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PREFACE 

The Office of Juvenile Justice and Delinquency Prevention has 

compiled a comprehensive package of materials related to coopera- 

tive agreement #84-JN-AX-K007, "Role of Pornography and Media 

Violence in Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency," awarded to the American University School 

of Education. Due to questions that were raised concerning the 

soundness of the research, OJJDP is making all three versions of 

the final report available for public review. The package 

consists of three parts. Part 1 consists of three volumes (I, II 

and III) submitted to the grantee, American University, as a 

draft report by the project's principal investigator. Part 2 r~ 

also consists of three volumes (I, II and III) that were deli- 

vered to OJJDP by American University, and submitted as the 

official final report of the grantee. Part 3 consists of a 

single volume (I) that was subsequently prepared by the principal 

investigator as a proposed substitute report for Part 2, Volume 

I, of the official final report. 

Only material in part 2 is included in the OJJDP cooperative 

agreement file and constitutes the official final report of the 
6 

grantee. OJJDP has decided, with the concurrence of the grantee, 

to also make the material in Parts 1 and 3 available, upon 

request, to the public for the purpose of providing full and 

complete information about the project. 



Dissemination of this package should not be viewed as an endorse- 

ment by the Department of Justice or the Office of Juvenile 

Justice and Delinquency Prevention of the points of view, 

opinions, or conclusions of the authors, as necessarily represen- 

ting the official position or policies of the Department of 

Justice or the Office of Juvenile Justice and Delinquency 

Prevention, or as an expressed or implied endorsement or approval 

of the soundness of the methodology, the accuracy of the data 

contained therein, or the interpretation of the research findings. 
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[NTROOUCTION 

--°: . . " . 

The 1980 amendments t o  P u b l i c  Law 93-415 mandated the  O f f i c e  
of Juvenlle Justice and Delinquency to Investigate the "...role 
of family vlolence, sexua! abuse or exmloltatlon and media 
vloIence In deIInauency..." Accordingly. a research mroJect was 
carried out at the School of Education of The American Unlverslty 
under the sDonsorshlm of OJJOP. 

Thls report summarlzes the methods and findings of the 
research oro Ject. the Role of Pornography and Media Vlolence in 
Family Violence. Sexua! Abuse and Exmloltatlon. and Juvenile 
DeIlnauency. In March 1984 work began on develoming a conceptual 
framework for the content analysls of children, crime, and 
vlolence In Playboy. Penthouse. and Hust!er magazine. Oata were 
collected between January and August 1985. 

The project examined the cartoon and vlsual Information 
delivered by Playboy. Penthouse. and Hustler. the three magazlnes 
that dominate mass clrculatlon erotlca/pornography. Erotica/ 
mornogramhy was defined for the purmose of the study as vlsual 
content remresentlng nude or seml-nude female or male humans of 
any age. some of whom engaged In genital dlsplay blologlcally 
classlflable as solicitous of cooulatlon, as In estrus-posturlng 
or Dresentlng/matlng dlsmlays. The definition of erotlca/morno- 
graDhy also encompassed cues or symbols linking such sexual 
Imagery and scatologlcal and /o r  vlolent I mageryl 

These mainstream magazlnes Include moIItlcal and social 
articles and f|Im and music reviews. They also devote a large 
mercentage of their mages to erotlc/mornographlc p|ctorlals of 
females, as well as to art|cIes, advice col umms, letters. I11us- 
trat~ons, cartoons, and other features of a sexual and/or vlolent 
nature. 

The overall objective of the study was to ascertain whether 
and to what: extent remresentatlons of chlldren exist i n  Playboy. 
Penthouse, and Hustler magazines. The particular focus of the 
study was the demlc~|on of "chlldren" In sexual and vlolent 
contexts. To descrlbe the environment In which the demlctlons 
ammeared, the mortrayal of crlme and vlolence without chlldren 
was also studied. Thus, four kinds of data were collected on 
cartoon and vlsual deolctlons (I.e.. mhotographs and 111us- 
tratlons) In the three magazines: 

o "Child Cartoons" are defined as cartoons In which one 
of the followlng appears: I) chlldren from fetal 
development through the age of 17 as well as apparent adults 
shown wlth soeclflc cues that are of a child-like auality: 



2)  a n t h r o ~ o m o r ~ h t z e d  o b j e c t s  o r  a n i m a l s  o f  human 
p a r e n t a g e :  o r  31 s u r r o g a t e  c h i l d r e n ,  d i s m e m b e r e d  
c h i l d r e n .  I n c l u d i n g  a b o r t e d  f e t u s e s ,  c h i l d r e n  w i t h  
n a t u r a l  h a n d t c a D s  o r  b i r t h  d e f e c t s ,  o r  a human c h t l d  
w i t h  e x a g g e r a t e d  s e x u a l  o a r t s .  (See v o l u m e  I I I  f o r  t h e  
c o m p l e t e  l i s t  o f  Images  o f  c h i l d r e n  t n c l u d e d  In  t h i s  
c a t e g o r y . )  

O " C h t l d  V i s u a l s "  a r e  d e f t n e d  as P h o t o g r a P h s  o r  I l l u s -  
t r a t i o n s  I n c l u d i n g  a d v e r t i s e m e n t s  ( d r a w i n g s  o r  p a i n -  
t i n g s  o t h e r  t h a n  c a r t o o n s )  t n  w h i c h  1) a c h i l d  t s  
d e D t c t e d  e i t h e r  on s t a g e ,  o f f  s t a g e ,  o r  t n  t h e  b a c k -  
g r o u n d ,  f r o m  f e t a l  d e v e l o l 0 m e n t  t h r o u g h  age  17, as  w e l l  
as adults shown wlth two or more cues that are of a 
c h i l d - l i k e  a u a l t t y  ( p s e u d o - c h i l d r e n ) :  2 )  d e f o r m e d  
h u m a n s ,  m o n s t e r s  and  m y t h o l o g i c a l  c r e a t u r e s  d e D I c t e ~  t o  
be u n d e r  t h e  age  o f  18; 3 )  an o b j e c t  r e p r e s e n t i n g  a 
human c h t l d :  o r  4)  a c h i l d ' s  b o d y  D a r t  ( e g ,  o n l y  hands  
o r  f e e t  d e D J c t e d ) .  (See A ~ D e n d t x  E, p a g e s  o f  V o l .  I l l  
for d e t a i l s . )  

0 "Adult Crime and Vlolence Cartoons" are defined as all 
c a r t o o n  Images  I n v o l v i n g  c r i m e  and  v i o l e n c e  e x c l u d i n g  
those coded as "Chlld Cartoons". 

0 "Adult Crime and Vlolence Visuals" are defined as a11 
Images other than cartoons Involvlng crime and vlolence 
excluding those coded as "Chlld Vlsuals". 

E r o t l c a / D o r n o g r a ~ h y  was v t e w e d  n o n D e J o r a t J v e l y  w i t h i n  t h e  
s t u d y  as  a s u b c a t e g o r y  o f  c o m m u n l c a t l o n  In  g e n e r a l .  E v e r y  t y p e  
o f  c o m m u n i c a t i o n  can  be c o n c e i v e d  o f  as  an I n f o r m a t i o n  d e l i v e r y  
s y s t e m  and  t h u s  as  h a v t n g  some I m l 0 a c t .  The e f f e c t  o f  
c o m m u n t c a t l o n  I s  s e e n  b y  e x p e r t s  t n  t h e  f i e l d  t o  be a f u n c t i o n  o f  
t h e  s p e c i a l  n a t u r e  o f  t h e  m e s s a g e ,  I n t e r a c t i n g  w i t h  d i f f e r e n t  
D u b l t c s  t n  d i f f e r e n t  ~ l a c e s  a n d  a t  d i f f e r e n t  t i m e s .  ( O a v t s o n  and 
Yu. 1974: Golden, 8erqulst ,  and Coleman. 1976: Hayakawa, 1972: 
a n d  5 c h r a m m ,  1 9 7 3 ) .  Thus  t h e  e f f e c t  of  e r o t t c a / D o r n o g r a p h y  w o u l d  
also be a functlon of the sDeclal nature of Its messages, 
I n t e r a c t i n g  w t t h  ~ d i f f e r e n t  D u b l t c s  I n  d i f f e r e n t  ~ l a c e s  a n d  a t  
d i f f e r e n t  t i m e s .  

Until thls project, no longItudinal study of the ~Ictorlal 
and cartoon content of mainstream erotlca/pornograDhy had been 
c o n d u c t e d .  M o r e o v e r ,  no o t h e r  r e s e a r c h  had  I n v e s t i g a t e d  t h e  
m a t n s t r a m  e r o t l c / D o r n o g r a D h t c  m a t e r i a l s .  The g o a l  o f  t h t s  
p r o j e c t  was t o  c o n d u c t  an I n - d e ~ t h  a n a l y s t s  o f  t h e  c a r t o o n  and 
v i c t o r i a !  c o n t e n t  o f  t h e s e  m a g a z i n e s  w t t h  p a r t i c u l a r  f o c u s  on t h e  
r o l e  o f  c h t l d r e n  tn  v t o l e n t  and  s e x u a l  s c e n a r i o s ,  as w e l l  as t h e  
o r e s e n c e  o f  c r i m i n a l  and  v l o l e n t  t h e m e s  tn  c a r t o o n s  a n d  
p i c t o r i a l s  g e n e r a l l y .  

i i  



To date the results of thls study orovlde the most 
comorehenslve longltudlnal Information on the content and nature 
of wldely disseminated malnstream erotlc/Dormoqraphlc materlals. 
Most Imc~rtantly, the study orovldes an exhaustive analysls of 
the roles played by ch11~ren In Playboy, Penthouse. and Hustler 
Magazines over tlme. 
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I .  REVIEW OF THE LITERATURE 

The c o n t e n t  a n a l y s i s  o f  P l a y b o y .  P e n t h o u s e .  and H u s t l e r  
m a g a z i n e s  d e r i v e s  f r o m  o r e v l o u s  r e s e a r c h  tn t h e  a r e a s  o f :  (1 )  
e r o t t c a / l ~ o r n o g r a ~ h y ;  (2 )  t h e  r o l e  o f  e r o t i c a / p o r n o g r a p h y  among 
c h i l d r e n  and a d o l e s c e n t s :  (3 )  mass med ia  as an I n f o r m a t i o n  
d e l i v e r y  s y s t e m :  (4 )  c h i l d r e n ,  t e l e v i s i o n  and a g g r e s s i o n :  (5 )  
c a r t o o n s  as c o m m u n i c a t i o n :  ( 6 )  c o n t e n t  a n a l y s i s  as a med la  
r e s e a r c h  t e c h n t a u e :  (7 )  m a r k e t  I n f o r m a t i o n  on med ia  m a t e r i a l s :  
and  (8 )  c h i l d  a b u s e .  

( 1 )  R e s e a r c h  on E r o t l c a / P o r n o a r a P h y  

E r o t i c a .  o b s c e n i t y ,  and o o r n o g r a D h y  have been d e f i n e d  with 
d i f f e r i n g  emohasls on behavior, exDI Ic i tness ,  and departure from 
o u b I I c l y  accepted standards. Obscenity has wider boundaries than 
erotlca/l~ornography. Materlal may be deemed "obscene" because 
o f  a v a r i e t y  o f  c o n t e n t s :  r e l i g i o u s ,  1 0 o l l t l c a l ,  s e x u a l ,  s c a t o l o -  
g i c a l ,  o r  v l o l e n t .  (Re l~or t  o f  t h e  Commiss i on  on O b s c e n i t y  and 
P o r n o q r a D h Y ,  1970,  ~.3) .  E r o t i c a  and I ~ o r n o g r a ~ h y  I n v a r i a b l y  
i n c l u d e  s e x u a l  b e h a v i o r  as an e s s e n t i a l  e l e m e n t .  Recen t  r e s e a r c h  
has  e n c o u r a g e d  d i s t i n c t i o n s  b e t w e e n  e r o t i c a  and p o r n o g r a p h y ,  ~ i t h  
e r o t i c a  c o n f i n e d  t o  s e x u a l  a c t t v l t y  and p o r n o g r a D h y  l t n k l n g  
s e x u a l  b e h a v i o r  wlth a n t i s o c i a l  a n d ,  p a r t i c u l a r l y ,  v i o l e n t  
b e h a v i o r .  

The U . 5 .  Commiss i on  on O b s c e n i t y  and P o r n o g r a p h y  ( 1 9 7 0 )  
c o n d u c t e d  t h e  l a n d m a r k  I n v e s t i g a t i o n  o f  such  c o m m u n i c a t i o n s .  The 
C o m m i s s i o n  a r g u e d  t h a t  a v a i l a b l e  e v i d e n c e  i n d i c a t e d  t h a t  
i ~ o r n o g r a p h y  was a n o n h a r m f u l  e x p r e s s i o n .  The m a J o r t t y  o f  
c o m m i s s i o n  members c o n c l u d e d  t h a t  D o r n ~ r a D h y  was e t t h e r  
i n n o c u o u s ,  t h e r a o e u t l c ,  o r  c a t h a r t i c ,  and s h o u l d ,  t h e r e f o r e ,  be 
more  l i b e r a l l y  a c c e s s i b l e .  

Ourlng the last decade, however, a new body of research has 
I n d i c a t e d  t h a t  t h e  m a j o r i t y  C o m m i s s i o n  v i e w  on ~ r n o g r a p h y  m i g h t  
n o t  have been w h o l l y  J u s t i f i e d  (Wt11 ,  1 9 7 7 ) .  In  Noven~=er 1985,  
t h e  U . 5 .  A t t o r n e y  G e n e r a l ' s  C o n ~ t s s l o n  on O b s c e n i t y  and 
P o r n o g r a p h y  c o n d u c t e d  h e a r i n g s  t h r o u g h o u t  t h e  U n i t e d  S t a t e s .  in 
an e f f o r t  t o  uDclate t h e  1970 C o m m i s s i o n  f i n d i n g s .  

F e m i n i s t s  had directed objections at the earlier Commission 
research, challeng|ng, among other ~osslble shortcomlngs, the 
o v e r r e D r e s e n t a t l o n  o f  men on t h e  C o m m i s s i o n ,  I t s  l a n g u a g e ,  
r e s e a r c h  d e s t g n s ,  @nd s e l e c t i v e  r e s e a r c h  I n t e r e s t s  ( e . g . ,  8 a r t  
and Jozsa. 1980: Olamond. 1980: Lederer. 1980). C r i t i c s  also 
o b s e r v e d  t h a t  t h e  Commiss ion  r e s e a r c h  d i d  n o t  l o o k  a t  c h i l d  
O o r n o g r a D h y ,  n o r  d i d  t t  a d e q u a t e l y  d i s t i n g u i s h  b e t w e e n  e x p l i c i t  
sex  c o n t e n t  and v t o l e n c e  s e t  w i t h i n  a s e x u a l  s c e n a r i o  ( e . g . ,  B a r t  
a n d  J o z s a .  1980;  C l l n e ,  1974: M a l a m u t h  and S o i n n e r ,  1 9 8 0 ) .  
A l t h o u g h  r e c e n t  r e s e a r c h  does n o t  I n v a l i d a t e  t h e  p o s i t i o n  o f  t he  
1970 C o m m i s s i o n ,  new I n f o r m a t i o n  s u g g e s t s  f n a d e o u a c t e s  tn  t h e  
r e s e a r c h  d e s i g n s  a c c e o t e d  by t h e  C o m m i s s i o n .  as w e l l  as t h e  
C o m m i s s i o n ' s  I n a b i l i t y  t o  f o r e c a s t  w i t h  a c c u r a c y  t h e  s o c i a l  
e v o l u t i o n  o f  p o r n o g r a p h y .  



Moreover. the Commission's Justification of oornograohy as 
harmless' was based upon work Dy Kutchlnsky (1971a.b). who clalmed. 
that Increased availability of Dornograohy In Denmark reduced sex 
offense report In that nation. Bachy. (1976) and Court (1977) 
plnoolnted tn  detall what they saw as weaknesses i n  the 
Kutchlnsky studies (1971a,b.c). Court reviewed Kutchinsky's 
Denmark data and the catharsls and satiation theories. He 
concluded that. to the contrary, rape report In Denmark Increased 
followlng the llberaIIzatlon of Pornography. Court argued that 
orlor sex offenses, such as voyeurism and the like. had been 
decrlmlnallzed. By Includlng categories of decrlmlnaIIzed sex 
crimes wlth extant sex crimes (raoe wlth e×hlbltionism, peeping 
toms. and other milder sex offenses}, he concluded that 
Kutchlnsky (1971a) had reached a sourious conclusion of reduced 
sex crime. 

8en-Venlste (1971) also found no Increase In sex crimes In 
Denmark as a function of Increased pornography. However. hls 
Findings like Kutchlnsky's are Inconcluslve because: I) they may 
have been done too soon after the legaIizatlon of pornography, 2) 
the researchers" definitions of sex crimes -- major, minor, or 
Ooth -- may have Influenced the results. 3) there may have been: 
changes In patterns of reporting sex crimes, and 4) sex crimes 
may not have exceeded general Increases In nonsexual crimes. 

Court (1977) has Investigated cross-cultural changes In rape 
wlth pornography as the Independent varlable. He found that. 
where there was a hlgh consumption of ~ornography culturally, 
there was an Increase In reported rape. It Is argued that this 
change could also be related to better data collectlon systems 
and to a more open attitude toward the reporting of sex crimes. 
A trend toward Increases In rape In Denmark and the Netherlands, 
where child ~ornography has been more loosely controlled than In 
the United 5tares (Kelly. 1984). was slmI1arly found In Sweden. 
G e l s  and Gets  ( 1 9 7 9 ) l n t e r = r e t e d  t h e  h i g h e r  r a t e  o f  r ape  i n  
5tockholm. as con~oared to slmI1ar slze U.5. metropolltan areas, 
as reflectlng a "positive relatlonshlp between a culture wlth a 
reDutatlon for permissiveness and Its rate of forclble rape." 
(D. 319} .  The work o f  Baron and S t raus  (1984) suppor ts  t h l s  
observation of~a sy~losls between sexual oermIsslveness and 
rage. They; looked at reoorted rape. homicide, and assault across 
the USA. THeir findings are the subject of scholarly debate; 
however. It Is not oosslble to Ignore their concluslons. They 
concluded that "theresults show that the readershI~ of sex 
magazines Is assoclated with the largest percentage of state-to 
state variation In raoe, followed by the Incidence of murder and 
assault" (p. 2 ) .  

In the  same way t h a t  Feshbach and 51nger (1961) a p p l i e d  the 
" c a t h a r s i s "  t h e o r y  t o  t e l e v i s i o n  and agg ress l on .  Howard. L i p t z i n  
and R e l f l e r  (1971} gave credence t o  the  o p i n i o n  t h a t  pornography 
was a s a f e t y  valve - -  a f a n t a s y  o u t l e t  f o r  persons who o t h e r w i s e  
migh t  engage In rape and o t h e r  sexual forms o f  abuse. They Found 
t h a t  exposure led t o  decreased sexual I n t e r e s t .  The r e s u l t  was a 
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satiation theory that held that pornography leads to boredom with 

such stlmuII. 

