marijuana paraphernalia, 
drugs) 

2.  S a t a n l c / o c c u I t  ads, s t o r i e s ,  costumes o r  props 

3. Both o f  the  above 

4. Other drug r e l a t e d  or  s a t a n i c  Items 

5. Alcohol 

6. C i g a r e t t e s  

mar ! J uana. 
or ©ther 

32 
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2 . 3 . 2 . 3  C r o s s - r e f e r e n c e  o f  I n s t r u m e n t s :  The f o l l o w i n g  
t a b l e s  are to  be used to  t r a c e  the  development of question_= 
between the C h i l d  Cartoon I ns t rumen t  and the Ch i l d  V isua l  
I n s t r u m e n t .  Table One, From Car toon t o  V is ,Ja l ,  r e p o r t s  
whether and how i n d i v i d u a l  q u e s t i o n s  from the car toon  u n i t  
were i n c o r p o r a t e d  i n t o  the v i s u a l  u n i t .  Table Two, Car toon 
O r i q i n s  of V i sua l  Ques t ions ,  t r a c e s  the h i s t o r y  of the 
i n d i v i d u a l  v i s u a l  ques t i ons  by r e f e r r i n g  to  i t s  backgrc, ur, d 

. c a r t o o n  q u e s t i o n  b y  n u m b e r .  

2 3 2 .  ~ • ~:'= I T a b l e  One 

C r o s s - r e f e r e n c e :  F r o m  C a r . t , ) o r ,  t,__~ V i s u a l  

i 

A. MAGAZINE/CODER DATA 

Q. i .  C,:,dir,. 3 Ir, s t rument  U n i t :  r l e l e ted  as ur, r, ecessary ,  s ince 
the coding s h e e t / b a t c h  e n t r y  process c l e a r l y  i d e n t i f i e d  which 
u n i t  was b e i n g  p r o c e s s e d .  

Q. 2. Magazine T i t l e :  
the  v i s u a l  u n i t .  

Ur, c her ,  ge d .  ME, veal to  Quest ion 1 ir, 

.r.!. 3. Coder Infc, r'n, at ion :  Ur, char, ged. Remained Que_=t ion 3. 

Q. 4. Oeneral I n f o r m a t i o n :  
1. Year: Became Quest ion 2. 
"2. M o n t h : E:e c a me Q u e s t i ,:, n :-:. 
_--:. To ta l  # of pages per i s sue :  De le ted  as unnecessary,  

si,-~ce the in format i , : ,n  a l r e a d y  had been c o l l e c t e d  by the 
c ~ r  t , : ,or,  u n i t .  

4 .  T o t a l  # o f  c a r  to , : , r ,s  p e r  i s s u e :  D e l e t e d .  T h e  
c o - n t e r p a r t  q u e s t i o n ,  T o t a l  # o f  - v i s , J a l s  p e r  i s s u e ,  was n o t  
ir, ciuded because t h e r e  were too many F'PH v i s u a l s  to  make i t  a 
p r a c t i c a l  or r e l i a b l e  t a s k .  

5. To ta l  # of c h i l d  ca r toons  per i ssue :  De le ted .  The 
c o u n t e r p a r t  q,Jest ion,  To ta l  # of c h i l d  v i s u a l s  per i ssue ,  w~s 
not i nc luded  beca,J~e t h a t  in f , : , rmat ion  can be p rov ided  by the 
C OIT, p,Jt e r.. 

/~.. Page beir, g Coded: Unchanged. Remained Quest ion 4. 

B. CARTOON OVERVIEW 

Q. 5. Side of Magazine: De le ted ,  s ince  the number of the 
page being coded would i n d i c a t e  whether  the vis,Jal  were on 
the l e f t  or r i g h t  s i de .  In r e t r o s p e c t ,  t h i s  ques t i on  should 
have been r e t a i n e d  to  f a c i l i t a t e  i n f o r m a t i o n  r e t r i e v a l .  

Q. 6. Co lo r  c,f Cartoor, :  See Ques t ion  7. 
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i© 
~ .  7 .  

Q. 8. 

Q. 9 .  

Q. 10. 

Q. 11. 

S ize of Car toon :  See Ques t i on  8. 

Name of C a r t o o n i s t :  De le ted  as not a p p l i c a b l e .  

Number of C h a r a c t e r s :  See Ques t ion  6. 

L i f e l e s s  Bod ies :  See Ques t i on  40. 

P h y s i c a l  S e t t i n g :  See Ques t i on  12. 

© 

C. THEME OF CARTOON 

Q. 12. Conte×t  of the  Car toon:  
to, the c a r t o o n " s  s t o r y  l i n e .  

De le ted ,  as more a p p l i c a b l e  

Q. 13. AsBau l t :  De le ted .  
in  the  v i s u a l  u n i t .  

See i n s t e a d  Ques t ions  60 and 61 

Q. 14. Murder:  
v i s u a l  u n i t .  

De le ted .  See i n s t e a d  Ques t ion  62 in  the  

Q. 15. C h i l d  i n  Sexual Encounter  w i t h  A d u l t :  De le ted ,  
because handled by Ques t i on  38, t he  A u t h o r i t y  q u e s t i o n .  

Q. 16. C h i l d  in  Sexual Encounte r  w i t h  Older  C h i l d :  
because handled by Ques t ion  38. 

D e l e t e d ,  

Q. 17. C h i l d  ir, Sexual Er, coun te r  w i t h  Fa~, i ly  Member: 
De le ted .  because handled by Ques t i on  38. 

Q. 18. A d u l t  i n  E r o t i c a / P o r n o g r a p h y :  
a p p l i c a b l e  to  c a r t o o n ' s  s t o r y  l i n e .  

De le ted  as more 

Q. 19. Indecen t  ERposure: Merged w i t h  Q. 21 to  become 
Ques t ion  43 i r ,  the v i s u a l  u n i t .  

Q. 20. C:hi ld in  Sex Media: 
the  c a r t o o n ' s  s t o r y  l i n e .  

De le ted  as more a p p l i c a b l e  to  

Q. 21. Obscene Phone Cat1: Merged w i t h  Q. 19 to  become 
Ques t ion  4:3 ir, the  v i s u a l  u n i t .  

Q. 22. Paid N u d i t y :  De le ted  as more a p p l i c a b l e  to  the  
c a r t o o n ' s  s t o r y  l i n e .  

C!. -'3. P r o c u r i n g :  De le ted  as more a p p l i c a b l e  to  the  
car t o o n " s  s t o r y  l i n e .  

Q. 24. Sex-buy i r ,  g or B a r t e r :  See Ques t ion  44. 

Q. 25. A d u l t e r y :  De le ted  as more a p p l i c a b l e  to  the  
c a r t o o n ' s  s t o r y  l i n e .  
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Q. 26. Alcohol Use: Merged w i t h  Q. 29 to  become Quest ion 47 
ir, the v i s u a l  u n i t .  

Q. 27. Arson: Merged w i t h  Q. 32 to become Quest ion 45 in  
the v i s u a l  u n i t .  

Q. 28. Ch i ld  Abuse/Neglect- -Non-se~:ual :  See Quest ion 46. 

Q. 29. Drug Use: Merged w i t h  Q. 26 to become Quest ion 47 in 
the v i s u a l  u n i t .  

Q. 30. K idnapping:  Deleted as more a p p l i c a b l e  to the 
c a r t o o n ' s  s t o r y  l i n e .  

C!. 31. Runaway: 

Q. 32. The f t :  
the  v i s u a l .  

Q. 33. 

Q. 34. 

Q. 35. 

Q. 36. 

Q. 37. 

Q. 38. 

See Quest ion 4:3. 

Merged w i t h  Q. 27 to  become Quest ion 45 in  

Other I l l e g a 1 1 V i o l e n t  A c t i v i t y - - N o n - s e x u a l :  Delete,J. 

:Sexual O r i e n t a t i o n :  See Quest ion 41. 

Sexual R e l a t i o n  or I n t e r a c t i o n :  ~::ee Quest ion 42. 

N u r s e r y / F a i r y  Tale Charac te rs :  :-:ee Quest ion 13. 

Car toon 's  Specia l  Theme: See Quest ion 14. 

References to  E ro t i ca /Po rnog raphy :  See Quest ion 67, 

D. TYPE AND EXPLICITNESS OF ACTIVITY 

I 

Q. 39. 

Q. 40.  

Q. 41. 

Q. 42.  

Murder/Maiming: See Quest ion 62. 

I n f l i c t i n g  Pain:  See Quest ion 61. 

Force/Planned Force: See Quest ion 60 

V i o l e n t  Me-sage: Deleted as more a p p l i c a b l e  to the 
cartoon's story line. 

Q. 43. Violent [~iscussior,: 
the cartoon's story line. 

C!. 44. Violent Memory/Fantasy: 
to the c~rtoon's story line. 

Q. 45. Other Violent Activity: 

Q. 46. G e n i t a l / A n a l  A c t i v i t y :  

D e l e t e d  as more  a p p l i c a b l e  t o  

D e l e t e d  as more  a p p l i c a b l e  

See Question 65, Response ~2 

See Question 58. 

. . . . . . . . . . . . .  • " • " . . . . . . . . . . . . . . . . . . . . . . . . . . . .  Z . . . . . . . . .  ~ .  . . . . . . . . .  
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Q. 47. Venereal  Disease:  Merged w i t h  Q. 56 to become 
Ques t i on  64 in  the  v i s u a l  ir, s t r u m e n t .  

Q. 48. Sexual F o r e p l a y :  Merged w i t h  Q. 51 t,:, become 
Ques t ion  57 in  the v i s u a l  i n s t r u m e n t .  

Q. 4 ° . Being Nude: See Ques t ion  56. 

Q. 50. Sexual I n v a s i o n  of P r i v a c y :  See Ques t ion  57. 

Q. 51. Se::<ual Ar.o,Jsa1: 
57 i n  the  v i s u a l .  

Q. -=,~. S e x u a l  Message. 
car toor , "  s c a p t i o n .  

Merged with Q. 48 t,:, become Question 

Deleted as more a p p l i c a b l e  t o  the  

Q. 5:-:. Sexual [liscussion: 
cart oon"s caption• 

Dele ted  as more a p p l i c a b l e  to  the 

Q. 54•  C;ex,Jal F a n t a s y / M e m , : , r y :  
t h e  c a r t o o n ' s  c a p t i o n •  

Dele ted  as more a p p l i c a b l e  to 

. =~= # 3 .  Q. 55. Other  Sex,Jal A c t i v i t y :  See Q,Jesti,:,r, 6.5, Respon_= 

C. _-i 

Q. 56. 
Quest ion 64. 

Q. 57. M e d i c a l / S u r g i c a l  Procedures r-e Se:.,:ual P a r t s :  
Quest ion 63. 

Q. 58. A f f e c t i o n a t e  A c t i v i t y :  See Ques t ion  54. 

Q. 59. O e n e r a l  D i s c u s s i o n :  
cartoon's caption• 

E x c r e t o r y  A c t i v i t y :  Merged w i t h  ~• 47 to become 

See 

D e l e t e d  as more a p p l i c a b l e  t,:, 

,° 

Q. 60. N,:,n-se>cual. Nor,-vi,:,lent Discussior,: 
a p p l i c a b l e  to cartoon's caption• 

Q .  6 1 .  

5.0. 

Q. 62. 

Q. 63. 

Q. b4. 

Q. 65. 

Deleted as more 

Other N o n - s e x u a l ,  Non-violer, t Activity: See Question 

Trickery or Fraud: 

Sexual Props: See Question 4.0. 

Violent Props: See Question 50. 

V i o l e n t  Props for- Sexual Purposes: 

See Question 44, Response #1. 

See Questior, 5~. 

E. RELATIONSHIP TO SURROUNDINGS 

Q. 66• Same Eye Span as Text r e . C h i l d r e n :  Sea Ques t ion  72. 

Q. 67. 

i I • .-."~-- 7"  . ~  ~.:.-. '~--- ] .: .- 

P a r t  o f  Two C o n s e c u t i v e  Eye Spans r.e C h i l d r e n =  S e e  
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Q u e s t  i o r ,  66. 

I 
J, 

i 
. - - - ~  . . . .  

Q. 68. Same Eye Spar, as Text re Sexual A c t i v i t y :  
Quest ion 7 t ,  Responses #2 and #4. 

See  

Q. 69. Same Eye c~:;,an as Text re V i o l e n t  A c t i v i t y :  
Q,Jestior, 71, Responses #3 and #4. 

See  

O. 7(') .  Same Eye Spar, as A r t i c l e  or I n t e r v i e w :  
70. 

See Q u e s t i o n  

~. 71. Same Eye Span as Sexual P i c t u r e :  See Quest ion 68. 

Q. 72. Same Eye Span as V i o l e n t  P i c t u r e :  See Quest ion 69. 

F e  

Q. 73. 

O. 74. 

Q. 75. 

PRINCIPAL CHILD 

Se:<: See Quest ion ~7. 

Race/Ethrmic i ty :  See Quest ion 18. 

More Than One P r i n c i p a l  C h i l d :  Deleted as not c o s t -  
e f f e c t i v e .  T h e r e  w e r e  n o t  s u f f i c i e n t  . i n s t a n c e s  i r ,  t h e  v i s u a l  
of the P r i n c i p a l  Ch i ld  as a u n i t  of c h i l d r e n  to w~rrant a 
ques t ion  s l o t .  

Q. 7 6 .  Age of Only or Youngest P r i n c i p a l  c h i l d  Based or, 
Phys ica l  D e p i c t i o n :  Merged w i t h  Q. 77 to become Quest ion 20 
i n  the v i s u a l  ur, i t .  

Q. 77. Age ¢.f 01dest P r i n c i p a l  Ch i l d  Based on Phys ica l  
D e p i c t i o n :  Merged w i t h  Q. 76 to  become Quest ion 20 in the 
v i s u a l  u n i t .  

Q. 7 8 .  
C u e s :  
u n i t .  

Age of Only or Youngest Pr i r ,  c i pa l  Ch i l d  Based or, 
Merged w i t h  Q. 79 to become Quest ion 21 in the v i s u a l  

Q. 79. Age c,f Oldest P r i n c i p a l  Ch i l d  Based on Cues: Merged 
w i t h  Q. 78 to become Question 21 in  the v i s u a l  u n i t .  

Q. 80. I f  Age Discrepancy,  Most S i g n i f i c a n t  Cue: See 
Quest ion 22. 

Q. 81. Phys ica l  D e p i c t i o n / D e s c r i p t i o n :  See Quest ion 15. 

Q. 82. S ta te  of Dress~Undress: See Quest ions 23 and 25 

Q. 83. P1acen, ent in the P i c t u r e :  See Quest ion 19. 

C:'s 84 through 88". Level of Invo lvement .  Deleted because i t  
w~s handled in the v i s u a l  ins t rument  by the m a t r i x  governing 
Quest ions 54 thro,Jgh 64. 

• J . . . . . . .  ° . . . . . . .  • 
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Q. 89. Emotior, al Express ion  of the P r i n c i p a l  C h i l d :  
Quest ion 31. 

See 

Gi 

Q. 90. 

Q. 91. 

Q. 92. 

OTHER CHARACTER 

Sex: See Quest ion 33. 

R a c e / E t h n i c i t y :  See Quest ion 34. 

More Than One Other. Character: Deleted as not cost- 
e f f e c t i v e .  There were not enough ins tances of the Other 
Character  as a u n i t  of ch i l d re r ,  ir, v i s u a l s  to warrant a 
quest ion  s l o t .  

Q. 93. Age of the Only or Youngest Other Charac ter  Based on 
Phys ica l  D e p i c t i o n :  Deleted as not c o s t - e f f e c t i v e ,  s ince 
there were so few instance,s when the Other Character was a 

,dr, i t  o f  c h i l d r . e n .  

Q .  94. Age of Oldest Other Character  Based on Phys ica l  
D e p i c t i o n :  See Quest ion 36. 

Q. 95. Age of Only or. Youngest Other' Character  Based on 
Cues: Deleted as not cost-effective. 

Q. 96, Age of Oldest Other Char.acter Based or, Cues: 
Quest ion 37. 

S e e  

Q. 97. I f  Age Discrepancy fo r  Oldest Other Character ,  Most 
S i g n i f i c a n t  Cue: Deleted.  

Q. 98. Phys ica l  D e p i c t i o r , / D e s c r i p t i o r ,  Of Other Charac ter :  
De I eted.  

Q. 99. A u t h o r i t y :  See Quest ion 38. 

Q. 100. Placement in the Pict ,dre:  See Quest ion 35. 

Q~s 101 thr-ough 103. Level of Ir, volvemer, t :  Deleted,  because 
har, dled in the v i s u a l  ins t rument  by the n, atri..-.', governing 
Quest ions 54 thro,Jgh 6.4. 

Q. 104. Emotional Expressior ,  of the Other. Character :  
Deleted.  

i; 

H. TERTIARY CHARAC:TER: 
0 

Q ' s  105 through 113: A l l  T e r t i a r y  Character  ques t ions  were 
d e l e t e d  in the Ch i l d  V isua l  Ins t rument .  

Q. 114. P r o t e c t o r / D e f e n d e r  of Apparent V i c t i m :  See Quest ion 
39. 
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T a b l e  Two 

A. 

Cartoon O r i q i r . s  oi = V i s u a l  Ques t ions  

MAI3AZ INE/CODER DATA 

Q.1 Magazine T i t l e :  See Ques t i on  2 (o f  c h i l d  ca r toon  
i n s t r u m e n t  ) 
Q.2 Year:  see Ques t ion  4 
Q.3 Month: see Ques t ion  4 
Q.4 Page: see Ques t ion  4 
Q.5 Coder: s e e  Quest ion  3 

<i:> 

D. VISUAL OVERVIEW 

Q, 6 
Q.7 
Q.8 
Q.? 
Q. 10 
Q.11 
Q.12 

Number of C h i l d  C h a r a c t e r s :  see Ques t ion  9 
C o l o r :  see Ques t ion  6 
Size: see Question 7 
Type: new q,Jestion 
Series: new question 
Advertisement: new question 
Physical Setting: see Question 11 

Q.13 C u l t u r e  of Ch i l dhood :  see Q u e s t i o n  36 
Q.14 Spec ia l  Themes: see Ques t i on  37 

C. PRINCIPAL CHILD 

Q.15 The P r i n c i p a l  C h i l d  i s :  new q u e s t i o n  
Q. 16 C r i t e r i a :  new q u e s t i o n  
Q.17 Sex: see Ques t ion  73 
Q.18 R a c e / E t h n i c i t y :  see Ques t i on  74 
Q.19 Placement:  see Ques t ion  83 
Q.20 Age Based on P h y s i c a l  D e p i c t i o n :  see Ques t ions  76 ,77  
Q.21 Age Based on Cues: see Ques t i ons  78,79 
Q.22 Source of  Age D i sc repancy :  see Ques t i on  80 
Q.23 Se×ual Exposure:  see Ques t ion  82 
Q.24 P ink :  new q u e s t i o n  
Q.25 Dressed: see Ques t ion  82 
Q.26 H a i r s t y l e :  new q u e s t i o n  
Q.27 Pont rayed as A d u l t :  new 
Q.28 Poses: new q u e s t i o n  
Q.30 Eye Con tac t :  new q u e s t i o n  
Q.31 F a c i a l  E x p r e s s i o n :  see Ques t i on  89 

,- 

~ J  

D. OTHER CHARACTER 

Q.32 Other  Charac te r  i s :  new q u e s t i o n  
Q.33 Sex: see Ques t i on  90 
Q.34 R ~ c e / E t h n i c i t y :  see Ques t ion  91 
Q.35 Placement:  see Ques t ion  100 
Q.36 Age Based on P h y s i c a l  D e p i c t i o n s :  see Ques t ion  94 
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© Q.37 Age Based on Cues: see Quest ion 96 
Q.38 A u t h o r i t y :  see Quest ion 99 
Q.39 P r o t e c t o r / P r o t e s t e r :  see Quest ion 114 

E. SEXUAL/STATUTORY INFORMATION 

Q.40 L i f e l e s s  Bodies:  see Quest ion 10 
Q.41 Sexual O r i e n t a t i o n :  see Quest ion  34 
Q.42 Se',~ual R e l a t i o n s ~ I n t e r a c t i o n s :  s e e  Quest ion  35 
Q.43 Indecent  Exposure,  Obscene Phone C a l l :  see 
Quest ions I~', 21 
Q.44 Sex f o r  Money or. B a r t e r :  see Quest ion 24 
Q.45 Arson, T h e f t :  s e e  Quest ions  27, 32 
Q.46 Ch i l d  Abuse or Neg lec t :  see Quest ion 28 
Q.47 A lcoho l  on Drug Use: see O,Jestions 26, 29 
Q.48 Runaway, T r u a n t :  s e e  Quest ion 31 

F. PROPS 

Q.49 " L i s t  A" (.Sexual) Props: see Quest ions  63, 3.~: 
Q.50 " L i s t  B" ( V i o l e n t )  Props: see Quest ion  64 
Q.51 V i o l e n t  Props f o r  Sexual Purposes: see Quest ion 65 
Q.52 Props Assoc ia ted  w i t h  Ch i ldhood:  new ques t i on  

G. TYPES OF ACTIVITIES 

Q.53 Romantic K i s s i n g :  new q u e s t i o n  
Q.54 A f f e c t i o n a t e  A c t i v i t y :  s e e  Quest ion  58 
Q . 5 5  I nvas ion  of P r i v a c y :  see Quest ion 50 
Q.56 Se>'ual D i s p l a y :  see Quest ion 49 
Q.57 Sexual F o r e p l a y ,  A rousa l :  see Quest ions  48, 51 
Q.58 Oen i t~ l  or Anal Sex: see Quest ion 46 
Q.5~, General A c t i v i t y :  see Quest ion 61 
Q.60 Force on Planr, ed Force:  see Quest ions 41, 13 
Q.61 I n f l i c t i n g  Pa in :  see Quest ions 40, 14 
C!.62 K i l l i n g ,  Maiming: see Quest ion 39 
Q.63 M e d i c a l / S u r g i c a l  on Se.'<ual P a r t s :  see Quest ion  57 
Q.64 S c a t o l o g i c a l  ,:.r Morb id:  see Quest ions 56, 47 

I" °" 

H. RELAT I ONSH I F' TO c.;URROUND I NGS 

Q.65 Other A c t i v i t i e s :  new ques t i on  
Q.6/~ Two Consec,Jt ive Eye Spans: see Quest ion  67 
Q.67 Eye Span w i t h  P i c t u r e  re Sex I n d u s t r y :  see Quest ion 3~ 
Q.68 Eye Span /Ser ies  w i t h  Sexual P i c t u r e :  see Quest ion 71 
Q.69 Eye Span/Serie_= w i t h  V i o l e n t  P i c t u r e :  see Quest ion 72 
Q.70 Eye Span w i th  A r t i c l e  on I n t e r v i e w :  see Quest ion 70 
Q.71 Eye Span /Ser ies  as Se;,~ual or V i o l e n t  T e x t :  see Ques- 
t i o n s  653..,69 
Q.72 Eye Span /Ser ies  as Text re C h i l d r e n :  see Quest ion 66 
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0 . . 7 3  I l l u s t r ' ~ t e  T e x t  r e  C h i l d r e n :  new q u e s t i o n  
0 . . 7 4  Te;<t L ~ b e l l i n g  C h i l d r e r , ,  o r  R e i n f o r c i n g  A d , J l t ~ s  
C h i l d - l i k e  I m a g e :  new q u e s t i o r ,  
Q . 7 5  Eye S p ~ n / . S e r i e s  as D r u g - R e l a t e d  or' S a t ~ r ,  i c  M~ter .  i ~ l ;  
new q u e s t i , : , n  

I .  

! 

. . . °  _ 
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2.~.3.-. -. 1 Par t  ~A: Cartoons'. I n s t r u m e n t a t i o n  f o r  cr ime and 
v i o l e n c e  a n a l y s i s  u t i l i z e d . a  much shc, r t e r  q u e s t i o n n a i r e  t h a n  
had beer, c rea ted  f o r  c h i l d  a n a l y s i s .  The s i x t y - q u e s t i o r ,  
i n s t r u m e n t  o r i g i n a l l y  c r a f t e d  was r e-e>~amined f o r  e f f i c a c y  ~,y 
the  P r i n c i p a l  I n v e s t i g a t o r  and the  Data A n a l y s i s  S p e c i a l i s t  
( l a t e r  the  A s s o c i a t e  D i r e c t o r ) .  Double d i g i t  answers were 
reduced as were total numbers of answers, and choices were 
limited t:) fewer selections within variables. 

E l i m i n a t i o n  of q u e s t i o n s  was acted upon to  speed econon, y 
¢,f cod ing .  For e>~ample, i t  was dec ided t h a t  w h i l e  the n~mes 
of c h i l d  CARTOONIST:~ cou ld  be e x t r e m e l y  i m p o r t a n t ,  such 
i d e n t i f i c a t i o n s  were not as necessary  in  the a d u l t  crime and 
v i o l e n c e  a n a l y s i s .  Or . ,  w h i l e  t he  TIME FRAME of the  ca r toon  
w,:,uld be u s e f u l  to  i d e n t i f y  t he  p o s s i b l e  r e l a t i o n s h i p  of 
t ypes  of  v i o l e n c e  to  h i s t o r i c a l  sequence, t h i s  was e l i m i n a t e d  
i n  f a v o r  of a more economical p rocess .  

W , h i l ~  much  p o t e r ,  t i a l l y  v a l u a b l e  i n f o r m a t i o n  was t h u s  
lc,  s t ,  t h e  s u b t l e t i e s  w e r e  c o n s i d e r e d  l e s s  i m p o r t a n t  t o  
i d e n t i f y  t h a n  am¢,nL~ c h i l d  c a r t o o n s  a n d  v i s u a l s .  

2 . 3 . 3 . 1 . 1  A d u l t  Crime and V i o l e n c e  T r a i n i n g :  W i t h i n  both ~he 
cr ime and v i o l e n c e  ca r toon  and v i s u a l  u n i t s ,  a d i f f e r e n t  form 
o f  tE .a in ing  was implemented by the  P r i n c i p a l  I n v e s t i g a t o r .  
Tak ing  advantage of the l e v e l  of e x p e r t i s e  developed i n  

t r a i n i n g  the  f i r s t  team of coders ,  the  P r i n c i p a l  I n v e s t i g a t o r  
used t h i s  cadre as a suppor t  system f o r  t r a i n i n g  the  second 
t e a m  o f  c o d e r s .  

The f i r s t  day and a h a l f  of A d u l t  Crime and V io l ence  
t r a i n i n g  were spent in  t r a i n i n g  the  second cod ing team v i a  
s l i d e s  as w i t h  the  c h i l d  ca r toon  u n i t .  The o r i g i n a l  Crime and 
V io le r ,  ce i n s t r u m e n t a t i o n  had been t e s t e d  at the  c o n c l u s i o n  of 
t he  f i r s t  cod ing  sess ion .  However., the coders who r e t u r n e d  
f o r  the second coding sess ion  began work on C h i l d  V i s u a l s .  
T r a i n i n g  and coding of Adu l t  Crime and V io l ence  commenced ~t 
the  c o n c l u s i o n  of C h i l d  V i s u a l  a n a l y s i s ,  dune 10-14 i n v o l v e d  
c . : ,nc lus ion of IRR fo r  c h i l d  v i s u a l s ,  s e t t i n g - u p  magazines for. 
a d u l t  cr ime and v i o l e n c e  c a r t o o n s ,  as we l l  as p r e s e n t a t i o n  
and d iscu_~sion of the a d u l t  cr ime and v i o l e n c e  i n s t r u m e n t  
( a l l  coders p a r t i c i p a t e d  in  t r a i n i n g  sess ions  and those wh,:. 
had n,:,t completed i n t e r - r a t e r  r e l i a b i l i t y  t a s k s ,  completed 
same d u r i n g  group p r a c t i c e  c o d i n g ) .  

In Sess ion  I of cr ime and v i o l e n c e ,  The P r i n c i p a l  
I n v e s t i g a t o r  s c r e e n e d  s l i d e s  o f  a d u l t  c a r t o o n s  t h a t  c o u l d  be 
~ e f i n e d  as  n e u t r a l  a n d / o r  c r i m i n a l  a n d  v i o l e n t .  I n  t h e  same 
way  t h a t  c l a s s i c a l  p a i n t i n g s  had  b e e n  u s e d  i n  t h e  t r a i n i n g  
s e s s i o n s  on c h i l d  c a r t o o n s ,  the  P r i n c i p a l  I n v e s t i g a t o r  used 
images from v a r i o u s  k inds  of media to  demonstrate the  a d u l t  
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crime and violence cartoon analysis process. Here, cartoons 
and r.el~ted images from non-erotic/pornographic magazines, 
from films, from television broadcasts, and from foreign 
(Israeli) med'ia using foreign text wer.e presented to e×plain 
the characteristics o f  crime and v i o l e n c e  to be c l a s s i f i e d .  
In this w~y, t~,ese m~terisls which were initially analyzed 
wer.e not part of the final coding task. 

The coders were taken through the analysis process and 
the old coder cadre helped to contribute to the under.stand- 
ing of the new coders r.egardif~g cues, symbols and surround- 
ing contextual information, to enable the new coders to m~ke 
judgments in coding with more efficiency and ease. 

Part  I I  of  t h i s  t r a i n i n g  s e s s i o n  i n v o l v e d  c o l l e c t i v e  
team coding. Varied images were again screened and coded. 
This task familiarized both the new and old coders with the 
coding ur, dertakir, g prior to their har, ds-on use of the drafted 

q 

instrumentation. Previous e::<per, ience had revealed that wh, ile 
coders were pleased at being part of an innovative team 
effort, they often felt frustrated wher, the instrument limit- 
ations bec~me evident. This frustration was especially the 
case due to the detail and comple×ity of the first child 
c ~r.t ,-., o n instrument. 

Par t  I I I  of the  t r a i n i n g  s e s s i o n  i n v o l v e d  p r e s e n t a t i o n  
of i n s t r u m e n t s  to  the coders a long  w i t h  s e l e c t e d  images of 
c r ime and v i o l e n c e  in  c a r t o o n s .  The coders began the  f i r s t  
of many i t e r a t i v e  cod ing team a c t i v i t i e s .  That i s ,  coders 
f i r s t  coded a >.'.er.o>::ed set of s i x  c a r t o o n s ,  and then i d e n t i -  
f i e d  the cod ing d e c i s i o n s  each had made. D i f f e r e n c e s  of 
o p i n i o n  were d i scussed  and the  i n s t r u m e n t  was improved to  
red -ce  a m b i g u i t y .  Th is  p r o j e c t  process was f o l l o w e d  for. 
t h r e e  s e t s  o f  d i f f e r e n t  xero>:: i m a g e s .  A f t e r .  c o d i n g  each s e t ,  
closer rater, agreement was achieved. When the responses wer. e 
f.~irly cc. nsistent ~nd many of the instrument directions an,:l 
additions were made, the coders entered the coding room ar,.~ 
"set.-up" potential c~r.t¢,ons for. coding. Following this, e~ch 
worked with practice magazines in their • carrels. 

Each c o d e r  s p e n t  appr.o: : . : : imately t w o  h o u r s  g o i n g  t h r o , J g h  
t h e  tr0agazine and p r a c t i c e  c o d i n g  images  o f  c r i m e  or v i o l e r ,  ce .  
Wh.~r.eas t h e  i n i t i a l  t r a i n i n g  sessi, :0r, o f  t h e  c o d e r s  f o r  c h i l d  
car . toor~s h~,J o c c u p i e d  an e~<ter, s i v e  t r a i n i n g  p e r i o d  w i t h  t h e  
s t a f f  ~rmd th.~ P r i n c i p a l  I n v e _ ~ t i g a t o r ,  t h e  a d u l t  c r i m e  and 
v i o l e n c e  t r a i n i n g  process u t i l i z e d  the  s o p h i s t i c a t e d  group 
as a work ing  team for. a n a l y s i s .  I,n doing so, t he  process was 
e f f i c i e n t  and s w i f t .  Th~ coders wor.ked i n  t h e i r '  c a r r e l s  
i n d e p e n d e n t l y ,  s e l e c t i n g  p r a c t i c e  cr ime and v i o l e n c e  
ca r t . )ons ,  codir,  g them and s e t t i n g  as ide  any ca r t oons  o f  any 
p a r t i c u l a r '  i n t e r e s t  ,:,r d i f f i c u l t y  f o r  f o r t h c o m i n g  team dis- -  
c u s s i o n .  Each team d iscuss ion  genera l  l y  occupied a p e r i o d  o f  
two hours .  Du r ing  t h i s  t ime ,  each of the  coders who had 
found an i tem of  d i f f i c u l t y  had an o p p o r t u n i t y  to  p resent  i t  
t,:, t he  group for. gro-p a n a l y s i s  and d iscuss ion .  A grea t  deal 
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of useful perceptual information emerged out of these working 
team discussions and this information was integrated into the 
final instrument design. The group of coders analyzing crime 
a n d  v i o l e n c e  w e r e  u n u s , J a l l y  w e l l  e d u c a t e d  and  s k i l l e d  as  was 
the g~,:,,Jp examining childr.en"s images. These analysts had a 
br'oad spectrum of kn.)wledge to draw from, from the fine arts 
to ar. chaelogical and anthropological backgrounds, to back- 
grounds in the area of mass media communications and psy- 
hol ogy. 

F,:, l lowir,  g the  d i s c u s s i o n  w i t h  the coders on each car toon  
s e t ,  t h e y  g e n e r - a l l y  l u n c h e d ,  a n d  t h e  same p r o c e s s  w~s e n a c t e d  
f c . r  t h e  s e c o n d  h a l f  o f  t h e d a y .  T h e  i t e r . a t i v e  w o r k i n g  
t h r o u g h  o f  v i s u a l  a n a l y s i s  pr. o b l e m s  was a c o o p , ~ r . a t i v e  e f f o r t  
between the P r i n c i p a l  I n v e s t i g a t o r '  and the  group of  coders .  
As s t a t e d  ear. l i e r ,  t h i s  i n t e n s i v e  t r a i n i n g  p e r i o d  f o r  the 
cr. im~ ar, d v i o l e n c e  i n s t r u m e n t ,  f o l l o w e d  upor, an ir, i t i ' a l  s i m i -  
lar. t e s t  which had used the  f i r s t  group ,:,f  coders d u r i h g  the  
l a s t  week ,:,f the  f i r s t  cod ing s e s s i o n .  That i s :  w h i l e  th~ 
s t a f f  and P r i n c i p a l  I n v e s t i g a t o r  d r a f t e d  the c h i l d  v i s u a l  
ir, s t rum,~ntat ior ,  f,:,r codir,  g, the  , : , r ig i r ,  al c h i l d  ca r toon  coding 
t~am als,:, w,:r'ked w i t h  the  P r i n c i p a l  I n v e s t i g a t o r  for. one ,.eeK 
ir ,  t h i s  i t e r . a t i v e  process or, the  a d u l t  crime and v i o l e n c e  
cart,:,or, coding i n s t r u m e n t .  Th i s  was a p a r t i c u l a r ' l y  u s e f u l  
two-phased a : t i v i t y .  The i n p u t  from the o r i g i n a l ,  e:Kper i -  
enced, c.:,ding team, a group w i t h  two months of c h i l d  c~r.to,:,n 
t r a i n i n g  and cod ing a c t i v i t y  was combined w i t h  the  f r e s h  
i n s i g h t s  .:, f  new c,:,der, s. The c a r r y - o v e r  from the  c h i l d  c a r -  
toor, to, the  a d u l t  cr ime and "v io lence  car toon  inst 'r 'ument was 
n o t  t o t a l  by  a n y  m e a n s .  H o w e v e r ,  a g r e a t  d e a l  o f  k n o w l e , ~ g ~  
and a g rea t  many of the parameters  which a p p l i e d  to  c h i l ~  
cartoor, s were also found, to apply to ad,Jlt cartoon analysis. 
In this w~y the child •visual instrumentation was being built 
while adult crime and violence cartoon instrumentation was 
t.ast~.d fo r  e f f i c a c y  and o b j e c t i v i t y .  

4"" 

During the two-week hiatus, April 19 - May 3, many ,-,f 
the coder.s went on to other, jobs. The preliminary draft of 
the child vi.=ual instrumentation w~s prepared for the coders" 
return - May 6 for Phase II <,f coding. As noted, the adult 
crime-and violence instrumentation involved a very different 
type of training process than the type used originally for. 
child c~r.toons. The original training of c,.-.ders via f0-,rmal 
l e s s o r ,  p l a n s  was f e l t  t o  be t o o  u n w i e l d y  f o r  t h e  p r o b l e m -  
s o l v i n  L ] p r o c e s s ,  e s p e . c i a l l y  as  t h e s e  c o d e r s  w e r e  a h i g h l y  
e d u c a t e . ' 1  t e a m .  F o r  e x a m p l e ,  d e v e l o p , T l e n t  o f  an a d v e r t i s e m e n t  
i s  g e n e r a l l y  a t e a m  e f f o r t ,  i n v o l v i n g  s k i l l e d  p r o f e s s i o n a l s "  
d i s c u s s i o n  arid arguments over. meaning, c o l o r ,  placement and 
symbols.  The decoding of ca r toons  was seen s i m i l a r l y  as 
work ing  best v i a  a c o l l e c t i v e  development of decoding i n s t r u -  
m e n t a t i o n .  The P r i n c i p a l  I n v e s t i g a t o r  worked w i t h  the  coders 
t,:, f ~ c i l i t a t e  t h e i r  own i n t e r ' - p e r s o n a 1 '  c r i t i q u e ,  coder" c r i t i -  
cal s k i l l s ,  and to  c rea te  an atmosphere of academic c r i t i c i s m  
s i m i l a r ,  t¢, t h a t  b rought  to  any Other l a r g e - s c a l e  i n v e s t i g a -  
t i o n  in  which team e f f o r t  was of impo r t .  

t 
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Th i s  i t e r a t i v ' e  process c o n t i n u e d  u n t i l  the  coders were 
cod ing  the  same ca r toon  w i t h  agreement as to  i t s  basic  
component p a r t s .  I n t e r s p e r s e d  w i t h  a c t u a l  magazine t e s t s  was 
t he  c o n t i n u e d  use of xero>~ed ca r t oon  se ts  so t h a t  coders 
cou ld  s~e i f  they  were coding from a s i m i l a r  ~ n a l y t i c  
p ,~ rspec t i ve .  Havin-~ sa id  t h i s ,  houJever . ,  i t  shou ld  be ve ry  
clear, t h a t  the a t tempt  wa-~ to  t r a i n  the  coders not to see 
thir,,_~s the  same way but to  v iew t h i n g s  w i t h  the  same type of 
; : , b j e c t i v i t y .  That i s ,  to  o b j e c t i v e l y  assess  t he  pr.e.:ence ,>f 
cr. ime, degrees of v i o l e n c e ,  who i s  an offender- or v i c t i m .  
These wer.e a11 c r u c i a l  a reas ,  am.ongst many, which needed to  
be clar. i f i e d  in  order  to  ach ieve accep tab le  l e v e l s  of i n t e r -  
r a t e r  r e l i a b i l i t y  on the  con ten t  of c a r t o o n s .  For. e)<ample, 
o f t e n  t h e r e  was no c l e a r - c u t  v i c t i m  and no c l e a r - c u t  o f f ende r  
i n  c e r t a i n  k inds  of c a r t o o n s .  Thus, a f ter ,  work ing  w i t h  the 
v i c t i m  ~nd offender, concept f¢,r, a s i g n i f ,  i c a n t  per. iod of t ime ,  
t he  v i c t i m  and o f f e n d e r  concept was abandoned f o r  Character- A 
and B. Doing away w i t h  the v i c t i m / o f f e n d e r  cor, cept had 
cer. t a i n  r .ami f i ca t i . : ,ns  which were d i sadvan tageous .  However., 
t he  c h a r a c t e r  A and c h a r a c t e r  B concept o b j e c t i f i e d  the 
i n f o r m a t i , : , r ~  a n d  a l l o w e d  f , : , r  g r e a t e r  l a t i t , J d e  t h a n  d i d  t h e  
v i c t i m / o f f e n d e r  c o n c e p t .  A f i n a l  i n t e r - r a t e r  r . e l i a b i l i t y  o f  
.81 (ro,Jnded) Suggests t h a t  the t r a i n i n g  a c t i v i t y  was reason-  
a b l y  ap~.r.opr, i a t e  to  the  t a s k .  

The t r a i n i n g  for. a n a l y s i s  of  the  v i s u a l  u n i t  f o r  cr ime 
and v i o l e n c e  f o l l o w e d  the  same p r o t o c o l  as t h a t  used success -  
f u l l y  for. cr ime and v i o l e n c e  c a r t o o n s .  'S:ets of photos and 
i 1 1 u s t r a t i o n s  and the  s c r e e n i n g  .~f same were s u b s t i t u t e d  for. 
- ~ r t o o n s .  The i t e r a t i ' v e  process of debate,  p r a c t i c e ,  d i s c u s -  
s i o n ,  i n s t r u m e n t  r e f i n e m e n t  w~s i n i t i a t e d  , J n t i l  coder consen-  
sus i n d i c a t e d  a reasonab le  l eve l  of i n t e r - r a t e r  r e l i a b i l i t y .  
A f i n a l  i n t e r - r a t e r "  r e l i a b i l i t y  o f  .85 ( rounded)  s u g g e s t s  
t h a t  the t r a i n i n g  a c t i v i t y  was reasor, a b l y  a p p r o p r i a t e  to  the 
ta_~k. 
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2 . 3 . 3 . 1 . 2  Part  A: Cartoon Instrument Development: The purmose 
of Part A of the Adult Crime and Violence Instrument was to 
Identify the nature of non-chlld depictions of crime and vlol- 
ence In Playboy, Penthouse and Hustler (PPH) cartoons. Because 
most of the questions were developed in earlier Instruments. 
comments w111 be brief. 

L . '  

( 

Table o f  Contents 

A. M a g a z i n e / C o d e r  Data (Qs 1-5)  
B. C a r t o o n  O v e r v i e w  (qs 6 - 7 )  
C. Types o f  A c t i v i t i e s  (Qs B-23)  
D. Ro le  o f  C h a r a c t e r s  (Qs 24 -35 )  

o D e f i n i t i o n s :  

"Adu l t  Cartoon":  any cartoon d e p i c t i n g  a human or 
anthropomorphlzed person, 18 years or o l d e r .  

"Crimlnal or V i o l e n t  A c t i v i t y " :  an a c t i v i t y  t h a t  I s  
I l l e g a l ,  a b u s i v e  o r  i n j u r i o u s ,  I n c l u d i n g  v i o l e n t  a c c i d e n t s .  

o Quest ions: 

A. MAGAZINE/CODER DATA 

Q . I  
O.2 
q . 3  
Q.4 
q.5 

Magaz ine T i t l e :  name o f  magaz ine i d e n t i f i e d  
Y e a r :  o f  p u b l i c a t i o n  
Month: o f  p u b l i c a t i o n  
Page o f  c a r t o o n  b e i n g  coded 
Coder I d e n t i f i c a t i o n  Number 

B. CARTOON OVERVIEW 

O.6 Is  c a r t o o n  in  c o l o r .  
Q.7 S i z e  o f  c a r t o o n :  t h e  c a r t o o n s  c o v e r i n g  p o r t i o n s  
o f  both the l e f t  and r i g h t  pages was I d e n t i f i e d  as se lec t lon  #5. 

C. TYPES OF ACTIV IT IES  

Activities classified as potentially i11ega1 and/or 
vlolent were coded at four levels: depicted; just occurred: 
about to occur: discussed or Implled. If the activity was not 
present in any manner, the answer would be N/A (Not Applicable) 
or No. If the activity was present, the degree of presence 
would be identified. Oeplcted referred to the event taking 
p l a c e  in  t h e  p r e s e n t  t e n s e .  Example:  P l a y b o y  ( 2 - 7 6 )  - a wom~n 
Is hanging From chains, whiplashes are dlsplayed across her 
back and buttocks and a torturer stands with whip In hand. 
Just occurred or Just about to occur referred to future or past 

. . . . . .  : , -  . . . . . . . . . . . . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  
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t e n s e .  E x a m p l e :  H u s t l e r  ( 2 - 8 5 )  - a woman h o l d s  a gun  
b e h i n d  h e r  b a c k  a n d  s p e a k s  t o  a man who h o l d s  a k n i f e  b e h t n O  
hls back, suggesting tha t  both Intend to k i l l  the other - and 
then engage In sex. Discussed refers to slmple speech wlthcut 
vlsual aids. Example: the previous Hustler cartoon, without 
weaponry, with only the comment "What a co lnc ldence . . . I 'm  a 
necrophlIIac too," would be seen as discussed. In4~lled 
generally refers to the need of a caption In order to 
understand the polnt  o f  the cartoon. Example: Playboy ( } 
two Judges are discussing the use of  power and one Is 
suggesting his own abuse of  same. 

VIOLENT 

Q . 8  K i l l l n g :  I n v o l v e d  a n y  a c t i v i t y  r e s u l t i n g  
m a n s l a u g h t e r ,  s u i c i d e .  

t n  d e a t h ,  

Q.9 Assault Bat tery :  Involved stabbing, s l i c i n g ,  shooting, 
maiming, t o r t u r e ,  o f f l c l a l  t o r t u r e ,  s e l f - m u t l l a t l o n ,  
whipping, k ick ing,  punching, slapplng, shoving, pushing. 

Q. IO V i o l e n t  5 e x u a l  A c t i v i t y  I n v o l v e d  r a p e ,  a t t e m p t e d  r a p e ,  
forced or v lo len t  sexual a c t i v i t y ,  cas t ra t ion ,  mu t i l a t i on  of 
sexual parts.  

Q . 1 2  Surgery/Cutt lng: 
therapeut ic format. 

Involved an a c t i v i t y  w i th in  a 

ILLEGAL 

While many of the above are 111egal, some are not. For 
exan~ole, a scene in an operating room could Involve 
surgery/cuttlng. Any surgery Is, by definition, a vlolent 
activity while It Is not necessarily Illegal. 

Q . 1 3  Theft :  Involved robbery, armed and unarmed, burglery,  
breaking and enter ing,  purse snatching, s h o p l l f t l n g ,  se l l i ng  
or receiving stolen property.  

Q.14 Drug-related Activity: Involved drug use, possession or 
distribution, drug smuggllng, alcohollsm, publlc 
drunkenness, s tero id  use In s p o r t s ,  d r i v ing  while 
In tox icated.  

Q. 15 Cr ime Committed by a Person(s) Representing Corporate 
or Governmental or Other Rel igious, Professional 
I n s t i t u t i o n s :  Involved br ibery  In o f f i c e ,  patronage, o f f e r i n g '  
or receiving kickbacks, pr ice f i x i n g ,  adu l te ra t ing  products, 
false advertising, fraud, false arrest, malpractice, 
environmental pollutlon. 

" " .  - -  . . . . . . . . . . . .  " " i  : :  : -  . . . . . .  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . .  . - 7 - - 7 - . .  : . . - : -  ;:. :,:-: -. .:7. . . : , .  7 : :  
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Q.16 Crime Committed A g a i n s t  t he  General P u b l i c :  I nvo l ved  
p e r j u r y ,  t r e a s o n ,  d r a f t  dodg ing ,  t a x  evas ion ,  embezzlement, 
c o u n t e r f e i t i n g ,  f o r g e r y ,  loan s h a r k i n g ,  gamb l ing ,  book ing .  
w e l f a r e  c h e a t i n g .  

Q.17 Other  I l l e g a l  A c t i v i t Y :  
such as,  J a y w a l k i n g .  

I nvo l ved  lesser a c t i v i t i e s ,  

Q. I8 Sex dea l lng :  Involved procur ing ,  pimping, p r o s t i t u t i o n ,  
p roduc t ion ,  d i s t r i b u t i o n ,  purchase, sale o f  pornography, l i ve  
sex shows, top less  bars, massage p a r l o r s .  

Q.19 I n v a s i o n  o f  P r i v a c y :  I n v o l v e d  f l a s h i n g ,  e x h i b i t i n g ,  
peeping, voyeurism, obscene phone calls, sexual activity in 
a publlc place, adult sexual molestatlon of an adult. 

Q.20 Other I11ega1 Sexual Behavior: Involved adultery, 
bigamy, knowlngly transmlttlng venereal disease, Incest, adult 
to adult 

Q.21 A n a l - g e n i t a l ,  A n a l - o r a l  or Anal O b j e c t - A c t i v i t y :  
I n v o l v e d  a c t i v i t y  s p e c i f i c a l l y  a s s o c i a t e d  w t t h  the  anus. 

MODIFIERS 

Q.22 Rac ia l  Theme Invo l ved  tn Any o f  t he  A c t i v i t i e s  L i s t e d  
Above: i n v o l v e d  r a c i a l  s t e r e o t y p i n g ,  s l a v e r y .  

Q.23 S a t a n i c / O c c u l t :  I n v o l v e d  Satan,  t he  O e v t l ,  e t c . ,  a l s o  
c la ted  w l t h  any o f  the above a c t l v l t l e s .  

D. ROLE OF CHARACTERS 

"Character "A": the Primary Character was generally the victim 
or self victim of crime or vlolence. 

Q.24 Asked the sex o f  the charac ter  or  I f  the v i c t im  was the 
general p u b l i c  or  an I n s t i t u t i o n .  

Q.25 Race /E thn lc l t y  was I Im l ted  to  the th ree  maln rac la l  
types; Caucasian, Black and Or ienta1.  

Q.26 Age o f  Character I d e n t i f i e d  Four Choices beyond N/A; 
I)  Young adu l t  - 18-39 years; 2) Middle ages - 40-60 years; 
3) e l d e r l y . -  61 or over; as wel l  as mlxedage group category.  

Q.27 Physical Depic t ions,  I d e n t i f i e d  whether the Primary 
Character was a normal human, anlmal, Devil, fantasy creature, 
deformed, dismembered, a corpse or anthropomorphized object. 

Secondary Character,  genera l l y  a p e r p e t r a t o r  or  Character B. 

Q.28 sex o f  Secondary Character a lso o f f e red  an I d e n t i f i -  
ca t ion  o f  general pubIIc/economlc or governmental I n s t i t u t i o n .  

. . . .  - - ;  . . . . . . . . .  i - :  ~ : ~  . . . . . . . . . . . . . . . . .  : : - : ~ :  : ~ -  . . . . . . .  
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© Q.29 Race of  Secondary Character i d e n t i f i e s  the three major 
rac la l  grownups. 

Q.30 Age of Secondary Character offers the same four groups 
enumerated for the Primary Character. 

Q.31 Physical Depict ions: i d e n t i f i e s  the same e ight  choices 
enumerated fo r  the Primary Character. 

Q.32 Protecter/Oefender:  Involved the I d e n t l f l c a t l o n  of  a 
character who served as an ac t ive  a l t r u i s t l c  p ro tec to r  of  an 
apparent v i c t im  In the scene. SIx choices were provided: 
I) famI1y/k ln;  2) romantic; 3) helping p ro fess lon / re I Ig lous ;  
4) government/mI11tary; 5) boss/manager; 6) enter ta lnment /s~or ts ;  
7) other 

Q.33 Role or Relat lonshlp of "Perpet ra tor "  to  "V ic t im" :  
Involved the I d e n t i f i c a t i o n  of  the ro le  of  Character B to  A. 
The aforementioned seven choices were s lmI1ar ly  assigned to  t h i s  
question. 

NUDITY 

Q.34 Is  t h e  P r i m a r y  C h a r a c t e r  Nude? I n v o l v e d  t h e  I d e n t i f i -  
c a t i o n  of the sexual dlsplay of the primary character. 
Nine choices were provided: l) dressed In sexual/fet|sh 
clothlng= 2) full frontal nudity: 3) full rear nudity: 
4) genltal close-up; 5) anal/rectal close-up; 6) Both 4 and 5; 
7) nude from waist up; B) genital area Implied but not 
showing: 9) other nudity or seml-nudlty. 

Q.35 Secondary Character Nudity: Involved the same nlne 
choices as In Q. 34. 

/ 
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2 . 3 . 3  ADULT CRIME AND VIOLENCE INSTRUMENT AND MEMO P a g e  I 

2 . 3 . 3 . 2  P a r t  B: V l s u a l  a n d  Memo: The p u r p o s e  o f  P a r t  B o f  
t h e  A d u l t  C r i m e  a n d  V i o l e n c e  I n s t r u m e n t  was t o  I d e n t i f y  t h e  
n a t u r e  o f  n o n - c h i l d  d e p i c t i o n s  o f  c r i m e  a n d  v i o l e n c e  t n  PPH 
p h o t o g r a p h s  a n d  I l l u s t r a t i o n s .  B e c a u s e  m o s t  o f  t h e  q u e s t i o n s  
w e r e  d e v e l o p e d  In  e a r l i e r  I n s t r u m e n t s ,  comments  w i l l  be  
b r i e f .  

Table o f  Contents 

A. M a g a z i n e / C o d e r  D a t a  (Qs 1 - 5 )  
B.  V i s u a l  O v e r v i e w  (Qs 6 - 1 3 )  
C. R o l e  o f  C h a r a c t e r s  (Qs 1 4 - 2 8 )  

O. T y p e s  o f  A c t i v i t i e s  (Qs 2 9 - 4 7 )  
E .  Use o f  P r o p s  (Qs 4 8 - 4 9 )  

o D e f i n i t i o n s :  

"Adult Vlsua1": Any photograph or 111ustratlon depicting 
a human or anthropomorphlzed person IB years or older. 

"Crlmlnal or Violent Activity": An activity that Is 
111ega1, abusive or Injurious, Includlng vlolent accidents. 

o Questlons: 

A. MAGAZINE/CODER DATA 

Q . I  M a g a z i n e  T i t l e :  s e e  S e c t i o n  2 . 3 . 2 .  Q u e s t t o n  1 

Q . 2  Y e a r :  s e e  S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  Z 

Q . 3  M o n t h :  s e e  S e c t i o n  2 . 3 . 2 .  Q u e s t i o n  3 

Q . 4  Page B e i n g  C o d e d :  s e e  S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  4 

Q . 5  Number  o f  P a g e s :  s e e  S e c t i o n  2 . 3 . 1 . 3 ,  Q u e s t i o n  4 .  The  
total number of vlsuals was imposslble to count, especlally 
In a lengthy and complex magazlne, such as Playboy. 

f - - ,  

/ 1 

. J  

B. VISUAL OVERVIEW 

Q . 6  C o l o r :  s e e  S e c t t o n  2 . 3 . 2 .  Q u e s t i o n  7 

Q . 7  S i z e =  s e e  S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  B.  T h i s  i n s t r u m e n t  
,added a new response, "1.5 x 1.5 Inches .... " Other Instru- 
ments did not count anything that sma11. But, this category 
became necessary mostly to record very small adult images 
from departments, such as, Hustler's "Bits and Pieces". 

° - ; . , .  
• • . • °  
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Q . 8  Type o f  V i s u a l :  see S e c t i o n  2 . 3 , 2 ,  Q u e s t i o n  9 

Q . 9  P a r t  o f  S e r i e s  o r  o f  A n o t h e r  V i s u a l :  see S e c t i o n  2 . 3 . 2 ,  
Q u e s t i o n  10 

Q . 1 0  S p e c i a l  Theme:  see S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  14, S e c -  
t i o n  2 . 3 . 1 . 3 ,  Q u e s t i o n  37 ,  F o r  t h e  f l r s t  10 c a t e g o r i e s .  The 
r e m a i n i n g  c a t e g o r i e s  a r e  new:  11) n a t u r a l  d i s a s t e r ;  12) n u -  
c l e a r  d i s a s t e r ;  13) e n v i r o n m e n t a l  p o l l u t l o n ;  14) o t h e r  c u l t u r a l  
m t l t e u -  n o n - A m e r i c a n ;  15) e n t e r t a i n m e n t / s p o r t s ;  16) f a n t a s y /  
s c i - f l ;  17) f a i r y  t a l e ;  18) p o l i t i c a l  t h e m e ;  19) h i s t o r i c a l  
t h e m e ;  20)  a r t ;  21 )  r e l i g i o u s  t h e m e ;  22)  f i c t i o n a l  l i t e r a -  
t u r e ;  and  23 )  o t h e r .  

Q. I I  P r o p s :  see S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  50 .  
r e f e r s  o n l y  t o  v i o l e n t  p r o p s .  

T h i s  q u e s t i o n  

Q.12 Human or  Anthropomorphlzed Character  Present :  t h l s  Is a 
new ques t ion  aimed a t  i d e n t i f y i n g  v i o l e n t  v i s u a l s  t h a t  have 
no cha rac te r ,  human or anthropomorphlzed. Without t h l s  ques t i on ,  
the ex is tence o f  v i s u a l s  d e p i c t i n g  guns, kn ives,  v i c i ous  dogs, 
swas t i kas ,  e t c .  would not be coded. 

In  o r d e r  t o  c a p t u r e  t h e  e x i s t e n c e  o f  such  v i s u a l s ,  t h e  
c o d e r  was f i r s t  a s k e d  t f  a human o r  a n t h r o p o m o r p h t z e d  c h a r a c t e r  
w e r e  p r e s e n t .  I f  t h e  a n s w e r  was ! )  Y e s ,  t h e  c o d e r  moved o n  t o  
t h e  n e x t  q u e s t i o n .  I f  t h e  a n s w e r  was No,  t h e  c o d e r  c h o s e  b e t w e e n ,  
2)  No, b u t  c r i m i n a l  o r  v i o l e n t  p r o p s  o r  s y m b o l s  a r e  p r e s e n t ;  and  
3)  No, b u t  a n i m a l  c h a r a c t e r s  a r e  p r e s e n t .  

If elther No answer was coded, the coder skipped the rest of 
the ques t ions  u n t l l  the f l n a l  two,  Quest ions 48 and 49. The 
I n s t r u c t i o n  t o  code the l a s t  two ques t ions  was given v e r b a l l y  a t  
the beg inn ing o f  the t r a i n i n g  sess ion ,  and is  not  Included in the 
Ins t rument .  

Q.13 Nature of the Visua1"s Crlmlnallty: this new question 
Identified the reason why the vlsual was being coded. It could 
have been because It depicted a crimlnal or violent I) actlvlty; 
2) prop or symbol, or 3) clothlng. "C1othlng" could be a vlolent 
prop If It identified the wearer as a vlolent person, e.g., a 
He11"s Angel, or a medieval executioner. 

. .  

C. ROLE OF CHARACTERS 

"Character  A":  The v i c t i m  o f  the crime or  v i o l ence ,  o r ,  where 
cha rac te rs  are equal ,  the f i r s t  o r  predominant cha rac te r .  

Qs 14 and 15. Type of Character, and How the Character Is 
Portrayed. These companion questions malnly addressed the 
problem of adults depicted In vlsuals In costume. Should the 
character's basic nature or Its costume be coded? 
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Question 14 asked whether or not the character was an 
actual human, anlmal, etc. Question 15 asked how the 
character was portrayed. 
Q.16 Sex oF Character A: see Section 2.3.2, Question 17 

Q . 1 7  R a c e / E t h n l c l t y  o f  C h a r a c t e r  A:  see S e c t i o n s  2 . 3 . 2 ,  
Quest ion 18. 

Q.18 Age OF Character A: t h i s  new ques t ion  d i v ided  the a d u l t  
age span i n t o  equal p a r t s :  I) young a d u l t  - 18-39 years ;  
2) middle age - 40-60 years ;  3) e l d e r l y  - 61 or over; as wel l  
as p r o v i d i n g  responses o f  mixed age groups,  unspec i f i ed  
ages, e tc .  

Q . 1 9  N u d i t y  o f  C h a r a c t e r  A:  see S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  23 .  
A new r e s p o n s e ,  5)  " a n a l / r e c t a l  c l o s e u p , "  was added  a t  t h i s  
t i m e  b e c a u s e  t t  F i r s t  became an I s s u e  tn  t h e  c o d i n g  o f  a d u l t  
c r i m e  and  v l o l e n c e  v i s u a l s .  ( A n a l / r e c t a l  c l o s e u p s  may a l s o  
e x i s t  In o t h e r  a d u l t  v i s u a l s ,  b u t  such  d e p i c t i o n s  w e r e  n o t  
the subject o f  t h i s  s t u d y ) .  

"Charac ter  B " :  the p e r p e t r a t o r  o f  the crime or  v l o l e n c e ,  
o r ,  where cha rac te rs  are equal ,  the  F i r s t  or  predominant 
c h a r a c t e r .  

Q . 2 0  Type  o f  C h a r a c t e r :  see Q u e s t i o n  14, a b o v e .  

Q.21 How the  Character  Is Por t rayed :  see Quest ion 15, above. 

Q.22 Sex o f  Character  B: see Sect ion  2 . 3 . 2 ,  Question i7 .  

Q . 2 3  R a c e / E t h n i c i t y  o f  C h a r a c t e r  B: see S e c t i o n  2 . 3 . 2 ,  
Q u e s t i o n  18. 

Q . 2 4  Age o f  C h a r a c t e r  B:  see Q u e s t i o n  18, a b o v e .  

Q . 2 5  N u d i t y  o f  C h a r a c t e r  B: see Q u e s t i o n  19, a b o v e .  

Q . 2 6  R o l e s  o f  C h a r a c t e r  A: t h i s  q u e s t i o n  was an e x t e n s i o n  o f  
S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  38 ,  and  S e c t i o n  2 . 3 . 1 . 3 ,  Q u e s t i o n  9 9 ,  
t h e  A u t h o r i t y  q u e s t i o n .  T h i s  I n s t r u m e n t  added  r e s p o n s e s  
c o v e r i n g  r o l e s  i n  i l l e g a l  b u s i n e s s e s .  I t  a l s o  a l l o w e d  
Character A to be coded for two roles. It was, therefore, 
posslble to learn that the character was, for instance, 5) a 
boss/manager of, 7) an 111ega1 sex business. 

Q.27 Roles o f  Character  B: t h i s  ques t ion  was the same as  
Q u e s t i o n  26 ,  a b o v e .  By a l l o w t n g  t w o  r o l e s  F o r  each  
character, their relatlonshlp could be more clearly 
dellneated. 

D 

Q . 2 8  P r o t e c t o r =  see S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  39 ,  and  S e c t i o n  
2 . 3 . 1 . 3 ,  Q u e s t i o n  i t 4 .  The t e r m  " p r o t e s t e r "  was d r o p p e d  f r o m  
t h e  q u e s t i o n  b e c a u s e  t h e r e  was a t e n d e n c y  f o r  c o d e r s  t o  come 
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any cha rac te r  • who happened to  be g r i p i n g .  In t h l s  Inst rument ,  
on l y  a c t i v e  p r o t e c t i o n  could be coded. The a c t i o n  had t o  be 
equ l va len t  t o  the cr ime, such as,  phys lca l  p r o t e c t i o n  or  
ca111ng the p o l i c e .  

O. TYPES OF ACTIVITIES 

Quest ions 29 through 44: because the Adu l t  Crime and Vlolence 
Inst rument  was concerned on ly  w i t h  p o t e n t l a l l y  111egal and 
v l o l e n t  a c t i v i t i e s  Invo lv lng  a d u l t s ,  I t  d l d  not  Include the 
p u r e l y  sexual a c t i v i t i e s  l i s t e d  In the c h i l d  Ins t ruments .  
However, sexual a c t i v i t i e s  were Inc luded t h a t  Involved sexual 
v i o l e n c e  o r  p o t e n t i a l l y  I l l e g a l  s e x u a l  a c t i v i t i e s ,  such  a s ,  
s e x - d e a l i n g  and  i n v a s i o n  o f  p r i v a c y  ( f o r  a d i s c u s s i o n  o f  t h e  
m a t r i x  s y s t e m  e n ~ l o y e d  by  , Q u e s t i o n s  29 t h r o u g h  44 ,  see 
S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  54.  

The I nd l v l dua l  a c t i v i t i e s  l i s t e d  In Quest ions 29 
through 44 are almost the same as t h e i r  coun te rpa r t s  In Part  
A, the a d u l t  car toon sec t i on  o f  the  crime and v lo lence  
Ins t rument .  Two new ques t ions  were added, Quest ions 33 
and  43 .  

Q.33 wear ing or  O lsp lay ing  V l o l e n t  Prop or  Symbol: t h i s  
ques t i on  was Included In the Types o f  A c t i v i t i e s  sec t ion  
because, f o r  purposes o f  t h i s  Ins t rument ,  "wear ing a v l o l e n t  
p r o p ' ,  such  a s ,  a s w a s t i k a  o r  H e l l ' s  A n g e l s  I n s i g n i a ,  was t o  
b e  c o n s i d e r e d  a v t o l e n t  a c t i v i t y .  

Q.43 Homosexual/Lesblan Activity: the coders dld not code 
this activity unless It occurred In association wlth a 
violent or I11ega1 activity. If a homosexual or lesblan 
a c t i v i t y  was dep ic ted  w i t hou t  v l o lence  or  p o t e n t i a l  
c r l m l n a I i t y ,  then the response t o  t h i s  ques t i on  was "0, 
none."  In o the r  words, in p r a c t i c e ,  t h l s  ques t i on  was t r e a t e d  
as a ~ d I f l e r  (see Quest ions 45 through 47, be low) .  

M o d i f i e r s :  

These three questions provided addltional information 
regarding the above activities. Like the activities, they 
were coded according to the degree of their representation 
(e.g., depicted, implied, or discussed). 

v 

p! 

i 

Q . 4 5  R a c i a l  Theme I n v o l v e d  i n  t h e  V i s u a l :  t h i s  new q u e s t i o n  
was aimed at depictions of slavery, racial stereotyping, etc. 
See a l s o  P a r t  A,  Q u e s t i o n  22 ,  o f  t h i s  I n s t r u m e n t .  

Q . 4 6  S a t a n i c / O c c u l t  Theme: t h i s  q u e s t i o n  t a r g e t e d  d e p i c t i o n s  
of rltuallzed evI1 of a supernatural nature. It Involved 
e i t h e r  Devi l  worsh ip  or  the grotesque I m i t a t i o n  o f  C h r i s t i a n  
r i t e s ,  o r  I t  dep ic ted  supernatura l  mat ters  o f  a s i n i s t e r  or  
ominous na tu re .  See a l so  Part  A, Quest ion 23, o f  t h l s  
Ins t rument .  

. . . . . . . . . . .  - . ~ -  -r . . . . .  . .'.: ~ . . . . . . . . . . . . . . . . . . . . .  ~ . - - .  . . . .  . -  
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Q.47 Scatologlcal/Morbld Theme: thls question was concerned 
with vlsuals that Inspired revulslon, usually through 
depict ions o f  bod l l y  funct ions,  such as, defecat ion,  
r e g u r g i t a t i o n ,  or diseases. This modi f ier  corresponded to  
Section 2 .3 .2 ,  Question 64. 

E. USE OF PROPS 

Q . 4 8  V i o l e n t  P r o p s  f o r  Sexua l  P u r p o s e s :  see  S e c t i o n  2 . 3 . 2 .  
Q u e s t i o n  51 .  

Q . 4 9  P h y s i c a l  S e t t i n g =  see S e c t i o n  2 . 3 . 2 ,  Q u e s t i o n  12. 

! 

/ , 
L 
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PART A 
CARTOON UNIT 

June 19, 1985 

The Office of  Juvenile Justice and Delinquency Prevention 

Cooperative Agreement #84-JN-AX-K007 

FOR PROOECT USE ONLY 
NOT FOR D ISTRIBUTION 

I . 

. . . . . . . .  - - = ~  = - : ~ " : = i : ; : : ; ~ i l l  ; ¸ . . . . . . . .  ~ 



• . . . . • , • _ . ,  , . . . ,  , , • • ~ ;  , . , r . . ~  I - . ~  . , . 

• . , • • . .  . .  . . . . . -  , . . ; . -  . .  . , : . . • . ,  " ~  " .  , . . . . , + . ~  . .  • • . . - . .  , .  ? ' .  • . , :  . • . : . . . . . . ,  , '  . ; ,  - , ' , .  . . , "  " . : . , ? . . .  . ' . .  

~ . _ . . . . . . _ ~ _ _ . . "  ~ 2 . . ~ . . ~ ' , . ~ . .  • . ~ ~ + ' - , '  . . . .  ~ . . . ~ . . ' - - 2 ' . ~ : : ~ . + : ~  '." ~ . ~ - . . ~ - ~ . ~ ' ~ . , + , ~ = ~ i 2 . . , . ~ : ~ : . , ~ _ . , c - - ,  ~ : . , - ~ _ . . . . . ~ . . . . . :  ' . ~ . . , ~ . . ~ : , , . . ~ , + : , ~ , : " ~ ,  ~ " r . ~ . , + , ~ i ~ , ~ . ~ , , ~  -_ . ,  - ~  

© 
I . 

. 

. 

. 

. 

A. MAGAZINE/CODER DATA 

Ma~az|ne TITLE: 

I. P layboy  

2. Penthouse 

3. Hustler 

YEAR: 

MONTH: 

PAGE of cartoon being coded: 

NUMBER of Cartoons in Issue: 

<) 

( j 

. 

. 

B. CARTOON OVERVIEW 

Is  t he  c a r t o o n  In COLOR? 

0. No 

I. Yes 

SIZE of cartoon: 

Note: If the cartoon covers portions of both the }eft anQ 
rlght pages, code the total amount of space covere~ 
(e.g., two-half pages equals one whole page) 

I. BLANK - DO NOT USE 

2. I/4 up to but not Including I/2 page 

3. I/2 up to but not Includlng one full page 

4. Full page 

5. One cartoon covers two pages (or folds out to more) 

• . , . , 
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3, 

4. 

Satanic: 

5. 

6. 

Co 

Degree of Depiction: 

0. N/A or No 

I. Depictea 

2. Just occurred, 
about to  occur 

Discussed 

Implfed 

e 

8. 