Schaefer and Col g an (19771 oo ln ted  to  many oroblems 
associated wlth the Howard. Relfler. and LIotzln study that the 
researchers themselves had Identified. A ~rlnci~al criticism was 
that the research design might have satiated viewers, whereas 
oDoortunltles for sexual response and/or exposure to a greater 
variety of pornography might have oroOuced alternative responses. 

With regard to the catharsis model, moreover, subsequent 
research has tended to question the Fantasy safety valve conceot 
and, In Fact. has suggested a contrasting theory. The soclal 
l e a r n i n g  t h e o r y  o f  B a n d u r a  ( 1 9 7 3 )  s u g g e s t e d  t h a t  v i e w i n g  a m e d i a  
b e h a v i o r  c o u l d  r e s u l t  t n  e m u l a t i o n  a n d  I m i t a t i o n  o f  t h e  p e r c e i v e d  
b e h a v i o r  t o  some e x t e n t  ( e . g . ,  B e r k o v w t t z ,  1 9 7 0 ,  1 9 7 4 :  H a r t m a n n ,  
1 9 6 9 ) .  

Court (1981) chal lenged the argument f o r  t h e r a p e u t i c  e f f e c t  
that Wilson (1978) l~resented. WI1son's argument was based upon 
the massive survey of adult and adolescent sexuality by Abels0n, 
Cohen. Heaton. and Luder (1971).  Court  argued t h a t  the research 
l~y Abelson e~ al found a s t a t l s t l c a l l y  I n s i g n i f i c a n t  nun~er of  ;~ 
respondents who clalmed they had received help wlth their sex L 
I~ rob  1 ems.  ,,' 

The satiation, therapeutic, and catharsis Interoretatlons of 
the effects of oornograohy are In dlsoute, leadlng current 
researchers to examine numerous alternatlve theories of the 
effects of l=ornogra~hy. Effects studied have Included general 
arousal theory, excitation transfer, conditioning, modeling. 
dlslnhlbltlon, and desensitization (e.g.. Baron and Straus. 1984; 
Oonnersteln. 19e0: 0onnersteln. 0onnersteln and Evans. 1975; 
Donnersteln and Hall am. 1978: 0onnersteln and Llnz. 1984; 
Oonnersteln and Malamuth, 1983: 0onnersteln and Penrod, 1983- 
1984; Malamuth, 1981: Malamuth. Feshbach and daF fe ,  1977: 
Malamuth, Helm and Feshbach. 1980: Z | l imann.  1971: ZI11mann and 
B ryan t .  1982). These researchers shared the common perspec t i ve  
that aggressive meclIa stlmulate heightened levels of viewer 
arousal and Dosslbly dlslnhlblt some persons toward aggression. 
ZI11mann and B r y a n t ' s  "Pornography. Sexual Cal lousness.  and the 
T r l v l a l l z a t l o n  o f  Rape" (1982) exen~oIlFIes much c u r r e n t  t h i n k i n g .  
They conclude, on the basis of seIf-rel=orted Feellngs expressed 
by subJec~Jl viewing vlolent l~ornography, that such stimull 
contrlbute t o  callous attitudes toward women. 

Femin is ts  have noted, e x ~ I I c l t l y  and I m p I I c l t l y ,  t h a t  Few 
pornography researchers are fen~le and that llttle work has been 
conducted that examines the I ntoact of l=ornogra~hy u~on Females 
(Lederer .  1980: Relsman, 197B-79. 1979, 1985: and She~her and 
Reisman. 1985). Stock (1983) had found t h a t  women who are 
exposed to  v l o l e n t  rave Fi lms exoress Feel ings o f  de~resslon and 
h o s t i l i t y ,  w h l l e  Russell (19BO) found women r e o o r t f n g  t h a t  some 
men. exposed to  e r o t l c / ~ o r n o g r a p h l c  m a t e r i a l ,  use coerc ion or  
more v l o l e n t  behavior  and act  out  erotlc/oornographlc Fantasies 
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upon their wives or other female Intimates. Some researchers. 
1ooklng at ~ornography and male hostility toward Intimates 
(wives/female lovers), have oostulated that oornography Is a 
ooss|bly hostile-evoklng stlmulus among some male viewers 
(SheDher and Relsman, 1985). 

~°; . . " " 

One of  the more Important d iscover ies  may be e x c i t a t i o n  
t r a n s f e r  theory  - -  espec la l l y  I ntoortant In the examination of  the 
cogn i t i ve  labe l ing  of  e ro t l c /Dornograoh lc  arousal .  Any arousal 
s t a t e ,  even t h a t  r e s u | t l n g  from physlcal  exerc ise,  may. under 
c e r t a i n  circumstances o f  a t t r i b u t i o n  confusion, f a c i l i t a t e  
m i s a t t r i b u t l o n  o f  arousal to  a subseauently experienced s t i m u l l  
(Cantor, ZI11mann and Bryant, 1975). Their  f i nd ings  a u a I I f y  the 
notion of arousal as a slmD1e energizer behavior and support 
excltatlon-transfer theory, which posits that resldual excitation 
enhances emotional responses to unrelated, Immedlately present, 
stlmull only when the prevailing arousal cannot be attributed to 
Its actual source (p. 69). 

' The concept o f  e x c i t a t i o n  t r a n s f e r ,  m l s a t t r l b u t l o n  o f  
emotion, or the general arousal n ~ e l ,  is supported by a broad ; 
spectrum of  re la ted  research ( e . g . ,  Oonnerstein, Oonnersteln, and 
Evans, 1975: M a l ~ u t h ,  19Bl: Malamuth, Feshbach. and Ja f fe ,  ~ 
1977; Meyer, 1962; Tannenbaum and ZI11mann, 1975: and ZI l lmann," 
1971). Some researchers e n t e r t a i n  the not ion t h a t  arousal 
produced by varied stlmull may be cognltlvely mlslabeled as 
sexual or aggressive arousal (Schacter, 1964: Erclmann and Janke, 
1978), and that thls may facilitate sexual and/or aggressive 
behavior (Bandura, 1973). 

Many researchers have noted t h a t  e r o t i c  Images, such as 
those In Playboy and some sex therapy f i l m s ,  have been used fo r  
the  purpose o f  orgasmic r econd i t i on i ng  (MaIamuth and 5plnner.  
1980). (Orgasmic recond i t i on ing  Is a therapy technlaue whereby, 
for exan~oIe, a husband who is not attracted to his wife might be 
encouraged to masturI~ste while 1ooklng at an erotic picture from 
a magazine, then Just prior to orgasm would switch hls fantasy 
focus to hls wife. The rationale Is that the reinforcing 
prope~les of* orgasm would become associated wlth hls wlfe, 
Increaslng hls future responsiveness to her. 0urlng thls 
process, however, there Is no cognitive mislabeling.) Baron and 
Bel l  (1977) have found t h a t  the use o f  unspeci f ied types o f  
Playboy Imagery ( I . e . ,  standard nude p i c tu res )  I n h i b i t e d  
aggresslon.  Other studies t h a t  reached t h l s  concluslon include 
Baron. 1974: Baron, 1979: Baron and 8e11, 1973: F rod i ,  1977: and 
Whlte, 1979). 

Recent research on s e l f - r e p o r t e d  fan tas ies  and emotions 
suggest t h a t  a normal male nonrap is t  populat ion can be sexual ly 
aroused by media Images of  rape ( e . g . ,  Malamuth, In press: 
MB1amuth and Check, 1981; Malamuth and Donnersteln, 1982; 
Malamuth. Helm and Feshbach, 19BO). A l t e r n a t e l y ,  s e l f - r e p o r t s  of  
t h l s  l~opulatlon Ind icate  t h a t  many perceive themselves as 
engaging In rape I f  they would go unpunished. 
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Obv|ously, the behavior of a person Is not necessarlly 

equlvalent to his or her stated fantasies. Nevertheless, It 
would be sc|entlflcally irresponslb]e to casOally dismiss self w " 
remorts of male viewers. The recent findings are In sharp 
contrast to prior scholarly beliefs that on__qJ_y_ rapists were 
sexually aroused by depictions of rape and vlolence to women 
(e.g., Abel, Barlow. Blanchard, and Gulld, 1977}. 

In addition, the data coi lected by these various researchers 
suggest that exposure to aggresslve pornography may predlspose 
viewers to see rape as trlv|al and rape victims as gul Ity or 
unharmed by their victimization. The trlvlaIIzatlon of rape and 
the acceptance of rape myths have Indeed been shown 
exDerlmentally, but overwhelmlngly as a function of exposure ~o 
sexual violence where the female enjoys the encounter (e.g., 
Malamuth and Check. 1981: Malamuth, Haber, and Feshback, 1980; 
Malamuth. Reis in.  and Spinner, 1979). Unless males have been 
angered by a confederate orlor to vlewing a rape wlth negatlve 
female response, there is little tendency toward aggresslon or 
trivlallzatlon of rape (Oonnersteln and 8erkowltz, 1981). 
0onnersteln's recent (1984} research may contradict these 
f i ncl I rigs. 

It Is Interesting to note that some experlmental research .; 
examining erotica and subseauent aggression which has used a 
female confederate to anger subjects has then used thls same 
confederate as the motentlal target for ~le aggression. Whlle 
thls may measure a subject's IncIInatlon to "get back" at a 
retie who has just Inltlated and angered hlm, It does not 
unan~olguously establish a more generalized aggressive response 
flowlng from the exposure to erotica. 

(2) Role o f  Erot lca/Pornography Among Chi ldren and Adole@cents 
, 

Limited formal research on the Inexact o f  pornography upon 
c h i l d r e n  and adolescents ex is ts  (e .g . ,  Wilson and Jacobs, 1971: 
O 'Br len ,  1983). However, sexual entrapment and the use o f  
ch l l d ren  In sex r ings and pornography r ings Is Increas lng ly  
documented throughout the USA (e .g . ,  Burgess, 1984; Burgess, 
Oroth, and McCausland, 1981; and LInedecker, 1981}. 

Burgess (1984} and Keatfng (1970) have documented the most 
l~opular magazine under study as directly Impllcated In cases of 
sexual engraftment of chlldren by both adult and Juvenlle 
offenders. As a member of the Misslng/Abducted Chlldren and 
Serlal Murder Tracking and Prevention Task Force for the Office 
of Juvenlle Justice and 0ellnauency Prevention and the Natlonal 
I n s t i t u t e  o f  Missing Chi ldren.  the PrJnclpal Inves t iga to r  
f o r  t h l s  p ro jec t  attended lectures by FBI and 10oIIce 
reoresenta t Ives who corroborated clalms o f  ch i l d  a c t i v i t i e s  
regarding the presence of  Playboy, Penthguse, and Hust ler  In 
t h e i r  overa l l  discussions of  the use of  pornography In 
recru i tment  o f  ch i ld ren  Into c h i l d  pornography and p r o s t i t u t i o n  
( B a t t a g l l a ,  1983: Burgess, 1984: Keating, 1970: Lannlng, 1984; 

• and LInedecker, 19811. Indeed, Burgess and Clark ([984) have 
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documented "Adult Pornography" as shown to 62 percent of the 
children entrapped In groups of chlld sex rings (p. 78.). It Is 
perhaps stating the obvious that w h l l e  we do not as yet 
understand the many complex responses of Indlviduals to 
erotlca/pornography, millions of adults and youth who read the 
materials casually or contlnuously do not enc~ge In sexual 
assault of others. Sill1, many popular press critics and law 
enforcement personnel are taking note of the home cable and dlal- 
a-porn c~rnograDhy market and Its attraction to youth. Questions 
are being raised regarding the auestlonable sex-educatlve 
properties of Pornography for children and adolescents. 

One of the more detalled attempts to isolate mornograohy in 
the sexual education of youth was that of Hass (1979) who 
concluded that pornography: 

"...provides teenagers wlth a sexual education. Many 
adolescents turn to movies, olctures and artlcles to flnd 
out exactly how to have sexual relatlons (pp. 154-155)." 

He also auotes several of hls teenage subjects: 

IS-year old boy: "It's Interesting to read about problems and 
solutlons In the Playboy advisor. You really learn a Io~." 

Q p 

17-year old boy: "I was curious and the basic health 
education they give you In school Is bullshlt. [ wanted to 
learn the real facts." 

Others: "These magazines gave me something to go by on where 
thlngs are. how they're done. and how It feels ... interest 
me and I enjoy reading and learnlng new things about sex . . .  
sometimes get (me) excited..." (p. 155). 

An addltional body of scholarly research on sources for 
chlldren's Inltlal exposure to sexual Imagery Identifies 
erotlc/pornographlc magazines as a mrlme source of such 
Information (e.g., Abelson, Cohen, Heaton, and Suder, 1970; 
KInsey, et al... 1948: Green, 1985). 

Erotlca/~rnograDhy t s  present In large numbers of homes 
today: however, very 11ttle Is really known about the manner In 
which different consumers use Its Information. Presumably, the 
maJorlty of vlewers/readers of these magazines do not engage In 
antlsoclal or chlld abusive activity. Nevertheless, reports based 
on case histories (Burgess, 1984) and mall surveys of pollce 
o f f l c e r s  (Relsman, 1979) I n d i c a t e  t h a t  e r o t l c a / p o r n o g r a p h y ,  
Including Playboy, Penthouse, and Hustler. has frequently been 
present In homes where child molestation and incest/abuse have 
taken place. The presence of these magazines In Incest-abuslve 
homes Is hardly a causal claim for Incestuous assault, but it 
does suggest a need for further Investigation, If only to verify 
that the materlal Is unrelated to the crime. 

Another group of persons h a s  been unusually responsive to. or 
perhaps has merely made unusual use o f ,  s e x u a l l y  explicit media. 
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Certain Juveniles and adults are known to have used these 
materlals Just Prior to or In the midst of their autoerotlc 
f a t a l i t i e s  ( B u r g e s s  a n d  H a z e l w o o d .  1 9 8 3 :  O t e t z  a n d  H a z e l w o o d ,  - 
1982: Hazelwood, O le t z .  and Burgess, 1981). 

(3) Mas___ss Medl__~a as a__nn I n f o r m a t i o n  Delivery S y s t e m  

Mass m e d i a  s e r v e s  a s  a v a s t  a n d  e x t e n s i v e  i n f o r m a t i o n  
d e l i v e r y  s y s t e m .  The e x p r e s s  p u r p o s e  o f  mass m e d i a  I s  t o  r e l a y  
m e s s a g e s  f r o m  a g i v e n  " s e n d e r "  t o  o n e  o r  m o r e  " r e c e i v e r s "  
( 5 c h r a m m ,  1 9 7 3 ) .  M e d i a  s c h o l a r s  h a v e  d i s a g r e e d  f o r  some t i m e  
a ~ o u t  t h e  o e r s u a s t v e  e f f e c t  o f  mass m e d i a  u o o n  I n d i v i d u a l  a n d  
s o c i e t a l  a t t i t u d e s  a n d  b e h a v t o r  ( e . g . , H a l p e r n .  1 9 7 5 :  M a l a m u t h  a n d  
C h e c k ,  1 9 8 1 :  P h l l l t p s  a n d  H e n s l e y .  1 9 8 4 :  R u s s e l l .  1 9 8 0 :  a n d  
Wi lson .  197B). However. few would contend t h a t  mass media 
s t l m u l u s  does not have some e f f e c t  on the human mind ( e . g . .  
C o m s t o c k ,  e t  a l . .  1 9 7 8 :  E y s e n c k  a n d  N t a s .  1978 :  O e r b n e r ,  e t  a l . .  
197B: Runco and Pezdek. 1984). The scope o f  the debate cen te rs  

o n  t h e  p r e c i s e  n a t u r e  a n d  d e g r e e  o f  d i f f e r e n t  r e c e i v i n g  p u b l f c s  
( e . g . ,  A u s t i n  a n d  M y e r s ,  1 9 8 4 :  C a n t o r  a n d  S p a r k s ,  1 9 8 4 :  S i n g e r .  
S i n g e r .  a n d  R a p a c z y n s k i .  1 9 8 4 ) .  

C l e a r l y ,  b o o k s  a n d  n e w s p a p e r s  a r e  r e a d  f o r  e n t e r t a i n m e n t ,  
e d u c a t i o n ,  a n d  g e n e r a l  i n f o r m a t i v e  g u i d a n c e .  S i m i l a r l y ,  
m a g a z i n e s  a n d  J o u r n a l s  a r e  D e f u s e d ,  a n d  t e l e v l s l o n ,  ? t l m ,  a n d  ~ 
v i d e o t a p e s  a r e  v i e w e d ,  w i t h  t h e s e  I n t e n t i o n s .  P l a y b o y ,  
P e n t h o u s e ,  a n d  H u s t l e r .  a n d  many o t h e r  p e r i o d i c a l s  s e r v e  a l l  
t h r e e  p u r p o s e s  t n  t h e  s c o p e  o f  e a c h  m a g a z i n e  I s s u e .  The  q u e s t i o n  
I s  t o  w h a t  e x t e n t  do  t h e  v i s u a l s  I n  t h i s  g e n r e  r a t s e  t h e  
e m o t i o n a l / a r o u s a l  l e v e l  o f  t h e  v i e w e r / r e a d e r  a n d  i n f l u e n c e  
s u b s e a u e n t  b e h a v t o r  a s  c o m p a r e d  t o  t h e  r e a d e r  o f  b o o k s  a n d  
n e w s p a p e r s ?  Do some r e a d e r s  c o m b i n e  a n d  s y n t h e s i z e  t h e s e  
" e n t e r t a i n m e n t "  a n d  " e d u c a t i v e "  c o m p o n e n t s  I n t o  o n e  s i n g l e  b o d y  
o f  c o g n i t i v e  I n f o r m a t i o n ?  

Recognlzlng the Importance of sex-educatlve media leads to 
consideration of the accuracy of the Informatlonit contains. 
Confusion between media reallty and the real world has 
Increaslngly become a recognized publlc and scholarly Issue 
(e.g.. Gerbner and Gross. 1979: Newcomb, 1978). Indeed, the 
concept of vlsual 11teracy education (e.g., Berger, 1972) has 
e m e r g e d  a s  p e r h a p s  a s  u r g e n t  a p u b l i c  n e e d  as  t h a t  o f  p r i n t  
l i t e r a c y .  

(4) ~esearch on Chlldren, TelevlsIQn and Aaqresslon 

The Surgeon Genera1"s Scientific Advisory Committee on 
T e l e v i s i o n  a n d  S o c i a l  B e h a v i o r  ( 1 9 7 2 )  c o n c l u d e d  on  t h e  b a s i s  o f  
Drlor research and its own $I mi111on research program that 
exDerlments In laboratory settings and surveys of everyday 
b e h a v i o r  s u p o o r t e d  t h e  h y p o t h e s i s  t h a t  a g g r e s s i v e  b e h a v i o r  b y  
some y o u n g  p e r s o n s  was  f a c i l i t a t e d  b y  t h e  v t e w t n g  o f  v i o l e n t  
television entertainment. The conclusion was based on two 
different types of evidence wlth distlnctly dlfferentlal 
inferential features. 



Experiments In laboratory settings In which differences Im; ' 
subseauent aggressive behavior unamblguously could be attributed 
to differences In exposure to voI1ent televlslon sequences (e.g.. 
Bandura, Ross and Ross, 1963: 8erkowltz and Rawllngs, 1963; Geen 
and Berkowltz, 1967). 

Surveys of everyday behavlor In which the regular v|ewlng of 
vlolent television programs has been recorded and oosltlvely 
correlated wlth everyday aggressive behavior, wlth no Indication 
that some other "third" varlable fully accounts for the 
association (e.g., McLeod. Atkln. and Chaffee. 1972a. 1972b: 
Lefkowltz. Eron, Welder. and Huesmann. 1972). The Former permit 
causal Inference, but Questions can be raised about the 
amDllca~lIIty of such conclusions to everyday events. The latter 
test everyday correlatlons and are consistent wlth the causation 
In toiled by the exmerlments. In deciding that each contributed 
Important evidence, the Surgeon Genera1"s committee wrote of a 
"convergence" of experlmental survey results. 

Although the research 11terature on televlslon vlolence and 
aggresslon has Increased substantlally since 1972, 11ttle has 

J 
been produced to change this pattern findings, although each 
separate strain has been strengthened by new evidence. Numerous 
reviewers have concurred wIth the Commlttee's flndlng of support 
f o r  the causal hypothesis (Comstock. Chaffee. Katzman. McCombs 
and Freedman. 1984). Although there remain those skept lcal  about 
e f f e c t s  outs ide the laboratory (Roberts. 1978: Eysenck and NIas. 
1980: Cook. Kendzlersk l .  and Thomas. 1983). these concurring 
reviewers Include the recent comorehenslve assessment of 
television research sponsored by the National Institute of Mental 
health (Pearl. 8outhIlet. and Lazar, 1982a, 1982b). 

Three con~Dlementary theories have evolved that apparently 
exolain the phenomenon. Soclal learning theory (Bandura, 1971. 
1978) e~haslzes the ac~ulsltlon of s~eciflc modes of behavior by 
observing their performance, and the shaping by observation of 
the aoproprlateness of the behavior In question, and especially 
Its likely effectiveness and acceotance by others as normative. 
O|slnhlbltlon and cue theory (Berkowltz, 1962, 1973) posits that 
televlslon and fllm ~x~rtrayals may alter either (a) the retralnt 
(or Inhlbl~1ons} operatlng In regard to an Internal state, such as. 
anger: or (b)the resmonse 11kely to be e11clted by an external 
cue, such as a ver~1 threat or a person's race or sex. Arousal 
theory (Tannenbaum and Zlllmann. 1975: ZI11mann. 1971) moslts 
that the excitation or arousal Induced by exposure to vlolent or 
other highly stlmulatlng vlsual st|mull In televlslon and Films 
may transfer to subsequent behavior, thus heightening Its 
Intensity: when the subsequent behavior Is aggressive the effect 
would be the facllltatlon of higher levels of such behavior. 
Such Interpretations have become wldely enough accepted to flnd 
endorsement In basic college texts In psychology (e.g., Atklnson. 
Atklnson. and Hl lgard.  1983: Kagan and Havemann. 1980). soclal  
osychology (e .g . .  Aronson, 1980: Jones, Hendrlck and Epstein. 
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1 9 7 9 :  P e r l m a n  and  Cozby. 1983). and  c h i l d  d e v e l o p m e n t  ( e . g . ,  
H e t h e r t n g t o n  a n d  P a r k a ,  1979 :  Koop  and  K r a k o w .  1 9 8 2 ) .  . j  . . " 

D r .  G e o r g e  C o m s t o c k  ( i n  p r e s s )  has  c a t a l o g u e ~  16 d l s t t n c t  
f a c t o r s  d o c u m e n t e d  b y  e x p e r i m e n t s  as h e i g h t e n i n g  t h e  l i k e l i h o o d  
t h a t  e x p o s u r e  t o  a v i o l e n t  t e l e v i s i o n  o r  f t l m  p o r t r a y a l  w t l l  
Increase the display of aggressive Dehavlor: 

I. Reward or lack o f  punishment for the portrayed 
perpetrator of vlolence (Bandura. 1965: Bandura. Ross. and Ross. 
1963b; Rosekrans and Hartup. 1967). 

2.  P o r t r a y a l  o f  t h e  v i o l e n c e  as  J u s t i f i e d  ( B e r k o w l t z  and  
R a w l t n g s ,  1963 :  M e y e r ,  1 9 7 2 ) .  

3 . .  Association with violence o f  cues In the portrayal that 
resemble those 11kely to be encountered In real 11re. such as. a 
victim In the portrayal wlth the same name or characteristics as 
someone towards whom the viewer holds animosity (Berkowltz and 

Oeen, 1966. 1967: OonnersteJn and Berkowltz, 1981: Geen and 
B e r k o w t t z .  1967). 

4.  P o r t r a y a l  o f  t h e  p e r p e t r a t o r  o f  v t o l e n c e  as  s t m l l a r  t o ~  
the viewer (Rosekranz. 1967: LieDerman Research, 1975). 

5. Depiction of behavior an~Iguous to the viewer solely on 
t h e  b a s i s  o f  t h e  b e h a v i o r  I t s e l f  as  m o t t v a e d  by  t h e  d e s i r e  t o  
I n f l i c t  harm or i n j u r y .  In e f f e c t ,  perception o f  behavior t ha t  
m i g h t  be a s c r i b e d  t o  o t h e r  m o t i v e s  as  m o t i v a t e d  b y  m a l i c i o u s  
I n t e n t .  s u c h  a s ,  p e r c e t v e t n g  a f o o t b a l l  game as a g r u d g e  m a t c h  
w i t h  I n j u r y  t o  t h e  o p p o n e n t  as  I m p o r t a n t  as  s c o r i n g  ( B e r k o w l t z  
a n d  A l t o t o .  1973 :  Geen and  S t o n n e r ,  1 9 7 2 ) .  

6. Violence portrayed so that Its consequences do not stlr 
distaste or arouse Inhibitions over such Dehavlor. s u c h  as. 
vlolence without paln. suffering, or prolonged hurt on the part 
of the victim, sorrow among Friends and lovers, or remorse by the 
p e r p e t r a t o r  ( B e r k o w l t z  a n d  R a w l l n g s .  1 9 6 3 ) .  

7. Vlolence portrayed as representing real events rather 
than events concocted fo r  a f l c t l o n a l  Film (Feshback, 1972). 

8. Portrayed v lo lence t ha t  Is not the subject  o f  c r i t i c a l  
or disparaging commentary (LeFcourt. Barnes. Parke. and Schwartz. 
1966). 

9. Portrayals of vlolence whose co,wnlsslon partlcularly 
pleases the viewer (Ekman. Liebert. Frlesen. Harrison. Z1atchln. 
Malstron,  and Baron, 1972; S11?e and Rychlak, 1982). 

I0. Por t raya ls  In which the v io lence Is not In ter rupted by 
v io lence In a l i g h t  or humorous vein (Lleberman Research, 1975). 
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If. Portrayed abuse that includes physical violence and 
a g g r e s s i o n  I n s t e a d  o f  o r  t n  addition t o  v e r b a l  a b u s e  ( L i e b e r m a ~  
R e s e a r c h .  1 9 7 5 ) .  

12. Physlcal aggression against a female by a male engaged 
In sexual conauest when a 11kely rea1-llfe target Is a slmllar 
female (0onnersteln and Barrett. 1978: 0onnersteln and Hallan, 
197B). 

13.  P h y s i c a l  a g g r e s s i o n  a g a i n s t  a f e m a l e  b y  a m a l e  e n g a g e d  
i n  s e x u a l  c o n a u e s t  i n  w h i c h  t h e  v i c t i m  i s  p o r t r a y e d  as  e v e n t u a l l y  
r e l i s h i n g  t h e  a s s u a l t  a n d  a l i k e l y  r e a l - l i f e  t a r g e t  I s  a s i m i l a r  
f e m a l e  ( 0 o n n e r s t e l n  a n d  B e r k o w l t z .  1 9 6 1 ) .  

14. Portrayals. violent or otherwise, that leave the vle~er 
in a state of unresolved excitement (ZI11mann, 1971; Zlllmann, 
Johnson. and Hanrahan, 1973). 

t5. Viewers who are in a state of anger or provocatlon 
before seeing a vlolent ~ortrayal (Berkowltz and Oeen, 1966; 
0onnersteln and Berkowltz. 19Bl; Geen. 1968). 

16.  V i e w e r s  who a r e  t n  a s t a t e  o f  f r u s t r a t i o n  a f t e r  v i e w i n g  
a v i o l e n t  p o r t r a y a l  ( O e e n .  1 9 6 8 ;  Geen a n d  B e r k o w t t z ,  t 9 6 7 ;  ,~ 
W o r c h e l ,  H a r d y .  a n d  H u r l e y ,  1 9 7 6 ) .  

C o m s t o c k  a r g u e s  t h a t  s u c h  f a c t o r s  ( a n d  p r o b a b l y  f a c t o r s  
I n v e s t i g a t e d  i n  t h e  f u t u r e )  c a n  be s u b s u m e d  b y  f o u r  b r o a d  
d i m e n s i o n s :  

t .  E f f i c a c y ,  o r  t h e  e f f e c t i v e n e s s  t m D u t e d  t o  b e h a v i o r ,  a s  
e x e m ~ 1 1 f t e d  b y  r e w a r d  o r  l a c k  o f  ~ u n t s h m e n t ,  o r  an  e v e n t u a l l y  
g r a t e f u l  v i c t i m ;  

2. Normatlveness. or the acceptability of the behavior by 
others, as exemD11fled by Justified, consequenceless, 
;ntentlonally hurtful vlolence: 

3 .  Pertinence. or the apD11cabI11ty to current 
circumstances IntoIIed, as exentollfled by slmI1arlty of 
perpetrator to viewer, portrayed victim to rea1-11fe target, and 
commonality of cues; and. 

4. ~SceDt|blIIty. or the state of the viewer, as 
exemD11fled by pleasure, anger, frustration. 

The first four are beliefs or perceDtlons sald to be opem to 
media Influence; the fourth Is the state of the viewer. Comstock 
argues that whatever heightens the four circumstances Increases 
the llkeIIhood of a media experience contributing to aggressive 
behavior In the future. 

Very recently, researchers have turned to the investigation 
of vlolent televislon and film stlmu1! In which the vlolence is 
linked with sexual stimuli. Their finds are beginning to 
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constitute a challenge to the conclusion of the Commission on 
Obscenity and Pornography that erotica materials have no harmful 

soclal consequences. 

This more recent research is prlnclpally o f  two types: 

!. Experiments in the laboratory (e.g.. Malamuth and 
Donners!elm, 1982) comparable to those conducted by 8andura and 
Berkowitz in a restricted atmosphere in which brief ex~xDsure to a 
television or Film stimulus is followed by measurement of the 
hypothesized effects. 

" Experlmental manlmulatlons extending over several days 
and/or weeks (Zi11~nn. 1983; Oonnerstein. 1984) in which 
subjects are repeatedly exposed to films with this manipulated 
experience naturailstically intermixing with ordinary events in 
the subjects" lives prior to measurement of hypothesized effects. 

In the first type. a series of experiments have demonstrated 
that portrayal of aggression and physical and verbal abuse 
directed at a woman by a man In an erotrlc context, with 
Intercourse or other sexual relations often the goal, will 
heighten subsequent aggressive behavior directed at a female. 
Tymically, a person conducting the session will do or say 
s~ethlng to provoke or frustrate the subject; later, after the 
,%snipulated experience, the subject will have the chance to 
aggress --t~Icaliy. by the ostensible delivery of electlc shock 
In a game-playing or puzzle-solving context -- against that 
person. The portrayal or sexual aggression heightens subject 
aggression against the experlmental target under a vision and 
f t l m  v i o l e n c e  and a g g r e s s i o n .  A g g r e s s i o n  i s  h e i g h t e n e d  when t h e  
target is a Female, thus matching the sex of the victim in the 
portrayal. When a female Induces the anger or frustration in the 
target role, thls gives the subject a reason for expressing 
h o s t i l i t y  a g a i n s t  a f e m a l e ,  e s p e c i a l l y  I f  t h e  f e m a l e  v i c t i m  in  
the portrayal eventually comes to enjoy the abuse -- that Is, 
acknowledges sexual pleasure. These factors readily f i t  the 
dimensions of pertinence, susceptibility, and efficacy (what 
could be more rewarding From the viewmoint of the aggressor than 
forced sex which the victim confesses was a good idea?). 

In  t h e s e  e x p e r i m e n t s ,  e x p o s u r e  t o  p o r t r a y a l s  o f  c o n s e n t i n g  
s e x u a l  I n t e r c o u r s e  does  no__~t i n c r e a s e  a g g r e s s i v e  b e h a v i o r  a g a i n s t  
t h e  f e m a l e  t a r g e t ,  w h i l e  p o r t r a y a l s  o f  a b u s e  and a g g r e s s i o n  
d i r e c t e d  a g a i n s t  a f e m a l e  w i t h o u t  t h e  e r o t i c  e l e m e n t  does 
i n c r e a s e  w i t h  such a g g r e s s i o n  b u t  n o t  as s t r o n g l y  t h a t  t h e  c o m b i n a t i o n  
o f  e r o t i c  o r  s e x u a l  p u r p o s e  and abuse  and a g g r e s s i o n .  Thus ,  a 
k e y  e l e m e n t  Is  t h a t  o f  p o r t r a y e d  a g g r e s s i o n ,  w h i c h  has a 
p a r t i c u l a r l y  p o w e r f u l  e f f e c t  when c o m b i n e d  w i t h  s e x u a l  m o t i v a t i o n  
and an appropriate victim. These portrayals typically have 
little effect when the target Is a male; again, the importance in 
meOia effects of a 11nkage between what is portrayed and the real 
life situation is exempllfied. 
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In the second type, the fllms have either consisted largely 
of "hard core" pornographY or "slasher" films .... movies in which 
women suffer horrlbly, generally In a sexual context, at the 
hands of a stalker. In both Instances, the evidence is 
consistent -- exposure to such films alters somewhat the 
attitudes and beITefs of male viewers of college age. The 
subjects become desensltlzed to portrayals of vlolence. 
eventually labeling behavior they once would have oercelved as 
vlolent as nonvlolent. They become less sensitive to women in 
the role of a victim, I m~oslng less stringent ~enaltles on 
a11eged perpetrators of rape. and they become more acceDtlng of 
the rape myth -- that females yearn for forced sex. 

C5~ ~ On ~ Com~3unlcatlon 

Scholarly Investigations of the cartoon as a powerful and 
Influentlal form of exoresslon can be traced at least to the 
1930"s with the works of  Schaffer (1930) and Johnson (1937). 
Since then, scores of scholars have contributed a range of 
dlscIDIInary perspectives (e.g.. Bogardus, 1945: Bryant. Gula. & 
Zlllmann, 1980: Gombrlch. 1960: Harrison, 1981: Ryan & Schartz, 
1956: Saenger. 1955). The Importance of cartoons was adroltly 
summarized by Harrison: 

Because the cartoon makes us laugh. It may 
not seem serious. But by most standards .... 
soclal, psychologlcal, economlc, poIItlcal, or 
artistic -- the cartoon Is a unique force ~n 
modern society. And It seems to be growing In 
Importance. European scholars have long 
studied the cartoon. They consider it a 
serious reflection of society's Inner vision. 
They see It as a vital form of art and 
convnunlcatlon that, In turn, sha~es a society's 
perceotlons. But in America, where the art of 
cartoonln@ has flourished as perhaps nowhere 
else In the world, cartoons have only recently 
been studied. Now. however, growing attention 
Is focused on thls form of communication in 
courses on popular culture, the mass media, and 
a range of classes across the humanities, arts, 
and soclal sclences (1981. D. 9). 

The cartoon, accordlng to  Harr ison.  is "communication to  the 
Quick." It Is fast. lively and oenetratlng. It grabs the reader 
on the run (Johnson, 1937). The work of Ryan and Schartz (1956) 
supports both Har r i son 's  and Johnson's observations regarding the 
immediacy o f  cartoon recept ion.  They found t h a t  among the Four 
modes of graDhlc representation .... photographs, line drawings, 
shaded drawings and cartoons -- cartoons are seen, processed, and 
remembered "In the shortest time" (p. 69). It Is generally 
assumed that the raison d'etre of cartoons Is slmD1e humor. 
However, humor Itself is hardly slmple. Indeed, humor is a 
complex and multlfaceted ohenomenon: It can be good natured. 
grlm, traumatic, or sad (Harrison. 1981. p. 43). 
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As both Johnson (1937) and Bogardus (1945) have Dolnted ou~., 

the cartoon has been used by great Eurooean a r t i s t i c  e t h l c l s t s  
such as Goya, 0aumler, and P h I I i ~ n ,  to  a r t l c u l a t e  and advocaZe 
the r i gh t s  o f  the downtrodden and oppressed. Benjamin Frank l in  
was the f i r s t  known ca r toon i s t  In the United States. His 
historical cartoon. "Joln or Die" (1754). urged the colonies ~o 
unite against the oDoresslon of their common foe (Johnson. 1937. 
o. 331. In drawing attention to the historical role of the 
cartoon In I1lumlnatlng soclal Issues such as Indians" rights, 
nuclear disarmament, raclal equality, poverty and the plight of 
the elderly, Bogardus observed: 

...IT]he cartoon can Indict human weakness and 
evll more Incisively than columns of edltorlals. 
months of sermons, or reams of soclal reform 
literature (1945. p. 147). 

The cartoon has often served In the defense of the weak and 
unmrotected. Stocking and ZIllman (1976) however, examined what 
lay persons and historians have long observed -- that the 
pleasure of a Joke can also demend umon the dlsmaragement of : 
"others". Numerous other researchers have also Identified the -' 
use of humor and sarcasm to disparage, belittle, or otherwise :..~ 
victimize the subject of the "Joke" (e.g.. Bogardus, 19451 
Zillmann. 1983: ZIllman. Bryant. & Cantor. 1974: ZI11man & 
Cantor. 197Z). During world War II for example, the A111es 
circulated countless thousands of propaganda cartoons rldlcullng 
our Axis enemies. Ironlcally at the same time. Germany. Japan 
and Italy clrculated countless thousands of propaganda cartoons 
rldlcuIIng the A111es. The general and scholarly literatures 
are replete with such cross-cultural exammles of natlonaIIstlc, 
racist and sexist cartoon humor. 

Scholars argue that the cartoon served and continues to 
serve as a powerful edltorIaIIst and educator. The force and 
potency o f  the cartoon was suggested by Bogardus (1945}: 

Because of Its power to depict feelings, the 
cartoon makes a wlde ampeal -- wider for Instance 
than the edltorlal, with Its reflectlon of opinions 
and ideas...., but Its mossibIlltles In thls 
connection have scarcely been dreamed (pm. 143. 147). 