Depicted 

Just occurred, 
about to occur 

D i s c u s s e d  

Implied 

TYPES OF ACTIVITIES: 

VIOLENT: 

B. K i l l i n g :  

( e .g . ,  any a c t i v i t y  
manslaughter) 

resulting In death, 

Degree 

9. Assau l t /Ba t te ry :  

(e.g., stabbing, sIIclng, shooting, 
maiming, torture, self-mutl!atlon, 
whipping, kicking, punching, slapping, 
shoving, pushing) 

.-T-, 

I0. V io lent  sexual a c t i v i t y :  

( e .g . ,  rape, attempted rape, any type of 
forced or v l o l e n t  sexual a c t i v i t y ,  
cas t ra t i on ,  mutI1at lon of  sexual par ts ,  
saOism/~sochlsm, knowlngly t r ansm i t t i ng  VD) 

2 
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If. Other vlolent activity {non-sexual): 

(e .g . ,  t y i ng ,  r es t r a i n i ng ,  fo rce .  
te r ro r i sm,  h i j ack ing ,  Iynchlng, 
arsen, kidnapping, d r i v i ng  whi le  drunk 
causing harm, s lavery ,  su rgery /cu t t l ng )  

12. Suic ide: 

( s e l f - v i c t l m  wl th no perpe t ra to r )  

ILLEGAL: 

13. Theft: 

(e.g., robbery, armed and unarmed, 
burglary, breaking and entering, purse 
snatching, shoplifting, selllng or 
receiving stolen property) 

C) 

14. Dru~-related activity: 

(e.g.,drug use,possession, or distribution, 
drug smuggling, alcoholism, public 
drunkeness, steroid use In sports, driving 
whi le In tox icated)  

15. White c o l l a r  crlme by a person(s) represent ing 
corporate or  governmental or other re119ious, 
professional Institutlon(s) 

(e.g. bribery In offlce, patronage 
(gov't), offering or receiving kickbacks, 
price fixing, adulterating products, false 
adver t i s ing ,  f raud, fa lse  a r r es t ,  
malpract ice,  envlronmental p o l l u t l o n )  

f ,& 

Crime committed aoa!nst the genera l ' pub l i c  
(non-v io len t ,  o f ten r,e d i r e c t  v i c t im) :  

(e.g. perjury, treason, draft dodging, tax 
evasion, embezzlement, counterfeiting, 
forgery, loan sharking, gambling, booking, 
welfare cheating) 

! "/. Acc i dent : 

3 



SEXUAL: 

G) 18. Sex dealing: 

(e.g,, procuring, pimping, prostitution, 
production, Oistrlbutlon, purchase, sale, 
of pornography, live sex shows, topless bars, 
massage parlors, etc.) 

19. Invasion of privacy: 

(e.g.,  f lashing, exh ib i t ing,  peeping, 
voyeurism, obscene phone c a l l ,  sexual 
a c t i v i t y  In a publlc place, adult sexual 
molestation, pinching) 

20. Other I l lega l  sexual behavior: " 

(e.g.,  adultery, bigamy, homosexuallty, 
incest, necrophi l ia,  b e s t i a l l t y )  

21. Anal-genltal, anal-oral, or anal-object 

activity : 

MODIFIERS 

22. Racial t h e m e  Involved In the cartoon: 

(e.g.,  racial  stereotyping, slavery) 

23. Satanlc/Occult or scataloglcal/morbl~ theme 
Involved in the cartoon: 

(If satanlc/occult theme, use responses 5-B under the Degree 
of Depiction Key (pg. 2)) 

Cohabitation, homosexuality and other potentially illegal 
sexual behavior will not be sufficient for selection of a 
cartoon to Code. These activities wlll be codeO In 
association with other violence or crime. 

4 



© 
D. ROLE OF CHARACTERS 

Primary Character, 9enerally a VICTIM of the criminal or violent 
activity but can be SELF-VICTIM: 

C 

Z4. Sex: 

O. Male 

I. Female 

2. Both 

3. Impersonal 

4. Unspecified 

5. 0 and 3 

I. I and 3 

7. 2 and 3 

8.  O f f s t a g e  

9 .  N/A 

victim: general p u b l i c  

L C 
L 

L ) 
: 5 

t . . . . . . . .  x ,  ...-T. 7 -  . , 7 "  " T 7  . . -  . . . . . . . . . . . . .  . . . . . . . . . . . .  . . . . . . . . .  



© 

© 

2 5  

2 6  

Race= 

0. N/A 

1. C a u c a s i a n  

2. B l a c k  

3,  A s i a n - O r i e n t a l  

4 .  A m e r i c a n  I n d i a n  

5. Hispanic 

6. Jewish 

7. Arab 

B. Unspe¢ifled or mixed 

9. OfFstage 

Age: 

O. 

I, 

2, 

3. 

4. 

5. 

6. 

N/A 

Youn~ ~ult (I~-39) 

MiOdlo ~g~ (40-60) 

Elder ly  (61 or over) 

Mixed age group 

Unspecif ied 

Offstage 

J v 

6 



© 
27. Is the Primary Character (VICTIM) I d e n t i f i e d  by an___yy 

o f  the f o l l ow ln~  PHYSICAL DEPICTIONS? 

0. No or N/A 

1. Normal human 

2. Anlma} (anthropomorph|zeO or natural) 

3. Devil or demon-|Ike character 

4. Sc|ence fiction creature or Mytholog|cal/fantasy creature 

5. Deformed human being or human monster 

6. Dismembered human being 

7. Human corpse 

8. Anthropomorphized object 

9. Human body part or organ (Including blood alone, 
Drain, eyes, etc.) 

Secondary Character,  genera ] l y  a PERPETRATOR of  the Criminal or 
Violent Activity: 

28. Sex: 

O. Male 

I .  F e m a l e  

2 .  B o t h  

3. Genera] pubIIc/economlc or governmental 

4. Unspecified 

5. 0 and 3 

6. I and 3 

7. 2.and 3 

8. Offstage 

9. N/A 

Instltutlon 

7 



• ",. ' ..'., , ' . .  . .., ,: ,'/L": . . . . .  :':'4 i'. ,..', , ;., ~" ~': ::'". ~. :.'i',. ;:~ -',: .'- ..~ '~. ,~"<" -'.,~..~:-:' i~;'/,~.:i," ~.L'~-'~ "~!"' "..'/ ';'., . -."-,,..', "c'-.'. :.~, :,I.L:~ .~' c,.:. '/-,.z" i ~ ,.,., .-. 

0 
2 9 .  Race : 

O. N/A 

I .  C a u c a s l a n  

2 .  B l a c k  

3 .  A s i a n - O r l e n t a l  

4 .  A m e r i c a n  I n d i a n  

5 .  H i s p a n i c  

6 .  J e w i s h  

7 .  A r a b  

B.  U n s p e c i f i e d  ( o r  m i x e Q )  

9 .  O f f s t a g e  

Q 

30. Age: 

O. 

I. 

2. 

3. 

4. 

5. 

6. 

N/A 

Young a d u | t  ( I 8 - 3 9 )  

M i d d l e  age  ( 4 0 - 6 0 )  

E l d e r l y  ( 6 !  o r  o v e r )  

Mixed age group 

U n s p e c i f i e d  

Offstage 

} 

I " 

B 

~ . .  ,_. - . . . 

. .  . . . . . . .  ° . . . . . . . .  
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© 
3 1 .  Is the Secondary Character (Perpetrator) characterlzed by 

a n y  o f  t h e  f o l l o w l n  9 PHYSICAL DEPICTIONS? 

O. No or N/A 

I. Norma| human 

2. Animal (anthropomorphlzed or natural) 

3.  O e v l I  o r  d e m o n - l i k e  c h a r a c t e r  

4.  S c i e n c e  f i c t i o n  c r e a t u r e  o r  M y t h o ] o g l c a l / f a n t a s y  c r e a t u r e  

5.  De fo rmed  human b e i n g  o r  human m o n s t e r  

6 .  D ismembered  human b e i n g  

7.  Human c o r p s e  

8 .  A n t h r o p o m o r p h i z e d  o b j e c t  

9 .  Human body p a r t  o r  o r g a n  ( I n c l u d i n g  b)ooQ a l o n e ,  b r a i n ,  
e y e s ,  e t c . )  

© 

9 

• . • . . • • 
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© 

© 

3 2 .  Is ANY character ACTIVELY serving as a PROTECTOR/PROTESTER, 
benevolently protecting an apparent victim from harm? 

O. No. 

I. Family or other kln 

(e .g . ,  spouse, parent, s i b l i n g ,  adul t  o f fspr ing ,  
cousln, grandparent, s t e p - r e l a t i o n )  

2. Romantic 

(e .g . ,  boyfr iend, g l r l f r l e n d ,  lover) 

. Helping Professlon/Rellglous 

(e .g . ,  teacher, I ns t r uc to r ,  doctor,  den t i s t ,  nurse, 
t he rap i s t ,  sexoleg is t ,  social  •worker, rape c r i s i s  
center worker; c lergy,  nun. sa in t ,  guru, b i b l i c a l  
f igure)  

4. Government/Military 

(e.g., Judge, lawyer, probation offlcer, la~ 
enforcement agency, police officer, sheriff, 
flrefighter, milltary Figure, military instltut]on) 

5. Boss/Manager or agent for boss/manager 

(e.g., employer, business owner or manager, corporation, 
or other legal relationship, but not a pimp or loan shark) 

6. Entertalnment/Sports 

(e.g., actor, entertainer, producer, director, movie 
critic, athlete, sports commentator, sports club owner) 

7. Other unspecified role or relationship 

8. Self-defense 

9. No, but there are others In the cartoon who are not 
protecting or protesting 

- 

I0 
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( + 
• . . . +  

33. What Is the " P e r p e t r a t o r ' s "  ROLE OR RELATIONSHIP to 
the " v i c t im "?  

Note: Select the first role response that Is most obvious. 
Select a second response If there IS another role, e.g., 
! 5 if the perpetrator Is the FATHER In a family-owned 
business. If there Is no second role, code a "0" in the 
second r o l e .  

O. 

I. 

( e . g . ,  
c r i t i c ,  
owner) 

None or N/A 

Family or o ther  k in  

( e . g . ,  spouse, paren t ,  s i b l i n g ,  adu l t  o f f s p r i n g ,  
cousin,  grandparent ,  s t e p - r e l a t l o n )  

2. Romantic 

( e . g . ,  boy f r i end ,  g i r l f r i e n d ,  lover)  

3. Helping Pro fess lon /Re I Ig ious  

( e . g . ,  teacher ,  i n s t r u c t o r ,  doc to r ,  d e n t i s t ,  nurse. 
t h e r a p i s t ,  s e x o l o g i s t ,  soc ia l  worker,  rape c r i s i s  
center  worker:  c l e r g y ,  nun, s a i n t ,  guru, b i b l i c a l  
f i g u r e )  

4. Government /M i l l ta ry  

( e . g . ,  Judge, lawyer,  p roba t ion  o f f i c e r ,  law 
enforcement agency, po l l ce  o f f i c e r ,  s h e r i f f ,  
f i r e f l g h t e r ,  m i l i t a r y  f i g u r e ,  mI11tary i n s t i t u t i o n )  

5. Boss/Manager ( lega l  r e l a t i o n s h i p )  

( e . g . ,  employer, business owner or manager, 
co rpo ra t ion )  

6. Entertalnment/Sports 

actor, entertainer, producer, director, movie 
athlete, sports commentator, sports club 

?. I l l e g a l  business r e l a t i o n s h i p :  SEXUAL (pimp, madam, 
p r o s t i t u t e ,  " t r i c k " )  

B I ! l e g a l  business r e l a t i o n s h i p :  NON-SEXUAL (maf ia,  
bookie, loan shark) 

g. Other Unspeci f ied r o l e  or' r e l a t l o n s h l p  

I I  
. . . . . . . . . . . . .  . . . . .  . . . . . . .  
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Nudi ty :  

Q 34. 

35. 

f -  -~%. 

Is 
o_~r completely NUDE? 

the Prlmary Character  (VICTIM) depicted as partlally 

0. NO 

1. D r e s s e d  tn  s e x u a l / f e t i s h  c l o t h i n g  

2.  F u l l  f r o n t a l  n u d l t y  

3.. Rea r ' nud l t y  ( Inc ludes but tocks only)  

4. G e n i t a l '  c l o s e u p  

5. F u l l - s l d e  n u d i t y  - no g e n i t a l s  showing 

6.  Bo th  #4 and #5 

7.  Nude f r o m  w a i s t  up 

B. Genital area implied but not showing (nude, 
g e n i t a l i a  a r e  n o t  c l e a r l y  v i s i b l e )  

9. C h a r a c t e r  o f f - s t a g e  

b u t  t h e  

Is t h e  Secondary Character (PERPETRATOR) depic ted p a r t i a l l y  
o r  complete ly  nude? 

0. NO 

1. D r e s s e d  In  s e x u a l / f e t i s h  c l o t h i n g  

2.  F u l l  f r o n t a l  n u d i t y  

3.  Rear n u d i t y  ( i n c l u d e s  b u t t o c k s  o n l y )  

4.  G e n i t a l  c l o s e u p  

5. Fu11-slde nud i t y  - no g e n l t a l s  showing 

6. Bo th  #4 and #5 

7.  Nude from wa is t  up 

B. G e n i t a l  a r e a  I m p l i e d  bu t  no t  
g e n i t a l i a  a r e  n o t  c l e a r l y  y i s t b l e )  

9. C h a c a c t e r  o f f - s t a g e  

showing (nude, but 

12 
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© R. MAOAZ INEICODER DATA 

1. Maqazine TITLE: 

1. Playboy 

2 .  P e n t h o u s e  

3 .  H u s t l e r  

2. YEAR: 

3. MONTH: 

4 .  _PAGE o f  v i s u a l  b e i n g  c o d e d 4  ~ . 

5. Total number of PAGES in the magazine: 

. 

B. VISUAL OVERVIEW 

T-he v isual  i s :  

O. Black & wh i te  or monochrome 

1. C o l o r  

/ 

m 

Note: 

SIZE o_~f v i s u a l :  

I f  the v isua l  covers po r t i ons  of both the l e f t  and r i g h t  
p a g e s ,  c o d e  t h e  t o t a l  a m o u n t  o f  s p a c e  c o v e r e d  ( e . g . ,  t u 0 -  
h a l f  p a g e s  e q u a l s  o n e  w h o . l e  p a g e )  

O. 

i s  

2. 

3. 

4. 

5. 

1.5 x 1.5 inches up to ,  but not i nc lud ing  1/4 page ( s e e  
example in upper r i gh t -hand  corner of t h i s  page) 

1/4 up to ,  but not i nc lud ing  1/2 page 

112 up to ,  but not i nc lud ing  f u l l  page 

F u l l . p a g e  

Between 1 and 2 f u l l  pages 

One v i s u a l  c o v e r s  t w o  p a g e s  ( o r  f o l d s  o u t  t o  m o r e )  



e. 

. 

TYPE of Y isua ls  

1. I l l u s t r a t i o n  

2. 

3. 

4. 

5. 

~e 

7. 

P h o t o g r a p h  

S t i l l  p h o t o  t a k e n  from an American movie 

Combination: both photo and i l l u s t r a t i o n  

S t i l l  photo taken from f o r e i g n  movie OR movie ~ i t h  a 
f o r e i g n  p r o d u c e r / d i r e c t o r  

S t i l l  photo taken from a t e l e v i s i o n  c l i p  

Advert isement (Photograph or i 1 1 u s t r a t i o n .  I f  the ad 
is  an i 1 1 u s t r a t i o n  note i t  on the Coder Comment Sheet) 

Is the v i sua l  ~ar t  of i SERIES o._~r D~rt 9 f  ANOTHER VISUAL? 

SERIES: More th~n one p i c t u r e  w i th  the same m o d e l ( s ) ,  
theme, or s t o r y  l i n e .  

O. No 

1. Part  of a s e r i e s  which i s  located in one s i n g l e  eye span 

2. Part  of the c e n t e r f o l d / p l a y m a t e / p e t  of the month se r i es  

3. Part  of mu l t i - page  "photo essay" se r i es  (PHOTO 
ESSAY: a s e r i e s  of p i c t u r e s  w i th  e i t h e r  a s t o r y  l i n e  or 
t h e  same m o d e l ( s ) ,  o r  b o t h )  

4 .  P a r t  o f  a m u l t i - p a g e  s e r i e s  w h i c h  i s  no___~t a p h o t o  e s s a y 1  
f o r  example, i 1 1 u s t r a t i o n s  or photographs ~hich 
a c c o m p a n y  a f e a t u r e  a r t i c l e ,  o r  p i c t u r e s  o f  s c e n e s  f r o m  
d i f f e r e n t  movies 

5. V isua l  i s  i nco rpo ra ted  w i t h i n  another s i n g l e  la rge  
v i sua l  

- ,  
I 
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@ 
10. I ~  t h e  v i s u a l  h~ve ~ ~PECIAL THEMe? 

00 .  No 

01 .  Ne~ Year  

02. Va lent ine 's  Day 

03. Easter 

04. 4th of duly 

05. Thanksgiving 

06. Christmas 

07. Weddings & anniversar ies 

08 .  D e a t h ,  f u n e r a l s  

09. War 

10. C ruc i f i x i on  

11. Natural d isas ter  

12. N u c l e a r  d i s a s t e r  

13. E n v i r o n m e n t a l  p o l l u t i o n  

14. O t h e r  c u l t u r a l  m i l i e u  ( n o n - A m e r i c a n )  

15. Enter ta inment /spor ts  

16. F a n t a s y l s c i - f i  

17. Fa i r y t a l e  (No ch i ld ren 

18. P o l i t i c a l  theme 

19. H i s to r i ca l  theme 

20. Art 

21 ,  R e l i g i o u s  theme ( n o t  

22 ,  F i c t i o n a l  l i t e r a t u r e  

23 .  O t h e r  

or  P s e u d o - c h i l d r e n  p r e s e n t )  

inc lud ing c r u c i f i x t i o n )  

• . . . . . .  ° . . . . . . . . . . . . . . . . .  



I " I ~ 11. Are ~ny of the ¢ ¢ l l g w i n a  PROPS ~resent i n t h e  v i s u a l ?  
/ 
[ N o t e :  I f  more t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  mos t  
J s i g n i f i c a n t  o n e .  I f  " a n i m a l "  i s  c o d e d  as  a c h a r a c t e r ,  

do n o t  i n c l u d e  ~s a p r o p .  • 

I O.  No 

1. Body fragment, b l o o d  5. B a t l c l u b l s t i c k  

2. Oun b a l l i s t i c  instrument 6 .  Whip ( o r  o t h e r  
s a d i s t i c  d e v i c e )  

3 .  F i r e  ( b u r n i n g ,  e x p l o d i n g )  7 .  C h a i n ( s ) / r o p e :  
i n s t r u m e n t  o f  r e s t r a i n t  

4 .  K n i f e :  b l a d e d  o r  p o i n t e d  
i n s t r u m e n t s / u t e n s i l s  

8 .  V i o l e n t  a n i m a l  o r  i n s e c t  
(As  p r o p ,  NOT c h a r a c t e r )  

. Symbo l  
( s w a s t i k a ,  KKK s y m b o l ,  
v i o l e n t  g r a f f i t i )  

1 2 .  A r e  t h e r e  human o r  a n t h r o p o m o r p h i z e d  CHARACTERS p o r t r a y e d  
i n  t h e  v i s u a l ?  

1 • Yes 

I: 
I 
I' 

i: 
r 

i 

~J 

13. 

2. No, but c r im ina l  or v i o l e n t  props or symbols 
present (Answer NO OR N/A fo r  the Pest of 
quest ions)  

8 k r e  

t h e  

. No, but animal characters ape present (Answer NO OR 
N/A fo r  the res t  of  the quest ions)  

What is  the pr imary NATURE o f  t h e  v i s u a l ' ~  c r i m i n a l ~ t y  or" 
v io lence? 

Note: There must be a human or anthropomorphized character  
por t rayed in the v i s u a l  to  answer t h i s  quest ion.  

Oe 

1. 

2. 

3. 

N/A :  T h e r e  i s  no human o r  a n t h r Q _ p o m o r p h i z e d  c h a r a c t e r  

Criminal or v i o l e n t  a c t i v i t y  

Criminal or v i o l e n t  prop or symbol 

Criminal or v i o l e n t  c l o t h i n g  

. . . . . . . . . . . . . . . . . . . . .  : .  ~ . . . . . . . . . . . . . . . . . . .  i : . . . .  - : ~ :  . . . . . .  



CHARACTER A: 

14. TYPE of [ h a r a c t e r :  

O. 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

C. ROLE OF CHARACTERS " 

T h e r e  i s  no c h a r a c t e r  A 

O f f s t a g e  

A d u l t ' s  body  p a r t  

Human a d u l t  18 y e a r s  o f  age  o r  o l d e r  

An a n i m a l  

A n t h r o p o m o r p h i z e d  o b j e c t  

Mythica l l fantasy lsc i - f i  c r e a t u r e  o r  m o n s t e r  

R e l i g i o u s / s u p e r n a t u r a l  f i g u r e  

A n i m a l  s u b s t i t u t e  ( e . g . ,  s t u f f e d  a n i m a l )  

O t h e r  o r  m i x e d  d e p i c t i o n s  

i 15.  C h a r a c t e r  ~ PORTRAYED i n  a n y  o f  t h e  f o l l o w i n q  w~_~_? I__~s 

O. No 

1. Human as a n i m a l  o r  a n i m a l  as human 

2 .  As d i s m e m b e r e d  o r  m u t i l a t e d  c r e a t u r e  

3. As deformed creature or monster 

4.  As c o r p s e  

5 .  As O b j e c t  ( n o n - e d i b l e )  . 

6 .  As o b j e c t  ( e d i b l e )  

7 .  As h a v i n g  s u p e r h u m a n  p o w e r s  
J 

8 .  As h a n d i c a p p e d  

9 .  O t h e r  
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© 

17. 

~ of Character Bm 

O. N / A  

1. M a l e  

2. Female 

3. Both males and females 

4. Male tw ins  

5. Female tw ins  

6 .  O f f s t a g e  

7. Unspec i f i ed  sex 

8. O t h e r  ( e . g . ,  t r a n s s e × u a l ,  h e r m a p h r o d i t e ,  e t c . )  

Oa 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

RACE/ETHNICITY of  Charac ter  A: 

N/A 

Caucasian 

Black 

A s i a n / O r i e n t a l  

American Ind ian  

Hispanic 

J e w i s h  

Arab 

Mixed r a c i a l  group 

Unknown, u n s p e c i f i e d ,  or o ther  m i n o r i t y  



I ~"~'. 

~L8. AGE o f  C h a r a c t e r  il~I 

© O. N / A  

1. Young a d u l t  ( 1 8 - 3 9 )  

2 .  M i d d l e  age ( 4 0 - 6 0 )  

3 .  E l d e r l y  (61 o r  o v e r )  

4 .  M ixed  age g r o u p  

~ .  U n s p e c i f i e d  

&. O f f s t a g e  

1 9 .  I~  C h a r a c t e r  ~ p a r ~ i a l l y  or- ~ o m p l e t e l y  NUDE? 

O.  No 

1; D r e s s e d  i n  s e x u a l / f e t i s h  c l o t h i n g  

2.  F u l l  f r o n t a l  n u d i t y  

3 .  F u l l  r e a r  n u d i t y  

4 .  G e n i t a l  c l o s e u p  

~ .  A n a l / r e c t a l  c l o s e u p  

&. Bo th  #4 and #5 

7 .  Nude f r om w a i s t  up 

8 .  G e n i t a l  a r e a  i m p l i e d  bu t  no t  s h o w i n g  

9 .  O t h e r  

C-, 

. . . . . . . . . . . . . . . . . . .  , : . . . . . . . . . . .  - . . . . . . . . . . . .  - : : -  7 :  . . . . . . . . . . . . . . . . . . . . . .  - . . . . .  
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CHARACTER ~m 

2 0 .  I~ jZCg . f .  C h ~ p ~ ; t e p m  

O. T h e r e  i s  no C h a r a c t e r  B 

1. O f f s t i g e  

2 .  A d u l t ' s  b o d y  p a r t  

3 .  Human a d u l t  18 y e a r s  o f  age o r  o l d e r  

4 .  An a n i m a l  

5 .  A n t h r o p o m o r p h i z e d  o b j e c t  

6. M y t h i c a l / f a n t a s y / s c i - f i  C r e a t u r e  o r  m o n s t e r  

7. R e l i g i o u s ~ s u p e r n a t u r a l  f i g u r e  

8 .  A n i m a l  s u b s t i t u t e  ( e . g . ,  s t u f f e d  a n i m a l )  

9 .  O t h e r  o r  m i x e d  d e p i c t i o n s  

2 1 .  I s  C h a r a c t e r -  ~ PORTRAYED i n  ~ n y  o f  t h e  f o l l o w ~ n q  w p_y_~? 

O, No 

1. Human ~s a n i m a l  o r  a n i m a l  as human 

2 .  As dLsmembered  o r  m u t L l a t e d  c r e a t u r e  

3 .  As. d e f o r m e d  creature o r  m o n s t e r  

4 .  As c o r p s e  

5 .  As o b j e c t  ( n o n - e d i b l e )  

6 .  As o b j e c t  ( e d i b l e )  

7 .  As h a v i n g  s u p e r h u m a n  p o w e r s  

8 .  As h a n d i c a p p e d  

9. Other 

' 

. ._J  



© 
22 .  

23 .  

SEX o f  C h L r ~ c t e r  ~: 

O, N / A  

I .  Male 

2,  Female 

3 ,  Both  m~les ~nd f e m a l e s  

4, M~le twins 

5. Fem&le t w i n s  

6 .  O f f s t l g e  

7 .  

8 .  

U n s p e c i f i e d  sex 

O the r  ( e . g . ,  t r a n s s e x u a l ,  h e r m a p h r o d i t e ,  e t c . )  

RACEIETHNICITY o_~f 

O. N /A  

1. C l u c ~ s i ~ n  

2 .  B l&ck  

3 .  

4 ,  

5 .  H i s p a n i c  

6 .  Jew ish  

7 .  Arab 

8 .  

9 .  

C h a r a c t e r  B: 

Asi~nlOrient~1 

American Indian 

Mixed raciQl group 

Unknown, unspeci f ied,  or other m ino r i t y  

© 

• . . 
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24.  -ROE 2_ f -~h~rac t , r  ~s 

O. N IA  

I .  Young  a d u l t  ( 1 8 - 3 9 )  

2 .  M i d d l e  age  ( 4 0 - 6 0 )  

3 .  E l d e r l y  (61  o r  o v e r )  

4 .  M i × e d  g~oup  

5 .  U n s p e c i f i e d  

6 .  O f f s t a g e  

.. . .  2 5 .  ] ~  t h e  C h a r a C t e r  ~ p ~ r t t a l l v  o r  c o m o l e t e l v  NUDE? 

O.  NO 

I .  D r e s s e d  Ln s e x u a l l f e t i s h  c l o t h L n 9  

2 .  F u l l  f r o n t a l  n u d i t y  

3 .  F u l l  r e a r  n u d L t y  

4 .  G e n L t a l  c l o s e u p  

5 .  A n a l / r e c t ~ l  ¢ l o s e u p  

6 .  B o t h  #4  and  #5  

7 .  Nude fPom w a i s t  up 

8 .  O e n i t a l  a r e a  I m p l i e d  b u t  n o t  s h o w i n g  

9 .  O t h e r  

( ./ 
, . j  
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26.  p..UJL ;J rJ, Lt¢  8. izJ.ty, of. t h • ~ R O L E S ?  

N o t e l  Put  t he  number c o r r e s p o n d i n g  t o  t h e  most obv ious  r o l e  
o f  C h l r a c t e r  A In  the  f i r s t  s l o t  i n d  Lny o t h e r  r o l e  p layed  
by t h a t  c h a r i c t e r  i n  the  second s l o t .  Zf t h e r e  i s  no second 
r o l e ,  pu t  • 0 in  the  second s l o t  ( e , g . ,  ~ ~ ~ ) .  

O. No 

1. F ~ m t l y  

( e . g . ,  
COUSin, 

2.  Romant ic  f i g u r e  

( e . g . ,  b o y f r i e n d ,  g i r l f r i e n d ,  

3. H e l p i n g  P r o f e s s i o n / R e l i g i o u s  

( e . g . ,  t e a c h e r ,  I n s t r u c t o r ,  
t h e r a p i s t ,  s e x o l o g i s t ,  s o c i i l  
c e n t e r  w o r k e r |  c l e r g y ,  nun, 
f i g u r e )  

4. O o v e r n m e n t / H i l i t a r y  f i g u r e  

. 

. 

or  o t h e r  k i n  

, pouse ,  p ~ r e n t ,  s i b l i n g ,  
g r ~ n d p & r e n t ,  s t e p - r e l ~ t i o n )  

l o v e r )  

f i g u r e  

t d u l t  o f f s p r i n g ,  

( e . g . ,  j u d g e ,  l a w y e r ,  _ 
e n f o r c e m e n t  agency,  
f i r e f i g h t e r ,  m i l i t a r y  

Boss /H&nager  

( e . g . ,  e m p l o y e r ,  
c o r p o r l t i o n )  

d o c t o r ,  d e n t i s t ,  nu rse ,  
~ o r k e r ,  r i p e  c r i s i s  

s a i n t ,  gu ru ,  b i b l i c t l  

p r o b a t i o n  o f f i c e r ,  l au  
p o l i c e  o f f i c e r ,  s h e r i f f ,  

f i g u r e ,  m i l i t a r y  i n s t i t u t i o n )  

b u s i n e s s  owner or  manage~, 

e 

8 .  

E n t e r t a i n e r / S p o r t s  f i g u r e  ( e . g . ,  
p r o d u c e r ,  d i r e c t o r ,  movie c r i t i c ,  
commenta to r ,  s p o r t s  c l ub  owner)  

111eg~1 b u s i n e s s  f i g u r e z  SEXUAL 
p r o s t i t u t e ,  " t r i c k " )  

Z11ega1 b u s i n e s s  f i g u r e =  NON-SEXUAL 
s h a r k )  

9. O the r  or  u n s p e c i f i e d  Pole 

a c t o r ,  e n t e r t a i n e r ,  
a t h l e t e ,  s p o r t s  

(p imp,  m&d~m, 

( m ~ f i a ,  b o o k i e ,  l¢~n 

f ", t 
, °  .1 

. . . . . . . . . . . . . . . . . . . . . . . . .  r . . . . . . . . . . . . . . . .  
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27.  o j ~ . . 9 ~ . . F ~ . ~ I D 1 m v ~ . . Y ,  o f t h e  . f . . ~ R O L E S ?  - 

Note:  Put the  number c o r r e s p o n d i n g  to  the  most obv ious  r o l e  
o f  C h a r a c t e r  B in  the  f i r s t  s l o t . a n d  any o t h e r  r o l e  p layed 
by t h a t  c h a r a c t e r  in the  second s l o t ,  I f  t h e r e  Is no second 
r o l e ,  put a 0 in  the second s l o t  ( e . g . ,  ~ ~ ~ ) .  

O .  N o  

. Family o r  

( e . g . ,  
COusin ,  

o t h e r  kin 

spouse, p a r e n t ,  s ib l ing,  
g r a n d p a r e n t ,  s t e p - r e l a t i o n )  

a d u l t  o f f s p r i n g ,  

2. Romantic f i g u r e  

. 

( e . g . ,  b o y f r i e n d ,  g i r l f r i e n d ,  l o v e r )  

He lp i ng  P r o f e s s i o n J R e l i g i o u s  f i g u r e  

( e . g . ,  t e a c h e r ,  i n s t r u c t o r ,  d o c t o r ,  d e n t i s t ,  
t h e r a p i s t ,  s e x o l o g i s t ,  s o c i a l  wo rke r ,  rape 
c e n t e r  wo rke r ;  c l e r g y ,  nun, s a i n t ,  guru ,  
f i g u r e )  

n u r s e ,  
c r i s i s  
b i b l i c a l  

4. G o v e r n m e n t / M i l i t a r y  f i g u r e  

( e . g . ,  _ judge ,  l a w y e r ,  p r o b a t i o n  o f f i c e r ,  law 
en forcement  agency,  p o l i c e  o f f i c e r ,  s h e r i f f ,  
f i r e f i g h t e r ,  m i l i t a r y  f igure,  m i l i t a r y  i n s t i t u t i o n )  

5. Boss/Manager 

. 

. 

( e . g . ,  emp loye r ,  
c o r p o r a t i o n )  

bus iness  owner o r  manager, 

E n t e r t a i n e r / S p o r t s  f i g u r e  ( e . g . ,  
p roduce r ,  d i r e c t o r ,  movie c r i t i c ,  
commentator ,  s p o r t s  c l u b  owner) 

I l l e g a l  b u s i n e s s "  f i g u r e :  SEXUAL 
p r o s t i t u t e ,  " t r i c k " )  

8. l l l ega l  business f igure:  
shark) 

NON-SEXUAL 

a c t o r ,  e n t e r t a i n e r ,  
a t h l e t e ,  s p o r t s  

(p imp,  madam, 

(ma f i a ,  book ie ,  loan 

9. Other o r  u n s p e c i f i e d  r o l e  

I J 

+ - - . . . . .  , . .  . .  . . .  



28. ~.t ANY ch~r~t~r ~CT!VELY 
Jk[U2J~_~1L v~¢t~m"? S e l e c t  
number. 

J e r v t n a  tJ. PROTFCTO~ of ~n 
the  response w i t h  the  lowes t  

0 . .  N o  

1. F a m i l y  or o t h e r  k i n  

( e . g . ,  spouse ,  p a r e n t ,  s i b l i n g ,  
g r a n d p a r e n t ,  s t e p - r e l a t i o n )  

a d u l t  o f f s p r i n g ,  c o u s i n ,  

. Romant ic  f i g u r e  

( e . g . ,  b o y f r i e n d ,  g i r l  f r i e n d ,  l o v e r )  

© 

. 

. 

H e l p i n g  P r o f e s s i o n / R e l i g i o u s  f i g u r e  
m 

e . g . ,  t e a c h e r ,  i n s t r u c t o r ,  d o c t o r ,  d e n t i s t ,  nu rse ,  
t h e r a p i s t ,  s e x o l o g i s t ,  s o c i a l  wo rke r ,  r ~ p e .  c r i s i s  
c e n t e r  wo rke r !  c l e r g y ,  nun, s a i n t ,  guru ,  b i b l i c a l  
f i g u r e )  

O o v e r n m e n t / H i l i t a r y  f i g u r e  

e . g . ,  Judge, l a w y e r ,  p r o b a t i o n  o f f i c e r ,  1Lw 
en fo rcement  agency,  p o l i c e  o f f i c e r ,  s h e r i f f ,  
f i r e f i g h t e r ,  m i l i t a r y  f i g u r e ,  m i l i t a r y  i n s t i t u t i o n )  

~. Boss/Manager 

( e . g . ,  emp loye r ,  
c o r p o r a t i o n )  

&. E n t e r t a i n e r / S p o r t s  

business owner On manager, 

f i g u r e  

( e . g . ,  ~ c t o r ,  e n t e r t a i n e r ,  p roduce r ,  d i r e c t o r ,  movie 
c r i t i c ,  ~ t h l e t e ,  s p o r t s  commentator ,  s p o r t s  c lub  cwner)  

7. Other  u n s p e c i f i e d  f i g u r e  

8o S e l f - d e f e n s e  

9. No - but t h e r e  are o t h e r s  in  the  v i s u a l  who are not  
p r o t e c t i n g  or  ape p r o t e c t i n g  i n a p p r o p r i a t e l y .  

j 

. . , . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  ' "  . . . . . . . . . . . .  • 
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© 
O. TVPES OF 

© 

KEY:  Dearee  o~f ~ h a r a ~ r  ~ ~ h a r a c ~ e r  
D e p i c t i o n  

Oe 

1. 

2 .  

. 

No 

D e p i c t e d  

J u s t  o c c u r r e d ,  
&bou t  t o  o c c u r  

Implied in the 
v i s u a l  i t s e l f  

4. I m p l i e d  in tex t  
r e f e r r i n g  to 
v i s u a l  

5 .  I m p l i e d  i n  
b o t h  t h e  v i s u L 1  
i n d  t e x t  

O, None 

1. I n i t i a t o r  

2 .  R e c i p i e n t  

3. Mutul l  
Pa r t i c i pan t  

4. O b s e r v e r  

5. Unaware 

6.  O t h e r  
U n s p e c i f i e d  
r o l e  

O. None 

1. X n i t i a t © r  

2.  R e c i p i e ~ t  

3 .  MutuL1 
Par t ic iF~nt  

4 .  O b s e r v e r  

5. Unaware 

6. Other 
U n s p e c i f i e d  
r o l e  

DIRECTIONS: Nex t  t o  each c a t e g o r y  a r e  t h r e e  s p a c e s .  I n  t h e  
f i r s t  s p a c e ,  w r i t e  t h e  number c o r r e s p o n d i n g  t o  t h e  degree  o f  
d e p i c t i o n  o f  t h a t  a c t i v i t y .  I n  t h e  second s p a c e ,  w r i t e  t h e  
number c o r r e s p o n d i n g  t o  C h & r a c t e r  A ' s  l e v e l  o f  i n v o l v e m e n t  i n  t h e  
a c t i v i t y .  I n  t h e  t h i r d  space ,  w r i t e  i n  t h e  number c o r r e s p o n d i n g  
t o  C h a r a c t e r  B ' s  l e v e l  o f  i n v o l v e m e n t .  

, j ; ;  C . '  " .  



© VIOLENT: 

29. Ki l l ina= 

(e.g.,  any violent or c r im ina lac t i v i t y  
result ing in death, manslaughter) 

30. A s s & u l t / B ~ t t e r v t  

( e . g . ,  s t a b b i n g ,  s l i c i n g ,  s h o o t i n g ,  
maiming,  t o r t u r e ,  s e l f - m u t i l a t i o n ,  
uhipping, kicking, punching, 
s l a p p i n g ,  shov ing ,  push ing )  

31. V~o leq t  Sexual  a c t i v i t y :  

( e . g . ,  rape ,  a t t e m p t e d  rape,  any 
type  of  f o r c e d  or v i o l e n t  sexual  
a c t i v i t y ,  castrat ion, mut i la t ion 
of sexual  p a r t s ,  sad ism,masoch ism,  
k n o u i n g l y  t r a n s m i t t i n g  VD) 

32. Other  v i o l e q t  ~ ¢ t ~ v ~ t ¥  ~n0r ) -sexu~ l ) :  

( e . g . ,  t y i n g ,  r e s t r a i n i n g ,  f o r c e ,  
war,  t e r r o r i s m ,  h i j a c k i n g ,  a rson ,  
k i d n a p p i n g ,  d r i v i n g  w h i l e  drunk 
caus ing harm, s u r g e r y / c u t t i n g  

33. Wearina o._~r ¢isP]~vinq v io leqt  
or symb91. ( i n c l u d e s  c l o t h i n g ) :  

(i ~, 

34. Suicidem 

( r e c i p i e n t  of  s e l f - i n f l i c t e d  
v i o l e n c e ,  no i n i t i a t o r )  

ILLEGAL: 

35. T h e f ~  | 

( e . g . ,  r o b b e r y ,  ~rmed and unarmed, 
. b u r g l a r y ,  b r e a k i n g  and e n t e r i n g ,  
purse s n a t c h i n g ,  s h o p l i f t i n g ,  
s e l | i n g  or r e c e i v i n g  s t o l e n  
p r o p e r t y )  

. . . . . . . .  ~ ' '  -L  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  



36.  D r u q - r e l a t e d  t c t i v i t y =  

( e . g . ,  drug use, possess ion  or 
d i s t r i b u t i o n ,  drug smugg l ing ,  
a l c o h o l i s m ,  p u b t i c  d runkeness ,  
s t e r o i d  use i n  s p o r t s ,  d r i v i n g  
w h i l e  i n t o x i c a t e d )  

Dearee - 8 -  l !  

37. White c o l l a r  ~rim~ by person 
reoresentina f ~ L ~  2L 

aovernment~1 or other r e l i a i o q s ,  
professional i n s t i t u t i o n  

( e . g . ,  b r i b £ r y  in  o f f i c e ,  pa t ronage 
( g o v ' t ) ,  o f f e r i n g  or r e c e i v i n g  
k i c k b a c k s ,  p r i c e  f i x i n g ,  
a d u l t e r a t i n g  p r o d u c t s ,  f a l s e  
a d v e r t i s i n g ,  f r a u d ,  f ~ l s e  a r r e s t ,  
m ~ l p r a c t i c e ,  e n v i r o n m e n t a l  
p o l l u t i o n )  

38. Crime ¢ o m ~ t ¶ ~ d  a o a i n s t  the  oenera l  
I>ubl ic  or  i n s t i t u t i o q :  (non-  

v i o l e n t ,  o f t e n  no d i r e c t  v i c t i m )  

( e . g . ,  p e r j u r y ,  t r e a s o n ,  d r a f t  
dodg ing ,  t a x  e v a s i o n ,  embezzlement,  
c o u n t e r f e i t i n g ,  f o r g e r y ,  loan 
s h a r k i n g ,  gamb l ing ,  book ing ,  w e l f a r e  
c h e a t i n g )  

39. Accident: 

SEXUALs 

40. Sex-de~l  ina= 

( e . ~ ,  p r o c u r i n g ,  p imp ing ,  
p r o s t i t u t i o n ,  the  p r o d u c t i o n ,  
d i s t r i b u t i o n ,  purchase or s a l e  of  
pornography ,  l i v e  sex shows, 
t o p l e s s  bars ,  massage p a r l o r s ,  sex 
f o r  h i r e ,  sex f o r  p romot ion  or job  

s e c u r i t y )  
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C: , 
4 t .  ~ n v a s i o n  of o r t v a c v ,  

4 2 .  

4 3 .  

4 4 .  

( e . g , ,  i n d e c e n t  e x p o s u r e , f l a s h i n g ,  
e x h i b i t i n g ,  p e e p i n g ,  v o y e u r i s m ,  
obscene phone c&11, a d u l t  s e x u a l  
m o l e s t a t i o n ,  p i n c h i n g )  

O t h e r  i 1 1 e ~ 1  ~ x g a l  ~ e h , ~ y i 9 r :  

( e . g . ,  a d u l t e r y ,  b i g a m y ,  i n c e s t ,  
n e c P o p h i l i t ,  b e s t i a l i t y )  

(NOTE: C o h a b i t a t i o n ,  f o r n i c a t i o n ,  
and o t h e r  p o t e n t i a l l y  i l l e g a l  
s e x u a l  b e h a v i o r  w i H  no t  be 
s u f f i c i e n t  f o r  s e l e c t i o n  o f  a 
v i s u a l  t o  code.  These a c t i v i t i e s  
w i l l  be coded i n  e ~ 0 ¢ ~ a t i 0 ~  
w i t h  o t h e r  v i o l e n c e  or  c r i m e )  

. H g m o s e x ~ 1 / L e s b i a n  a c t i v i t Y =  

A n ~ l - q e n l t ~ l , ,  ~ n a l - p p ~ l ,  o r  a n a l -  
o b j e c t  ~ c t ~ v i t y  

# 
Oearee ~_ l 



C ) ~ODIF~ER~s 

45 .  R~¢~ml ~ ~ n v o l v e d  j_D_ t h e  
v ~ u a l  s 

( e . g . ,  P~ci~l  s t e P e o t y p i n g ,  s l~vePy)  

De a r e e  

46. S ~ t ~ n ~ c / O c c u l t  theme i n v Q l v q d  i n  
t h e  v i s u a l ~  

47. S ~ a t o l o a i c ~ l / M o r b ~  ~heme ~nvolved 
i n  t h e  y i s u ~ l s  

f" 



4 e .  

Note=  

E. USE OF PROPS 

a n y  o f  t h e  f o l l o w i n g  items used for  sexua ! p u r p o s e s ?  

I f  more  t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  m o s t  
s i g n i f i c a n t  o n e .  I f  " a n i m a l "  i s  c o d e d  a s  a c h a r a c t e r ,  do 
n o t  i n c l u d e  as  a p r o p .  

O.  No 

1.  B o d y  f r a g m e n t ,  b l o o d  

2 .  Gun 

3 .  F i r e  ( b u r n i n g ,  
e x p l o d i n g )  

4 .  K n i f e :  b l a d e d  o r  p o i n t e d  
i n s t r u m e n t s / u t e n s i l s  

5. B a t l c l u b l s t i c k  

6 .  Whip 

. C h a i n ( s ) I r o p e :  
i n s t r u m e n t  ~ f  r e s t r a i n t  

8 .  V i o l e n t  a n i m a l  o r  i n s e c t  
(As  p r o p ,  NOT c h a r a c t e r )  

. Symbo l  
( s w a s t i k a ,  KKK s y m b o l ,  

v i o l e n t  g r a f f i t i )  

0 

f 



/ 

4 9 .  SETTZNO 

01.  

02.  

03 .  

04.  

05 .  

06.  

07.  

08.  

09.  

10. 

11. 

12. 

13. 

14. 

15.  

16. 

17. 

18. 

19. 

20 .  

21.  

22 .  

g.T_ t h e  v i s u a l  J.~s 

U n s p e c i f i e d  ( b l a n k  o r  a b s t r a c t  

H o m e / d o o r w a y / y a r d  

B e d / b e d r o o m / h o t e l  room 

B a t h r o o m / p r i v a t e  o r  p u b l i c  t o i l e t  

R e l i g i o u s  s e t t i n g  ( c h u r c h ,  

Schoo l  b u i l d i n g  o r  g r o u n d s  

H e d i c a l  s e t t i n g  ( h o s p i t a l ,  
m 

S c i e n t i f i c  r e s e a r c h  s e t t i n g  
r e l a t i o n s h i p )  

P l a y g r o u n d / s p o r t s  a r e ~ / p a r k  

Country/nature~beach 

F&rm,. b a r n y a r d  

S t r e e t s ,  s i d e w a l k s ,  a l l e y  - 

S t o r e  

M o v i e s / s h o w s  

On mode o f  t r a n s p o r t a t i o n  

B u s i n e s s  o f f i c e  

J a i l ,  p r i s o n  

R e s t a u r a n t ,  b a r / l o u n g e ,  c a s i n o  

B r o t h e l / m a s s a g e  p a r l o r / " r e d  l i g h t "  

b a c k g r o u n d ) ,  or  o t h e r  

t e m p l e ,  e t c ) .  

d o c t o r / d e n t i s t  

(no 

23 .  

24.  

25 .  

o f f i c e )  

d o c t o r / p a t i e n t  

Graveyard/morgue/funeral 

B i z a r r e ,  f a n t a s t i c  o r  u n r e a l  

"PPH" domain= mans ion  or  
owner 

"PPH" 

C o u r t r o o m / p o l i c e  s t a t i o n  

O t h e r  c u l t u r a l / n a t i o n a l  m i l i e u  

d i s t r i c t  

home 

s e t t i n g  

p r t g a t e  home o f  magaz ine  

r es tau ran t l b l r l l ounge l c&s tno l vac i t l on  spo t  
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2.4 CODING PROCEDURE 

T h e  c o d i n g  p r o c e d u r e  c o n s i s t e d  o f  s e v e r a l  p h a s e s ,  
some of which were repeated in var ious forms fo r  d i f f e r e n t  
inst ruments.  Coder t r a i n i n g  took place fo r  each inst rument .  
The t r a i n i n g  involved f a m i l i a r i z i n g  coders w i th  the new 
ins t rumen ta t i on ,  and teaching new d e f i n i t i o n s  and concepts 
needed fo r  coding. For example, the cartoon and v i sua l  
portr .ayals of ch i ld ren  of ten were ambiguous, both in the 
c h i l d ' s  physical  dep ic t i on  and in the use of associated cues. 
Thus, determinat ion of a cha rac te r ' s  age could be d i f f i c u l t .  
Often, c a r t o o n i s t s  portrayed small ch i l d ren  engaged in 
precocious a c t i v i t y  t o t a l l y  i ncons i s ten t  w i th  the 
developmental r e a l i t y  of c h i l d r e n ' s  physical  and mental 
c ~ p a c i t i e s .  In coder t r a i n i n g  fo r  the adu l t  crime and 
v io lence instrument,  parameters were requi red to de l inea te  
what was to be considered v i o l e n t  or i l l e g a l .  Cer ta in  
se×ual acts ,  fo r  instance,  are i11ega1 in some s ta tes ,  and 
ce r t a i n  props, such as a gun or a whip are viewed as 
p o t e n t i a l l y  v i o l e n t ,  independent of usage. 

The i n i t i a l  coding phase involved several days of " se t -  
up." During set-up,  each magazine was examined page by page 
fo r  images to be coded. The images were recorded on a set-up 
sheet, which was a f f i x e d  to the ins ide  cover of each maga- 
z ine.  La te r ,  when a magazine was c i r c u l a t e d  fo r  coding, , 
another coder would determine whether or not to  code each 
imkge based upon the coding c r i t e r i a .  In t h i s  manner a check 
was put i n to  place whereby two coders considered the codabil-- 
i c y  of each image. During coding, the s t a f f  randomly 
d i s t r i b u t e d  magazines each morning and co l lec ted  them at 
n i g h t .  Data sheets were marked in red ink ,  any cor rec t ion~ 
or changes were i n i t i a l e d  by the coder, and the completed 
forms f i l e d  in manila f o lde rs  and locked in steel  f i l e  
cab inets .  The s t a f f  maintained careful  records of the d a i l y  
f low of magazines. In a d d i t i o n  to checking each data sheet 
fo r  r e a d a b i l i t y  before sending i t  to t h e d a t a  en t r y  contrac-  
t o r ,  approximately  two sheets per coder per week were checked 
for  accuracy by the s t a f f  to determine i f  any coding problems 
had developed w i th  any s p e c i f i c  coder. A11 magazines not in 
the p r o j e c t ' s  c o l l e c t i o n  were coded at the L i b r a r y  of Congress. 

At the end of the magazine coding a c t i v i t y ,  a 
deb r i e f i ng  session was conducted for  the coders. Coders were 
asked to record any "coder convent ions" they had developed to 
a s s i s t  them wi th  coding. For example, some coders taped 
separate instrument quest ions on t h e i r  car re ls  in  order t o .  
f a c i l i t a t e  coding. Pro ject  hypotheses were revea]ed to th~ 
coders and they were encouraged to ask quest ions during a 
group d iscuss ion concerning the goals of the p ro j ec t .  
F i n a l l y ,  some of the i n i t i a l  f i nd i ngs  from the Chi ld Cartoon 
data were presented "during d e b r i e f i n g ,  and the s i g n i f i c a n c ~  
of the f i n d i n g s  and fu tu re  use were discussed. 
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2 .4 .1  Coder T r a i q i n q  

Coder. t r a i n i n g  was designed and implemented f o r  the  
purpose of teach ing the coders how to  use e~ch i ns t rumen t .  
I t ,  a d d i t i o n  to  becoming f a m i l i a r  w i t h  each quest ion and 
poss ib le  responses, coders needed to understand f u l l y  the 
~,roject terms or phrases in  order  to  e s t a b l i s h  a un i fo rm 
pro toco l  f o r  magazir, e coding.  For e>'.ample, each ins t rument  
had s t r i c t  d e f i n i t i o n s  f o r  each a c t i v i t y ,  D i f f e rences  be- 
tween an imp l ied  a c t i v i t y  and a dep ic ted  a c t i v i t y  were c r a f t -  
ed, as was the term Pseudo-Chi ld f o r  the Ch i ld  Visual  Un i t  
wherein a d u l t s  meeting s p e c i f i c  par a~,eters f o r  c h i l d i s h  ~r 
c h i l d - l i k e  c h a r a c t e r i s t i c s ,  were i d e n t i f i e d  and coded as 
r e p r e s e n t a t i o n s  of c h i l d r e n  (.See E x h i b i t  ) .  Each i n s t r u -  
ment requ i red  the p r e s e n t a t i o n  of new sets of concepts ~nd 
d e f i n i t i o r ,  s. Thus, new t r a i n i n g  was i n i t i a t e d  f o r  each of 
the i ns t rumen ts :  c h i l d  ca r toons ;  c h i l d  v i s u a l s ;  and crime and 
v i o l e n c e  car toons and v i s u a l s .  

I 

2 . 4 . 1 . 1  T r a i n i n q  f o r  Ch i ld  Cartoon Codinq: The i n i t i a l  c o d e r  
t r a i n i n g  for. the Ch i ld  Cartoon I n s t r u m e n t a t i o n  began on 
.January "..7" 1985. I t  c o n s i s t e d  of ar, i n t roduc t io ra  to the 
p r o j e c t  by the Prir ,  c ipa l  I n v e s t i g a t o r  and 3 1/2 days of i n -  
depth lessons e x p l a i n i n g  the c h i l d  car toon i n s t r u m e n t a t i o n  
and  c o d i n g  p r o c e s s e s ,  f o l l o w e d  by s e v e r a l  weeks  o f  i n s t r u -  
ment  r e f i n e m e n t  and  s e t - u p  f o r  c o d i n g .  

On Day One, the P r i n c i p a l  I n v e s t i g a t o r  in t roduced the 
o v e r a l l  content  and a n a l y s i s  i ssues  v i a  a s l i d e  p r e s e n t a t i o n  
and d i s c u s s i o n ,  content  a n a l y s i s  techn iques were e x p l i c a t e d  
w i t h  a p r e s e n t a t i o n  of a d u l t s ,  c h i l d r e n  and animals dep ic ted  
i n  great  works of a r t .  These p a i n t i n g s  were shown on s l i d e s  
in t h e i r  e n t i r e t y  and then as d i s c r e t e  components of the 
whole. The a r t  con ten t ,  t h e r e b y ,  was analyzed. Thus, the 
a n a l y s i s  o f  a d u l t s ,  c h i l d r e n  and animals depic ted in  car toons 
was c r a f t e d  w i t h i n  ~n o v e r a l l  n o n - t h r e a t e n i n g  technique of  
decoding the l a rge r  a r t  env i ronment .  

The P r i n c i p a l  I nves t i ga to r "  reviewed general t r a i n i n g  
m a t e r i a l s  which were subsequent ly  prepared fo r  coders by two 
research a s s o c i a t e s .  Under the s u p e r v i s i o n  of the P r i n c i p a l  
I n v e s t i g a t o r ,  the two research assoc ia tes  a l t e r n a t e d  t r a i n i n g  
lessons,  one observ ing and t a k i n g  notes wh i le  the o ther  
t augh t .  Coders used the i n i t i a l  p i l o t - t e s t e d  c h i l d  car~oor, 
i ns t r umen t ,  and lessons were conducted from the f i r s t  ques- 
t i o n  to  the l a s t  on a q u e s t i o n - b y - q u e s t i o n  bas is .  Each 
lesson took one to two hours, based on lesson plans prepared 
in advance (see Appendix:). Lessons inc luded b r i e f  e×plan~-  
t ions of the sec t i on  to be covered and detai l .ed e x p l a n a t i o n s  
of each ques t ion ,  w i t h  s l i d e s  to  e x p l i c a t e  va r ious  
c ~ t e g o r i e s .  D iscuss ion  was encouraged. D i sc repanc ies  between 
the " c o r r e c t "  response and the coders" Fesponses were due 
e i t h e r  to  a coder misunders tand ing ,  which was immediate ly  
co r rec ted ,  or to a problem w i t h  the o r i g i n a l  ques t ion .  These 
problems were recorded and de~I t  w i t h  l a t e r  by the s t a f f .  

• . .  . • ~ .  
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2.4  Coding Procedure P~ge 3 

C o l l e c t i v e  p r a c t i c e  coding took place a f t e r  the coders 
understood the d e f i n i t i o n s  and i n s t r u c t i o n s  r e l a t i v e  to e~ch 
ques t i on .  A s l i d e  was shown and answers f o r  the quest ions  
were coded i n d i v i d u a l l y .  Fo l l ow ing  t h i s ,  the t r a i n e r s  e×- 
p la ined  " c o r r e c t "  responses and the r a t i o n a l e s  fo r  each re -  
sponse. R e v i e w  s e s s i o n s  w e r e  h e l d  e v e r y  t h r e e  o r  f o u r  l e s -  
s o n s .  Five to ten s l i d e s  were shown per session and coder-s 
a n s w e r e d  q u e s t i o n s  p r e v i o u s l y  c o v e r e d .  T h i s  h e l p e d  t o  t i e  t h e  
l e s s o n s  t o g e t h e r  a n d  p r o v i d e d  a b r o a d e r  u n d e r s t a n d i n g  o f  how 
the inst rument  was to  f u n c t i o n •  

1. T r a i n i n q  fo___~r Maqazine Set-Up 

Before coding could begin,  i t  was necessary to  " se t -~p "  
each magazine. Each set -up sheet i d e n t i f i e d  s i x  p o i n t s :  1) 
the maga~.ine i ssue ;  2) the page numbers con ta i n i ng  c h i l d  
car toons ;  3) the date of se t -up ;  4) the coder who set -up the 
magazine; 5) the date coded and 6) the coder number. T h e  
coders had learned how to  recognize a c h i l d ,  and what the 
d e f i n i t i o n  e n t a i l e d ,  A lesson on how to set-up the magazines 
was conducted, f.:.l lowed by p r a c t i c e  se t -up .  Two people set-up 
each magazine as a check on accuracy in the s e l e c t i o n  of 
c h i l d  car toons.  The P r i n c i p a l  I n v e s t i g a t o r  and both research 
~ssociates were a v a i l a b l e  f o r  questions. Set-up took f i ~ e  
days, inc lus ive of t r a i n i n g .  

Elevelopment of Coder Ass is tance  M a t e r i ~ I s  for - -Chi ld  
Cartoon Trair .  inq 

P r e l i m i n a r y  coding a c t i v i t i e s  had revealed a measurable 
i nexper ience  among coders regard ing  the a b i l i t y  to judge the 
age o f ' c h i l d  cha rac te r s .  Those coders who had reared or 
taught  small c h i l d r e n  were able to  gauge ages more a c c u r a t e l y  
by phys ica l  d e p i c t i o n  than were younger or unmarried coders. 
These younger coders were not s i m i l a r l y  c h i l d - f a m i l i a r  and 
thus requ i red e x t e n s i v e  p r a c t i c e  in the age e v a l u a t i o n  of 
dep ic ted  ch i ld ' ren .  Therefore ,  an an Aoe Eva lua t i on  Guide 
(AEG) was developed. The P r i n c i p a l  I n v e s t i g a t o r  presented a 
h a l f - d a y  s l i d e  session and d i s c u s s i o n  on age e v a l u a t i o n  of 
c h i l d r e n  in car toons and on the cues assoc ia ted  w i th  the 
c u l t u r e  of ch i ldhood.  Here, the problem of accurate i d e n t i -  
f i c a t i o n  of a c h i l d ' s  dep ic ted age was f a c i l i t a t e d  by the use 
of  normal c h i l d  body development diagrams reproduced from 
i l l u s t r a t i o n s  taken from the c h i l d  development l i t e r a t u r e .  
Selected c h i l d  i l l u s t r a t i o n s  were v e r i f i e d  as app rop r i a te  by 
a p r a c t i c i n g  p e d i a t r i c i a n ,  working i n  the p e d i a t r i c s  d e p a r t -  
went of a major u n i v e r s i t y  medical schoo l .  A d d i t i o n a l l y ,  
drawing i n s t r u c t i o n  book i l l u s t r a t i o n s  which depic ted a d u l t -  
t o - c h i l d  body r a t i o  by age were reproduced and prov ided in 
t he AEG. 

The AEG was inc luded w i t h i n  the l a r g e r  framework oi= the 
p o r t f o l i o  c a l l e d ,  "The Cu l tu re  of Chi ldhood" (see appendix 
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) .  This p o r t f o l i o  was more f u l l y  developed to  serve ~s an 
a d d i t i o n a l  r e a l i t y  check f o r  coders.  Here, i 1 1 u s t r a t i o n s  of 
age-appropr ia te  motor s k i l l s ,  a c t i v i t i e s ,  ~nd a g e - s p e c i f i c  
cues, such as c l o t h i n g ,  toys  and p lay equipment, were p ro -  
v ided to enable coders to  " touch base" c o g n i t i v e l y  in j udg ing  
the a c t u a l ,  dep ic ted ,  physic~1 age of a c h i l d  charac te r .  
Each coder rece ived a copy of the Cu l tu re  of Chi ldhood p o r t -  
f o l i o  f o r  constant  re fe rence .  Many  coder.s chose to tape 
these images on t h e i r  carr .e ls as an i n s t a n t  bench mark For a 
r e a l i t y  check  on age a s s e s s m e n t .  

Approx imate ly  two days were devoted to  t r a i n i n g  coders 
to recognize and i d e n t i f y  p h y s i o l o g i c a l  i n d i c a t o r s  of emo- 
t i o n a l  express ion  in an image. An Emotional E×pression Ouide 
(EEO) was created fo r  hands-on a c c e s s i b i l i t y  and d i s t r i b u t e d  
to  each coder (see appen~i× ) .  The f u l l  guide cons is ted  
o f  model images of e m p i r i c a l l y  labe led s i n g l e ,  p r imary ,  and 
mixed pr imary emotional e x p r e s s i o n s ,  in women and men, t~ken 
from two s c h o l a r l y  p u b l i c a t i o n s  ( i . e . ,  Ekman & Fr. iesen,  1975~ 
I za rd ,  1971) as we]1 as images of a d u l t s  and c h i l d r e n  e×pres-  
s ing e m p i r i c a l l y  labe led emot ions.  The l a t t e r  were r e p r o -  
duc~d from a r t i c l e s  on emot ional  express ion  in the popular  
m~g~zine, Psycholoqy ~ (September, 1975 and August, 
1983). 

I t  became r e a d i l y  a p p a r e n t  t h a t  w i t h o u t  e x t e n s i v e  t r a i n -  
ing regard ing  the p a t t e r n s  of f a c i a l  muscular a c t i v i t y ,  most 
coders would be unable to  judge a c c u r a t e l y  the c h a r a c t e r ' s  
emotional s t a t e s  as suggested by the a r t i s t ' s  drawing. The 
nine basic c r o s s - c u l t u r a l  emotions ( I n t e r e s t - E x c i t e m e n t ~  
Enjoyment-Joy; S u r p r i s e - S t a r t i e ;  D i s t r e s s - A n g u i s h ;  D i s g u s t -  
Revulsion~ Anger-Rage; Shame-Humil iat ion~ Fea r -Te r ro r ;  Con- 
tempt-Scorn:  I za rd ,  1971, pp.243-245) recognized in  the s t udy  
o f  physiognomy of faces as wel l  as the emotions i d e n t i f i e d  by 
Ekman & Fr iesor . ,  (1975) were d u p l i c a t e d  f o r  coder use. 
Coders p r a c t i c e d  emotional judgement using the Ekman and 
Fr ieson s e r i e s .  Using these p i c t o r i a l  models, the upper and 
lower, f a c i a l  areas were cut in  h a l f ,  then mixed and matched, 
as part  of the e x p r e s s i o n - t e s t i n g  p r o t o c o l .  The coders q u i z -  
zed each o ther  in  groups of t h r e e ,  b u i l d i n g  toward a consen- 
sus and a f u l l e r  u n d e r s t a n d i n g  o f  t h e  e m o t i o n a l  e × p r e s s i o n s  
i n  humans and animals.  One of the spec ia l  cartoon e×pres-  
s ions which was not found r e a d i l y  in  any of the emotional 
e::<pressior, models was a ca tegory  i d e n t i f i e d  as , m a l i c i o u s  
i n t e n t " .  

Numerous cartoons inc iuded  a d u l t s  (and some c h i l d r e n )  
who were ,/Pawn with an upper anger or disgust brow and a 

lower" j o y  ( s m i l e )  m o u t h .  The r e s u l t i n g  a p p e a r a n c e  o f  b o t h  
anger and p leasure was i d e n t i f i e d  as "ma l i c i ous  i n t e n t "  (see 
e><hibit ) .  While no such p rec ise  combinat ion was present 
in  the c r o s s c u l t u r a l  f a c i a l  models prov ided by scho la rs ,  
these e>~pressions were present  in  c e r t a i n  cartoon cha rac te r s .  

Darwin 's  E×pressions o f  Emotions i_~n Animals and" Man 



2.4 Coding Procedure Page 5 

© 
(Murray, 1904) a lso was used to  i l l u s t r a t e  and e l uc i da te  
b i o l o g i c a l  cues tha t  i d e n t i f y  emotional expressions in 
a d u l t s ,  c h i l d r e n  and animals. 

3. Impact o f  T ra in i nq  or__L. Irmstrument Revision. 

During t r a i n i n g ,  the coders ra i sed  many important  ques- 
t i o n s ,  i d e n t i f y i n g  problems r e s i s t a n t  to i ns t r umen ta t i on .  
Careful  notes were taken,  and s t a f f  meetings were held dmi ly 
t o  d iscuss and resolve the issues ra ised and c o r r e c t i v e  
changes were implemented. Often, the c o r r e c t i v e  procedures 
brought i n t o  c l e a r e r  focus a d d i t i o n a l  problems, r e q u i r i n g  new 
s o l u t i o n s .  The coders were n o t i f i e d  v e r b a l l y  of the changes; 
t h e i r  ins t ruments  and manuals updated by hand~ a n d , a f t e r  a 
s i g n i f i c a n t  accumulat ion of changes were noted, new vers ions  
of the i n s t r u m e n t a t i o n  were copied and d i s t r i b u t e d .  

Some o f  t h e  i s s u e s  r a i s e d  by t h e  l a r g e  c o d i n g  team uer.e 
v e r y  i m p o r t a n t ,  n e c e s s i t a t i n g  m a j o r  r e v i s i o n s  o f  t h e  C h i l d  
C a r t o o n  i n s t r u m e n t a t i o n  ( see  s e c t i o n  2 . 3 ) .  As i s  t h e  n ~ t u r e  
c,f a n y  i n n o v a t i v e ,  new ~nd e > c p e r i m e n t a ]  r e s e a r c h  e f f o r t ,  t h e  
i n s t r u m e n t  had grown and changed  s i n c e  t h e  i n i t i a l  p i l o t  t e s t  
i n  A u g u s t ,  19.~4. I n  e s s e n c e ,  t h e  need t o  c l a r i f y  and c r . ~ f t  
u n i f o r m  e × p l a n a t i o n s  l o g i c a l  t o  a l l  c o d e r s  was r e q u i r e d .  The 
c o d e r s  can be s a i d  t o  have c o n d u c t e d  a s e c o n d  p i l o t  t e s t  o f  
t h e  i n s t r u m e n t ,  w h i c h  r e s u l t e d  i n  g r e a t l y  i m p r o v e d  and 
s o p h i s t i c a t e d  i n s t r u m e n t a t i o n .  

4. Ch i ld  Maqnmt s 

Fo l low ing  the i n i t i a l  t r a i n i n g  sess ions,  the P r i n c i p a l  
I n v e s t i g a t o r  d i r ec ted  a set -up of " c h i l d  magnets," magazine 
images w i th  c h i l d - a s s o c i a t e d  content e s p e c i a l l y  a t t r a c t i v e  to  
a c h i l d .  This a c t i v i t y  helped the coders learn  what types o f  
c h i l d  r e l a t e d  elements are present in the m a t e r i a l .  For 
e×ample, f a i r y  t a l e  or Walt Disney charac te rs  were chi l .~ 
magnets, as were space ships, cowboys, toys, arid dolls. 
Child magnets were riot coded since, by definition, these did 
nc, t i n c l ' u d e  c h i l d r . e n  i n  t h e  c a r t o o n .  H o w e v e r ,  page numl~er.s 
and t h e  i d e n t i f y i n g  " m a g n e t "  cues were  r e c o r d e d  d u r i n g  s e t - u p  
t o  i d e n t i f y  t h e  o v e r a l l  number o f  images  p a r t i c u l a r l y  a p p e a l - -  
ing to  c h i l d r e n .  A d e s c r i p t i o n  of t h i s  a c t i v i t y  is  found in 
Appendix . 

C 

Fol lowing Chi ld  Magnet se t -up ,  both the rev ised C~i ld  
Cartoon Instrument and the Manual were d i s t r i b u t e d  to each 
coder. Add i t i ona l  t r a i n i n g  and d iscuss ion  of inst rumenl  
changes took place in order to c l a r i f y  quest ions which r e -  
mained r e s i s t a n t  to uni form i n t e r p r e t a t i o n .  While the ~ i l o t  
s tudy had inc luded several Hus t l e r  magazines, the f u l l  com- 
plement of H u s t l e r  magazines did Sot a r r i v e  u n t i l  codinQ h~d 
begun. Thus, unusual problems were encountered when coders 
began p r a c t i c i n g  on large numbers of more recent  Hus t l e r  
Ch i ld  Cartoon images. These cartoons requ i red  a d d i t i o n a l  
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categor ies  and resu l ted  in a d d i t i o n a l  problems of c l a r i t y .  
Again, as in most exp lo ra to r y  research e f f o r t s ,  new d iscover -  
ies created new d i f f i c u l t i e s  which lead to r e v i s i o n s  and, 
e v e n t u a l l y ,  to s o l u t i o n s .  

Two weeks were speht in an on-going i t e r a t i v e  dialogue 
wi th  the coders, honing these 126 quest ions in to  an i n s t r u -  
ment responsive to t h e i r  cogr, i t i v e  needs. On February 25, the 
f i n a l  vers ion  of the Chi ld Cartoon Instrument and Manual was 
f i n i s h e d  and formal coding was i n i t i a t e d .  

<> 

2 . 4 . 1 . 2  T ra in inq  fo r  Chi ld Visual Codinq: 

The Chi ld  Visual t r a i n i n g  process c l ose l y  resembled 
Chi ld  Cartoon t r a i n i n g .  With the e x i s t i n g  Chi ld Cartoon 
Instrument a l ready developed and re f i ned ,  much less time was 
requi red to develop i ns t rumen ta t i on .  T ra in ing  fo r  Chi ld 
Visual set-up and d iscuss ion of ch i l d  v i sua l  d e f i n i t i o n s  took 
place in mid-March. These d iscuss ions led to several i n s i g h t s  
on ch i l d  v i s u a l s ,  f u r t h e r  d i s t i n c t i v e  from cartoon informa- 
t i o n ,  which were i n teg ra ted  i n to  the f i n a l  instrument.  The 
P r i n c i p a l  I n v e s t i g a t o r  and s t a f f  met f r e q u e n t l y  w i th  the 
coders to  discuss t h e i r  f i n d i n g s  during Chi ld  Visual set-up.  
Coder d e s c r i p t i o n s  of t h e i r  f i n d i n g s  in magazine dep ic t ions  
of ch i l d ren  were extremely he lp fu l  fo r  f i n a l i z i n g  the i n s t r u -  
ment. Coding c h i l d  v i s u a l s  was very complex and d i f f e r e n t  
from the coding of c h i l d  cartoons, and thus add i t i ona l  i n -  
strument development time was required to create an o b j e c t i v e  
and accurate too l  of measurement. A coder memo which could 
be updated e a s i l y  was the p r i n t  communication method chosen. 

During the two weeks of ch i l d  v i sua l  r e v i s i o n ,  coders 
were given sever.al p ro jec ts  to  re- focus t h e i r  a t t e n t i o n ,  
i n c l u d i n g  a survey of nude images, and a survey of ch i ld ren  in  
l i q u o r  and c i g a r e t t e  ads. The r e s u l t s  of each study are found 
in  appendi× . In a d d i t i o n ,  an ex tens ive  p i l o t  tes t  of the 
adu l t  cartoon crime and v io lence instrument was conducted, 
w i th  selected images fo r  coding. D i f f e r e n t  coders responses 
were compared, and the r e s u l t s  were used dur ing instrument 
r e v i s i o n .  