The interest children show In cartoons Is generally 
recognized. Tests of chlldren's resmonses to Dlctures In Ooo~ 
Housekeepln 9, Ladles Home Journal. and other slmllar magazines, 
performed by the Pr inc ipa l  Inves t iga to r  (1979), suggested tha~ 
although a drawing might be less than one square Inch, the small 
child was I mmedlately attracted to cartoon figures, particularly 
color figures of same-sex chlldren and animals. Most Immortantly 
for thIs research, chlldren may learn more qulckly and attend 
more closely to those educational features which are fast oaced. 
appealing, and humorous. Bryant. Zlllman & Brown (1983) observed 
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that for ch|Idren "[v]Isual attention is greatly facilitated by 
humor and spec.lal effects..." (o. 237). 

Some child advocates argue that the Interest children show 
in cartoons may contribute In some measure to the effect of 
certain cartoons on children's self-ldentity and o~Inlon of 
others. If thls could be the case, It seems reasonable to 
examine erotlca/mornogramhlc cartoons which may now reach 
children or whlch may have reached children over the mast several 
decades. 

Wlth thls In mind. the "Smlderman" comic book format was 
chosen by expert educators and child develomment specialists to 
help teach children, nationwide, appromrlate child/adult sexual 
attitudes and Interactions. (NCPA. 1984). One question which 
follows from thls national dlstrlbut|on concept could be, how do 
cartoons In Playboy. ~ and ~ graphlcally 
demonstrate adult/child sexual attitudes and Interactions? 

PlaYboy and P~nth~u~e adult readers co, w~only rate cartoon 
pictorials as favored features (Stauffer & Frost. 1976, Th___ee 
Penthouse Reader. 1981, m. 31). At thls tlme, there are no 
slmllar data available for j ~  readershlm. Cartoons a r e  
part of the edltorlal declslonmaklng mrocess, and magazines 
generally choose their cartoons wlth care. For exammle. 
according to Harrison (1981). the Playboy cartoon editor examines 
ammroxlmately ZO0.O00 cartoons per year. from which about 400 are 
chosen for use (i.e.. ammroxlmately one In 500 submitted cartoons 
Is ultImately mrlnted). 

In 11ght of the hlstorlcal role played by the cartoon In 
socIomollt|cal llfe, Its amoeal to the Intellect of scholars and 
to the Imagination of both chlldren and adults. It is reasonable 
to conduct a comprehensive Investigation of the cartoon 
communication In malnstream erotlca/pornography. 

(6) The Use of Content Analysls as a Mass Medla Research 
Technimu~ 

Greenberg and Kahn (1970) conducted a o loneer lng ana lys ls  of  
r a c i a l  t rends In p1ayt;x~y cartoons. Smith (1976) appl ied content 
ana l ys l s  to  mornographlc novels. Malamuth and Spinner (1980) 
examined cartoon and p l c t o r l a l  sexual v io lence In Playboy and 
Penthouse. Their  study, both u s e f u l l y  and ex tens lve ly  c i t ed  In 
the llterature, was llmlted In scope In that It was confined to a 
two-coder vloIence assessment From January, 1973 through 
December. 1977. Coders were told their Judgments "should 
correspond to those of the "average" person" (p. 229) and 
apoaren t l y  coders d ld not I d e n t i f y  a d u l t / c h l l d  sex dur ing these 
years. The Malamuth-SDlnner study may tell us as much about what 
coders do not consclously mrocess as It does about what Is seen 
and consclously recorded. That Is, are there Identlflable 
mercemtual differences as functions of the age and sex of 
researchers or subjects? More recently, an analysls of the 
content of Playboy. Penthouse. Hustler. Qul. and Playglrl. 
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re~o r ted  a combined use o f  Images of v io lence w l t h  Images oF 
c h i l d  a b u s e ,  b e s t i a l i t y  and t h e  l i k e  (The C e n t e r  f o r  Med ia  
A w a r e n e s s  and  The N a t t o n  I n s t i t u t e  f o r  Med ia  E d u c a t i o n  and 
R e s e a r c h .  1 9 8 3 ) .  Howeve r .  on t h e  w h o l e ,  c o n t e n t  a n a l y s i s  
t e c h n i q u e s  have been l l t t l e  used In t h e  a s s e s s m e n t  o f  
e r o t i c a / p o r n o g r a p h y .  

As a r e s e a r c h  m e t h o d o l o g y ,  c o n t e n t  a n a l y s t s  has a l o n g  and 
d i s t i n g u i s h e d  h i s t o r y .  A l t h o u g h  t t  has been m l n l m a l l y  u t i l i z e d  
t o  d a t e  f o r  t h e  a s s e s s m e n t  o f  e r o t i c a / p o r n o g r a D h y ,  t h i s  t e c h n i q u e  
has been commonly  emp loyed  by e d u c a t o r s ,  J o u r n a l i s t s .  and s o c i a l  
s c i e n t i s t s ,  such as p s y c h o l o g i s t s ,  s o c i o l o g i s t s ,  p o l i t i c a l  
a n a l y s t s ,  a n t h r o p o l o g i s t s ,  and r e s e a r c h e r s  tn  o t h e r  F i e l d s .  

The h i s t o r y  o f  c o n t e n t  a n a l y s i s  i s  d e s c r i b e d  in  
K r t p p e n c l o r f f ' s  C o n t e n t  A n a l y s i s :  An I n t r o d u c t i o n  t o  I t s  
M e t h o d o l o g y  ( 1 9 8 0 ) .  The m e t h o d o l o g y  was e f f e c t l v e l y  d e v e l o p e d  by  
L a s s w e l l .  who by  1941 had p i o n e e r e d  "The  W o r l d  A t t e n t i o n  S u r v e y " ,  
I n t e l l l g e n c e  a g e n c i e s  even t o d a y  examtne  f o r e t g n  p r e s s  c o n t e n t ,  
u s t n g  c o n t e n t  a n a l y s i s ,  f o r  c l u e s  r e g a r d i n g  a n a t i o n ' s  f u t u r e  
b e h a v i o r .  

P r o f e s s i o n a l  e d u c a t o r s  have used  c o n t e n t  a n a l y s t s  t o  examine  
e t h n o c e n t r i c  b i a s  and r a c i s m  tn t e a c h e r s "  t r a t n i n g  m a n u a l s ,  
t e x t b o o k s ,  f i l m s  and o t h e r  e d u c a t i o n a l  m a t e r i a l s  ( e . g . ,  A l l e n ,  
1971 ;  Lang & K e l l e y ,  1971: Simms, 1 9 7 6 ) .  F o l l o w i n g  t h e  w o r k  on 
r a c t a l  b i a s ,  o t h e r  r e s e a r c h e r s  In  t h e  f i e l d  o f  e d u c a t i o n  began 
a D D l y l n g  c o n t e n t  a n a l y s i s  t e c h n i q u e s  t o  an e x a m i n a t i o n  o f  
t e x t b o o k  sex b t a s  ( e . g . ,  A m e r i c a n  P s y c h o l o g i c a l  A s s o c i a t i o n ,  
1975:  H e l g e s o n ,  1976; P y l e .  1976:  R e i d ,  1983: Women on Words & 
I m a g e s .  1 9 7 5 ) .  

Past research has used content analysls to evaluate cartoons 
in a varlety of contexts. Such techniques have been used to 
study the Information dellvered In Sunday c~Ics (Barcus, 1963). 
t h e  p o r t r a y a l  o f  h i s t o r y  (Bee .  1 9 7 3 ) ,  t h e  c h a n g i n g  r o l e  o f  women in  
p a t r i o t i c  c a r t o o n s  ( M e y e r ,  5 e l d l e r ,  C u r r y ,  & A v e n t .  1 9 8 0 ) ,  ma le  f e m a l e  
r e l a t i o n s h i p s  In  com ic  s t r t p s  ( S a e n g e r ,  1955 ) ,  and t r e n d s  
In  tex~cl:x)ok h ~ r  ( B r y a n t ,  O u l a ,  & Z t l l m a n n ,  1980) In  r e g a r d  t o  
t h e  l a s t ,  B r y a n t ,  G u l a  and Z t l l m a n n  (1980 )  ~ k e  an o b s e r v a t i o n  
p e r t i n e n t  t o ,  t h e  ~ r e s e n t  u n d e r t a k i n g :  

I t  s ~ U l d  be n o t e d  t h a t  t h e  more  r e c e n t  t e x t s  e x a m i n e d  
( 1 9 7 8 )  c o n t a l n e d  a F a r  g r e a t e r  p r o l ~ o r t t o n  o f  h o s t i l e  a n d / o r  
s e x u a l  humor t h a n  e a r l i e r  t e x t s  (48~ v e r s u s  L 4 ~ ) . , . ( p .  131 ) .  

Hence. In using content analysis techniques to examine the 
informal sex educative or soclosexual materlal contained in 
Playboy. Penthouse and Hustler cartoons, this research follows 
upon traditions already well established in other flelds, 
Including that of formal education. 

(7) Market Research on Playboy, Penthouse, and Hustler 

Standard practice in scho|arly content analys|s Procedures 
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is to investigate those media materials that command the largest 
clrculatlon an~ resmect within a given genre, and/or those 
materials that have similarities In audlence~ purpose, and - 
content. High clrculatlon presOmes a "high IIkeIIhood of being 
read and of InFluenclng and being reF1ectlve of DelieFs I n  the 
Fields which they address" (Sermon, 1983, m. 57). 

From ancient ArlstoteIIan theories of commun|catlon effects 
(Cooper. [93Z) to today's scholoarly market|nq/advertis|ng 
mrecepts (e.g.. Enzensberger. 1974: Kotler. 1967; Yankelovlch, 
Ske1|y & White, L981). we|1-edcuated adults are viewed as 
~mlmortant and Influenclal members of the overall soc|ety. The 
mercentage of erotlca/pornogramhy readers working In the 
communlcatlons F|e]ds, such as, Fiction, TV. film. radio, 
newsprint, and such. may be viewed as meanlngless or meanlngful 
when trends In the analysis of media demlct|ons established over 
tlme. 

Thls project Focuses u~n the Information dellvery of 
erotlc/mornograohlc magazines. PIayDoM: Pentho~sQ and H~st1@r. 

In lieu of the Followlng seven marketing Facts, these three 
magazines were chosen For speclal study: 

I. P1ayDoy, Penthouse and Hustler are the three too-se111ng 
erotlc/Dornogra~hlc soclosexua! magazines In the United States 
today, according to fo1~o (1984). a magazine market research 
Firm. 

Folio reports that P1ayDoy and Penthouse rank among the top 
thirteen U.S. magazines In sales revenue: Hvstler ranks among the 
tom-se111n~ thirteen magazines In U.S. newsstand sales and are 
sold commonly In drugstores, bookstores, and the 11ke, whlle 
Playboy Is also often avallabIe In college 11brarles. 

3. Market research data documents these materlals as reaching 
audiences of up-scale well-educated adults, wlth a~roxlmately 
one-auarter of the mroFesslonal adult male poDulatlon having 
consumed various amounts and types of same (Axiom Market Research 
Bureau, Inc., Target Group Index, 1976, M-I, p. 11). 
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4 .  C o n ~ a r a t t v e  R e a d e r s h i p  S t a t i s t i c s ,  T o t a l  A d u l t  A u d i e n c e .  
1 9 7 9 - B 0  (S lnvnons M a r k e t  R e s e a r c h  B u r e a u ,  1980 ,  M - l ,  Do. 0 0 0 2 - 3 : ' )  

0 4 8 .  

O 0  

0 4 P  

P l a y t o o y :  
P e n t h o u s e :  
H u s t l e r :  
Ms: 
P s y c h o l o q y  T o d a ~  
5oorts I l l u s t r a t e d  
VoQue.: 
Playboy and Penthouse dual readers 
Playboy and Hustler dual readers 
Penthouse and Hustler dual readers 

1 5 , 5 8 4 , 0 0 0  
7 . 6 7 3 . 0 0 0  
4 . 3 0 3 . 0 0 0  
1 . 6 3 5 . 0 0 0  
4 , 7 0 4 . 0 0 0  

1 3 . 0 3 4 , 0 0 0  
5 . 6 7 2 . 0 0 0  
4 . 3 8 4 . 0 0 0  
2 , 4 5 0 , 0 0 0  
1.771.000 

5. In addition to adult readers, playboy and Penthouse are 
accesslble to vast numbers of Juvenlles, many of whom Find the 
materlal In their homes. In 1975. the adult In-home readership 
of Playl0oy reached II.I m1111on and Penthouse reached 5.9 
m1111on. According to Axiom Market Research Bureau, over 6 
m1111on and 3 m1111on resoectlvely of these In-home readers had 
o n e  o r  more  c h t l d r e n  u n d e r  t h e  age  o f  IB r e s i d i n g  tn  t h e i r  
d o m i c i l e s  ( T a r g e t  O r o u ~  I n d e x .  M - 2 :  p p .  XV, 9 9 ) . • "  

6 .  A p p r o x i m a t e l y  37% o f  t h e  P e n t h o u s e  m a g a z i n e  r e a d e r s h l D  
s t a t e d  t h e y  r e a d  P e n t h o u s e  t o  " L e a r n  a b o u t  ways  t o  l t v e  and  t h e  
l i f e s t y l e  o f  o t h e r s "  ( o r l g t n a l  I t a l i c s ) .  p .  3 4 ) .  

7 .  O f  t h e  Playboy/Penthouse g r o u p ,  TGI r e ~ o r t e d  t h a t  23% o f  
P l a y b o y  and  21% o f  P e n t h o u s e  r e a d e r s  w e r e  c o l l e g e  g r a d u a t e s .  
w h i l e  23¢ o f  P l a y b o y  and  2 3 . 8 %  o f  P e n t h o u s e  r e a d e r s  had  a t t e n d e d  
o r  w e r e  a t t e n d i n g  c o l l e g e  (TGI  M - l .  p .  1 5 ) .  Thus  46¢ o f  
P l a y b o y ' s  r e a d e r s h i p  a n d  44 .8% o f  P e n t h o u s e ' s  r e a d e r s h i p  c o n s i s t  
o f  t h o s e  I n d i v i d u a l s  who a r e  v i e w e d  as  I n f l u e n t i a l  w i t h i n  t h i s  
s o c i e t y .  C o m p a r a b l e  s t a t l s t l c s  F o r  H u s t l e r  a r e  n o t  a v a i l a b l e .  

( 8 )  R e s e a r c h  on C h i l d  Abuse  

Over the past decade both the general Dubllc and 
governmental agencies have voiced concern over what a~ears to be 
an acceleratlon of both sexual and non-sexual vlolence In society 
towards ch|Idren. Data on tyoe of chlld maltreatment, su~olled 
b y  t h e  Amer - l can  Humane A s s o c i a t i o n  ( 1 9 8 4 .  ~ .  94 )  r e c o r d s  a 
oro~ortlonate Increase In sex abuse over seven years -- From 3 
~ercent (2,013 cases) In t976 to 7 ~ercent In 1982 (22,876 
cases). The chlld and famlly characterlstlcs of sexual abuse 

" The co~arlson between the above magazlnes Is 11mlted to the 
extent of their resDectlve clrculatlons. No further comparlson 
is Intended. 

. o  Dua l  r e a d e r s h t ~  t s  m r e s e n t e d  tn  V o l u m e  M-4 Dg.  0018 and  0 0 2 5 .  
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victims are distinct From maltreatment cases In that the victims 
are generally female, older than other victims, raclally similar 
to the natlonal distribution of all U.S. children, and from 
Families less often headed by females (AHA. 1984, p. 33). 

Data from the AHA and the Natlonal Center on Chl Id Abuse and 
Neglect also record a rise In total reports of child abuse ancl 
meglect From 416.033 In IOTG to 9-~9.310 In 1982. an Increase of 
123 percent (AHAI. 1982, p.s). These reports are not Identlcal 
to t h o s e  u s e d  to d e s c r i b e  t y p e s  o f  m a l t r e a t m e n t ,  ancl a p p l  i c a t i o n  
of: the sex and alouse percentages to these data would produce much 
h|gher case estimates than those appearing with the type of 
maltreatment data. No reliable natlonal statlstlcs on chlld 
abuse are avallal01e prior to 1976. Some social scientists argue 
that the recorded Increases reflect only better reportlng and an 
openness toward accepting the reallty of child abuse, and that the 
increases do not reflect an actual increase In tl~at crime. 
(Tthers claim there Is a real change In levels of child abuse, 
partlcularly sexual abuse, as well as the character of that 
abuse, and that not only have abuse and neglect increased, but 
sex-relatecl behavior has come to have a more prominent role. It 
Is posslble that answers ~y be found in the analysls of changing 
abuse patterns, rather than Frultless argument over increased 
total numbers. 

Police. FBI. and child welfare workers, have testified that 
sex crime on-slte evidence will often Include a genre of 
sexually-educatlve materials which they have referred to as 
pornography: magazines, films, booklets, books, and/or video 
tapes, and the 11ke. These on-slte media materlals often contain 
specific visual models of both slmple sensual poses as well as 
new and bizarre sex acts which have been enacted by offenders 
upon c h i l d  v ic t ims (e .g . .  Ba t t ag l l a ,  1983: Burgess. 1984). 

While such on-slte evidence for the crime of producing child 
~ornography Is most certalnly not a statement of causal 
relationshtps between all photographs and their automatic 
Imitation by the general population, and. Indeed, should not be 
construed as a causal statement. It would be equally foolish to 
deny that some such materlal has been used In certain situations. 
by Indlvlduals. as both a stlmulus and as an educational tool For 
personal Imitation and for sexual entrapment of children by 
adults or other Juveniles, Into sex acts. chlld pornography amd 
even chlld prostltutlon (Burgess & Lannlng. 1984; O'Brlen. 1983). 

Juvenile Justice concerns center upon the data which Is 
accumulatlng, confirming the notion that sexually-abused 
Juveniles are at high rlsk For a) personal dysfunction, and b) 
engaging In victimization (F[nkelhor, 1979: Herman & Hirschman. 
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1981: L1oyed. 1976: Lystad. 1982: Rush. 19BO: Sgrol.  
T i le111,  Turek & Ja f fe ,  19BO). Groth C1982) s ta tes :  

1982: 

...More so that non-offender~, sexual offenders 
appear to have a higher Incldence of having been 
sexually vlctlmlzed when they themselves were ch|Idren 
-- a very conservative estimate Is one out of every 
three (Groth In Sgrol, D. 226). 

(9) Working Definition of Erotlca/Pornogra~hy 

Eight topics have been discussed: a) erotlca/pornograohy~ b) 
the role of erotlca/oornography among children and adolescents: 
c) mass medla as an Information delivery system: d} cartoon as 
communlcatlon: d) children, televlslon and aggression: f) the use 
of content analysls: g) market research on Playboy. Penthouse and 
Hustler: and h) the research on child abuse. They lead to the 
deflnltlon of erotlca/DornograDhy which guided the study. 

Erot ica and ~ornograDhy have been def ined In a v a r i e t y  o f  
ways by different authors, and some authors as well as upon 
occaslon the law connect a thlrd term, "obscenlty n. wlth the two. 
Some authors have attemoted to dlstlngulsh between erotica and ~' 
oornography, wlth the former confined to sexual activity and th~ 
latter enc~asslng antlsoc~al behavior In add|tlon to sexual 
activity. The deflnltlon devised for the ~resent study 
emDhaslzes male and female physlcal dlsplays and the 11nklng of 
childhood cues wlth the sexual, obscene, or vlolent. 

Erotlca/Dornography Is defined for the purpose of thls study 
as vlsual content reoresentlng nude or seml-nude female or male 
humans of any age, some of whom engage In genltal dlsplay 
(blologlcally classlflable as sollcltous of copulatlon, as In 
estrus-~osturlng or Dresentlng/matlng dlsplays), or cues or 
syml0ols 11nklng such sexual Imagery and scatologlcal and/or 
v i o l e n t  Imagery. 

A11 deflnltlons of erotica and l~ornography Include the sexual, 
Includlng the one devised for thls study. Thus, a11 research 
soeculatlon, comment, and argument on erotica, obscenity, and 
pornogrphy have some pertlnence for thls |nvestlgatlon. The 
definition devised For thls study encon1~asses vlolence because of 
the stuc~y's FOCUS on the deolctlon of chlldren, whose abuse has 
become a prominent social concern In the ~ast decade. Research, 
sDeculatlon, comment, and argument that deals w|th erotic and 
antisoclal content Jolntly Is thus partlcularly ~ertlnent to the 

oresent study, 
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I I .  SUMMARY OF METI~ODg AND PROCEDURES 

The s t u d y  e n c o m p a s s e d  a l l  e : . : i s f i n g  i s s u e s  Of t h e  t h r e e  
m a i n s t r e a m  e r o t i c a / p o r n o g r a p h y  m a g a z i n e s .  O f  t h e  373 P l a y b o y s .  
o n l y  o n e  c o u l d  n o t  be l . s c a t e d .  A l l  184 i s s u e s  o f  P e n t h o u s e  w e r e  
l o c a t e d ,  a n d  a l l  b u t  o n e  i s s u e  o f  [ 2 6  H u s t l e r  m B g a z i n e s .  I n  
a d d i t i o n ,  i t  a p p e a r s  t h a t  F o u r  1985 P l a y b o y s  w e r e  r e v i e w e d  f o r  
c h i l d  c a r t . : o n s ,  a n d  s i x  lOBS P l a y b o y s .  s i x  [ 9 8 5  P e n t h o u s e s  a n d  
t h r e e  Hust le rs  w e r e  r e v i e w e d  F o r  c h i l d  v i s u a l s .  

The s tud ' , ,  had  t w o  .ma jo r  o b j e c t i v e s .  The p r i m a r y  o b j e c t i v e  
was  ~v.- e x a m i n e  and d e s c r i b e  t h e  way  in w h i c h  c h i l d r e n  w e r e  ~ o r t r a v e d  
i n  c a r t o o n s  and o t h e r  v i s u a l  imaQes in t h e s e  n~ga~Ines. 
esmeciaI1'v in the context  ,Dr crime and v io lence .  The second 
o b j e c t i v e  was to  descr ibe d e p l c t l o n s  o f  crime and v io lence  i n  
I m a g e s  w i t h o u t  c h i l d r e n  - "  t h e  a d u l t  crime and v io lence component 
o f  the study. The study examined fou r  types o f  m a t e r i a l s :  

! 

o Cartoons w i t h  " c h i l d r e n "  in them 
o Vlsua]s w l t h  " c h i l d r e n "  in them 
o " A d u l t "  cartoons d e p i c t i n g  crime and v Io lence where the i; 

suggest ion o f  c h i l d r e n  was not present  
o " A d u l t "  v i sua ls  d e p i c t i n g  crime and v io |ence where the 

auggest lon of  c h i l d r e n  was not  present  

Because o f  the p ioneer ing  nature o f  the research,  the 
creation of original Instruments was necessary to summarize a 
broad spectrum o f  complex and e lus i ve  v isual  d e p l c t l o n s .  The 
development o f  a comprehensive Framework f o r  ana l ys i s  involved 
the  f o r m u l a t i o n  and r e v i s i o n  o f  many concepts and d e f i n i t i o n s .  
Content  ana lys i s  instruments o p e r a t i o n a I i z e d  these concepts and 
a p p l i e d  them to  the m a t e r i a l s  reviewed. 

The r e s u l t s  o f  the study should be I n t e r p r e t e d  In the 
con tex t  o f  the d e f i n i t i o n s  and concepts t h a t  were en~toyed t o  
cap tu re  data.  Many concepts given unique i n t e r p r e t a t i o n s  in the 
s tudy ,  and the i n t e r p r e t a t i o n s  va r i ed  among the f ou r  types o f  
m a t e r i a l s  s t u d i e d .  

Volume. | I  o f  t h l s  reloort presents the p r o j e c t  methods and 
procedures  In d e t a l l  and mrovides copies o f  the coding 
ins t ruments  and o ther  ma te r i a | s  used f o r  ana l ys i s  o f  the 
magazlnes. A thorough review o f  a l l  ma te r i a l s  presented in 
Volume II is essentiai to understanding or Interpreting the 

data. 

This chapter Is Intended to provide an orientatlon to the 
basic concepts of the study and to summarize the way in which 

i n f o r m a t i o n  was c o l l e c t e d  and analyzed.  
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t. DEFINITIONS AND CONCEPTS 

The basic unlt of anal,,sis of the stud-:, was the freouency of 
occurrence of the relevant cartoons and visual~ in the magazines. 
and the freauency with which certain characteristlcs of interest 

were mresent In the cartoons and visuals. 

CI) Definltlon of Cartoons and Visuals 

A cartoon was defined as a reDresentatlona] or symbolic 
drawing that makes "what some oeom]e see as" a satirical, witt'y. 
Dr humorous moint. It might or might not have a caption. 
I11ustrations were excluded from consideration as cartoons: 
however, any cartoon that oossessed Its own autonomous story ]ime 
was included, even if it served as an adjunct to text or an 
advertisement. Comic strl~s (cartoons of multiple ~anels) were 

not included. 

Vlsuals were defined as ~hotogramhs. i11ustratlons, and 
drawings. Unlike cartoons, they do not present a story ] Ire or 
maln Dolnt. but frequently provide an atmosmhere or illustrate 

text. 

Child cartoons an~ visuals were selected for analysis on the 

basis of the mresence of a "child" as defined below. 

Adult cartoons and visuals were selected on the basis of the 
demictIon of crime and violence {as defined below). None of the 
adult cartoons and visuals Included "chl]d cartoons and vlsuals" 
as those materials were analyzed in their own right. 

(2) Concemt of Chlld 

In general a child may De considered to be a human being 
under 18 years of age. For the murmoses of the study, the 
concemt of child was Interpreted more broadly and also Included 
other entities. For exammle, anthromomorohlzed objects and 
animals were considered to be children if they were clearly the 
offsorlng of human osrents. Certain objects remresentatIve of 
chi Idren. such as an article of child's clothlng, were considered 
to De a ch|Id for the murmose@ of the study. If. in the cartoon 
or vlsual, they were used as a symbol of a child or as an object 
of sexual arousal. A fetus (In utero) was Included In the 
defimltlon of ch|Id, as was an aborted fetus. A variety of 
fantasy or Imaginary entities such as elves, demons, fairles. 
etc. were Included as children. If demlcted as under 18. In 
ad~Itlon, the presence of a child's body mart. such as hangs. 
torso, or legs alone could define the image as "child". 

Aomarent adults who Fulfilled specific criteria of a child 
were also Included In the definition of child: the concept of 
Dseudo-chlld was Introduced to describe the characterization of 
an adult, mosed as a child, but retaining an adult identitY, in 
the child visual study, an adult had to meet two of the follo~ing 
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seven criterla to be classified as a pseudo-child: dressed as a 
child or as a ch|Id falry-tale character: child's hairstyle: 
thumb or fingers In mouth: pose that portrayed or reinforced a- 
child-like Image: deolcted with oroDs From the culture of 
childhood: depicted In a child's settin9: and Implied in the 
surrounding text, caotlon, or title to be under 18 years of age. 

(3)  D e f i n i t i o n  o f  Crime and V io lence  

Cartoons and vlsuals were selected for analysls In the 
"adult crime and vlolence" comoonent If they contained activities 
that were Illegal, abusive, or Injurious. Includlng violent 
accidents. In thls ~art of the study, sexual actlvitles were 
analyzed only If they were I11eaal. Adult crime and vlolence 
cartoons and visuals could also Include the presence of violent 
props or symbols such as weapons, vlolent anlmals, or vlolent 
symbols such as swas t i kas  even though no v l o l e n t  a c t i v i t y  was 
a c t u a l l y  t a k i n g  p l ace .  

Human characters dld not need to be present In the crime and 
violence scenarios. The characters could be depicted as humans, 
anlmals, objects, demons, creatures, monsters, corpses, or l~dy 
Darts. Thus. the label. "adult cartoons and vlsuals", refers to 
the fact that no chlldren are depicted, but does not necessarlly 
mean that adults are. 

(4)  Concept o f  Charac te rs  

The action of cartoons and vlsuals was analyzed In terms of 
who the actors were. The concept of Unlt Character described 
two or more characters playlng the same or eauivalent roles, such 
as a group of people IIstenlng to a speaker. Unlt Characters 
were analyzed as one character. Thls concept was used In both 
the chlld and adult comoonents of the study. 

Characters In Chlld Cartoons and Visuals -- Several character 
concepts were specific to the chlld cartoons and visuals. The 
Prlncloal Chlld was defined as the only chlld, the maln child or 
unit of children, or where a~ollcable, as the object reDresentlng 
chlldhood in the cartoon or visual. If there was more than one 
activity Involvlng children, the Prlnclpal Chlld was the maln 
chlld In tbe'malnscene. If the child was a small and uninvolved 
figure In the background, but the only child In the cartoon, he 
or she became the Prlnclpal Chlld. Also Included were chlldren 
that might be hidden or offstage: for example, an absent child 
referred to In a cartoon or a Fetus Implied by the depiction of a 
pregnant woman. 

The Other Character In child cartoons and vlsuals was the 
main character or unit of characters In the maln scene, other 
t han  the  P r l n c l p a l  C h l l d .  The c h a r a c t e r  could be another  c h i t 0 .  
The T e r t i a r y  Charac te r  was analyzed In c h l l d  ca r toons  and 
o~e ra ted  a t  the  t h i r d  level  o f  Involvement in the  scene. 

/ 

/ 
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Characters in Adult Cartoons and Vlsuals -- characters in adult 
cartoons and vlsuals were defined dlfferently. The Primary _ 
Character was defined Inltially as the victim of the criminal or 
vlolent activity. Including a self-vlctlm. However, not atl 
images analyzed contained an entity In this role. The Primary 
Character came to be described slmply as Character A. The 
Secondary Character was Inltlally defined as the perpetrator of 
the crlmlnal or violent activity. Because of amblgultles related 
to this concemt, the Secondary Character came to be described 
slmpl/ as Character B. 

(5) Physlcal Oeplctlon of Characters 

A variety of concepts and deflnltlons were applled to 
describe the characters identified In cartoons and v|suals. The 
varlables that were studied -- and the way they were defined -- 
were different for each of the four types of materlals -- child 
cartoons, child vlsuals, adult cartoons, and adult visuals. 

In general, the followlng information was collected: sex of 
character, race/ethnlclty of character, age of character. 
physlcal descrlmtlon/deplctlon, nudity or state of dress/undress 
of the character, and placement in the image. 

Aqe of Characters -- The assessment of chlldren's ages was 
dlfflcult because of occaslonal dlscreDancles between the 
apparent age of the chllO, based on ohysical characteristics, and 
the age suggested by cues |n the scene, such things as halrstyle, 
clothlng, toys. or furniture. Age was assessed by both ohysical 
depiction and cues using an objective code defined In age 
evaluatlon section. 

Physlcal Depiction -- Information was collected on the way the 
characters were depicted. For the Prlnclmal Child In child 
cartoons, this Included: anthropomorohized animal or object 
(offspring of human parents): object as symbol of a child; elf, 
angel/cherub/cumld, devI1 or demon-like character under 18; 
science fiction creature, deformed human being or monster under 
18: dIsmen~=ered human being: corpse: none of the above (but 
clearly the offspring of a human parent): child with birth defect 
or handlcam: child without handicap or birth defect: chlld with 
exaggerated sexual parts: and mixed physlcal depictions. 

The demlctlon of Principal Chlld characters in chlld vlsuals 
encompassed: an actual child, child from the book Show Me: a 
chlld's body part: a do11 or object representing a human child: 
an adult with halrless genltalla: a pseudo-child (an adult 18 or 
older), or a tradltlonal mythological creature, a deformed human 
being or monster (obvlously under the age of 18). 

Characters In adult crime and violence cartoons could be 
demicted as normal human, animal (anthromomorphized or natural), 
devil or demon-like creature, deformed human being or human 
monster, dismembered human being, anthromomorphlzed object, or 
human body Dart or organ. 
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The types of characters described In non-child crime and 
vlolence visuals Included character offstage, adult's body mart. 
human adult, anlmal, anthroDomorphlzed object, mythlcal/fantas~/ 
science Fiction creature or monster, religious/supernatural 
Figure. animal substitute, and other or mixed depictions. 

Nudity or State of OressIUndress -- This concept also was 
analyzed In different ways In the four studies. In child 
cartoons the state of dress or undress of the Prlnci~al Child was 
categorized as dressed in typical childllke or Juvenile clothing. 
dressed in mature clothing, dressed In sexual clothing. 
undergarments showing, exposed or partlally exposed sexual Darts. 
imD11ed nudity, genltal exposure or full nudity, and Scout 
uniform or equlvalent. 

For child visuals, a series of Questions was related to the 
dress or undress of the character. Exmosure of sexual parts was 
classlfled as omenlfull genital or anal exposure, some genital or 
anal exposure, buttocks and breasts, buttocks only, and breasts 
only. If the genltalla were expose~ It was determined whether 
the Inner labia ("pink") were vlslble. The dress of the 
Prlncipal Child was categorized as Scout or school uniform, 
chlld's Footwear, Infant a~marel, child's a~marel, adult apparel 
(sexual), adult amDarel (nonsexual), bizarre or unusual apparel, 
and total nudity. 

Because of the Interest in identifying portrayals of the 
pseudo-chlld In child vlsuals, there were many Questions related 
to the dress. Dose, and setting of the child. 

Nudity In both adult cartoons and visuals was described as 
partial or complete. Includlng dressed In sexual/fetlsh clothlng, 
full frontal nudity, rear nudity (buttocks only), genital 
closeup, Full slde nudity (no genltals showing), genltal closeuD 
and full slde nudity, genital area ImD11ed but not showing, and 
character offstage. 

(61 D e f i n i t i o n  o f  A c t i v i t i e s  

The cartoon and vlsual materlals encompassed a broad range 
of activities. The nature of the cartoon medium In particular is 
such that It Includes a host of unlmaglnable, Improbable, or 
bizarre scenarlos -- all of which had to be captured In some 
standardized format for purposes of analysls. 

As w i t h  the  o t h e r  v a r i a b l e s  s t u d i e d ,  the  scope and 
d e f i n i t i o n  o f  a c t i v i t i e s  In the  anal~>~clca] scheme v a r i e d ,  
depending uloon which type o f  Image was be ing s t u d i e d .  For c h i l d  
c a r t o o n s  and v i s u a l s ,  a c t i v i t i e s  were grouped i n t o  t h r e e  major 
c a t e g o r i e s :  v i o l e n t  a c t i v i t i e s ,  sexual a c t i v i t i e s ,  and 
n o n v l o l e n t / n o n s e x u a l  a c t i v i t i e s .  The s p e c i f i c  a c t i v i t i e s  t h a t  
made up these c a t e g o r i e s  v a r i e d ,  as d i d  the d e f i n i t i o n s  o f  what 
t h e  a c t i v i t i e s  encompassed. For a d u l t  ca r toons  and v i s u a l s ,  
a c t i v i t i e s  were c l a s s i f i e d  as v i o l e n t ,  sexua l ,  o r  I l l e g a l .  
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E x h i b i t  I I - l .  which Fo l lows t h l s  page, shows what a c t i v i t i e s  
were Inc luded In these c a t e g o r i e s .  " 

In any cartoon or vlsual more than one activity could occur 
s i m u l t a n e o u s l y .  A c t i v i t i e s  w e r e  a n a l y z e d  I n d i v i d u a l l y  f o r  t h e i r  
p r e s e n c e  o r  a b s e n c e ;  t h u s ,  t h e  t o t a l  number  o f  a c t i v i t i e s  
i d e n t i f i e d  d o e s  n o t  e q u a l  t h e  t h e  t o t a l  number  o f  c a r t o o n s  o r  
v i s u a l s  in the s tudy .  

(7)  Degree o f  D e p i c t i o n  ( E x p l i c i t n e s s )  o f  A c t i v i t i e s  

The anal ytlcal framework For the study involved 
I d e n t i f i c a t i o n  o f  a c t i v i t i e s ,  not  o n l y  In terms o f  t h e i r  presence 
o r  absence I n  the  scena r i os ,  but  a l s o  In terms o f  how e x p l i c i t l y  
t h e  a c t i v i t i e s  were p o r t r a y e d .  

A c t i v i t i e s  in c h i l d  and a d u l t  ca r toons  were desc r i bed  as 
d e p i c t e d ,  i f  the a c t i v i t y  was g r a p h l c a l l y  dep i c t ed  as o c c u r r i n g  
in the p r e s e n t :  j u s t  o c c u r r e d / a b o u t  t o  occur ,  i f  t he  a c t i v i t y  was 
g r a p h l c a l l y  d e p i c t e d  as a pas t  or  Fu tu re  a c t i v i t y ;  d i scussed ,  i f  
t h e  a c t i v i t y  was o c c u r r i n g  In the p a s t .  p r e s e n t ,  o r  Fu tu re ,  but  
t a k i n g  p lace o f f s t a g e  as in a dream a c t i v i t y ,  Fantasy/memory, o r  
d i s c u s s i o n :  and imp l i ed ,  th rough verba l  innuendo, f a c l a l  
ex~ ress lon  or  t l t l e  o f  ca r toon .  

A c t i v i t i e s  In c h i l d  and a d u l t  v i s u a l s  were desc r i bed  as 
d e p i c t e d :  l us t  o c c u r r e d / a b o u t  t o  occu r :  Impl ied In the v i sua l  
I t s e l f ;  imp l ied  In t e x t  r e f e r r i n g  t o  the v i s u a l :  and imp l ied  in 
bo th  the v i sua l  and t e x t .  

The f requency  o f  a c t i v i t i e s  In most aggregate ana lyses  
includes activities taking place at all levels of expllcltnes~. 