Fo l lowing a b r i e f  refresher, t r a i n i n g  session on ch i l d  
v i s u a l s  w i th  the P r i nc i pa l  I n v e s t i g a t o r ,  instrument t e s t i n g  

a n d  p rac t i ce  coding fo r  ch i l d  v i s u a l s  began. This process of 
d iscuss ion and p rac t i ce  was fo l lowed fo r  f i v e  days, u n t i l  the 
end of the f i r s t  coding session.  

The second coding session began May 6. Seven coders 
chose to remain fo r  the second coding session.  This necess i -  
ta ted  h i r i n g  and t r a i n i n g  f i v e  new coders as well as re-- 
t r a i n i n g  experienced coders. Applying the re- focus technique,  
the experienced coders continued on the survey of nude 
images, whi le the new coders were s lowly i n teg ra ted  by count-  
ing ch i l d ren  in alcohol and c i g a r e t t e  advert isements.  
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© The t r a i n i n g - p r a c t i c e / c o d i n g - r e v i s i n g  cycle was then 
resumed fo r  ch i l d  v i sua l  ana l ys i s .  Minor changes were made 
to the Chi ld Visual Instrument,  and, when the new coders were 
accl imated, fo rmal "Ch i ld  Visual coding began May 14th. 
A guide to se-~ual and drug- re la ted  "s lang" terms was devel-  
oped for  ch i l d  v i s u a l s  and adul t  crime and v io lence coding 
when i t  became ev ident  tha t  coders were missing in format ion 
due to  a lack of f a m i l i a r i t y  w i th  c e r t a i n  s t r e e t  language. 

2 . 4 . 1 . 3  T ra in inq  f o r  _Adult Crime and V i o l e n c e  Cartoons in d 
Visual s: 

Training for the Adult Crime and Violence Instrument, 
Part A - Cartoon began June 14, followed by set-up, 
additional training, practice coding, and formal coding. 
Training for the Adult Crime and Violence Instrument, P~rt B 
- Visual, beg~r, July 11, followed by set-up and form~1 
coding. The cycle of practice coding, problem 
i d e n t i f i c a t i o n ,  coder recommendations, s t a f f  r e v i s i o n  and 
a d d i t i o n a l  t r a i n i n g ,  were fol lowed fo r  both instruments.  
[luring this training phase, few examples were presented by 
staff as coders had developed e>~.pertise in locating problem 

visuals. Therefore, coders were asked to set aside those 
images which were not being handled adequately by the instru- 
ments. These complex images were subjected to group 
a n a l y s i s .  Resu l t ing  instrument ref inements were i n i t i a t e d  
then, b~sed upon th~ combined knowledge of the experienced 
coding team and s t a f f .  During working sessions, cartoon and 
v i s u a l  image ana l ys i s  problems and snags in language and 
d e f i n i t i o n  were re-worked for  c l a r i t y  in order to hold fo r  
ana lys i s  across the la rger  numbers of v i s u a l s  and carto©ns. 

The final, highly sophisticated, instrument forms were 
then a result of an on-going, iterative program of ana1~sis, 
discussion, refinement. This was a democratic, participative 
activity which drew together the working knowledge and 
analytic~1 skills of the larger coding group. This refine- 
ment ac.tivity was cr,Jcial since the cartoon and visual 
scenarios provided a mix of 1iterally thousands of 
characters, scer, es, ages ~r,d interactions, each requiring 
logical and uniform problem solutions. It was impossible to 
identify classifications which would fit the needs of each of 
these multivariate combinations. However, over time, 
hundreds of over.all solutions were finally honed which ade- 
quately addressed the greatest number of problems for this 
mix of characters and activities across all magazines. 

For example, whi le  the i ns t rumenta t ion  was able to  
i d e n t i f y  sources of age discrepancy fo r  a P r i n c i p a l  Chi ld 
character  and a second ch i l d  in  a cartoon, ce r t a i n  in fo rmat -  
ion was l os t  i f  a t h i r d  ch i l d  was present,  p lay ing a lesser 
ro le ,  but preser, t i n g  a t h i r d  source of age discrepancy. A 
code of eva lua t ion  p r i o r i t i e s ,  then, i s  r e f l e c t e d  in e~ch 
f i n a l  i ns t rumen ta t i on .  
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Guldellnes for  d l s t r l b u t l n g  Magazines 

D is t r ibu te  untouched magazlnes. Follow path around carrels 

(see map) .  

P u l l  y e a r s  f o r  t h a t  day o f f  s h e l f ,  enough f o r  6 - B 

magaz ines pe r  p e r s o n .  

S ign  o u t  f r e s h  magazfnes p u l l e d  t h a t  day on t h e  " r e c o r d  o f  

magaz ines  d i s t r i b u t e d  each m o r n i n g "  s h e e t .  

3.  Check order of  magazines by month. I t  should be: January 

through December From l e f t  to  r i g h t .  

'C 

. Check the random sheet to see which month to begin on fo r  

each year. Take  that month through the end of  the year and 

put on bottom of  that  year. DISTRIBUTE FROM BOTTOM. (e .g. ,  

Random Sheet says to s ta r t  wl th 6 (June) fo r  that  year. Put 

June to  December BEFORE January to  MaY. Then, d i s t r i b u t e  

from bottom o f  p l l e ,  I . e . ,  June, J u l y ,  Augus t ,  Sep tember ,  

October, November, December, January, February, March, 

A p r i l ,  May.) 

4 
r 
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2.4 Coding Procedure P~ge 1 

2 .4 .2  Codinq 

Fol lowing t r a i n i n g ,  the coding procedure invo lved sever- 
a l  steps. F i r s t ,  a l l  images to be coded in any given maga- 
zine were recorded on a set-up sheet and attached ins ide  the 
f ron t  cover. The magazines were then co l l ec ted  and r e d i s -  
t r i b u t e d ,  p e r m i t t i n g  a second coder, to evaluate the set-up 
sheet, coding only those images which s/he f e l t  f u l f i l l e d  the 
image c r i t e r i a .  The images were then coded. The s t a f f  
d i s t r i b u t e d  and co l l ec ted  magazines d a i l y ,  and maintained 
de ta i l ed  records of magazine f low and incoming completed data 
sheets. P e r i o d i c a l l y ,  data sheets were checked by s t a f f  for  
coding accuracy. Magazines missing from the c o l l e c t i o n  were 
coded at the L i b r a r y  of Congress. A l l  data sheets were 
organized i n to  groups, or batches, to be keyed. 

2 .4 .2 .1  Codinq Process 

The coding process consisted of a v a r i e t y  of a c t i v i t i e s :  
i 

s e t t i n g  up each magazine for  coding, d i s t r i b u t i o n  of maga- 
z ines ,  coding, c o l l e c t i o n  of magazines, and record keeping. 
In a d d i t i o n ,  data sheets were checked fo r  accuracy, and 
missing magazines were coded at the L i b r a r y  of Congress. 

Each coder had a car re l  composed of a.desk and she l f .  
Coders worked on the desk and stored t h e i r  completed maga- 
zines on the top s h e l f .  At the end of the day, they arr lnged 
t h e i r  mate r ia ls  in a pr.escribed manner to f a c i l i t a t e  co l l ec -  
t i o n .  

1. S e t - u p :  S e t - u p  t o o k  p l a c e  p r i o r  t o  c o d i n g .  Each magaz ine  
was c a r e f u l l y  paged t h r o u g h  by a t  l e a s t  one c o d e r ,  who r.e- 
c o r d e d  t h e  page  numbers  c o n t a i n i n g  i t e m s  t o  be c o d e d .  The 
p r o c e s s  o f  d i s t r i b u t i n g  m a g a z i n e s  f o r  s e t - u p  was no t  done 
randomly. For Chi ld Cartoons and Chi ld V i sua ls ,  each coder 
received one or two years of magazines per day. After. se t -  

u p ,  the magazines were returned to the cab ine ts .  Adult 
Cartoon and V isua ls  invo lved a f i v e  month sample for  set-up. 
Upon completion, the f i v e  months were banded and returned t o  
the cab inets ,  having them r e a d i l y  access ib le  f o r  coding. 

D u r i n g  t h e  s e t - u p  p h a s e ,  each c o d e r  was g i v e n  ~ m a g a z i n e  
stack to be set-up that day. The topmost magazine from the 
pile was set-up first. The decision to code an item would be 
made by another coder, during actual coding. The magazines 
were set-up from the back to the front, page by page. If 
more t h a n  one i t e m  was on a s i n g l e  p a g e ,  each  was a s s i g n e d  an 
alphabetica, l letter starting with "A" in the uppermost left 
of the page ~nd continuing through the alphabet, left to 
right, top to bottom. 

In  a d d i t i o n  t o  t h e  manUal and memo u p d a t e s ,  g u i d e l i n e s  
were  g i v e n  bY t h e  P r i n c i p a l  I n v e s t i g a t o r ,  w h i c h  e x p l i c a t e d  
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the cartoon or v i sua l  content tha t  would q u a l i f y  i t  to be 
w r i t t e n  on the set-up sheet. When ~n item was chosen by a 
coder fop set-up,  the page number and a lphabet ica l  l e t t e r  ( i f  
app l i cab le )  were entered on the set-up sheet. AFter th~ 
e n t i r e  magazine was set -up,  the t o t a l  number of images was 
entered on the set-up sheet w i t h  tha t  day's date, the coder 
i d e n t i f i c a t i o n  number, the magazine name, month and year of  
pub l i ca t i o r , .  The next topmost magazine then was set-up in 
the same manner. 

Those m a g a z i n e s  t h a t  w e r e  t o t a l l y  s e t - u p  were  p l a c e d  i n  
t h e  upper  r i g h t  p o r t i o n  o f  t h e  desk s h e l f .  I f  t h e  c o d e r  was 
i n  t h e  m i d d l e  o f  a m a g a z i n e  a t  t h e  c l o s e  o f  t h e  w o r k d a y ,  t h e  
p a r t i a l l y  c o m p l e t e d  m a g a z i n e  was p l a c e d  i n  t h e  uppe r  l e f t  
p o r t i o n  o f  t h e  desk s h e l f .  Those  m a g a z i n e s  n o t  y e t  s t a r t e d  
r e m a i n e d  i n  t h e  l o w e r  l e f t  p o r t i o n  o f  t h e  desk  t o p .  The 
p a r t i a l l y  c o m p l e t e d  m a g a z i n e  w o u l d  be t h e  n e × t  d a y ' s  t o p m o s t  
m a g a z i n e ,  t o  be c o m p l e t e l y  s e t - u p  by t h e  c o d e r  who had begun 
s e t t i n g  i t  up.  

2. D i s t r i b u t i o n :  Each morning s i x  to ten magazines were 
d i s t r i b u t e d  to each coder f o r  tha t  day's coding (see the 
"Guidel ines For D i s t r i b u t i n g  Magazines"). The d e t a i l s  of the 
process changed s l i g h t l y  over time as the system was improved 
to increase e f f i c i e n c y .  O r i g i n a l l y ,  a "Path For D i s t r i b u t i n g  
Magazines For Coding" (See Appendix) was used by simply 
passing out the magazines, one by one, along t h i s  path. 
F i r s t ,  the magazines l e f t  over from the previous day were 
d i s t r i b u t e d ,  Fol lowing the path around the ca r re l s .  Then the 
random l i s t  of magazines was consulted to determine which 
years should be pul led tha t  day, and those years were checked 
o f f  the l i s t .  The magazines were signed out on the "Record 
of Magazines D i s t r i b u t e d  Each Morning" sheet. 

Each y e a r ' s  batch of magazines was checked fo r  monthly 
order,  danuary to December from l e f t  to r i g h t .  During Adult  
Cartoon and Visual coding, on]y the f i v e  sample months from 
each year were pul led and marked o f f  on the sheet. These 
would be checked against  the "Random L i s t  of Magazines for  
Coding Adult Cartoons and V i s u a l s , "  and placed in order From 
danuary to December. 

/ 
L 

For Chi ld Cartoon and Chi ld  Visual coding, the randomly 
assigned month at which to begin d i s t r i b u t i n g  magazines was 
checked. For Adult Cartoon and Visual coding, the f i r s t  
month assigned was the F i r s t  month d i s t r i b u t e d .  Magazines 
were d i s t r i b u t e d  one by one, f o l l o w i n g  the path around the 
c a r r e l s ,  and p l a c e d  f a c e  down on t h e  c a r r e l s .  When a l l  
m a g a z i n e s  were  d i s t r i b u t e d ,  each  p i l e  was t u r n e d  r i g h t  s i d e  
up so t h a t  t h e  c o d e r s  began w i t h  t h e  f i r s t  m a g a z i n e  d i s t r i b -  
u t e d .  L a t e r  t h i s  p r o c e s s  was r e v i s e d  t o  f a c i l i t a t e  d i s t r i b -  
u t i o n .  I n s t e a d  o f  d i s t r i b u t i n g  t h e  m a g a z i n e s  one a t  a t i m e ,  
t h e y  were  p l a c e d  f a c e  down i n  a d j a c e n t  p i l e s  on t h e  f l o o r .  
Each p i l e  t h e n  was d i s t r i b u t e d  t o  .a .coder f o l l o w i n g  t h e  p a t h  
a r o u n d  t h e  c a r r e l s .  

. . . . . . . . .  ~ - ~ - : ~  . . . .  k~. p . :~ ~ • : . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  
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3. Codinq: The coders found a p i l e  of magazines on t h e i r  desk 
each morning f o r  t h a t  day 's  coding.  Taking the topmost 
magazine f i r s t ,  the coder worked back to  f r o n t ,  page by page, 
coding onto a data sheet each cartoo~ or v i s u a l  t h a t  met the 
requi rements f o r  c o d a b i l i t y .  A11 items l i s t e d  on the se t -up  
sheet were located in t h i s  process and judged fo r  c o d a b i l i t y  
wh i le  coding the magazine. 

When an item q u a l i f i e d  f o r  coding,  a coding data sheet 
was used. On t h i s  data sheet ,  the coder i n i t i a l s ,  i d e n t i f i -  
c a t i o n  number, and t h a t  day 's  date were entered in the upper 
r i g h t - h a n d  box. I f  the item had been assigned an a l p h a b e t i -  
cal l e t t e r  from the set-up phase, t h i s  l e t t e r  a lso was placed 
in the coders i d e n t i f i c a t i o n  box on the coding sheet.  

A l l  ins t rument  ques t ions  then were app l i ed  to  the item 
being coded. Responses were marked on the data sheet.  I f  
the coder chose to cha~ge an answer, the o r i g i n a l  response 
was crossed out and the changed e n t r y  was placed beside the 
o r i g i n a l  e n t r y .  Coding manuals were a v a i l a b l e  f o r  re fe rence .  

When the item w~s comple te ly  coded, the coder 's  i d e n t i f -  
i c a t i o n  number and t h a t  day 's  date were entered on the set-up 
sheet across from the page number f o r  t h a t  i tem. I f  t ha t  
i tem had not been set-up i n i t i a l l y ,  then the page number was 
added to  the set -up sheet w i t h  t h i s  i n f o r m a t i o n .  

A f t e r .  t h e  m a g a z i n e  was c o m p l e t e l y  c o d e d ,  t h e  t o t a l  n u m -  
b e r  o f  d a t a  s h e e t s  p r o d u c e d  f o r  t h a t  m a g a z i n e  was e n t e r e d  on  
t h e  s e t - u p  s h e e t .  T h i s  m a g a z i n e ,  w i t h  c o d i n g  s h e e t s  and 
s e t - u p  s h e e t ,  t h e n  was s h e l v e d  on t h e  u p p e r  r i g h t - h a n d  desk  
s h e l f .  The ne~ct topmost magazine was coded, but from f r o n t  
page to back "page t h i s  t ime,  a l t e r n a t i n g  w i t h  each new ~ g ~ -  
z ine from the p i l e .  

~ i ~  ~i 

I f  a t  t h e  end o f  t h e  day  t h e  c o d e r  had  p a r t i a l l y  com-  
p l e t e d  a m a g a z i n e ,  i t  was p l a c e d  w i t h  i t s  c o m p l e t e d  c o d i n g  
s h e e t s  and  i t s  s e t - u p  s h e e t  i n  t h e  upper"  l e f t  hand  p o r t i o n  o f  
t h e  d e s k  s h e l f .  Any  u n c o d e d  m a g a z i n e s  r e m a i n e d  i n  t h e  l e f t  
hand  a r e a  o f  t h e  d e s k  t o p .  The  p a r t i a l l y  c o m p l e t e d  m a g a z i n e  
was r e t u r n e d  t o  t h e  c o d e r  who had begun  c o d i n g .  I t  became 
t h e  t o p m o s t  m a g a z i n e  f o r  t h e  n e x t  d a y ,  t o  be c o m p l e t e l y  c o d e d  
by one c o d e r .  

Each  c o d e r  r e c e i v e d  s e v e r a l  " c o d e r  comment  s h e e t s "  f o r  
n o t i n g  a n y  o f  s e v e r a l  s i t u a t i o n s .  T h e s e  w e r e  p l a c e d  a t  t h e  
b a c k  o f  t h e  i n s t r u m e n t  and c o n t a i n e d  c o l u m n s  f o r  t h e  m a g a -  
z i n e ' s  t i t l e ,  y e a r  and  m o n t h  o f  p u b l i c a t i o n ,  and  t h e  page 
t h a t  was b e i n g  commen ted  on .  E x a m p l e s  o f  e n t r i e s  i n c l u d e d  
s i g n i f i c a n t  c a r t o o n s  o r  v i s , J a l S  t h a t  d i d  n o t  meet  t h e  c r i t e r -  
i a  f o r  c o d a b i l i t y .  For. e x a m p l e ,  an a d v e r t i s e m e n t  f o r  a b o o k  
o f  p h o t o g r a p h s  o f  nude  b o y s ,  w i t h o u t  a b o y  d e p i c t e d  i n  t h e  
a d ,  c o , J l d  n o t  be c o d e d  u s i n g  t h e  v i s u a l  i n s t r u m e n t .  S i m i l a r -  
l y ,  an a l l e g e d  l e t t e r  f r o m  a h i g h  s c h o o l  t e a c h e r ,  t o  P l a y b o y  
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F o r u m  s t a t i n g  h i s  use  o f  P l a y b o y  i n  c l a s s  d i s c u s s i o n s  o f  
r e l i g i o n  and  c e n s o r s h i p  c o u l d  n o t  be c o d e d .  

The c o d e r s  a l s o  n o t e d  s p e c i f i c  s t a f f  r e q u e s t s  on t h e  
comment sheets. For ins tance,  coders noted the time period 
at which ce r t a i n  phenomenon began to occur (as when erect 
penises were found in photographs). They were asked a l s o  to  
note cartoons and v i sua l s  t h a t  could not be completely coded 
( m o r e  t h a n  one v i o l e n t  p r o p  u s e d  f o r  s e x u a l  p u r p o s e s ) .  T h e y  
a l s o  i n d i c a t e d  when r a c i a l  c o m m e n t s  w e r e  made.  

4. C o l l e c t i o n :  Magazine c o l l e c t i o n  began around 3:00 p.m. 
and continued u n t i l  one hour a f t e r  the end of the work day. 
The f i r s t  step was to c o l l e c t  a l l  the completed magazines 
placed by the coders on the upper r i g h t  hand side of the 
she l f  in t h e i r  ca r re l s .  When more than one magazine was 
coded, completed magazines were separated i n to  p i l e s  for  
Playboy, Penthouse and Hus t l e r .  Each completed 
magazine was recorded on the "Record of Magazines Coded per 
Day" (see Appendix<). As the magazines were recorded, the 
completed data sheets were pu l led from the ins ide  cover. 
They were organized by coder ~nd f i l e d  by magazine in a 
temporary d a i l y  f i l e .  The magazines then were f i l e d  by year 
and locked in the cabinet .  

~. , J  

Next, a l l  p a r t i a l l y  completed magazines from the upper 
l e f t  side of the car re ls  were co l l ec ted .  Completed data 
sheets were f i l e d  in the temporary d a i l y  f i l e ,  and p a r t i a l l y  
completed data sheets were l e f t  in  the magazines. These 
magazines were placed i n  the locked cabinet fo r  d i s t r i b u t i o n  
the next day. F i n a l l y ,  "untouched" magazines were co l lec ted  
and placed in the locked cabinet  fo r  the next day's coding. 

5. Da i l~  Tasks: Certa in t asks  were performed d a i l y  to main- 
t a i n  coding workflow and record-keeping (see "Da i l y  Tasks: 
Morning and Evening S h i f t s " ) .  In the morning the magazines 
were d i s t r i b u t e d ,  and any missing magazines were added to the 
l i s t  of missing magazines to be coded at the L i b r a r y  of 
Congress (see las t  ,part of t h i s  s e c t i o n ) .  A f t e r  the maga- 
zines were d i s t r i b u t e d  (see " D i s t r i b u t i o n , "  above) The 
temporary f i l e  of data sheets from the previous day was 
pu l led,  and each data sheet was checked fo r  l e g i b i l i t y  and 
completeness of each quest ion.  I f  any response on the data 
sheet was i l l e g i b l e  or omi t ted,  i t  was returned to  the coder 
fo r  c o r r e c t i o n ,  w i th  the magazines i f  necessary. 

[ 

After all the data sheets were scanned and corrected, 
they were counted and filed in manila folders. The number of 
s h e e t s  p e r  c o d e r  was c o u n t e d  and  r e c o r d e d  on t h e  " D a i l y  
R e c o r d  o f  t h e  Number  o f  C a r t o o n s  Coded p e r  C o d e r "  and on t h e  
" W e e k l y  R e c o r d  o f  t h e  Number  o f  C a r t o o n s  C o d e d  p e r  C o d e r "  
( s e e  A p p e n d i x ) .  D u r i n g  t h e  A d u l t  C a r t o o n  and  V i s u a l  c o d i n g  
p r o c e s s ,  t h e  number  o f  d a t a  s h e e t s  p r o d u c e d  was r e c o r d e d  
d a i l y ,  by  m a g a z i n e  ( P l a y b o y , '  P e n t h o u s e  o r  H u s t l e r ) .  A t  t h e  

e n d  o f  t h e  w e e k ,  t h e  d a i l y  t o t a l s  p e r  c o d e r  w e r e  a d d e d  t o  

. . . . . . . . . . . . . . .  r 
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DAILY TASKS: MORNING SHIFT (B am to  4 pm) 

BEFORE 8 : 3 0  A . M . :  

I. 

. 

. 

. 

. 

Pull magazines for tha day's analysis. 
years per day) 

(Approximately 3 

N o t e  t h e  m i s s i n g  m a g a z i n e s  on a d a t l y  l t s t .  
t h e m  A . S . A . P .  

Try to  locate 

Log out the magazines to  be coded tha t  day on the d a i l y  
record.  

D i s t r i b u t e  p a r t l a l l y  completed magazines to  the co r rec t  
coder. Place the magazines face down on the coder 's  work 
s p a c e .  

D i s t r i b u t e  untouched magazines From the previous day 
according to  the path f o r  d i s t r i b u t i o n .  Place the magazlnes 
Face down on the coder 's  work space. 

0 

. D i s t r i b u t e  magazines f o r  t h a t  day's ana lys is  according ~o 
the randomizat ion l i s t  and the path f o r  d i s t r i b u t i o n .  Place 
the magazines face down on the coder 's  work space. Turn the 
whole pile right slde up when all magazines have been 

distributed. 

DURING THE DAY: 

I . 

2. 

3. 

o 

5. 

Scan the data sheets completed the previous day. 

Pull data sheets with errors to be corrected. 

Coordinate distribution and collection of "problem" data 
sheets, IncludIng the magazines If necessary to complete the 
data sheet. 

Coordinate spot checking 

Keep daily notes on all activities. 
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,I DAILY TASKS: EVENING SHIFT  (10  am - 6 pm) 
i 

I 

i 

BEFORE 12:00 P.M.: 

. 

. 

Count the scanned data sheets from the previous day's 
ana lys i s  and record the number o f  data sheets completed ~er 
coder, w i th  t o t a l s ,  on both the d a l l y  record and weekly 
record. 

Flle the data sheets by magazine, year, and month. 

DURING THE DAY: 

I • 

2 .  

A s s i s t  w i t h  s p o t  c h e c k i n g .  

Keep d a i l y  n o t e s  on  a11 a c t i v i t i e s •  

AT THE END OF THE DAY: 

f : : .  

I .  

. 

Count, record,  and F i l e  the magazines completed t h a t  day: 

• Record the magazine and coder on the d a i l y  record;  I f  
there are no data sheets For tha magzines, write down "0 
v i s u a l s "  

" Pull  data sheets From magazines and f l l e  in the "DAILY" 
FILE" 

" F l l e  magazines back In to  the cab inet  by month and year 

C o l l e c t  a l l  p a r t i a l l y  c o m p l e t e d  m a g a z i n e s ,  F i l e  t h e  
completed data sheets in the "DALLY FILE", and place the 
p a r t i a l l y  c o m p l e t e d  m a g a z i n e s  and p a r t i a l l y  c o m p l e t e d  d a t a  
s h e e t s  i n  a p i l e  i n  t h e  b o t t o m  oF t h e  c a b i n e t .  

Collect all untouched magazines and put them In a pile, wlth 
a label, In the bottom of the cabinet. 

2 
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o b t a i n  b o t h  o v e r ~ l l  d a i l y  t o t a l s  ~ n d  w e e k l y  t o t a l s  p e r  c o d e r . ,  
8 n d  t h e  o v e r 8 1 1  d a i l y  t o t & l s  were ~ d d e d  t o  g e t  ~ g r a n d  t 0 t 8 1  
f o r  t h a t  w e e k .  C o p i e s  o f  t h e s e  r e c o r d s  w e r e  d i s t r i b u t e d  t o  
t h e  s e n i o r  s t a f f  so  t h a t  c o d i n g  p r o g r e s s  c o u l d  be tracked. 

T h e  d a t a  s h e e t s  w e r e  t h e n  r e m o v e d  f r o m  t h e  t e m p o r a r - y  
l o c k e d  f i l e s  a n d  f i l e d  b y  m a g a z i n e ,  b y  y e a r ,  a n d  b y  m o n t h .  
T h e  l a b e l s  f o r .  t h e  m a n i l a  f o l d e r s  w e r e  c o l o r  c o d e d  f o r  c l a r -  
i t y .  E v e n t u a l l y  t h e  d a t ~  s h e e t s  w e r e  r e m o v e d  f r o m  t h e  l o c k e d  
f i l e s ,  p h o t o c o p i e d ,  a n d  t h e  o r i g i n 8 1 s  w e r e  s e n t  t o  t h e  d ~ t a  
e n t r y  c o n t r a c t o r .  T h e  p h o t o c o p i e d  s h e e t s  w e r e  t h e n  S t o r e d  
f o r  s e c u r i t y  i n  l o c k e d  c a b i n e t s .  

6. ~ Checkinq: Two data sheets per coder per week were 
c ~ r e f u l l y  c h e c k e d  b y  t h e  s t a f f  f o r  a c c u r a t e  c o d i n g .  T h e s e  
w e r e  p u l l e d  r a n d o m l y  f r o m  t h e  d a t a  s h e e t  f i l e s ,  p h o t o c o p i e d ,  
and the original returned to the file. The staff member then 
p u l l e d  t h e  c o r r e s p o n d i n g  i t e m  i n  t h e  m a g a z i n e  i s s u e ,  a n d  
c h e c k e d  t h e  c o d e r ' s  w o r k .  A n y  t e c h n i c a l  p r o b l e m s  o r  e r r o r s  
w e r e  d e t e c t e d  a n d  n o t e d  by  t h e  s t a f f  m e m b e r .  F o r  e x a m p l e ,  
after, switching from one instrument to another, a coder ~ight 
h a v e  f o r g o t t e n  t h a t  a q u e s t i o n  was revised, a n d  n e e , t e d  
s i m p ] e  r e m i n d e r .  A l l  c o m p l e ×  o r  cor,  t r o v e r s i a l  p r o b l e m s  w e r e  
h a n d l e d  b y  t h e  P r i n c i p a l  I n v e s t i g a t o r .  

7 .  L i b r a r y  o f  C o n q r e s s "  T h e  c o d e r s  met  a t  T h e  L i b r a r y  Of  
C o n g r e s s  on a p r e - s e t  d a y  t o  c.ode t h e  i s s u e s  o f  P l a y b o y ,  
P e n t h o u s e  a n d  H u s t l e r  n o t  ~ v a i l ~ b l e  i n  t h e  o f f i c e .  A s t ~ f f  
m e m b e r  r e q u e s t e d  t h e  b o u n d - b y - y e a r  v o l u m e s  t h a t  c o n t a i n e d  t h e  
n e e d e d  i s s u e s .  T h e s e  w e r e  d i s t r i b u t e d  t o  t h e  c o d e r s .  As 
m ~ g a z i n e s  w e r e  c o m p l e t e d ,  t h e  s t a f f  member  c o l l e c t e d  t h e  s e t -  
up s h e e t s  a n d  c o d i n g  s h e e t s  f o r  s c a n n i n g  a n d  r e v i e w .  Com- 
p l e t e d  c o d i n g  s h e e t s  w e r e  f i l e d  i n  t h e  m a n i l a  f o l d e r s  a n d  
l o c k e d  i n  t h e  f i l e  c a b i n e t s  w i t h  t h e  o t h e r  c o m p l e t e d  c o d i n g  
s r, e e t  s .  

• . . ' . . . . .  o .  
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2 . 4 . 2 . 2  Record Keepinq Methods 

To handle the volume of coding mate r ia l s ,  a v a r i e t y  of 
r e c o r d - k e e p i n g  s t r a t e g i e s  were  d e v e l o p e d .  These h o u s e k e e p i n g  
a c t i v i t i e s  t o o k  two  f o r m s  - -  s h e e t s  t h a t  t h e  c o d e r s  t h e n s e l v e s  
f i l l e d  o u t ,  and s h e e t s  f o r  w h i c h  t h e  s t a f f  was r e s p o n s i b , l e .  
The s e t - u p  s h e e t  i n s i d e  t h e  c o v e r  o f  each m a g a z i n e  was com- 
p l e t e d  by c o d e r s  d u r i n g  t h e  s e t - u p  p h a s e .  The re  were  f o u r  
d i f f e r e n t  s e t - u p  s h e e t s ,  one f o r  each i n s t r u m e n t .  

The s t a f f  kept d a i l y  records of magazines d i s t r i b u t e d  
and magazines completed. Both a weekly and a d a i l y  record of 
the number of data sheets coded per day were also maintained. 
A d d i t i o n a l l y ,  a l i s t  Of magazines by year in  random order was 
used to assure the random d i s t r i b u t i o n  of magazines. 

1. I n i t i a l  Chi ld Cart..~on Set-up Sheet 

The s e t - u p  s h e e t  was c r e a t e d  i n  o r d e r  t o  have a r e c o r d  
f o r  each m a g a z i n e  o f  i t s  e x a c t  s t a t u s ,  i n  t h e  c o d i n g  p r o c e s s .  
I n f o r . m s t i o n  such  as t h e  d a t e  o f  s e t - u p ,  t h e  d a t e  o f  c o d i n g ,  
t h e  c o d e r  i d e n t i f i c a t i o n  number ,  and t h e  page numbers  o f  
i t e m s  coded a l l  we re  r e c o r d e d - h e r e .  A l s o ,  i f  m i s c o d e d  d a t a  
s h e e t s  needed t o  be r e t r i e v e d ,  t h e  s e t - u p  s h e e t  p r o v i d e d  a 
q u i c k  r e f e r e n c e .  The s e t - u p  s h e e t  s t a y e d i n s i d e  t h e  f r o n t  
c o v e r  o f  t h e  m a g a z i n e s  f o r  t h e  d u r a t i o n  o f  each c o d i n g  p h a s e .  

At the top of the i n i t i a l  Chi ld Cartoon set-up sheet, 
the coders wrote t h e i r  i d e n t i f i c a t i o n  number, the nam~ and 
issue of the magazine, the t o t a l  number of cartoons in the 
magazine, and the date of set-up.  

In the first column, the coders noted all cartoons or 
illustrations which (a) contained or referred to a child, or 
(b) would attract the attention of a child viewer (child 
magnets). In the second column, B, coders indicated whether 
or not the cartoon was in fact a Child Cartoon. If it was, 
they wrote in the same page number in Column B. If it ~as 
only a Child Magnet, the coder used the "Key For Child Magnet 
Symbols and Explanations" and wrote in the codes that described 
the cartoon. The third and fourth columns under "Cartoon" 
were not used at that time, nor was the visual section at the 
left. Instead, new set-up sheets were created for each 
different instrument. 
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2. Second h i ~  Car too~ s e t - u p  Sheet 

Due to  the  l a rge  number of  c h i l d  magnets found d u r i n g  
s e t - u p ,  the  i n i t i ~ l  C h i l d  Car toon s e t - u p  sheet became crowded 
w i t h  i n f o r m a t i o n .  In  o rde r  t o  i nc rease  r e a d a b i l i t y ,  and to  
r e t a i n  a l i s t  of o n l y  those  i tems t h a t  were coded, a second 
s e t - u p  sheet  was used f o r  a c t u a l  C h i l d  Cartoon cod ing .  

When a coder received a magazine to code Child Cartoons, 
s/he found the  i n i t i a l  s e t - u p  sheet i n s i d e  the  f r o n t  cover .  
The second coder d id  not w r i t e  on the  i n i t i a l  coding shee t .  
At the  top of the  page of the  second s e t - u p  sheet ,  the coders  
wro te  the  name and i ssue  of  the  magazine, the  date of s e t - u p  
taken from the  i n i t i a l  s e t - u p  sheet ,  and the  d~te of cod ing .  

From the initial set-up sheet, the coder copied the 
total number of cartoons in the magazine onto the bo)< 
labelled "TOTAL" on the bottom left of the second set-up 

sheet. 

I 

I 

I 
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I f  t h e r e  were no C h i l d  Car toons Jr, the  magazine, the 
coder wrote  "NO CHILD CARTOONS" on the second s e t - u p  sheet  
and moved or, to  the  next  magazine. 

The coder looked i n  column B on the  i n i t i a l  cod ing  sheet  
and cop ied those page numbers i n t o  the  column l a b e l l e d  "Page 
#" or, t he  second s e t - u p  shee t .  The coder then coded each 
c a r t o o n ,  w r i t i n g  i n  h i s  or her coder ID number and the d~te 
t h e  ca r t oon  was coded on the  second s e t - u p  sheet next  t o  the  
page number. 

I f  the  coder found a C h i l d  Cartoon which was not 
i n d i c a t e d  as such on the  i n i t i a l  coding sheet  the  coder coded 
the  ca r t oon  and added i t  t o  the  l i s t  of ca r toon  page numbers 
on o n l y  the  second s e t - u p  shee t .  

I f  a coder f¢:und t h a t  s /he t hough t  t h a t  a c a r t o o n ,  
c l a s s i f i e d  as a C h i l d  Car toon on, the  i n i t i a l  s e t - u p  shee t ,  
d id  not f i t  t he  c r i t e r i a  f o r  a C h i l d  Car toon ,  the  coder ~ r o t e  
N/A i n  t he  "coder. #" column on the second s e t - u p  sheet .  I f  
s /he  t h o u g h t  t h a t  the  ca r toon  in  q u e s t i o n  was a C h i l d  Magnet, 
t he  a p p r o p r i a t e  keys were w r i t t e n  on the  i n i t i a l  s e t - u p  
shee t ,  or on the  second s e t - u p  sheet .  

The coder t o t a l e d  the  numbers of ca r toons  he or she 
coded f o r  t h a t  magazine, and wrote t h i s  number on the  s ~ t - u p  
sheet  to  the  r i g h t  of the  box l a b e l l e d  "TOTAL" at  the  bottom 
of the  page. 

Q 

b 
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3. KeY f o r  ~ h i l d  Maqnet Symbols an_~d E × p l a n a t i o p s  

Most C h i l d  Magnets were keyed by the  coder du r i ng  set  
up, and the r e s t  were keyed d u r i n g  cod ing .  The keys were 
used as a gu ide to  the  t ypes  o f  e lements con ta ined  in  the 
C h i l d  magnets (See s e c t i o n  2 . 4 . 1  on C h i l d  Magnets, and 
Append i x ) .  

4. .Child V i s u a l  s e t - u p  Sheet 

Dur ing the  C h i l d  V i s u a l  s e t - u p ,  o n l y  the  page numbers of  
t he  i tems to  be coded needed to  be recorded on the se t -up  
s h e e t .  Thus a new s e t - u p  sheet was dev i sed ,  based on the 
e x p e r i e n c e  w i t h  the  C h i l d  Car toon v e r s i o n s .  The same docu-  
merit was used f o r  Adu l t  Car toon and Adu l t  V i s u a l  cod ing ,  w i t h  
o n l y  the  name of the  document chang ing .  

C o d e r s  w r o t e  t h e  m a g a z i n e  i s s u e  a t  t h e  t o p  o f  t h e  p ~ g e ,  
t h e  p a g e  n u m b e r s  o f  a l l  C h i l d  V i s u a l s  f o u n d  i n  t h a t  m a g a z i n e  
i n  t h e  l e f t  c o l u m n ,  t h e  n u m b e r  o f  v i s u a l s  s e t - u p  a t  t h e  t o p  
o f  t h e  p a g e ,  a n d  t h e  d a t e  0:,f s e t - u p  a n d  t h e  coder "  ID  n u m b e r  
or, t h e  b o t t o m  o f  t h e  p a g e .  T h e  c o l u m n  l a b e l l e d  "KEYS"  w~s  
l e f t  b l a n k .  

The coder who l a t e r  coded the  magazine wrote down h i s  or 
her coder IO number and the  date in  t he  two r i g h t  columns. 
The number of C h i l d  V i s u a l s  which were a c t u a l l y  coded w~s 
w r i t t e n  at  the  top of  the  page. The coder looked at each 
C h i l d  V i s u a l  and determined whether  or not to  code i t  based 
on the  c r i t e r i a .  

5 .  Record o_f_f Maqazines D i s t r i b u t e d  Each Morninq 

Th is  form recorded the  m a g a z i n e s , i n  o r d e r ,  which were 
d i s t r i b u t e d  d a i l y .  At the  top  of the  page the  c u r r e n t  d~te 
w~s reco rded .  The name of t he  magazine went in  the l e f t  
column, the  i s sue  in  the  c e n t e r  column, and any comments 
about  d i s t r i b u t i o n  or the  magazines went in  the r i g h t  column. 

! j  

6. Record of  Maqazines Coded per 

At the  end of  the  day, a11 completed magazines were 
c o l l e c t e d ,  the  data sheets  f i l e d  in  man i l a  f o l d e r s ,  and the  
magazines reco rded .  The date t hey  were f i n i s h e d  was reco rded  
on t he  upper r i g h t  of the  page. The name of the  magazine 
went i n t o  the  l e f t  column, t he  i ssue  i n t o  the middle column, 
and the  coder ID number f o r  each f i n i s h e d  magazine was 
recorded in  the  r i g h t  column. Th i s  document remained t he  
same f o r  t he  C h i l d  V i s u a l ,  A d u l t  Car toon,  and Adu l t  V i s u a l  
cod ing processes.  
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7. Random L i s t  o f  Maqazines fo_~r Codinq ~ Cartoons 

(See Sec t ion  2 . 4 . 2 . 1  on randomizat ion  and d i s t r i b u t i o n  
of  the magazines) Each magazine, Playboy, Penthouse arid 
H u s t l e r ,  was randomized by year using a random d i g i t  
genera to r .  For each magazine, there  was a l i s t  by year wi th  
the randomly assigned numbers in consecut ive  order on the 
l e f t  w i t h  the ch rono log i ca l  number on the r i g h t ,  AN__DD a l i s t  
by year w i t h  the ch rono log i ca l  numbers in consecut ive  order 
on the l e f t  w i t h  the random number on the r i g h t .  As the 
magazines were d i s t r i b u t e d ,  the years were checked-of f  t h i s  
l i s t .  Thus, at  any giver, po in t  in the research,  s t a f f  could 
determine which years had been completed and in  what order.  

To assure randomiza t ion  by month as wel1~ so t ha t  each 
coder rece ived d i f f e r e n t  months in d i f f e r e n t  years ,  a number 
between one and twe lve  was generated f o r  the f i r s t  random 
year .  Each f o l l o w i n g  year was assigned a month in consecu- 
t i v e  order down the l i s t .  This  system was fo l l owed  f o r  a l l  
the magazines. Except f o r  Playboy, on ly  the i n i t i a l  random 
month assignment was recorded or, the f a r  r i g h t  of  the page. 

S. Random L i s t  of Ma;~azir, es f o r  Codinq Ch i l d  V i sua l s  

T h i s  l i s t  w a s  g e n e r a t e d  i n  t h e  s a m e  m a n n e r  a s  t h e  o n e  
f o r  C h i l d  C a r t o o n s ,  b u t  m o d i f i e d  s l i g h t l y  f o r  c l a r i t y .  E a c h  
y e a r  o f  t h e  m a g a z i n e  w a s  a s s i g n e d  a r a n d o m  n u m b e r ,  a n d  l i s t e d  
i n  r a n d o m  o r d e r  o n  t h e  l e f t ,  w i t h  t h e  r a n d o m  n u m b e r  j u s t  t o  
t h e  r i g h t  o f  e a c h  y e a r .  T h e  f i r s t  y e a r  w a s  a s s i g n e d  a r a n d o m  
m o n t h ,  a n d  t h e  m o n t h s  c o n t i n u e d  f r o m  t h e r e  c h r o n o l o g i c a l l y ,  
l i s t e d  t o  t h e  r i g h t  o f  t h e  r a n d o m  n u m b e r .  On t h e  s a m e  p a g e ,  
each year was l i s t e d  c h r o n o l o g i c a l l y  w i t h  i t s  corresponding 
random number" on the r i g h t .  

9. Random L i s t  .:.f Maqazines fo r -Cod inq  Adul t  Cartoons and 
V isua l  s 

The same l i s t  of randomized years was used f o r  Adul t  
Cartoons and V i s u a l s  as f o r  Ch i ld  V i s u a l s .  For Adul t  Car- 
toons and V i s u a l s ,  however, a random sample of f i v e  issues 
per year was coded. The issues were l i s t e d  by year and by 
month. The years were l i s t e d  c h r o n o l o g i c a l l y  in  the l e f t  
column, fo l l owed  by th ree  columns, r e p r e s e n t i n g  Playboy, 
Penthouse and H u s t l e r .  The randomly chosen months were 
l i s t e d  next to each year in the a p p r o p r i a t e  column. As each 
magazine was d i s t r i b u t e d ,  i t  was marked o f f  o n t h i s  sheet.  

10. Weekly Record of the Number ~f  Ch i ld  Cartoons Coded e l ~  
Coder 

T h i s  w a s  a w e e k l y  r e c o r d ,  c o m p i l e d  b y  d a y ,  o f  t h e  e x a c t  

number of data sheets coded per coder, with totals for each 
day and week. This document remained virtually the same for 
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the Ch i l d  V i s u a l ,  Adul t  Cartoon,  and Adu1t V isual  coding 
processes. In the l e f t  column the coder numbers were l i s t e d  
i n  o rder .  Several columns f o l l o w e d ,  w i t h  a space at the top 
f o r  the co r rec t  date to  be f i l l e d  i n .  A g r i d  pa t t e rn  w~s 
formed such t h a t ,  h o r i z o n t a l l y ,  the number of data sheets 
coded per day per coder were l i s t e d ,  w i th  a column at the end 
f o r  t h a t  week's t o t a l .  The d a i l y  t o t a l s  were w r i t t e n  i n to  
the bottom of each column. At the bottom r i g h t ,  where the 
h o r i z o n t a l  l i s t  of d a i l y  t o t a l s  and the v e r t i c a l  l i s t  of 
weekly t o t a l s  per coder i n t e r s e c t e d ,  the grand t o t a l  f o r  each 
week Was entered.  

11. Dai1~ Record of the Number o_f_f Cartoons Coded per Coder 

This was a d a i l y  record ,  f o r  one day on ly ,  of the exact 
number of data sheets completed per coder. This document 
remained v i r t u a l l y  the same f o r  the Ch i ld  V i s u a l ,  Adul t  
Cartoon, and Adul t  V isual  coding processes. The coder num- 
bers were l i s t e d  in  the l e f t  column, and the number of items 
coded per coder was recorded in  the r i g h t  column. The t o t a l  
f o r  each day was recorded at the bottom of the r i g h t  column. 

During Ch i l d  V isual  cod ing,  the d a i l y  r epo r t s  became 
unnecessary s ince the weekly r e p o r t s  conta ined i d e n t i c a ]  
i n f o r m a t i o n .  However, dur ing  Adul t  Cartoon coding, issues o4 
a11 th ree  magazines were being coded each day and i t  became 
necessary to  separate the number coded f o r  each magazine. 
The D a i l y  Record of the Number of Cartoons (or V i sua l s )  Coded 
Per Coder was modi f ied  to  f a c i l i t a t e  t h a t  e f f o r t  by having a 
separate column f o r  Playboy,  Penthouse and H u s t l e r .  

. . . . . .  ~ ° . 
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[QR GUIL  G&RZ 8§ 

T o t a l  .Humber o f  C a r t o o n s  

H a g a z i n e  N a n e :  . . . . . . . . . . . . . . . . . .  D a t e  . . . . . . .  I . . . . .  ! . . . . . .  

D a t e  o f  S e t - U p :  . . . . . .  / . . . .  I . . . .  

© 

C A R T O O N  

~ a g e  g 
a z n e  t 

TOTAL 
t 

m ~ m o  

g e  8 

l i d  
B 

# 
C o d e r  

, o n  g o  o n  o e n q  

D a t e  
C o d e d  

V I S U A L  
emD Up i, im, in, amHmm, em, amm o qmP amm am ImHmm 

P a g e  g 
M a g n e t  

A 
i 

D ~ m l  ~ q m  i n  m o D  ~ a n  o n  ~ J m  i D  m 

| | | | | !  D O P e d  

~ T A L  TOTAL TOTAL 

Codler 1 3 h i l d  ~ Coded 
B I 

~ ~ ~ quip ~ m lunmp o us ,  ~ qnm, ~ ,m, ~ ,im, am, 

. . . . . . . . . . . . .  : ,  - -  ' " T  . . . . . . . . . . . . . . .  ' . . . . . .  



_ , .  ' " - - . . : . : '  ! ~ : "  ' . " ~  . . . .  , ,: . ' , : . : ' , ' "  ( . . . . , - :  " ~ . ' ~ ' " . ~  . , . . . ~ "  : ~ • " . - " '  ' - '  ; ' .  , . . . . .  " . . ~  . , . ' . : , . ~ ; ~  ~, : ,  ~ ' ,  ~ , . " ' : " ~ : ¢ . . ~ , ~ ; ' . ' - '  ," : i ~ .  . . .  

. . . . . . . . . . . . . . . . . . . . .  " ~  . . . . . . . . .  -~ . . . . . . . . . . . . . . . .  - . . . . . . . . . . . . . . . . . . . . . . .  ~ t D - ~  2 ,  
J4AGAZIIqE SET-UP SHEET 

I~)R CHILD CARTOOHS AND VISUALS 

Q 
IKagaz/ne Ha~e : 

Date  o f  Set -Up:  

Date 

c ~ T o o ~  . . . . . .  w s u ~ .  

a I 

• , ~ ,  

Coder Date [ | l 'ase # 

! 

~ 0  . . . .  

r 

! 

L 
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_~nd Exp lana t ions  

© 
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$C 

G - 

A 

C - 

H - 

T - 

14 - 

F - 

F - 

" S  

R 

L 

Q _ 

Y 

YY 

m 

D 

Santa Claus 

Guns. Knives.  

A n i m a l ( s )  

Costu=e(s) 

o t h e r  V io l en t  Symbols 

Hero (Hero ine) ,  Cowboy(s)., I n d l a n ( s )  

Toy(s) ,  D o l l ( s ) .  

Mythology Scene.  

Fa i ry  Tale Scene 

Child Pa r ty  Symbols 

School Symbols. Desks. 

C h i l d i s h  A c t i v i t y ,  ~Ga~e(s), Sp0 r t ( s )  

Mons t e r ( s ) ,  Fan tasy  Scene 

Blackboards .  Pendants  

Re l ig ious  Person or Symbol, Holiday (Hal loveen ,  Ch r i s t -  
mas (T ree ) ,  E a s t e r ,  V a l e n t i n e ' s  Day. S t .  P a t r i c k ' s  Day) 

L i t e r a r y  A l l u s i o n s ,  r e f e r e n c e  to  Childhood Symbols. 
R i s to ry  r e l a t i v e  to  Ch i ld ren  (Knigh t s ,  P i r a t e s )  

Hi - tech .  Space. Science F i c t i o n  

Comic S t r i p  

Child in  Comic S t r i p  

- Paren ts  and Adul t  Chi ldren  

B/A - Not 8 Magnet 

X - S e x  

V - Violence 

B - Blood 

Modi f ie r s  

r" 

._..__~_e " ~ P - ~  ~ .  
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i-© 
, !  

D 
I 
I 

'i 0 

~, 

i, i 

MAGAZINE NAHE AND DATE I II cooed: 
I 
I 
I 
I 

Page No. ' KEYS I I 
I t 
I ! 
I I 
I I 

I I 
I I 

I I 
I I 
I I 
I I 
| I 
I I 

1 | 
' I I 
! | 
! I 
I I 
1 I 
| ! 
I ! 
| I 
| ! 
I | 
! I 
| | 
I ! 
| ! 
I | ,  

I 
I 
I I 

, |  I 
! 
! 

| 
I 

I 

O I 
l | 

I 
I 
I 
I 
l 
I 

l 
! 

I 

C o d e r  No ' D a t e  C o d e d  • I 
I 
! 

I 
t 
I 
! 
$ 
I 
I 
! 

i 
! 
I 
I 
I 
I 
I 
! 
| 
I 
D 
I 

I 
! 

I 
I 
| 
| 
| 
! 
! 
| 
| 
I 
I 
I 
I 
I 
I 
| 
| 
0 
I 
I 
I 
! 
| 

| ! 

| I 
| I 
l I 
l l 
l O 
e e 
I I 
l I 
I I 
I I 

I 
I I 
I I 
I I 

| : 
I | 
| I 
! ! 
I | 
| I 
I I 
I I 
! I 
| ! 
| '1 
I I 
I | 
I I 
I - I 
I I 
! I 

| I 
| ! 

| l 
I I 
I ! 
| ! 

| I 
! I 
| I 
! ! 

I t 
I | 

| 
! 

dace  o f  se tup:  c o d e r  iO g:  
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. R e c o r d  o f M a R s z i n e s  D i s t r i b u t e d  
| 

Esch  Hornin& 

• Dace : 

. 

° . - -  

F .  

K s g s z i n e  ! . Date  • C o U n e n t s  . . . . . . .  

. . . . . . . . . . .  " 

. . . . . .  t . . . . . . . .  
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PS..~I~D OF NAG~IHES : '  

CODED PER DAY FOR CHILD .CARTOONS 

MAGAZINE 

. 

D 4 0 m  ° YEAR 

q 

I~TERf 

. 



© 
Rendon, L i s t  o f  M ~ g ~ : i r | e s  fo r .  C o d i ~ 9  C h i l d  C ~ r t o o r ,  s 

~ l a y b ¢ , y  

© 

Random Year ~hr on, # Random. 

1. 1962 
2. 1983 
3. 1968 
4. 1972 
5. 1955 
6. 1970 
7. 1957 
8. 1978 
9. 1971 

10. 1973 
11. 1984 
12. 1956 
13. 1959 
14. 1954 
15. 1980 
16. 1975 
17. 1960 
18. 1953 
19. 1966 
20. 1981 
21. 1 9 6 5  
22. 1963 
23. 1958 
24. 1964 
25. 1979 
26. 1982 
27. 1977 
28. 1969 
29. 1967 
30. 1974 
31. 1961 
32. 1976 

10 10 
31 11 
16 12 
20  1 

3 2 
18 3 

5 4 
26 5 
19 6 
21 7 
32 8 

4 9 
7 10 
2 11 

-'28 12 
23 1 

8 2 
1 3 

14 4 
29 5 
13 6 
11 7 
6 8 

12 9 
27 10 
30 11 
25 12 
17 1 
15 2 
22 3 

9 4 
24 5 

© 
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C h r o n o l o g i c a l  L i s t  o f  M a g a z i n e s  f o r  C o d i n g  o f  C h l l O  C e r t o o n s  

_ 

C h r o n o l o g l c a l  No._..=. 

P I a y b o y  

Year" Random No. 

! .  1953 18 
2 .  1954 14 
3.  1955 5 
4.  1956 12 
5.  1957 7 
6 .  1958 23 
7 .  1959 13 
8 .  1960 17 
9 .  1961 31 

10. 1962 1 
I I .  1963 22 
12. 1964 24 
13. 1965 21 
1 4 .  1966 19 
15. 1967 29 
16.  1968 3 
1 7 .  1969 28 
18.  1970 6 
19. 1971 9 
20.  1972 4 
21 .  1973 !0 
22 .  1974 30 
23 .  1975 16 
24.  1976 32 
25 .  1977 27 
26 .  1978 8 
27.  1979 25 
28.  1980 15 
29 .  1981 20 
30.  1982 26 
31.  1983 2 
32 .  1984 !1 

| 

- - "  . . . . .  ~ " ~ :  - -  • : T - - ' : ~ - ~ : : ' ~ _  ~ i i  ~° ~,~ . . . . . . . . . . . .  
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,) 10. 
I . 

I 
J 

to 
( 
) 

.I 

bi 

1 

t 'C 
/ 

i. 

I' 

i 

/ 

Random L i s t  o f  H a g a z l n e s  f o r  C o d i n g  C h i l d  C a r t o o n s  

p e n t h o u s e  

Random No. Year' 

I • 

2 .  
3 .  
4 .  
5 .  
6 .  
7 .  
8 .  
9 .  

I 0 .  
I I .  
1 2 .  
1 3 .  
14 .  
1 5 .  
16 .  

C h r o n o l o g i c a l  No~ 

1977 9 
1974 6 
1978 I0  
1971 3 
1979 1! 
1976 8 
1973 5 
1984 16 
1982 14 
1981 13 
1969 1 
1975 7 
1980 12 
1970 2 
1983 15 
1972 4 

. . . . . . . .  i , q o *  , . . . . .  o " . 
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C h r o n o l o g i c a l  L i s t  o f  . M a g a z i n e s ' f o r  C o d i n g  C h i l d  C a r t o o n s  

P e n t h o u s e  

C h r o n o l o g i c a l  No.__~. Y e o r  Random No.__~. 

! .  1969 1 I 
2 .  1970 ! 4 
3 .  1971 4 
4 .  1972 16 
5 .  " 1973 7 
6 .  1974 2 
7 .  1975 12 
8 .  1976 6 
9 .  1977 I 

I 0 .  1978 3 
I I • 1979  5 
12.  1980 13 
13 .  1 9 8 1  ! 0  
1 4 .  1 9 8 2  9 
1 5 .  - 1 9 8 3  i 5 
1 6 .  1 9 8 4  8 
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Random L i s t  o f  K a g a z l n e s  f o r  C o d l n 9  C h i l d  C a r t o o n s  

H u s t l e r  

Ranclom No.  Year' Chrono | 09  ! ca I NO.~. 

! .  1974 I 
2 .  1975 Z 
3 .  1978 , 5 
4 .  1977 4 
5 .  1980  7 
6 .  , 1984  I1  
7 .  1981 8 
8 .  1982  9 
9 .  1979 6 

10 .  1976 3 
11 .  1983 I 0  

( ) 



@ 
C h r o n o l o g i c a l  L i s t  o f  Magazines f o r  Cod ing C h i l d  Ca r toons  

Hust ler  

C h r o n o l o g i c 8 1  No.._= Yea..__~r Random No._.~. 

I .  1974 I 
2 .  1975 2 
3. 1976 I0 
4.  1977 4 
5. 1978 3 
6.  1979 9 
7 .  1980 5 
8 .  1981 7 
9 .  1982 8 

I 0 .  1983 ! i  
I 1 .  1 9 8 4  6 

© 



RANDOM LIST OF MAGAZINES FOR CODING CHILD VISUALS 

© 

© 

FLXVSOY 
F,X, DO, ,L SE.R ,g szR 

1977 1 2 1953 18 
1972 2 3 1954 7 
1975 3 4 1955 14 
1974 4 5 1956 11 
1967 5 6 1957 28 
1965 6 7 1958 20 
1954 7 8 1959 12 
1968 8 9 1960 29 
1976 9 10 1961 17 
1971 10 11 1962 25 
1956 11 12 1963 15 
1959 12 1 1964 23 
1970 13 2 1965 6 - 
1955 14 3 1966 24 
1963 15 4 1967 5 
1969 16 5 1968 8 
1961 17 6 1969 16 
1953 18 7 1970 13 
1984 19 8 1971 10 
1958 20 9 1972 2 
1983 21 10 1973 27 
1981 22 11 1974 4 
1964 23 12 1975 3 - - 
1966 24 1 1976 9 
1962 25 2 1977 1 
1982 26 3 1978 33 
1973 27 4 1979 30 
1957 28 5 1980 31 
1960 29 6 1981 22 
1979 30 7 1982 26 
1980 31 8 1983 21 
1985 32 9 1984 19 
1978 33 10 1985 32 
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ItANDON LIST OF I'%AGAZINES FOR CODING CHILD VISUALS 

HUSTLER 
m 

YEAR ~ m E R  MONTH I'T:,AR 
, m m m l m m m ,  • m 

RANDOM NUHBER 

1982 1 2 1974 3 
1977 2 3 1975 9 
1974 3 4 1976 5 
1983 4 5 1977 2 
1976 5 6 1978 12 
1985 6 7 1979 10 
1980 7 8 1980 7 
1981 8 9 1981 8 
1975 9 10 1982 1 
1979 10 11 1983 4 
1984 11 12 1984 11 
1978 12 1 1985 6 

C) 

._ . . . . . . . . . . . . . . . . . . . . . . . . . .  ; - - - . . - .  . . . . . . . . . . . .  :.. . . - . - - ~  
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RANDOM LIST OF MAGAZINES FOR CODING CHILD VISUALS 

PENTHOUSE 

RANDOM NUMBER 

1983 1 12 1969 10 
1972 2 1 1970 13 
1974 3 2 1971 14 
1975 4 3 1972 2 
1984 5 & 1973 9 
1981 6 5 1974 3 
1982 7 6 1975 4 
1978 8 7 1976 15 
1973 9 8 1977 17 
1969 10" 9 1978 8 
1980 11 10 1979 16 
1985 12 - 11 1980 11 
1970 13 12 1981 6 
1971 14 1 1982 7 
1976 15 2 1983 1 
1979 16 3 1984 5 
1977 17 4 1985 12 

'© 

© 
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WEEKLY RECORD OF THE NUMBER 
OF CHILD CARTOONS CODED PER CODER 

DATE TOTALS I 1 
_.. ", E O D E R  I D ~  , _' , 

© 
2 

4 

5 

6 

© 

8 

10 

11 

12 

O 

I~ODER 
TOTALS 

, T O T A L  NUMBER 
OF C H I L D  
C A R T O O N S  CODED 



DAILY RECORD OF NUMBER OF DAT[ 
CARTOONS CODED PER CODER -- 

© 

© 

© 

CODER 

O1 

02 

03 

04 

OS 

06 

07 

0 8 -  

09 

'10 

'11 

'12 

TOTAL 

NUNBER OF CARTOONS 



CODINO PROC:EDURES ' PAGE 1 

© 

© 

"-~_.4.3.- Coder Debr. i e f i n q  and Feedb=_ck 

C,'.,der debriefing i n v o l v e d  several s tage.  = . F i r s t ,  a 
f i a l d  t r i : ,  was i n i t i a t e d  t,:, the L ib re . ry  of C,:,ngress where 
coders spent tw,:, days codir,,1 Time magazine f o r  cr ime, 
v i o l e n c e  and c h i l d  ima-~es. I t  wa_= f e l t  t h i s  a c t i v i t y  ,.,:,uld 
s.~.rve tF, r.ee p,ar.~,,:,ses: 

1 ) f a c i l  i t a t e  "a p s y c h . : , l o g i c a l  l y  " s o f t "  e: :< i t  a c t i v i t y  f o r  
t h e  c o d e r s  f o l l o w i r , - ~  1:2 w._=eks  , : , f  c , : , d i n g  i m a g e s  i r ,  

e r . o t  i c a / p o r r , , : , g r ' a p h y  

~)~. check ehe. applicab:lity~ ,:,f the c,:,ding ir, strumer,± a- 
gair, st "neutral " magazine material , ar, dl 

.z) off.st ir,'F,:,r.mati,:,r, indicating, whether =. f,:,r.mal r~- 
search study or, images in Time and similar media w=.s in 
,:, r d e 7" . 

• '_-;.-.cot, d: ~ . cd . : r s  s ; , ' ~n t  .:,r, Hay r e c o r d i n g  t h e i r  i n d i v i d u a l  
c ,:, d i n g c o r, v e r, t i ,:, r, s, f o r. e a c h o f t h e i r: s t r u me n t s u s e d i n t h e 

c, : ,d i , ' ,g  p r o c e s s .  This t a s k  er, t a i l e d  t h e  r e c o r d i n g  ,:,f v e r b a l  
coding conventi,:,r,_=, preser, ted in workir, g sessions by staff, 
~s w~ll as any guidelines or. shor.tcut~ implemented by the 
individual coder. F o r  ir|_~tai,ce, some coders reported 
memor, izihg the ,q,J.istior, s and r.espor, s~s to some of the instru- 
mer, ts, thus en=.bling them to code more quickly, using only 
t h e  k e y  u,: , rds p r o v i d e d  on t h e  c . : , d i n g  s h e e t .  

Each coder was given the actual instruments that slhe 
u s e d  i t ,  c o d i r ,  g .  Some c o d e r s  had  w,:,r 'ked w i t h  a l l  i n s t r ,  u~,er, t s .  
~ h i l e  o t h e r s  u s e d  ,:,r, l y  one  or. t.wo ,:,f t h ~  i r ,  s t r u m e n t s ,  d e p e n d -  
i n g  upc, r , ' t h e  da t .~  ,:.f t h e i r '  e m p ! o y m a n t .  W i t h  t h e  i n s t r u n e r ,  t s  
in hand, .each c,:,der t,e~ar: the r ec,:,rdinL~ pr,:.ce:-s by ,,_,tiring 
th.e date .  the ir':str, un, er, t being discuss.~d, and th.~ir =.ssigned 
coder numbers (opti,:,hal) ,:,r, the Coder C:onvention Sheet, 
N e ' < t ,  g e n e r a l  c o d i r ,  g cor,  v-=r, t i o n s  w e r e  r e c o r d e d ,  as w e l l  as 
c ,:, r, v e r, t i ,:, n s c o r r ,~ s p ,:: n d i r, g t ,:, s ;, e c i f i c q u e s t i o r, s a n d r e .: p o n s e 

c h o i c e . : .  T h e  q u e s t i o n  =.r,d r e s p o n s e  rtur..:b.ers w e r e  r e c , : , r d ~ d  i n  
t h e  l e f t  c o l u m r ;  oi= t h e  s h e e t ,  =.r,d t h e  cor'res.Donding C O ~ v - ~ n t s  
il'~ t : ' l e  r. i L ] h t  c ,:, l ,J T:, r, . This pr. ocedu~'.,_: tuas f,:,] l , : ,~Je,3 by  e a c h  
c,:,,Jer for .  e=.ch i n s t r u m e r ,  t w i t h  w h i c h  t h e y  c o d e d .  

Th.~' rec,:,r.,'~i,':,_n .r..hase o f  the d e b r . ± e f i n g  p r o c e s s  ,.as 
c o n d , _ , c t e d  imn, e d i a t e l y  ,Jp,:,n c , : , m p l e t i o n  o f  t h e  C h i l d  Cart , : , , : , r ,  
U n i t .  I4,: ,wever.,  c o m m e n t s  on t h e  r : h i l d  V i s u a l  Ur, i t  and  t h e  
A d u l t .  C r i m e  a n d  V i o l e n c e  U n i t  ( P a r t s  A & B)  w e r e  r e c o r d e d  i n  
a s i n g l e ,  one  h o u r  se_as io r ,  a t  t h e  e n d  o f  t h e  " e n t i r e  c o d i n g  
p r o c e s s .  Her, c e .  t h e  c o d e r s  r e p o r t e d  d i f f i c u l t y  r e c a l l i n g  t h e  
d e t a i l  r e q u i r e d  f o r  t h i s  t a s k  when r e p o r t i n g  c o n v e n t i o n s  f o p  
these last two u n i t s .  

A l s o ,  i t  s h o u l d  be n o t e d  t h a t  d u r i r ,  g t h e  r e c a l l  t a s k ,  ,-3. 
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carryover effect was r.e.D,:,r.ted from instrument to instr, uE, er, t. 
While this blurrin9 was not a pr,:,blem when the coder, was 
~ctu~lly wor.king with the specific ir, str.,amer, t, ,,,her, coders 
were asked to r.ecall details from previous ir, str'uments it was 
,.quite difficult to identify discrete questic, r,s across instr, u- 
mer, ts. Additi,:,r,=_lly, it became evident that thi- r.ecor.dir,~ 
task w,:,uld ha'v.~ 7iel ded mor.e acE,Jr.ate r.er, or.ts if ur, d~r.taker, 
immediately up,:,r, completior, of codir, g with each instr.umer, t. 

A full'-day debriefing was scheduled for. the conclusic, r, 
¢,f coding: a half-day ,.',r, August I with the Principal Ir, ves- 
tigator., and a h a l f  day or, August 2 with the Associate Directc~r-. 
All coder, s cur.r.er, tly employed or, the project, as well as 
those eiTiployed Jr, the past, were irivited to ,Jebr. iefir, g 
lect,Jre/discus~ior, s. 

Or, the fir. st ,Jay of debriefing, several documer, ts ,~,er.e 
distr, ibute,_~; mater, ial s ,:,r, the pr.oject bacKgr'o,and% a list of 
pertinent p,Jblicatior, s~ and the "Spider.mar," comic book pr.e- 
par.ed by the Natior, al L-:,:.mmittee f,:,p the Pr-eventior, of C_;hild 
At,,a.~e. The latt..=.p was Aistr. ibuted Jr, or. der. to facilitate 
,Jiscijssi.:,r~ or, the ,_,s,~ -,f the car.t,:,o.~ e'.-:'perier, ce t,:, a,~dress 
~1-,il,'4 se.-.<,Jal at.u~e. ~:ever-] over.head tr.ar, spar.encies wer-e 
presented id~r, tii=yir~@ the Ppincipal In'lestigator"s workir, g 
hypothes~s, thec. r'ies and r.e.=.earch questions (see appendix). 
Coder. s wwr-e the-, pr.eser,ted with an e-<t-nsive hour and a half 
s] ide pr~ser, tati,:,n, ider, tifyir,,_] the rest-at.oh gestalt, the 
need for' additLonal stuAies an,@ cur. pent research on the 
porr,,:,9[aphy i_~sue. The remaining hours were devoted to quest- 
ions, ar, s,~er's ar, d disc,Jssior,, 

S i r ' ~ c e  a r , u ~ l b e r ,  o : ~  c , : , d e r . ~  h a d  v , : , i c e d  c o r z E e r . l ~  p e , ~ a r d i r m L ~  

@ e r l i t a l  ar.,:.u_=al t o  v i , : : l e n t  ar id / , : . r -  se~'..:laal s t i m u l i ,  t h i s  ~ t s  
,:,r'Je o f  t ,Se m a j o r  cor,  c e p t s  a d d r . e s s e d  i r ,  d e b P i e f i n @ .  DiJr-irl@ 
d e b r ' i e f i n g ,  t h e  c,:,mple:,:: p h y s i o l , : . a i c a l  r - e a c t i o r ,  s t o  i m a g e s  ,:,f 
_~.=.?~ ar, d v i , : , l e r ~ c e  wer. e a,_~airl d i s c ' J ~ s e d ~  a:' id c,:,,~er.s wer.e 
c,~uti,:,r, ed r,,:,t t,:, be c,~ncer, n.-.d if, d,,r. in,~ c,:.din~, ger, it~l 
stin, ulatic, r, had beer, tr.i,2,2er.ed by a "var. iety of ima,~es. The 
Pr. incipal Ir, vesti,_~at,:,r, described label in._~ and misattr, ib,ati.:,n 
thec, r'y. She r.e~ter.ated that the h,Jff, arl .s.~._~tem appears t,:, have 
no mechanism that trul,/ differ'entiates between "se::.::,aa]" and 
other, ar.,:,,jsal states, r'etTiiridir,,_~ c,:,,Jer.s that genital 
stimulati,:,r: EO,JI,'J reflect E, any em.:,tions: e.g., fear., _=h~me, 
hope, hate, j,:,y, ar,>::iety, and c,:,r,f,Jsior,. C,:,,Jer. s were ,Jr.ged to 
r.ais+ any c,,ncer'r,- =, "pP,:,blem_ =, or feel in@s :hey ,~ished, eitheP 
d,JPinL~ %his ses_--i,:,r, ,:,r at any later time~ with the F'Pincipal 
Irmvestigat,:,r. They were als,:, r.emir, ded of the availabi] ity of 
the pr.,:,ject psych,:,l.:,gist. 
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© PHYSICAL CHANGES AT PUBERTY 
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TWO TO TWELVE YEARS 

SOME TYPICAL AND APPROPRIATE SYMBOLS, 

ACTIVITIES, AND POSTURES 
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SOME TYPICAL AND APPROPRIATE SYMBOLS, 
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TEENAGE FEMALE BEDROOM SYMBOLS: 
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GENERALLY FLUFFY, FRILLY, IN PINKS, 
RED AND WHITE... HEARTS, DOLLS, 
TEDDY BEARS, WHITE LACE, DOLL HOUSE, 
ETC. 

Seventeen Magazine 

• . .. . •, , . ~. 



© 

• • . 

O P T " /  O / ~  A N D  

BLOCI~ FOI~I~5 CHI STAPUCT/ON 
A Na PI.AIV~/S " 

• ~ " ~ t ~ $  . . • p R O P O R T I O N  TO m 3  
, ,  " . ~ ~ _ _ .  I S  I . A R ~ E R  T H A N  T H r  A D g  i T  

l ,  1 

v .. 

;" 

{!~l.: 

"~j.. 

!/. 

t. 
L .  

i :  

L" 

!- 

t 
.. ~o  - 

If. 



oF I*~DULT- ~ 0  OIp, tNMSIOPtlq4, p,I.AtJ Ol~ FIdIJNQ 

z~D~DORT'/ O/V AND 
5 T R  UC'F/  O IV  

"~ OF,4 CHI/.D I N  

F'/~JRE - 3E-" FIG..1. 