(8)  L e v e l  o f  Involvement of: Charac te rs  

Charac te rs  cou ld  be invo lved In the  a c t i o n  o f  a ca r toon  or 
v i s u a l  In many ways. In the a n a l y s i s  o f  c h i l d  c a r t o o n s ,  the  
P r i n c i p a l  Ch i l d  and the Other Charac te r  cou ld  be i d e n t i f i e d  as 
r e c i p i e n t s  o f  two a c t i v i t i e s ,  i n i t i a t o r  o f  two a c t i v i t i e s ,  and 
o b s e r v e r s  o f  one a c t i v i t y .  (The T e r t i a r y  Charac ter  could be 
d e s c r i b e d  as the r e c i p i e n t  o f  one a c t i v i t y ,  i n i t i a t o r  o f  one 
a c t i v i t y ,  and observer  o f  one a c t i v i t y . )  

Improvements In the conceptual Framework for analyzing 
activities In child and adult vlsuals permitted the collection of 
Information about the role (or level of Involvement) of the 
P r l n c l p a l  Ch i l d  and the  Other Charac te r  w l t h  respec t  t o  each of 
t h e  a c t i v i t i e s  s t u d i e d .  In a d d i t i o n ,  the levels o f  Involvement 
were expanded t o  i nc lude  i n i t i a t o r ,  r e c i p i e n t ,  mutual 
p a r t i c i p a n t ,  obse rve r ,  unaware, and o t h e r  or  u n s p e c i f i e d  r o l e .  

Furthermore. this relationship could be corre|ated with the 
degree of depiction (expllcitness) of activities. Thus. For an 
activity present in a cartoon or vlsual, It could be shown, For 
example, that an activity was depicted as Just about to occur, 
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I~,  - r - -  - r "  ~ [ A.~(.,RE.aA, ION OF A C T  V [ T [ E C  FOR A N A L ' Y ' 3 [ b  

A C T i V [ T Y 

V I O L E N T  A C T I V I T I E S  

M u r d e r / M a i m i n . ~  
[mf~ i~tinq P a i n  
F o r c e  o r  P l a n n e d  F o r c e  
V~olent Messaqe 
V ~ o l e n t  D i s c u s s i o n  
V i o l e n t  F a n t a s y / M e m o r y  
O t h e r  Violent_Activity 
E : , : c r e t o r v  Activity 
S c a t o l o ~ s i c a l  or Morbid P r e s e r ~ t a t i o n  
K i i l i m ~  
Assault~Battery 

! o l e n t  S e : , . u a l  Activity 
~ i c i d e  

W e a r i n q , ' O i s o l a , , ' i m q  Violent P r o d  

CI-I [ LD  
CAR ~ , c ,00,4~ 

X 
X 
X 
X 

CH [ LD 
V I S U A L S  

r i1 , A ~ , U _ T  "::R' ;. ME 
CARTC'ON'£ 

X NA 
X NA 
X NA 
NA NA 

X NA NA 
NA NA 
X X 
NA NA 
X NA ( 4 )  ~, 

X 

X 
X 
X 
NA 
NA 
NA 
NA 
NA 
NA 

NA 
NA 
NA 
NA 
NA 

X 

X 
X 
NA 

V [ LUAL% 

NA 
NA 
NA 
X ( 3 1  
NA 
NA ( 4 
X 
:< 
%' 

2",  

3 E X U A L  A C T I V T T I  c ' -  

G e n i t a l  o r  A n a l  S e x  
S e > : u a ]  ForeDlav 
B e i n q  Nuae 
i n v a s i o n  oF P r i v a c y  
S e x u a l  Arousal 
S e x u a l  Messaae 
S e x u a l  D i s c u s s i o n  
Sexual Fantasy~Memory 
Venereal Disease 
Medicall'SurGical Sex_Activity 
O%her Sexual Activity 
Sexual Foreplay~Sexual_Arousal 
Sex Deal ina 
Other I I legal Sexual Behavior 
Anal-Genital. -Oral, -Object Activity 
H o m o . s e : - : u a l / L e s b i a n  Activity 

X 
X 
X ( t )  
X 
X 
X 
X 
X 
X 
X 

X NA 
NA NA 
X ( 2 )  NA 
X X 
NA NA 
NA NA 
NA 
NA 
NA 
X 

X X 
X X 
NA NA 
NA NA 

NA 
NA 
NA 
X 
NA 
NA 

NA NA 
NA 
NA 
NA 
NA 
NA 
X 
X 

NA NA X 
NA NA NA 

* . 1 ^  

NA 
f , .  

X 

X 

N O N V I O L E N T , ' N O N S E X U A L  A C T I V I T Y  

• F f e , : t  i o r ,  
~..:ne, a D i ~_c,J~ ior, 
Non.,'~ol = r , t / N o n s e ; . . u a l  Famtas ' / / 'Memorv 
O t k ~ e r  N o n ' 4 i o l e r ,  t / N o m s e : . : u 6 1  A c t l v ~ t v  
T r  i c k e r  v 
G e n e r . ~ l  A c t i ' , / i t v  

X X '. 
X NA.__  ', 
X NA ', 
X NA '. 
x N A  ', 
NA X ', 

NA 
NA 
NA 
NA 
NA 
NA 

:.: A 
• ., ;!. 

:..:'_ . . . . . .  
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AGGREGATION OF A C T I V I T I E S  FOR A N A L Y S I S  { c o n t i n u e d )  

A C T I V I T Y  , 'CHILD C H I L D  ADULT CRIME AND './:,~"' E "~''''.,__ 

I L L E G A L  ACTIVITIES 

ICARTOONS V I S U A L S  CARTOONS VL%jAL 'S 

T h e F =  
D r u g - - R e l a t e d _ A . c t i v i t y  
W h i t e  C o l l a r  C r i m e  
C r i m e  A~a~nst . t h e  Public 
A c c i d e n t  

NA NA X X 
NA NA X X 
NA NA X X 
NA NA X X 
NA NA X X 

OTE: T h e  a b o v e  a c t i v i t i e s  w e r e  i n t e r o r e t e d  a n d  d e f i n e d  
d i f f e r e n t l y  i n  t h e  t h r e e  i n s t r u m e n t s .  

( [ )  

( 2 )  
( 3 )  
(4~ 

D e F i n e d  a s  " b e i n g  n u d e  o r  t a k i n g  o f f / p u t t i n g  o n  c l o t h e s . "  
Erititled " S e x u a l  Display." 
N o n s e x u a l  v i o l e n t  a c t i v i t y  
U s e d  a s  a m o d i f i e r  o f  o t h e r  a c t i v i t i e s .  



t h a t  the  P r l nc IDa l  Ch i l d  was an observer  o f  the a c t i v i t y ,  and 
t h a t  the  Other Charac ter  was an i n i t i a t o r .  

The conceptual  Framework For a n a l y s i s  of a d u l t  car toons was 
g r e a t l y  abb rev ia ted  and d ld  not  Inc lude  I d e n t i f i c a t i o n  o f  the 
roles or level of involvement of characters. 

A n a l y s i s  o f  a c t i v l t l e s  in the  aggregate Inc luded a11 
activities present, regardless of the level of Involvement (or 
lack of Involvement) of the characters. Thus, for example, the 
number of c h i l d  visuals, in and o f  Itself, In which 
murder/maimlng Is present as an activity, does not indicate 
.whether the  P r i n c l D a l  Ch l l d  was Invo lved In or  aware o f  the 
a c t i v i t y  taking place. 

( 9 )  Summary o f  D e f i n i t i o n s  and Concemts  

The framework o f  the s tudy ,  as described above, involved the 
selectlon of cartoon and vlsual images based on the presence of: 
(1) children or child-substltutes, or (2) crime and violence 
where no chlldren or child substItutes were present. The manner 
In whlch the  c h a r a c t e r s  were o h y s l c a l l y  d e p i c t e d  was s t u d i e d .  
A c t i v i t i e s  p resen t  In the ca r toon  and v i sua l  scenar ios  were noted 
and aggregated In to  c a t e g o r i e s  such as:  v i o l e n t  a c t i v i t i e s ,  
sexual a c t i v i t i e s ,  general  a c t i v i t i e s ,  or  111egal a c t i v i t i e s .  
A c t i v i t i e s  were Fu r t he r  c h a r a c t e r i z e d  as t o  how e x p l l c l t l y  t hey  
were d e p i c t e d .  Charac te rs  were analyzed In terms o f  t h e i r  r o l e s  
o r  level  o f  Involvement in the  a c t i o n  o f  the  s c e n a r i o s .  

In a d d i t i o n  t o  these bas ic  conceptual  Frameworks For 
a n a l y s i s ,  the  s tudy  o f  c h i l d  and a d u l t  ca r toons  and v i s u a l s  
encomoassed  a w i d e  v a r i e t y  o f  o t h e r  v a r l a b l e s ,  I n c l u d i n g  
a t t r i b u t e s  o f  t h e  med ia  d i s p l a y ,  p h y s i c a l  s e t t i n g ,  themes such 
as holidays, cycle o f  11re events, and the use of characters or 
Droos from the culture of chlldhood, Drops, roles of protest or 
orotection, faclal exDresslon, eye contact, and information of a 
sexual, i11egal, or statutory nature. None of the four 
components of the study Involved a11 concepts, and definitions 
and InterDretatlons of the concepts varied among the child and 
adult, cartoon and visual analyses. 

2. PROJECT PROCEDURES 

The p r o j e c t  personnel  c o n s i s t e d  o f  e i g h t  f u l l - t l m e  
o r o f e s s l o n a l s ,  two f u11 - t lme  c l e r i c a l  s t a f f ,  and twe lve  p a r t - t i m e  
cod lng  s t a f f .  P r o j e c t  management/execut lve s t a f f  inc luded the 
P r l n c l p a l  I n v e s t i g a t o r ,  Assoc ia te  D i r e c t o r ,  Program Manager, and 
P r o j e c t  Con t rac t  O f f i c e r .  Research s t a f f  i nc luded  two Research 
A s s o c i a t e s ,  one Research A s s i s t a n t ,  and a Data Management 
Ass|stant. 

Content  a n a l y s i s  coders were a d u l t  males and Females over 
t h e  age o f  21. c r o s s i n g  socioeconomic and c u l t u r a l  boundar ies .  
No a t tempt  was made to  e l i c i t  any i n f o r m a t i o n  on the  personal  
a t t i t u d e s  o f  coders toward e r o t i c a  and /o r  ~ornography.  Content  
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a n a l y s l s  cod ing took  p lace In two I3-week sess ions .  A t o t a l  0f  
22 indlvlduals worked as coders during the project: 13 during the 
first cocl lng session and IG durlng the second session. Seven - 
indlvlduals participated In some portion of both sessions. 
Fourteen of the coders were women and elght were men. 

Six hundred e i g h t y - o n e  magazines were analyzed from the 
beg inn ing  o f  p u b l l c a t l o n  th rough December. [984 - -  372 (o f  373 
e x i s t i n g )  Playboys.  184 Penthouses. and 125 (o f  126) H u s t l e r s .  
The p r o j e c t  succeeded In a c a u l r l n g  342 Playboys.  179 Penthouses. 
and 124 Hustlers (although four of the latter were flawed). 
Issues t h a t  could not  be acou l red  by the p r o j e c t  th rough  purchase 
were coded a t  the L i b r a r y  o f  Congress. In a d d i t i o n .  I t  appear3 
t h a t  f o u r  1985 Playboys were rev iewed and coded f o r  c h i l d  
cartcx~ns, and s i x  1985 Penthouses, t h r e e  1985 H u s t l e r s ,  and s i x  
1985 Playboys were reviewed and coded for child visuals. Thus 
the total magazine po~ulation for child cartoons was 685 and the 
total magazlne populatlon for child vlsuals was 696. 

( I )  Development of Instrumentation 

Three separate Instruments were developed to code the 
materials: 

O 

O 

O 

Ch l l d  Cartoon Coding Ins t rument  
Ch l l d  V isua l  Coding Ins t rument  
Adu l t  Crime and V lo lence  Coding Ins t rument  

Par t  A: Cartoon Un i t  
Part B: Vlsual Unlt 

The coding Instruments and a detalled description of their 
development and aopllcatlon are contained In Volume If. 

The Child Cartoon CodlnQ Instrument was the first Instrument 
d e v e l o p e d  and ts t h e  l e n g t h i e s t .  I t  e v o l v e d  f r o m  an i n i t i a l  31-  
a u e s t l o n  P l l o t  Ins t rument  which a f t e r  numerous i t e r a t i o n s  became 
a l l 4 - o u e s t i o n  Ins t rument .  a c c o ~ a n l e d  by a manual. In the  
p rocess  o f  the  Ins t rument  development,  success ive  v e r s i o n s  were 
p resen ted  t o  the  coders f o r  use In p r a c t i c e  cod ing .  As problems 
were encountered In the  a p p l l c a t l o n  o f  the  i ns t r umen t ,  I t  was 
r e v i s e d  and /o r  the substance o f  the  va r ious  c a t e g o r i e s  o f  
response were given new or  a d d l t i o n a l  I n t e r p r e t a t i o n .  Par t  I o f  
t h e  Ins t rumen t ,  Theme and A c t i v i t y  A n a l y s l s ,  encompassed 
magaz lne/coder  da ta ,  car toon  overv iew,  theme o f  c a r t o o n ,  t ype  and 
e x p l i c i t n e s s  o f  a c t i v i t y ,  and t h e  c a r t o o n ' s  r e l a t i o n s h i p  t o  
s u r r o u n d i n g  t e x t  and images. Par t  2, I n d l v l d u a l  Charac te r  
A n a l y s i s .  con ta ined  ques t i ons  r e l a t e d  to  the P r l n c l p a l  C h i l d .  the  
Other Character, and the Tertiary Character. 

The Chlld Visual Codlnq In@trument built upon the work 
accomplished In working out the details and problems In the 
c a t e g o r i e s  and concepts o f  the  C h l l d  Cartoon Coding Ins t rument .  
Its 75 ~uestions made a shorter instrument and It differed from 
the cartoon instrument In several ways. The instrument was 
reorganized as follows: magazlne/coder data, visual overview, 
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P r l n c l p a ]  C h i l d ,  Other Charac te r .  t ypes  of a c t i v i t i e s ,  and 
relatlonshi~ to surroundings. Thls presentation introduced 
questions about the characters before items related to the 
activities they were engaged in. The Tertiary Character was 
dropped from analysis. Revisions were made In concepts to 
accommodate the Inherent differences between cartoon and visual 
media, such as multiple images found In collages and mhotograDnic 
series, and factors specifically related to the photographic 
experience, such as whether the child model had direct eye 
contact with the camera~reader. 

Of particular importance was the exmanslon of the concept of 
child to encompass the varied representations found In visuals. 
This definition was expanded chiefly to Include two phenomena 
frequently found In the visual depictions: I) the pseudo-child (or 
adult represented as a child) and 2) the adult with hairless 
genitalia. 

As with the Child Cartoon Coding Instrument. the visual 
Instrument was presented to coders for use In practice coding and 
went through an Iteratlve process of reformulation and 
reinterpretation prior to actual use. 

The Adu l t  Crlm___~e and V io lence  Coding Ins t rument  was developed 
In two components. Par t  A: The Cartoon Un l t  was s h o r t e r  than 
any o f  the o t h e r  i ns t rumen ts .  I t  con ta ined  on l y  35 q u e s t i o n s .  
P a r t  B: V lsua l  U n i t ,  c o n t a i n i n g  49 i tems,  was not as leng thy  as 
w a s  i t s  c h i l d  v i s u a l  c o u n t e r p a r t .  As w i t h  t h e  c h i l d  c a r t o o n  a n d  
v i s u a l  i n s t r u m e n t s ,  t h e  d e v e l o p m e n t  o f  t h i s  i n s t r u m e n t  i n v o l v e d  
a n  l t e r a t t v e  m r o c e s s  o f  a D p l t c a t f o n  b y  t h e  c o d e r s  a n d  s u b s e q u e n t  
r e f i n e m e n t  a n d  r e v i s i o n .  P a r t  A,  t h e  C a r t o o n  U n t t ,  had  t h e  
f o l l o w i n g  c o m m o n e n t s :  m a g a z i n e / c o d e r  d a t a ,  c a r t o o n  o v e r v i e w ,  
t y p e s  o f  a c t i v i t i e s ,  a n d  r o l e  o f  c h a r a c t e r s .  P a r t  B, t h e  V i s u a l  
U n i t ,  e n c o m p a s s e d :  m a g a z i n e / c o d e r  d a t a ,  v t s u a l  o v e r v i e w ,  r o l e  o f  
c h a r a c t e r s ,  t y p e s  o f  a c t i v i t i e s ,  a n d  p r o p s .  

( 2 )  Sampling and Selectlon of Materlals for Coding 

For the study of chlld cartoons and vlsuals, all available 
issues -- all m~)nths, all years -- of the three magazines were 
examined. The study of adult crime and violence involved a 
random samlmIe of f|ve issues mer year of each of the magazines 
(or 42 percent of the available magazines). 

P r i o r  t o  cod ing ,  the magazines were " s e t  up" by the  coders 
who s e l e c t e d  car toons  and v i s u a l s  acco rd ing  t o  e s t a b l i s h e d  
c r i t e r i a ,  i . e . ,  the  presence o f  a c h l l d  (as d e f i n e d  above) 
anywhere in the image f o r  the c h i l d  ca r toon  and v i sua l  s tudy ,  and 
t h e  presence o f  i l l e g a l ,  v l o l e n t ,  o r  I n j u r i o u s  a c t l v i t y  (or  
s y m b o l s )  f o r  t h e  a d u l t  c a r t o o n  a n d  v i s u a l  s t u d y .  The p r o c e s s  o f  
s e t t i n g  up  t h e  m a g a z i n e s  t o o k  p l a c e  s e p a r a t e l y  f o r  e a c h  
c o m p o n e n t .  
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(3) Content Analysis Codlna 

Coding began with the child cartoon instrument, followed by 
t h e  c h i l d  v i s u a l  I n s t r u m e n t ,  t h e  c a r t o o n  u n i t  o f  t h e  a d u l t  c r i m e  
a n d  v i o l e n c e  I n s t r u m e n t  a n d ,  f i n a l l y ,  t h e  v i s u a l  u n i t  o f  t h e  
a d u l t  c r t m e  a n d  v i o l e n c e  i n s t r u m e n t .  C o d e r s  w e r e  t r a i n e d  F o r  
c o d i n g  w i t h  e a c h  o f  t h e  f o u r  I n s t r u m e n t s  s e m a r a t e l y .  

T r a i n i n g  g e n e r a l l y  b e g a n  w l t h  an  o r i e n t a t i o n  t o  c o n t e n t  
a n a l y s l s  t echn iques ,  f o l l o w e d  by D r a c t l c e  w i t h  the  s p e c i f i c  
i n s t r u m e n t  t o  be  u s e d .  The  t r a i n i n g  m r o c e s s  was  d i r e c t l y  r e l a t e d  
t o  t h e  r e v i s i o n  o f  i n s t r u m e n t s .  C o d e r s  p r a c t i c e d  c o d i n g  w i t h  an  
i n s t r u m e n t  a n d  me t  w i t h  t h e  r e s e a r c h  s t a f f  t o  p r o v i d e  F e e d b a c k  on 
p r o b l e m s  e n c o u n t e r e d  I n  I t s  a p m i i c a t t o n .  The  I n s t r u m e n t  was  
r e v i s e d  a n d  r e s u b m i t t e d  t o  t h e  c o d e r s  who w o u l d  u s e  I t  a n d  r e , e a t  
t h e  c y c l e  o f  p r o v i d i n g  f e e d b a c k  t o  t h e  s t a f f ,  l e a d i n g  t o  f u r t h e r  
r e v i s i o n s .  Some I n s t r u m e n t s  w e n t  t h r o u g h  m o r e  t h a n  20 i t e r a t i o n s  
b e f o r e  b e t n g  f i n a l i z e d ,  f o l l o w i n g  t h e  s t a n d a r d  c o n t e n t  a n a l y s i s  
p r o c e d u r e  I d e n t i f i e d  b y  K r t p P e n f o r d ,  In w h i c h  c h a n g e s  a n d  
r e i t e r a t i o n s  a r e  t y p i c a l .  

A f t e r  the mrocess o f  cod ing began, ques t i ons  con t inued  to  
a r i s e  t h a t  w e r e  h a n d l e d  b y  t h e  r e s e a r c h  s t a f f  who made d e c i s i o n s  
o n  t h e  c o d i n g  o f  c e r t a i n  t y m e s  o f  i m a g e s ,  o r .  i n  some c a s e s ,  who 
r e i n t e r p r e t e d  t h e  c o n t e n t  o f  r e s p o n s e  c a t e g o r i e s  I n  o r d e r  t o  
a c c o m m o d a t e  t h e  c o d e r s "  n e e d s .  

Coders apolled the auestlonnalre Items In the instruments to 
e a c h  Image t h a t  had  b e e n  s e l e c t e d  f o r  a n a l y s i s ,  a d d i n g  a d d i t i o n a l  
i m a g e s ,  t f  t h e y  F o u n d  a n y  t h a t  h a d  n o t  b e e n  i n c l u d e d  In  t h e  s e t u p  
p r o c e s s ,  o r  d e l e t i n g  Images  t h a t  t h e y  d e t e r m i n e d  u p o n  r e v i e w  w e r e  
n o t  r e l e v a n t .  D a t a  w e r e  e n t e r e d  d i r e c t l y  o n t o  c o d i n g  s h e e t s .  

B e c a u s e  o f  t h e  l e n g t h  a n d  c o m m l e x t t y  o f  t h e  I n s t r u m e n t s  and  
t h e  i t e r a t t v e  p r o c e s s  o f  r e t n t e r m r e t a t i o n  o f  r e s p o n s e  c a t e g o r i e s ,  
c o d e r s  d e v e l o p e d  I n d i v i d u a l  m e t h o d s ,  o r  " c o n v e n t i o n s ° "  f o r  
h a n d l i n g  r e s p o n s e s .  A t  t h e  c o n c l u s i o n  o f  c o d i n g ,  c o d e r s  w e r e  
d e b r i e f e d  a n d  a s k e d  t o  w r i t e  down t h e i r  r e c o l l e c t i o n s  o f  c h a n g e s  
t n  t h e  u s e  o f  c a t e g o r i e s  a n d  t o  d e s c r i b e  t h e i r  i n t e r p r e t a t i o n s  o f  
t h e  c o n t e n t  o f  t h e  r e s p o n s e  c a t e g o r i e s .  T h e s e  " c o d e r  
c o n v e n t i o n s "  h a v e  b e e n  s u m m a r i z e d  a n d  a r e  p r e s e n t e d  as  an  
a D p e n d t x  t o  V o l u m e  I I .  I n  c o n j u n c t i o n  w i t h  t h e  q u e s t i o n n a i r e  
i n s t r u m e n t s  a n d  t h e  m a n u a l s  o r  m e m o r a n d a  t h a t  a c c o m p a n i e d  t h e  
I n s t r u m e n t s ,  t h e y  p r o v i d e  an  e s s e n t i a l  g u t d e  t o  u n d e r s t a n d i n g  t h e  
s D e c t f t c  d e f i n i t i o n s  u s e d  t n  a s s i g n i n g  r e s p o n s e  c o d e s  t o  t h e  
c ~ r t o o n s  a n d  v i s u a l s  a n a l y z e d .  

( 4 )  D a t a  A n a l y s i s  

C o d i n g  S h e e t s  w e r e  h a t c h e d  and  s e n t  f o r  p r o c e s s i n g  t o  a n  
i n d e p e n d e n t  d a t a  s e r v i c e .  A d a t a  t a p e  was c r e a t e d  f o r  e a c h  o f  t h e  
Four Instruments/components. Data were analyzed at the American 
University Commuting Services, using an IBM 4381 mainframe 
commuter. 
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Simple cross-tabulatlons were Performed on a large number of 
demQgra~hic anQ descrI~tlve variables. Data were ~resented in 
graphic Format using graphs, bar graphs and ple charts. Data - 
were Further analyzed over time and a series of time gramhs were 
deve]ope~ to Illustrate trends. 
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I l l .  LIMITATIONS OF THE STUDY" 

The s t u d y  had i t s  o r i g i n s  in  t h e  p r e s e n t  n a t i o n a l  concern_.. 
over the abuse, neglect, and mistreatment of children, and the 
phenomenon of missing children. The study was essentially 
descriptive in nature and, as such, neither put forth nor tested 
hypotheses concerning the possible contributory effect of the 
magazines on these problems, nor the role of the magazines as 
vehicles of sex education. 

Instead. the study delineated the way that children were 
characterized in these three mainstream erotic/pornoqramhic 
magazines over time, with part|cular attention paid to contexts 
of crime and vlolence in these media. Thus. the results of the 
study mrovide descriptive information of a summary nature on the 
portrayal of children, crime, and violence in erotlc/mornograDhic 
mass media, and the changes In this portrayal from the early 
[950s to the present. 

The d a t a  t h a t  emerged From t h e  s t u d y  s h o u l d  be I n t e r p r e t e d  
w i t h  great  cau t i on  in the l i g h t  o f  c e r t a i n  l i m i t a t i o n s ,  which 
r e s u l t e d  From aspects o f  the s tudy des ign ,  as wel l  as the manner 
o f  implementat ion.  

I .  INCLUSIVE NATURE OF THE STUDY 

The study employed broad criteria For Incluslon of i mage~ 
and For identification and classification of characters anO 
activities. The coders identified amost 9,000 images of children 
In the study, of which 3,000 were ellminated as inappropriate or 
borderline. Every accemted image of a child In a cartoon or 
visual (excludlng comlc strlps) was included in the study For 
coding. Although a major Focus of the study was on crime and 
v i o l e n c e  r e l a t e d  t o  c h i l d r e n ,  i t  must be recognized t h a t  c h i l d  
car toon  and v i s u a l  data.  in the aggregate,  inc lude Images in 
wh ich :  I) c r i m l n a l ,  v i o l e n t ,  or sexual a c t i v i t i e s  may or may Hot 
be t a k i n g  QIace: and 2) the c h i i d  may not be Invo lved in or aware 
o f  the a c t i v i t y  po r t r ayed .  

The definition of what constituted a child was 
intentionally broad and included. For example, many entities not 
generally thought of as children, such as anthropomorDhized 
animals or objects, objects as symbols of a child, elves. 
cherubs, demons, science Fiction creatures or monsters. Most 
significant, esmecially in the data on chlld visuals, was the 
incluslon of adults (mersons over 18) as children. If they met 
the criteria of a pseudo-child, or were adults deoicted with 
hairless genltalla. 

" Limitations of the Study were evaluated and written by the 
American University. 
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The adult crime and violence component of the study was 
similarly inclusive in nature. That component is referred to as 
the adult commonent because all images with children in them were 
excluded From study. However. the images that were included i~ 
the adult study did not necessarily al I contain adult characters. 
but may have Included cartoons and visuals with no human charac- 
ters oresent. The effect of exc]usIon of cartoons and visuals 
containing children on the crime and violence data Is not clear. 

The concept of crime and violence was also broadly 
interoreted, includinq such thinqs as surqery, or the wearinq or 

_ - - -- t 

dismlay of a violent orom as violent activities, and encompassing 

events such as accidents. 

The inclusive nature of the study design means that Few 
images of Dotentia] relevance to the orob]ems under study were 
]ikely to be missed. However. the imm|ication for data in the 
aggregate is that total numbers may be somewhat inflated or 
confounded, and this must De taken into account when reviewing 

the data. 

2. ' VARYING TIME PERIODS 

The study encommassed a11 issues of the three magazines 
since the onset of Dublication. which was 31 years For Playboy, 
comoared to a little more than 15 years For Penthouse, and I0.5 

years For Hustler. 

Pooled data From magazines over time w111 show increases 
that may largely be due to the Fact that First one, then two. 
then three magazines were included in the sammle. 

Playboy with its longer mubllcatlon history had a baseline 
of more total magazines, which must be taken Into account In 
commaring freauency data among the three r~gazlnes. Furthermore. 
Playboys's Publlcatlon history soanned markedly different eras 
From those of the other two magazines. Data from Playboys of the 
1950s and 1960s may not be commarable to those of all three 
magazines in the 1970s and 1980s. yet a11 are included together 

in aggregate analyses. 

3. LACK OF FRAME OF REFERENCE 

The unit of analysis of the study was the freauency of 
occurrence o f  cartoons and v i s u a l s  and the va r ious  t o o l c s  
ana lyzed.  One oroblem in I n t e r p r e t i n g  the abso lu te  numbers (or 
the mercentage data) is the lack of a frame of reference to 
assess the data, e.g. number of child cartoons commared to what? 
What wou]d be considered a little? What would be considered a 
lot? It is not possible to take an evaluative mositlon From 
freauency data alone, unless It Is assumed that the mresence of 
children in these magazines, per se, is mroblematlc. The 
aualltative effects of being confronted with this tyme of cartoon 

and/or visual is an emmerical question. 
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A number of attempts were made to Identify denominator data 
which would provide to some frame of reference. However. the method 
by which general information on total cartoons per issue and 
total mages per issue were coded and entered as data resulted Lm 
inaccuracies that precluded total cartoon or pages per issue from 
being used as denominators. Although the numbers of issues 
reviewed might serve as a frame of reference, this denominator 
would not take into account the difference in the size of the 
magazines (this study has shown Playboy is consistently larger 
than Hustler), the relative immact based on the severity of the 
image, nor the numbers of child-I Inked i~ges relative to the 
total i~ge modulation. Ana]yses relating the data on magazine 
size to additional factors and further evaluating the data by 
single or combined categories, would helm clarify these findings. 

4. AMBIGUITY OF CONCEPTS 

Because of the evolutionary nature of the study, there was 
inevitably some ambiguity In the nature of the concepts studied. 
as weI] as in the ammllcatlon of the instruments for content 
analysis. 

The labels and definitions that were used to operationalize 
certain concemts took on meanings that were unioue to the study. 
and care should be taken in using the data to ensure promer 
interDretatlon. In particular, the users of the information 
should draw upon the guidelines and definitions In the 
Questionnaire Instruments themselves and in the summaries of 
coders" conventions (presented as Ampendix I to Volume If). 

5 .  INTER-CODER VARIATIONS 

The e x t e n t  t o  wh ich  sex d i f f e r e n c e s  an~ong coders  ( e . g . .  t h e  
Female blas in the coding staff), staff turnover. Fatigue. and 
desensitization affected the data Is not known. 

Differences In the way Individual coders Interpreted the 
instructions. Incormorated revised interpretations of categories, 
and analyzed the Images may also have contributed to an13iguity in 
the data. 

I n t e r - r a t e r  reliabillty ( I R R )  among t h e  c o d e r s  was m e a s u r e d  
For  t h e  Four  i n s t r u m e n t s  o n l y  a t  t h e  c o n c l u s i o n  o f  c o d i n g .  
Coders  a l l  coded t h e  same Images. and t h e  r e s u l t s  were compared, 
IRR was d e f i n e d  as t h e  m r o o o r t i o n  o f  c o n g r u e n t  r e s m o n s e s  t o  t h e  
t o t a l  number o f  P o s s l b l e  responses  f o r  an Image. R e s u l t s  were 
c h l l d  v i s u a l s ,  .81 on a sample o f  21 a d u l t  c a r t o o n s ,  and .85 on a 
sample of 28 adult visuals. 

A l t h o u g h  t h e  IRR was a u i t e  g o o d .  c o n f i d e n c e  t n  t h e  d a t a  
w o u l d  h a v e  b e e n  i m p r o v e d  tF  a l a r g e r  number  o f  images  had b e e n  
u s e d  F o r  ~ t u d y l n g  i n t e r - r a t e r  r e l i a b i l i t y ,  and  IF  I t  had been  
a s s e s s e d  a t  t h e  c o n c l u s i o n  o f  t r a i n i n g  as w e l l  as  a t  t h e  
c o n c l u s i o n  o f  c o d i n g .  
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6. REVISION OF INSTRUMENT5 

A l l  Instruments went through many revisions in the course of 
%. 

their development. Changes were made in six questions in the 
adult cartoon instrument after coding had begun. The response 
codes were changed for auestlons on the sex. mhysical depiction. 
and nudity of the primary and secondary character. These 
changes were not made retroactively in the data sheets of 
cartoons that had been coded mreviously. 

Furthermore. in the course of coding, new interpretations 
were given to response categories to accommodate the types of 
materia]s the coders were encountering In the coding mrocess. 
Interpretation of frequencies of any resmonse category must be 
based on a commlete understanding of the framework of the 
orlginaI coding instruments supplemented by insight into how 
these categories were used by the coders, as described In the 

coder conventions. 

7. ISSUES RELATED TO SAMPLING 

The child cartoon and visual study represents a I00 percent 
sample of the entire universe of the three magazines from the 
beginning of publication through December. 1984, with the 
exception of the one P1aybo Z and one Hustler that could.not be 
found. However. it also appears that four [985 Playboy Issues 

were coded and entered into the child cartoon data base. and six 
[985 Playboys, six 1985 Penthouses, and three 1985 Hustlers were 
coded and entered Into the chlld visual data base. A11 these [985 
data were included in a11 data analyses. 

The adult crime and vlolence study encompassed a randomly 
selected sample of five months per year of all magazines. 
Although the months random]y selected may be representative of 
the modulation of magazines If considered on the who]e, there may 
be clusterlng of months by season in any particular year that 
would offset tlme series analysis. 

None of the cartoons and vlsuals selected for the adult 
crime and vlolence study contained images of children In them. 
The Implications of thls fact for the crime and violence data are 
not clear, but should be taken into account when using these data 
or commarlng them to other findings from the study. 

8. LIMITATIONS OF THE INSTRUMENT 

Each o f  the instruments was limited in the kinds of data 
captured and the types of analyses that could be performed with 
the data. The instruments were intended to analyze complex 
scenarios, freauently wlth multiple characters and activities, 
and reduce them to a standardized framework for analysis. There 
were certain limitations as to to how much information could be 
documented and how well it could be correlated with other data 
elements to Drovlde an understanding of the action of the images 

c o d e d .  
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The Ch i l d  Cartoon Codina Inst rument  recorded a c t i v i t i e s  
seoarately From the level of involvement of the characters in the 
activities ~e.g., initiator, recimlent, observer). Information 
on level of Involvement was obtained For each character on only 
one or two selected activities, whlch were chosen In order of 
their seriousness. 

Thus. it was not Dosslble without further analyses to 
intermret data regard|ng the Interaction of the characters and 
their roles in the activities. From cross-tabulatlons, for 
exammle. It could be determined that the Principal Child was 
receivingmurderous/maimlng activity and that the Other Character 
was initiating murderous/maiming activity. It could not be 
inferred that the Other Character was initiating the activity on 
the PrinciDal Child, however. The Other Character might be 
maiming the Tertiary Character or some other character, while the 
Princimal Child was murdered or maimed by something entirely 
unrelated. 

Also, It was not mossible to d e f i n e  the relationship between 
the levels of demiction of the activities (e.g., depicted, 
implled, discussed) and the level of involvement of 
the characters. 

To a certain extent the Child Visual Coding Instrument and 
the Adult Vlsual Coding Instrument overcame the amalytlca| 
problems with the Child Cartoon Instrument by organizing the 
coding of activities Into a matrix that recorded level of 
depiction and level of Involvement of the characters for each 
activity. It was thus mossible to analyze the activity- 
interaction of the characters and the relationshlp of the 
activities to level of demiction. However. It was st111 very 
commlex to relate the age or sex of the characters with the 
levels of Involvement. Thus. It was dlfficult to determine, for 
exammle, if the Princlpal Child recipient of a sexual activity 
was male or female or over 18 years of age, and to correlate this 
wlth the age and sex of the Other Character in the image. 

The Adult Cartoon Codlna Instrument was the shortest 
instrument and ~rovlded the least information about the 
characters and their activities. Level of depiction (e.g., 
demicted, discussed, ImDlledl was determined for each activity, 
but no Information was collected on the level of involvement 
(e.g., initiator, recipient, observer) of the characters. 

9. LACK OF COMPARABILITY 

Data should be used c a r e f u l l y ,  i f  a t  a l l ,  t o  compare r e s u l t s  
across Instruments. The Instruments were developed In sequence, 
and a s  t hey  evolved concepts were rev i sed  and new d e f i n i t i o n s  
and I n t e r p r e t a t i o n s  o f  what com~rised the var lous  ca tegor les  were 
made. The concept o f  c h i l d  in the cartoon component was g r e a t l y  
expanded in the c h i l d  v i sua l  s tudy ,  t o  inc lude a d u l t  characters  
( the  ~seudo-ch i ld  and adu l t s  w i t h  shaved g e n i t a l i a ) .  
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The criteria for oresence of activities i n  visuals was more 
Inclusive than In cartoons. An activity that was not deoicted or 
immlled in the visual could De included if It was Implied in tme 
surrounding pages of text referring to the v~sual, 

The numbers and tymes of activities varied among the 
instruments, as dld their definitions. Violent activities 
included eight tymes of activities for chlld cartoons. Five For 
chlld visuals, a dlfferent set of flve activities for adult 
cartoons, and slx activities (the same set as for adult cartoons, 
plus one additional) for adult vlsuals. SImllarly. 12 tyDes of 
act~vlties were categorized as sexual activities in child 
cartoons, slx for child visuals. Adult cartoons and v|suals 
included four and flve types of activities, resmectlvely, as 
sexual activities. None of the activities were defined the same 
as for child cartoons and visuals. 

Activities were categorized dlfferently In analysls of data 
from each of the Instruments. For exan~ole, venereal disease was 
classifled as a sexual activity In the child cartoon study, and 
excretory activity was classified as violent. However. in the 
child visual study, excretory activity and venereal disease were 
comDined in one category, scatologlcal or morbid presentation. 
which was classified as vlolent activity. Surgery was considered 
a violent activity for adult cartoons and vlsuals: however. 
medlcal or surgical procedures on sexual marts, were classlfied 
as sexual activity In child cartoons and visuals. 