• ~ . a . ,  / ~ ~  F ~  



Two to Five Y--rs 

• " :i- ' 
|~ 



I 

© 

EMOTIONAL EXPRESSION GUIDE 

O 

O 



. - - - ' , . ~ - . ,  ~ - : , . . , , , "  , . . . . . .  ' , . ~  . . . . . .  " .  . . . . .  " l  .'.... .i. ' " ~ .  . . . ' . ; ; : '  ' . "  . .  
~ . : ~ . , - 4 ~ ~ .  ~ ....... ~,. ................. ,..: :~ ,. u .... ,,., ,.=.: .... ~ • . "".." ",. • . . . .  , 

F I ~ A R *  

• ' • ; • "  * 2 .  ::- ;'; . - .,... ,. ,.. . ". -, , 

The wrinkles, in the forehead are in ---- ~ ' '] 
the center,, not across the ent'ire".:. ~ ~ . \, 
,or.~i.,,~ ..: .-....:... . . . . . . : .  .. .... . \ . .,, \ 

• , " . *', % 
• . . . . .  ..: .,,\ 

sclera,. ~h~ iower].eyelidIs tensed "I 
and dra~.Up...[,i v..... ~ : ;:;/~i~,/..:[:.: ...i "" :: "kl 
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* All definitions are taken from 
Paul Ekman & Wallace Friesen, 
Unmasking The Face, New •Jersey, 19 
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SURiPRISE 

- The brow' is raised, curved and 
- .." , h i g h  "i'i:" 

- The skln'below the brow is • ... " 
s t re tc l ' i ed  ", 

• . . . .  

- Horizontal wrinkles "go across .the .j 
. . .. fprehead " 

: ". ., .'"' . . . .  : .. :. -.: ".'-i'. ",' .-.#'" "':.~. . 
. .  ' .  " !".:'" .:". . . - . .  " 

• . . ,  , . . 

• - Eyeiids:are ,opened; upper l:id."i -I ' :.: I 
'".. i raised'• and lower lld. drhw~..~OWni ,":"1 
: :.'.whi'te of eye (sciera)' shbwsi"~.abpve .. ' 

the iris and often below,as •:well. 
, .  

, . -  . ' ;  

..* •. 

are parted, but no tensiofi I or .. i / /  
stretching of .mouth takes place.: . i ~ j  
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i j  

-The upper lld is tense and may or may 
not be lowered by the action of the 
brow. 

-The eyes have a hard stare and may 
have a bulging appearance. 

-The nostrils may be dilated, but this 
is not essential to the anger facial 
expression and may also occur in 
sadness. 

-The lips are in either of two basic 
positions: pressed firmly together 
with the corners straight or down; 

(~or open, tensed in a squarish shape 
~-~as if shouting. 

-There is ambiguity unless anger is 
registered in all three facial areas. 
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CROSS.CUI,TURAI, 8TUDU 
r TH~ FUNDAMENTAL EMOTIONS 

F~,um 9.1. The major musclm of the face and neck (frontal view). 

~on conveyed by a given emo~n may provide clues as tothe pa 
lng involved in the facial component of that emotion. (| (1o ~ z  
d~t my ~ .  or any existing theory of emotion, ca,, ~ow.s~au 
cisely ~ h e ~ u z ~ a l u  involvements and pattem~gs asso~a~eo 

Certain clues " to,the na~e  of a partlculer facial expressJe 
be derived from the a~smonsense definition of the emotion, e 
p~esent these are apt to correspond to what'can be indicated by t 
. . . . . . . .  : . . . . . .  .z~,~, l n v n l v i n ~  attention, concentration, and, in 

Ot.uzx " 

~,ade~u~ 

Iel, u~i~---------- 

Fi~re 9-9. The major muscles of the face and neck (html vtew). I~ 

fine tuning and stretching of the relevmz! ~ ~ ~ i /  
mechanisms. Disjzust is an emotion oz rejecuon. E _n~me. one w, .  "~i~ 
,,s,, ,, d e s i r e ~ n e e a ]  the self, or at least the face. ~.. g.~ lz_ol.' :. 

The proeeu of selecting photographs to r ~ z  uw. ., ~:,.. 
emotions was guided also by the descriptions of the vanouz e~om: : 
expre~ions in the lite~ture. Drawings of the |ze[ed muzch~i ~ d  of~i..; : 
facial (motor) add trigeminal (sensory) nerves are shown in Figures .!. 

¢. 
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PREFACE 

The Office of Juvenile Justice and Delinquency Prevention has 

compiled a comprehensive package of materials related to coopera- 

tive agreement #84-JN-AX-K007, "Role of Pornography and Media 

Violence in Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency," awarded to the American University School 

of Education. Due to questions that were raised concerning the 

soundness of the research, OJJDP is making all three versions of 

the final report available for public review. The package 

consists of three parts. Part 1 consists of three volumes (I, II 

and III) submitted to the grantee, American University, as a 

draft report by the project's principal investigator. Part 2 

also consists of three volumes (I, II and III) that were deli- 

vered to OJJDP by American University, and submitted as the 

official final report of the grantee. Part 3 consists of a 

single volume (I) that was subsequently prepared by the principal 

investigator as a proposed substitute report for Part 2, Volume 

I, of the official final report. 

Only material in part 2 is included in the OJJDP cooperative 

agreement file and constitutes the official final report of the 
i 
I 

grantee. OJJDP has decided, with the concurrence of the grantee, 

to also make the material in Parts 1 and 3 available, upon 

request, to the public for the purpose of providing full and 

complete information about the project. 



~-. [ Dissemination of this package should not be viewed as an endorse- 

ment by the Department of Justice or the office of Juvenile 

Justice and Delinquency Prevention of the points of view, 

opinions, or conclusions of the authors, as necessarily represen- 

ting the official position or policies of the Department of 

Justice or the Office of Juvenile Justice and Delinquency 

Prevention, or as an expressed or implied endorsement or approval 

of the soundness of the methodology, the accuracy of the data 

contained therein, or the interpretation of the research findings. 
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~hen the P r i n c i p a l  Ch i ld  has t ~  or more a~e b r a c k e t s :  ~USTLE~ 

26. ACE bracke t  of the OLDEST P r i n c i p a l  Ch i l d  based on CUES, ~hen the 
P r i n c i p a 3  C h i l d  h a s  t ~ o  o r  more age b r a c k e t s :  HUSTLER 

27. The most sIFnificant CUE which caused a D]SCREPAKCY between an AGE 
BASED ON THE PI~'SICAL DEPICTION of the Principal Child and the AGE 
BASED ON CUES: HUSTLER 

28. S ta te  of DRESS or UNDRESS of the P r i n c i p a l  C h i l d :  POOLED 

29. SEX of the Other Character: POOLED 

30. O t h e r  C h a r a c t e r  RACE: POOLED 

31. ACE b r a c k e t  o f  t h e  ORgY o r  YOUNGEST o t h e r  CHARACTER b a s e d  on PH~'SICAL 
DEPICTION: POOLED 

32. AGE bracket of the Oh~¥ or YOUNGEST Other Character based on CUES: 

POOLED 

33. ACE b r a c k e t  o f  t h e  OLDEST O t h e r  C h a r a c t e r  b a s e d  on PHYSICAL DEPICTION, 
v h e n  t h e  O t h e r  C h a r a c t e r  h a s  two o r  more aFe b r a c k e t s :  POOLED 

34.  ACE b r a c k e t  o f  t h e  OLDEST O t h e r  C h a r a c t e r  b a s e d  on CLr£S~ v h e n  t h e  O t h e r  
C h a r a c t e r  h a s  two o r  more  a g e  b r a c k e t s :  POOLED 

35. The most significant CUE vhlch caused a DISCREPANCY betveen an AGE BASED 
ON THE PHYSICAL DEPICTION of  t h e  O t h e r  C h a r a c t e r  and t h e  AGE BASED ON 
CUES: POOLED 

36. Number of Other Characters ~hose relatlon to, or role ~Ith regard to, 
the Principal Child is one of AI~HOKIT~': POOLED 

f~ 

i 
., .-. 

-' L 
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-6- 

37. 

38. 

39. 

~0. 

41. 

SEX of the ~ertiarv Character: POOLED 

Tertiary Character RACE: FOOLED 

ACE of the Rain Tertiary Character based on PI~'SICAL DEPICT]O~ or CUES: 

POOLED 

Nu~ber of Tertiary Characters whose relation to, or role with re~ard to, 

the Principal Child is one of AUTHORITY: POOLED 

Nurber of Child cartoons in two consecutive eye'spans Involvinf children: 

42. Kurber of child cartoons juxtaposed with SEXUAL and VIOLEK~ PICTURES: 

43. Nu.,ber of child cartoons juxtaposed with SEX~AZ or VIOLEN~ PICTURES: 

44.  

45.  

46 .  

Number of child cartoons Juxtaposed with SEXUAl and VIOLEkl TE)~ or 

CAPTIONS: 

Number o f  c h i l d  c a r t o o n s  J u x t a p o s e d  with SEXUAl. or  VIOLENT rEX'/ ox 
CAPTIONS: 

C h i l d  c a r t o o n  i n  t h e  same e y e  span  a s  an ARTICLE o r  INTERVIEW by a 
l q a t l o n a l  f i g u r e  d i s c u s s i n g  any o f  t h e s e  i s s u e s :  POOLED 

p 

i 

' " ' '  " ' ; ;  ' " " " ":' : . ' "  "; i '  ' " . "  
. .:., ,.'.-. , . ~ . :  . .~" 

f 
. . 

! 

i .. . 

! , 

r 

~° i .. 

. . .  : 7: .7.-7: ,  : . ! . - . . . . } ,~7~:~: .7: . . : :  . - :7 : :7- ,? ! .T7 . . ; .7777~--77 .7 . .  . 
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F. TIMECRAPH$ 

Number o f  A c t i v i t i e s  i n  C h i l d  C a r t o o n s  

~ i t h  P r i n c i p a ]  C h i l d  a s  R e c i p i e n t  o f  A c t i v i t i e s  

• . ~ .  ~ . . :  . . ' #  . . . , ~  ' .  

. 

. 

3. 

4.  

5.  

6.  

7.  

8 .  

9: 

lO: 

I I .  

12 .  

13.  

14 .  

15 .  

16. 

17. 

18 .  

19.  

20 .  

O v e r l a y :  V i o l e n t / S e x u a l  ( V / S )  

C~,erlay: 

Overlay: 

C~,erlay: 

Playboy: 

Playboy: 

Playboy: 

Playboy: 

P e n t h o u s e :  

P e n t h o u s e :  

P e n t h o u s e :  

P e n t h o u s e :  

H u s t l e r :  

Hustler: 

Hustler: 

H u s t l e r :  

P o o l e d :  

Pooled: 

Pooled: 

Pooled: 

~ o n - V i o l e n t / N o n - S e x u a l  ( h % ' / S )  

V i o l e n t  (V) 

S e x u a l  (S) 

v / s  

v 

S 

V / S  f 

Nv/s i 

V t 

$ 

°~ 

v /s  

$ '. 

v ls  ¢ L 

[." 

K v / s  
t 

v i,., 

$ !'2 

t 
L 

? .  

t 

I • 

t 
I 

I "  

• ' - :  ; '  . . . .  : . , :  . . . .  ' . / :  i '~.':.~:';. " . , . : :  • • ~ ' = - ' " ~  ,: ~ ii ,:~ , . , - ,  : . . . .  ~ ..... ~ . , .  ,. 
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T IMEGRAPH$ (continued) 

Number of Activities In Child Cartoons 

With Principal Child as Initiator of Activities 

2l.  Overlay: Violent/Sexual (V/S) 

22. Overlay: Non-Violent/Non/Sexua} (h%'/S 

23. Overlay: V io lent  (V) 

24. Overlay: Sexual (S) 

25. Playboy:  V/$ 

26. Playboy:  NX'/$ 

27. Playboy:  V 

28. Playboy: S 

29. Penthouse :  V/S 

30: Penthouse: hW/S 

31. Penthouse: V 

32. Penthouse: S 

3 3 .  H u s t l e r :  V/S 

34. H u s t l e r :  l ~ / S  

3 5 .  H u s t l e r :  V 

36. Hustler: S 

37. Pooled: V/S 

38. Pooled: h%'/S 

39. Pooled: V 

40. Pooled: S 

"---~~: ........... .... -- .... =": ............. :'": .... ...... ' • ~ ~'":.,'" ';'~ .... ~: :.i "'i" ''~" ..... :" ~' '~':" ........ "~'7 ,:.~'~i " ,,'T .......; ,.;~• . ...........: . ,:. :.: .... 
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Number of Actlvltles in Child Cartoons 

Nith Principal Child as Observer of Activities 

41. Overlay:  Violent/Sexual (V/S) 

42. Over lay:  Non-Violent /Non-Sexual  (~ ' /S )  

43. Overlay: Violent (V) 

4~. Ox, e f l ay :  Sexual (S) 

Playboy: V/S 

4 

46. 

47. 

48. 

49. 

50. 

51. 

Playboy: ~'/S 

Playboy: V 

Playboy: S 

Penthouse: V/S 

Penthouse :  NW/S 

P e n t h o u s e :  V 

52. P e n t h o u s e :  S 

53. H u s t l e r :  V/S 

54. H u s t l e r :  NV/S 

55. H u s t l e r :  V 

56. H u s t l e r :  S 

57. Pooled:  V/S 

58. Pooled: Nt is  

59. 

60. 

Pooled : V 

Pooled : S 

!.. 

I 

i" 
I 

i 

t 
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b 

Number of Chl ld Cartoons V t th  Chl ld  I n s  

Sexual Encounter N i th  An Adult  or Older Juveni le  

pC% 

61. Overlay: Adu]t 

62. Overlay: Adu l t / Juven i l e  

63. Playboy: Adul t  

64. P l a y b o y :  A d u l t / j u v e n i l e  

65. Penthouse: Adult 

66. Penthouse: Adult/Juvenlle 

67. Hust ler :  Adul t  

68. Hust le r :  Adu l t / Juven i l e  

69. Pooled: Adul t  

70. Pooled: Adu l t / Juven i l e  

Number o f  Chi ld  C a r t o o n s  N1th A N u r s e r y  or  

F a i r y  T a l e  C h a r a c t e r  from t h e  C u l t u r e  of  Chi ldhood  

71. 

72. 

73. 

74. 

75. 

Over l ay  

P l ayboy  

P e n t h o u s e  

H u s t l e r  

Pooled  

f 

! • . ° 

o 

• r , ~  - 
• , ° i 
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Number of Child Cartoons 

By Age Based on Physical Depiction of 

P r i n c i p a l  Chi ld  

7 6 .  A b o r t e d  F e t u s  

77. 

78. 

F e t u s  in U t e r o  

N e w b o r n  (Up t o  I M o n t h )  

79, lnfant (I Honth - 2 Years) 

80. 3 - 5 Yrs. 01d 

81. 

82. 

83. 

84. 

85. 

86. 

6 - 11 Y r s .  O ld  

12 - 15 Y r s .  Old  

16 - 17 Y r s .  Old  

18 o r  O v e r  

O v e r l a y  

O v e r l a y  

i" 
! . ,  

I . 

t :" 

i. 

i .  

. . f , , . :  
p - - - , F  . . . . . .  , r - ~  ~ ' r ' ~  ° ' ' , -  . . . . .  r .  . . . .  , ' . ' " , , - r  . . . . .  ~ : ' - "  "~  . . . - ~ . ~ : : . ,  . . ~  - ~ . . . . .  r . -  ,~.--, . ~  . .  ,.-r-. ~ r ~ . . . - ~ . z ~ - . . . ~  - . ~ - - .  ~ . - ~ . - ~ - . . ~ 7 ~ .  , 

• ' " " " ' : " ' :  : " ' '  " '  . . . .  ' " " '  ' " " "  " " " ' " ~ ' '  " " "  " "  ' ' " :  ' ' "  " ' '  ~ "  " ~ ' , " ' :  ' " '  ' ' ;  '~& '  ' " " , " '  " ' " '  " ; ' " ' :  " U . . ' ; .  " ~ .  ' 
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D 

) 

i 

76. 

?7. 

78. 

79, 

80. 

81. 

82. 

83. 

8~. 

85. 

86. 

- 1 1  - 

I 

Number of Ch i ld  C a r t o o n s  

By ABe Based on P h y s l c a ]  D e p l c t l o n  of  

P r lnc . l pa ]  Ch i ld  

A bor t e d  F e t u s  

F e t u s  i n  U t e r o  

Newborn (Up t o  1 Month) 

l n f a n t  ( l  Nonth - 2 Years)  

3 - 5 Y r s .  Old 

6 -  11 Y r s .  Old 

1 2 -  15 Y r s .  Old 

16 - 17 Y r s .  Old 

18 o r  Over 

O v e r l a y  

O v e r l a y  



) 

• 
a% 

. , ~ L m  

• , 5 •  

4 .  

6 .  

8 .  
9 .  

) 1o. 
. -p • 1 1 .  

12,  
, •  13 .  

1 4 .  

~ 1 6 .  
~.. 1 7 •  

1 8 .  
1 9 .  

' 2 0 .  
2 1 •  
2 2 .  
2 3 °  
2 4 ;  
2 5 •  

2 7 .  
2 8 °  

- 2 9 °  
3 0 °  
3 1 °  
3 2 °  
3 3 .  
3 4 .  
, 35 •  
3 6 .  
3 7 °  
3 8 °  

3 9 .  
~ 4 0 .  

4 1 .  

OF CONTENT~ 

CHILD VISUAL DATA 

A. IMAGE FREQUENCY 

1. Frequencies, e l l  v ~ r i ~ b l e s  
2 .  Number o f  c h i l d  v i s u a l s  per. yeLr.  
3 .  Number o f  c h i l d  v i s u a l s  per. mon th  

B. CHARACTER DESCRIPTIONS 

Age o f  Pr. i n c i p ~ l  C h i l d ,  p h y s i c a l  d e s c r i p t i o n  
I I  I I  I I  I I  I I  

" "  " " C M e  S . .  

i l  l i  U I I  

Sour .ces  of ~ge d i s c r e p a n c y ,  P r i n t .  C h i l d  
I I  I I  I I  I I  11 

I I  n I I  I I  -. ~ , , . ; I I  

II II II II II 

Age o f  PC ( d e p i c t e d )  by  r a c e / e t h n i c i t y  
Age o f  Other .  C h a r a c t e r s ,  p h y s .  d e p i c t i o n  

II II II 

• n n • u 

II II II 

ii n el 

ii n II 

Sex of Pr incip~l  Child 
I I  U U 

I I  I I  I I  

I I  U U 

I !  I I  

c u e s  
n 

by  ~ e x  
by  r a c e / e t h n i c i t y  

Sex o f  PC by  r ~ c e / e t h n i c i t y  
Sex o f  O t h e r  C h a r a c t e r s  

I I  I I  I I  

I I  I I  I I  

I I  I I  N 

Sex o f  OC by r ~ c e / e t h n i c t t y  
R~ce o f  P r i n c i p a l  C h i l d  

I I  I I  I I  

i l  I I  I t  

I I  ' I I  X 

R~ce o f  O t h e r  C h a r a c t e r s  
.11 n n 

i i  r i i  . n  

n I I  n 

D r e s s  o f  P r i n c i p a l  C h i l d  
I I  n n 

n i i  n 

i i  . i i  

A u t h o r i t y ,  r o l e  o f  O t h e r  C h & r ~ c t e P  
I I  I 1 "  n , B 

n u ~ I I  

I I  I I  I I  I I  

PB PH H (Bar . )  
PB PH H ( S t a c k e d )  
PB PH H ( B a r )  
PB PH H ( S t ~ c k e d )  
PB PH H ( B a r )  

( $ t ~ c k e d )  
PB PH H ( P i e )  
P o o l e d  ( P i e )  
PB PH 
PB PH 
PB PH 
PB PH 
PB 
PB PH 
PB PH 
PB PH 
PB PH 
PB PH 

H 
H ( B a r )  
H ( S ~ c k . e d )  
H ( B a r )  
H ( S t Q c k e d )  
H. 
H 
H (B~P)  
H ( S t a c k e d )  
H ( P i e )  

P o o l e d  ( P i e )  
PB PH H 
PB PH ( B ~ r )  
PH ( S t ~ c k e d )  
PB PH H ( P i e )  

, P o o l e d  ( P i e )  
PB PH H 
PB PH H (Bar.  ] 
PH ( S t ~ c k e d )  
PB PH H ( P i e )  
P o o l e d  ( .P ie )  
PB PH H ( B a r )  
PB PH H ( S t ~ c k e d )  
PB PH H ( P i e )  
P o o l e d  ( P i e )  
PB ,PH H ( B a r )  
PB PH H ( S t ~ ¢ k e d )  
PB PH H ( P i e )  
P o o l e d  ( P i e )  
PB PH H ( Bar  ) 
PB ( S t ~ ¢ k e d )  
PH H ( P i e )  
P o o l e d  ( P i e )  
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T a b l e  o f  C o n t e n t s  c o n t ~ d .  

C.  LEVELS OF DEPICTION: ACTIVITIES 

1. Levels of Depict ion 
i • l  

I I  I I  

1 el  • I I  

i I I  I I  

1 " I I  I I  

: tO  III Itl 

1 I I  I I  

e l i i  i i  

/ ~ 1  i i  i i  

1 0 .  " 
1 1 .  " 
1 2 .  " °' 

D. LEVELS OF INVOLVEMENT 

. 

Af fec t ion  
Invasion of p r i v a c y  
Being n u d e  
S e x u a l  f o r e p l a y  
G e n i t a l  s e x  
AnLI s e x  
.Other non-vio lent/non-sexu~ I 
F o r c e  
Pain 
Murderous/maiming 

~;Medical /eurgical  sex 
S c a t a l o g i c a l  

+ -  , , , °  

ACTIVITIES: VIOLENT, SEXUAL, NON-VIOLENT/NON-SEXUAL 

2. Vi¢1~n~ A c t i v i t y  ,. ,- 
3 .  F o r c e  : 
4. Pain 
5. Murderous/maiming . 

6 .  Scatalogica!  

7 .  

1 3 .  

~ e × u a l  A ~ t i v i t  y 
8. Invasion of pr ivacy 
9 .  B e i n g  n u d e  

1 0 .  S e x u a l  f o r e p l a y  
1 1 .  G e n i t a l / ~ n a l l  s e x  
1 2 .  M e d i c a l / s u r g i c a l  

G e n e p a l  A c t i v i t y  

14. A f fec t ion  
15. Other non-v io lent  non-sexu~l 

E. CHILD CARTOON-CHILD VISUAL COMPARISONS 

1. Af fec t ionate  a c t i v i t y  
1 e l  l l  

3. ' Invasion of pr ivacy 
i OO Q ' l l  

5 .  B e i n g  N u d e  
e n n 

7 .  S e x u a l  f o r e p ' l a y  
• ~ • I I  I I  

9 .  " G e n i t a l  o r  a n a l  s e x  
10  • " " " 
1 1 .  G e n e r a l  n o n - v i o l e n c e l n o n - s e x u ~ 1  

% 

t 

N u m b e r  
N u m b e r l y e ~ r  
N u m b e r  
N u m b e r / y e ~ r  
Number,  
N u m b e r / y e a r  
Number.  
N u m b e r / y e a r  
N u m b e r  
N u m b e r / y e a r  
N u m b e r  

• . " o  . " -  . ° +  

2 
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T ~ b l e  o f  C o n t e n t s  c o n t ' d .  

12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 

II II 

F o r c e  o r  p l & n n e d  f o r c e  
I I  I1 '  I I  

I n f l i c t i n g  p l in  
II n 

K i l l i n g  o r  n,~iming 
I I  I I  

Medical/surgical 
n I I  

Scatal ogicLl 
|| 

N u m b e r / y e t r .  
Number 
N u m b e r . / y e t r  
Number- 
N u m b e r / y e L r  
Numbe~ 
N u m b e r . / y e i r  
Number 
N u m b e r . / y e ~ r  
Number 
N u m b e r / y e t r  

) -.::.. 

i 

, '4 

. : ~ "  

, /  

) ,4, 

° 

F. SETTING 

• 

2.  
3 .  
4 .  
5 .  
6 .  
7 .  
8 .  
9 .  

10.  
11 .  
12.  
13.  
14 .  
15.  
16.  
17 .  
18.  
19.  
20 .  
2 1 .  
22 .  
2 3 .  
2 4 .  
2 5 .  
26 .  
2 7 .  
2S.  
2 9 .  
30 .  
3 1 .  

Sexu~1 P r o p s  
U I I  

I I  U 

I I  U 

I I  t l  

V i o l e n t  Props" 
l i  ' I I  

e l  I I  

I I  I I  

I I  M 

I I  I I  

n I I  

I I  II 

C h i l d  p r o p s  
el  I t  

I I  I I  

I I  I I  

C h i l d  s e t t i n g  
I I  I I  

I I  I I  

I I  I I  

used  s e x u a l l y  
I I  I I  

I I  U 

. I I  

C h i l d  i n  se '×ual  r e l a t i o n s  
U I I  I I  

n II n i, 

II II II 

E x p o s u r e  o f  s e x u a l  p i r t $  
n n n 

"11 . I I  I I  

I I  n . I i  

PB PH H (Bar . )  ( P i e )  
PB PH H ( S t a c k e d )  
PB PH H ( P i e )  
PB PH H ( P i e )  
P o o l e d  ( P i e )  
H u s t l e r  (B~r- )  
H u s t l e r .  ( S t a c k e d , )  
PB PH H 
P o o l e d  
PB PH H (B~r . )  
PB PH H ( S t a c k e d )  
PB PH 'H ( P i e )  
P o o l e d  ( P i e )  
PB " PH H ( B ~ r )  
PB PH H ( S t a c k e d )  
PB PH H ( P i e )  
P o o l e d  ( P i e )  
PB PH H ( B i t )  
PB PH H ( S t ~ c k e d )  
PB PH H ( P i e )  
P o o l e d "  ( P i e )  
PB PH H ( B ~ r )  
PB P H  H ( S t a c k e d )  
PB PH H ( P i e )  
P o o l e d  ( P i e )  
PB PH H ( B a r )  
PB P H  H ( S t a c k e d )  
P B  PH H ( P i e )  
P o o l e d  ( P i e )  

Number  o f  v i s u a l s  i n  2 c o n s e c u t i v e  e y e s p a n s  
Number o f  v i s u a l s  i n  t h e  'same e y e s p a n  

3 
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I If. ADULT CARTOOh'5, CP. IME AND VIOLENCE 

A. IMAGE FREQUENCY 

I • 

-2. 
~° 

Frecuencics, a l l  v a r i a b l e s  
Kumber of A~ult Cartoons per Year 
NumL, er c f  A~ult C~rtoo~s p e r  ~or,tt: 
A v e r o g e  number of Adult Ccrto~ns per Year, per 
Issue 

CHARACTER D E S C R I F G I O N 5  

I • 

2. 
3. 
4. 

e 

6. 
7. 

9. 
lO. 
lI. 
,L2, 
13. 
14. 
15. 
i~. 
17. 
IB. 
19. 
ZO. 
21. 
:'2. 
23. 
24. 

i • 

Age I~racket o f  P r ln~ry  Character_ PB,PH,H (B-~r-) 
A~, t .racket of  P r t n ~ r y  Character  PB,F'H,H (Stacku~... 

" " .  P l a y b o y  (~'.i • ) 
" " F'ent'=ou=. e ( p i e )  
" " M u s t ! e r  ( p l ~ , )  
" " Poo 1 eO ( ~- ~. e ) 

Age bracket of 5ec,.,nOsry Char¢cter PB,PH,M (bar) 
t l  I t  

• , 

1 ~  I t  

I I  IH~ 

e l  I o  

5 e ×  o f  Primary CI~aracter 
n 

S e x  of 5 e c o n c l a r y  Character 
IMI I~ , 

n 

el  ee . 

e~ ee 

" (5tacked)  
PIByboy ( p l e }  
Penthouse {p le )  
Mustier (p i~ )  
Poole0 (ple) 
PB,PH,H (bar )  
" ( s t a c k e ~ :  

Playboy ( P i e )  
P e n t h o u s e  ( p l e J  

. H u s t l e r  ( p i e )  
P o o l e ~  ( p i e )  
P B , P H , H  (bar )  
" ( s t a c k e d ]  
P l a y b o y  ( p i e )  
Penthouse C p l e )  
H u s t l e r  ( p | e )  
P o o l e ~  ( ¢ i e )  

25. Sex oF Primary Character t.y Sex of 5econa=ry Chara:-.~.r 
2E. Race of V ~.ctir, ar,~ Perpetrator 

2~. " " " ( 5 tacke :  
2 c~. R ~ : e  o f  t t , e  E.ec..-.._~-- • r - , = ,  ,, 

3 I . . ~ : - - c e  o f  F ' r I ~ t y  C .~ ,a r ' a - t e .  - t . -o , .Race e .  ~ 5~,c..~':-,-=ry 
C r , ~ r a ~ t e r  

32. Number ~r,c.v:in@ ~e×de~'.,:ng, by Sex PB,PF!.',H 
33. F'umber showing 5e×C,~!In~, ~y Level of OepIcticn, 

Prim~ry Character P_~,PH,M 
111 B|  " It 34. 

Secondary Character PB,PH,H 
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T VISUALS, CRIME AND VIOLENCE 

IMAGE FREQUENCY 

I .  F r e q u e n c i e s ,  ~ 1 1  v a t  l ~ t ,  l e s  
~ .  N j m ~ E ' r  O f  A t i l t  V i s u a l s  p e r  Y e a r  
3 .  Number  o¢  A e s i r  V i t u a l s  p e r  ~ a ~ a z ! r : ~  

B.  CHARACTER D E S C R ! P T I O N ~  

] .  A g e  b r a c k e t  c ' f  C h a r ~ c t e :  A ( V t c t  In : )  F ' B , P H , H  ( ~ r )  
2 .  " " " ( s l : & c k e ~ .  
3 .  " " P I a ) ' D ~ y  ( IZ. i L- ) 

• " .  " P e n + . h o u t e  ( p . i ~ )  
5 .  " , H u s t l e r  ( l ~ ! e ) .  
£'. " " P o o l e d  ( p i e )  
7 .  A g e  L, r a c k e t  o f  C h a r a c t e r  B ( P e r p .  ) P E ' , P H , H  ( b ~ r }  
e .. " • " " ( 5 t a  - ~:e~ :' 
9 .  " " F'! a.yb.~y ( p i c ) 

l E,. " " F'en1:.~.ou=-e (I:, i ,- ; 
I f .  " " H u = . t l e r  ( l~ie) 
12.  " " Poc- l e  ~ _ ( p i e )  
] 3 .  S e x  c f  C h a r a c ~ . e r  A ( V i c t i m )  P B , P H , H  ( b a r )  
1.~I So>: o f  C h a r a c t e r  B ( P e r p e t r a t o r )  PB,PH, 'H i D a r )  
1 5 .  R a c e  o f  t h e  C h a . ~ a c t e r  A P B , P H , H  ( b a r )  
I E .  Race  o f  t h e  C r . a r a c t e r  B " ( b a r )  
I 7 .  C h a r a c t E r  l = . t i c s  o f  C h = q r a c t e r  A P B , P H , H  ( ~ a r )  
l B .  " " " ( s t a c k e c "  
I 9 .  " " P l a y b o y  ( p i e )  
2 0 .  " ~ P e n t h o u s e  (pie) 

2 1 .  " " H u s t l e r  ( p i e )  
2 2 .  " " "  P o e  l e c l  ( p i e )  
2 3 .  C h a r a c t e r i s t i c s  o f f  C h a r a c t e r  B P B , P H , H  ( B a r )  
2 4 .  " " " ( s t a c k e c :  " 
2 5 .  " " Playboy ( p i e )  
2 6 .  " " P e n t h o u s e  (ple) 
2 1 .  " " M u s t i e r  ( p i e )  
2 8 .  " " P o o  l e c l  (1:) ! e )  
-.r,, C'r.;'T;'_~y'.~I r , ¢  C'rl.-3r~c.~er A P[~ F'Pi,H (B_  =" ) ;.,." . . . . . .  $ 

3 0 .  " " " ( ~ t a c k e c .  
31, " " F ' l a y ~ _ ~ y  ( ~ . | e )  
3L. " " Pe r .~ r , : . ~ . -  e ( ; . !  ~ ) 

33 . . . . .  ¢ ~ '  ' ~ • H . _  . ~ r  , P i 
34. " " F'c.c. 1 ec: ( ~ ' ! e )  
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ADULT VISUALS - lAdLE 
(corltinueU) 

C. ACTIVITIES 

OF CONTENTS 

I • 

2. 
3. 

Vlc, le r : t  A~ ,us lve  A c t i v i t i e s  
5t.xu~-I Act  t v l t l e s / M l s c e l  lar,c.ou~. 
Cl=ar a :  t L: A c t i v i t i e s  
P,=~=.-_ic Activlty Fact ~ 

Activities 

t 

. . . . . . . . . . . .  ° . . . .  2. • . 
• . .° . • o - 
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1956 1957 
JanH-R~-sslng Jan----g0 
Feb Missing Feb 80 
Mar 72 Mar 80 
Apt 72 Apr 80 
May 72 'May 80 
J u n e  72 J u n e  80 
July 72 July 72 
Aug Missing Aug 72 
Sept 80 Sept 80 
Oct 88 Oct  88 
Nov 88 N o v  88 
Dec 88 Dec 88 

m m l m u m m  m 

PAGES PER ISSUE 

PLAYBOY 

T o t a l  I s s u e s  (1956-1984): 
T o t a l  Pages  (1956-1984)= 
Average  Pages  p e r  I s s u e :  
M i s s i n g  I s s u e s ,  Page Numbers E s t i m a t e d :  

1958 1959 1960 
Jan----72 JanT0 Jan78 
Feb Missing Feb 80 Feb 112 
Mar 80 Mar 104 Mar 102 

A p t  80 Apr 90 Apr 104 
May 80 May 88 May 110 
June 80 June 88 June 102  
J u l y  72 J u l y  96 J u l y  86 
Aug 72 Aug 104 Aug 110 
Sept 88 Sept 124 Sept 144 
Oct 96 Oct 124 Oct 140 
Nov 96 Nov 112 Nov 150 
Dec 104 Dec 140 Dec 150. 

148 
74,045 

213 
9 

1961 
Jan---T~0. 
Feb 136 
Mar 136 
Apr 152 
May 134 
June 136 
July 114 
Aug Missing 
Sept 170 
Oct 176 
Nov 182 
Dec 210 

1962 
J a n - ' T ~ 8  
Feb 136 
Mar 136 
Apr  142 
May 142 
June 152 
J u l y  112 
Aug 124 
Sept 208 
Oct 198 
Nov 194 

.Dec 228 
i m m m u ,  m m .  

T o t a l  938 968 
Average 78 81 
I ssues  
m i s s i n g  0 0 

1003 1230 1398 1807 t930  
83 103 117 151 161 

1 0 0 1 
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196:3 1964 196,5 1966 196"/ 1968 1969 

Jan Missing 
Feb 146 
Mar 170 
Apr 190 
May 198 
June 198 
July 154 
Aug 144 
Sept 240 
Oct 240 
Nov 220 
Dec 278 

Jan 248 
Feb 186 
Mar 182 
Apr 188 
May 182 
June 184 
July 148 
Aug 148 
Sept 232 
Oct 222 
Nov 210 
Dec 292 

Jan 238 Jan 262 Jan 272 Jan 272 Jan 292 
Feb 178 Feb 192 Feb 198 Feb 194 Feb 226 
Mar 182 Mar 176 Mar 190 Mar 186 Mar 222 
Apr 190 Apr 224 Apt 214 Apt 218 Apr 266 
May 206 May 230 May 206 May 226 May 250 
June 228 June 200 June 222 June 218 June 266 
July 162 July 170 July 178 July 202 July 222 
Aug 168 Aug 180 Aug 178 Aug 170. Aug 222 
Sept 266 Sept 286. Sept 262 Sept 258 Sept 314 
Oct 230 Oct 228 Oct 216 Oct 240 Oct 276 
Nov 226 Nov 254 Nov 238 Nov 242 Nov 298 

,Dec 304 Dec 354 Dec 320 Dec 326 Dec 352 

T o t a l  2176 
Average 198 
I ssues  
m i s s i n g  1 

2422 
202 

0 

2578 2756 2694 2752 3206 
215 230 225 229 267 

0 0 0 0 0 

• A . , . 



1970 
J a n - - 3 0 4  
Feb 230 
Mar 238 
Apt  242 
May 250 
J u n e  238 
J u l y  202 
Aug 206 
Sept 290 
Oct 264 
Nov 266 
Dec 344 

1971 1972 1973 
J a n  - ' ~ 4  J a n - - - ' 2 8 4  J a n - ' - - ~ 6 0  
Feb 230 Feb 230 Feb 210 
Mar 230 Mar 230 Mar 222 
Apt 258 Apt 254 Apt 246 
May 258 May 262 May 254 
June 266 June 262 June 254 
July 214 July 230 July 222 
Aug 214 Aug 222 Aug 218 
Sept 282 Sept 258 Sept 270 
Oct 260 Oct 236 Oct 240 
Nov 286 Nov 278 Nov 258 
Dec 346 Dec 346 Dec . 340 

1974 
Jan-'--~94 
Feb 214 
Mar 218 
Apr 250 
May 232 
June 250 
July 218 
Aug 198 
Sept 246 
Oct 228 
NOV 250 
Dec 338 

m 

1975 19 
Jan----~72 Jan-- 
Feb 206 Feb 
Mar 210 Mar 
Apr 226 Apr 
May 226 May 
June 222 June 
July 206 July 
Aug 198 Aug 
Sept "230 Sept 
Oct 218 Oct 
Nov 226 Nov 
Dec 300 Dec 

T o t a l  3074 
Average 256 
I s s u e s  

m i s s i n g  0 

3128 3092 2994 2936 2740 
261 258 250 245 228 

0 0 0 0 0 
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1977 
J a n - - - - - - 2 5 0  
Feb 202 
Mar 218 
Apt 250 
May 244 
June 260 
J u l y  234 
Aug 210 
Sept 246 
Oct 278 
Nov 282 
Dec 324 

T o t a l  2998 
A v e r a g e  250 
I s s u e s  
m i s s i n g  0 

1978 
Jan~94 
Feb 214 
Mar 250 
~r 254 
MayMissing 
June 282 
July 244 
Aug 242 
Sept 266 
Oct 290 
Nov 314 
Dec 392 

m 

1979 1980 
J a n - - - ~ l O  Jan--- - '~34 
Feb 222 Feb 238 
Mar 250 Mar 262 
Apr 282 Apr 298 
May 294 ~y M1sslng 
June 306 June 306 
July 250 July 266 
Aug 250 Aug 266 
Sept 286 Sept 256 
OCt 272 Oct 250 
Nov 306 Nov 306 
Dec 414 Dec 392 

1981 1982 
Jan~34 Jan~18 
Feb 230 Feb 218 
Mar 258 Mar 256 
Apr 282 Apr 258 
-May ~ 274 May 256' 
June 298 June 290 
July 258 July 254 
Aug 258 Aug 238 
Sept 258 Sept 238 
OCt 250 Oct 234 
Nov 290 Nov 266 
Dec 384 Dec 334 

3319 3542 3463 ~ 3374 3170" 
277 295 289 281 264 

1 0 1 0 0 
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1983 
Jan ---'276 
Feb 214 
Mar 214 
Apt 226 
May 236 
J u n e  270 
J u l y  236 
Aug 206 
Sept 214 
Oct  2 1 8  
Nov 238 
Dec - "332 

1984 
Jan------~92 
Feb 186 
Mar 205 
Apr 222 
May 226 
June Missing 
July 198 
Aug 214 
Sept 214 
Oct 226 
Nov 222 
Dec 308 

, t o m B , r a m  

T o t a l  2880 
Average  240 
I s s u e s  
m i s s i n g  0 

2741 
228 

1 

• ° • 



PAGES PER ISSUE 

1969 
immmmmm.  

January N/A 
February N/A 
March N/A 
April N/A 
May N/A 
June N/A 
July N/A 
August N/A 
September Missing 
October 98 
November 98 
December 106 

Total= 403 
Average= 101 
Missing= 1 

PENTHOUSE 

Total Issues (1969-1984): 184 
Total Pages (1969-1984}! 32r526 
Average Pages per Issues 177 
Issues Missing, Page Numbers Estimated; 8 

1970 1971 19.72 

January 96 January 84 January 
February 98 February 98 February 
March 98 March 98 March 
April Missing Aprll 98 April 
May Missing May 98 May 
June Missing June 98 June 
July 90 July 98 July 
August 90 August 90 August 
September 98 Septemb. 122 September 
October 98 October 122 October 
November 98 November 122 November 
December 140 December 178 December 

/ 
/ 

122 
122 
122 
122 
128 
122 
122 
122 
130 
138 
162 
2O6 

1,209 1,306 1,618 
101 109 135 

3 0 0 

•.O.~ A A 



Penthouse - 2 - 

1973 1974 1975 1976 

January 138 January 152 January 154 
February 138 February 152 February 154 
March 138 March 152 March 154 
April 138 April 152 April 154 
May 146 May 152 May 158 
June 146 June 152 June 154 
July 146 July 152 July 154 
August 154 August 152 August 154 
September 168 September 164 September 162 
October 168 October 152 October 170 
November 168 November 180 November 198 
December 220 December 210 December 210 

January 174 
February 154 
March 174 
Aprll 182 
May 174 
June 186 
July 206 
August 202 
September 202 
October 202 
November 222 
December 234 

T o t a l :  1 ,868 1,922 1,976 2,312 
Averaget 156 160 165 193 
Missing: 0 0 0 0 

4 
,..e 

© 



q 
ii Penthouse 

• : . .L~C 

197_.__.Z7 
~.': : 

il January 202 
February 170 
March 174 

.-:--~ April 178 
;..~ May 178 

June 178 
• /:~ July 170 
:~i~..ij August 170 
}ilia! September 194 

October 218 
November 234 

i!! ~ ' December 260 

Total : 2,326 
if:":~ Average: 194 
r-~.-~ Missing : 0 

}:"~i) 

1978 

January 218 
February 170 
March 202 
April 202 
May 202 
June 218 
July 202 
August 186 
September 202 
October 218 
November 234 
December 258 

2,512 
209 

0 

- 3 

1979 

January 216 
February 198 
March 202 
April 214 
May 234 
June 234 
July 206 
August 202 
September 290 
October 226 
November 258 
December 278 

.4~ ~ 

:~ ill 

i"' @ Q 
. . . t .  

2,758 
230 

0 

° .  

1980 

January 246 
February 198 
March 206 
April 226 
May 214 
June 226 
July 202 
August 198 
September 202 
October 214 
November - Missing 
December 266 

2 , 6 1 6  
218 

1 

~ ~ r  ~ 
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¢,: 

!!]" 

P e n t h o u s e  

1981 

J a n u a r y  222 
February 194 
March 210 
April 206 
May 208 
June 202 
July 198 
AuguSt 194 
September 202 
October 210 
November 220 
December 242 

1982 

January 214 
February 210 
March 202 
April 194 
May 194 
June 202 
July 194 
August 202 
September 194 
October 202 
November - Missing 
December 242 

- 4 -  

1983 
m 

January 230 
February 194 
March 190 
April 194 
May 198 
June - Missing 
July 198 
August 198 
September 190 
October 190 
November 198 
December 214 

1984 

January 214 
February 182 
March~ 182 
Aprll 178 
May 182 
June 186 
July 182 
August 166 
September 226 
October 210 
November 214 
December 222 

Tota ls  2e508 2 ,455 2 ,393 
Average :  209 205 , 199 
Mlss£ngs 0 1 1 

2,344 
195 

0 

t 

© © 
~'~ A ~ , ":~.--~..~~ .... --~ _. ~ ......... 

© 



PAGES PER ISSUE 

HUSTLER 

Total Issues (1974-1984): 
Total Pages (1974-1984}: 
Average Pages per Issue= 
Issues Missing, Page Numbers Estimates: 

138 
16,420 

124 
3 

1974 1975 1976 
m m i 

January N/A 
February N/A 
March N/A 
April N/A 
May N/A 
June N/A 
July 104 
August 104 
September 104 
October 104 
November 104 
December 120 

1977 

January 120 January 130 January 130 
February 120 February 104 February 120 
March 104 March 104 March 120 
April 104 April 120 April 120 
May 104 May 120 May 120 
June 104 June 120 June 120 
July 104 July 146 July 130 
August 104 August 136 August 120 
September 104 September 134 September 128 
October 104 October 120 October 128 
November 104 November 120 November 128 
December 130 December 130 December 138 

m m m 

T o t a l :  640 1 ,306 1,484 1,502 
Average :  107 109 124 125 
M i s s i n g :  0 0 0 0 



Hustler 

1978 1979 1980 1981 

January 136 
FebrUary 126 
March 126 
Aprll 126 
May 134 
June - Missing 
July 136 
August 126 
September 126 
October 126 
November 126 
December 126 

January 128 
FebrUary 118 
March 118 
April 122 
May 120 
June 120 
July 138 
August 120 
September 120 
October 120 
November 120 
December 120 

January 130 January 136 
February 120 February 136 
March 128 March. 136 
April 126 April 136 
May 128 May 136 
June 128 June 136 
July 146 July 146 
August 136 August 136 
September 136 September - Missing 
October 136 October 136 
November 136 November 136 
December 136 December 136 

m m 

Total: 1,543 1,464 1,586 1,644 
Average: 129 122 132 137 - 
Missing: ~ 0 0 1 " 

. : ~ d i / ~ . : - .  ~!~ . , - " ~ ' -  . , - _ ~ _ - ~ , ~ . ~ - - ~ - 7 ~ ,  ... . .  ~ , . , - . . ,  . ., - . - - , = ~  ~-, . . .  - - ~ . . ~ .  - .~ .  : ~ - = = - ~ . - - r ~ _ - - : ~ . ~ . - . . ~ , ~ - - - -  ~ .  , . . : . -  - -  • .= .._~ . ,~ .~ ~ " - ~ i " ~ : ~  ~. ~ - ~ . ~ . ~ - - ~ .  , .  , .~- * ~ -  ~ - - ~ - . ~ - = ~ .  ~ - , ~  : - : : - ~  ~ _ = - - - - . - - , ~ - . -  ~ . ~ , ~ . ~ .  . _  . . . .  ~ , ~  ~ : ~ - - - - , . - - ~ -  
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Hustler 

1982 

January 146 
February 136 
March 136 
April 136 
May 136 
June 136 
July 136 
August 136 
September 138 
October 136 
November 136 
December 136 

_ 

1983 1984 

January 136 January 200 
February 136 February 200 
March 136 March 168 
April 136 April 168 
May 136 May 136 
June - Missing June 136 
July 146 July 162 
August 136 August 136 
September 136 September 136 
October 136 October 152 
November 152 November 152 
December 168 December 166 

Tota l~  1 ,644  1 ,695  1 ,912  
Average~ 137 141 159 
I ~ s s i n g ~  0 l 0 

0 0 0 
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PART 1 

THEME AND ACTIVITY ANALYSIS 

A .  MAGAZINE/CODER DATA 

Coding Instrument UNIT: 

I • 

2. 

3. 

4. 

5. 

Child cartoon 

Chlld vlsual 

Child vlsua1= Pseudo-Chlld 

Adult cartoon 

Adult vlsual 

6.  T e x t  

1 , 1 9 6  

265 

555 

2 , 0 1 6  

2. Ma~azlne T ITLE:  

. 

! .  P l a y b o y  

2.  Pen thouse  

3.  H u s t l e r  

CODER I n f o r m a t i o n :  

Coder I d e n t i f i c a t i o n  Number:  

© 

e 

SEE TABLE 1 

SEE TABLE 2 

Genera l  I n f o r m a t i o n  

Y e a r :  

Month= 

T o t a l  # o f  pages p e r  t s s u e :  

T o t a l  # o f  c a r t o o n s  p e r  I s s u e :  

T o t a l '  # oF c h i l d  c a r t o o n s  p e r  I s s u e :  

Page o f  c a r t o o n  b e i n g  coded :  

• . .  . .  • . . 
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B. CARTOON OVERV I EW 

. On w h i c h  SIDE oF t h e  open m a g a z i n e  I s  t h e  c a r t o o n  l o c a t e d ?  

! O. Cover  

974 1. L e F t  

1 ,036  2 .  R i g h t  

5 3.  L e F t  and r i g h t  

. 

2 , 0 1 6  

COLOR o f  c a r t o o n :  

1 ,020  1. B l a c k  and w h i t e  

994 2 .  C o l o r  

2 O. M i s s i n g  

2 , 0 1 6  

. SIZE o f  c a r t o o n :  

145 I .  

1 ,033  2 .  

Less t h a n  1 / 4  page 

1 /4  t o  1 / 3  Page 

85  3.  H a l f  page 

8 4.  Between I12 and  F u l l  page 

740 5 .  

4 6 .  

F u l l  Page 

One c a r t o o n  c o v e r s  t w o  Pages 

2 O. M i s s i n g  

2 . 0 1 6  

© 

2 



© 3, 
28 

2.4 

e. NAME o f  cartoonist :  

00.  

01.  

02 .  

N /A .  No name g i v e n  

B l i l e t t e  

Buck Brown 

46 03.  D. C o l l t n s  

B7 04.  John Den~osey 

54 05.  DeDln !  

58 06.  E r l k s o n  

35 07 .  F f o l k e s  

© 

32 

22 

43 

90  

35 

62 

28 

8 

13 

21 

Oe. S. H a r r t s  

09 .  Hoes t  

10. I n t e r l a n d I  

11. K l r a z  

1 2 .  K l l b a n  

13. J .  K o h t  

14. B i l l  Lee 

15. Hal  

16. B i l l  Haul  

17. Raymonde 

39  l B .  R e v l l o  

60 19. B r i a n  Savage 

13 

23 

145 

67 

20 .  "Smllby 

21 .  Soko l  

22 .  l ~ a l n e  B. T l n s l e y  

23 .  T r o s l e y  

© 
57 

891 

Z 4 .  

25 .  

Gehan W t l s o n  

O'cher o r  I l l e g i b l e  

2 . 0 1 6  

3 
. . . . . .  . . . .  : - -  
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9.  NUHBER OF CHARACTERS i n  t h e  c a r t o o n :  

10. 

O. None 

1 .  ! 

2. 2 

3.  3 

4 .  4 

5.  5 t o  t e n  

6.  Hob 

Are  t h e r e  a . y  a p p a r e n t l y  
c s r t o o n 7  

O. No  

1. L i f e l e s s  c h i l d ( t e n )  

LIFELESS b o d ! e s  d e p i c t e d  !n  Che 

° 

© 
30 

18 

2 

it 

3. 

4 .  

5 .  

L t f e l e s s  8 d u l t ( s )  

L f f e l e s s  a n i m a l ( s )  

Bo th  (1)  and (2 )  above  

Both  ( I )  end (3 )  

o 

3 

e 

7.  

Bo th  (2 )  and (3 )  

A l l  o f  t h e  above 

2 , 0 1 6  

O •  

4 
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} 626 02 .  

:~ 132 0 3 .  

16 0 4 .  
-i i '  

' 3"1 05  
-:~ 
% 
~; 79 06 .  

~ I 0 0  07 .  

8 6  0 8 .  
t 

153 0 9 .  

):, 172 10 ? • 

J 

:. 12 I I .  

72 12. 
! 

:i o 
~ 23 ! 3 .  

4 14 .  

43  1 5 .  

1~ 61 1 6 .  

• 15 17. 

.~ 1 8  18. 

)~t 7 1 9 .  

"I "_ 9 2 0 .  

' 6 "21 

5 7  2Z.  

153 2 3 .  

! 0  O. 

2 .  106  

© 

I I .  PHYSICAL SETTING of the cartoon is :  

U n s p e c i f i e d  ( b l a n k ,  g r e y ,  o r  a b s t r a c t  b a c k g r o u n d )  

H o ~ n e / d o o r w a y / y a r d  " 

B e d / b e d r o o m / h o t e l  room .. 

B a t h r o o m / p r l v a t e  t o i l e t  

R e l i g i o u s  s e t t i n g  [ c h u r c h ,  t e m p l e ,  e t c . )  

Schoo l  b u i l d l n g  o r  g r o u n d s  

M e d l c a l  s e t t i n g  ( h o s p l t a l ,  d o c t o r / d e n t l s t  o f f i c e )  

P l a y g r o u n d / p a r k  

C o u n t r y / n a t u r e / b e a c h  

S t r e e t s  and s i d e w a l k s  

A l l e . y  o r  v a c a n t  l o t  

S t o r e  

M o v l e s l s h o w s  

Sky/alr  

On mode of t ransportat lon 

Business o f f i ce  

Restaurant 

Bar/lounge 

P u b l i c  r o l l e r  

B r o t h e l / m a s s a g e  p a r l o r / ' r e d  1 1 g h t "  d l s t r l c t  

G r a v e y a r d / m o r g u e  

S p e c l f l c a l l y ~ c h i l d ' s  b e d r o o m / n u r s e r y  

O t h e r  

H i s s i n g  

? 

' 5 
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C. THEME OF CARTOON 

194 

1,310 

7 0  

22 

77 

83 

4 

87 

169 

2 , 0 1 6  

12. Is  the'~Int o__f the cartoon within the CONTEXT o~ ~ o~ 
thj followlng general subjects or settlngs? 

O e  

1. 

2. 

3. 

4 .  

e 

6 .  

7. 

8 .  

NIA or u n s p e c i f i e d  

S tandard  c l a l l y  11re (home, s c h o o l ,  Work, p l a y )  

S o c l a l  s u b j e c t  [peace.  e n v i r o n m e n t ,  r a c i s m ,  e t c . )  

P o l l t l c a l  s u b j e c t  ( e l e c t l o n s ,  l e g l s l a t u r e s ,  e t c . )  

R e I i g l o u s  s u b j e c t  ( r e l a t l n g  t o  church  
s e r v l c e s / n a t l v l t y  scene,  e t c . )  

C~Inatlon of above 

G r o u p c a m p l n g  

Other  c u l t u r a l / n a t l o n a l  m l l e u  

O the r  

A: Does t h e  c a r t o o n  a n d / o r  It__s capt- ton p o t e n t i a l 1  X connec t  t h e  
c h t l d ( r e n )  w i t h  any o f  t he  f o l l o w i n g  a c t i v i t i e s ?  

I 

© 

1 , 6 9 4  
1 7 1  
IS! 

2 , 0 1 6  

1 , 8 4 0  
SS 

121 

2 , 0 1 6  

1 , 4 9 6  
520  

2 , 0 1 6  

13. 

14 .  

15. 

A s s a u l t :  

O. NO 
I .  Sexual 
Z. Non-sexua l  

Murder: 

0. No 
I .  Sexual 
2. Non-sexua l  

C h l l d  In  sexu81 encoun te r  w l t h  a d u l t f  

O. No 
1. Yes 

6 
. . . . .  . ° . . .  - : -  . . . . .  : " .  . 
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1 , 9 5 6  
60 

16.  Child In sexual encounter wl th o lder c h i l d :  

O. No 
! .  Yes 

2 , 0 1 6  

17. C h l l d  I n  s e x u a l  encounter wl th f a m l l y  member: 

1 , 9 2 4  
92 

O. NO 
I .  Yes 

2 , 0 1 6  

1 8 .  

° 

E r o t i c a / P o r n o g r a p h y  - A d u l t  as s e x u a l  
F o r  m e d i a  u s e :  

Instrument or object 

1 , 9 5 5  
61 

0 . "  NO 
I • Yes 

2 , 0 1 6  
19.  I n d e c e n t  e x p o s u r e =  

1 , 8 7 7  
129 

0 • NO 
1. Yes 

© 2 , 0 1 6  

2 0 .  C h l l c l  as  s e x u a l  I n s t r u m e n t  o r - o b J e c t  F o r  m e d i a  u s e :  

1 , 9 8 9  
27 

O. NO 
I • Yes 

2 , 0 1 6  

2 1 .  O b s c e n e  p h o n e  c a l l :  

2 , 0 0 5  
11 

O. NO 
I .  Yes 

2 , 0 1 6  

-22. P a i d  n u d i t y =  

1 , 9 9 4  
22 

2 , 0 1 6  

0 • NO 
1 • Yes 

© 1 , 9 8 6  
30 

2 , 0 1 6  

2 3 .  P r o c u r i n g / p i m p i n g =  

O. No 
1. Yes 

7 
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' t  

"•1, 

2 4 .  P r o s t i t u t i o n / S e x - b u y i n g  o r  b a r t e r / M a s s a g e  p a r l o r  
a c t i v i t y / d e a l i n g :  

1 . 9 0 6  O. NO 
!10 1 . .  Yes 

2 ,016  

25. A d u l t e r y :  

1 ,925 O. No 
91 1. Yes 

2 ,016  

B. 

26. 

Does the cartoon and/or Its captlon l~tentlally connect 
the chlld(ren) wlth ~ of the followlng ~tentlally 
ILLEGAL OR VIOLENT NON-SEXUAL actlvltles? 

A!coho l  use:  

Q 

1,956 
60 

2,0.16 

27.  

O. No 
1. Yes 

I 

Arson= 

2 ,012  
4 

2 , 0 1 6  

! , 9 0 2  
113 

2 . 0 1 6  

1 ,954  
62 

2 8 .  

29.  

O. No 
] .  Yes 

C h t l d  abuse a n d / o r  n e g l e c t ,  n o n - s e x u a l :  
I 

O. NO 
1. Yes 

Drug use ,  s e l l t n g  o r  push tngz  

O. No 
1. Yes 

2 , 0 1 6  

© 
1,967 

49 

2 , 0 1 6  

3 0 .  K idnapp ing=  

O. No 
1. Yes 



© 

© 

Q 

31.  Runaway:  

2 , 0 0 5  O. No 
11 1. Yes 

2 , 0 1 6  

32.  T h e f t :  

2 , 0 0 5  , O. No 
11 1. Yes 

2 , 0 } 6  

1 ,695  
223 

98  

2 , 0 1 6  

443 

1 ,405  

44 

9 

68 

57 

2 . 0 1 6  

3 3 .  

3 4 .  

O o  

- l °  

2.  

3.  

4 .  

5 .  

O t h e r  p o t e n t l ' a l l y  I '11ega1 o r  v i o l e n t  n o n - s e x u a l  a c t i v i t y :  

O. No 
1. Sexua l  
2 .  N o n - s e x u a i  

SEXUAL ORIENTATION o f  t h e  c a r t o o n =  

N/A o r  u n s p e c i f i e d  

H e t e r o s e x u a l  

Homosexual  

B i s e x u a l  

A u t o e r o t l c  

M i xed  o r t e n t a i l o n :  
o r g y  o r  g r o u p  s e x )  

t " 

Comb t n a t  t on o f  t h e  above  ( e . g .  

9 
° .  ° . . . . . . . . . . . . . .  
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3 5 .  D o e s  t h e  c a r t o o n  ~ e p l c t  o r  It._!s c a p t i o n  r e f e r  t o  a h u m a n  
i n v o l v e d  t n  a S E X U A L  R E L A T I O N  OR I N T E R A C T I O N  wtt____hh a n y  o_~F 
the 

917  O. 

9 3 9  i .  

42 Z .  

54 3 .  

22 4 .  

21 5 .  

14 6 .  

7 " / .  

2 , 0 1 6  

f o l l o w 1 n Q ?  

N / A  o r  u n s p e c I f l e d  

A n o t h e r  h u m a n ( s )  

A n l m a 1 ( s )  

O b J e c t ( s )  

O b j e c t  a n d  a n o t h e r  h u m a n ( s )  

F i c t i t i o u s ,  u n r e a l  c r e a t u r e ( s )  

Supernatural belng(s) 

Animal and another human 

Q 

® 

"¢ 

l O  
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36.  A re  t h e r e  NURSERY o r  FAIRY TALE c h a r a c t e r s  f r om t h e  
c u l t u r e  o f  cht idhoc~d? 

Q 1,697  00 .  

8 YES= 01 .  

I 02.  

N/A 

A11ce In  Wonde r l and  

B e a u t y  and t h e  B e a s t  

- 03.  

!0 04.  

3 05 .  

0 6 .  

C a p t a i n  Kanga roo  

C i n d e r e l l a  

E a s t e r  Bunny 

G o l d t l o c k s  and t h e  T h r e e  Bears  

6 07.  Hansel  and G r e t e l  

oe.  Jack  and d I11 

09 .  J a c k  and t h e  B e a n s t a l k  

3 I 0 .  L l t t l e  Bo Peep 

11. L i t t l e  Jack  H o m e r  

© 
I1 

o 

5 

12. L i t t l e  Red R i d i n g  Hood 

13. Mr. Rogers  Ne lghborhooc l  

14. P l n n o c h l o  

5 

109 

15. Rapunze l  

16. S a n t a  C l a u s  

17. Sesame S t r e e t  

2 18. S l e e p t n g  B e a u t y  

I0  19. Snow W h l t e  and t h e  Seven Dwar f s  

4 20.  T o o t h  F a i r y  

3 21 .  W i z a r d  o f  Oz 

® 

133 

2 , 0 1 6  

22.  O t h e r  

. . . . . . . . .  - - - . . -  . ' T ' . -  " ' "  • . ' . " ' " .  

11 

d 

t 
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L~ 37 .  Does t h e  c a r t o o n  have  a SPECIAL THEHE? 

,! 

'I Q 

' .~,b 

t 

t~ 

. |  

'I o 
L 

i: 

1 ,366  N /A :  00.  No s p e c t a l  theme I n  c a r t o o n  

H o l I c ~ y s :  C y c l e  o f  L | f e :  

YES: , 7 0  09. Childblrth: 
In wedlock 

9 0 1 .  New Y e a r  1 2 6  I 0 .  C h i l d b l r t h :  
O u t - o f - W e d l o c k  

10 l i .  M e n s t r u a t i o n  

19 12. -Loss  o f  v i r g i n i t y  

4 13. B i r t h d a y  

1 14. Graduation 

23 15. Weddings and  
a n n i v e r s a r i e s  

70 16. 

44 17. Abortion 

4 4  18. OCher . 

1 2 2 .  H i s s i n g  
e 

2 , 0 1 6  

1 02.  V a l e n t i n e ' s  Day 

4 03.  E a s t e r  

2 04.  4 t h  o F d u l y  

18 OS. H a l l o w e e n  

5 06.  T h a n k s g i v i n g  

193 07.  C h r i s t m a s  

6 08.  OCher 
D e a t h ,  f u n e r a l s  

38 ,, Does t h e  c a r t o o n  a n d / o r  i t s  c a P t t o n  r e f e r  t o  
EROTICA/PORNOGRAPHY? (The sex i n d u s t r y  i t s e l f  o r  t h e  use 
o f  i t s  p r o d u c t s  by  I n d l v l d u a l s  o r  s O c i e t y ,  e . g . :  f i l m .  
m a g a z i n e ,  v i d e o ,  l e t t e r s  t o  t h e  e d i t o r ,  p r o d u c t s  o b t a i n e d  
v i a  c a t a l o g u e ,  e t c .  .:- 

! , 6 9 2  O. The s u b j e c t  I s  n o t  p r e s e n t  o r  r e f e r r e d  t o  

! !  Y E S :  I .  E r o t i c a / p o r n o g r a p h y  I s  p r e s e n t  o r  r e f e r r e d  t o ,  
I s  not part o f  t h e  point o f  t h e  c a r t o o n  ' 

but 

4 3  

2 , 0 1 6  

. - E r o t i c a / p o r n o g r a p h y  t s  p r e s e n t  o r  r e f e r r e d  t o .  and 
Is  p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  
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D; TYPE AND EXPLICITNESS OF CARTOON ACTIVITY 

1,726 

94 

9 0  

15" 

9 1  

2 , 0 1 6  

1,726 

39.  Does t h e  c a r t o o n  a n d / o r  It__As c a p t i o n  p r e s e n t  a HURDEROUS 
or HAIHING a c t i v i t y ?  ( e . g . ,  consumpt ion  o f  human flesh, 
decapitation, dismemberment, bludgeoning, smashing, 
shooting, stabbing, mutilation of other, choking, 
strangling, hanging, gagging, self-mutilatlon, burning, 
e t c . )  

O.  N / A ,  N o  

YES: 1. The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) o r ' I s  abou t  to occur  (future) 

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r t n g ~ l n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  t m p l t e d  t h r o u g h  v e r b a l  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

4 0 .  Does t h e  ca r t i ) on  a n d / o r  tt__s c a p t i o n  p r e s e n t  a c t i v i t y  
INFLICTING PAIN? ( e . g . 0  v i o l e n t  h i t t i n g ,  punch ing ,  
k i c k i n g ,  pound ing ,  or w h i p p i n g ,  or I n s e r t i n g  o r  attaching 
Items Into ~y that cause pall) 

0 .  N/A , .No  

9 6  YES: I .  The a c t u a l  a c t i v i t y  ts g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

80 . The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or Is about to occur (future) 

2 1  . The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  d~eam 
a c t i v i t y ,  e t c .  

© 

9 3  

2 . 0 1 6  

. The a c t i v i t y  I s  I m p l l e d  t h r o u g h  v e r b a l  Innuendo,  
f a c l a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

• 1 3  
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4 1 .  Does the cartoon and/or I ts caption present a c t i v i t y  
1--n~-olvlng FORCE o r  PLANNED FORCE? ( e . g . ,  r e s t r a i n t ,  
c o e r c l o n ,  c l o t h l n g  r i p p e d  o r  p u l l e d ,  l u r k l n g  In  w a l t  t o  
a s s a u l t ,  s l a p p i n g ,  s p a n k i n g ,  p a d d l i n g )  

1 ,729 

154 

26 

23 

8 4  

2 , 0 1 6  

YES: 

Oe 

1. 

. 

. 

. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  Jus__~toccurred 
( p e s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

° 

The a c t l v t t y  i s  d i s c u s s e d ,  as o c c u r l n g  In t h e  
p r e s e n t ,  p e s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  etc. 

The a c t i v i t y  t s  I m p l i e d  t h r o u g h  v e r b a l  I nnuendo ,  
r e c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  ' 

© 
1,687 

122 

14  

136 

5 7  

2 , 0 1 6  

4 2 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  t h a t  
r e l a y s  a VIOLENT MESSAGE? ( e . g . ,  v t o l e n t  o r  a g g r e s s i v e  
g e s t u r e ,  v e r b a l  t h r e a t ,  v e r b a l  c o e r c i o n )  

Oe 

YES= ] .  

N / A ,  NO 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p t c t e d  
' ( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

. 

. 

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r t n g  In  t h e  
p r e s e n t ,  p e s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

The a c t l v t t y  I,s I m p l i e d  t h r o u g h  v e r b a l  ! nnuendo ,  
f a c i a l  e x p r e s s i o n ,  o r  t ( t l e  o f  c a r t o o n  

i 

© 

1 4  
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1 ,778  O. 

16 Y E S : I .  

15a 

67 

2 , 0 1 6  

1 2 .  

Does t h e  c a r t o o n  a n d / o r  I t s  c a p t t o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  VIOLENT DISCUSSION/ ( e . g . .  p r e s e n t i n g  
v | o l e n t l y  e d u c a t i v e  I n f o r m a t i o n .  t e l l i n g  v t o l e n t  s t o r y ,  
m a k i n g  v i o l e n t  s t a t e m e n t  o r  o b s e r v a t l o n )  

e 

N/A,  No 

. 

. 

The a c t u a l  a c t i v i t y  ts  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t ]  

The a c t t v l t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p e s t )  o r  I s  a b o u t  t o  o c c u r  ( F u t u r e )  

The a c t t v t t y  I s  d i s c u s s e d ,  as  o c c u r l n g  I n  t h e  
p r e s e n t ,  p e s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

The a c t l v t t y  I s  I ~ l l e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
F a c i a l  e x p r e s s l o n o  o r  t i t l e  o f  c a r t o o n  

1 , 9 2 6  

32 

4 

2z 

3 2  

2 , 0 1 6  

4 4 .  Does t h e  c a r t o o n  a n d / o r  I t . s  c a p t i o n  p r e s e n t  a c t t v t t y  
I n v o l v i n g  a VIOLENT FANTASY o r  MEMORY? 

O. N / A ,  No 

YES: 1. The a c t u a l  a c t i v i t y  ts  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  J u s t  o c c u r r e d  
( p e s t )  o r  I s  a b o u t  t o  o c c u r  ( F u t u r e )  

. 

. 

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  I n  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o F F s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

The a c t  I v I t y  ! s I miD1 I ed t h r o u g h  v e r l ~  I ! nnuendo ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

© 

15 
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.' ! 0 7  

~ 2 , 0 1 6  

, i  

9 2  
t '  

i I ": 8 9  

45.  Does t h e  c a r t o o n  a n d / o r  t t s  c a p t i o n  p r e s e n t  any  OTHER 
VIOLENT a c t i v i t y ?  
v i o l e n t  a c t i v i t y )  

O. 

YES: 1. 

. 

. 

. 

( I n c l u d i n g  u n s p e c i f i e d ,  u n c l e a r  

N / A ,  N o  

The a c t u a l  a c t i v i t y  i s  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( F u t u r e )  

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r t n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o F F s t a g e  o r  d ream 
activity, e t c .  

The a c t t v t t y  t s  t m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
F a c i a l  I expression, or tltle o f  cartoon 

4 6 .  Does t h e  c a r t o o n  a n d / o r  lt__s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  GENITAL o_~r ANAL 5E__XX ( e . g . ,  c o i t u s ;  
anal/genItal, anal/oral o r  oral/genltal contact; 
I n s e r t i n g  I t ems  I n t o  v a g i n a  o r  a n u s )  

o 

YES: 1. 

. 

N / A ,  NO 

The actual a c t i v i t y  Is. graphlcally depicted 
(present) 

The activity has esther graphically ~ occurred 
(PaSt) or is about to occur (future) 

71  . The a c t i v i t y  t s  d i s c u s s e d ,  as  o c c u r t n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  or.  d ream 
a c t i v i t y ,  e t c .  

4 0 4  

2 , 0 1 6 .  

. The a c t i v i t y  I s  I m p l t e d  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  oF c a r t o o n  

Innuendo, 

© 

1 6  
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2 , 0 1 6  

4 7 .  Does t h e  c a r t o o n  a n d / o #  i t s  c a p t i o n  p r e s e n t  a c t l v l t y  
I n v o l v i n g  VENEREAL DISEASE? 

Oo 

YES: I .  

N/A,. NO 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. T h e . a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s c u s s e d ,  as  o c c u r l n g  I n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d r e a m  
activity, etc. 

4 .  The a c t i v i t y  I s  t m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

4 8 .  Does t h e  c a r t o o n  a n d / o r  ~ c a p t t o n  p r e s e n t  a c t l v t t y  
I n v o l v i n g  SEXUAL FOREPLAY~ ( e . g . ,  f o n d l i n g  g e n i t a l s ,  
b r e a s t s ,  o r  b u t t o c k s ;  b e i n g  I n  bed  t o g e t h e r )  

I 

i , 8 2 0  O. N / A .  No 

-@ 131 

27 

YES: . 

. 

The  a c t u a l  a c t S v t t y  i s g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

7 . The a c t i v i t y  i s  d i s c u s s e d ,  as  o c c u r t n g  t n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

3 1  

2 , 0 1 6  

. The a c t i v i t y  i s  tmp11ed  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s t o n , . o r  . t i t l e  o f  c a r t o o n  

I nnuen®, 

© 
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1 , 8 0 1  
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4 9 .  Does t h e  c a r t o o n  a n d / o r  t t s  c a p t i o n  p r e s e n t  a c h a r a c t e r  
as BEING NUDE o r  TAKING OFF/PUTTING ON CLOTHES? 

O. N / A ,  NO 

YES: ] .  The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
. ( p r e s e n t )  

. 

. 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  occur+ ( f u t u r e )  

The a c t i v i t y  t s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  P a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

4. The a c t i v i t y  t s  l m p l t e d  t h r o u g h  v e r b a l  I nnuendo .  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

12 

14 

5 0 .  Does t h e  c a r t o o n  a n d / o r  tt___ss c a p t t o n  p r e s e n t  a c t i v i t y  
t n v o I v l n ~  SEXUAL ]NVASION OF PRIVACY7 ( e . g . ,  F l a s h i n g ,  
e x h i b i t i n g ,  p e e p i n g ,  v o l u n t a r y  o r  I n v o l u n t a r y  v o y e u r i s m .  
obscene phone c a l l )  

De 

Y E S :  1. 

. 

. 

N / A ,  No  

The a c t u a l  a c t i v i t y  t s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  ts  a b o u t  t o  o c c u r  ( f u t u r e )  . 

The a c t i v i t y  t s  d i s c u s s e d ,  as o c c u r t n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

2 3  

2 , 0 1 6  

. The a c t i v i t y  t s  Imp1 l ed  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

9 " I ' L ~ "  

I 

r 

. Q  • a l p  T 

1 8  
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~, 47 

51.  Does t h e  c a r t o o n  a h d / o r  | t s  c a p t i o n  p r e s e n t  SEXUAL 
AROUSAL as an a c t i v i t y ?  ( e . g . ,  m a s t u r b a t i o n ,  
au toe ro t l - ~ l s -m ,  h a v i n g  an e r e c t i o n )  

O e  

YES: 1. 

. 

. 

. 

N/A,  NO 

The a c t u a l  a c t l v l t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h f c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

/ 

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  |n  t h e  
p r e s e n t ,  • pas t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or'  dream 
a c t l v l t y ,  e t c .  

The a c t i v i t y  Is  I m p l l e d  t h r o u g h  v e r b a l  I nnuendo ,  
f a c f a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

77 

2 , 0 1 6  

52.  

YES: 

Does t h e  c a r t o o n  a n d / o r  It___ss c a p t i o n  p r e s e n t  a c t l v l t y  t h a t  
r e l a y s  a SEXUAL MESSAGE? ( e . g . ,  sexua l  g e s t u r e s ,  
I n c l u d i n g  b e c k o n i n g ,  l i c k i n g  I p s ;  v e r b a l  sexua l  
o v e r t u r e )  

O .  N / A ,  N O  

I .  The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. 

. 

. 

The a c t ( v l t y  has e t t h e r  g r a p h i c a l l y  ~ u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  i n  t h e  
p r e s e n t ,  p a s t ,  o r  f u l u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

The a c t  t v  I t Y  I s Imp1 ! ed t h r o u g h  v e r b a  I ! nnuendo,  
r e c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

© 
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53 

4 

4 0 9  

333 

2 , 0 1 6  

53. 

YES: 

t 

Does the cartoon and/or I ts  caption present a c t l v l t y  
Involving SEXUAL DISCUSSION? (e.g. ,  presentation of  
sexual ly educative Information, te111ng sexual s tory,  
m a k i n g  a sexua l  statement or o b s e r v a t i o n )  

O.  N / A ,  No 

I .  

. 

3. 

The a c t u a l  a c t i v i t y  Is graphlca l ly  deDlcted 
(present) 

The a c t i v i t y  has e i ther  graphIcal ly  Just occurred 
(past) or Is about to occur ( future) 

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  etc. 

. The a c t i v i t y  Is  Imp11ed through verbal Innuehdo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

i , 8 5 1  

4 0  

5 4 .  Does t h e  c a r t o o n  a n d / o r  tt__s c a p t t o n  p r e s e n t  a c t i v i t y  
I n v o l v l n ~  a SEXUAL FANTASY OR MEMORY? 

O.  N / A ,  No 

YES: I .  

. 

The ac tua l ,  a c t i v i t y _ I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  : 

The a c t i v i t y  has e i ther  graphlca l ly  Just occurred 
(past] or Is about to occur ( future)  

41 

79 

2 , 0 1 6  

. 

. 

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r f n g  tn  t h e  
p r e s e n t ,  p a s t .  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  t s  I m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

q 

© 

20 
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55. Does t h e  c a r t o o n  a n d / o r  tt__~s c a p t i o n  p r e s e n t  OTHER SEXUAL 
a c t i v i t y ?  ( I n c l u d i n g  u n s p e c i f i e d  o r  u n c l e a r  s e x u a l  
activity) 

Oe 

YES: 1. 

2 .  

3 .  

4 .  

N / A ,  N o  

The a c t u a l  a c t i v i t y  i s  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t ]  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e ]  

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn t h e  
- present, past, or future, or as offstage or dream 

activity, etc. 

The a c t i v i t y  i s  t m p l l e d  t h r o u g h  v e r b a l  I n n u e n d o .  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

1 , 9 2 2  

4 9  

14  

21  

l O  

2 , 0 1 6  

56. Does t h e  c a r t o o n  a n d / o r  I t s  c a p t t o n  p r e s e n t  any  EXCRETORY 
activity? (e.g., defecation, urination, regurgitation] 

O.  N / A ,  No  

YES: ] .  The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. 

. 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t ]  o r  t s  a b o u t  t o  o c c u r  ( f u t u r e ]  

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn  t h e  
p r e s e n t ,  p a s t .  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  I s  lmp11ed t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c l a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

- J  

2Z 
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2 , 0 1 6  

* l  

© 
! ,  747 

2 4 2  
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57.  Does the cartoon and/or I ts  caption present a c t l v l t y  
Invo lv lng MEDICAL/SURGICAL procedures re la t l ng  to sexual 
parts? (e .g . ,  abort ion,  hIsterectomy, vascectomy, 
a r t i f i c i a l  I n s e m i n a t i o n )  

OQ 

YES: I .  

. 

. 

. 

• N / A ,  NO 

The actual a c t i v i t y  is g raph lca l l y  depicted 
(present) 

The a c t i v i t y  has e i ther  graphlcally Just occurred 
(past) or Is about to occur (Future) 

The a c t i v i t y  Is_dlscussed, as occurlng In the 
present, past, or Future, or as of fstage or dream 
a c t i v i t y ,  etc. 

The .ac t l v l t y  I s  I n~l ied through verbal Innuendo, 
f a c t a l  e x p r e s s i o n ,  or title o f  c a r t o o n  

5 8 .  Does t h e  c a r t o o n  a n d / o r  tt___ss c a p t i o n  p r e s e n t  g e n e r a l  
AFFECTIONATE a c t i v i t y ?  ( e . g . ,  n o n - s e x u a l  g e s t u r e s ,  such 
as s h a k i n g  h a n d s ,  h o l d t n g  h a n d s ,  a r m - i n - a r m ,  arm a r o u n d  

w a i s t  o r  s h o u l d e r ;  a v e r b a l  e n d e a r m e n t  g a z i n g  I n t o  each 
o t h e r ' s  e y e s )  

O.  N / A ,  N o  

YES: 1. 

2 .  

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

L 
k 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

3 .  The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e .  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

,| 

i] o 
1 

5 

2 , 0 1 6  

. The a c t i v i t y  I s  I m p l t e d  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

Innuendo, 

- . . . . . . . .  

2 2  
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59.  

1 , 0 4 3  O. 

74 YES= 1. 

879 

12 

2 , 0 1 6  

8 2 .  

Does t h e  c a r t o b n  a n d / o r  tt_~s c a p t i o n  p r e s e n t  activity 
I n v o l v i n g  GENERAL DISCUSSION? ( e . g . ,  p r e s e n t a t i o n  o f  
g e n e r a l  e d u c a t i v e  I n f o r m a t i o n ,  t e l l i n g  n o n - s e x u a l  and  
n o n - v i o l e n t  s t o r y ,  m a k l n g  n o n - s e x u a l  and n o n - v i o l e n t  
s t a t e m e n t  

N / A ,  No 

. 

4 .  

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  ~ u s t  o c c u r r e d  
( l~Bst )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  ts  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  t s  t m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

6 0 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  a NON-SEXUAL, NON-VIOLENT FANTASY o_~r MEMORY? 

© 
! , 9 0 7  

36 

O o  

YES: 1. 

N / A ,  No 

The a c t u a l  a c t i v i t y  t s g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

3 . The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t__o p c c u r  ( f u t u r e )  

57 . The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

13 

2 , 0 1 6  

. The a c t i v i t y  I s  Imp11ed t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

© 

23 
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' 4 '  

61. Does t h e  c a r t o o n  a n d / o r  I t s  capt- Ion p r e s e n t  any  OTHER 
NON-SEXUAL~ NON-VIOLENT a c t i v i t y 7  ( I n c l u d l n g  u n s p e c i f i e d  
o r  u n c l e a r  n o n - s e x u a l ,  n o n - v i o l e n t  a c t i v i t y )  

1 , 3 8 6  

576 

Oo 

YES: 1. 

N / A ,  NO 

The a c t u a l  a c t l v l t y  Is  g r a p h l c a l l y  d e p i c t e d  
(present) 

1 4  . The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  abou t  t o  occu r  ( f u t u r e )  

2 3  . The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  in  the  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

17 
t q ,  o ~ - - m  

2 , 0 1 6  

. The a c t i v i t y  Is  I m p l i e d  t h r o u g h  v e r b a l  Innuendo,  
facSa l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

© 

© 
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~-~ 62. Do any o f  the above a c t l v l t l e s  d l r e c t l y  Involve TRICKERY 

. 

1o 
t 

~D 

J 

i 

!o 
! 

! 

t 

o r  FRAUD? 

1 ,700  O. No 
307 I .  Yes 

9 M t s s t n g  

2 , 0 1 6  

1 , 6 4 7  

241 

20 

43 

6 

18 

41 

2 , 0 1 6  

63. Are any PROPS used to  I d e n t l f y  or help i d e n t i f y  the 
cartoon as Involv ln  9 a SEXUAL scenario? 

NOTE: I f  more than one response applles, select the prop 
that best identifies the cartoon scenerlo as sexual. 

NO: 0.  N /A .  No p r o p  Is  used as d e f i n e d  i n  t h i s  manner  

YES: 1. 

2 .  

C 1 o t h l n g  

I t e m  used t o  a i d  o r  enhance  seKua l  a c t l v l t y  

3 .  I t e m  used  In  r o l e  o f  a s e x u a l  p a r t n e r  

4.  B i r t h  c o n t r o l  a i d s  

5.  A b o r t i o n  cues 

6. Item used as ph8111c or other sexual sy~1 

y 

© 

| 

25 
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1 , 6 3 3  

125 

39 

12 

4 9  

6 4 .  Are any PROPS u s e d  t o  I d e n t i F y  t h e  s c e n a r i o  as VIOLENT? 

Note: 

. 

I f  more than one response o p p l l e s ,  s e l e c t  the response 
wlth the lowest number. 

NO: O. N/A. No props are used I n  t h i s  m a n n e r  

YES: I .  Body  fragment, blood 3B 5. Bat /c lub 

2.  Gun 7 6 .  Whlp 

3.  F i r e  26 7 .  Chaln(s)/Rope: 
Instrument Of 
Restraint 

. Knlfe:  Bladed or 
pointed Ins t ru -  
ments/utensi ls 

4 e .  S t i c k  

83 9. Other, IncludIng 
v lo len t  symbol 

2 , 0 1 6  

6 5 .  A r e  a n y  o f  t h e  i t e m s  l i s t e d  b e l o w  u s e d  f o r  SEXUAL PURPOSES? 

1 , 9 3 1  

2 8  

3 

10 

N o t e :  

• NO:  0 .  

YES: 1. 

2 .  

3 .  

. 

4 ~ 

I f  m o r e  t h a n  o n e  r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  r e s p o n s e  
with. the lowest number. 

N / A .  No p r o p s  a r e  u s e d  i n  t h i s  m a n n e r  

B o d y  fragment, b l o o d  I 8- 5 .  B a t / c l u b  

Gun 6 6 .  

F i r e  8 7 .  

W h i p  : 
. ^  

~F 

Cha i n (s }/Rope: 
Instrument of 
R e s t r a  t nt 

K n i f e =  B l a d e d  o r  
p o i n t e d  I n s t r u -  
m e n t s / u C c e n s l l s  

2 

2 0  

2 , 0 1 6  

8 .  S t i c k  

9 .  O t h e r ,  i n c l u d l n g  
v l o l e n t  symbo l  

; ° , ~ . ¢ .  

? 

2 6  
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~ /  E. CARTOON'S RELAT'IONSHIP TO SURROUNDING TEXT AND IMAGES " 

i® 1 , 3 0 3  

420 

6 
.y 

;~ 29 
J 

~' 3 4  

224 

;! 2 , 016  
:} 
J 

b! 
'.; I ,  127 
! 889 

I 2 , 016  
i 

1 1 , 0 0 4  
l l , o .~2  

1 2 , 0 1 6  

66.  

O e  

YES: 1. 

2. 

3 '  

4. 

5. 

Is th__e c a r t o o n  l o c a t e d  tn  the same exe -span  as TEXT 
~ealSng w | t h  chlldren? 

N/A, No 

Art ic le/ feature 

Movle/vldeo/record/book/etc. review 

L e t t e r s  to e d i t o r  

Sex a d v i c e  co lumn 

O t h e r  (Humor,  F l c t l o n ,  e t c . )  

67.  I s  t h e  c a r t o o n  p a r t  o f  two  CONSECUTIVE ej_ee 
I n v o l v i n g  c h i l d r e n ?  

0 .  NO 
] .  Yes 

s p a n s  

68.  I s  t h e  c a r t o o n  i n  t h e  same EYE SPAN as t e x t  o r  c a p t t o n  

69. 

d i rec t ly  referr ing to SEXUAL actl~Ity? 

0 .  NO 
1 • Yes 

1 • 

I s  t h e  c a r t o o n  tn t h e  same EYE SPAN as t e x t  o r  c a p t i o n  
d l r e c t l y  referr|n~ t o  VIOLENT a c t i v i t y ?  

1,062 
954 

0 .  . NO 
! .  Yes 

2 , 0 1 6  

) 

® 
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I ~ ! .  "" 70 .  I S  t h e  c a r t o o n  tn  t h e  same EYE SPAN as an ARTICLE o r  

! f o l  l o w i n g ?  - ~ ' 

1 ;685  O. N ° , N/A . . 

Ii 132 YES. I. , S e r i o u s  s o c i a l  I s s u e  

18 2.  R e l i g i o u s  i s s u e  

i'i 

,J 

i 
"! 

!® 
1 

U 
,-j 

:1 

I 

I® 

24 .3. 

93 4. 

39 5.  

25 6.  

2 , 0 1 6  

1 , 402 

6 1 4  

2 , 0 1 6  

! , 6 7 7  

339 

2 , 0 1 6  

71. 

72. 

Sports 

Entertainment, art 

Sex Features/Humor 

Other 

I s  t h e  c a r t o o n  JUXTAPOSED tn  t h e  
SEXUAL P [ CTURE ( s ] 7 

same eye span wlth 

Oe 

1. 

N/A, NO 

Yes ,  it I s  J u x t a p o s e d  w i t h  s e x u a l  Or  s e x u a l l z e d  
p e o p l e ,  a n i m a l s ,  o b j e c t s ,  o r  p r o p s  / 

I s  t h e  c a r t o o n  JUXTAPOSED tn  t h e  same • e y e  span w i t h  
VIOLENT P I C T U R E ( s ) ?  

OI 

I. 

N/A, NO 

Yes ,  I t  I s  J u x t a p o s e d  w l t h  v l o l e n t  p e o p l e ,  a n l m a l s ,  
o b j e c t s  o r  p r o p s  In  c a r t o o n s ,  p h o t o g r a p h s ,  and 
111ustratlons 

P 

J 

28 
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261 

8 9 6  

650 

160 

7 

3 

39 

2 . 0 1 6  

170 

] , 6 7 0  

52 

9 

7 ,  

73.  

j 

74 .  

F.  PRINCIPAL CHILD 

SEX o f  t h e  P r i n c i p a l  C h l l d :  

I • 

2.  

3.  

4 .  

5,  

6 .  

O. 

U n s p e c i f i e d  

Male  

Female  

Bo th  ma le  and FemaJe 

Ha le  and u n s p e c i f i e d  sex  

Female and u n s p e c i f i e d  sex  

M i s s i n g  

RACE/ETHNICITY o f  t h e  P r i n c i p a l  C h t l d :  

O. N/A o r  o t h e r  

1. C a u c a s i a n  

2.  B l a c k  

3.  A s l a n - O r l e n t a t  

4 .  A m e r i c a n  I n d i a n  

T:~r 
4 5.  H i s p a n i c  

56 6 .  J e w i s h  

7.  A rab  

34 8 .  H l x e d  r a c i a l  group 
13 

2 , 0 1 6  

9 .  U n s p e c i f i e d  m i n o r i t y  

75 .  I s  t h e r e  MORE THAN ON[ c h t l d  as .  t h e  P r i n c i p a l  C h t l d 2  

® 

! , 6 8 9  
327 

2 , 0 1 6  

O. No 
| .  Yes 

29 
/ I  
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io 
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197 

62 

25 

1 0 9  

142 

362 

475 

1 9 3  

277 

1 7 4  

2 . 0 1 6  

1 ,896  

Z 

! 

2 

77 .  

What I s  t h e  a p p a r e n t  AGE b r a c k e t  oF t h e  ONLY o r  YOUNGEST 
m 

P r i n c i p a l  C h i l d ,  based  on PHYSICAL DEPICTION? 

0.  N/A ( c h l l d  h i d d e n ) ,  o r  u n s p e c l f l e d  

I .  F e t u s  ( I n  u t e r o )  

° 

3. 

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e ,  up t o  l month  o l d  

. 

5 .  

6 .  

° 

8 .  

i n f a n t :  I mon th  t h r o u g h  2 y e a r s  

P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age . • 

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  6 
t h r o u g h  |1 

E a r l y  p u b e r t y :  J r .  h l g h  s c h o o l  age ,  |2  t h r o u g h  I S  

L a t e  p u b e r t y =  S r .  h i g h  s c h o o l  age ,  16 t h r o u g h  17 

9.  A d u l t :  18 y e a r s  o r  o v e r  

I f  t h e  P r i n c i p a l  C h i l d  has t w o  o r  more age b r a c k e t s ,  what  
m 

I s  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  OLDEST P r i n c i p a l  C h t l d ,  
based  on PHYSICAL DEPICTION7 

0.  N/A ( c h l l d  h i d d e n ) ,  o r  u n s p e c l f l e d  

1 F e t u s  ( I n  u t e r o )  

2 .  F e t u s  ( a b o r t e d )  

° 

4 .  

Newborn :  N e o n a t e ,  up t o  I month  o l d  

I n f a n t : !  mon th  t h r o u g h  2 y e a r s  

18 

47 

34 

e 

6°' 

. 

P reschoo l .  agez 3 t h r o u g h  5 y e a r s  o f  age 
( 

S c h o o l a g e  t o  P u b e r t y ,  E l e m e n t a r y  s c h o o l  a g e ,  6 
t h r o u g h  11 

E a r l y  p u b e r t y =  J r .  h i g h  s c h o o l  age ,  12 t h r o u g h  15 

13 8 .  L a t e  p u b e r t y =  S r .  h t g h  s c h ~ 1  age ,  ]6 t h r o u g h  17 

3 9 .  A d u l t =  ] e  y e a r s  o r  o v e r  

2 , 0 1 6  

© 
30 
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I 

0 

@ 

78 .  

71 

78 

34  

134 

122  

2 9 4  

5 4 2  

What ts  the apparent 
Pr lnc lpa l  Chi ld .  based on the CUES? 

O e  

I .  

Z .  

3 .  

4 .  

5 .  

6 .  

2 3 2  7.  

371 8 .  

1 3 8  9 .  

2 , 0 1 6  

79 .  

1 ,877  

2 

1 

1 

4 

18 

5 2  

3 6  

20  

5 

2 , 0 1 6  

AGE bracket o f  the ONLY or YOUNGEST 

N/A ( c h l l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

F e t u s  ( I n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn: Neonate, up to  I month o ld  

In fan t :  I month through 2 years 

Preschool agd: 3 through 5 years of  age 

Schoolage to  puberty:  Elementary school age, 6 
through 11 

Ear ly  .puberty :  J r .  hlgh school age, 12 through 15 

Late puberty:  St .  hlgh school age, 16 through 17 

Adul t :  18 years o r  over 

I f  t h e  P r i n c i p a l  C h i l d  has two  o r  more age b r a c k e t s ,  what  
I s  t h e  a p p a r e n t  AGE b r & c k e t  o f  t h e  OLDEST P r l n c I p a l  C h i l d .  
based  o Dnth__~e CU£____SS7 

O. N/A ( c h l l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

I .  F e t u s  ( I n  u t e r o )  

e 

3 .  

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e .  up t o  ! month  o l d  

4 .  i n f a n t :  I mon th  t h r o u g h  2 y e a r s  

5 .  P r e s c h o o l  age :  3 t h r o u g h  S y e a r s  o f  age 

e 

7.  

8 .  

. 

S c h o o l a g e  t o  p u b e r t y =  £ 1 e m e n t a r y  s c h o o l  age ,  6 
t h r o u g h  11 

[ a r | y  p u b e r t y :  J r .  h i g h  s c h o o l  age ,  12 t h r o u g h  IS 

L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  age ,  16 t h r o u g h  17 

. . . . .  " . . . . . .  " _  _ T 

A d u l t =  18 y e a r s  o r  o v e r  

31 



i ~  80 .  I f  ther  e Is a d i s c r e p a n c y  between an age baseU on t h e  

96 I .  J u v e n i l e  c l o t h l n g / h a l r s t y l e  " ~/ 

93 

79 

267 

84 

I0  

2 . 0 1 6  

3. 

4. 

5, 

6. 

Furniture or equipment 

Faclal expression 

Caption 

C u l t u r e  o f  c h l l c l h o o d  c u e ( s )  

Boy or g l r l  scout cue 

(Inclucl lng toys,  cloi s, etc.). 

I 

% .  

,° 

© 
Y 

© 
32 



(~J 8 1. ! s t h e  P r  I nc  I pa I Ch f 1 d c h a r a c t e r  I z e d  by  a n y  o f  t h e  

J 

) 
q 

( 

'i 
~t 
. t  

!'g 
",t 

t 
; 

!e 
.i 
1 

1 

f o l l o w i n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

231 0 0 .  

2 YES: 01 .  

11 02 .  

19 0 3 .  

3 0 4 .  

33 0 5 .  

2 0 6 .  

6 0 7 .  

29  OB. 

I I  0 9 .  

- I 0 .  

43 1 1 .  

149 12.  

15 13.  

i , 3 4 2  14 .  

115 IS. 

5 

2 ; 0 1 6  

16. 

N/A ( c h i l d  I s  h i d d e n  o r  o f f s t a g e )  

A n t h r o p o m o r p h l z e d  a n l m a l  

A n t h r o p o m o r p h l z e d  o b j e c t  

O b j e c t  as  symbo l  o f  c h l l d  

E l f ,  under 18 

A n g e l / c h e r u b / c u p i d  under 18 

D e v i l ,  o r  d e m o n - l | k e  c h a r a c t e r ,  u n d e r  ]8  ' 

S c i e n c e  f i c t i o n  c r e a t u r e ,  u n d e r  18 

Deformed human b e i n g  or  monster 

Dismembered human belng 

(Not t o  be used t o  ma in ta in  cons i s t ency )  

Human corpse ( I nc l udes  abor ted  f e t u s )  

None o f  t h e  above ,  b u t  t h e  c h a r a c t e r  does  n o t  a p p e a r  
t o  be a n a t u r a l  human c h i l d  and  I s  c l e a r l y  t h e  
o f f s p r i n g  a human p a r e n t  

The c h i l d  has  a n a t u r a l  h a n d i c a p  o r  b l r t h d e f e c t  

The cha rac te r  Is  a na tu ra l  human c h i l d  w i t h o u t  i 
handicap or  b i r t h  d e f e c t  ~ * 

The cha rac te r  Is  a n a t u r a l  human c h i l d  w l t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

M i x e d  p h y s i c a l  d e p i c t i o n s  

33 

" , * = • i • * e * 



° 

j 

Io 

8 2 .  STATE OF DRESS OR UNDRESS o f  P r i n c i p a l  C h i l d :  

284 O. 

1.188 ! .  

109 2. 

NIA  

Dressed In t y p l c a l  c h i l d l i k e  o r  J u v e n i l e  c l o t h l n g  

Dressed In mature c l o t h i n g  

42 3. 

14 4 .  

Dressed In sexual c lo th lng 

Undergarment(s) showing 

115 5. Exposed or p a r t l a l l y  exposed sexual parts [ e .g . ,  
breast or buttock) 

° 7 7  

1 6 4  

23 

2.016 

. 

o 

8. 

I m p l l e d  n u d i t y :  N u d i t y  conveyed bu t  no t  r e v e a l e d  
(e.g.. nude from shoulders or waist up, and rest of 
~y not depicted) 

Genital expOsure or f u l l  nudi ty 

Scout  uniform or equlvalent 

8 3 .  PLACEMENT o f  t he  P r i n c | p a l  C h i l d  tn  t h e  p i c t u r e :  

Q 1,619 

173 

1. Foreground 

2. Background 

215 

9 

3. O f f s t a g e  

O. H i s s i n g  

2,016 

J 

@ 
34 
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v 

!o 

I 

B 4 .  

B 5 .  

B6 .  

BT. 

8 8 .  

L i s t  t h e  f l ~ r s t  a c t i v i t y  number tn  wh i ch  t h e  P r i n c i p a l  
C h i l d  Is  a r e c i p i e n t  o f  t h e  a c t i v i t y .  (Code 
as " 0 0 "  i f  n o t  a p p l i c a b l e )  

SEE TABLE 3 

L t s t  t h e  second  a c t l v l t y  number In  w h i c h  t h e  
P r i n c i p a l  C h i l d  ts  a r e c i p i e n t  o f  t h e  a c t i v i t y .  
(Code as " 0 0 "  I f  .no t  a p p l i c a b l e )  

SEE. TABLE 4 

L i s t  t h e  f i r s t  a c t i v i t y  number tn  w h i c h  t h e  P r i n c i p a l  
C h i l d  ts  an | n t t a t o r  o f  t h e  a c t i v i t y .  (Code as 
" 0 0 "  I f  n o t  a p p l l c a b l e )  . .  

SEE TABLE 5 

L t s t  t h e  second  a c t i v i t y  number In  w h i c h  t h e  P r i n c t ~ a l  
C h i l d  i s  an t n l t a t o r  o f  t h e  a c t i v i t y .  (Code as 
"00  M 17 n o t  a p p l i c a b l e )  

SEE TABLE 6 

List t h e  a c t i v i t y  number In w h i c h  t h e  P r i n c i p a l  C h i l d  
t s  an o b s e r v e r  o f  t h e  a c t i v i t y .  (Code as " 0 0 "  i f  
n o t  a p p l i c a b l e )  

SEE TABLE 7 

@ 
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• 8 9 .  EMOTIONAL EXPRESSION o f  t h e  P r i n c i p a l  C h i l d :  

© 
7 2 9  

112 

4 9 6  

14 l  

46  

7 7  

I 3 8  

139 

97 

4 |  

2 , 0 1 6  

N o t e :  I f  t h e  c h l l d ' s  f a c e  I s  v l s l b l e ,  s e l e c t  t h e  m o s t  
a p p r o p r i a t e  d e s c r i p t i o n ( s }  

" '  Oo 

I .  

2 .  

3,. 

4 .  

5 .  

6 o '  

7 .  

8 .  

9 .  

"Blank": no dlscernlble expression 

Interested: mildly Interested or curlous 

Joyous: happy, pleased, smlllng, amused, contented 

Distressed: reluctant, dlsmayed, worrled 

Olsgusted: rejecting, annoyed, contemptuous 

Angry: angered, enraged 

S u r p r i s e d ,  s h o c k e d ,  b a f f l e d  

Fearful :  t e r r i f i e d ,  h o r r i f i e d  

S a d ,  r e s i g n e d ,  o r  h a u n t e d  

F e a r  a n d  s m l l l n g ;  f e a r  b r o w ,  m o u t h  t u r n e d  up  

© 

+ • 

o 

® 
36 
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i '~ . G. OTHER CHARACTER 
f 

# 

h 

, t  

f 

:I 
t 

56 

38 

1,141 

650 

131 

2 , 0 1 6  

165 

1 ,729  

30 

15 

6 

6 

33 

6 

14 

12 

90 .  

9 1 .  

SEX o f  t h e  O t h e r  C h a r a c t e r :  

O .  N /A :  No O t h e r  C h a r a c t e r  I s  p r e s e n t  

1. U n s p e c i f i e d  

2 .  H a l e  

3.  Female 

4.  B o t h  male  and f e n ~ l e  

5.  H a l e  and u n s p e c i f i e d  sex  . 

6 .  Female and u n s p e c t f l e d  sex  

• ° 

RACE/ETHNICITY o f  t h e  O t h e r  C h a r a c t e r =  
m m 

O. N/A o r  O t h e r  

1. C a u c a s i a n  

2 .  B l a c k  

) .  A s i a n - O r i e n t a l  

4 .  A m e r i c a n  %ndtan 

5. "  H i s p a n i c  

6 .  J e w i s h  

7 .  A r a b  

e .  H t x e d  r a c l a l  g r o u p  

9 .  U n s p e c i f i e d  m t n o r t t y  

. / ,  " .  

P. 

q ,  

2 , 0 1 6  

92 .  I s  t h e r e  MORE THAN ONE O t h e r  C h a r a c t e r 7  

1 ,787  
229 

O. No 
I .  Yes 

2 , 0 1 6  

37 
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© 

© 

© 

137 

1 

2 

16 

72 

62 

46 

74 

1 , 6 0 6  

2 , 0 1 6  

1,990 

e 

1 

5 

3 

3 

14 

2 . 0 1 6  

93 .  

9 4 .  

What Is  t h e  a p p a r e m t  AGE b r a c k e t  of t h e  ONLY or YOUNGEST 
O t h e r  C h a r a c t e r ,  based  on PHYSICAL DEPICTION? 

O. N/A ( c h l l d  h l d d e n ) ,  o r  u n s p e c l f l e d  

I. Fetus (In utero) 

2. Fetus (aborted) 

3. Newborn: neonate, up to I month old 

4. I n f a n t :  I mon th  t h r o u g h  2 y e a r s  o f  age 

5.  P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

6 .  S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ( 6 
t h r o u g h  I !  y e a r s )  

7 .  E a r l y  p u b e r t y :  J r .  h l g h  s c h ~ l  age (12 t h r o u g h  15) 

8 .  L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  age (16 t h r o u g h  17) 

9. Adult: 18 years or o v e r  

i f  t h e  O t h e r  C h a r a c t e r  has two  o r : m o r e  age b r a c k e t s ,  what 
I s  t h e  AGE b r a c k e t  o f  t h e  OLDEST OCher Character, based----on 
PHYSICAL DEPICTION? 

N/A o r  u n s p e c i f i e d  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn= n e o n a t e ,  up t o  | month  o l d  

I n f a n t =  I mon th  t h r o u g h  2 y e a r s  o f  age 

De 

2.  

3 .  

4 .  

5 .  

6 .  

o 

B. 

9. 

P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  oF age 
c 

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ( 6 
t h r o u g h  11 y e a r s )  

E a r l y  p u b e r t y :  J r .  h t g h  s c h o o l  age (12 t h r o u g h  15) 

L a t e  p u b e r t y :  S r .  h t g h  schoo l  age (16 t h r o u g h  17) 

A d u l t :  18 y e a r s  or over 

I 

38 
. ' . . .  



~ 95 .  Nhat I's the  a p p a r e n t  AGE b r a c k e t  oF the  ONLY or YOUNGEST 

t 

! 

I 

1, 

i i  

i 

i• 

Other  C h a r a c t e r ,  based on the  CUES? 

85 0 . .  N/A or  u n s p e c i f i e d  

! I. 

-- 2. 

3 3. 

Fetus ( in  utero)  

Fetus (aborted) 

Newt~0rn: neonate, up to ! month old 

8 4 • . 

59 5.  

73 6.  

Infant:  I month through 2 years of age 

Preschool  age:  3 through 5 years  oF age 

.5choolage to  puberty: ELementary school age ( 6 
through 'II  years) 

. . 

4 5  7.  E a r l y  p u b e r t y :  J r .  h igh school age ( I Z  through 15) 

100  8. Late puberty: S r .  h igh school age [16 through 17) 

! , 6 4 2  

2 , 0 1 6  

. A d u l t :  18 years  or  over  

0 

l 
l 
b 

I :  

!Q 

Y 

i 
° ~  ~ . . . . . .  . -  . . . . . . .  . - L p .  • ° -  . . . . . .  . 
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~.~.~. 96. I f  the O~her Character has two or more age brackets, what 
~i~' " ~  ~ a - - ~ e ~ a c - - ~ t  o-f--th-e b--~ES~0th---~ Ch--~-r-acte-~, 
i'i) - " . . . .  

iT~l - -  ~ ~ ~ • . 

. iii @ 0. N,,  on=.,,,od e 

- 1 Fe tus  ( I n  u t e r o )  -. 

- 2. Fetus (aborted) - 

- 3 .  Newborn: neonate, up to  I month olci 

;C,', 

( 

,q  

!° 
" ° .  

!( - 

1 

2 

4 

3 

5 

14 

2 , 0 1 6  

! , 862 

23  

26 

2 0  

5 5  

2 9  

! 

Z , 0 1 6  

97.  

4. In fant :  ] month through 2 years of age 

5. Preschoo] age: 3 through 5 years of age 

6. 5 c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  schoo l  age ( 6 
t h r o u g h  | l . y e a r s )  

7. E a r l y  p u b e r t y :  J r .  h i g h  schoo l  age (12 t h r o u g h  15) 

8. Late puberty: Sr. hlgh school age (16 through 17) 

9. Adult:  18 years or over 

J 

I f  t h e r e  ts  a d i s c r e p a n c y  be tween an age based on t h e  
phys!cal depict ion of  the Other Character and the age 
based on t h e  cues ,  what  ts  t h e  most  s l g n l f f c a n t  CUE? 

Oe 

1. 

2 .  

3.  

4 .  

5.  

6 .  

N / A  ,'~ 

J u v e n l l e  c l o t h i n g / h a i r s t y l e  :~ 

F u r n i t u r e  o r  e q u i p m e n t  ( I n c l u d i n g  t o y s ,  ~ 1 1 s ,  e t c . ]  

r a c t a l  e x p r e s s i o n  

C a p t i o n  

C u l t u r e  ~ f  c h i l d h o o d  c u e ( s )  

Boy o r  g i r l  s c o u t  cue 

4 

t 

4 0 ,  
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• 

~!4~ 98 .  I s  t h e  OCher C a a c r e  cha a c r e  Zed by  an Z o f  t h e  

0 

! 

) 

t ) 

3 

t 

io 

93 

40 

20 

5 

13 

18 

5 

6 

. 2 9  

6 

1 

14 

104" 

12 

1 ,621  

, 00 .  

YES: 01 .  

02 .  

03 .  

0 4 .  

0 5 .  

0 6 .  

07.  

0 8 .  

0 9 .  

10. 

11.  

NO: 12. 

13.  

14. 

N/A .  No O t h e r  C h a r a c t e r  p r e s e n t  

A n t h r o l o m o r p h l z e d  a n i m a l  

A n t h r o l x i m o r p h l z e d  o b j e c t  

O b j e c t  as symbol  o f  c h i l d  

Elf 

A n g e l / c h e r u b / c u p l d  

D e v i l ,  or d e m o n - l i k e _ c h a r a c t e r  

S c i e n c e  F i c t i o n  creature 

Defo rmed  human b e i n g  o r  m o n s t e r  

D ismembered  human b e l n g  

A n t h r o p o m o r p h t z e d  a n i m a l  c o r p s e  

Human c o r p s e  
f 

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does  n o t  appea r  
m 

t o  be a n a t u r a l  human b e i n g  and  i s  c l e a r l y  t h e  
oFFsrlng oFa human Parent 

The character has a natural handicap or birth defect 

The character Is a natural human being without 
handicap or birth defect 

14 

15 

15. The o t h e r  c h a r a c t e r  I s  a n a t u r a l  human c h t l d  
e x a g g e r a t e d  s e x u a l  p a r t s  

16. M i x e d  p h y s t c a l  d e p t c t l o n s  

with 

2 . 0 1 6  

Q 
41 

. . : . ,  - : .  
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! i  ~ 99. Is the  Other  C h a r a c t e r ' s  r e l a t i o n  t o ,  o r  r o l e  ~ l t h  r e g a r d '  
t o ,  the  P r i n c i p a l  C h i l d  one o f  AUTHORITY? 

B74 NO: 00, N/A. There Is no r o l e  o f  a u t h o r i t y  I nvo l ved  © 
25 

677 

13 

YES: 01, 

02. 

03. 

U n s p e c i f i e d  r e l a t t v e  

Parent , .  step-parent, guard ian"  

0 i d e r  s t b l l n g ,  s t e p - s f b l l n g ,  cous in  

28 04. Grandparent 

7 05. Other relatlve: aunt, uncle, cousln, etc. 

3 06. Baby sitter 

22 07. Ne ighbor  

56 

8 

0 8 ;  

09. 

Teacher/Instructor 

Yo~h group leader: 
c~ counselor, etc. 

Boy, Cub, or g t r l  scout: 1 eader ,  
+ 

16 

I 

10. C1er~ 

11. Nun 

-© 72 

28  

7 

]Z.  ( sa! n t ,  gu ru ,  B ib11ca l  

13. 

14 .  

Other  r e l i g i o u s  f i g u r e  
f i g u r e )  

D o c t o r / d e n t i s t  (med l ca l )  

Nurse 

4 15. Hea l t h  care p r o f e s s i o n a l  ( s e x o l o g t s t ,  t h e P a p t s t ,  
s o c t a l  wo rke r ,  e t c . )  

34 

6 

16. G o v e r n m e n t / p o l l t l c a l  f i g u r e  

17. J u d g e / l a w y e r / p r o b e r I o n  o f f i c e r  

Z! 18. P o l i c e  o f f i c e r / s h e r i f f / f i r e  f i g h t e r  

11 1 9 .  

2 0 .  

M i l i t a r y  f i g u r e  

Spo r t s  f i g u r e  

3 21. Movle/televlslon star 

43 

57 

22° 

23. 

Bus iness owner/manager 

Other  

® 2 , 0 1 6  

• o • j 

42  

° ° " . . . .  • . . . .  ~ . . . . . .  



i~'~:i~:~ 100. PLACEMENT o f  the O t h e r  C h a r a c t e r  In the p i c t u r e -  , ,  . . . . . .  
, y  

i~ " 5 9  0 . N / A  ' ' " 

Q 1 ,767  ' I .  F o r e g r o u n d  

!~ 144 2.  B a c k g r o u n d  

46 3 . .  O f f s t a g e  

Z , 0 1 6  

...,V 

r.~ 

101. L i s t  one mBln a c t t v l t y  number I n  w h | c h  t h e  Other 
,Character Is a r e c i p i e n t  o f  the a c t i v i t y .  
as " 0 0 "  if not a D p t l c a b l e }  

SEE TABLE 8 

( Code 

• lOZ. Lls__tone matn a c t i v i t y  number In whlch the Other 
Character Is an observer "o? the  a c t i v i t y .  
as " 0 0 "  I f  n o t  a p p l i c a b l e }  

(Code 

SEE. TABLE 9 

103. Lts_~t th__~e a c t i v i t y  number  t ~  w h i c h  t h e  O t h e r  C h a r a c t e r  
I s  an I n t t a t o r  o_f th___ee a c t t v l t y o  - - _ _  (Code as "00  M i ?  
n o t  a p p l i c a b l e )  

SEE TABLE I0  

° 

Q 
4 3  

, ' _  . . . . . . . . . .  ° , .  - -  
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1ABLL OF CONI[NI = 
l ~ ~ ( "s 

IV. ADULT VISUALS, CRIME AND VIOLENCE 

A .  IMAGE FREQUENCY 

I. Frequenclet, all vat l~E, les 
2. N~mber ef A~It V i s u a l s  per Year 
3. Number of A d u l t  V i t u a l s  per Kag~z!ne 

B. CHARACTER DESCRIPTIONS 

I • 

2.  
3 .  
4 .  

E. 
?. 

9. 
ID.  
II. 
12. 
13. 

Age b r a c k e t  c'f. C % a r a c t e ;  

ee e~ 

e~ e l  

Illl ~ 1 t  

Age b r a c k e t  o f  C.hm.racter  B ( P e r p . )  
ill ~e 

e! el 

e l  e l  

I t  I t  

! !  i i  

Sex ef Character A (Victim) 

r *  

A(V lc t lm)  F'B,PHeH (Bar . )  
" ( S l : & ~ k ~ - - .  
P 1 a)'b-~y (I;. i L- ) 
Penthouse (pt~) 
Hustler (pie) 
Poe I ecl (p ie)  

PE', PH, H (bar)  
" ( $ t a : ~ : e ~  : 
F ' l a y b ~ y  (~ . i¢ )  
F'ent~ous e { :,i,=, 
Hustler Ip ie)  
Poc I ~ (pie) 
RE'.,P~eH ( ~ a r )  

l-4 
15. 
I E  
17. 
18. 
19. 
Z0 .  
21 .  
2 2 .  
Z3 .  
Z4.  
25 .  
26 .  
Z7 .  
ZB. 
2°, 
30 .  
3 : ,  
3~ .  

3r..  
35 .  
3£.  
~7.  

39.  
40 .  

Sex c f  Character  B ( P e r p e t r a t o r }  PB,PH,'M (Dar) 
Race o f  the •Character A 
Race oF the Cr:aracter B 
Character l=.tlc-_ of  Character A. 

M 

I t  e l  

n n 

IPI l, ,e 

Characteristlcs off Cl~aracter B 
In n 

ei N 

$I H 

n n 

n 

£'r.)'T.i'.~'~) ,'.,f Ch~r~,-.ter A 
et  ee 

el I I 

iPe ell 

iii * 

F'.'-r-.r~.'---! ¢ f  C ' : = r a - t e )  E 

t l  !1  

I I  e l  

, t  e l  

ee e~ 

PB,PH,H  ( b a r )  
" (bar) 
PB,PH,H  ( S a r )  
', ( s t a c k  ec~ I 
Playboy ( p i e )  
Penthouse (p ie )  
H u s t l e r  ( p i e ]  
Poe 1 e¢l ( pSe )  
PB ,PH,H  ( B a r )  
" ( s t a c k e ¢ ;  
P l a y b o y  ( p i e )  
P e n t h o u s e  ( p ! e )  
H u s t l e r  ( p i e ]  
P o o l e O  ( p i e )  
PB ,PH,H  (B -  = ' ' )  
" ( S 1 : a C  ; - . e ~ .  
F' l ay~_~y (p. l e )  
Pe.-,I; r ,3 .~  e (r..!= : , 

Pc.c. lec~ ( : . ! e )  
PE:, PH,H (b-,r  
" ( c -. ¢=.- i..E .~. 

P 1 ~:.:.~: y { r.. ! '-' ,'. 
P~r~thc,~-_ ~. ( r ' "  c ' 
H u s t l e r  [ p i e )  
Poo I eC ¢~ie) 

) 
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i~" ADULT V I S U A L S  - "TABLE OF CONTENTS 
i) ( cor, t ! nuer, J ) 

© 
C. ACTIVITIES 

I .  V t ' o l e r : t  A ; , u s i v e  A c t i v i t i e s  
2 .  SL '~ ,u~I  A c t  i v t t i e s / M i s c e l l a r , c , c ,  u t  

~. ~ . ~ i c  Ac ' ,  i v i t y  F a c t  ~ 

A c t i v i t i e s _  

@ 

;i 

® 

. . . . . .  =- . . . .  . ' . ' ' ~ . .  " ' . ' ~ . ' . "  _ 
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i , ~ °  " 

i ' r  " 

1956 
JanM-R1-islng 
Feb Missing 
Mar 72 
Apt 72 
May 72 
June 72 
July 72 
Aug Missing 
Sept 80 
Oct 88 
Nov 88 
Dec 88 

m 

1957 .. 
Jan-'-"~O 
Feb 80 
Mar 80 
Apr 80 
May 80 
June 80 
July 72 
Aug 72 . 
Sept 80 
Oc~ 88 
Nov 88 
Dec 88 

PAGES PER ISSUE 

PuWsox 

Total Issues (1956-1984): 148 
To~al Fagtu (A~56-1984); ?4,04S 
Average Pages. per Issue: 213 
Missing Issues, Page Numbere Estimated: 9 

1958 1959 1960 
Jan-'--~2 Jan-'--~0 Jan-'--~8 
Feb Missing Feb 80 Feb 112 
Max" 80 Mar 104 Mar 102 
ApE 80 Apt 90 Apr 104 
May 80 May 88 May 110 
June 8 0  June 88 June 102 
July 72 July 96 July 86 
Aug 72 Aug 104 Aug 110 
Sept 88 Sept 124 Sept 144 
Oct 96 Oct 124 Oct 140 
Nov 96 Nov 112 Nov 150 
Dec 104 Dec 140 Dec 150 

m m m 
o 

1961 
Jan-"Y'~O 
Feb 136 
Mar 136 
Apr 152 
May 134 
June 136 
July 114 
Aug Missing 
Sept 170 
Oct 176 
Nov 182 
Dec 210 

1962 
J a n - - l ~ 8  
Feb 136 
Mar 136 
ApE 142 
May 142 
June 152 
J u l y  112 
Aug 124 
Sept 2 0 8  
Oct 198 
Nov 194 

Dec  228 

T o t a l  938 968 1003 1230 1398 
Average 78 81 83 103 117 
I ssues  
m i s s i n g  0 0 1 0 0 

1807 1930 
151 161 

1 0 

© © ,. @ 



1963 

Jan Missing 
Feb 146 
Mar 170 
Apt 190 
May 198 
June 198 
July 154 
Aug 144 
Sept 240 
Oct 240 
Nov 220 
Dec 278 

Total 2176 
Average 19B 
Issues 
missing 1 

® 

1964 

Jan 
Feb 
Mar 
Apr 
May 
June 
July 
Aug 
Sept 
Oct 
NOV 
Dec 

248 
186 
182 
188 
182 
184 
148 
148 
232 
222 
210 
292 

2 4 2 2  
202 

0 

1965 

Jan 
Feb 
Mar 
Apr 
May 
June 
July 
Aug 
Sept 
Oct 
Nov 
Dec 

- 2 

238 
178 
182 
190 
206 
228 
162 
168 
266 
230 
226 
304 

2578 
215 

0 

1966 1967 1968 196________99 

Jan 262 Jan 272 Jan 27~ 
Feb 192 Feb 198 Feb 194 
Mar 176 Mar 190 Mar 186 
Apr 224 Apr 214 Apt 218 
May 230 May 206 May 226 
June -200 June 222 June 218 
July 170 July 178 July 202 
Aug 180 Aug 178 Aug 170 
Sept 286 Sept 262 Sept 258 
Oct 228 Oct 216 Oct 240 
Nov 254 Nov 238 Nov 242 
Dec 354 Dec 320 Dec 326 

Jan 292 
Feb 226 
Mar 222 
Apr 266 
May 250 
June 266 
July 222 
Aug 222 
Sept 314 
Oct 276 
Nov 298 
Dec 352 

© 

2756 "2694 2752 3206 
230 225 229 267 

0 0 0 0 



1970 
Jan" - - - -304  
Feb 230 
Mar 238 
Apr 242 
May 250 
June 238 
July 202 
Aug 206 
Sept  290 
O c t  264 
Nov 266 
Dec 344 

1971 
Jan ---~4 
Feb 230 
Mar 230 
Apr 258 
May 258 
June 266 
July 214 
Aug 214 
Sept 282 
Oct 260 
NOV 286 
Dec 346 

- 3 

1972 1973 
Jan----~84 Jan-----~60 
Feb 230 Feb 210 
Mar 230 Mar 222 
Apt 254 Apr 246 
May 262 May. 254 
June 262 June 254 
July 230 July 222 
Aug 222 Aug 218 
Sept 258 Sept 270 
Oct 236 Oct 240 
Nov 278 NOV 258 
Dec 346 Dec 340 

m 

1974 
Jan----~94 
Feb 214 
Mar 218 
Apr 250 
May 232 
June 250 
July 218 
Aug 198 
Sept 246 
Oct 228 
Nov 250 
Dec  338 

1975 
Jan----~72 
Feb 206 
Mar 210 
Apr 226 
May 226 
June 222 
July 206 
Aug 198 
Sept 230 
Oct 218 
Nov 226 
Dec 300 

1976 
Jan---~46 .'. 
Feb 198 
Mar 206 
ApE 218 
May 222 : 
June 234 : 
July 206 
Aug 198 
Sept 214 
Oct 234 
Nov 258 
Dec 302 

Total 3074 
Average 256 
Issues 
missing 0 

3128 3 0 9 2  2994 2936 2740 2736 
261 258 250  245 228 228 

0 0 : 0 0 0 0 

• ~ . - . - ~ ~ T _ ~ .  ~---',-~ ~.'.---.~.~-~7.~'~0".:-A..~..~-.~ .-Y~ :~~'A~ ,~v'~ ~ .~ ~-.- ---'~-.~T. ~.~ .~.~.~r~. ~ .... ~_~.- ~ ........ ~: ~ ;  



1977 
Jan'-'---250 
Feb 202 
Mar 218 
Apr 250 
May 244 
June 260 
July 234 
Aug 210 
Sept  246 
Oct 278 
Nov 282 
Dec 324 

Total 2998 
Average 250 
Issues 
missing 0 

1978 1979- 
Jan.'-'-2294 Jan---'410 
Feb. 214 Feb 222 
Mar 250 Mar 250 
ApE 254 Apr 282 
May Missing May 294 
June 282 June 306 
July 244 July 250 
Aug 242 Aug 250 
Sept 266 Sept 286 
Oct 290 Oct 272 
Nov 314 Nov 306 
Dec 392 Dec 414 

-- 4 " 

• ° 

p~ 

1980 1981 
Jan--'--~34 Jan--'--~34 
Feb 238 Feb 230 
Mar 262 Mar 258 
Apt 298 ApE 282 
May Missing May , 274 
June 306 June 298 
July 266 July 258 
Aug 266 Aug 25R 
Sept 256 Sept 258 
Oct 250. Oct 250 
Nov 306 Nov 290 
Dec 392 Dec 384 

1982 
Jan"--'~18 
Feb 218 
Mar 256 
Apr 258 
May 266 
June 290 
July 254 
Aug 238 
Sept 238 
Oct 234 
Nov 266 
Dec 334 

3319 3542 3463 3374 3170 
277 295 289 281 264 

1 0 1 0 0 

I 



- 5 

L, 

1983 
Jan ----276 
Feb 214 
Mar 214 
Apr 226 
May 236 
June 270 
July 236 
Aug 206 
Sept 214 
Oct 218 
Nov 238 

, 

Dec 332 

1984 
Jan-----~92 
Feb 186 
Mar 205 
Apr 222 
May 226 
June Missing 
July 198 
Aug 214 
Sept 214 
Oct 226 
Nov 222 
Dec 308 

I 

Total 2880 
Average 240 
Issues 
missing 0 

2 7 4 1  

228 

1 

® 



P e n t h o u s e  

1973 

January 138 
February 138 
March 138 
April 138 
May 146 
June 146 
July 146 
August 154 
September 168 
October 168 
November 168 
Deoember 220 

T 

,° 

1974 
m 

January • 152 
February 152..~ 
March 152 
April 152 
May 152 
June 152 
July 152 
August 152 
September164 
October 152 
November 180 
December 210 

- 2 

1975 

January 154 
February 154 
March 154 
April 154 
May 158 
June 154 
July 154 
August 154 
September 162 
October 170 
November 198 
December 210 

m 

1976 

January 174 
February 154 
March 174 
April 182 
May 174 
June 186 
July 206 
August 202 
September 202 
October 202 
November 222 
December 234 

m 

Total: 1,868 
Average: 156 
Missing: 0 

1 , 9 2 2  
'" 160 

0 

1 , 9 7 6  
165 

2e312  
193 

0 



Penthouse 

1977 
m 

January 202 
February 170 
March 174 
Aprll 178 
May o178 
June 178 
July 170 
August 170 
September 194 
October 218 
November 234 
December 260 

Total= 2,326 
Average= 194 
Missing: 0. 

® 

1978 

January 218 
February 170 
March 202 
April 202 
May 202 
June 218 
July 202 
August 186- 
September 202 
October 218 
November 234 
December 258 

2 , 5 1 2  
209 

0 

m 

. r  

_ 

• " .  . t  _ . 

1979  

January 216 
February 198 
March 202 
April 214 
May 234 
June 234 
July 206 
August 202 
September 290 
October 226 
November 258 
December 278 

1980 

January 246 
February 198 
March 206 
April 226 
May 214 
June 226 
July 202 
August 198 
September 202 
October 214 
November - Missing 
December 266 

2,758 2,616 
230  218 

0 1 

o o 



Penthouse 

• r" ! ~ • -- ,, 

-4- 

. o ,  

1981 1982 1983 1984 
m m 

January 222 
February 194 
March 210 
Aprll 206 
May 208 
June 202 
July 198 
August 194 
September 202 
October 210 
November 220 
December 242 

January 230 
February 194 
March 190 
Aprll 194 
May 198 

January 214 
February 210 
March 202 
April 194 
May 194 
June 202 June - Missing 
July .194 July 198 
August 202 August 198 
September 194 September 190 
October 202 October 190 
November - Missing November 198 
December 242 December 214 

January 214 
February 182 
March-' 182 
Aprll 178 
May 182 
June 186 
July 182 
August 166 
September 226 
October 210 
November 214 
December 222 

T o t a l :  2 , 5 0 8  
Averages  209 
Mlss ing~  0 

2,455 2,393 2,344 
205 199 195 

1 1 0 



PAGES PER ISSUE 

HUSTLER 

Total Issues (1974-1984)z 
Total Pages (1974-1984): 
Average Pages per Issue: 
Issues Missing, Page Numbers Estimates= 

138 
16,420 

124 
3 

1974 1975 1976 1977 

January N/A 
February N/A 
March N/A 
April N/A 
May N/A 
June N/A 
July 104 
August " 104 
September 104 
October 104 
November 104 
December 120 

m 

January 120 
February 120 
March 104 
April 104 
May 1 0 4  
June 104 
July 104 
August 104 
September 104 
October 104 
November 104 
December 130 

J a n u a r y  130 
F e b r u a r y  104 
March 104 
April 120 
May 120 
June 120 
July 146 

• August 136 
September 134 
October 120 
November 120 
December 130 

January 130 
February 120 
March 120 
April 120 

12o 
June 120 
July 130 
August 120 
September 128 
October 128 
November 128 
December 138 

Total= 640 
Average: 107 
Missing= 0 

1,306 
109 

0 

1,484 
124 

0 

1,502 
125 

0 



Hustler 

1978 

January 136 
February 126 
March 126 
April 126 
May 134 
June - Missing 
July 136 
August 126 
September 126 
October 126 
November 126 
December 126 

Total: 1,543 
Average: 129 
~sslng: I " 

1979 

January 128 
February 118 
March 118 
April 122 
May 120 
June 120 
July 138 
August 120 
September 120 
October 120 
November 120 
December 120 

1,464 
122 
0 

1980 
m 

January 130 
February 120 
March 128 
Aprll 126 
May 128 
June 128 
July 146 
August 136 
September 136 
October 136 
November 136 
December 136 

m 

1,586 
132 

0 

1981 
m 

January 136 
February 136 
March 136 
April - 136 
May 136 
June ' - 136 
July 146 
August 136 
September - Missing 
October 136 
November 136 
December 136 

1,644 
137 

1 



Hustler 

. ~ °  • 

" 3 -- 

1 9 8 2  
m 

January 146 
February 136 
March 136 
April 136 
May 136 
June 136 
July 136 
August 136 
September 138 
October 136 
November 136 
December 136 

Total: 1,644 
Average= 137 
Missing: 0 

1983 

January 136 
February 136 
March 136 
April 136 
May 136 
June - Missing 
July 146 
August 136 
September 136 
October 136 
November 152 
December 168 

1,695 
141 

1 

1984 

January 200 
February 200 
March 168 
Aprll 168 
May 136 
June 136 
July 162 
August 1.36 
September 136 
October 152 
November 152 
December 166 

1,912 
159 

0 

® © @ 
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CODING INSTRUMENT 

For 

Con ten t  A n a l y s i s  o f  R e p r e s e n t a t i o n s  o f  F i g u r e s  w i t h  

C h i l d  C o m l ~ n e n t s - ( ' C h i l d r e n ' )  

in  

Ma ins t ream E r o t i c a / P o r n o g r a p h y  

° ,  o 

CARTOON UNIT 

IN IT IAL  FINDINGS 

POOLED DATA 

f o r  

PLAYBOY 
PENTHOUSE 

HUSTLER 

May, 1985 

® 

The O F f i c e  o f  J u v e n i l e  J u s t i c e  and D e l i n q u e n c y  P r e v e n t i o n  

C o o p e r a t l v e  Agreement #B4-JN-AX-KO07 

FOR PROJECT USE OMLY 
NOT FOR DISTRIBUTION 



© 
TABLE OF CONTENTS 

P a r t  I .  

A. 

Theme and A c t i v i t y  A n a l y s t s  

Magaz ine /Coder  Data 

B. Cartoon Overview 

C. Theme of  Cartoon 

D. Type and [ x p l t c t t n e s s  o f  A c t i v i t y  

E. 

Part 2.  

C a r t o o n ' s  R e l a t i o n s h i p  t o  Sur round ing  
T e x t  and Images 

0 
y, 

Indlvldual. Character Analysis 

© 

F e  

G. 

H. 
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OCher C h a r a c t e r  

T e r t i a r y  C h a r a c t e r  
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) 

@ PART 1 

THEME AND ACTIVITY ANALYSIS 

A. MAGAZINE/CODER DATA 

© 

® 

I •  

2 ,016  

e 

1 , 1 9 6  

265  

555 

2 , 0 1 6  

3 .  

o 

SEE TABLE ! 

SEE TABLE 2 

Codln~ Instrument UNIT: 

• 

2. 

3 .  

4. 

5. 

6. 

C h i l d  c a r t o o n  

C h t l d  v i s u a l  

C h i l d  v i s u a l :  P s e u d o - C h i l d  

A d u l t  c a r t o o n  

A d u l t  v i s u a l  

T e x t  

Hagaz lne  T ITLE:  

1.  P l a y b o y  

2.  Penthous'e 

3.  H u s t l e r  

CODER I n f o r m a t i o n :  

Coder  I d e n t i f i c a t i o n  Number= 

Genera l  I n f o r m a t i o n  

Year= 

Month :  
m 

T o t a l  # o f  pages p e r  I ssues  
! l m 

T o t a l  # o f  c a r t o o n s  p e r  I s s u e :  

T o t a l  # o f  c h t l d  c a r t o o n s  p e r  i s s u e :  ~ - - -  

Page o f  c a r t o o n  b e i n g  c0ded :  
m m m m  

" , b  

t ~  

• 'ij 



:.~? 

© 

Q 

. 

B. CARTOON OVERV I EN 

On w h i c h  SIDE o f  t h e  open magaz ine  Is  t h e  c a r t o o n  l o c a t e d ?  

! O. c o v e r  

974 1. L e f t  

1 ,036  2.  R i g h t  

S 3.  L e f t  and r i g h t  

2 , 0 1 6  

l,ozb 

9 9 4  

2 

2 , 0 1 6  

. COLOR o f  c a r t o o n =  

1. B l a c k  and w h i t e  

2 .  C o l o r  

O. M i s s i n g  

7 .  SIZE o f  c a r t o o n :  

145 

1,033  

85  

8 

740 

4 

2 

2 , 0 1 6  

2 .  

3° 

4 .  

5 .  

6 .  

O. 

Less t h a n  ] / 4  page 

I14,  t o  I13 pege 

H a l f  p~ge 

Between I / 2  and f u l l  page 

F u l l  Page 

One c a r t o o n  c o v e r s  two pages 

M i s s i n g  

@ 
J 

"X 



'I 
)" 

• t 

© 35 

28 

B. NAME oF c a r t o o n i s t :  

00 .  N /A .  No name g i v e n  

01.  B l l l e t t e  

2.4 02.  Buck Brown 

46 03.  D. Co111ns 

B? 

54 

04.  John Dempsey 

05.  OeDtn l  

58 06.  E r l k s o n  

3 5  07.  F f o l k e s  

32 08.  S. H a r r i s  

22 09. Hoest 

43 I 0 .  I n t e r l a n d ;  

© 
90 

35 

62 

2B 

11. K l r a z  

• 12. K i l l = a n  

13. J .  Koh l  

14. B i l l  Lee 

8 

13 

21 

39 

60 

15. Mal 

16. B I l l  Maul 

17. Raymonde 

18. R e v l l o  

19. B r i a n  Savage 

13 

23 

20 .  S m f l b y  

21 .  Soko l  

@ 

145 

67 

57 

891 

2 , 0 1 6  

22 .  Dwatne B. T l n s l e y  

23 .  T r o s l e y  

Z4 .  -Gahan W i l s o n  

25 .  O t h e r  o r  I l l e g i b l e  

3 
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9 .  NUHE~ER OF CHARACTERS In  the cartoon: 

18 0 .  None 

80 ] .  ! 

700  2 .  2 

440 3 • 3 

218 

362 

198 

2 , 0 1 6  

4 .  4 

5 .  5 1:o t e n  

6 .  Mob 

10.  A r e  t h e r e  a n /  a p p a r e n t l y  
c a r t o o n ?  

L IFELESS b o d i e s  d e p i c t e d  In  t h e  

1 , 8 8 8  0.  NO 

® 

75 

3 0  

18 

I • 

2 ;  

3 .  

L t f e l e s s  c h i l d ( t e n )  

L f f e l e s s  a d u l t ( s ]  

L I F e l e s s  a n l m a l ( s )  
:.~ , 

© 

2 

3 

2 , 0 1 6  

do 

5 .  

6. 

7 .  

Both  ( I )  and ( 2 )  above  

Both  ( 1 )  and ( 3 )  

Both  ( 2 )  and ( 3 )  
I 

A l l  oF t h e  a b o v e  

4 

i f '  ~. 

, i ' "  

'1 "! 
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I f .  PHYSICAL SETTING o f  t h e  c a r t o o n  I s :  

Q 125 01. U n s p e c i F i e d  ( b l a n k ,  g r e y ,  or a b s t r a c t  backg round )  

6 2 6  02. 

132 03.  

Ho~ne/doorway/yard 

B e d l b e d r o o m / h o t e l  room 

16 04. 
r 

37 05.  

79 06.  

I00  0 7 .  

86  0B. 

153 09.  
t 

172 10. 

B a t h r o o m / p r i v a t e  t o i l e t  

R e l i g i o u s  s e t t i n g  ( c h u r c h ,  t e m p l e ,  e t c . )  

School  b u t l d l n g  o r  g rounds  

Med ica l  s e t t i n g  ( h o s p i t a l ,  d o c t o r / d e n t i s t  o f f i c e )  
h 

P l a y g r o u n d / p a r k  

C o u n t r y / n a t u r e / b e a c h  

S t r e e t s  and s i d e w a l k s  

12 

72 

11. A l l e y  o r  vacan t  l o t  

1 2 .  S t o r e  

Q 23 

4 

13. Mov ies /shows  

| 4 .  S k y / a i r  

43 15. On mode oF t r a n s p o r t a t i o n  

61 16; Bus iness  o f f i c e  

15 17.  R e s t a u r a n t  

18 

7 

9 

lB .  B a r / l o u n g e  

19. P u b l i c  t o t l e t  

20.  " B r o t h e l i m a s s a g e  parlorl'red l i g h t "  d l s t r t c t  

6 " 2 1 .  G r a v e y a r d / m o r g u e  

57 22.  S p e c i f i c a l l y  c h i l d ' s  b e d r o o m / n u r s e r y  

@ 

1 5 3  

I0  
l l l l W  

2 .  106 

23.  O t h e r  

0 .  M i s s i n g  

. i  5 



C, THEME OF" CARTOON 

® 
12. I s  t h e ' p o i n t  of_ th__ ! . ca r toon  w i t h i n  t h e  CONTEXT o~ any  o_~ 

t h e  f o l l o w i n g  G e n e r a l  s u b j e c t s  o~ s e t t ( n g s ?  

194 

1 , 3 1 0  

70 

O e  

I .  

2.  

NIA o r  u n s p e c l f l e d  

S t a n d a r d  d a l l y  l $ f e  (home. s c h o o l ,  w o r k ,  ~ l a y )  

S o c l a l  s u b j e c t  ( p e a c e .  e n v l r o n m e n t ,  r a c l s m ,  e t c . )  

22 

77 

e 

4 .  

P o l l t l c a l  s u b j e c t  ( e l e c t l o n s ,  l e g i s l a t u r e s ,  e t c . )  

R e l t g l o u s  s u b j e c t  ( r e l a t i n g  t o  c h u r c h  
s e r v t c e s / n a t l v l t y  s c e n e ,  e t c . )  

83 

4 

m 

6 .  

C o m b l n a t l o n  o f  above  

Group  campfng  

87 7.  O t h e r  c u l t u r a l / n a t i o n a l  m t l e u  

Q 

169 

2 , 0 1 6  

8.  O t h e r  

Does t h e  c a r t o o n  a n d / o r  It__ss c a p t l o n  p o t e n t l a l l y  c o n n e c t  t h e  
c h l l d ( r e n )  w i t h  any  o f  t h e  f o l l o w l n ~  a c t I v l t l e s ?  

A= 

13. Assau I t :  , "~ 

1 , 6 9 4  
171 
151 

O. No 
1. Sexua l  
2 .  N o n - s e x u a l  

2 , 0 1 6  

14. H u r d e r :  

1 , 8 4 0  
55 

121 

O. NO 
I .  Sexua l  
2 .  N o n - s e x u a l  

2 , 0 1 6  

© 
1 , 4 9 6  

520  

2 , 0 1 6  

15 .  C h i l d  t n  s e x u a l  e n c o u n t e r  w i t h  a d u l t ~  

O. No 
1. Yes 

6 
. . . . . . .  :,.., . .: . . . . . .  : ". • 
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4 

v 

© 1 ,956  
60 

16. C h l l d  In  sexua l  e n c o u n t e r  w l t h  o l d e r  c h l l d :  

O. No 
1. Yes 

2 , 0 1 6  

1 ,924  
92 

2 , 0 1 6  

17. 

18.  

Ch11~ In  sexua l  e n c o u n t e r  w i t h  F a m i l y  member: 

Oo No 
1. Yes 

E r o t i c a / P o r n o g r a p h y  m A d u l t  as s e x u a l  
f o r  med ia  use :  

I n s t r u m e n t  o r  o b j e c t  

1 ,955  
61 

0 . "  NO 
1 • Yes 

2 , 0 1 6  / 

19. I n d e c e n t  e x p o s u r e :  

1 ,877  
129 

O. NO 
1. Yes 

• • 2 , 0 1 6  

20 .  C h i l d  as sexua l  I n s t r u m e n t  o r  o b j e c t  f o r  media  use= 

! , 9 8 9  
27 

~ m o m m ~  

2 , 0 1 6  

O. NO 
1. Yes 

21 .  Obscene phone c a l l :  

2 , 0 0 5  
11 

2 , 0 1 6  

O. NO 
1. Yes 

? 

2 Z .  P a i d  n u d t t y =  

. ' , 

1 ,994  
22 

q 

2 , 0 1 6  

1 ,986  
30 

2 , 0 1 6  

2 3 .  

0 .  No 
1. Yes 

P r o c u r i n g / p i m p i n g =  

O. No 
1. Yes 

7 
q =~  * * e 



4 

© 
1,906 

!10 

24. Prostltutlon/Sex-buylng or ~rter/Hassage l~rlor 
actlvlty/deallng: 

O .  N O  
1 . .  Yes 

2 , 0 1 6  

1 ,925 
91 

2 . 0 1 6  

25.  Adultery: 

O. NO 
1. Yes 

© 

© 

1,956 
, 60 

2,0.16 

2 ,012  
4 

2 , 0 1 6  

i , 9 0 2  
113 

2 , 0 1 6  

i , 9 5 4  
62 

2 , 0 1 6  

1,967 
49 

2 , 0 1 6  

B. 

26. 

27. 

"28. 

29. 

30. 

Does the cartoon and/or Its captlon l~tentlally connect 
the chlld(ren) w|th anz of the fO11owln9 f~tentlally 
ILLEGAL OR VIOLENT NON-SEXUAL actlvltles? 

A l c o h o l  use= 

0 .  N o  
1. Yes 

A r s o n :  

O. No 
1. Yes 

C h t l d  abuse a n d / o r  

O. No 
1. Yes 

neg } e c t ,  

Drug  u s e ,  

O. No 
1. Yes 

se111ng o r  Push lngz  

n o n - s e x u a } :  

•k 

I • "  

~t ~ . 

% 

K i d n a p p i n g =  

O. No 
1. Yes 

e . 
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I 

' l  

I 
t, 

l 

t 

<4 

4 

i o 

i' 
i 

t . 
Y 

; 
:i 

q !- 

i o  
t 

[ 

3 1 .  Runaway:  

2 , 0 0 5  O. No 
!1 1. Yes 

2 , 0 1 6  

2 , 0 0 5  , 
!1 

2 , 0 } 6  

1 , 6 9 5  
223  

98  

2 , 0 1 6  

443 

1 , 4 0 5  

44  

9 

68  

57 

2 , 0 1 6  

32 .  T h e f t :  

3 3 .  

3 4 .  

O. 

- 1 .  

2 .  

3 .  

4 .  

5 .  

O .  No 
1. Yes 

i 

O t h e r  p o t e n t i a l l y  I l l e g a l  o r  v i o l e n t  n o n - s e x u a l  a c t i v i t y =  

O. No 
1. S e x u a l  , 
2 .  N o n - s e x u a l  

) 

SEXUAL ORIENTATION o f  t h e  c a r t o o n :  

N / A  o r  u n s p e c i f i e d  

H e t e r o s e x u a l  e 

Homosexua l  

B i s e x u a l  

A u t o e r o t l c  

M i x e d  o r i e n t a t i o n :  C o m b i n a t i o n  
o r g y  o r  g r o u p  s e x )  

I 

+ ., , • 

o f  t h e  a t ~ v e  ( e . g .  

9 
° ° , 



. - , . . ~ ' ; ~ , , ' " . .  : , ' l e , ~ - . ~ ' .  ~ • : . ,  ~ . ~ ,  , ~ r ~ ; ~ - ~ +  + -  : . ~ . c + ~ + , . . , , , ~  z , , , - , v .  ~,. :  , + ~ . . . .  ..~. ~ " ~ . t ~ '  . ~ .  . , . . ~ . . , . . . 2 ' ; , - " ~ - : ~ ; c . , g , , . , ' . , ' , .  " ;  +'.: , . . : "  , / ' i ' t  ~" ' . . . .  ~ " . .  

© 
35 .  Does t h e  c a r t o o n  ~ e p l c t  o r  I t s  c a p t i o n  r e f e r  t o  a human 

t n v o l v e d  In  a SEXUAL RELATION O RR INTERACTION w l ~ h  any  o f  
t h e  f o l l o w i n g 7  

917 0.  N/A o r  u n s p e c ! f ! e d  

939 I .  A n o t h e r  human(s )  

42 2. A n l m a 1 ( s )  

54 3. ObJec t  ( s )  

22 4 .  O b j e c t  and a n o t h e r  h u n ~ n [ s )  

21 5.  F i c t i t i o u s ,  u n r e a !  c r e a t u r e ( s )  

14 6. S u p e r n a t u r a l  b e l n g ( s )  

7 .  An lma l  and a n o t h e r  human 

2 , 0 1 6  

® 

© 

I 0  
. . . . .  ° . .  



i • 
.~ 36.  

? 

i ! , 6 9 7  00.  

i Q 8 YES: 01.  

I 1 02.  

- 03. 
( 

I0 0 4 .  

Are t h e r e  NURSERY o r  FAIRY TALE c h a r a c t e r s  f r o ~  t h e  
c u l t u r e  o f  ch l l dhooc l?  

N/A 

A l i c e  In  Wonder land  

Beaurky and t h e  Beas t  

C a p t a i n  Kangaroo  

C l n d e r e l l a  

3 05.  

4 06.  

E a s t e r  Bunny 

G o l d l l o c k s  and t h e  Th ree  Bears  

6 07.  Hansel  and G r e t e l  

08.  Jack  and d t l l  

09.  J a c k  and t h e  B e a n s t a l k  

3 10. L i t t l e  Bo Peep 

11. L i t t l e  Jack  H o r n e t  

© 
11 

o 

5 

12. L i t t l e  Red R i d i n g  Hood 

13. H r . ' R o g e r s  N e i g h b o r h o o d  

14. P l n n o c h l o  

5 15. R a p u n z e l  

109 16. San ta  C laus  

17. Sesame S t r e e t  

2 18. S l e e p i n g  Beau ty  

10 19. Snow Wh i te  and t h e  Seven DwarFs 

4 

3 

2 0 .  T o o t h  F a i r y  

21 .  W i z a r d  oF Oz 

133 22.  O t h e r  

2 , 0 1 6  

© 
11 



~ 37 .  Does the cartoon have a SPECIAL THEME? 

l 

i 

F ~ 

© 

1 , 3 6 6  

YES: 

N/A= O0. No s p e c i a l  theme In  c a r t o o n  

l 

4 

2 

18 

5 

1 9 3  

6 

H o l i d a y s :  

9 01.  New Year  

t 

% 

C y c l e  o f  L t f e :  

OZ. V a l e n t i n e ' s  Day 

03.  E a s t e r  

04.  4th . o f J u l y  

05.  H a l l o w e e n  

06.  T h a n k s g i v i n g  

07.  Chr is tmas  

08. Other  

70 09. Childbirth: 
In wedlock 

126 10. Childbirth: 
Out-of-Wedlock 

I0 I I .  Menstruation 

19 12. Loss o f  virginity 

4 13. Birthday 

I 14. G r a d u a t i o n  

23. 15. Wedd ings  and 
a n n l v e r s a r l e s  

70 16. D e a t h ,  f u n e r a l s  

44 17. Abortion. 

44 lB .  Othe r  . 

l Z 2 .  M i s s i n g  

3 8 .  

2 , 0 1 6  

Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  r e f e r  t o  
EROTICA/PORNOGRAPHY? (The sex  I n d u s t r y  I t s e l f  o r  t h e  use 
o f  I t s  p r o ¢ l u c t s  by  I n d i v i d u a l s  o r  s o c i e t y ,  e . g . z  f i l m ,  
m a g a z i n e ,  v i d e o ,  l e t t e r s  t o  t h e  e d i t o r ,  p r o d u c t s  o b t a i n e d  
v i a  c a t a l o g u e ,  e t c .  

1 , 6 9 2  O. The s u b j e c t  t s  n o t  p r e s e n t  o r  r e f e r r e d  t o  

I1 

43 

2 , 0 1 6  

YES: 1. 

. - 

E r o t i c a / p o r n o g r a p h y  ! s p r e s e n t  o r  r e f e r r e d  t o ,  
I s  n o t  p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  ' 

but 

E r o t i c a / p o r n o g r a p h y  ! s p r e s e n t  o r  r e f e r r e d  t o ,  and 
t s P a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  

© 

12  



1 , 7 2 6  

. 94  

90  

t 5" 

91 

2 , 0 1 6  

3 9 .  

D; TY__PE AND E X P L I C I T N E S S  OF CARTOON A C T I V I T Y  

Does the cartoon and/or It__ss caption present a MURDEROUS 
or MAIMING activity? (e.g. ,  consun~tlon of human flesh. 
decapitation, dismemberment, bludgeonlng, smashing. 
shooting, stabbing, mutllatlon of other, choking. 
strang|Ing, hanging, gagging, self-mutllatlon, burning. 
e t c . )  

Oe 

YES:  I .  

. 

. 

. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  ts  g r a p h i c a l l y  d e p l c t e ~  
( p r e s e n t )  

The  a c t i v i t y  h a s  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  or" ts  a b o u t  t o  p c c u ~  ( f u t u r e )  

The  a c t i v i t y  I s  d i s c u s s e d ,  as  o c c u r l n g ' l n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  ¢ r e a m  
activity, e t c .  

The  a c t i v i t y  I s  i m p l i e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  or title of cartoon 

I 

I 
'/ . 

'L ' 

,i. F 

~i' "° 
i, IL° 

L2 
p . • 

r~ 

~t 

i . '  . 

40. Does the cart~:)n and/or its caption present activity !~':'k 
I N F L I C T I N G  PAI  N~ ( e . g . ,  v i o l e n t  h i t t i n g ,  p u n c h i n g ,  '~,-~ 
kicking, ~undlng, or whipping, or inserting or attaching :-, 
I t e m s  I n t o  b o d y  t h a t  c a u s e  I~B, l n )  . ~" ' 

I , 7 2 6  O. N / A ,  . NO ~ " '  
J 

9 6  YES- 1.  The  a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ,~r: 
( p r e s e n t  ] ~_ 

• .~)' 2. 

8 0  2 .  The  a c t i v i t y  h a s  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  ' -  
( p a s t )  o r  I s  a b o u t  t_~o occu____rr ( f u t u r e )  t: : 

- 21 3 .  The a c t i v i t y  I s  d i s c u s s e d ,  as  o c c u r l n g  i n  t h e  ~ 
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  a s  o f f s t a g e  o r  dkeam '~~ 
a c t  I v I ty, e t c .  ;'~.'.. 

93  4 .  The  a c t i v i t y  i s  I m p 1 1 e d  t h r o u g h  v e r b a l  I n n u e n d o ;  ~,~- 
f a c t a l  e x p r e s s i o n ,  o r  . t i t l e  o f  c a r t o o n  '.~. 

2 , 0 1 6  ~"'~' ~.~.'~ 

' :  . . . . . .  , , . : '2 
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41.  Does the cartoon and/or  I t s  capt ion present a c t i v i t y  
Inv-~olvlng FORCE o r  PLANNED FORCE? (e .g . ,  r e s t r a i n t ,  
c o e r c i o n ,  c l o t h l n g  r i p p e d  o r  p u l l e d ,  l u r k l n g  In w a l t  t o  
assau l t ,  s lapplng,  spanking, paddl ing)  

! , 7 2 9  

154 

26 

23 

84 

2 , 0 1 6  

e 

YES: I .  

. 

. 

. 

N / A ,  NO 

The actual a c t l v l t y  Is g r a p h l c a l l y  depicted 
( p r e s e n t )  

The a c t l v t t y  has e i t h e r  g r a p h i c a l l y  Jus t  o c c u r r e d  
(past) or ts  about to  occur ( f u t u r e )  

The a c t l v l t y  Is discussed, as occur lng In the 
present,  past,  or  f u t u r e ,  or as o f f s tage  or dream 
a c t i v i t y ,  etc .  

The a c t i v i t y  Is Imp11ed through verbal Innuendo. 
f a c l a l  expression, or t i t l e  o f  cartoon 

4 2 .  Does the cartoon and/or  I t s  capt ion present a c t l v l t y  that  
r e l a x s  a VIOLENT MESSAGE? ( e . g . ,  v i o l e n t  o r  a g g r e s s i v e  
g e s t u r e ,  v e r b a l  t h r e a t ,  v e r b a l  c o e r c i o n )  

1,687 O. N/A,  No 

122 YES: I .  The a c t u a l  a c t i v i t y  Is g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

14 2.  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

136 3.  The a c t i v i t y  i s  discussed, as occur lng In the 
present ,  past,  or  f u t u r e ,  or as o f f s tage  or dream 
a c t i v i t y ,  e t c .  

57 ~k; :~4.  ~ The a c t i v i t y  Is Impl ied through verbal 
- -  ~ .~ f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

. 

Innuendo, 

14 



! ,778 " 

16 

154 

67 

2 , 0 1 6  

43. Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  
$ n v o t v t n  9 VIOLENT DISCUSSION? ( e . g . ,  p r e s e n t i n g  
violently educative Information, te111ng violent story. 
~klng vlolent statement or observation) 

Q 

0 .  N / A ,  NO 

YES: I .  The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t l v l t y  has e i t h e r  g r a p h l c e l l y  Just occurred 
(past ]  or  Is about to  occur ( f u t u r e )  

. The a c t i v i t y  Is discussed, as occur ing In the 
present ,  past ,  o r  f u t u r e ,  or  as o f f s tage  or dream 
a c t i v i t y ,  e tc .  

. The a c t i v i t y  ts  Imp11ed through verbal innuendo, 
f a c l a l  expression,  or t l t l e  o f  cartoon 

1 , 9 2 6  

4 4 .  Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  ! VIOLENT FANTASY or" MEMORY? 

O. N/A,  No 

32 YES: I .  The a c t u a l  a c t i v i t y  ts  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

4 2 .  The a c t i v i t y  has e l t h e r  g r s p h l c 8 1 1 y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

22 3 .  The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  tn t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

32 4.  

2 . 0 , 6  

The a c t i v i t y  Is  I m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

15 



1,758 

94 

20 

37 

107 

2 . 0 1 6  

4 5 .  Does the cartoon and/or I ts  caption present any OTHER 
VIOLENT a c t i v i t y ?  ( I n c l u d l n g  u n s p e c i f i e d ,  u n c l e a r  
v i o l e n t  a c t i v i t y )  

O. N / A ,  NO 

Y E S : I .  T h e  a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  dep ic ted  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  Jus t  o c c u r r e d  
(l~st) or Is  about to o c c u r  (future) 

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In t he  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  I s  t m p l l e d  t h r o u g h  v e r b a l  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

4 6 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  GENITAL o__~r ANAL SEX ( e . g . ,  c o t t u s ;  :~ 
a n a l / g e n i t a l ,  a n a l / o r a l  o r  o r a l / g e n i t a l  c o n t a c t ; : ~  
inserting Items Into vagina or anus)  

1 ,360 

92 

8 9  

71 

4 0 4  

2 , 0 | 6  

Oi 

YES: I .  

. 

. 

N / A ,  NO 

The  a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e l t h e r  g r a p h | c a l l y  J u s t  o c c u r r e d  
( p e s t )  o r  Is  abou t  t o  o c c u r  ( f u t u r e )  

The a c t f v l t y  I s  d l s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  dream 
a c t l v l t y ,  e t c .  

• a c t i v i t y  I s  I m p l i e d  t h r o u g h  v e r b a l  Innuendo,  
c l a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

1 6  



2 , 0 0 6  

1 

7 

2 

2 , 0 1 6  

47 .  Does t h e  c a r t o o n  a n d / o F  lt__!s c a p t i o n  p r e s e n t  a c t l v l t ~  
! n v o l v t n g  VENEREAL DISEASE? 

• O. N /A ,  No 

Y E S : , I .  The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p l c t e ~  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or is about to occur (future) 

. The a c t t v t t y  ts  d i s c u s s e d ,  as o c c u r l n g  tn t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  Is  I m p l t e d  through v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

! , 8 2 0  

131 

27 

7 

31 

2 , 0 1 6  

4 8 .  Does t h e  cartoon and/or It__s caption present activity 
Involvlnq SEXUAL FOREPLAY) (e.g., fondling genltals. 
b r e a s t s ,  or b u t t o c k s :  b e i n g  In  bed t o g e t h e r )  ~ 

O. N / A ,  NO t 

YES: 1. The a c t u a l  a c t i v i t y  ts  g r a p h i c a l l y  d e p I c t e ~  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or Is about to o c c u r  (future) 

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
actlvlty, etc. 

. The a c t i v i t y , I s  I n ~ l t e d  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s t o n , , o r  ~ l t l e  o f  c a r t o o n  

. L - i .  ' " ~ .  ' " 4 .  

I n n u e n d o ,  

17 



1 , 5 2 7  

437 

12 

14 

26 

2 , 0 1 6  

4 9 .  

YES: 

Does t h e  c a r t o o n  a n d / o r  t t s  c a p t i o n  p r e s e n t  a c h a r a c t e r  
aS BEING NUDE o r  TAKING OFF/PUTTING ON CLOTHES? 

O. N / A ,  No 

! .  The a c t u a l  a c t l v l t y  i s  g r a p h l c a l l y  d e p i c t e d  
. ( p r e s e n t )  

2.  The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  Jus~ o c c u r r e ~  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

3.  The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

4. The a c t i v i t y  t s  t m p l t e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

1 , 8 0 1  

5 0 .  Does t h e  c a r t o o n  a n d / o r  tt__s c a p t i o n  p r e s e n t  a c t t v t t y  
t n v o l v l n ~  SEXUAL INVASION O_~F PRIVACY? ( e . g . ,  f l a s h i n g ,  
e x h i b i t i n g ,  p e e p i n g ,  v o l u n t a r y  o r  I n v o l u n t a r y  v o y e u r i s m ,  
obscene  phone ca11 )  

t 
0 .  N / A ,  NO 

166 YES: 1. The a c t u a l  a c t i v i t y  i s  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

12 . The a c t i v i t y  has  e i t h e r  g r a p h l c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

14 . The a c t l v t t y  i s  d i s c u s s e d ,  as o c c u r l n g  I n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t l v l t y ,  e t c .  

23 . 

2 , 0 1 6  

! r 

The a c t ! v ! t y  ! s  Imp11ecl t h r o u g h  v e r b a l  !nnuenc lo ,  
f a c t a !  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

1 8  



1 , 8 6 0  

69  

5 

27 

Z3 

2 , 0 1 6  

51. Does the cartoon ahd/or It__ss caption present SEXUAL 
AROUSAL as an a c t l v l t y ?  ( e . g . ,  masturbation, 
autoerot lclsm, having an erect ion]  

O. N / A ,  NO 

YES: I .  

Z. 

. 

. 

The actual a c t i v i t y  Is graphlca l ly  depicted 
(present) 

The a c t i v i t y  has e i ther  graph ica l ly  Just occurred 
(past) or t s  about to occur ( future)  

The a c t i v i t y  is discussed, as occurlng In the 
present, past, or future,  or as offstage or dream 
a c t i v i t y ,  etc. 

The a c t l v l t y  is Implled through verbal Innuendo, 
facial expression, or t l t l e  of cartoon 

1 , 8 2 4  

59 

9 

47 

77 

2 , 0 1 6  

52. Ooes the cartoon and/or It___ss caption present a c t l v l t y  that 
r e l a y s  a SEXUAL MESSAGE? ( e . g . ,  s e x u a l  gestures,  
Includlng beckoning, 11cklng 11ps; verbal sexual ~ 
overture) ~ 

O. N /A ,  No 

YES: I. The actual a c t i v i t y  I s  graphlca l ly  depicted 
(present) 

. The a c t l v l t y  has e i ther  graph lca l ly  Just occurred 
(past) or Is about to occur (Future) 

. The a c t i v i t y  Is dlscussed, as occurlng In the 
present, past, or Future, or as offstage or dream 
a c t l v l t y ,  etc. 

. The a c t l v l t y  I s  I m p l l e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
? a c l a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

19 



53 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  

1 , 2 1 7  

53 

4 

409 

333 

2 , 0 1 6  

I n v o l v i n g  SEXUAL DISCUSSION1 ( e . g . ,  presentation o f  
s e x u a l l y  e d u c a t i v e  I n f o r m a t i o n ,  t e l l i n g  s e x u a l  s t o r y ,  
m a k i n g  a s e x u a l  s t a t e m e n t  o r  o b s e r v a t i o n ]  

YES= 1. 

. 

. 

. 

N / A ,  NO 

The a c t u a l  a c t t v l t y  I s  g r a p h i c a l l y  d e p t c t e G  
( p r e s e n t )  

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  Just o c c u r r e d  
(past) or I s  about to occur (future) 

The a c t l v t t y  I s  d i s c u s s e d ,  as o c c u r l n g  i n  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  I m p 1 | e d  t h r o u g h  v e r b a l  I n n u e h d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

l , e S l  

40 

5 

4 1  

79 

2 , 0 1 6  

5 4 .  Does t h e  c a r t o o n  a n d / o r  tt__~s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  a SEXUAL FANTASY OR MEMORY? : t- 
Oo N / A ,  No 

YES: | .  The a c t u a l  a c t i v i t y _ I s  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r t n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as  o f f s t a g e  o r  d ream 
a c t l v l t y ,  e t c .  

. The a c t i v i t y  i s  I m p l i e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

20 



1 , 5 9 0 .  

32" 

39 

23 

332 

2 , 0 1 6  

55 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  OTHER SEXUAL 
a c t i v i t y ?  ( I n c l u d l n g  u n s p e c i f i e d  o r  u n c l e a r  sexua l  
a c t i v i t y )  

0 : .  N / A ,  No 

YES,: 1. 

e 

3. 

. 

The actual a c t i v i t y  Is g r a p h l c a l l y  depicted 
(present)  

The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  Just occurred 
(past) or I s  about to  o c c u r  ( fu tu re )  

The a c t i v i t y  Is dfscussed, as occurlng in the 
present ,  past ,  or f u t u r e ,  or as o f f s tage  or dream 
a c t i v i t y ,  e tc .  

The a c t i v i t y  ts  Impl ied through verbal Innuendo. 
f a c i a l  expression,  or t l t i e  o f  cartoon 

l 

1 , 9 2 2  

56.  Does the c a r t o o n  and/or tt__s c a p t i o n  present any EXCRETORY 
a c t i v i t y ?  ( e . g . ,  d e f e c a t i o n ,  u r i n a t i o n ,  r e g u r g i t a t i o n )  

O. N / A ,  No 

49 YES: 1. The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

14 2.  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or I s  about to o c c u r  (future) 

21 3. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
present, p a s t ,  or f~ure, or as o f f s t a g e  or dream 
activity, etc. 

10 

2 , 0 1 6  

,,- ~q. ~ .~'~"' ~ -..,'~ 
. ~ ~ ~ .  ~ 

4. The a c t i v i t y  I s  Imp11ed t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

21 



1,918 

31 

25 

21 

21 

2 , 0 1 6  

57.  Does the cartoon end/or I ts  captlon present act~vl t~ 
I n v o l v i n g  MEDICAL/SURGICAL p r o c e d u r e s  r e l a t i n g  t o  sexua l  
parts7 (e .g . ,  abort lon, hlsterectomy, vascectomy, 
a r t i f i c i a l  I n s e m i n a t i o n )  

Oe 

YES: I .  

. 

. 

. 

• N / A ,  No  

The actual a c t l v l t y  Is graph lca l ly  depicted 
(present) 

The a c t i v i t y  has e i ther  graph lca l ly  Just occurred 
(past) or Is about to occur ( future)  

The a c t i v i t y  Is. discussed, as occurlng In the 
present, past, or fu ture,  or as offstage or dream 
a c t i v i t y ,  etc. 

The a c t i v i t y  I s  l mp11ed through verbal Innuendo, 
fac ia l  expresslon, or t l t l e  of cartoon 

1 , 7 4 7  

242 

19 

5 

2 , 0 1 6  

5 8 .  Does the cartoon and/or It___ss caption present general 
AFFECTIONATE activity? (e.g., non-sexual gestures, such 
as shaklng hands, holdlng hands, arm-ln-arm, armiaround 
w a i s t  o r  s h o u l d e r ;  a v e r b a l  e n d e a r m e n t  g a z i n g  In~b each 
o t h e r ' s  e y e s )  

Oe 

YES: I .  

N / A ,  NO 

The actual activity t s  graphlcally d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  ~ u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  t s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

4 .  ' The a c t l v l t y  I s  I m p l i e d  t h r o u g h  v e r b a l  I n n u e n d o .  
~ ~  F 0 c t a l  e x p r e s s i o n ,  o r  t l t l e  o f  c a r t o o n  

22 



59. Does the cartoon e n d / o r  It__s caption present a c t i v i t y  
Involvlng GENERAL DISCUSSION? (e .g . ,  presentation of 
general educative information, te111ng non-sexual and 
non-vlolent story,  making non-sexual and non-vlo lent  
statement 

1 , 0 4 3  O. N / A ,  No 

74 YES: I .  The actual a c t i v i t y  is g raph lca l ly  depicted 
(present) 

8 . The a c t i v i t y  has ei ther g raph lca l ly  Just occurred 
(past) or is about to occur ( fu ture)  

879 . The a c t i v i t y  Is discussed, as occurlng in the 
present, past, or future,  or as offstage or dream 
activity, etc. 

12 

2 , 0 1 6  

4. The a c t i v i t y  is  I m p l i e d  through verbal innuendo, 
fac ia l  expression, or t i t l e  o f  cartoon 

1,907 

60. Does the cartoon and/or i t s  caption present a c t i v i t y  
involv ing a NON-SEXUAL, NON-VIOLENT FANTASY or MEMORY? 

O. N / A ,  NO 

36 YES: I.  The a c t u a l  a c t t v l t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

3 2. The a c t t v t t y  has e i t h e r  g r a p h i c a l l y  Jus t  o c c u r r e d  
(past) or is about to occur (future) 

57 3. The a c t i v i t y  ts  d i s c u s s e d ,  as o c c u r l n g  in  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

13 4. The a c t t v t t y  i s  I m p l t e d  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

2 , 0 1 6  
• t , ~  

Innuendo,  

23 



| , 3 8 6  

5 7 6  

14 

23 

17 

2 , 0 1 6  

61. Does the cartoon and/or i t s  capt-lon present any OTHER 
NON-SEXUAL~ NON-VIOLENT ac t i v l t y?  ( Includlng unspecified 
or unclear non-sexual, non-vlolent a c t i v i t y )  

Oe. 

YES: I .  

. 

. 

. 

N / A ,  NO 

The actual a c t i v i t y  
( p r e s e n t )  

is g r a p h l c a l l y  depicted 

The a c t i v i t y  has e i ther  g raph lca l l y  Just occurred 
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The  a c t i v i t y  I s  d i s c u s s e d ,  a s  o c c u r l n g  t n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  a s  o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  etc. 

The a c t i v i t y  Is Implied through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

r, 

/ 

24 



I , 700  
307. 

9 

2 , 0 1 6  

1 , 647  

241 

20 

43 

6 

18 

41 

2 , 0 1 6  

62 .  Do a n y  oF t h e  above  a c t l v l t l e s  
o r  FRAUD? 

d l r e c t I y  I n v o l v e  TRICKERY 

63. 

0. NO 
! .  Yes 

Mlsslng 

Are any PROPS used t o  I d e n t i f y  or  help Ident iFy the 
cartoon as Invo lv ln  9 a SEXUAL scenario? 

NOTE: IF more than one response a~p l l es ,  se lec t  the prop 
t h a t  best Iden t iF ies  the cartoon scener lo as sexual.  

NO: 0. N/A. No prod Is used as def ined In t h l s  manner 

Y[5: I .  C1othlng 

2. Item used to  a ld  or enhance sexual a c t l v l t y  

3. Item used In r o l e  o f  a sexual pa r tner  

e 

5. 

6 .  

B i r t h  c o n t r o l  a i d s  

Abort Ion cues  ";, 

I t e m  used  as ; )ha l  11c o r  o t h e r  s e x u a l  s y m ~ l  ~ 

25 



64.  A re  eny  PROPS used  t o  I d e n t i F y  t h e  s c e n e r t o  as VIOLENT? 

1 ,633  

N o t e :  If more than one r e s p o n s e  app l ies ,  se lect  the response 
wl th  the lowest number. 

NO~: O. NIA. No props are used In t h l s  manner 

125 YES: I .  B o d y  Fragment, blood 38 5.  B a t / c l u b  

39 2. Gun 7 6.  Whlp 

12 3. F i r e  26 7.  Chaln(s)/Rope: 
InstruMent o f  
Rest ra in t  

49 . KniFe: Bladed or 
pointed I n s t r u -  
ments /u tens i ls  

4 8. S t i ck  

83 9. Other, I n c l u d i n g  
v i o l e n t  symbo l  

2 . 0 1 6  

65 .  Are a n y  oF t h e  I t e m s  l i s t e d  b e l o w  used  f o r  SEXUAL PURPOSES? 

1,931  

Note: 

NO: 

I f  more than one response a p p l i e s ,  se lec t  the  #-esponse 
with the lowest number. .~ 

O. N/A. No props are used In t h l s  manner 

Z8 YES: I .  B o d y  Fragment, blood 8 5. Ba t l c l  ub 

3 2. Gun 6 6. Whip 

3. F l r e  B 7.  C h a f n ( s ) / R o p e :  
Instrument o f  
Res t ra in t  

10 4.  K n l f e :  B l a d e d  o r  
p o i n t e d  I n s t r u -  
m e n t s / u t e n s i l s  

2 

20 

2 , 0 1 6  

8. S t i ck  

9, Other, IncIudlng 
v lo l en t  symbol 

2 6  



E. CARTOON'S RELATIONSHIP TO SURROUNDING TEXT. AND IMAGES 

1,303 

420' 

6 

29 

34 

224 

2 ,016  

1,127 
889 

2 , 0 1 6  

1 , 0 0 4  
1,012 

2 .016  

1,062 
954  

2 , 0 1 6  

6 6 .  

0. 

YES: 1. 

2. 

3. 

4 .  

I s  th__eecartoon l o c a t e d  1__nn th___ee same eye -span  as TEXT 
p e a l i n g  wit____hh c h i l d r e n ?  

N / A ,  No 

A r t i c l e / f e a t u r e  

M o v i e / v i d e o / r e c o r d / b o o k / e t c .  r e v t e w  

Le t te rs  to  e d i t o r  

Sex advice column 

5. Other (Humor, F i c t i o n ,  e t c . )  

67. 

68. 

Is the cartoon par t  o f  two CONSECUTIVE eye spans 
Involv lng ch l ld ren? 

0. NO 
I .  Yes 

Is the cartoon in the same EYE SPAN as 
c l I r e c t l y  r e f e r r i n g  t o  SEXUAL a c t t ~ l t y ?  

t e x t  or capt!on 

O. No 
I .  Yes 

69.  Is the  cartoon In the same EYE SPAN as t e x t  or capt lon 
. r a m r o d  

d i r e c t l y  r e f e r r i n g  t o  VIOLENT a c t i v i t y ?  

O. NO 
I • Yes 

27 



1 , 6 8 5  

132 

18 

24 

93 

39 

25 

2 , 0 1 6  

1 , 4 0 2  

614 

2 , 0 1 6  

1 , 6 7 7  

339 

2 , 0 1 6  

70. 

Oe 

YES: I .  

2. 

3. 

4. 

71. 

72. 

I s  t h e  c a r t o o n  In  t h e  same EYE SPAN as an ARTICLE o r  
INTERVIEW b y  8 NATIONAL F i g u r e  d i s c u s s i n g  any  o f  t h e  
Following? 

NO, N/A 

S e r i o u s  s o c l a l  i s s u e  

R e l i g i o u s  i s s u e  

Sports 

Entertainment,  a r t  

5. Sex Features/Humor 

6. Other 

Is the cartoon JUXTAPOSED In the same eye span w i th  
SEXUAL PICTURE(s)? 

Oo 

I. 

N/A ,  No 

Yes ,  It t s  J u x t a p o s e d  wlth s e x u a l  or s e x u a l ) z e d  
people, animals, ob jec t s ,  or props 

I s  the c a r t o o n  JUXTAPOSED In the same 
VIOLENT P ICTURE(s )?  

eye span w l th  

O. N / A ,  No 

I. Yes, I t  is Juxtaposed wl th  v i o l e n t  people, animals, 
ob jects  or props In cartoons, photographs, and 
Illustrations 

+~ 

28 



PART 2 

CHARACTER ANALYSIS SECTION 

F.  PRINCIPAL CHILD 

261 

896 

650 

160 

? 

3 

39 

2 , 0 1 6  

170 

1,670 

52 

9 

7 

4 

56 

I 

34 
? 

13 

2 , 0 1 6  

1 ,689  
32? 

2 , 0 1 6  

? 3 .  SEX o f  t h e  P r i n c i p a l  C h t l d :  

|o' 

2. 

3. 

4. 

5. 

6. 

O. 

Unspecif ied 

Male 

Female 

Both male and femaJe 

Male and unspec i f ied  sex 

Female and unspec i f ied  sex 

Missing 

74 .  RACE/ETHNICITY o f  t h e  P r l n c t p a l  C h i l d :  

O. N/A o r  o t h e r  

I .  C a u c a s i a n  

2.  B l a c k  

3 .  A s l a n - O r l e n t a l  

4 .  A m e r i c a n  I n d i a n  

5.  H i s p a n i c  

6 .  J e w i s h  

7.  A r a b  

~ ,  8 ;  •~MIxed  r a c t a l  g r o u p  

• ~ 9 . , , , ~  ' ~Unspec I F I e d  m I n o r  t t y  

75 .  I s  t h e r e  MORE THAN ON[ c h t l d  as .  t h e  P r i n c i p a l  C h i l d ?  

0 .  NO 
I .  Yes  

29 



197 

6 2  

25 

109 

142 

362  

475  

193 

277 

174 

2 , 0 1 6  

1 ,896  

1 

2 

18 

76. 

" 8 

What Is the apparent 
Pr lnc lpa l  Ch i ld ,  based on PHYSICAL DEPICTION? 

O o  

! .  

2.  

3.  

4. 

5. 

6.  

o 

8 .  

9 .  

AGE b r a c k e t  o f  t h e  ONLY or YOUNGEST 

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e ,  up t o  I month o l d  

In fan t :  I month through 2 years 

P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

5 c h o o l a g e  t o  D u b e r t y :  E l e m e n t a r y  schoo l  age .  6 
through I I  

Early puberty: Jr .  hlgh school age, 12 through 15 

Late puberty: Sr. hlgh school age, 16 through 17 

Adult: 18 years or over 

77.  I f  t h e  P r i n c i p a l  C h i l d  has t w o  o r  more age b r a c k e t s ,  what  
t s  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  OLDEST P r l n c $ D a l  C h i l d ,  
based on PHYSICAL DEPICTION7 

Oo 

1. 

2.  

3 .  

4 .  

5 .  

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
Q 

F e t u s  ( I n  u t e r o )  

Fetus (al:~rted) 

Ne~rn: Neonate, up to ! month old 

Infant: I month through 2 years 

Preschool° ages 3 through 5 years of age 

47 .~;1~ 6..~T~S, c h o o | a g e  t o  p u b e r t y ,  E l e m e n t a r y  schoo l  age ,  6 
~ [ 1 ~  ~,¢ ~ . ;: '~hrough I 1 

T " ,  ~ "  i ' , ,  

3 4  , ~ ] l I ~ . T j ~ % ~ , E a r l y  p u b e r t y :  J r .  h t g h  s c h o o l  age ,  12 t h r o u g h  15 

13' . ~ a t e  p u b e r t y :  S r .  h i g h  s c h o o l  age ,  16 t h r o u g h  17 

3 

2 , 0 1 6  

9.  A d u l t :  18 y e a r s  o r  o v e r  

30 



71 

7 8  

34 

134 

122 

Z94 

542 

232 

371 

138 

2 , 0 1 6  

1,877 

2 

I 

I 

78. 

79. 

What t s t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  ONLY o r  YOUNGEST 
P r i n c i p a l  C h ! l d ,  b a s e d  on t h e  CUES? 

O. N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

I .  Fetus ( I n  utero) 

2. Fetus (al~rted) 

3,  Newborn: Neonate, up to I month old 

4. Infant: I month through 2 years 

5. P r e s c h o o l  ag~ :  3 t h r o u g h  5 y e a r s  o f  age 

6. SchooIage to  puber ty :  Elementary school age, 6 
through ! I 

7. Ear ly  puber ty :  dr .  high school age, 12 through 15 

8. Late puberty :  5 r .  hlgh school age, 16 through 17 

9. Adu l t :  18 years or over .~ 

IF  t h e  P r i n c i p a l  C h t l d  has t w o  o r  more  age b r a c k e t s ,  what 
Is the apF~rent AGE br&cket o f  the OLDEST Pr inc ipa l  Chi ld ,  
b a s e d  on t h e  CUES) 

Oe 

1. 

2 .  

3.  

N/A 

Fetus (In utero) 

Fetus (aborted) 

Ne~rn: N~nate, 

( c h t l d  h t d d e n ) ,  or u n s p e c t f l e d  

up t o  1 month o l d  

4 4. Infant: I month through Z years 

18 ~ l E ~ ' ~  ~" P r e s c h o o l  a g e :  :3 t h r o u g h  5 y e a r s  oF age  

52 "~. ~ ~ 6 ? ~ - : , ~  S~¢hoolage t o  p u b e r t y =  E l e m e n t a r y  s c h o o l  a g e ,  6 
• L , ~ h r o u g h  , ,  

36 " ~ ~ ~ a r l y  puberty: Jr. high sc~1 age, IZ through IS 

L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  17 

A d u l t :  18 y e a r s  o r  o v e r  

20 

5 

2 , 0 1 6  

Be 

9. 
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1 . 3 8 7  

96 

93 

79 

267 

84  

10 

2 . 0 1 6  

80. I? there Is e alscrepancy between an age based on the 
physlcal deDlctlon o? the Prlnc1~a~--Ch--~-~d~-d-~he age 
basea on the-cues, what Is the most slgnl?Icant CUE? 

Oe 

2. 

3. 

4. 

N/A 

J u v e n l l e  c l o t h l n g / h a l r s t y l e  

F u r n l t u r e  o r  e q u l p m e n t  ( I n c l u d l n 9  t o y s ,  @ o l l s ,  e t c . )  ~ 
i 

F s c l a l  e x p r e s s l o n  

Caption I 

5.  C u l t u r e  o f  c h | I d h o o d  c u e ( s )  

6. Boy or glrl scout cue 

~11- ~ ~ 

32 



231 

2 

11 

19 

3 

33 

2 

6 

29 

11 

43 

149 

15 

1 , 3 4 2  

I15 

5 

2 , 0 1 6  

81. Is the Pr inc lpa l  Chi ld character ized by any of  the 
f o l l o w i n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

N/A ( c h i l d  I s  h i d d e n  o r  o f f s t a g e )  

Anthropomorphlzed anlmal 

Anthropomorphized object  

Object as symbol o f  c h l l d  

E l f .  under 18 

Angel/cherub/cupld under 18 

Devl l ,  or demon-11ke character,  under 18 

Science f i c t i o n  creature,  under 18 

Deformed human belng or monster 

Dismembered human being 

(Not to  be used to  maintain conslstenc~) 

Human corpse (Includes aborted fe tus]  

00.  

yES= 01 .  

02 .  

03 .  

0 4 .  

05.  

06.  

07.  

08.  

09 .  

10. 

11. 

12. 

1 3 .  

1 4 .  

15.  

~P 

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does  nO~c a p p e a r  
t o  be a n a t u r a l  human c h ! I d  and  I s  c l e a r l y  t h e  
o f f sp r  Ing a human p a r e n t  

The c h i l d  has a n a t u r a l  h a n d i c a p  o r  b i r t h  d e f e c t  

The c h a r a c t e r  i s  a n a t u r a l  human c h i l d  w i t h o u t  
h a n d i c a p  o r  b i r t h  d e f e c t  

The c h a r a c t e r  i s  a n a t u r a l  human c h i l d  w t t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

16. M i x e d  p h y s l c a l  d e p i c t i o n s  

• ~ d "  ~ i  ~ 

33 



284 

1,188 

109 

42 

14 

115 

77 

164 

23 

2 , 0 1 6  

1,619 

173 

215 

9 

Z , 0 1 6  

B2. 

83. 

STATE OF DRESS OR UNDRESS of  Pr lnc lpa l  Chi ld:  

0. N/A 

I .  D ressed  In  t y p l c 8 1  c h t l d l l k e  o r  J u v e n l l e  c l o t h l n g  

Z. Dressed  In  m a t u r e  c l o t h i n g  

3, Dressed In sexual c lo th lng  

4. Undergarment(s) showing 

5. Exposed or p a r t l a l l y  exposed sexual parts (e .g . ,  
breast or buttock) 

6. Implied nudl ty :  Nudity conveyed but not revealed 
(e .g . ,  nude from shoulders or walst up, and rest of  
body not depicted) 

7. GenIta! exposure or f u l l  nud i ty  

8. Scout uniform or equlvalent 

PLACEMENT of  the Pr lnc lpa l  Chi ld In the 

I. Foreground 

2. Background 

3. Offstage 

O. Mlsslng 

plcture:~ 

- r  

34 
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8 4 .  

8 5 .  

1 ;  ~ 

8 6 .  

87. 

8 8 .  

L i s t  the f i r s t  e c t l v l t y  number in whlch the P r l n c l p a l  
C h i l d  is  a r e c i p i e n t  o f  t he  a c t t v | t y .  (Code 
as "00 "  i f  not a p p l i c a b l e )  

SEE TABLE 3 

L1s___~t the second a c t i v i t y  number In which the 
Pr inc ipa l  Ch i ld  Is a r e c i p i e n t  o f  the a c t i v i t y .  
(Code as " 0 0 "  i f  no t  a p p l i c a b l e )  

SEE TABLE 4 

L i s t  the f i r s t  a c t l v l t y  number In which the P r l nc lpa l  
Ch l ld  Is an I n l t a t o r  o f  the a c t l v i t y .  (Code as 
" 0 0 "  I f  not a p p l l c a b l e )  

SEE TABLE 5 

L i s t  the second a c t i v i t y  number In which the Pr inc lpa l  
Chi ld  Is an I n l t a t o r  o f  the a c t i v i t y .  (Code as 
"00" I f  not a p p l i c a b l e )  

SEE TABLE 6 

L i s t  the a c t i v i t y  number In which the P r l nc l pa l  Chl ld  
Is an observer o f  the a c t i v i t y .  (Code as~"O0" i f  
not app l i cab le )  ~ r~ 

SEE TABLE 7 

• • T " " ~ J r r  

~ ' . i . . ~ .  . ,  
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729, 

112 

496 

141 

46 

77 

138 

139 

97 

41 

2 , 0 1 6  

89. EMOTIONAL EXPRESSION of the Prlnclpal  Chlld: 

Note: I f  t h e  c h l l d ' s  Face I s  v i s i b l e ,  s e l e c t  t h e  most  
a p p r o p r i a t e  d e s c r i p t i o n ( s ]  

O. " B l a n k " :  no d i s c e r n i b l e  e x p r e s s i o n  

1. I n t e r e s t e d :  m i l d l y  I n t e r e s t e d  o r  c u r i o u s  

2 .  J o y o u s :  h a p p y ,  p l e a s e d ,  s m l l l n g ,  amused,  c o n t e n t e d  

3.  D i s t r e s s e d :  r e l u c t a n t ,  d i s m a y e d ,  w o r r i e d  

4. Disgusted: re jec t ing ,  annoyed, contemptuous 

5. Angry: angered, enraged 

6.  Surprised, shocked, baf f led  

7. Fearful:  t e r r i f i e d ,  h o r r i f i e d  

8. Bad, resigned, or h a u n t e d  

9.  Fea r  and s m t l l n g ;  F e a r  b r o w ,  mouth  t u r n e d  u p  

36 



G. OTHER CHARACTER 

90 .  SEX of t h e  O the r  C h a r a c t e r :  
m 

56 O. 
o .  

38 : ~. 

! , 141  ~2. 

650 3.  

131 4. 

2 . 0 1 6  5. 

6.  

N /A :  No O the r  C h a r a c t e r  ts  p r e s e n t  

U n s p e c i f i e d  

Male  

Female 

Bo th  male and f e m a l e  

Male and unspec i f ied sex 

Female and u n s p e c i f i e d  sex 

91. RACE/ETHNICITY of the Other Character :  

165 0. N/A or Other 

1,729 I .  Caucasian 

30 2. Black 

15 3. As lan-Or ienta l  

6 4.  American Indian 

6 5.  H f s p a n l c  

33 6 .  J e w i s h  

6 7.  Arab 

14 8. Mixed raclal group 

12 9.  U n s p e c i f i e d  m l n o r t t y  

2 016 ~. ~,:.',:~", ~ '  

~ $ ~ t . h e r e  MOR____[[ THAN ONE O t h e r  

229 ~ Yes 

2 , 0 1 6  

C~racterl 

37 



13Y 

1 

2 

16 

72 

62 

46  

74 

1 ,606  

2 , 0 1 6  

1 ,990  

93 .  

14 

2 , 0 1 6  

What Is the apparent AGE bracket of  the ONLY or YOUNGEST 
Other Character, based on PHYSICAL DEPICTION? 

Ot 

1. 

2 .  

3 .  

4 .  

5. 

6.  

NIA ( c h l l d  h l d d e n ) ,  o r  u n s p e c l f l e d  

Fetus (In utero) 

• 

8 .  

9 .  

Fetus (aborted) 

Newborn: neonate, up to I month old 

|nFant: % month through 2 years of age 

Preschool age: 3 through 5 years of age 

Schoolage to puberty: Elementary sch~! age ( 6 
through I! years) 

E a r l y  p u b e r t y :  J r .  h i g h  schoo l  age ( I Z  t h r o u g h  15) 

L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  age (16 t h r o u g h  17) 

Adult: IB years or o v e r  .~ 

94. If the Other Character has two or more age brackets, what 
Is the AGE bracket of the OLDEST Other Character, based or 
PHYSICAL DEPICTION? 

O. N/A or unspeclfled 

1. Fetus (In utero) 

- 2. Fetus (aborted) 

3.  Newborn= n e o n a t e ,  up t o  ! mon th  o l d  

4 .  I n f a n t =  I month  t h r o u g h  2 y e a r s  o f  age 

5 .  P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

5 "6 r S c h o o l a g e  t o  p u b e r t y  E l e m e n t a r y  s c h o o l  age ( 6 
t h r o u g h  11 y e a r s )  . 

.3~ ~7. E a r l y  p u b e r t y :  J r .  h gh s c h o o l  age ( I Z  t h r o u g h  15) 

3 8 .  L a t e  p u b e r t y :  5 r .  h l g h  s c h o o l  age (16 t h r o u g h  17) 

9 .  A d u l t :  18 y e a r s  o r  o v e r  

38 



85 

I 

3 

8 

59 

73 

45 

100 

1 , 6 4 2  

2 , 0 1 6  

95. What Is the 
Other Character, based on the CUES? 

o 

8 .  

9 .  

7 
apparent AGE bracket o f  the ONLY or YOUNGEST I 

O. N/A or unsDeclfled 

I .  F e t u s  ( In  u tero)  

2. ,.Fetus (aborted) 

3=. Newborn: neonate, up to I month old 

4. In fan t :  I month through 2 years o f  age 

5. Preschool age: 3 through 5 years of  age 

6. Schoolage t o  puberty:  ELementary school age ( 6 
through I I  years) 

Ear ly puber ty :  J r .  hlgh school age (12 through 15) 

Late puberty:  Sr. hlgh school age (16 through 17) 

Adult: 18 years or over 

39 



1,987 

m 

1 

2 

4 

3 

5 

14 

2 , 0 1 6  

1 , 8 6 2  

23 

26 

20 

55 

29 

1 

2 , 0 1 6  

96 .  

9 7  o 

If the Other Character has two or more age brackets, what I 

Is the apparent AGE brack---et of the O--CDES~th-e-~C--~act---~-~, 
based  on the CUES? 

O. 

1. 

2 .  

3 .  

4 .  

5.  

6 .  

N/A or unspeclf led 

Fetus (In utero) 

Fetus (aborted) 

• '~1~ b~,,. tsoy or g i r l  

• ~ L , , ~  

Newborn: neonate, up to ! month old 

Infant: ! month through 2 years of age 

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  schoo l  age ( 6 
through I I  years) 

7. Early puberty: J r .  high school age (12 through 15) 

8. Late puberty: 5r.  high schoo! age (16 through 17) 

9. AduIt: 18 years or over 

3 

I f  there Is a discrepancy between an age based ©n~the 
physlcal depict ion o~f the Other Cha-rac-~r and the age 
based on the cues, what Is the most s ign i f i can t  CUE? 

O.  N/A 

I .  J u v e n l l e  c l o t h l n g / h a l r s t y l e  

2. Furni ture or equipment ( Inc ludlng toys, do l l s ,  e tc . )  

3.  F a c i a l  e x p r e s s i o n  

4 .  C a p t i o n  

5 .  C u l t u r e  o f  c h i l d h o o d  c u e ( s )  

scout c u e  

40 



93 

4 0  

20 

5 

13 

18 

5 

6 

29 

6 

] 

14 

104 

12 

1 , 6 Z l  

14 

15 

2 , 0 1 6  

9 8 .  

YES= 01 .  

03 .  

0 4 .  

05.  

06 .  

07 .  

0 8 .  

09 .  

lO.  

I I .  

NO: 12. 

Is the Other Character characterized by any 
fo l low lng  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

00. N/A. No Other Character present 

Anthrol~3morphlzed animal 

02, Anthrol~omorphlzed object 

O b j e c t  as symbol  o f  c h l l d  

E l f  

A n g e l / c h e r u b / c u p l d  

Dev$1 ,  o r  d e m o n - l l k e _ c h a r a c t e r  

Science Fict ion creature 

Deformed human being or monster 

Dlsm=ered human being 

Anthropomorphlzed anlmal corpse 

13.  

14 .  

15. 

16. 

of the 

Human corpse 

None of the above, but the character does ~ot appear 
to be a natural human being and Is clear|y the 
offsrSng of a human parent 

The c h a r a c t e r  has a n a t u r a l  h a n d i c a p  o r  b i r t h  d e f e c t  

The c h a r a c t e r  I s  a n a t u r a l  human b e f n g  w i t h o u t  
h a n d i c a p  o r  b i r t h  d e f e c t  

The o t h e r  c h a r a c t e r  I s  a n a t u r a l  hun~n  c h t l d  w i t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

M i x e d  p h y s i c a l  d e p l c t l o n s  

"! 

4! 



874 

2 5  

677 

13 

28 

7 

3 

22 

56 

8 

16 

! 

72 

28 

7 

4 

34 

6 

21 

I1  

3 

43 

57 

2 , 0 1 6  

99. 

NO: 00 .  

YES: 01. 

Is the Other Character 's r e l a t l o n  to ,  or ro le  wl th regard~l 
t o ,  the Pr lnc lpa l  Chl ld  one of  AUTHORITY? 

N/A.  T h e r e  I s  no  r o l e  o f  a u t h o r i t y  I n v o l v e d  

U n s p e c i f i e d  r e l a t t v e  

02. Parent, step-parent ,  guardian 

03 .  

04 .  

05. 

06. 

07.  

08. 

09. 

01der s l b l l n g ,  s t e p - s l b l l n g ,  cousln 

Grandparent 

Other r e l a t l v e :  aunt, uncle, cousln, etc.  

Baby s i t t e r  

Nelghbor 

Teacher / Ins t ruc tor  

Youth group leader: Boy, cub, or g l r l  scout leader, 
camp c o u n s e l o r ,  e t c .  

1 0 .  C l e r g y  

I I .  Nun 

] Z .  O t h e r  r e l i g i o u s  f i g u r e  ( s a i n t ,  g u r u ,  
f i g u r e )  

13. D o c t o r / d e n t i s t  ( m e d i c a l )  

14. N u r s e  

2 

15. 

i 

H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g t s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  

16. G o v e r n m e n t l P o l l t l c a l  f ~ g u r e  

17. J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  

18.  p o l i c e  o f f i c e r ~ s h e r i f f / f i r e  f i g h t e r  

' ~ "  19. MI I I t a r y  f I g u r e  
~ . "  !" 

~ '  2 0 . ~ . 5 p o r t s  F i g u r e  ~Ir"L.~ .. ' ;~ r " 

21 .  H o v l e l t e l e v l s l o n  s t a r  

22.  Bus iness  owner /manager  

23 .  O t h e r  

B l b l l c a l  

42 

j • . . . . . . . .  : " . 



100. PLACEMENT o f  the Other Character In the p i c t u r e :  

59 

1,767~ 

144 

46  

2 , 0 1 6  

O. NIA 

1. Fo reg round  

Z. Backgroun~ 

3..  O f f s t a g e  

I01. L i s t  one maln a c t i v i t y  number In whlch the Other 
Character I s  a r e c i p i e n t  o f  the a c t i v i t y .  
as " 0 0 "  i f  no t  a P p l l c a b l e )  

SEE TABLE 8 

(Code 

10Z. L i s t  one main a c t i v i t y  number In which the Other 
Character Is an observer o f  the a c t i v i t y .  
as MOO" I f  not a p p l i c a b l e )  

(Code 

SEE TABLE 9 

I03. L i s t  the a c t i v i t y  number In which the Other Character 
Is an I n l t a t o r  o f  th__eeactlvlty. (Code Bs~"O0" i f  
not app l l cab ie )  

SEE TABLE I0 

. . ¢ • 

, ~ T i ~  ~, ~ ,  ' , '  

° 

43 
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IABLL OF CONIC'<, ~ .. : " " 

IV. ADULT VISUALS, CRIME AND VIOLENCE 

A. IMAGE FREQUENCY 

I. Frequer, siet, a l l  v a t  i ~ b l e s  
2. N ~ m b ¢ ' r  of A~It V i s u a l s  per 
3. Number of AC~It Visuals per 

Year 

B. CHARACTER DESC~:IPT]ONS 

• 

2. 
3. 
4. 
5. 
6. 
7. 
e. 
c~ 
. . 

! t'. 
If. 
]2. 
]3. 
]4 
I5. 
16. 
]7. 
I8. 
I9. 
ZO. 
2I. 
22. 
23. 
24. 
25. 
26. 
27. 
Z8. 

3 0 ,  

A g e  bracket c f C h a . , ~ c t e :  

A g e  r, r a c k e t  o f  C . h e r & = t e  

I I  II 

I I  I I  

Sex c f  
Sex o f  
R~ce o f  t h e  
Race o f  t h e  

C.h,~rac=er A (VIe= ira) 
C h a r a c t e r  E} ( P e r p e t r a t o r , ' .  

Char a c t o r  A 
Cr:_=racter 

CharactEr ist its o f  Character 

el 19 

i t  , I  

I ,  I I  I t  

Characteristics off Character 

It 

N 

Coc.r T. r ~ -..-_- .-,, ,~ 1 
It 

3 L .  

~ '  .-. 2 3 .: 

" ; 35~(, :  .= ' . ' - r= ra . , - - - "  
3 ( . .  
-: 7 .  " 
: ~ .  ,, 

3 9 .  " 

4 C'. " 

l !  

I I  

C,{ r'hsY a.- t e, 
li 

it 

e, 

II 

tt 

" = C - : e r ~ - " e : "  E 
QI 

l l  

H 

oe 

A ( V i c t  in..) F ' B , F ' H , H  (i~er) 
01 

( st&:~ e:. 
P l a>'b-~.v (I;. i t- } 
Penthouse (p'-. ; 
Hustler (pie) 
Pool e~ ( p i ~ )  

e ( P e r p .  ) PE'.PH,fl (b- =-)  
" ( S t ~ : ~ : c _  :. 
F' ! a yr.,_~y ( p i e )  
F'entnc.use (~.i,;' 
H u s t  l e t  ( p i e )  
Poc!e ~ _ ( p i ~ )  
PE.,P.~,M (b~r )  
PC., PH,'M (pr~r) 
PB,PM,M (~r) 
" ( Da r ) 

A P B , P H , H  ( ~ a r )  
" ( sta=kec 
P l a y b o y  ( p i e )  
P e n t h o u s e  ( p i e )  
Mustler ( p t e )  
P o o l  ecl ( p i e )  

B P B , P M , M  ( B a r )  
" ( stac keC ; 
Playboy (pie) 
Penthouse ( p l e )  
Hustler ( p i e )  
P o o  l e c l  ( p i e )  
PB.PH,H IBm") 
" ( s ~ a c  ; . e c  . 
F'layb:.y ( ~ l e )  

F'c.=. | e ~  ( = . i e )  
F '=_: ,PH,H ( b ' , r  ; 
" ( E :  £=': ~- e -  
P 1 .= :,'-~,: y { r-.! :, ; 
P~r~thc, u~- c ( r :. c. ; 
H u s t l e r  ( p ! e }  
Poo I ec ( l:.i e) 



A D U L T  V I S L I A L S  - T A B L E  O F  C O N T E N T S  

( c o n t i n u e d )  

C .  A C T I V I T I E S  

I .  V t c ,  l e r : t  A ~ - , u s | v e  A c t t v l t l e ~  

3 .  Clb=3rP..:1. f.r AC~ i v i t i e s  
~.. B ~ s i c  ~,: ' .  i v i t y  F a c t s  

A c t i v i t i e  ~ . 

. . . . . . . .  • ' .'i "~ " ' : 



~ l r  ~ - -  

1956 
Jan-RTssing 
Feb Missing 
Mar 72 
Apr 72 
May 72 
J u n e  72 
July 72 
Aug Missing 
Sept 80 
Oct 88 
Nov 88 
Dec 88 

1957 
J a n ~ 0  
Feb  80 
Mar 80 
Apt  80 
May 80 
J u n e  80 
J u l y  72 
Aug 72 
S e p t  80 
Oct 88 
Nov 88 
Dec 88 

PAGES PER ISSUE 

PLAYBOY 

Total Issues (I'956~1984): 148 
Total Pages (1956-1984): 74,045 
Average Pages per Issue: 213 
Missing Issues, Page Numbere Estimated: 9 

1958 1959 
Jan----72 Jan----~0 
Feb Missing Feb 80 
Mar 80 Mar 104 
Apr 80 Apr 90 
May 80 May 88 
June 80 June 88 
July 72 July 96 
Aug 72 Aug 104 
Sept 88 Sept 124 
Oct 96 Oct 124 
Nov 96 Nov 112 
Dec 104 Dec 140 

1960 
J a n - - - g 8  
Feb 112 
Mar 102 
Apt  104 
May 110 
June 102 
J u l y  86 
Aug 110 
Sept 144 
Oct 140 
Nov 150 
Dec 150 

m 

1961 
J a n - - ~ 0  
Feb 136 
Mar 136 
Apr 152 
May 134 
June 136 
J u l y  114 
Aug Missing 
Sept 170 
Oct 176 
Nov 182 
Dec 210 

1962 
Jan--T~8 
Feb 136 
Mar 136 
Apr 142 
May 142 
June 152 
J u l y  112 
Aug 124 
Sept 208 
Oct 198 
Nov 194 
Dec 228 

m 

T o t a l  938 
A v e r a g e  78 
I s s u e s  
m i s s i n g  0 

968 1003 1230 1398 
81 83 103 117 

0 1 0 0 

1807 
151 

1930 
161 

0 



- 2 - 

1 9 6 3  1 9 6 4  

Jan Missing Jan 248 
Feb 146 Feb 186 
Mar 170 Mar 182 
Apt 190 Apr 188 
May 198 May 182 
June 198 June 184 
July 154 July 148 
Aug 144 Aug 148 
Sept 240 Sept 232 
Oct 240 OCt 222 
Nov 220 Nov 210 
Dec 278 Dec 292 

~ , ~ ,  
1965 

Jan 238 
Feb 178 
Mar 182 
Apr 190 
May 206 
June 228 
July 162 
Aug 168 
Sept 266 
Oct 230 
Nov 226 
Dec 304 

1966 

J a n  262 
F e b  192 
Mar 176 
Apr  224 
May 230 
J u n e  200 
J u l y  170 
Aug 180 
Sept 286 
Oct 228 
Nov 254 
Dec 354 

1967 

Jan 272 
Feb 198 
Mar 190 
Apt 214 
May 206 
June 222 
July 178 
Aug 178 
Sept 262 
Oct 216 
Nov 238 
Dec 320 

1968 

Jan 27R 
Feb 194 
Mar 186 
Apr 218 
May 226 
June 218 
J u l y  202 
Aug 170 
Sept 258 
Oct 240 
Nov 242 
Dec 326 

1969 

Jan 292 
Feb 226 
Mar 222 
k p r  266 
May 250 
June 266 
J u l y  222 
Aug 222 
Sept 314 
Oct 276 
Nov 298 
Dec 352 

' o r a l  2176 2422 2578 2756 2694 2752 3206 
.verage 198 202 215 230 225 229 267 

s s u e s  

m i s s i n g  1 0 0 0 0 0 0 

~ ~ ~ ~ . . . . .  



-- 3 -- 

1970 
J a n  304 
Feb 230 
Mar 238 
A p t  242 
May 250 
J u n e  238 
July 202 
Aug 206 
Sept  290 
Oct 264 
Nov 266 
Dec 344 

1971 
Jan ~ 4  
Feb 230 
Mar 230 
ApE 258 
May 258 
June 266 
July 214 
Aug 214 
Sept 282 
Oct 260 
Nov 286 
Dec 346 

1972 
Jan----~84 
Feb 230 
Mar 230 
Apt 254 
May 262 
June 262 
July 230 
Aug 222 
Sept 258 
Oct 236 
Nov 278 
Dec 346 

1973 
Jan----~60 
Feb 210 
Mar 222 
Apr 246 
May 254 
June 254 
July 222 
Aug 218 
Sept 270 
Oct 240 
Nov 258 
Dec 340 

1974 
Jan-'--~94 
Feb 214 
Mar 218 
Apt 250 
May 232 
June 250 
July 218 
Aug 198 
Sept 246 
Oct 228 
Nov 250 
Dec 338 

1975 
Jan----~72 
Feb 206 
Mar 210 
Apt 226 
May 226 
June 222 
July 206 
Aug 198 
Sept 230 
Oct 218 
Nov 226 
Dec 300 

1976 
Jan----~46 
Feb 198 
Mar 206 
Apr 218 
May 222 
June 234 
July 206 
Aug 198 
Sept 214 
Oct 234 
Nov 258 
Dec 302 

'otal 3074 
,verage 256 
s s u e s  

missing 0 

3128 
261 

0 

3092 
258 

0 

2994 
250 

0 

2936 
245 

0 

2740 
228 

0 

2736 
228 

0 



- 4 - 

1977 
Jan-----250 
Feb 202 
Mar 218 
Apr 250 
May 244 
June 260 
July 234 
Aug 210 
Sept 246 
OCt 278 
NOV 282 
Dec 324 

1978 
Jan 294 
Feb 214 
Mar 250 
ApE 254 
May Missing 
June 282 
July 244 
Aug 242 
Sept 266 
Oct 290 
Nov 314 
Dec 392 

1979 ' 
Jan 410 
Feb 222 
Mar 250 
Apr 282 
May 294 
June 306 
July 250 
Aug 250 
Sept 286 
Oct 272 
Nov 306 
Dec 414 

1980 
Jan-----~34 
Feb 238 
Mar 262 
Apr 298 
May Missing 
June 306 
July 266 
Aug 266 
Sept 256 
Oct 250 
Nov 306 
Dec 392 

1981 
Jan-'--~34 
Feb 230 
Mar 258 
Apr 282 
May 274 
June 298 
July 258 
Aug 258 
Sept 258 
Oct 250 
Nov 290 
Dec 384 

1982 
Jan----~18 
Feb 218 
Mar 256 
Apr 258 
May 266 
June 290 
July 254 
Aug 238 
Sept 238 
Oct 234 
Nov 266 
Dec 334 

Total 2998 
Average 250 
Issues 
missing 0 

3319 
277 

1 

3542 
295 

0 

34.63 
289 

1 

3374 
281 

0 

3170 
264 

0 



- 5 - 

1983 1984 
Jan -'---276 Jan 292 
Feb 214 Feb 186 
Mar 214 Mar 205 
Apr 226 Apt 222 
May 236 May 226 
June 270 June Missing 
July 236 July 198 
Aug 206 Aug 214 
Sept 214 Sept 214 
Oct 218 Oct 226 
Nov 238 Nov 222 
Dec 332 Dec 308 

Total 2880 
Average 240 
Issues 
missing 0 

2741 
228 

1 



180 

250 

66  

117 

398 

171 

10! 

]86 

190 

92 

76 

72 

81 

36 

2 ,016  

104. EMOTIONAL EXPRESSION o f  t he  Other  C h a r a c t e r =  

Note :  S e l e c t  t h e  most appropriate d e s c r l p t l o n ( s ) :  

00. 

OI, • 

.'r02. 

03. 

04 .  

05. 

06. 

07. 

08 .  

09. 

10. 

11. 

17.. 

13. 

N / A  

mBlonk " :  no d i s c e r n i b l e  e x p r e s s i o n  

U n s p e c i F i e d  e x p r e s s i o n  ( e . g . ,  Face covered)  

I n t e r e s t e d :  m t l d l y  i n t e r e s t e d  o r  c u r i o u s  

Joyous :  happy, p l e a s e d ,  smiling, amused, 

D i s t r e s s e d :  r e l u c t a n t ,  d i smayed ,  w o r r i e d  

D i s g u s t e d :  r e j e c t i n g ,  annoyed,  contemptuous 

Ang ry :  ange red ,  enraged 

S u r p r i s e d .  shocked,  baFF led  

Fearful: terrified, h o r r i f i e d  

Sad, r e s i g n e d ,  o r  haun ted  

P l e a s u r e  and a n g e r / d l s g u s t  

Fear  and s m i l l n g  

Fear and sadness 

contented 

" a  

¢ 

. ° 

44 



7 0 8  

36 

698 

434 

140 

2 , 0 1 6  

839 

1 , 0 6 8  

24 

10 

5 

4 

28 

1 

20 

17 
m 

2 , 0 1 6  

H. TERTIARY CHARACTER 

105. SEX of  the Te r t i a r y  Character: 

Oe 

1. 

2 .  

3 .  

4.  

5.  

6 .  

N/A: No Ter t ia ry  Character Is present 

Unspecified 

Male  

Fema le  

B o t h  ma le  and f e m a l e  

Male and unspecified sex  

Female and unspecified sex 

106. RACE/ETHNICITY o f  t h e  T e r t f a r y  Character: 

0.  N/A o r  O t h e r  

1. C a u c a s i a n  

2 .  B l a c k  

3 .  A s i a n - O r i e n t a l  

4 .  A m e r i c a n  I n d i a n  

5.  H i s p a n i c  

6 .  J e w i s h  

7 .  A r a b  

8 .  M i x e d  r a c i a l  g r o u p  

9 .  U n s p e c l f t e d  m i n o r i t y  

r 

~k  

45 



774 

3 

4 

5 

16 

4 4  

16 

52 

! , 1 0 2  

2 . 0 1 6  

107. What Is the 

'w 

apparent AGE bracket of the maln T e r t i a r y  
Character, based on PHYSICAL DEPICTION or CUES7 

O. N/A ( c h i l d  hidden) 

I .  Fetus ( In  utero) 

2. Fetus (al:x>rted) 

3 , '  Newborn: Neonate. u~ to  I month oI~ 

4. In fant :  I month through 2 years 

5. Preschool age: 3 through 5 years of age 

6. Schoolage to  puberty:  Elementary schQol age, 6 
through I I  

Early puberty: J r .  hlgh school age, IZ through 15 

Late puberty: 5r .  hlgh school age, 16 through 17 

• 

8. 

9. Adult: IB years or over 

..~ ~ , ~  ~, ~ ....'4", 
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8 1 0 '  

32. 

12 

4 

6 

7 

1 

1 

15 

4 

1 

16 

41 

2 

1 , 0 4 4  

7 

13 

2 , 0 1 6  

I08. l_.ss the T e r t i a r y  Character charac te r i zed  by any ©? the 
f o l l o w I n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

° 

0 0 .  

'YE~S.: 0~!. 

' 0 2 .  

0 3 .  

N/A .  No T e r t i a r y  Character present .  

Anthropomorphlzed a n i m a l  

A n t h r o p o m o r p h t z e d  o b j e c t  

O b j e c t  as symbol  o f  c h l l d  

0 4 .  E l f  

05. A n g e l / c h e r u b / c u p i d  

0 6 .  Dev l l ,  or demon-l ike character  

07. Science f i c t i o n  c rea ture  

08. Deformed human being or monster 

0 9 .  

1 0 .  

Dismembered human being 

Anthrol:~morphlzed a n t m a l  corpse 

NO: 

I I .  Human corpse ~. 

l g .  None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does 
appear to  be a natura l  human belng 

not 

13. The character has a natura l  handicap or b i r t h  defect 

1 4 .  The c h a r a c t e r  I s  a n a t u r a l  human b e i n g  w i t h o u t  
h a n d i c a p  o r  b i r t h  d e f e c t  

15. The T e r t i a r y  C h a r a c t e r  t s  a n a t u r a l  human c h i l d  w i t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

16. M ixed  p h y s i c a l  d e p i c t i o n s  

47 
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1 ,274  

IZ'  

414 

B 

22 

4 

5 

19 

26 

6 

8 

1 

49 

30 

12 

6 

Z4 

4 

! 

4 

26 

29 

2 , 0 1 6  

' NO::r, 00.  

Y [ S :  O l .  

02.  

03.  

04.  

05.  

06.  

07.  

08.  

09.  

109. Is the Tertlmry Character's relatlon to, o__r role with 
regard to, the Prlncl~1Chlld one o~ AUTHORITYT 

N/A. There Is no role of authority Involved 

UnspeclFled relative 

Parent, step-parent, guardlan 

01der slbllng, step-slbllng 

Grandparent 

Other relatlve: aunt, uncle, cousln, etc. 

Baby sltter 

Nelghbor 

T e a c h e r / I n s t r u c t o r  

Youth group leader: Boy, cub, or glrl scout leader, 
camp c o u n s e l o r ,  e t c .  ~:  

I 0 .  C l e r g y  I :  

I I .  Nun 

12. O t h e r  r e l l g l o u s  f i g u r e  ( s a i n t ;  g u r u ,  B l b l l c a l  
f l g u r e )  

13. O o c t o r / ~ e n t t s t  ( m e d i c a l )  

14. N u r s e  

15. H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g l s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  

16. G o v e r n m e n t / p o l i t i c a l  f i g u r e  

e / l a w y e r / p r o b a t i o n  o f f t c e r  

ce o f f l c e r l s h e r ~ f f l f l r e  f i g h t e r  

~ r y  f i g u r e  

2 0 .  S p o r t s  f i g u r e  

21.  l q o v l e l t e l e v l s l o n  s l u r  

22 .  B u s i n e s s  o w n e r / m a n a g e r  

23.  O t h e r  

48 



6 9 5  

9881 

205 

! 28". 

2 , 0 1 6  

! 1 0 .  PLACEHENT o f  t h e  T e r t i a r y  C h a r a c t e r  In  t h e  p i c t u r e :  

0.  N/A 

• ~" i ~ 2 , .  
~ , ~  . 

F o r e g r o u n d  

B a c k g r o u n d  

OFFs tage  

I l l .  L i s t  one ma in  a c t i v i t y  number  I n  w h i c h  t h e  T e r t i a r y  
C h a r a c t e r  t_ss a r e c i p i e n t  o f  t h e  a c t i v i t y .  (Code 
as " 0 0 "  t f  n o t  a p p l i c a b l e )  

SEE TABLE 11 

l l Z .  L t s t  one maln actlvSty number In whlch the Tertiary 
Character Is an observer of the activity. (Code 
as MOO" SF n o t  a p p l i c a b l e )  

SEE TABLE IZ  

113.  L i s t  one ma ln  a c t i v i t y  number  I n  w h i c h  the__. T e r t i a r y  
C h a r a c t e r  Is  an l n l t a t o r  o~f th.__ee a c t i v i t y .  ~ g  (Code 
as " 0 0 "  t f  n o t  a p p l i c a b l e )  ,, f "  

SEE TABLE 13 

~ ~ r ~ :  ~ ~*~:~ 
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1.782 

134 

S 

20 

11 

21 

3 

7 

6 

27 

2 . 0 1 6  

114. 

Note: 

PROTECTOR/DEFENDER: 

S e l e c t  t h e  most  a p p r o p r t o t e  p r o t e c t o r  d e s c r i p t i o n ( s )  

O. N / A  

] .  P a r e n t ( s )  

2. U n s D e c | f l e d  r e l a t i v e ( s )  

3. T e a c h e r / t u t o r / o t h e r  g roup  l e a d e r  

4. R e l l g l o u s  f i g u r e ( s )  

5. P o l t c e / l a w  e n f o r c e m e n t  ~ r o f e s s f o n a l ( s )  

6. G o v e r n m e n t / m i l i t a r y  o f f l c t a l  

7. H e a l t h  p r o f e s s t o n a l / c h t l ~  w e l f a r e  wo rke r  

8. C h t l d ( r e n )  

9. Other  

r 
q 

~ i~ v'JJ ~ 
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C. 
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vT 

PAR:l" l 

THEME AND ACTIVITY ANALYSIS 

A. MAGAZINE/CODER DATA 

1 , 1 9 6  

. Cod ing  Instrument UNI__T: 

• 

2. 

3. 

4 .  

5. 

6.  

Ch110 c a r t o o n  

C h i l d  v i s u a l  

C h i l d  v l s u a l t  P s e u d o - C h i l d  

A d u l t  c a r t o o n  

Adult v i s u a l  

T e x t  

2.  Magaz ine  T I T L E :  

] .  P l a y b o y  

2.  Pen thouse  

3. Hustler 

, CODER I n f o r m a t i o n :  

Coder I d e n t i f i c a t i o n  Numbers 

4.  Genera l  Infor~tlon 

. ,  

~ h . # i O f  pages pe r  Issuem 23__66 Avg .  

T o t a l  ~/ o f  c e r t o o n s  p e r  Issuem 36 A v g .  

T o t a l  # o f  c h i l d  c a r t o o n s  p e r  I s s u e :  5 . 3  

Page o f  c a r t o o n  b e ! n g  coded 
m 

A v g .  

• . . . - ~ -  . . . . . .  . -  " "  . . ~ . .  

1 



B. CARTOON OVERVIEW 

1 

533 

657 

5 

1 , 1 9 6  

681 

514 

1 , 1 9 6  

8 6  

611 

47 

4 

4 4 3  

4 

1 

1 , 1 9 6  

. 

. 

. 

On w h i c h  SIDE o f  t h e  open m a g a z i n e  I s  t h e  c a r t o o n  l o c a t e O ?  

0.  Cover  

1. L e f t  

Z. R t g h t  

3.  L e f t  ant i  r i g h t  

COLOR of  car toon:  

I .  B l a c k  an@ whl te  

2.  C o l o r  

SIZE o f  cartoon:  

1. Less  t h a n  1 /4  page 

Z. 1 /4  t o  1 /3  page 

3 .  H a l f  page 

4.  Between 1 /2  ana f u l l  page 

5.  F u l l  Page 

6 .  One c a r t o o n  c o v e r s  two  pages 

O .  M i s s i n g  



13 

2~  • 

1 

87 

54 

58 

35 

32 

2Z 

43 

90 

35 

3 

5 

m 

21 

. NAME o f  c a r t o o n i s t :  

00 ,  N / A .  No name g i v e n  

0 I .  8 1 1 1 e t t e  

02'.i, Suck Brown 

03. D. Co l l l ns  

04. John Dempsey 

05. DeDlnl 

06. Erlkson 

07. Ffo lkes 

08. S. Harr is  

09. Hoest 

10. I n t e r l a n a l  

1.1. K l r a z  

12. K l l b a n  

13. d .  Koh l  

14. 8111 Lee 

15. Mal 

1 6 .  8111 Maul 

17. Raymonde 

18. R e v l l o  

6 0  ~. • 1 , 9 .  B r i a n  Savage  

_ - 2 2 1 .  

u 

57 

5 2 0  

1 , 1 9 6  

Z 3 .  

2 4 .  

2 5 .  

Dwa lne  B. T I n s l e y  

T r o 8 1 e y  

Gattsn W i l s o n  

O t h e r  o r  1 1 1 e g l b l e  

3 



9 .  NUMBER OF CHARACTERS tn t h e  c a r t o o n :  

5 

25 

409 

Z60 

134 

224 

139 

1,196 

1,175 

6 

I I  

4 

1 , 1 9 6  

0 • None 

-'~ ~t,, "2. 2 
' ;-t: 

3. 3 

4.  4 

5. 5 to  ten 

6~ Mob 

10. Are there an__y apparent]y 
cartoon7 

O e  

1. 

Z. 

3 .  

4 .  

S. 

6 .  

No 

L i fe less  ch l l d ( ren )  

L l f e less  adu l t ( s }  

L i f e l e s s  a n i m a l ( s )  

B o t h  ( I )  anO (2 )  above  

B o t h  (1 )  and  (3 )  

B o t h  ( 2 )  an@ (3 )  

LIFELESS bodies depicted in the 

. 

7. A11 o f  t h e  a b o v e  

4 



49: 

390 

9Z 

3 

15 

52 

46 

43 

94 

97 

3 

38 

16 

3 

26 

47 

10 

15 

I I .  

01. 

02. 

.... :03 

04. 

05. 

06. 

07. 

OB. 

09. 

I 0 .  

11. 

12. 

13. 

14. 

15. 

16, 

17. 

18. 

PHYSICAL SETTING o f  ~he c a r t o o n  I s :  

U n s p e c i f i e d  ( b l a n k ,  g r e y ,  o r  a b s t r a c t  10ackgrounO) 

Home~doorway~yard 

B e d / b e a r o o m / h o t e l  room 

B a t h r o o m / p r i v a t e  t o i l e t  

R e l i g i o u s  s e t t i n g  ( c h u r c h .  t e m p l e ,  e t c . )  

School b u i l d i n g  o r  g rounds 

Medical se t t ing  (hospl ta l ,  doctor /dent ls t  o f f i ce )  

P l a y g r o u n d / p a r k  

C o u n t r y / n a t u r e / b e a c h  

S t r e e t s  and s i d e w a l k s  

A l l e y  o r  v a c a n t  l o t  

S t o r e  

Mov ies /shows  

S k y / a i r  

On mocle o f  t r a n s D o r t a t l o n  

Bus iness  o f f i c e  

R e s t a u r a n t  

B a r / l o u n g e  

J 

3 19. P u b l i c  t o i l e t  

8. ~ t h e l / m a s s a g e  p a r l o r / M r e d  l i g h t "  c l l s t r t c ~  

41F~' ~ G r ' ~ a v e y a r d l m o r g u e  

~ ' . ' f I c a I 1 y c h l l c ~ ' s  bec~room, n u r s e r y  
~ - -  

6 00. M i s s i n g  

1 , 1 9 6  

5 



128 

"/93 

17 

12 

19 

44 

I 

64 

I 18  

1 ,196  

1 ,062  
78 
56 

1 , 1 9 6  

1 ,153  
10 
33 

1 , 1 9 6  

8 6 0  
3 3 6  

! , 1 9 6  

~, th__~e 

A: 

12. 

C. THEME OF CARTOON 

i s . t h e  p o i n t  o f  t h e  c a r t o o n  w i t h i n  t h e  CONTEXT o f  any  o f  
F o l l o w l n g  g e n e r a l  s u b j e c t s  o__rr s e t t i n g s ?  

0. N~A o r  u n s p e c l F I e O  

1. StanclarU O a l l y  l i f e  (home, s c h o o l ,  w o r k ,  p l a y )  

2. Soc. fa l  s u b j e c t  ( peace ,  e n v i r o n m e n t ,  r a c i s m ,  e t c . ]  

3.  P o l i t i c a l  s u b j e c t  ( e l e c t i o n s ,  legislatures, e t c . )  

4. R e l l g i o u s  s u b J e c t  ( r e l a t i n g  t o  c h u r c h  
s e r v l c e s / n a t l v l t y  scene ,  e t c . ]  

5. C o m b i n a t i o n  o f  above 

6.  Group camping  

7. O the r  c u l t u r a l / n a t l o n a l  m l l e u  

8 .  O the r  

Does t h e  c a r t o o n  a n U / o r  i t s  c a p t i o n  p o t e n t i a l l y  c o n n e c t  t h e  
c h l l d ( r e n )  w i t h  any o f  t h e  F o l l o w l n ~  a c t i v i t i e s ?  

J 

13. A s s a u l t :  

O. NO 
I .  Sexua l  
2.  N o n - s e x u a l  

14. Murder s~. 

, 1 

15. C h i l d  In  sexua l  e n c o u n t e r  w l t h  a d u l t s  

O. No 
I .  Yes 

6 



! , 1 5 6  
40 

1 , 1 9 6  

1 , 1 4 9  
47 

1 , 1 9 6  

1 , 1 5 4  
42 

1 , 1 9 6  

1 , 1 2 3  
73 

1 , 1 9 6  

1 , 1 7 7  
19 

1 , 1 9 6  

1 , 1 9 2  
4 

1 , 1 9 6  

1 , 1 7 6  
2 0  

1 , 1 9 6  

1 , 1 7 9  
17 

1 , 1 9 6  

16. C h t l d  In  

O. NO 
1, Yes 

sexua  I e n c o u n t e r  wl th  o l d e r  c h i l d =  

17. Chlld In sexual 

O. No 
1. Yes 

e n c o u n t e r  w i t h  F a m i l y  member= 

18. Erotica/Pornography - Adult as 
For medla use: 

O. NO 
1. Yes 

s e x u a l  -Instrument or 

19. Indecent exposure= 

O, NO 
1. Yes 

ZO. Chlld as sexual 

O. No 
1. Yes 

I n s t r u m e n t  or o b j e c t  for med ia  u s e :  

21 .  Obscene  phone  

O. No 
I .  Yes 

.z.,mL~a..I e" nud! ty ,  

- :  ,'~I~.~.~.,~I_ Ye~. 

ca11= 

23 .  P r o c u r l n g l p l m p l n g =  

O, No 
I ,  Yes 

object  

7 



1 , 1 2 4  
72 

1.196 

1 , 1 2 3  
73 

1,196 

24 .  

25 .  

P r o s t i t u t i o n / S e x - b u y i n g  or 
a c t l v l t y / d e a l l n g z  

O. NO 
1. Yes 

Adultery: 

O. NO 
1. Yes 

b a r t e r / M a s s a g e  p a r l o r  
/ 

1 ,146 
50 

1o196 

1,193 
3 

1 ,196 

1 , 1 6 0  
36 

1 , 1 9 6  

1,157 
39 

m 
1 ,196  

1 , 1 8 1  
15 

1 , 1 9 6  

B. 

26. 

Does t h e  c a r t o o n  a n d / o r  t t s  c a p t i o n  p o t e n t i a l l y  connec t  
t h e  c h i l d ( r e n )  w l t h  any o f  t he  f o l l o w l n g  p o t e n t i a l l y ,  
ILLEGAL OR VIOLENTNON-SEXUAL a c t l v l t l e s ?  

A l c o h o l  uses 

0 .  NO 
I .  Yes 

27. Arsons 

O. No 
I .  Yes 

28 .  C h l l d  abuse 

0. No 
1. Yes 

a n d / o r  neglect, non-sexual: 

Z ' ~ r "  Or .Q: .~USe.  se111ng o r  p u s h i n g :  

30. K idnapP ings  

0.  No 
! .  Yes 

8 



! , 1 9 0  
6 

I ,  196 

1 , 1 9 0  
6 

1 , 1 9 6  

1 , 0 7 3  
93 
30 

1 , 1 9 6  

3 1 ,  R u n a w a y ,  

• 0 ' "  No 
~, 1 • Yes 

3 ? .  T h e f t  = 

O. NO 
] • Yes 

3 3 .  O t h e r  p o t e n t i a l l y  I l l e g a l  o r  v t o l e n t  n o n - s e x u a l  a c t l v l t y :  

O. No 
1. S e x u a l  
2 .  N o n - s e x u a i  

221 

9O3 

2O 

8 

16 

28 

1 , 1 9 6  

3 4 .  SEXUAL ORIENTATION o 7  t h e  c a r t o o n ,  

Oe 

1. 

2 .  

3 .  

4 .  

5 .  

N /A  o r  u n s p e c l f l e d  

H e t e r o s e x u a t  

Homosexual 

B|sexu81 

Autoerotlc 

H | x e d l  o r | e n t a t l o n z  
o r g y  o r  g r o u p  s e x )  

C=Inatlon o f  t h e  a b o v e  ( e . g .  

9 



35. Does the cartoon ~ep lc t  or I t s  c a p t i o n  re fe r  to  a human 

46S 

662 

21 

17 

6 

15 

4 

6 

1 , 1 9 6  

l n v o l v e ~  in  a SEXUAL RELATION OR INTERACTION w i t h  any o f  
t h e  f o l l o w l n g ?  

• .0.  NtA o r  u n s p e c i f i e d  

~ ~ " Ano the r  human(s)  

3. 

4. 

5. 

6 .  

7. 

A n l n ~ l ( s )  

O b J e c t ( s )  

O b j e c t  and a n o t h e r  hunch(S)  

FictitiouS, unreal c rea ture(s )  

Supernatural belng(s)  

AnI~1 and another human 

J 

10 



1 , 0 0 7  

7 

I. 

7 

4 

2 

1 

3 

1 

7 

3 

5 

6 4  

Z 

6 

1 

2 

73 

1 , 1 9 6  

) 6 .  A r e  t h e r e  NURSERY o r  FAIRY TALE c h a r a c t e r s  f r o ~  t h e  
c u l t u r e  OF ch l ldhoo( :17  

0 0 .  N/A 

A l i c e  In  Wonderland 

Beauty and the B e a s t  

C a p t a i n  K a n g a r o o  

C l n U e r e i l a  

E a s t e r  Bunny  

Go l d l l o c k s  and  t h e  T h r e e  B e a r s  

Hanse l  and G r e t e l  

J a c k  and  d l l l  

J a c k  and  t h e  B e a n s t a l k  

L l t t l e  Bo Peep 

L i t t l e  J a c k  H o r n e r  

L l t t l e  Red R l d l n g  Hood 

Mr .  R o g e r s  N e t g h b o r h o o c l  

P l n n o c h l o  

Rapunze !  

S a n t a  C l a u s  

YES: 01 .  

02 .  

03.  

04.  

05.  

06.  

07.  

OB. 

09.  

lO.  

11. 

I Z .  

13. 

14.  

15. 

16.  

Seven  D w a r ? s  

! 7 .  S e s a m e  S t r e e t  

18.  S l e e p i n g  Bea~vty  

~ i ~ . ~ . " ~ l i  , ,.. 
" ~ , Z I ~ .  • " W i z a r d  o f  Oz 

22 .  Ocher" 

qc 

%, 

I I  



37. Does the c a r t o o n  have a SPECIAL THEME? 

867 

Y[S: 

9 

1 

2 

4 

107 

4 

1 , 161 

5 

30" 

1 , 1 9 6  

N/As 00. 

H o l i d a y s :  

No s p e c i a l  theme In c a r t o o n  

30 

01. New Year 95 

12. Valentlne's Day 

03. [aster 

04. 4th ofduly 

05. Halloween 

]6. Thanksglvlng 

07. C h r i s t . s  

08. O ther  

3 

12 

3 

16 

19 

2 

22 

1,196 

Cyc le  o f  L i f e :  

09. C h | I d b l r t h :  
In wed lock  

10. C h l l d b l r t h :  
O u t - o f - W e d l o c k  

11. M e n s t r u a t i o n  

IZ .  Loss o f  v i r g l n S t y  

13. Slrthclay 

14. Graduation 

15. Weddings @nd 
a n n i v e r s a r i e s  

1 6 .  Death, funerals 

| 7 .  A b o r t i o n  

l e .  O the r  

3 8 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  r e f e r  t o  
EROTICA/PORNOGRAPHY? (The sex I n d u s t r y  I t s e l f  o r  t h e  use 
o f  t t s  p r o d u c t s  by I n d i v i d u a l s  o r  s o c i e t y ,  e . g . z  f i l m ,  
n ~ g a z l n e ,  v i d e o ,  l e t t e r s  t o  t h e  e d i t o r ,  p r o d u c t s  o b t a i n e d  
v i a  c a t a l o g u e ,  e t c .  

The  s u b j e c t  Is  no t  p r e s e n t  o r  r e f e r r e d  t o  

[ r o t t c a / p o r n o g r a p h y  Is  p r e s e n t  o r  r e f e r r e c l  t o ,  bu t  
t s  no t  p e r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  

! ~ [ ' r o t l c a / p o r n o g r a p h y  I s  p r e s e n t  o r  r e f e r r e c l  t o .  and 
Is  p e r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  

12 



D. TYPE AND EXPLICITNESS OF CARTOON ACTIVITY 

! , 1 2 5  

13 

26 

6 

Z6 

1 ,196  

3 9 .  

YES: 

Does t h e  c a r t o o n  a n d / o r  It_~s c a p t i o n  p r e s e n t  ! MURDEROUS 
o~r MAIMING a c t i v i t y ?  ( e . g . ,  c o n s u m p t i o n  o f  human f l e s h ,  
O e c a p t t a t l o n ,  d i smembermen t ,  b l u d g e o n i n g ,  smash ing ,  
s h o o t i n g ,  s t a b b i n g ,  m u C l l a t l o n  o f  o t h e r ,  c h o k i n g ,  
s t r a n g l i n g ,  h a n g i n g ,  g a g g i n g ,  s e l f - m u t i l a t i o n ,  b u r n i n g ,  
e t c . )  

O .  N / A ,  NO 

. The a c t u a l  a c t i v i t y  Is  g r a D h t c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  Jus t  o c c u r r e d  
( p a s t )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

. 

. 

The a c t l v l t y  i s  d l s c u s s e d ,  as o c c u r l n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

The a c t  I v I t y  ts  t mpl ted  t h r o u g h  v e r b a l  t nnue~do,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  ~ 

4 0 .  Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t  a c t i v i t y  
INFLICTING PAIN7 ( e . g . ,  v l o l e n t  h i t t i n g ,  p u n c h i n g ,  
k i c k i n g ,  p o u n O I n g , o r  w h i p p i n g ,  o r  i n s e r t i n g  o r  a t t a c h i n g  
i t ems  I n t o  body t h a t  cause p a i n )  

1 , 1 0 9  0 .  N / A ,  NO 

ZO YES: 1. The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

Z9 2.  The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  ~us t  o c c u r r e d  
•  .ast) o ÷  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

12 I I I ~3~ .  ~ The a c t i v i t y  I s  d i s c u s s e d ,  as  o c c u r l n g  in  t h e  
~ i : ~ , ~ "  ~ p r e s e n t ,  p a s t ,  o~  ~ o r  as o f f s t a g e  o r  dream 

26 4.  The a c t i v i t y  I s  I m p l i e d  t h r o u g h  v e r b a l  I nnuendo ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

1 ,196  

13 

• ° . . *  * . t  - 



1 ,076  

58 

I I  

12 

3 9  

1 , 1 9 6  

4 1 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  FORCE o r  PLANNED FORCE? ( e . g . ,  r e s t r a i n t ,  
c o e r c i o n ,  c l o t h i n g  r i p p e d  o r  p u l l e d ,  l u r k i n g  In  w a t t  t o  
a s s a u l t ,  s l a p p i n g ,  s p a n k i n g ,  p a d d l i n g )  

'~' 0 e  

YES: 1. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  abou t  t o  occu r  ( f u t u r e )  

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In the 
present, p a s t ,  or future, or as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  Is  I m p l i e d  t h r o u g h  v e r l ~ l  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

4 2 .  Does t h e  c a r t o o n  a n d / o r  I t__~s c a p t i o n  p r e s e n t  a c t  l ~ I t  X t h a t  
r e l a y s  a VIOLENT MESSAGE? ( e . g . ,  v i o l e n t  o r  a g g r e s s i v e  
g e s t u r e ,  v e r b a l  t h r e a t ,  ve r l ) a l  c o e r c i o n )  

1.067 0 .  N / A ,  NO 

33 YES: 1. The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

4 2 .  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

6 5  3 .  The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 

_ . act...  I v l t y ,  e t c .  

2"/ 
.~~.',~aclal~~x~;~,~.~i,.~ e x p r e s s i o n ,  o r  t -. I t  I e o f  c a r t o o n  

, . , ;6 
I nnuendo ,  

14 



! , 0 9 5  

4 

6 6  

30 

! , 1 9 6  

-43. Doe__s the cartoon and/or It~ caption present activity 
Involvlng VIOLENT DISCUSSION? (e.g., presentlnQ 
violently educative Infor~tlon, telling violent story, 

~ ; n~klng violent statement or observation) 

O. N / A ,  NO 

YE~s ~ I .  The' a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p l c t e ~  
(present) 

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e a  
( p a s t )  or ts  about to occur (future) 

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In t h e  
p r e s e n t ,  P a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  Is  t m p l t e d  t h r o u g h  v e r b a l  I nnuendo ,  
f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

1 , 1 6 4  

4 4 .  Does t h e  c a r t o o n  a n d / o r  It__~s c a p t i o n  p r e s e n t  a c t l v t ~ t y  
I n v o l v i n g  e VIOLENT FANTASY or MEMORY7 

0 .  N /A ,  No 

8 YES: I .  The a c t u a l  a c t i v i t y  I s  g r a p h l c a 1 1 . y  d e p l c t e a  
( p r e s e n t ) .  

2 2:  

8 3 .  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e a  
(Pest) or is about to occur (future) 

L 

The activity Is discussed, as occurlng In the 
present, past, or future, or as offstage or dream 
a c t i v i t y ,  e t c .  

14 4. .  
. . . . . .  f a c i a l  

The  a c t  I v l t y  I s I mpi I e d  t h r o u g h  v e r t m l  I nnuendo ,  
e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

15 

. . . . .  ~ %" . - -. .... . ,r- 

4 



! , 0 7 9  

32 

12 

25 

48 

1,196 

4 5 .  

t 

Does t h e  c a r t d o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  any OTHER 
VIOLENT a c t i v i t y ?  ( I n c l u d i n g  u n s p e c i f i e d ,  u n c l e a r  
v i o l e n t  a c t i v i t y )  

~.,  N / A ,  NO 

YES: / 1:. The actua l  a c t i v i t y  Is g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t ) .  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  ts  abou t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  ts  d i s c u s s e d ,  as o c c u r l n g  In the  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  Is Impl ied t h r o u g h  verbal Innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

801 

52 

60 

32 

251 

1 , 1 9 6  

4 6 .  Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t  i c t l v l t  y 
I n v o I v l n ~  GENITAL o r  ANAL SEX ( e . g . ,  c o i t u s ;  
a n s i / g e n i t a l ,  a n a l / o r a l  o r  o r a l / g e n i t a l  c o n t a c t ;  
I n s e r t i n g  I tems I n t o  v a g i n a  o r  anus )  ., 

• YES : 

O e  

1. 

N / A ,  NO 
o 

The a c t u a l  a c t l v l . t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. 

. 

The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  t s  a b o u t  t o  occu__~r ( f u t u r e )  

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r l n g  tn  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

e The a c t  ! v I t y  I s  I mpI Ied t h r o u g h  ve rba  I Innuendo,  
e x p r e s s i o n ,  or. t i t l e  o f  c a r t o o n  

16 



1 , 1 8 8  

1 

5 

2 

I ,  196  

47. 

Oe 

YES= 1. 

Does t h e  c a r t o o n  a n d / o r  tt___ss c a p t i o n  p r e s e n t  a c t i v i t y  
$ n v o l v l n ~  VENEREAL DISEASE? 

N / A ,  No 

The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p I c t e a  
( p r e s e n t )  

2. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e ~  
( p a s t )  or Is  about to o c c u r  (future) 

3. The a c t i v i t y  Is  d l s c u s s e a ,  as o c c u r l n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  aream 
a c t i v i t y ,  e t c .  

4. The a c t i v i t y  ts I m p l i e d  t h r o u g h  v e r b a l  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

1 , 0 5 1  

16 

20 

5 

19 

1 , 1 9 6  

4 8 .  Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v l n  B SEXUAL FOREPLAY? ( e . g . ,  f o n d l i n g  g e n i t a l s ,  
b r e a s t s ,  o r  b u t t o c k s ;  b e i n g  In  bed t o g e t h e r )  ~ 

Oe 

I O I E S :  1. 

. 

. 

. 

N / A ,  NO | 
The a c t u a l  a c t i v i t y  I s  g r a p h l c a l l y  d e p l c t e c l  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  abou t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  I s  d l s c u s s e d ~  as o c c u r l n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  Is  I m p l i e d  t h r o u g h  v e r b a l  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

17 



8 6 3  

299 

I0 

8 

16 

1,196 

49. Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c h a r a c t e r  
as BEING NUDE o r  TAKING OFF/PUTTING ON CLOTHES? 

YES, 1. 

. 

N / A ,  NO 

The a c t u a l  
( p r e s e n t )  

a c t l v l t y  Is  g r a p h i c a l l y  d e p i c t e d  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  abou t  t o  o c c u r  [ f u t u r e )  

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In the  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t t v l t y  Is  Imp I t e d  t h r o u g h  v e r b a l  Innuendo,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

1,071 

9B 

7 

7 

13 

1 , 1 9 6  

50. Does t h e  c a r t o o n  a n d / o r  t t j  c a p t i o n  p r e s e n t  a c t i v i t y  
t n v o l v l n g  SEXUAL INVASION OF PRIVACY? ( e . g . ,  f l a s h i n g ,  
e x h l b l t l n g ,  p e e p i n g ,  v o l u n t a r y  o r  I n v o T u n t a r y  voyeur lsm~ 
obscene phone c a l l )  ,~ 

0 .  N / A ,  NO ~ 

YES: 1 .  The a c t u a l  a c t i v i t y  Is  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ u s t  o c c u r r e ~  
( p a s t )  o r  ts abou t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  ~ream 
a c t i v i t y ,  e t c .  

. 
e 

The a c t i v i t y  Is  I m p ! l e d  t h r o u g h  v e r b a l  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t l t l e  o f  c a r t o o n  

18 



1 , 1 3 7 .  

20 

10 

28 

1 ,196  

5 | .  Doe__s t h e  c a r t o o n  e n d / o r  I t s  caption p r e s e n t  SEXUAL 
AROUSAL as an a c t i v i t y 7  ( e . g . ,  m a s t u r b a t i o n ,  
autoerotlclsm, h a v i n g  an erection) 

0 

,.~ O. N / A ,  No 

YES: l .  The a c t u a l  activity Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( P a s t )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  I ~ s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  Is  I m p l i e d  t h r o u g h  v e r b a l  I nnuendo ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

! , 0 7 8  

37 

6 

2 6  

4 9  

1 , 1 9 6  

52. Does t h e  c a r t o o n  a n d / o r  tt__s c a p t i o n  p r e s e n t  a c t i v i t y  t h a t  
r e l a y s - a  SEXUAL HESSAGE? ( e . g . ,  s e x u a l  g e s t u r e s , ~  
I n c l u d i n g  b e c k o n i n g ,  l i c k i n g  l i p s !  v e r b a l  s e x u a l  ~- 
overture) 

O. N/A,  NO 

YESz 1. The a c t u a l  a c t i v i t y  ts  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or Is about to occur (future) 

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn  t h e  
p r e s e n t ,  p a s t ,  or future, or as o f f s t a g e  or dream 
a c t i v i t y ,  etc. 

. 

• f 8 ¢  I a I 
The a c t i v i t y  t s  l m p l t e d  t h r o u g h  v e r l ~ l  i n n u e n d o ,  

e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

19 



6 5 8  ,, 

27" 

2 

2 5 5  

2 5 4  

1 , 1 9 6  

1 , 1 0 2  

18 

2 

24' 

50  

1 ,196  

 YES, 1: 

53. Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v - - - ~  SEXUAL blSCUSSION? ( e . g . ,  presenta t ion  o f  
s e x u a l l y  e d u c a t i v e  I n f o r n l t l o n ,  t e l l i n g  sexua l  s t o r y ,  

J: . .mak ing a sexua l  s t a t e m e n t  o r  o b s e r v a t i o n . )  

• ~ ~.  N / A ,  NO 

The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p t c t e O  
( p r e s e n t )  

. The a c t i v i t y  has e i t he r  g r a p h i c a l l y  Just occurred 
( p a s t )  or I s  about to  occur ( f u t u r e )  

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as d f f s t a 9 e  o r  dream 
a c t i v i t y ,  e tc .  

. The a c t i v i t y  Is I mp11ed through verl0al Innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

5 4 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  
I n v o l v i n g  ! SEXUAL FANTASY OR MEMORY7 

O. N / A ,  NO 

act  I v : I t  X 

YES: I .  The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The activity has either graphlcally Just occurrea 
( p a s t )  o r  I s  abou t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d iscussed : ,  as o c c u r l n g  i n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  I s  I m p l i e d  t h r o u g h  veH3el I n n u e n ® ,  
f a c l a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

2 0  



8 9 6  

2Z 

Z8 

17 

233 

1 , 1 9 6  

55.  Does t h e  c a r t o o n  a n d / o r  I t  ! c a p t i o n  p r e s e n t  OTHER SEXUAL 
a c t i v i t y /  ( I n c l u d i n g  u n s p e c i f i e d  o r  u n c l e a r  sexua l  
a c t i v i t y )  

0.  N /A ,  NO 

YES= 1. 

Z. 

. 

. 

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  Is  O t s c u s s e d ,  as o c c u r l n g  tn t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  aream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  I s  I m p l i e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s l o n ,  o r  t t t l e  o f  c a r t o o n  

! , 1 8 8  

1 

Z 

3 

2 

1 , 1 9 6  

56.  

D e  

YES= 1. 

Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  any  EXCRETORY 
a c t i v i t y ?  ( e . g . ,  d e f e c a t i o n ,  u r i n a t i o n ,  r e g u r g l t a t l o n )  

N /A ,  NO " 

The a c t u a l  a c t t v l t y  t s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

2.  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  .u~_s~ o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

3.  The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

. The a c C l v l t y  I s  I m p l i e d  t h r o u g h  V e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

.~ ,~ ,%: ~'~ ~ . . ~ , ~ ,  

2 1  



57.  Does t h e  c a r t o o n  a n d / o r  i t s  c a p t i o n  p r e s e n t  a c t l v t t y  

1 , 1 7 2  

7 

7 

6 

4 

1 , 1 9 6  

1,021 

158 

3 

12 

2 

1 , 1 9 6  
° 

I n v o l v i n g  MEDICAL/SURGICAL p r o c e d u r e s  r e l a t l n g  t o  sexua l  
p a r t s 7  ( e . g . ,  a b o r t i o n ,  h l s t e r e c t o m y ,  v a s c e c t o m y ,  
a r t l f I c l a l  I n s e m i n a t i o n )  

0~ • 

7ES: 1. 

. 

. 

5 8 .  

. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t l v t t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  ts  d i s c u s s e d ,  as o c c u r l n g  tn t h e  
p r e s e n t ,  P a s t ,  o r  f u t u r e ,  Or aS o f f s t a g e  o r  dream 
activity, e t c .  

The a c t i v i t y  ts  Imp1 ted  t h r o u g h  v e r b a l  i nnuendo ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t - g e n e r a A  
AFFECTIONATE a c t i v i t y ?  ( e . g . ,  n o n - s e x u a l  g e s t u r e s ~  such 
as s h a k i n g  hands ,  h o l d i n g  hands ,  a r m - I n - a r m ,  arm aFound 
w a i s t  o r  s h o u l d e r ;  a v e r b a l  e n d e a r m e n t  g a z i n g  I n t o ' e a c h  
o t h e r ' s  eyes)  

- O .  N / A ,  N o  

YES: 1. 

. 

. 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  L u s t  o c c u r r e d  
( p a s t )  o r  Is  a b o u t  t o  o c c u r  ( f u t u r e )  

., 4 .  The; a c t  ! v I t y  I s imp I I ed  t h r o u g h  v e r b s  I 
. ~ ; ' .  f a c l a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

I nnuenck3, 

2 2  



554 

40 

590 

5 

1 ,196  

i , 1 3 9  

14 

2 

35 

6 

I ,  196 

5 9 .  Does the cartoon and/or It__s caption present a c t i v i t y  
Involving GENERAL DISCUSSION? (e.g. ,  presentation of 
g e n e r a l  e d u c a t i v e  i n f o r m a t i o n ,  t e l l l n g  n o n - s e x u a l  and 
n o n - v i o l e n t  story, m a k i n g  n o n - s e x u a l  and n o n - v i o l e n t  
s t a t e m e n t  

O e  

YES: 1. 

. 

. 

. 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  t s  d i s c u s s e d ,  as o c c u r l n g  in  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  Oream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  t m p I l e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

60.  Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  a NON-SEXUAL~ NON-VIOLENT FANTASY o r  MEHORY7 

O.  N / A ,  No ~ 

YES: 1. The a c t u a l  a c t i v i t y  t s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  t s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  P a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  t s  I m p l i e d  t h r o u g h  v e r b o l  i n n u e n d o ,  
facial expression, or title of cartoon 

: • . -. - - . *  

23 



8 4 5  

316 

9 

13 

13 

1 , 1 9 6  

6l. Does the cartoon anQ/or I t s  caption present any OTHER 
~-$EXUAL, NON-VIOLENT activity? (Inclucllng unspecIflecl 
o r  r u n c l e a r  n o n - s e x u a l ,  n o n - v l o l e n t  a c t i v i t y )  

1 

~: 0 .  N / A ,  NO 

Y~*$'s;' |. The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p f c t e ~  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e ~  
( p a s t )  o r  I s  about :  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  t s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  t s  I m p l l e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c t a l  expression, or tltle o f  c a r t o o n  

t 

2 4  



62 .  Do a n y  o f  t h e  above  a c t l v l t ! e s  
or FRAUD? 

I ,O45, '"  . : y  o, No 
151, '~4 ,~: I .  Yes 

I ,  196. ~ "  "'.,.'~ 
' ' - " . ' I  " 

63 .  Ar__e ~ PROPS usea  t o  

d i r e c t l y  I n v o l v e  TRICKERY 

I d e n t i f y  o r  he l  B i d e n t i f y  t h e  
c a r t o o n  as I n v o l v i n g  a SEXUAL s c e n a r i o ?  

NOTE= i f  more t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  p r o p  
t h a t  D e s t  I d e n t i f i e s  t h e  c a r t o o n  s c e n e r t o  as s e x u a l .  

963 NO= 0.  N /A .  No p r o p  t s  used as a e f l n e d  In  t h i s  manner  

195 YES= 1. C l o t h l n g  

9 2 .  I t e m  used  t o  a i d  o r  e n h a n c e  s e x u a l  a c t i v i t y  

I0 3. Item us~ In role of a sex~1 partner 

4 4 .  

- -  5 o  

15 6 .  

1 . 1 9 6  

Birth control a t d s  

A~rtion cues  

I t e m  used  as p h a l l i c  o r  o t h e r  s e x u a l  symbol  

25 



6 4 .  Are  any  PROPS u s e d  t o  I d e n t i f y  t h e  s c e n a r i o  as VIOLENT? 

1 , 0 8 2  

13 

21 

4 

27 

1 , 1 8 2  

1 

m 

Z 

No, te r  I f  more t h a n  one  r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  r e s p o n s e  
w i t h  t h e  l o w e s t  n u m b e r .  

NO,~,,:0. N/A. No props are used In  thls manner 

YES: I .  Body F r a g m e n t ,  b l o o d  10 5.  B a t / c l  ub 

2.  Gun 1 6 .  Whlp 

3.  F i r e  9 7 .  C h o l n ( s ) / R o p e :  
Instrument of 
Restraint 

. K n l f e z  B l a d e d  o r  
p o i n t e d  I n s t r u -  
m e n t s / u t e n s i l s  

2 

27 

1 , 1 9 6  

B. S t i c k  

9 .  O t h e r ,  i n c l u d i n g  
v i o l e n t  symbo l  

65 .  A re  a n y  o f  t h e  I t e m s  l i s t e d  b e l o w  used  f o r  SEXUAL PURPOSES? 

Notes  I f  more  t h a n  one  r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  r ~ s p o n s e  
w i t h  t h e  l o w e s t  n u m b e r .  

NO: 0.  - N / A .  No p r o p s  a r e  used  In  t h l s  manner  

YES: 1. Body  f r a g m e n t ,  b l o o d  3 5.  B a t / c l u b  

2.  Gun 1 6 .  Whlp 

3 .  F i r e  2 7 .  C h o l n ( s ) / R o p e :  
I n s t r u m e n t  o f  
R e s t r a i n t  

4 .  K n l f e s  B l a d e d  o r  
p o i n t e d  I n s t r u -  

. men t s / u t e n s  I I s 
~;~. ~. ~..i.,~ '~ . , ~ "~  . 

m 

5 

I , 1 9 6  

B e  

9 .  

S t t c k  

OCher , .  I n c l u d l n g  
v i o l e n t  symbo l  

i 

2 6  



E. CARTOON'S RELATIONSHIP  TO SURROUNDING TEXT AND IMAGES 

6 , 6  • iS the cartoon l o c a t e d  In the same e y e - s p a n  as  TEXT 
d e a l i n g  w i t h  c h I I O r e n ?  

78B O. N/A, NO 

250  YES: I .  A r t i c l e / f e a t u r e  

6 2. M o v l e / v l d e o / r e c o r d l b o o k / e t c .  review 

11 3.  Le t te rs  to  ed i t o r  

140 4. Sex advice column 

5.  OChe r  ( H u m o r ,  F i c t i o n ,  e t c . )  

I ,  196 

6 7 .  Is the cartoon par t  o f  two CONSECUTIVE eye s p a n s  
I n v o l v i n g  c h i l d r e n ?  

t 
6 9 0  O. No . .  
5 0 6  1. Yes 

! , 1 9 6  

68. l__ss t h e  c a r t o o n  t_On th___ee same EYE SPAN a s  rex1:  o_rr c a p t i o n  
d i r e c t l y  r e f e r r i n g  to  SEXUAL a c t i v i t y ?  

733  O. No 
463  1. Yes 

1,196 

6 9 .  Is the cartoon In the same EYE SPAN as t e x t  or capt ion 
d t r e c t  I ¥ r e f e r r  I ncl t o  V 10LENT a c t  I v I t y ?  

7 2 0  O. No 
4 7 6  . .(, I,;,,':,~: ~ S '  

,I ; 

27 

o . .  . . . . .  . - , .  



70. Is t h e  cartoon 

987 

79 

9 

17 

71 

18 

15 

1,196 

950 

246  

1 , 1 9 6  

1,129 

67 

1 ,196 

INTERVIEW b_zy ~ 
following? 

O. 

YES: 1. 

2. 

3. 

4. 

5. 

6. 

No, N/A 

In t he  same EYE SPAN as an ARTICLE o r  
NATIONAL f i g u r e  d i s c u s s i n g  an___yy oF t h e  

S e r i o u s  s o c i a l  I ssue 

R e l i g i o u s  Issue 

S p o r t s  

E n t e r t a i n m e n t ,  a r t  

5ex Fea tu res /Humor  

Other 

71. 

72. 

Is t h e  c a r t o o n  JUXTAPOSED In t h e  same eye span w i t h  
SEXUAL PICTURE(s)? 

0. N / A, No :~ 

1. Yes, I t  Is  Jux taposed  w i t h  sexua l  o r  s e x u a l l i e c l  
p e o p l e ,  a n i m a l s ,  o b j e c t s ,  o r  p rops  

Is  t h e  c a r t o o n  JUXTAPOSED in  t h e  same 
VIOLENT PICTURE(s}? 

e__ye span wlth 

O. N / A ,  No 

I .  Yes, t t  I s  Juxtaposed w i t h  v i o l e n t  p e o p l e ,  a n i m a l s ,  
o b j e c t s  o r  p rops  In  c a r t o o n s ,  p h o t o g r a p h s ,  and 
I l l u s t r a t i o n s  

28 



152 

4 8 0  

433 

107 

3 

2 

19 

1 , 1 9 6  

90  

1 , 0 4 0  

PART 2 

CHARACTER ANALYSIS SECTION 

'",~, .. F. PRINCIPAL CHILD 

?~, -'SEX o f  t h e  P r i n c i p a l  C h t ! d :  

! .  U n s p e c i f i e d  

2 H a l e  

3. Female 

4. Both male and f e m a l e  

5. Hale ana u n s p e c f f l e O  sex 

6. Female and u n s p e c i f i e d  sex 

0 .  H i s s i n g  

74. RACE/ETHNICITY o f  t h e  P r i n c i p a l  C h i l d :  

O. N/A o r  o t h e r  

I .  Caucas ian  

10 2 B l a c k  

7 

5 

. 

1 , 1 9 6  

9 9 7  
1 9 9  

3. As ! an~r ! enta I 

1 , 1 9 6  

4.  k e e r l c a n  I n d i a n  

3 5. H l s l ~ n l c  

6.  J ! 2 -~ , awl  sh  

75. i s  t h e r e  1~3RE THAN ONE c h i l d  as t h j  P r i n c i p a l  C h i l d ?  

0. No 
I .  Yes 

2 9  



107 

34 

61 

91 

215 

218 

118 

224 

128 

1 , 1 9 6  

1 , 1 2 0  

2 

I , 1 9 6  

76 .  What I s  the apparent AGE bracket o f  the ONLY or YOUNGEST 
P r l n c I l ~ l  C h i l d ,  b a s e d  on PHYSICAL DEPICTION? 

Oe 

I J  

2.  

3 .  

4 .  

5.  

6 .  

e 

8.  

9.  

N/A ( c h i l d  h i d d e n ] ,  o r  u n s p e c i f i e d  

F e t u s  ( I n  u t e r o )  

F e t u s  ( a b o r t e d ) .  

Newborn: Neonate, up to I month oici 

In fant :  I month through 2 years 

Preschool age: 3 through S years of age 

Schoolage to puberty: Elementary school age, 6 
through I 1 

E a r l y  puberty: J r .  h i g h  school a g e ,  12 through 15 

Late puberty: Sr. hlgh schwa age, 16 through 17 
"t 

Adult :  18 years or over 
¥ 

77. I f  t h e  P r i n c i p a l  C h i l d  has t w o  o r  more  age b r a c k e t s ,  wha t  
Is the apparent AGE bracket of the OLDEST Principal  Child, 
based on PHYSICAL DEPICTION? 

O. NIA ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

- ! .  F e t u s  ( I n u t e r o )  

- 2 .  F e t u s  ( a b o r t e d )  

- 3 .  Newborns"  N e o n a t e ,  up  t o  ] m o n t h  o l d  

- . . . . . .  x  #nt, , month  thr gh z y e a r ,  

I S,~-' " " ~ ' ~ e s c h o o l  a g e :  3 through 5 years of age 
°~r ~*. ,~ ,~ / 

I 9  7.  E a r l y  p u b e r t y =  J r .  h i g h  s c h o o l  a g e ,  12 t h r o u g h  15 

8 .  L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  17 

9 .  A d u l t :  18 y e a r s  o r  o v e r  

30 



39 

48 

69 

80 

167 

268 

132 

291 

102 

1 ,196  

1 . 1 0 7  

! 

78. 

79.  

m 

3 

What Is  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  ONLY o r  YOUNGEST 
P r l n c l p e l  C h i l d ,  based  o__nn th__ee CUES? 

O. 

P.-  

3.  

4. 

5. 

6.  

e 

8 .  

9 .  

N/A ( c h l l c l  h t d d e n ) ,  o r  u n s p e c i f i e d  

Fe tus  ( In  u t e r o )  

Fe tus  ( a b o r t e d )  

Newborns Neonate, up to I month olc l  

l n f a n t z  I month  t h r o u g h  2 y e a r s  

P r e s c h o o l  age ,  3 t h r o u g h  5 y e a r s  oF age 

Schoo lage  t o  p u b e r t y =  E l e m e n t a r y  schoo l  age,  6 
t h r o u g h  I l 

E a r l y  p u b e r t y ,  J r .  h i g h  schoo l  age ,  12 t h r o u g h  15 

L a t e  p u b e r t y =  S r .  h i g h  schoo l  age ,  16  t h r o u g h  17 

A d u l t :  18 y e a r s  o r  o v e r  

|__f th__e P r i n c i p a l  C h i l d  has two  o r  more age b r a c k e t s ,  wha__t 
Is  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  OLDEST P r i n c i p a l  C h t l a ,  
based on t h e  CUES? 

O. N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

I .  Fe tus  ( i n  u t e r o )  

2.  Fe tus  ( a b o r t e d )  

3.  Ne~:x) rn :  N e o n a t e ,  up t o  1 month  o l d  

4. I n f a n t :  I month  t h r o u g h  2 y e a r s  

: ,5, ~ P~eschoo l  agem 3 t h r o u g h  5 y e a r s  o f  age 
~ ) . . ~ ' ,  

34 . ! ~ F ~ G . ~ : : S ~ * h o o l a g e  to ~rtys Elmntary s c h o o l  age ,  6 
r o u g h  t i  " 

21 + " ~ : % ~ ' ~ ~ . E - P a ~ I y  p u b e r t y s  J r .  h i g h  schoo l  a g e ,  12 t h r o u g h  15 

13  8 .  L a t e  p u b e r t y z  S r .  h i g h  schoo l  a g e ,  16 t h r ~ g h  17 

9 .  A d u l t s  18 y e a r s  o r  o v e r  3 

1 , 1 9 6  

31 
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788 

61 

63 

48 

176 

52 

8 

1 ,196  

8 0 .  I f  t h e r e  Is  a ~ I s c r e p a n c y  be tween  an age basea on t h e  
p h y s i c a l  O e p l c t t o n  o f  t h e  P r i n c i p a l  C h t l d  and t h e  age 
basea on t h e  cues ,  what  Is  t h e  most  s i g n i f i c a n t  CUE? 

Oo 

1. 

2. 

3. 

4.  

5. 

6. 

NIA 

J u v e n l l e  c l o t h l n g l h a l r s t y l e  

F u r n i t u r e  o r  e q u l p m e n t  ( I n c l u d l n g  t o y s ,  d o l l s ,  e t c . )  

F a c i a l  e x p r e s s i o n  

C a p t i o n  

C u l t u r e  oF ch$1~hood c u e ( s )  

Boy o r  g i r l  s c o u t  cue 

i 

., .~ 

32 



136 

5 

2 

3 

13 

! 

5 

13 

52 

4 

872 

8 6  

4 

1 , 1 9 6  

8 1 .  

"T " ~ "  

YES::; "01 • 

OZ .- 

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

1 0 .  

I 1 .  

I Z .  

I s  t h e  P r l n c l p a l  C h l l d  c h a r a c t e r l z e d  by any o f  t he  
f o l l o w l n ~  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

00.  N/A ( c h i l d  t s  h i dden  o r  o f f s t a g e )  

An th ropomorph l zed  an ima l  

An th ropomorph l zed  o b j e c t  

O b j e c t  as symbol o f  c h l l a  

E l f ,  under 18 

Angel~cherub~cupid under  18 

D e v l l ,  o r  d e m o n - l i k e  c h a r a c t e r ,  under  18 

Sc ience  f i c t i o n  c r e a t u r e ,  under  18 

Deformed human b e l n g  o r  mons te r  

Dismembered human b e i n g  

(Not  to be used t o  m a i n t a i n  c o n s i s t e n c y )  ~ 

Human co rpse  ( I n c l u d e s  a b o r t e d  f e t u s )  ;, 

None o f  t h e  above ,  b u t  t h e  c h a r a c t e r  does no t  appear  
to be a natural human c h i l d  and Is  c l e a r l y  the 
offsprlng a human parent 

13. The child l~s-a ~turai ~ndlcap or birth defect 

14. The character Is a ~tural h~nchlld wlthout 
handicap or blrth defect 

15. The charmcter Is m natural human child with 
exaggerated sexual parts 

Hlxed  p h y s i c a l  d e p i c t i o n s  16 .  

3 3  



82.  STATE OF DRESS OR UNDRESS o f  P r l n c l ~ l  C h l l d :  
m m m 

! 4 8  

670 

8 4  

2 8  

I0  

87 

57 

97 

15 

1 , 1 9 6  

9 4 6  

123 

IZO 

7 

! , 1 9 6  

O ,  - 

" . : ~  t . , ~ :  ' -  . 

., ~ !  I .  

" *  2.  

3 .  

N/A 

Dressed In  t y p i c a l  c h i l d l i k e  or J u v e n i l e  c l o t h i n g  

Dressed In  m a t u r e  c l o t h i n g  

Dressed In  sexua l  c l o t h t n g  

4. Undergarnmnt(s) s h o w l n g  

. Exposed o r  p a r t l e l l y  exposed sexua l  p a r t s  ( e . g . ,  
b r e a s t  o r  b u t t o c k ]  

. I m p l l e d  n u d l t y z  N u d i t y  conveyed  b u t  n o t  r e v e a l e d  
( e . g . ,  nude From s h o u l d e r s  o r  w a i s t  up ,  and  r e s t  o f  
body  n o t  d e p i c t e d )  

7. G e n i t a l  e x p o s u r e  or f u l l  n u d i t y  

8. Scout unlform or equlvalent 

8 3 .  PLACEMENT o f  t h e  P r t n c t p a l  C h i l d  fn  t h e  p t c t u r e s  

| .  F o r e g r o u n d  

2.  Backg round  

3.  O F f s t a g e  

O. M i s s i n g  

3 4  

- . . . . .  . . 



84.  
C h ! l d  I_!s ! r e c i p i e n t  o f  t h e  a c t i v i t y .  
a~ MOO." I f  no t  a p p l i c a b l e )  

~ , ~:: SEE TABLE 3 

8 5 ,  L.!st .  t h e  second a c t i v i t y  number in  wh i ch  t h e  
P r i n c i p a l  Ch l l c l  i s  a r e c i p i e n t  o f  t h e  a c t i v i t y .  
(Cocle as "00 "  i f  no t  a p p l l c a b l e )  

L t s t  t h e  f i r s t  a c t i v i t y  number In wh lch  t h e  P r i n c i p a l  
(Co<le 

SEE TABLE 4 

86.  L i s t  t h e  f i r s t  a c t i v i t y  number In wh i ch  t h e  P r i n c i p a l  
C h i l d  ts an I n l t a t o r  o f  t h e  a c t i v i t y .  (Co~e as 
" 0 0 "  i f  no t  a p p l i c a b l e )  

SEE TABLE 5 

67. L t s t  t h e  secon~ a c t i v i t y  number In  wh ich  t he  P r i n c i p a l  
C h i l d  ts  an I n i t a t o r  o f  t h e  a c t i v i t y .  - , m .  (Coae as. 
"OOM I f  no t  a p p l l c a b l e )  

88.  

SEE TABLE 6 - 

L l s t  t h e  a c t l v l t y  number In  wh l ch  t h e  Pr lnclpai~:  Ch l l c l  
i s  an o b s e r v e r  o f  t h e  a c t i v i t y .  (Code as *e00" i f  
no t  a p p l l c a b l e )  

SEE TABLE 7 

35 



405  

89  

293 

92 

21 

53 

86  

8Z 

53 

22 

! , 1 9 6  

89.  EMOTIONAL EXPRESSION o f  t h e  P r i n c i p a l  C h f l d :  

N o t ~ "  I f  t h e  c h i l d ' s  f a c e  i s  v i s i b l e ,  s e l e c t  t h e  most  
~ a p p r o p r i a t e  d e s c r i p t i o n ( s ]  

~ O; " B t a n k " s  no d i s c e r n i b l e  e x p r e s s i o n  

] .  I n t e r e s t e d :  m i l d l y  i n t e r e s t e d  o r  c u r i o u s  

2.  Joyous :  happy ,  p l e a s e d ,  s m l l t n g ,  amused, c o n t e n t e d  

3.  D i s t r e s s e d =  r e l u c t a n t ,  d i s m a y e d ,  w o r r i e d  

4. Disgusted= reJectlng, annoyed, cont=tuous 

S. Angry: angered, enraged 

6.  S u r p r i s e d ,  s h o c k e d ,  I : : ~ f f l e d  

7.  F e a r f u l :  t e r r l f l e a ,  ~ r r l f l e d  

8 .  Sad, r e s i g n e d ,  o r  haun ted  ;. 

9 .  Fear  and s m l l t n g ;  Fear  b row,  mou th  t u r n e d : u p ~  

36 
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G. OTHER CHARACTER 

9b ;. SEX o f  the Other  C h a r a c t e r s  

20 O. 

16 1. 

667 2. 

416 3. 

77 4. 

- -  5 .  

- -  6 ,  

1 , 1 9 6  

N/A: No Other Character Is present 

Unspeclfled 

Male 

Fe~le 

Both male an~ Female 

Male and unspeclfled sex 

Female and unspecified sex 

91.  RACE/ETHNICITY oF t h e  O the r  C h a r a c t e r z  

72 O. N/A o r  O the r  

1,081 1. Caucas ian  

7 2. B l a c k  

6 3. A s i a n - O r i e n t a l  

4 4. Amer ican  l n d t a n  

6 5. H i s p a n i c  

6 6.  Jew ish  

1 7. Arab 

7 8 .  i H Ixed  r a c i a l  g roup  

6 ~ 9 + ~ ' ~ ,  * 'Unspec i f i ed  m i n o r i t y  

" :" ~ ~ # ' e i ,  /qORE THAN ONE O the r  C h a r a c t e r ?  

1 , 0 6 3  0 .  No 
133 ! .  Yes 

I ,  196 
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5 4  

1 

1 

9 

43  

30 

32 

60 

966 

1 ,196  

1,179 

m 

1 

2 

I 

3 

10 

1 ,196  

93.  

9 4 .  

Oe 

I .  

2e 

3. 

4 .  

5. 

6. 

What fs  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  ONLY o r  YOUNGEST 
OCher C h a r a c t e r ,  based on PHYSICAL DEPICTION? 

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

Fe tus  ( I n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborns neonate, up to  I month o l d  

I n f an t :  ! month through 2 years o f  age 

Preschool age: 3 through 5 years o f  age 

Schoolage to  puber ty :  Elementary school age ( 6 
through I I  y e a r s )  

7. Ear ly  puber ty :  J r .  hlgh school age (12 through 15) 

8.  L a t e  p u b e r t y :  S r .  h i g h  schoo l  age (16 t h r o u g h  17) 

9. Adu l t :  18 years or  over 

+ 
If t h e  O t h e r  C h a r a c t e r  has t w o  o r  more age b r a c k e t s ,  what 

I s  t h e  AGE b r a c k e t  o f  t h e  OLDEST O t h e r  C h a r a c t e r ,  basea on 
PHYSICAL DEPICTION? 

O. N/A o r  u n s p e c i f i e d  

1. F e t u s  ( I n  u t e r o )  

2.  F e t u s  ( a b o r t e d )  

3.  

4.  

Newborns n e o n a t e ,  up t o  1 month  o l d  

I n f a n t s  I month  t h r o u g h  2 y e a r s  o f  age 

Pr .eschoo l  ages 3 t h r o u g h  S y e a r s  o f  age 

~ : , ~ i  S c h o o l a g e  t o  p u b e r t y ,  E l e m e n t a r y  schoo l  age ( 6 
~ : : :  " t h r o u g h  11 y e a r s )  

~ ~ l y  p u b e r t y ,  J r .  h i g h  s c h o o l  age (12 t h r o u g h  15) 

8 .  L a t e  p u b e r t y :  S r .  h t g h  schoo l  age (16 t h r o u g h  17) 

9.  A d u l t s  18 y e a r s  o r  o v e r  

3 8  

. . . . . .  . - - : -  . . . . .  . .  - ,  



3 0  

1 

! 

4 

38 

39 

31 

36 

976 

1 ,196  

95 .  What I s  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  ONLY o r  YOUNGEST 
O t h e r  C h a r a c t e r ,  based  on t h e  CUES) 

coo 
' 2 -  

° 

N/A or unspecified 

Fetus (In utero) 

Z. F e t u s  (al~rted) 

3. Newborn= neonate, up to I month old 

4. I n f a n t =  I month  t h r o u g h  2 y e a r s  o f  age 

5 .  P r e s c h o o l  age= 3 t h r o u g h  5 y e a r s  o f  age 

. S c h o o l a g e  t o  p u b e r t y =  E l e m e n t a r y  schoo l  age ( 6 
t h r o u g h  I I  y e a r s )  

7. E a r l y  p u b e r t y =  J r .  h i g h  s c h o o l  age ( I Z  t h r o u g h  IS)  

8 .  L a t e  p u b e r t y =  S r .  h i g h  s c h o o l  age (16 t h r o u g h  | 7 )  

9 .  A d u l t =  IS years or over 

39 

• • . ° ° 



1 , 1 7 6  

9 6 .  

~?~ 0.. 

If the Other Character has two or. more age brackets, wl~at I 

~ s e d  on .the CUES-?- 

N / A  o r  u n s p e c ! f ! e c l  

F e t u s  ( ! n  u t e r o )  

2. F e t u s  ( a l = o r t e d )  

3.  Newborn :  n e o n a t e ,  up t o  I month o1~ 

4. I n f a n t :  I month  t h r o u g h  2 y e a r s  o f  age 

2 5. P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

. S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ( 6 
t h r o u g h  I I  y e a r s )  

7. E a r l y  p u b e r t y z  J r .  h i g h  s c h o o l  age (12 t h r o u g h  15) 

4 

I I  

I , 1 9 6  

e 

9 .  

L a t e  p u b e r t y :  S r .  h l g h  s c h o o l  age (16 t h r o u g h  17) 
J 

Adultz 18 years or over ,* 

' ~ .  

97.  I f  t h e r e  I s  ! d i s c r e p a n c y  be tween  an age l :~sed on t h e  
p h y s i c a l  d e p i c t i o n  o f  t h e  O t h e r  C h a r a c t e r  and t h e  age 
based on t h e  c u e s ,  wha t  I s  t h e  most  s i g n i f i c a n t  CU__E[? 

1 , 0 9 8  0 .  N / A  

17 I .  J u v e n i l e  c l o t h l n g / h a l r s t y l e  

17 2.  F u r n i t u r e  o r  e q u i p m e n t  ( I n c l u d l n g  t o y s ,  a o l l s ,  e t c . )  

15 3. F a c t a l  e x p r e s s i o n  

33 4.  C a p t i o n  

! S ~ml l l~SB~ ~ ! ~ l ; u r e  o f  ch ! ! dhood cue ( s ) 

. . . .  

40 
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37 

22 

tO 

2 

9 

7 

1 

3 

10 

2 

m 

37 

3 

! ,  033  

1 0  

I0  
~ m m l m ~ "  

1 , 1 9 6  

9 B . . l _ _ s  t__h~Other C h a r a c t e r  c h a r a c t e r i z e d  by mny o f  t h e  
f o l l o w l n Q  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

00.  N /A .  No O t h e r  C h a r a c t e r  p r e s e n t  

YES: Ol", A n t h r o p o m o r p h l z e d  an lma l  

02.  A n t h r o p o m o r p h l z e d  o b j e c t  

03.  ObJec t  as s )m~oi  o f  c h i l d  

04.  E l f  

05.  A n g e l / c h e r u b / c u p l d  

06.  D e v i l .  o r  d e m o n - l i k e  c h a r a c t e r  

07.  S c i e n c e  fiction creature 

08. Deformed human being or monster 

09. Dismembered human b e i n g  ~: 

I0. Anthrol~rphlzed anI~l corpse ? 

11. Human c o r p s e  

NO: 12. None of the above ,  but t h e  character does not appear 
to be a natural human being and Is clearly the 
of FsrlnQ of a human parent 

13. The character has a natural handicap or blrth defect 

14.  The c h a r a c t e r  I s  a n a t u r a l  human b e i n g  w i t h o u t  
h a n d t c a p  o r  b i r t h  d e f e c t  

15. The o t h e r  c h a r a c t e r  I s  a nature! human c h i l d  w ! t h  
e x a g g e r a t e d  s e x u a l  l~rts 

16.  Mixed  phys  I ce l  d e p l  c t  I one 

41 



5 4 2  

19 

389 

7 

15 

4 

l 

12 

39 

2 

B 

g 

30 

16 

6 

2 

17 

4 

I0 

7 
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29 
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1,196 

9 9 .  

NOt 0 0 .  

YES: 01. 

02, 

03. 

0 4 .  

05. 

06. 

07. 

08. 

09. 

Is the Other Character's re le t fon  to ,  or ro le wlth regard 
t o ,  t h e  P r i n c i p a l  C h i l d  one o f  AUTHORITY? 

N/A.  There  Is  no r o l e  o f  a u t h o r i t y  I n v o l v e d  

U n s p e c i f i e d  r e l a t i v e  

P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  

OlOer  s i b l i n g ,  s t e p - s i b l i n g ,  c o u s i n  

G randpa ren t  

O the r  r e l a t t v e z  a u n t ,  u n c l e ,  c o u s i n ,  e t c .  

Baby s i t t e r '  

Ne ighbo r  

T e a c h e r / I n s t r u c t o r  

You th  g roup  leader8  Boy,  cub ,  o r  g i r l  s cou t  l e a ~ e r ,  
camp c o u n s e l o r ,  e t c .  

10. 

I I .  

12. 

13. 

14.  

15 .  

C ! e rgy  '~ 

Nun 

Othe r  r e l i g i o u s  f i g u r e  ( s a i n t ,  g u r u ,  B 4 b l l c a l  f i g u r e )  

D o c t o r / O e n t l s t  (mec l l ca l )  

Nurse 

H e a l t h  ca re  p r o f e s s i o n a l  ( s e x o l o g t s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  

16. Gove rnmen t /po l  l t l c a l  f i g u r e  

17. J u d g e / I  a w y e r / p r o t : ~ t  I on o f f l  c a r  

, , , ~  18,. POI I ce  o f f  I c e r / s h e r  ! I f / I t  r e  f ! g h t e r  

~ j ~ ; 9 ~ . . -  lq t I I t a r y  f I gu re  

~ 2 " 0 ~ '  S ~ o r t s  f I gu re  

H o v l e l t e l e v l s l o n  s t a r  

Bus i ness  owner lnmnager  

O the r  

21.  

22.  

23.  

42 



25 

1 ,066  

87 

18 

1 , 1 9 6  

I 0 0 .  

• 1 O 0  

I .  

' 2~, 

3. 

PLACEMENT o f  t h e  OCher C h a r a c t e r  In  t h e  p i c t u r e :  

N/A 

F o r e g r o u n d  

' B a c k g r o u n d  

O f f s t a g e  

l O l .  L i s t  one ma in  a c t i v i t y  number In  w h i c h  t h e  OCher 
C h a r a c t e r  I s  a r e c i p i e n t  o__f th__e @ c t l v l t y .  
as " 0 0 "  I f  n o t  a p p l l c a b l e )  

( Code 

SEE TABLE B 

] 0 2 .  L i s t  one ma in  a c t l v l t y  number In  w h i c h  t h e  OCher 
Character I s  an observer o f  the activity. 
as " 0 0 "  I f  not a p p l i c a b l e )  

( Code 

SEE TABLE 9 
• 4 * "  

] 03 ,  L ! s t  t h e  .act ! v t t y  number Ln wh t ch th__ee Or.her C h a r a c t e r  • 
t s  an I n l t ~ l t o r  o f  t h e  a c t i v i t y ,  (Code as  MOO" I f  
n o t  aPP I I cab I • ) 

- SEE TABLE ]0 

| 

4 "  " 

• - , . 
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104. EMOTIONAL EXPRESSION o f  t h e  O the r  C h a r a c t e r :  

90 

134 

27 

90 

265 

114 

63 

110 

133 

45 

35 

18 

47 

Z5 

1 , 1 9 6  

NOte.m S e l e c t :  t h e  most a p p r o p r i a t e  d e s c r i p t i o n ( s ) ,  

. . . . .  O 0  • NIA 

0 1 .  " B l a n k " :  no d i s c e r n i b l e  e x p r e s s i o n  

02. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

10. 

l l .  

- 12. 

13. 

U n s p e c i f i e d  e x p r e s s i o n  ( e . g . ,  f a c e  covered)  

I n t e r e s t e d :  m l l d l y  i n t e r e s t e d  o r  c u r i o u s  

Joyous :  happy,  p l e a s e d ,  s m l l l n g ,  amused, c 0 n t e n t e a  

D i s t r e s s e d :  reluctant, d i s m a y e d ,  worrle~ 

Disgusted) rejecting, annoyed, contstuous 

Angry: angered, enraged 

Surprised, shocked, l~ff1~ 

Fearfu l :  t e r r i f i e d ,  h o r r i f i e d  

Sad, r e s i g n e d ,  o r  haun ted  
P 

P l e a s u r e  and a n g e r / d i s g u s t  

Fear  and smlllng 

Fear  and sadness 

. . . . . . . . . .  : - -  :- - : - -  : 

44 



H .  TERTIARY CHARACTER 

'" |0+. ~{X of the Tertiary Characterz 

401- "..~": +~; ~ N/A= No Tertiary C~racter Is present 

23 . . . .  I. Unspecl?led 

409 2. Hale 

268 3.  Fema le  

95 4.  B o t h  m s l e  and  f e m s l e  

- 5. Ma le  and  u n s p e c I f l e d  sex  

- 6 .  Fema le  and  u n s p e c l ? l e d  sex 

! , 1 9 6  

106.  RACE/ETHNICITY oF t h e  T e r t i a r y  C h a r a c t e r z  

477 O, N/A o r  Other 

676 1 .  C a u c a s i a n  

5 2.  B l a c k  

5 3 .  A s l a n - O r l e n t a !  

5 4 .  A m e r i c a n  I n d i a n  

3 5 .  H i s p a n i c  

5 6 .  J e w i s h  

- 7 .  A r a b  

12 8 .  • N i x e d  r a c i a l  g r o u p  

minority 

i, 

4 5  



437 

Z 

3 

2 

9 

1 8  

8 

3 8  

- 679  

! , 196 

107. What Is the apparent AGE: bracket of the n~In Tert !ary 
m 

Character, ~se(::l on PHYSICAL DEPICTION or CUES? 

I ~. 

2 .  

3.  

4.  

5.  

6 .  

Q 

8 .  

9 .  

N/A ( c h l l d  h i d d e n )  

F e t u s  ( I n  u t e r o )  

F e t u s  ( a l : c r t e ~ )  

Ne~oornz  N e o n a t e ,  up t o  ! m o n t h  o l d  

I n F a n t ~  ! m o n t h  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e ,  3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  6 
t h r o u g h  1! 

E a r l y  p u b e r t y z  J r .  h i g h  s c h o o l  a g e ,  IZ t h r o u g h  15 

L a t e  p u b e r t y =  S r .  h i g h  s c h o o l  a g e ,  1 6  t h r o u g h  17 

Adult: 18 years or over 
u ~ 

i 

46 



457 

17 

5 

2 

1 

7 

3 

1 

! 

4 

14 

1 

678 

• 3 

8 

! , 1 9 6  

108 .  Is the T e r t i a r y  C h a r a c t e r  c h a r a c t e r l z e ~  by any of the 
f o l l o w i n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

N/A.  No T e r t i a r y  C h a r a c t e r  p r e s e n t .  

A n t h r o p o m o r p h l z e d  an ima l  

A n t h r o p o m o r p h l z e d  o b J e c t  

ObJect  as symbol o f  c h l l d  

E l f  

00. 

YESI 01. 

02. 

03. 

0 4 .  

05..  

06. 

07. 

08. 

09. 

!0 .  

11. 

NOt 12. 

13. 

14. 

15. 

1 6 .  

A n g e l l c h e r u b / c u p l d  

D e v i l ,  or d e m o n - l i k e  c h a r a c t e r  

Science f i c t i o n  creature  

Deformed human being or ~ n s t e r  

Dismembered human belng 

A n t h r o p o m o r p h l z e a  an ima l  c o r p s e  

Human co rpse  

None o f  t h e  above ,  b u t  t h e  c h a r a c t e r  does not  appear  
t o  be a n a t u r a l  human b e i n g  

The c h a r a c t e r  has a n a t u r a l  h a n d i c a p  o r  b t r t h  d e f e c t  

The c h a r a c t e r  Is  a n a t u r a l  human b e i n g  w i t h o u t  
h a n d i c a p  o r  b i r t h  d e f e c t  

The T e r t i a r y  C h a r a c t e r  Is  a n a t u r a l  human c h i l d  w l t h  
e x a g g e r a t e d  sexua l  p a r t s  

Mixed p h y s i c a l  d e p i c t i o n s  

47 



7 6 4  

9 

242  

4 

14 

Z 

2 

lO 

16 

4 

3 

m 

22 

11 

7 

3 

16 

3 

16 

4 

i 

2 

21 

2O 

1 , 1 9 6  

109. Is  t h e _ T e r t l a r y  C h a r a c t e r ' s  r e l a t l o n  t o ,  o r  r o l e  w l t h  
r e g a r d  t o ,  t h e  P r i n c i p a l  Cht l@ one o f  A---UT~RITY-----~ 

NOt 00.  

YES~r 0 1 .  

0'2'. 

03. 

04.  

05. 

06.  

07.  

08.  

09.  

10.  

I I .  

I Z .  

13.  

14 .  

15.  

N/A.  There !s  no role of aut~rlty !nvolve~ 

Unspecified relative 

Parent, step-parent, guardian 

Older slbllng, step-slbllng 

Grandl~rent 

Other relative: aunt, uncle, cousin, etc. 

Baby s i t t e r  

N e i g h b o r  

T e a c h e r / I n s t r u c t o r  

You th  g r o u p  l e a ~ e r =  Boy,  cub ,  o r  g i r l  scou~ l e a d e r ,  
camp c o u n s s l o r ,  e t c .  

C I ergy 

Nun 

16.  

17. 

21.  

22 .  

23 .  

O t h e r  r e l l g l o u s  f i g u r e  ( s a i n t ,  g u r u ,  B l b l l c a l  f i g u r e )  

D o c t o r / d e n t i s t  ( m e d i c a l )  

Nurse 

H e a l t h  c a r e  p r o f e s s l o n a l  ( s e x o l o g l s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  

G o v e r n m e n t / p o l I t l c a l  f i g u r e  

J u d g e l l a w y e r / p r o l : a t l o n  O f f i c e r  

f i g h t e r  

Mov I e / r e  I ev ! s ! on s t a r  

Bus !ness  owner /mmnager  

O t h e r  

48  



. 110.  PLACEMENT o f  t h e  T e r t i a r y  C h a r a c t e r  i n  t h e  p i c t u r e :  

3 9 3  .... , ?, O.  N / A  
. b 4 c , , l  • ~ 

• . , °  

6 0 2  :- 1 .  F o r e g r o u n d  

"'~:-. 2 .  B a c k g r o u n d  133  ~ ,~,, 

68 3 .  O f f s t a g e  

1 , 1 9 6  

111. L i s t  one ma in  a c t i v i t y  number  In  w h i c h  t h e  T e r t i a r y  
Character Is  a r e c i p i e n t  o f  t h e  a c t i v i t y .  (Code 
as " 0 0 "  I f  n o t  a p p l i c a b l e )  

SEE TABLE 11 

112 .  L i s t  one  ma in  a c t i v i t y  number  I n  w h i c h  th__ee T e r t i a r y  
C h a r a c t e r  I s  an o b s e r v e r  o f  t h e  a c t i v i t y .  - - - -  (Cocle 
as nO0" I f  n o t  a p p l i c a b l e )  

SEE TABLE 12 

113.  L i s t  one ma in  a c t i v i t y  number  I n  ~ t~ lch  t h e  T e r t i a r y  
C h a r a c t e r  i s  an I n l t a t o r  o f  t h e  a c t i v i t y .  _ _  - - -  : ( C o c l e  
aS " 0 0 "  I f  n o t  a p p l i c a b l e )  

SEE TABLE 13 

) 

• . ° .  ° 

4 9  



! , 036 

99~ 

4 

18 

3 

10 

3 

6 

3 

14 

1 , 1 9 6  

114,  

Notes 

PROTECTOR/DEFENDER: 

S e l e c t  t h e  most  a p p r o p r i a t e  protector d e s c r i p t i o n ( s )  

, r 

.;2 

0~' N / A  

" | , . P a r e n t ( s )  

2. 

3. 

4.  

5. 

6.  

7. 

8 .  

9.  

U n s p e c l f l e a  r e l a t i v e ( s )  

T e a c h e r / t u t o r / o t h e r  g r o u p  l e a ~ e r  

R e l l g l o u s  f i g u r e ( s )  

P o l l c e / l a w  e n f o r c e m e n t  p r o f e s s l o n a 1 ( s )  

G o v e r n m e n t / m 1 1 1 t a r y  o f f i c i a l  

H e a l t h  p r o f e s s l o n a l / c h l l d  w e l f a r e  w o r k e r  

C h l l d [ r e n )  

O t h e r  

! 

50 
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CODING INSTRUMENT 

for-  

Content Analysls of Representations of Figures wlth 

Child Components ("Chi ldren") 

In 

Malnstream Erotlca/Pornography 

CARTOON U N I T  

I N I T I A L  F I N D I N G S  

PENTHOUSE DATA 

f o r  

May, 1985 

T h e ,  U. 1 I • 

'~ Cooperat  I ve  

J u s t  I c e  a n d  De I I n q u e n c y  P r e v e n t  I o n  

A g r e e m e n t  #84-JN-AX-KO07 

FOR PROJECT USE ONLY 
NOT FOR D ! STR I BUT I ON 



TABLE OF CONTENTS 

Part I .  

A. 
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C. 

D. 

E. 
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Magazlne/Coder Data 

Cartoon Overvlew 

Theme of Cartoon 

Type an~ Expl lc l tness of A c t i v i t y  

Cartoon's Relatlonshlp to Surrounding 
Text and Images 
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G. 

H. 

lndlvldual Character Analysls 

Prlnclpal Child 

Other Character 

Ter t ia ry  Character 
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T, 

~." '2:. 

PARY I 

THEME AND ACTIVITY ANALYSIS 

A. MAGAZINE/CODER DATA 

265 

. Coding I n s t r u m e n t  UNIT: 

I • 

2. 

3. 

4. 

5. 

6. 

Chlld cartoon 

Chl1~ vlsual 

Chl1~ vlsua1: Pseudo-Ch|Id 

Adult cartoon 

Adult vlsual 

Text 

Z. Hagaztne TITLE:  

I. P1ayl:x)y 

Z. Penthouse 

3. Hustler 

. CODER I n f o r m a t i o n :  

Coder I d e n t i f i c a t i o n  Numbers 

4.  General  I n f o r m a t i o n  

• ' . . ' 1  ; L$.  SEE TABL ,Yea~ • , , _ ~  e m m m  m 

SEE T A B g ~ _ _  D 
~ :  ~ 

~ ~ O F  pages per  I ssues  20__~6 Avg.  

T o t a l  # o f  c a r t o o n s  pe r  I ssue :  2--3 Avg. 

T o t a l  # o f  c h t l d  c a r t o o n s  pe r  Issue= 4.___~1 Avg. 

Page o f  c a r t o o n  b e i n g  coded:  

. . .  ° 

• i 



1 

~s8:- 

77 

265 

1 6 8  

96 

1 

265  

2 4  

164  

2 8  

1 

4 8  

265 

.~. 
. : i  ~ 

. 

. 

. 

B .  CARTOON OVERVIEW 

Onn w h t c h  SIDE o f  t h e  o p e n  m a g a z i n e  t s  th__.ee c a r t o o n  l o c a t e d ?  

O~ C o v e r  

I .  L e f t  

2 .  R i g h t  

3 .  Left and right 

COLOR o f  cartoon: 

1. B l a c k  a n d  w h i t e  

2 .  C o l o r  

O. H i s s i n g  

S IZE  o f  c a r t o o n :  

I • 

2 .  

3 .  

4 .  

5.  

6 .  

Less than I/4 page 

114 to I13 page 

Half page 

Between I/2 and full page 

Full Page 

One c a r t o o n  c o v e r s  t w o  p a g e s  

2 



B. NAME o f  c a r t o o n ; s t :  

1! 

] 

25 

3 

4 

37 

m 

m 

184 

265 

00 .  

Oi~. 

02.  

N / A .  No name g i v e n  

B!11ette 

Buck Brown 

03.  O. C o l l i n s  

04 .  John  Den~osey 

05.  DeD |n !  

06 .  E r l k s o n  

07.  F f o l k e s  

OB. 5 .  Harr is  

09.  H o e s t  

I0. I n t e r l a n d l  

11. K l r a z  

12. K l l b a n  

] 3 .  J .  Koh l  

14. B I l l  Lee 

15. Mal 

16. B i l l  Maul 

17. Raymonde 

18.  R e v i l o  

~ltg~ BHan Sevege 

sml;l ay 

22 .  Owa lne  S. T t n s l e y  

23 .  T r o s  1 e y  

24 .  Gahan WI ! son  

25 .  O t h e r  o r  ! l | e g l b l e  

3 

i 



3 

18 

112 

46 

25 

45 

16 

265 

Z50 

5 

5 

5 

m 

265 

9. NUMBER OF CHARACTERS In the car toon:  

O. None 

1 .  1 

2.  2 

3.  3 

4 .  4 

5. 5 t o  t e n  

6 .  Mob 

10. Are there a n y  a p p a r e n t l y  
c a r t o o n ?  

O o  

1. 

2 .  

3 .  

4 .  

5 .  

6 .  

7 .  

No 

L t f e l e s s  c h t 1 Q ( r e n )  

L i f e l e s s  a d u l t ( s )  

L i f e l e s s  a n i m a l ( s )  

B o t h  ( I )  and (2 )  above  

B o t h  ( I )  and (3 )  

B o t h  ( 2 )  and (3 )  

A!1 oF t h e  above  

LIFELESS bodies depicted In the 

4 



31 

75 

16  

13 

7 

1% 

lZ  

2 4  

22 

! 

12 

3 

9 

5 

! 

l I .  PHYSICAL SETTING o f - t h e  c a r t o o n  I s :  

O f .  

0 2 ,  

O3, 

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

10. 

11.  

12.  

1 3 .  

1 4 .  

15. 

1 6 .  

Unspecified (blank, grey, or abstract background) 

Home/d~rway/yard 

Bed/bedroom/hate! room 

Bathroom/prlvate toilet 

Rellglous setting (church, temple, etc.) 

S c h o o l  b u I l d l n g  o r  g r o u n d s  

Medical sett ing (hospltal ,  doctor/dentlst o f f i ce)  

P l a y g r o u n d / p a r k  

Country/nature/beach 

S t r e e t s  an¢:l s i d e w a l k s  

A l l e y  o r  v a c a n t  l o t  

Store 

M o v i e s / s h o w s  

S k y / a i r  

On ~e o f  transportation 

B u s i n e s s  o F f t c e  

17.  R e s t a u r a n t  

l B .  B a r / l o u n g e  

- 19.  P u b l i c  t o t l e t  

1 , 2 0 .  B r o t h e l / m a s s a g e  p e r l o r / ' r e d  l i g h t "  d i s t r i c t  ~., • ~ ,i ,.. 

.~ ~' 2-J,!.~, ~ Graveyard/~rgue 

4,, ~ 1 2 ~ c ~ ~ _ ~  I~,.l I y ~hl ld's b e d r ~ / . u r s e r y  
~..~- . .-;~" . .  

" 2 6 5  

5 



C. THEME OF CARTOON 

23 

163 

4 

6 

20 

IS  

1 

17 

16 

265 

12~:~ I_SS th_ee p o i n t  o f  t h e  c a r t o o n  w i t h i n  t h e  CONTEXT oF any  oF 
t h e  f o l l o w l n g  g e n e r a l  

6.  

1. 

2. 

3. 

4. 

e 

6 .  

7. 

8 .  

s u b j e c t s  o_~r s e t t i n g s ?  

N/A o r  u n s p e c i f i e d  

S t a n c ~ r d  d a l l y  l i f e  (home, s c h o o l ,  w o r k ,  p l a y )  

Soc l81 s u b j e c t  ( peace ,  e n v i r o n m e n t ,  r a c t s m ,  e t c . )  

P o l i t i c a l  s u b j e c t  ( e l e c t i o n s ,  l e g i s l a t u r e s ,  e t c . )  

R e l i g i o u s  s u b j e c t  ( r e l a t i n g  t o  c h u r c h  
s e r v i c e s / n a t i v i t y  scene ,  e t c . )  

C o m b l n a t t o n  oF above 

Group can~otng 

C~cher c u l t u r a l / n a t i o n 8 1  m l l e u  

Other 

A= Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p o t e n t l a l l y  c o n n e c t  t h e  
c h l l d ( r e n )  w f t h  any  o f  t h e  f o l l o w i n g  a c t i v i t i e s 7  

• 233 
19 
13 

265 

246 
2 

17 

ZGS 

203  
62 

265 

13. A s s a u l t :  

O. NO 
1. Sexua l  
2.  N o n - s e x u a l  

! 4.,  • Murde~ :~. 

~ , ~ L . ~ ' ~  Sexus I 
" ~ ~  1 

15. C h i l d  In  sexua l  e n c o u n t e r  w l t h  a d u l t :  

O. NO 
1. Yes 

6 



256," 

265  

16. C h i l d  I n  s e x u a l  e n c o u n t e r  w i t h  o l d e r  c h i l d :  

0 .  NO 
1. Yes 

~17'~i~;Ch, t lc1~ I r i  ~ s e x u a l  e n c o u n t e r  w i t h  f a m l l y  member :  

2 5 4  O. No 
11 1. Yes 

265 

18.  Erotlca/Pornography - Adult as  sexual Instrument or object 
f o r  m e d i a  u s e :  

2 5 8  O. No 
7 1. Yes 

265  
19.  I n d e c e n t  e x p o s u r e :  

2 4 6  O. No 
19 1. Yes 

265  

2 0 .  C h i l d  as  s e x u a l  

263  O. No 
2 1. Yes 

265  

2 1 .  O b s c e n e  p h o n e  c a l l :  

263  O. No 
2 ! .  Yes 

2 6 5  ~, , 

2 6 5  

2 3 .  P r o c u r i n g / p i m p i n g :  

2 6 0  O. No 
5 1. Yes  

265  

i n s t r u m e n t  o r  o b j e c t  f o r  m e d i a  u s e :  

7 



251 
14 

265 

259 
6 

265 

261 
4 

265 

265 

Z65 

256 
9 

265 

2 6 0  
5 

265 

Z62  
3 

265 

Z4. Prost l tut lon/Sex-buylng or b a r t e r / M a s s a g e  par lor  
a c t l v l t y / d e a l l n g :  

0 .  NO 
1. Yes 

25. Adultery: 

0. No 
I. Yes 

B. 

26. 

27. 

Does the cartoon and/or t t s  caption p o t e n t l a l l y  connect 
th__ee ch l ld( ren)  wlth any of the fo l l ow ln  9 p o t e n t | a l l y  
ILLEGAL OR VIOLENT NON-SEXUAL a c t l v l t l e s ?  

A l c o h o l . u s e :  

O. NO 
I • Yes 

Arson: 

O. No 
1. Yes 

2 8 .  C h i l d  a b u s e  a n d / o r  n e g l e c t ,  n o n - s e x u a l :  

O, No 
1. Yes 

3 0 .  K i d n a p p i n g :  

O. NO 
I .  Yes 

s e l l i n g  o r  p u s h i n g :  

8 



2 6 4  
1 

265 

263 
2 

265 

226 
27 
12 

265 

\ 

68 

154 

I I  

I 

19 

12 

265 

31 .  Runaway: 

O.  NO 
1. Yes 

32. Theft: • 

O. No 
1. Yes 

- 3 3 .  O t h e r  p o t e n t i a l l y  I l l e g a l  o r  v i o l e n t  n o n - s e x u a l  a c t i v i t y :  

O. NO 
I .  Sexual 
2. Non-sexual 

34. SEXUAL ORIENTATION o f  t h e  carton: 

Ot 

1. 

2.  

3.  

4 .  

5.  

N/A o r  u n s p e c i f i e d  

H e t e r o s e x u a l  

Homosexual  

B t s e x u a l  

A u t o e r o t l c  

M i xed  o r i e n t a t i o n :  
o r g y  o r  g r o u p  s e x )  

C o m b l n a t l o n  o f  the above  ( e . g .  

9 



128 

101 

tO 

5 

4 

6 

1 

! 2 8  
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35 .  Doe5 the cartoon d e p i c t  or I t s  capt ion r e f e r  to  o human 
I n v o l ~ ' - ~  |~  a SEXUAL RELATION O..RR INTERACTION wlt.._..~h a n y  of" 

e 

2.  

3 .  

4 .  

5.  

6 .  

7 .  

f o l l o w f n g ?  

N I A  o r  u n s p e c l f | e d  

A n o l h e r  h u m a n [ s )  

A n l m a 1 ( s )  

O b j e c t ( s )  

O b j e c t  and a n o t h e r  h u m a n ( s )  

F 1 c t l t l o u s ,  u n r e a l  c r e a t u r e ( s )  

S u p e r n a t u r a l  b e l n g [ s )  

Anlmal and a n o t h e r  human 

• ~, " ~ +  "C . 

10 



2 0 4  

! 

1 

i 

1 

36.  A re  t h e r e  NURSERY o r  FAIRY TALE c h a r a c t e r s  from t h e  
c u l t u r e  o_FF c h t l d h o o c l ?  

N / A  

A l i c e  In  W o n d e r l a n d  

B e a u t y  and t h e  B e a s t  

~l=taln K a n g a r o o  

C i n d e r e l l a  

[ a s t e r  Bunny  

C ~ 1 d t l o c k s  and t h e  T h r e e  B e a r s  

Hanse l  and G r e t e l  

• 0 0  r .  

v p: 0,. 

" Q2. 

03 .  

04 .  

05 .  

06 .  

07 .  

- 0 8 .  

- 0 9 .  

- 1 0 .  

- 1 1 .  

! 1 2 .  

- 1 3 .  

l 1 4 .  

- 15. 

29 16. 

J a c k  and J l l l  

J a c k  and t h e  B e a n s t a l k  

L i t t l e  Bo Peel= 

L i t t l e  J a c k  H o r n e r  

L i t t l e  Red R l d t n g  Hood 

Mr. Rogers  N e i g h b o r h o o d  

P t n ~ c h l o  

Ral=unzel 

Santa Claus 

- 17. Sesame S t r e e t  

18. S 1 eel= I ng B e a u t y  

4 .'~T. 19. Snow W h i t e  and t h e  Seven D w a r f s  
JD " . .  k ~ ' 

, -Tooth F . , r y  

I . ~ ~ e r d  o f  Oz 

2 l " 2Z . -  OCher 

265 

11 



37. Does the car toon have a SPECIAL THEME? 

164 N /A :  00 .  No s p e c i a l  t heme In  c a r t o o n  

,Hol ldays:  

YES:  

- 01. N e w  Y e a r  

- 02. V a l e n t l n e ' s  Day 

- 03. Easter 

- 04. 4th o f d u l y  

4 0 5 .  H a l l o w e e n  

I 16. T h a n k s g i v i n g  

54 07 .  C h r i s t m a s  

1 08 .  O t h e r  

C_xcle o f  L i f e :  

12 09.  C h l l d b l r t h :  
In w e d l o c k  

13 I0. C h i l d b l r t h :  
Out-of-Wedlock 

- 11. Menst rua t ion  

I 12. Loss oF v i r g i n i t y  

- 13. B i r t h d a y  

- 14. Graduat lon 

6 1 5 .  Weddings and 
a n n l v e r s a r l e s  

5 16.  D e a t h ,  F u n e r a l s  

- 17. A b o r t l o n ' "  

4 18. O t h e r  

2 6 5  

3 8 .  Does t h e  c a r t o o n  a n d / o r  i t s  c a c t l o n  r e f e r  t o  
EROTICA/PORNOGRAPHY? (The sex  I n d u s t r y  I t s e l f  o r  t h e  use 
o f  I t s  p r o d u c t s  b y  I n d i v i d u a l s  o r  s o c l e t ~ ,  e . g . :  f i l m ,  
m a g a z i n e ,  v i d e o ,  l e t t e r s  t o  t h e  e d i t o r ,  p r o d u c t s  o b t a t n e c l  
v i a  c a t a l o g u e ,  e t c .  

262 O. The s u b j e c t  i s  n o t  p r e s e n t  o r  r e f e r r e d  t o  

. l l  n o t  p e r t  o f  the  p o i n t  o f  the  ca r toon  

. . . .  ~ pert o f  t h e  p o i n t  o f  t h e  cartoon 
Z65 

12 



TYP___EE AND EXPLICITNESS OF" CARTOON ACTIVITY 

233 

3 

13 

2 

14 
~ m m ~ m m  

265 

D. 

39L Does ~ ca r t oon  a n d / o r  I t s  c a p t l o n  p resen t  ! MURDEROUS 
or  MAIMIN~ acttvtt.~y.~ ( e . g . ,  consumpt ion  of hun~n_ f l esh ,  
d e c a p i t a t i o n ,  ~smembermen t ,  b l uogeon lng ,  smashing, 
shootl ,  ng, s t a b b i n g ,  m u t i l a t i o n  o f  o t h e r ,  chok ing ,  
s t r a n g l i n g ,  hang ing ,  gagg ing ,  s e l f - m u t i l a t i o n ,  b u r n i n g ,  
e tc . )  

YES: 

Oe 

! .  

. 

, 

. 

N / A ,  NO 

The ac tua l  a c t l v l t y  Is g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t t v t t y  has e i t h e r  g r a p h i c a l l y  Jus t  occu r red  
(pas t )  or ts about t__oo occur ( fu tu re)  

The a c t t v l t y  ts  d i s c u s s e d ,  as o c c u r t n g  In t he  
p r e s e n t ,  p e s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c  

The a c t i v i t y  Is  ImpII, ed t h r o u g h  ver t :a l  Innuendo. 
f a c i a l  e x p r e s s i o n ,  or  t i t l e  o f  c a r t o o n  

t 

4 0 .  Does t h e  ca r t oon  and__~_/_gL1t_~_s~ p resen t  
I - - ~ I C - ~ N G  PAIN? ( e . g . .  v l o l e n t  h i t t i n g ,  punch ing .  
k l c k l n g ,  pound---~ng, o r  v ~ I p p i n g ,  o r  I n s e r t i n g  or a t t a c h l n !  
I tems I n t o  body t h a t  cause p a i n )  

232 0 .  N / A ,  NO 

11 YES: I .  The ac tua l  a c l : I v l t y  Is  g r a p h l c a l l y  ~ 
( p r e s e n t )  

10 2. The a c t t v t t y  has e i t h e r  g r a p h i c a l l y  Jus t  o c c u r r e d  
(pas t )  o r  Is  a__qp_u~tpocc_~L~ ( f u t u r e )  

"~"r ' ~ : ,  ~e  a c t i v i t y  Is  S s c ~ L ~ L ~ ,  as o c c u r l n g  tn t h e  
- T ~ ~ , [  . p resen t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 

l ~ ~ . c t ,  v, t y ,  e t c .  

12 ~ : ~ # ~  The a c t l v l t y  Is  Imp! led  t h r o u g h  ve r l : e l  Innuendo,  
. . . .  f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o~ car=con 

2 6 5  

13 



41. Does the cartoon and/or I ts  caption present ac t~v l ty  
I n v o l v i n g  FORCE o r  PLANNED FORCE? ( e . g . ,  r e s t r a i n t ,  
coercion, c loth lng ripped or pu l led,  lurklng In wait  to 
a s s a u l t ,  s l a p p i n g ,  s p a n k i n g ,  p a d d l i n g )  

Z38 

9 

Z 

5 

i l  

265 

YES: 

De 

1. 

Z. 

. 

. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  I s  graph lca l l y  d e p i c t e d  
(present) 

The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  Jus t  o c c u r r e d  
(past) or Is about to occur (future) 

The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r t n g  in  the  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
activity, e t c .  

The a c t i v i t y  Is t m p l I e d  through v e r b a l  Innuendo, 
faclal e x p r e s s i o n ,  or title o f  c a r t o o n  

224 

13 

20 

7 

Z 6 5  

4 2 .  Does t h e  c a r t o o n  a n d / o r  tt__s c a p t i o n  p r e s e n t  a c t l v f t y  t h a t  
r e l a y s  a VIOLENT MESSAGE? ( e . g . ,  v t o l e n t  or a g g r e s s i v e  
gesture, ver~1 threat, ver~1 c o e r c i o n )  

O. N / A ,  No 

YES: I. The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t t v l t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  in  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

4~ The a c t i v i t y  I s  Imp11ed t h r o u g h  v e r b a l  Innuendo .  
• ~ ? c l a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

t ' 

14 



2 3 9  

2 

16 

8 

265 

4 3 .  Does t h e  c a r t o o n  e n d / o r  it__s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  VIOLENT DISCUSSION? ( e . g . ,  p r e s e n t i n g  
v i o l e n t l y  e d u c a t i v e  I n f o r m a t i o n ,  t e l l i n g  v i o l e n t  s t o r y ,  
m a k i n g  v i o l e n t  s t a t e m e n t  o r  o b s e r v a t i o n )  

O'~o 

YES: I .  

. 

. 

. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  I s  6 t s c u s s e d ,  as o c c u r t n g  tn  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

The a c t i v i t y  t s  I m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

260 

i 

3 

265 

4 4 .  
b 

Does the cartoon and/or I t s  caption present a c t l v l t y  
InvolvlnQ a VIOLENT FANTASY or MEMORy? 

O. N / A ,  NO 

YES: i .  

. 

. 

. 

The a c t u a l  a c t i v i t y  t s  g r a p h l c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  O c c u r  ( f u t u r e }  

The a c t i v i t y  I s  d i s c u s s e d ,  as  o c c u r l n g  In  t h e  
p r e s e n t ,  I ~ s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d r e ~ n  
a c t i v i t y ,  e t c .  

The a c t i v i t y  I s  I m p l i e d  t h r o u g h  v e r k e l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

15 



• 45. Does the  ca r toon  a n d / o r  I t s  c a p t i o n  p resen t  any OTHER 

2 4 0 ,  

11 

3 

10 

265 

VIOLENT a c t i v i t y 2  
v i o l e n t  a c t i v i t y )  

.. 0 . .  N / A ,  NO 

YES: 1. 

2 .  

( I n c l u c l l n g  u n s p e c i f i e d ,  u n c l e a r  

The a c t u a l  a c t l v t t y  ts  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  or ts  a b o u t  to occur (future) 

. The a c t i v i t y  Is  d i s c u s s e d ,  as o c c u r i n g  In the 
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  I s  t m p l t e d  t h r o u g h  v e r t ~ l  Innuendo .  
f a c i a l  e x p r e s s i o n ,  o r  t l t l e  o f  c a r t o o n  

186 

16 

8 

15 

4 0  

265 

46. 

YES: 

Does t h e  c a r t o o n  a n d / o r  It__~s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v i n g  GENITAL o r  ANAL SEX ( e . g . ,  c o i t u s ;  
a n a l / g e n i t a l ,  a n a l / o r a l  o r  o r a l / g e n i t a l  c o n t a c t ;  
I n s e r t i n g  I tems I n t o  v a g i n a  o r  anus)  ~. 

O .  N / A ,  N o  

1. The a c t u a l  a c t l v t t y  Is  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t l v l t y  has e i t h e r  g r a p h f c a l l y  Jus t  o c c u r r e d  
( p a s t )  o r  t s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d l s c u s s e d ,  as o c c u r l n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t i v i t y ,  e t c .  

. The a c t ! v l t y  I s  ImIDl!ed t h r o u g h  v e r b a l  ! n n u e n ® ,  
f a c l a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

1 6  



265 

265 

47. 

De 

YES: I .  

Does the cartoon and/or tt___ss capt|on present a c t l v l t y  
I n v o l v i n g  VENEREAL DISEASE? 

N / A ,  No 

The actual activity Is graphlcally deplcte~ 
(present) 

2. The a c t i v i t y  has e i ther  g raph lca l ly  Just occurred 
(past) or Is  about to o c c u r  ( fu ture)  

3. The a c t i v i t y  Is discussed, as occurlng in the 
present, past, or Future, or as offstage or dream 
a c t i v i t y ,  e t c .  

4. The a c t l v l t y  Is  Implied through verbal Innuendo, 
facIa l  expression, or t | t l e  of cartoon 

2 4 1  

16 

4 

4 

2 6 5  

4 8 .  

YES: 

Does t h e  c a r t o o n  a n d / o r  It__m!S c a p t 1 0 n  p r e s e n t  a c t l v | t y  
| n v o l v l n g  SEXUAL FOREPLAY? ( e . g . ,  f o n d l i n g  g e n i t a l s ,  
b r e a s t s ,  o r  b u t t o c k s ;  b e | n g  In  bed t o g e t h e r )  

Oe 

1. 

. 

N I A ,  NO " / 

The a c t u a l  a c t ! v l t y  I s  g r a p h ! c a l l y  c lep lc te.C 3 
( p r e s e n t  ) 

The a c t l v l t y  has e l t h e r  g r a p h l c a l l y  J u s t  © c c u r r e d  
( p a s t )  Or I s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y °  e t c .  

. The a c t l v l t y  I s  I m p l l e d  t h r o u g h  v e r b a l  I n n u e n d o .  
f a c l a l  e x p r e s s l o n ,  o r  t l t l e  o f  c a r t o o n  

17 



220 

37 

2 

3 

3 

265 

4 9 .  

YES: 

Does t h e  c a r t o o n  e n d / o r  i t s  c a p t l o m  p r e s e n t  a c h a r a c t e r  
NUDE or TAKING  F/PU ING ON CLOTHES~ 

O .  N / A ,  N o  

. The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p i c t e d  
[ p r e s e n t )  

Z. The a c t i v i t y - h a s  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
[ p a s t )  o r  ts  abou t  t_~o o c c u r  ( F u t u r e )  

. The a c t l v t t y  I s  d i s c u s s e d ,  as o c c u r t n g  tn  the  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  or dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  t s  t m p l t e d  t h r o u g h  ver l~al  Innuendo,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

232 

20 

4 

6 

265 

50. 

Y E S :  1. 

Doe____~s th__e c a r t o o n  a n d / o r  I t j  c a p t i o n  p r e s e n t  a c t l v t t y  
i n v o l v | n g  SEXUAL INVASION OF PRIVACY? ( e . g . ,  f l a s h i n g ,  
e x h i b i t i n g ,  p e e p i n g ,  v o l u n t a r y  o r  t n v o l u n t a P y  ~oyeu r t sm.  
obscene phone c a l l )  

. L  

0 .  N / A , . N o  

The a c t u a l  a c t i v i t y  t s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v l t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
[ p a s t )  o r  i s  a b o u t  t o o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  P a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  imp11ed t h r o u g h  v e r b a l  innuendo,  
F a c i a l  e x p r e s s l o n , . o r  t i t l e  o f  c a r t o o n  

1 8  



2 3 6  

13 

7 

8 

265 

51. 

YES: 

Does the cartoon and/or I t s  captlon present SEXUAL 
AROUSAL a_ss an a c t l v l t y ?  (e.g.°  masturbation. 
autoerot lc lsm, having an e r e c t l o n )  

O. 

I .  

. 

. 

. 

N / A ,  NO 

The actual a c t i v i t y  Is g r a p h i c a l l y  depicted 
(present) 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  Is discussed, as occurlng In the 
present, past, or fu tu re ,  or as offstage or  dream 
actlvlty, etc. 

The a c t l v t t y  t s  l m p I l e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
facial expresslon, or tltle o f  cartoon 

237 
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6 

13 
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52. Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  t h a t  
r e l a y s  a SEXUAL MESSAGE? ( e . g . ,  s e x u a l  g e s t u r e s ,  
I n c l u d | n g  b e c k o n l n g ,  1 1 c k I n g  11ps ;  v e r b a l  s e x u a 1 ~  
o v e r t u r e )  .. 

O. N / A ,  No ' 

YES: I .  The a c t u a l  a c t i v i t y .  I s  g r a p h i c a l l y  d e p t c t e d  
( p r e s e n t )  

. The a c t l v t t y  has e i t h e r  g r a p h l c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e }  

. The a c t l v l t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

. The a c t t v l t y  t s  l m p l t e d  t h r o u g h  v e r l ~ l  I n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  

4 

19  

• . o  



53 .  Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  a c t i v i t y  

159 

4 

66 

36 

265 

I n v o l v i n g  SEXUAL DISCUSSION? ( e . g . ,  p r e s e n t a t i o n  o f  
s e x u a l l y  e d u c a t i v e  I n f o r m a t i o n ,  t e l l i n g  s e x u a l  s t o r y ,  
m a k i n g  a s e x u a l  s t a t e m e n t  o r  o b s e r v a t i o n )  

Oo 

YES: I .  

. 

. 

. 

N / A ,  NO 

The actual a c t i v i t y  t s  graphlcally d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  ts  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  Is Imp11ed through verbal Innuendo, 
?aclaI expression, or t i t l e  of cartoon 

249 

4 

6 

5 
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54 .  

Oe 

YES: 1. 

Does t h e  c a r t o o n  a n d / o r  It__s c a p t i o n  p r e s e n t  a c t i v i t y  
I n v o l v l n c j  a SEXUAL FANTASY OR MEMORY? 

N / A ,  NO 

The a c t u a l  a c t l v | t y  t s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d l s c u s s e d ,  as  o o c u r l n g  In  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d r e a m  
a c t l v l t y ,  e t c .  

. The a c t l v l t y  I s  I m p l l e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
F a c i a l  e x p r e s s l o n ,  o r  t i t l e  o f  c a r t o o n  ' 

2 0  
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55. Does the cartoon and/or I ts  capt lon present OTHER SEXUAL 
activity) (Includlng u n s p e c i f i e d  or unclear sexual 
activity) 

YES': I ,  

2. 

. 

. 

N / A ,  NO 

The a c t u a l  a c t t v t t y  I s  g r a p h i c a l l y  d e p i c t e d  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or Is about to  occur (future) 

The a c t i v i t y  fs dfscussed,.as occurlng In the 
present, past, or Future, or as of fs tage or dream 
actlvlty, e t c .  

The a c t i v i t y  Is Implled through verbal Innuendo, 
f ac l a l  expression, or t l t l e  o f  cartoon 

Z 5 6  

1 

2 

6 

o 

265 

56 .  

YES: 

Does t h e  c a r t o o n  a n d / o r  I t s  c a p t i o n  p r e s e n t  an_~ EXCRETORY 
activity? (e.g., defecation, urination, regurgitat|on) 

O. N / A ,  NO '~ 

I .  The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e p f c t e d ~  
(present) 

Z. The activity has either graphlcally ~ occurred 
(past] or Is about to occur (future) 

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  tn t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as  o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

. The a c t l v t t y  t s  t m p . l i e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
f a ¢ t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

21 
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57. Does the cartoon and/or I t s  capt lon present ac t l v~ ty  
Involv l~g MEDICAL/SURGICA--L--procedures r e l a t l n g  to sexual 
p a r t s ?  ( e . g . ,  a b o r t i o n ,  h l s t e r e c t o m y ,  vascec tomy,  
a r t l f t c t a !  I n s e m i n a t i o n )  

e 

YES: I .  

2. 

. 

N / A ,  N O  

The actual a c t l v l t y  Is g raDh lca l l y  depIcteO 
(present) 

The a c t i v i t y  has e i t he r  g raph l ca l l y  Just occurred 
(past) or Is about to  occur ( fu tu re )  

The a c t i v i t y  Is discussed, as occurlng In the 
pPesent, past, or f u tu re ,  or as o f fs tage or dream 
e c t l v l t y ,  etc.  

. The a c t i v i t y  Is  I m p l i e d  through v e r b a l  Innuendo,  
f a c l a l  e x p r e s s i o n ,  o r  t l t l e  o f  c a r t o o n  

229 

33 

2 

2 6 5  

58. 

• YES: 

Does the cartoon and/or I t s  capt ion present oeneral 
AFFECTIONATE a c t l v l t ~ 7  ( e . g . ,  n o n - s e x u a l  g e s t u r e s ,  such 
as shak tng  hands,  h o l d | n g  hands,  a r m - I n - a r m ,  arm a round  
w a i s t  o r  s h o u l d e r ;  a v e r b a l  endearment  gaz (ng  I n t o  each 
o t h e r ' s  eyes)  

0. N/A,  NO 

. The a c t u a l  a c t i v i t y  t s  g r a p h l c a l l y  d e p l c t e d  
( p r e s e n t )  

. The a c t t v t t y  has e s t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  Is  abou t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  the  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream 
a c t l v l t y o  e t c .  

4.  The a c t i v i t y  I s  tmp11ed t h r o u g h  ver l : :e l  
B - ~ t a l  e x p r e s s i o n ,  o r  t t t l e  o f  car t :oon 

|nn~endo,  

Z 2  
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59.  Does t h e  c a r t o o n  e n d / o r - I t s  c a p t i o n  p r e s e n t  a c t l v l t y  
I n v o l v i n g  GENERAL DISCUSSION/ ( e . g . ,  p r e s e n t a t i o n  o f  
g e n e r a l  e d u c a t i v e  I n f o r m a t i o n ,  t e l l i n g  n o n - s e x u a l  end  
n o n - v i o l e n t  s t o r y ,  m a k i n g  n o n - s e x u a l  end n o n - v i o l e n t  
s t a t e m e n t  

De 

YES:" 1. 

. 

. 

. 

N / A ,  N o  

The a c t u a l  e c t t v t t y  t s  g r a p h i c a l l y  d e p I c t e ¢  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r e p h l c a l l y  J u s t  o c c u r r e d  
( p e s t )  o r  t s  a b o u t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  es o f f s t a g e  o r  d ream 
e c t l v l t y ,  e t c .  

The a c t i v i t y  I s  | m p l t e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

60 .  Does t h e  c a r t o o n  e n d / o r  It__s c e p t F o n  p r e s e n t  e c t  t v ~ t y  
! nvo i v t ng ! NON-SEXUAL ~ NON-V ] OLENT FANTASY o_~r IM.EHORY ? 

O .  N / A ,  N o  

YES= I .  The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  . d e p i c t e d  
( p r e s e n t )  

. The a c t i v i t y  has e t t h e r  g r a p h i c a l l y  J u s t  © c c u r r e d  
( p a s t )  o r  I s  a b o u t  r io  o c c u r  ( f u t u r e )  

. The a c t i v i t y  I s  d i s c u s s e d ,  as o c c u r l n g  In  ~he 
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d ream 
a c t i v i t y ,  e t c .  

. The e c t l v l t y  I s  Imp11ed t h r o u g h  v e r b a l  I n n u e n d o ,  
f a c i a l  e x p r e s s . I o n ,  o r  t i t l e  o f  c a r t o o n  

23 
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61. Does the-cartoon and/or I t s  caption present any OTHER 
NON-SEXUALj NON-VIOLENT a c t l v l t y ?  ( Includlng unspecified 
or unclear non-sexual, non-vIolent a c t i v i t y )  

Oo 

YES: I .  

N / A ,  NO 
I 

The actual actlvlty I s  graphlcally depicted 
(present) 

Z. The a c t i v i t y  has e i t h e r  g r a p h l c a l l y  J u s t  ( c c u r r e d  
(past) or Is  about to  o c c u r  ( future)  

. The a c t i v i t y  Is  discussed, as occurlng In ~he 
present, past, or fu ture,  or as offstage or dream 
a c t l v l t y ,  etc. 

. The a c t i v i t y  I s  t m p l l e d  t h r o u g h  v e r b a l  Innuendo,  
f a c ( a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

24 
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6 2 .  D_9 a n y  o f  t h e  a b o v e  a c t i v i t i e s  
o r  FRAUD7 

0 • NO 
I .  Yes  

d i r e c t l y  t n v o l v e  TRICKERY I 

6 3 .  

NOTE: 

NO: 0 .  

YES: 1. 

2 .  

3 .  

4 .  

5 .  

6 .  

Ar___ee a n y  PROPS u s e d  t o  i d e n t i f y  o r  he1B  I d e n t i f y  th__ee 
c a r t o o n  as  I n v o l v i n g  a SEXUAL s c e n a r l o ~  

I f  mo re  t h a n  o n e  r e s p o n s e  a p D I l e s ,  s e l e c t  t h e  D r o D  
t h a t  b e s t  i d e n t i f i e s  t h e  c a r t o o n  s c e n e r l o  as  s e x u a l .  

N / A .  No p r o p  I s  u s e d  as  d e f i n e d  In  t h i s  n ~ n n e r  

C l o t h t n g  

I t e m  u s e d  t o  a i d  o r  e n h a n c e  s e x u a l  a c t i v i t y  

I t e m  u s e d  i n  ~ o l e  o f  a s e x u a l  p a r t n e r  

B i r t h  c o n t r o l  a i d s  

A b o r t i o n  c u e s  ~ 

I t e m  u s e d  as  p h a l  I I c  o r  o t h e r  s e x u a l  symbo l  

. , ~ f  ...~.~ ;' 
... ,. c . : ,  ,,.¢,,. ,. 

2 5  



64 .  Ar__e a n y  PROPS used  t o  I d e n t i f y  th__e s c e n a r i o  as VIOLENT)  

223 

8 

5 

1 

4 

251 

1 

2 

Note: I f  more than one response app l i es ,  se lec t  the response 
..... ~ .with the lowest number. 

NO:,, 0-. N /A .  No p r o p s  a r e  used In t h i s  manner  

YES:. I .  Body fre~nt, bloo<J 3 5. Bat /c lub  

2. Gun ) 6. Whip 

3.  F i r e  3 7.  C h a i n ( s ) / R o p e :  
Instrument o f  
Rest ra in t  

. K n i f e :  B l a d e d  o r  
p o i n t e d  I n s t r u -  
m e n t s / u t e n s i l s  

- 8 .  S t i c k  

I5 9. OCher, inc lud ing  
v i o l e n t  symbo l  

2 6 5  

65 .  Ar__ee en__~y o f  t h e  I t ems  l i s t e d  b e l o w  u ssed Fo r  SEXUAL PURPOSES? 

N o t e :  I f  more  t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  r e s p o n s e  
w i t h  t h e  l o w e s t  n u m b e r .  

NO: 0.  N / A .  No Im'ops a r e  used  i n  t h i s  manner  

YES: 1. Body  F r a g m e n t ,  b l o o d  - 5.  B a t l c  I ub 

2.  Gun 2 6.  Whip  

3 .  F i r e  Z 7.  C h a l n ( s ) / R o p e :  
l n s t r u ~ n t  o f  
R e s t r a i n t  

4 .  K n i f e :  B l a d e d  o r  
p o i n t e d  I n s t r u -  
m e n t s / u t e n s i l s  

! 

6 

2 6 5  

8 .  S t i c k  

9 .  O t h e r .  i n c l u d i n g  
v i o l e n t  symbo l  

26 
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E. CARTOON'S RELATIONSHIP TO SURROUNDING TEXT AND IMAGES 

6 6 .  

m 

YES=. . I .  

2 .  

3 .  

4 .  

"5. 

| s  t h e  c a r t o o n  | o c a t e G  Sn t h e  same e y e - s . ~ n  as TEXT 
d e a l l n Q  wlt____hh c h l l d r e n ?  

N / A ,  No 

A r t i c l e / f e a t u r e  

Movie~video~record~book~etc.  r e v i e w  

L e t t e r s  t o  e d i t o r  

Sex a ~ v l c e  column 

Oche r  (Humor ,  F l c t l o n ,  e t c . )  

67 .  I s  t h e  c a r t o o n  p a r t  o f  t w o  CONSECUTIVE eye  spans  
I n v o l v l n g  c h i l d r e n ?  

I 63  O. No 
i 0 2  I. Yes 

265 ' ~ 

129 
136 

265 

174 
91 

6 8 .  

2 6 5  

I s  t h e  c a r t o o n  In  t h e  same EYE SPAN as tex~c o r  c a p t i o n  
d i r e c t l y  r e f e r r l n ~  t o  SEXUAL a c t l v l t y 7  

O. NO 
I • Yes 

6 9 .  I_~s t h e  c a r t o o n ,  tn  t h e  same 
m m 

d l r e c t l y  ~ e f e r r l n g  t o  VIOLENT a c t i v i t y ?  

O. No 
! .  Yes 

EYE SPAN as  t e x t  o r  c a p t t o n  

27 
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70. Is the cartoon 
INTERVIEW by ! 
f o l  l o w i n g ?  

'* O e  

YES,~. 1. 

3 .  

4 .  

5 .  

6 .  

I n  t h e  same EYE SPAN as an ARTICLE o r  
NATIONAL f i g u r e  d l s c u s s l n a  a n y  0 f  t h e  

No,  N/A 

S e r l o u s  s o c i a l  I s s u e  

R e l S g t o u s  I s s u e  

S D o r t s  

E n t e r t a i n m e n t ,  a r t  

Sex F e a t u r e s / H u m o r  

OCher 

71 .  I s  t h e  c a r t o o n  JUXTAPOSED In  t h e  
SEXUAL P ICTURE(s )?  

same eye  s p a n  with 

Oe 

! .  

N / A ,  No 

Yes ,  t t  t s  J u x t a p o s e d  w i t h  s e x u a l  o r  s e x u a l ~ z e d  
w p e o p l e ,  a n i m a l s ,  o b j e c t s ,  o r  p r o t : s  

72 .  I s  t h e  c a r t o o n  JUXTAPOSED ~n t h e  same eye  span  w i t h  
VIOLENT PICTURE ( s )  ? 

0 .  N / A ,  No 

1. Yes ,  I t  t s  J u x t a p o s e d  w i t h  v t o l e n t  p e o p l e ,  a n l m s l s ,  
o b j e c t s  o r  p r o p s  I n c a r t o o n s ,  p h o t o g r a p h s ,  snd  
I I I u s u r e r  ! ons  

28  



PART Z 

CHARACTER ANALYSIS SECTION 

F.  PRINCIPAL CHILD 
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73 + . SEX o f  t h e  P r t n c | p a l  C h i l d :  

1. U n s p e c i f i e d  

e 

3. 

4 .  

5. 

6 .  

O. 

Ma le  

Fema le  

B o t h  m a l e  and  F e m a l e  

Ma le  and  u n s p e c i f i e d  sex  

Fema le  and  u n s D e c l f l e d  sex  

H 1 s s l n g  

74 .  RACE/ETHN|CITY o f  t h e  P r l n c I p l l l  C h i l d :  

0 .  NIA o r  o t h e r  

I .  C a u c a s l a n  

2.  B l a c k  

3.  A s l a n - O r l e n t a l  

4.  A m e r i c a n  ] n d t a n  

5.  H i s p a n i c  

6 .  J e w i s h  

7 .  AralD 

r . 0 , . ,  , , r o u 0  

~ ~ + :  :Unspec I fS eci . l  n o r  I t y  

+ 

75 .  I s  t h e r e  le:)R__E 

O. NO 
I .  Yes 

THAN ONE c h l l d  as  ~he  P r t n c l l ~ I  C h t l d ?  

29 
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76.  

7? .  

What I s  the apparent AGE b r a c k e t  o f  the ONLY or  YOUNGEST 
P r i n c i p a l  C h i l d ,  based on PHYSICAL DEPICTION? 

O. N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

I .  F e t u s  ( i n  u t e r o )  

2.  F e t u s  ( a b o r t e d )  

3. Newborn: Neona te ,  up t o  I month old 

4. In fan t :  I month through 2 years 

5. Preschool age: 3 through 5 years o f  age 

6. S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  6 
through I I  

7. Ear ly  puberty: Jr .  high school age, 12 through 15 

8. Late puberty: St. high school age, 16 through 17 

9. Adul t :  18 years or over /: 

I f  t h e  P r l n c l p a l  C h l l d  has t w o  o r  more  age b r a c k e t ~ ,  what 
I s  t h e  a p p a r e n t  AGE b r a c k e t  o_ff t h e  OLOEST P r l n c l p a l  C h l l d ,  
based  on PHYSICAL DEPICT|ON2 

e 

1. 

2 .  

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

F e t u s  ( I n  u t e r o )  

F e t u s  ( a b o r t e d )  

3.  Newborn :  N e o n a t e ,  up t o  I mon th  o l d  

4. I n f a n t :  | month  t h r o u g h  2 y e a r s  

:~, S.:" P r e s c h o o l  age :  3 t h r o u g h  S y e a r s  o f  e g e  

: K ~ 6 ; . ~  ~ S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  6. 

7 .  E a r l y  p u b e r t y :  U r .  h l g h  s c h o o l  a g e ,  12 t h r o u g h  15 

8 .  L a t e  p u b e r t y :  S r .  h t g h  s c h o o l  a g e ,  16 t h r o u g h  17 

9 .  A d u l t :  18 y e a r s  o r  o v e r  
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12 

15 

1 

19 

16 

41 

74 

37 

39 

I I  

265 

257 

I 

265 

78. 

J 

i 

What Is the apparent AGE bracket o f  the ONLY or YOUNGEST I 
Pr inc ipa l  Chi ld ,  based on the CUES? 

O. N/A ( c h l l d  hidden),  or unspec i f ied  

I .  Fetus ( In utero)  

2. Fetus (aborted) 

3. Newl~rn: Neonate, up to  I month o ld  

4. In fan t :  I month through 2 years 

5. Preschool age: 3 through 5 years o f  age 

. Schoolage to  puberty:  Elementary school age, 6 
through I I  

7. Ear ly puberty:  J r .  high school age, 12 through 15 

8. Late puberty: Sr. hlgh school age, 16 through 17 

79. 

9. A d u l t :  lB years or over 

L 

c 

I f  the Pr inc ipa l  Ch i ld  has two or more age brackets,  what 
Is the apparent AGE bracket o f  the OLDEST Pr inc ipa l  Chi ld,  
based on the CUES? 

O. N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

I .  Fetus ( I n  utero)  

2. Fe tus  ( a b o r t e d )  

3. Newborn: Neonate ,  up t o  I month o l d  

4. I n f a n t :  I month through 2 y e a r s  

l 5 .  Preschoo l  age:  3 t h r o u g h  5 y e a r s  o f  age 

' ¢ 4  ~ ' ~  • " ~ 

4 : ~  6,~ •Schoolage t o  pube r t y=  E l e m e n t a r y  schoo l  age.  6 
• ~~':~.'.~ t h r o u g h  I !  

2"~ ' ; ~ i ~ 8 r l y  p u b e r t y .  J r .  h ,gh  schoo,  age.  12 t l ) r o u g h  15 

- 8 .  L a t e  puber ty . *  S r .  h l g h  schoo l  age,  16 t h r o u g h  17 

9.  A d u l t :  18 y e a r s  o r  o v e r  
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175 

15 

6 ~ 

8 

41 

20 

265 

8 0 .  

'k. 

I f  t h e r e  ts a d tsc re l~sncM between an a~e based on t h e  
p h y s t c a l  ~ e p T c t l o n  oF t h e  P r i n c i p a l  C h i l d  and t h e  a~e 
based on t he  cu~es what  Is  t h e  mos___~t s l g n | f l c a n t  CUE:7 

O, N / A  

2:. 

J u v e n i l e  c l o t h i n g / h a i r s t y l e  

F u r n i t u r e  o r  equ lpmen t  ( I n c l u d i n g  t o y s ,  d o l l s ,  e t c . )  

3. F a c t a l  e x p r e s s | o n  

4. Cap t ton  

5. C u l t u r e  o f  c h l l d h o o d  c u e ( s )  

6. Boy o r  g l r l  s c o u t  cue 

D 

32 



4O 

2 

2 

I0  

m 

m 

3 

38 

6 

153 

11 

265 

81 .  I s  t h e  P r i n c i p a l  C h t l d  c h a r a c t e r i z e d  by  a n y  oF t h e  
f o l l o w l n Q  PHYSICAL DEPICTIONS/DESCRIPTIONS~ 

N/A ( c h i l d  I s  h i d d e n  o r  o f f s t a g e )  

A n t h r o p o m o r p h l z e d  a n i m a l  

0 0 , o  

YEs: 0 i .  

0 2 .  

03.  

04.  

05.  

06.  

07.  

08.  

09.  

10. 

11. 

I Z .  

13. 

14. 

15. 

16. 

A n t h r o p o m o r p h l z e d  o b j e c t  

O b j e c t  as symbo l  o f  c h i l d  

E l ? ,  u n d e r  18 

Angel~cherub~cupid u n d e r  IB 

D e v t l ,  o r  d e m o n - l i k e  c h a r a c t e r ,  u n d e r  ]8  

S c ( e n c e  f t c t t o n  c r e a t u r e ,  u n d e r  18 

D e f o r m e d  human b e i n g  o r  m o n s t e r  

D i smembered  human b e i n g  

( N o t  t o  be u s e d  t o  m a i n t a i n  c o n s i s t e n c y )  ~ 

Human c o r p s e  ( I n c l u d e s  a b o r t e d  ? e t u s )  ,~ 

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does  n o t  a p p e a r  
t o  be a n a t u r a l  human c h t l d  and  i s  c l e a r l y  t h e  
o f f s p r i n g  a human p a r e n t  

The c h i l d  has a n a t u r a l  h a n d i c a p  o r  b i r t h  d e f e c t  

The c h a r a c t e r  I s  a n a t u r a l  human c h i l d  w i t h o u t  
h a n d i c a p  o r  b i r t h  d e f e c t  

The c h a r a c t e r  I s  a, n a t u r a l  human c h i l d  w i t h  
e x a g g e r a t e d  s e x u a l ,  I ~ r ~ s  

Mtxed p h y s i c a l  d e p i c t i o n s  

33 
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82. STATE OF DRESS OR UNDRESS o f  P r i n c i p a l  C h i l d :  

44 

167 

11 

6 

7 

14 

15 

l 

265 

206 

21 

38  

265 

8 3 .  

Oo 

1. 

2. 

3 .  

4. 

5. 

. 

1 

8. 

N/A 

Dressed in  t y p i c a l  c h l l d l l k e  o r  J u v e n i l e  c l o t h l n g  

Dressed In mature c l o t h i n g  

Dressed tn sexua l  c l o t h i n g  

U n d e r g a r m e n t ( s )  showing 

Exposed o r  p a r t | a l l y  exposed sexua l  p a r t s  { e . g . ,  
breast or buttock) 

Implied nudity: Nudity conveyed but not revealed 
(e.g., nude from shoulders or waist up, and rest of 
body not dep i c ted )  

Genl ta l  exposure or  f u l l  n u d l t y  

Scout un l fo rm or  e q u l v a l e n t  

PLACEMENT o f  t h e  P r i n c i p a l  Ch l l c l  tn  t h e  p i c t u r e . : *  

1. Foreground 

2. Background 

3. Offstage 

, i  

/ 

34 



8 4 .  

8 5 .  

8 6 .  

8 7 .  

BB. 

L ls t  the f l r s t  a c t l v l t ¥  number In which the Pr incipal  
C h l l d  I s  8 r e c i p i e n t  oFF th__~e a c t i v i t y .  (Code  
as  " 0 0 "  I f  not a p p l l c a b l e )  

SEE TABLE 3 

L is t  the second a c t l v l t y  number In whlch the 
Pr lnclpal  Child Is a rec ip ien t  of the a c t i v i t y .  
(Code as  " 0 0 "  t f  not a p p l i c a b l e )  

SEE TABLE 4 

L is t  the F i r s t  a c t i v i t y  number In  whlch the p r i n c i p a l  
C h i l d  I s  an l n t t a t o r  o f  t h e  a c t i v i t y .  (Code as  
" 0 0 "  I f  n o t  a p p l i c a b l e )  

SEE TABLE 5 

L ls t  the second a c t i v i t y  number In which the Principal 
Chlld Is an I n l t a t o r  of the a c t i v i t y .  (Code as 
" 0 0 "  I f  not a p p l i c a b l e )  

SEE TABLE 6 

L is t  the a c t l v l t ~  number In whlch th__ ! Pr lncIpa) Child 
Is an observer of the a c t i v i t y .  (Code as "00" I f  
n o t  app  I I cab  I e ) ~" 

SEE TABLE 7 - 

t ~  

35 



Bg. EMOTIONAL EXPRESSION oF t h e  P r i n c i p a l  C h i l d :  - 

! 1 6  

5 

68  

20 

8 

6 

21 

10 

9 

2 

2 6 5  

N o t e :  I f  t h e  c h i l d ' s  Face  t s  v i s i b l e ,  s e l e c t  t h e  most  
a p p r o p r i a t e  d e s c r l p t l o n ( s )  

O, " B l a n k " :  no d i s c e r n i b l e  e x p r e s s i o n  

I. Interested: m i l d l y  Interested or curious 

2. Joyous: hapDy, pleased, sml|Ing, amused, contented 

3. Olstressed: reluctant, dls~yed, worried 

4. Disgusted: rejecting, annoyed, contemptuous 

5. Angry: angered, enraged 

6. Surpr|sed, shocked, baFFled 

7. FearFul: terrlFSed, l~orrlFled 

8. Sad, resigned, or haunted 

9. Fear and sm111ng; Fear brow, mouth turned u; 
% 

11 

36 



G. OTHER CHARACTER 

90. SEX of the Other Character: 

12 O. 

9 1. 

162 2 .  

68 3.  

14 4. 

-- ~. 

265 

91 .  

34 

207 

N / A :  No O t h e r  C h a r a c t e r  i s  p r e s e n t  

U n s p e c i f i e d  

Ma le  

Fema le  

B o t h  ma le  and f e m a l e  

Ma le  and  u n s p e c i f i e d  sex  

Fema le  amd u n s p e c i f i e d  sex  

RACE/ETHNICITY of the Other Character: 

O. N/A o r  O t h e r  

I .  C a u c a s i a n  

2 2.  B l a c k  

5 3.  A s l a n - O r l e n t a l  

- 4.  A m e r i c a n  I n d i a n  

- 5 .  H l s l ~ n l c  

7 6 .  J e w i s h  

2 7 .  A r a b  

4 8 .  H I x e d ~ r a c l a !  g r o u p  

4~ ~ 9 . ~ : , ~ , U ~ s p e c i f i e d  m i n o r i t y  

34 1. Yes 

265 

Character2 
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31 

m 

4 

! 0  

!1 

6 

5 

198 

2 6 5  

261 

i 

! 

3 

2 6 5  

93. 

94. 

What Is the apparent AGE bracket of  the ONLY or YOUNGEST 
Other Character9 base~ on PHYSICAL DEPICTION? 

O. N/A ( c h i l d  h ld@en) ,  o r  u n s p e c i f i e d  

I .  Fe tus  ( I n  u t e r o )  

2.  Fetus (al~rted) 

3. Newborn: neonate, up to ! month old 

4. I n f a n t :  ! month t h r o u g h  2 y e a r s  o f  age 

5. P reschoo l  age:  3 t h r o u g h  5 y e a r s  o f  age 

6. Sch~lage to puberty: Elementary school age ( 6 
through I I  years) 

7. Early puberty: dr.  high school age (IZ through 15) 

8. L a t e  p u b e r t y :  S r .  h i g h  schoo l  age (16 t h r o u g h  17) 

9. Adult: 18 years or over 

If the Other Character has two or more age b r a c k e t s ,  what 

PHYSICA~ DEPICT|ON? 

0. N/A or unspeclfled 

I. Fetus (In utero) 

2. Fetus (aborted) 

3. Newborn= n~nate, up to I month old 

4. infant: | month through Z years of age 

5. P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

6~ ~ ' S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  schoo l  age ( 6 
~ • l~hrough I I y e a r s )  

~ , ,  ~,~, . , .Ejar ly p u b e r t y :  J r .  h l g h  schoo l  age (12 t h r o u g h '  15) " '  " 7 ) ;  ' 

. . . . .  8 .  L a t e  p u b e r t y :  S r .  h i g h  schoo l  age (16 t h r o u g h  ]7 )  

9.  A d u l t :  18 y e a r s  o r  ove r  

38 



19 

2 

10 

11 

7 

9 

207 

265 

95. What Is the apparent AG___EE brscket of the ONLY or YOUNGEST 
Other Character t based on the CUES? 

On 

1. 

2.  

3.  

4 .  

5 .  

6 .  

o 

8. 

9. 

N/A or unspeclfled 

Fetus (In utero) 

Fetus (aborted) 

Newborn: neonate, up to ! month old 

InFant: ! month through 2 years of age 

Preschool age: 3 through 5 years of age 

Schoolage to puberty: Elementary school age ( 6 
through I! years) 

Early puberty: Jr. hlgh sch~1 age (IZ through 15) 

Late puberty: Sr. hlgh school age (16 through 17) 

Adult: 18 years or over 

39 



26Z 

m 

1 

1 

1 

265 

2 4 2  

3 

1 

m 

12 

7 

Z65 

96. . I f  the Other Character has two or more age brackets, wha ~t 1 

basecl  on t h e  CUES? 

97. 

O. NIA or unspecl f led 

I .  Fetus ( in  utero) 

2.  F e t u s  (aborted) 

3. Newborn: neonate, up to I month o ld  

4. In fan t :  I month through 2 years of age 

5. P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  age 

5choolage to  puberty: Elementary school age ( 6 
through I!  years) 

. 

7. Ear ly puberty: J r .  hlgh school age (12 through 15) 

8. Late puberty: St. high school age (16 through 17) 

9.  A d u l t :  18 y e a r s  o r  o v e r  

R 
I f  t h e r e  I s  a d i s c r e p a n c y  b e t w e e n  an age  b a s e d  on t h e  
p h y s i c a l  d e p i c t i o n  o f  t h e  O t h e r  C h a r a c t e r  and  t h e  age  
based on the cues, what is the most s l g n l f l c a n t  CUE? 

O. N / A  

1. J u v e n i l e  c l o t h i n g / h a i r s t y l e  

2 .  F u r n i t u r e  o r  e q u i p m e n t  ( I n c l u d i n g  t o y s ,  d o l l s ,  e t c . )  

F a c t a l  e x p r e s s i o n  

C a p t i o n  

C u l t u r e  o f  c h i l d h o o d  c u e ( s )  

o r  g l r l  s c o u t  cue  

e 

4 .  

5 .  

4O 



23 

7 

3 

! 

4 

2 

2 

I 

1 

1 

25 

2 

189 

d 

265 

98 .  

YES: 01.  

OZ. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

10. 

11. 

NO: I Z .  

Is the Other Character character ized by any of" th__ee 
f o l l o w l n  9 PHYSICAL DEPICTIONS/DESCRIPTIONS? 

00. N/A .  No Other Character present 

AnthroDomorphlzed anlmal 

13. 

l d .  

15. 

16. 

Anthropomorphlze~ ob jec t  

ObJect as symbol o f  c h l l d  

E l f  

Angel /cherub/cupid 

Dev l l ,  or demon-11ke character  

Science f l c t ; o n  creature 

Deformed human being or monster 

Dismembered human being 

Anthropomorphlzed an|mal corpse 

Human corpse 

None o f  the above, but the character  
to  be a natura l  human being and Is c l e a r l y  the 
o f f s r l n g  o f  a human parent 

The character  has a natura l  handicap or b i r t h  defect  

The character  is a natura l  human being wi thout  
handicap or b i r t h  defect  

The o t h e r  c h a r a c t e r  t s  a n a t u r a l  human c h i l d  w i t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

M i x e d  p h y s i c a l  d e p i c t i o n s  

does n° t  appear 

41 



99 .  

!13  NO: 

1 YES: 01 .  

87 • 02 .  

1 0 3 .  

2 0 4 .  

- 0 5 .  

- 0 6 .  

4 0 7 .  

4 0 8 .  

l 0 9 .  

4 1 0 .  

- 1 1 .  

16 1 2 .  

1 1 3 .  

- 1 4 .  

1 1 5 .  

1 2  1 6 .  

7 

265 

Is the Other Character 's re la t l on  to,  or ro le wlth regard 
to,  the Pr incipal  Chi ld one of AUTHORITY? 

00. N/A .  T h e r e  t s  no r o l e  o f  a u t h o r i t y  t n v o l v e d  

Unspecif ied r e l a t i v e  

Parent, step-parent, guardian 

Older slbIIng, step-slbllng, cousin 

Grandparent 

Other r e l a t i v e :  aunt, uncle, cousln, etc. 

Baby s i t t e r  

Neighbor 

Teacher/ Instructor  

Youth group leader: Boy. cub, or g l r l  scout leader, 
camp c o u n s e l o r ,  e t c .  

C l e r g y  

Nun 

/. 

Other r e l l g l ous  f~gure (sa in t ,  guru, B ib l i ca l  f igure)  

D o c t o r / d e n t i s t  ( m e d i c a l )  

N u r s e  

H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g t s t ,  t he rap i s t ,  
social worker, e t c . )  

G o v e r n m e n t / p o l l t l c a l  f i g u r e  

- 17. J u d g e / l a w y e r / p r o b a t l o n  o f f i c e r  

5 18.  p o l i c e  o f f l c e r / s h e r l f f / f l r e  f i g h t e r  
) ~' .. 

~ . ~  {19.  Mt~' l  t a r y  f i g u r e  

~ "  W | ~ "  I q o v l e / t e l e v l s l o n  s t a r  

4 22 .  B u s i n e s s  o w n e r / m a n a g e r  

23 .  O t h e r  

4 2  



13 

229 

13 

10 

265 

I 0 0 .  PLACEMENT oF t h e  OCher C h a r a c t e r  I__~n ~he p i c t u r e :  

O. NIA 

| .  Foreground 

2.  B a c k g r o u n d  

3.  O f f s t a g e  

I O ] .  L l s t  one math  a c t i v i t y  number I n  w h i c h  t h e  OtheT 
C h a r a c t e r  Is  a r e c i p i e n t  o f  t h e  a c t i v i t y .  
as " 0 0 "  I f  n o t  a p p l i c a b l e )  

( Code 

SEE TABLE 8 

102. L i s t  one  ma in  a c t i v i t y  number  I n  w h i c h  t h e  O t h e r  
C h a r a c t e r  I s  an o b s e r v e r  o f  t h e a c t i v i t y .  
as " 0 0 "  I f  n o t  a p p l i c a b l e )  

( Code 

SEE TABLE 9 

] 0 3 .  L i s t  t h e  a c t t v t t ¥  number  tn  wl~Ich t h e  O t h e r  C h a r a c t e r  
W M I s  an I n l t a t o r  o f  t h e  a c t i v i t y .  (Code as ~ 0 0  I f  

n o t  a p p l i c a b l e )  .:~ 

SEE TABLE ]0  
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32 

53 

13 

14 

42 

18 

13 

24 

18 

1! 

"7 

8 

9 

3 
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104. EMOTIONAL EXPRESSION of  the 

Note: 

Other Character: 

Select the most approprlate descr lp t lon(s) :  

00. 

01. 

02. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

I0. 

I I .  

12. 

13. 

NIA 

~ B l a n k ' :  no d t s c e r n l b l e  e x p r e s s i o n  

U n s p e c i f i e d  e x p r e s s i o n  ( e . g . .  Face c o v e r e d ]  

I n t e r e s t e d :  m i l d l y  I n t e r e s t e d  o r  c u r i o u s  

Joyous :  happy,  p l e a s e d ,  s m i l i n g ,  amused, c o n t e n t e d  

D i s t r e s s e d :  r e l u c t a n t ,  d i smayed ,  w o r r i e d  

D i s g u s t e d :  r e j e c t i n g ,  annoyed,  contemptuous 

Angry: angered, enraged 

Surprised, shocked, baFFlecl 

Fearful :  t e r r i f i e d ,  h o r r I f l e d  

Sad, resigned, o r  haunted 

P l e a s u r e  and a n g e r / d i s g u s t  

Fear  and s m t l l n g  

Fear and sadness 

• r 

4 

44 

? 
J 



105 

3 

99 

44 

14 

265 

124 

121 

1 

5 

m 

6 

2 

6 

265 

H. TERTIARY'CHARACTER 

|OS. SEX of  the Ter t la r~  Character: 

O I  

I .  

2.  

3 .  

4 .  

5. 

6 .  

N /A :  No T e r t l a r y  Character Is present 

Uns~eclfled 

Male 

Female  

B o t h  rn~le and f e n ' ~ l e  

Male and unspeci f ied sex 

Female and unspec| f led sex 

I06. RACE/ETHNICITY o f  the T e r t i a r y  Character: 

O. N/A or Other 

1. Caucasian 

2. Black 

3. Aslan-Orlenta] 

4. American Indian 

5.  H l s l ~ s n l c  

6 .  J e w i s h  

7 .  Arab 

8 .  M t x e d  r a c t a l  g r o u p  

.9.  U n s p e c i f i e d  mS n o r l t y  

,i ~. , ~  • 
. 6- 

45 
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107. What Is the apparent AOE bracket o f  the n~In Te r t i a r y  
C h a r a c t e r  t based  on PHYSICAL DEPICTION o r  CUES? 

D o  

1. 

2 .  

3 .  

4 .  

5.  

6 .  

• 

8 .  

9 .  

N/A ( c h l l d  h l d d e n )  

F e t u s  ( I n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e ,  up t o  | mon th  o l d  

i n f a n t :  | mon th  t h r o u g h  2 y e a r s  

P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y :  E1ememta ry  s c h o o l  age ,  6 
t h r o u g h  I I  

E a r l y  p u b e r t y :  J r .  h l g h  ~ c h o o l  a g e ,  |2  t h r o u g h  |5  

L a t e  p u b e r t y :  S r .  h l g h  s c h o o l  a g e ,  |6  t h r o u g h  |7  

A d u l t :  18. y e a r s  o r  o v e r  

46 
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4 
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2 

3 

2 

1 

1 
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1 1 2  

2 

5 

2 6 5  

lOB. Is the T e r t i a r y  Character character ized by any-of the. 
F o l l o w l n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

00 .  N /A .  No Tertiary Character p r e s e n t .  

YES: 01., Anthropomorphlzed anlmal 

NO • 

02 .  

03 .  

0 4 .  

05.  

06 .  

07 .  

0 8 .  

0 9 .  

10. 

11. 

12. 

A n t h r o p o m o r p h l z e d  o b j e c t  

O b J e c t  as symbol o f  c h i l d  

E l f  

13. 

14.  

15 .  

16 .  

A n g e l / c h e r u b / c u p l d  

Devi l ,  or demon-11ke character 

S c i e n c e  F i c t i o n  c r e a t u r e  

De fo rmed  human b e i n g  o r  m o n s t e r  

D ismembered human b e i n g  

A n t h r o p o m o r p h  I zed  an I ma 1 c o r p s e  

Human c o r p s e  

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does  no__~t a p p e a r  
t o  b e - a  n a t u r a l  human b e t n g  

The c h a r a c t e r  has  a n a t u r a l  h a n d i c a p  o r  b i r t h  a e f e c t  

The c h a r a c t e r  I s  a n a t u r a l  human b e i n g  w i t h o u t  
h a n d i c a p  o r  b i r t h  d e f e c t  

The. T e r t i a r y  C h a r a c t e r  Is  a n a t u r a l  human c h i l d  w i t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

M i x e d  p h y s i c a l  d e p i c t i o n s  

t 

47 
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109. Is the Tertlary Character's relatlon to, or role wlth 
regar~ to, th___ee Principal Ch!Icl on_~e of AUTHORITY? 

NO: 00. N/A. There !s no role of authority involve~ 

Y[$: Of. Unspeclfled relative 

02. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

lO. 

I I .  

12. 

13. 

1 4 .  

15. 

16. 

17. 

1 8 .  
/ 

:"~, 19~. 1'11 11 ta ry  f i g u r e  
" W 

~ 2,0'. ,. Sports f I gure 

2! • MOQ I e/te I ev ! s I on stmr 

Paren t ,  s t e p - p ~ r e n t ,  guard ian  

Older  s l b I l n g ,  s t e p - s l b l l n g  

Grandparent  

Other relatlve: aunt, uncle, cousin, etc. 

Baby sitter 

Neighbor 

Teacher/Instructor 

Youth group leader: Boy, cub, or glr! scout leader. 
cam~ counselor, etc. 

Clergy 

Nun 

Other  r e l i g i o u s  f i g u r e  ( s a i n t ,  guru ,  B l b l l c a 1  f i g u r e )  

0 o c t o r / ~ e n t l s t  (med i ca l )  

Nurse 

Hea l th  care p r o f e s s i o n a l  ( s e x o l o g t s t ,  t h e r a p i s t ,  
s o c i a l  wo rke r ,  e t c . )  

G o v e r n m e n t / p o l i t i c a l  f i g u r e  

J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  

P o l i c e  o f f i c e r / s h e r i f f / f i r e  f i g h t e r  

22. Bus iness c~ner /manager  

23. Other  

4 8  



- I I 0 .  PLACEMENT of  the T e r t i a r y  Character In the p i c t u r e :  

104 O. N/A 

122 I. Foregroun~ 

20 2.  B a c k g r o u n d  

19 3. OFFs tage  

265 

1 1 1 .  L i s t  on__e ma in  a c t i v i t y  number  tn  w h i c h  t h e  T e r t t a r y  
C h a r a c t e r  I s  a r e c i p i e n t  o f  t h e  a c t i v i t y .  (Code 
as " 0 0 "  t f  n o t  a p p l i c a b l e )  

SEE TABLE I! 

1 1 2 .  L t s t  one matn  a c t i v i t y  number  i n  wl~lch t h e  T e r t i a r y  
C h a r a c t e r  i s  an o b s e r v e r  o f  t h e  a c t i v i t y .  (Code 
as " 0 0 "  If n o t  a p p l i c a b l e )  

SEE TABLE 12 

| 1 3 .  L i s t  one n a l n  a c t i v i t y  number  i n  w h i c h  t h e  T e r t i a r y  
C h a r a c t e r  I s  an t n i t a t o r  o f  t h e  a c t i v i t y .  (Code 
as " 0 0 "  IF  n o t  a p p l i c a b l e )  

SEE TABLE 13 

, J , , ,  

49 



221 

29 

l 

! 

4 

4 

m 

2 

3 

265 

114. 

N o t e :  

O 0  

I .  

2 .  

3 .  

4 .  

5 .  

6 .  

7. 

8 .  

9.  

PROTECTOR/DEFENDER= 

S e l e c t  t h e  most  a p p r o p r i a t e  p r o t e c t o r  d e s c r i p t i o n ( s )  

N / A ,  

Parent(s) 

UnspecIfled relatlve(s) 

Teacher/tutor/other group leader 

R e l i g i o u s  f i g u r e ( s )  

P o l i c e / l a w  e n f o r c e m e n t  p r o f e s s | o n a l ( s )  

G o v e r n m e n t / m i l i t a r y  o f f l c l a l  

H e a l t h  p r o f e s s i o n a l / c h i l d  w e l f a r e  w o r k e r  

C h l l d ( r e n )  

O t h e r  

'V 

" ; "  . I ~  ¸ • ~ ,  ' 

, 4 ̧  ~ 
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