I n  addition, data should be used wlth caution to make 
commarlsons across magazlnes. The varying tlme periods and 
differing sample sizes of the three magazines must be considered 
In intermretlng the data. 

In summary, the data collected are extensive and Indicate 
there are thousands of Images of children, some of them vlolent 
and sexual. Within the com~lexlty of Im~lementlng thls study, 
there are methodologlcal. Drocedural anO blas problems related to 
the data collectlon and Intermretatlon. Furthermore. addltional 
analyses of the data are needed to pin~olnt with greater accuracy 
the findings. The frequency of occurrence of some Items was 
quite small and would not appear to be s~gnlficant If subjected 
to further analyses, however, the significance or non- 
significance of certaln findings Is yet to be determined. The 
data must De viewed wlth an awareness of Its IImltatlons and an 
understanding of what each data point does and does not represent 
about the materlal studied. Generalizations from the soecific 
data should be avoided. The meaning of these frequencies, their 
Immact on readers and their effect on or contributing role to 
social problems affecting children In the forms of sexual or 
phys|cal abuse Is not known and should not be Inferred from these 
data. 
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DISCUSSION OF THE FINDINGS 

Al I Findings of the study must be considered only within the 
context of the limitations of the study and the definitions of 
child cartoon, child visuals, and adult crime and violence as 
presented in the introduction to this volume. Also. in order to 
have greater understanding of the overall project procedures and 
data. and to Bhe~ light on the meaning of this information. 
Further clarification and analyses of the mrocedures and data is 
needed. ConseQuently. caution should be used in interpreting the 
meaning of this data. its {mmact on readers, and its contribuTino 
role to social mroblems affecting children. 

Common ooinlon holds that children do not exist in the ~ages 
of mainstream erotlca/Dornogramhy in the United States. IF depic- 
tions of chlldren In erotic circumstances do occur, it is gemer- 
ally Felt that they are Found only In covert mublications serving 
a relatively small modulation. 

The ~rimary purpose of the project therefore was to test 
these assumDtiDns, and to ascertain whether and to what extent 
remresentations of children exist in erotica/mornogramhy pub- 
li3hed For the U.S. ~ass market. 

To this end. three magazines were analyzed: Playboy. PenT- 
house, and llustler (PPH). Magazines were chosen over other forms 
of mass media because they ~rovide the most complete long-term 
record. Furthermore. themes linking children with sex or sexual 
violence are more ! ikely to occur First in erotica/oornogramh7 
and later migrate to other media Forms such as R-rated Films and 
advertising. Playboy. Penthouse. and Hustler smecIFically were 
chosen to represent mainstream erotica~pornography because they 
are the three too-selllng sex magazines and Freouently are Found 
For sale in newstands, hotel lobbies, and airports around the 
country. 

The Followlng sections will summarize the oroject's Findings 
and address what are anticlmated will be the most FreQuently 
Dosed questions. 

DATA CHARACTERISTICS 

The basic datum is the raw Freauency of occurrence of the 
smeciFied measure. Such data is available For each of the three 
magazines: Playboy. Penthouse. and Hustler. It is also avai l- 
able For the universe of the three magazines mooled. Because of 
the different lengths of mubl Icatlon history, the latter data 
imitially remresent only Playboy. then Playboy mlus Penthouse. 
amd Finally Playboy and Penthouse olus llustler. The use of raw 
Freauencies a~Iows a straight Forward remresentation of the data 
im answering the Question of actua] occurrence. 
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C r o s s  t a b u l a t i o n s  y i e l d e d  a f i r s t  l e v e l  r e f i n e m e n t  o f  t h e  
b a s i c  f r e a u e n c y  c o u n t s  f o r  each  a u e s t i o n n a i r e  i t e m .  T h r o u g h  t h e s e  
i t  was ~ o s s i b l e  t o  e x a m i n e  a number  o f  a u e s t { o n s  i n  r e l a t i o n  t o  
o t h e r s  ( e . g . .  t h e  age of t h e  D r i n c i D a J  c h i l d  e n g a g e d  i n  a n y  
s p e c i f i c  a c t i v i t y ) .  F i n a l l y  t h e  raw  f f r e a u e n c y  c o u n t  p e r  a u e s -  
t i o n n a i r e  i t e m  and t h e  F r e Q u e n c i e s  d e r i v e d  t h r o u g h  c r o s s  t a b u l a -  
t i o n s  were examined over  t l m e .  Where m o s s i b l e ,  mercentages were 
used t o  compare the  # u b l l c a t i o n s  in r ega rd  t o  p r o m o r t i o n a t e  
occurrence. 

The d a t a  r e # r e s e n t  e v e r y  r e f e r e n c e  t o  t h e  s u b j e c t .  F o r  
e>:ammle, t h e  c h i l d  c a r t o o n  d a t a  r e m r e s e n t  e v e r y  r e f e r e n c e  t o  a 
c h i l d ,  as d e F i n e ¢  F o r  t h e  s t u d y  ( s e e  I n t r o d u c t i o n )  i n  c a r t o o n s ,  
a n d  t h e  a d u l t  c r i m e  and  v i o l e n c e  v i s u a l  d a t a ,  a l l  c r i m e  and  
v i o l e n c e  i n  v i s u a l s .  The u n i t  o f  a n a l y s i s  i s  t h e  c h i l d  c a r t o o n ,  
c h i l d  v i s u a l ,  a d u l t  c a r t o o n ,  o r  a d u l t  v i s u a l .  F r e o u e n c y  o f  
o c c u r r e n c e  o f  c h i l d  and  a d u l t  p r e s e n t a t i o n s ,  t h e n ,  does  n o t  
r e o r e s e n t  a number oF c h i l d r e n  o r  a d u l t s  bu t  t he  number oF c h i l d  
c a r t o o n s ,  c h i l d  v i s u a l s ,  a d u l t  c a r t o o n s ,  and  a d u l t  v i s u a l s .  
Attributes of the child cartoon, child visual, adult cartoon, and 
adult visual, except when specifically defined as an attribute o£ 
the orlnciDal or other Fiaure. may be multimle, amd thus their 
Freauency of occurrence cannot be related directly to the £re- 
aueocy of the child or a~ult cartoon or visual. 

The a m o u n t  o f  c o d i F 4 a b l e  i n f o r m a t i o n  i n  v i s u a l  s t i m u l i ,  such  
a s .  c a r t o o n s ,  i l l u s t r a t i o n s ,  and  m h o t o g r a # h s ,  i s  e n o r m o u s ,  an~ 
t h e  i n f o r m a t i o n  c o n v e y e d  by  t h e  F i n d i n g s  I s  a s u b s e t  o f  t h a t  
c o n c e i v a b l y  c o d i f f i a b l e .  The u t i l i t y  o f  a c o n t e x t u a l  a n a l y s i s  i s  
t h a t  I t  may p r o v i d e  a t h o r o u g h  tF  n o t  e x h a u s t i v e  p r e s e n t a t i o n ,  
s u c h  a s ,  a c h i l d  i n  a c a r t o o n  o r  v i s u a l ,  o r  an a d u l t  tn  a c a r t o o n  
o r  v i s u a l  tn  t h e  c o n t e x t  o f  c r i m e  o r  v i o l e n c e .  The ~ r e s e n t  
a n a l y s i s  e m # h a s i z e s  a t t r i b u t e s  o£  t h e  c h i l d  c a r t o o n ,  c h i l d  v i -  
s u a l ,  a d u l t  c a r t o o n ,  and  a d u l t  v i s u a l .  W i t h i n  t h a t  c o n t e x t ,  t h e  
d a t a  F o r  t h e  c h i l d  c a r t o o n s  and  c h l l d  v i s u a l  do n o t  i d e n t i f y  
p a i r s  o f  # r i n c t p a l  c h i l d r e n  and m a j o r  o t h e r  F i g u r e s  m u t a l l y  
o a r t i c t p a t i n g  In  s e x u a l  d i s p l a y ,  and  m u r d e r / m a i m i n g .  They  do 
d o c u m e n t ,  h o w e v e r ,  w h e t h e r  t h e  m r i n c i # a l  c h i l d  and  m a j o r  o t h e r  
F i g u r e s  w e r e  m r e s e n t e d  as i n i t i a t o r s  o r  r e c i p i e n t s  o£ such  a c t i -  
v i t y ,  and  t h e  c o n t e x t  i n  w h i c h  such  i n i t i a t i o n  and  r e c e i v i n g  
o c c u r r e d ,  
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FREQUENCY OF CI~[LD CARTOONS AND CHILD VISUAL5 
IN PLAYBOY. PENTHOUSE AND HUSTLER (PPH) 

The coders i d e n t i f i e d  2.01G c h i l d  cartoons and 3.988 c h i l d  
visuals (oF which G8l were Pseudo-children) in the issues of PP!I. 
OF these. Playboy accounted For 3.045 cartoons and visuals, 
Penthouse For I.|80. and Hustler For 1.779, For a total of 6.004 
c h i ] d - . l i n k e d  images. Without Further analyses, as data F o r  the 
number oF issues were diFFerent For c h i l d  cartoons and visuals. 
it was not possible to determine the average number of child 
!inked images bar issue. 

The number of child cartoons were not evenly distributed by 
magazines over time. As ~hown below. Playboy had ~ublished the 
highest number of child cartoons by Far, which is not surorising 
considering its many years of mubllcatlon. Hustler, however. 
claimed the highest average of total cartoons invo!ving child- 
linked images per year per issue. 

C h i l d  Cartoons: Totals. Percentaaes. and Averaaes 

Total# oF child cartoons: 
Average # child cartoons~year 
of ~ubl ication: 
Average # c h i l d  cartoons~issue 

P l a y b o y  P e n t h o u s e  H u s T l e r  

1.196 265 555 
38.58 17.28 52.85 

3.21 1.44 4.40 

Over time. the number OF child cartoons has 
Fallen. Below is a samole list of cartoons met year. 
the commlete table, see Volume Ill, The Data Book): 

r i sen  and 
(For 

Ch i ld  Cartoons over T ime  

Playboy Penthouse Hustler 

1954: IZ n/a n/a 
1959: 0 n/a n/a 
1964: 47 n/a n/a 
1969: 84 n/a n/a 
1974: 57 I I  n/a 
1979: 28 36 51 
1984: 19 12 76 

First F u l l  year of 
mublication: 12 (1954) B (1970) 26 (1975) 
Lowest Year: 8 (1959) 6 (19731 26 (1975) 
Highest Year: 90 (|971) 36 (1979) 76 (1984) 

Note that both Playboy and Penthouse mublished a much 
reduced number of child cartoons in 1984. in each instance 
halving their outout of 1983. There are indications that the 
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number of chlld cartoons in these maaazlnes continued to decline 

in 1985. 
%. 

The total number of child Q1suals met magazlne and their 
averages met year and Issue can be remorted as Follows: 

Child Visuals: Totals and Averaaes 

Playboy P e n t h o u s e  

Total ~ of child visuals: 
Average # child visuals per year 
o f  mubllcatlon: 
Average #chlld vlsuals per issue: 

H u s t l e r  

1.849.0 915.0 1.224.0 
59.6 59.8 [16.6 

4 . 9  4 . 9  9 . 7  

Llke the child cartoon, the child visuals climbed unevenly 
through the years. Below Is a sample llst by year. (For a 
commlete table, see Volume Ill. The Data Book). 

C h i l d  V i s u a l s  o v e r  T ime  

Playboy Penthouse Hust I er 

1954: 4 n/a n/a 
1959: 23 n/a n/a 
1964: 61 n/a n/a 
[969: 40 n/a n/a % 

1974: 48 28 n/a 
1979: 131 60 115 
1984: 109 74 122 

F i r s t  f u l l  y e a r  
Of DublIcatlon: 4 (1954) 71 {1970) 54 (1975) 
Lowest Year: 4 (19541 33 (1975) 54 (19751 
H i g h e s t  Y e a r :  131 ( 1 9 7 9 )  121 ( 1 9 7 2 1  144 ( 1 9 8 2 )  

Note that' u nllke the cartoons. PPH child visuals did not 
decline during 1984. Indlcatlons are. however, that 1985 did 
record a sudden drom t n  the ohotogramhs and 111ustratlons of 
c h i l d r e n  t n  a l l  t h r e e  magazines. 

ATTRIBUTES OF DISPLAY OF CHILD CARTOONS AND CHILD VISUALS 

More than half the cartoons were between one-fourth and one- 
third page In size, and more than a third were a full page: 
relatlvely rare were those that were less than one-fourth page, a 
h a l f  p a g e .  b e t w e e n  o n e . h a l f  a n d  a f u l l  ~ a g e .  a n d  m o r e  t h a n  a 
~age. The cartoons were about evenly divided between left and 
right mage display, and between black-and-whlte and color. 
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The magazines In thls study published almost 4,000 visuals 
In which a child or children as defined for the study could be 
said to be present. Almost 60 merCent were In color. More th~m 
half were between two souare inches and a auarter Page: about 
one-seventh were less than two souare Inches: about one-ninth 
were between one-fourth and one-half mage: and the remainder were 
larger than one-half page with about six percent occupying a full 
page. The ratio of Dhotogramhs to illustrations was almost three 
to one. More than half were associated with a centerfold or 
female dlsmlay of the month {often child portrayals In Playboy'~ 
centerfoldl. About one out of four were mart of a series within 
a single eyespam, almost one out of slx were mart of a series 
i 11ustratlng text. and almost ome out of four were not mart of a 
series or regular feature. 

Of the visuals apmearlng i n  advertisements, somewhat less 
than two-thirds accomDanied ads for general merchandise (e.g.. 
clothes, food. cameras, travel, and autos) and sllghtIv more ~han 
a third were used In ads for mornography, generally In Hustler 
ads for films, books, telemhone sex. etc. 

AGE OF THE CHILDREN IN PLAYBOY. PENTHOUSE, and HUSTLER i~ 

Cont rary  t o  I n t u i t i o n ,  most o f  the c h i l d r e n  In PPH d ld  not" 
belong to  the hlgh school age group. The r e s u l t s  I nd i ca ted  t h a t  
n e a r l y  h a l f  the P r i n c i p a l  Ch i ld ren  - -  51 ~ercent dep ic ted  In 
v i s u a l s  - -  were [counted as] between the ages o f  3 and I I  
years old. 

At this molnt, it Is necessary to explain the concept o f  the 
Princimal Child, because much of the remaining data depends on 
understanding the central role of this character. The cartoons 
and vlsuals were analyzed according to who was the Principal 
Child. the Other Character. and the Tertiary Character. This 
structure was chosen to focus on the ch|Id and analyze the rest 
of the micture In terms of the child. It was also discovered to 
be the best way to analyze a mlcture's actlvltles, especlally 
those found In cartoons wlth multlmle mlots. 

There were 2 , 0 1 6  child cartoons and 2,016 Princlpai 
Children. However, thIs does not mean there were only 2,016 
children In PPH. For Instance. there might have been more tham 
one Prlnclmal Chlld, as when a unlt of chlldren were playing 
essentlally the same role. Or, the Other Character and Tertiary 
Character could have been chlldren as wet1. Im actual fact. 
however, most of the Other Characters and Tertiary Characters 
were adults. Therefore it can be assumed falrly safely that data 
describing how the Prlnclpal Children were depicited also de- 
scribes how children In general were demicted. 
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Ages Found In the child cartoon component of the project were a~ 

Follows: 

Aqes of the Principal Children (PC'sl 
In Ch i ld  Cartoons 

Pct o f  Pct o f  Pct of Pct o f  
Playboy PCs Penthouse PCs Hustler PCs PPH PCs 

Fetuses (in utero 
and aborted): 4% 

newborn - 2 years: 16% 
3 - II age group: 45~ 
12 ,,. 17 age group: 36~ 

7% 8% 5~ 

56~ 60% 51~ 
20~ 18% 29~ 

Of the 
child visuals. 
this summary. Of the actual Princlpal Children, 
belonged to the 3-ll age group. The percentages for 
groum and magazine are as ?o|lows: 

3.988 P r i n c i p a l  c h i l d r e n  i d e n t i f i e d  in the 3,988 
681 were pseudo-children to be discussed later In 

46 mercent 
each age 

AQes Of the Pr lnclmaI Ch i ld ren  (PC's 
In Ch i ld  V i sua l s  

{pseudo-ch i ld ren  not inc luded In t o t a l )  

' i  
L~ 

Pct of Pct of Pct of Pct of 
Playboy PCs Penthouse PCs Hus t l e r  PCs PPH PCs 

Fetuses (in utero 
anO aborted): 2% 

newborn - 2 years: 17% 
3 - I I  age groum: 51% 
12 - 17 age groum: 30% 

3% 13% 5% 
14% 14% 15% 
43% 38% 46% 
40% 35% 34% 

Note that, although [the estimated] ages 3-I! were the 
predominant age bracket For both the child cartoon and the child 
visual, their matterns were reversed. In the cartoons. Hustler 
was the most amt to portray the Prlnclmal Child as between 3 and 
1! years of age, end Playboy was the least likely to do so. In 
the v|suals, however, p1avboy became the most amt to Dortnay a 3 
to |! year o|d @s the Prlnclpal Child, and Hustler the least 
]Ikely to mresent a child of that age In a photograph or Illus- 
tration. 

PSEUDO-CHILDREN IN CHILD VISUALS 

In about three-fourths of the child Dresentatlons. the orin- 
clpal (or onlyl child was identified as an actual child under the 
aQe of eighteen. About one-eigth were a oseudo-child: that is, 
an adult ~ortrayed to a recognizable degree as a child, through 
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dress, physlcal features, activities, and the like. A smecial 
case of the latter was about 4 mercent of visual ~resentations- 
that consisted of adults with hairless genitalia. The predomi- 
nant age cue for the mrlncIDal child was the camtion, remre- 
sentlng more than one-thlrd of the cases: next most freouent was 
dress, remresentlng about half as many. 

Physlcal depiction played a much larger role than cues im 
the detection of mseudo chI!dren, wlth more than twice as many 
being identified by Dhysical demlctlon (somewhat more than one- 
eighth of the oresentations) than by cues. About one-fourth of 
t h e  p r e s e n t a t i o n s  I n v o l v e d  d t s c r e m a n t  a g e  c u e s .  w i t h  o n e - f o u r t h  
o f  these d lsc remanc les  I n v o ] v l n g  the  camtion and o n e . - f l f t h  c l o t h -  
Ing .  More than o n e - f o u r t h  I n v o l v e d  some degree o f  exmosure o f  
sexual Darts. Somewhat less than a third demlcted full genital 
or anal dlsmlay: there were slmI1ar freouencles of some genital 
or anal dlsmlay and of breast dlsD1ay only. Buttocks only. and 
buttocks and breasts together, ammeared less freauently. About 
one thlrd of the full and martial genitalia dlsmIayed some 
" m i n k " .  Somewhat less than one-slxth of Dresentatlons Involved a 
nude. Llttle halr symbols, such as olgtalls and braids, were 
present in s11ghtly less than one-slxth of a11 oresentatlons or~ 
more than one-fourth of those involving females. 

In one-elghth of the mresentatlons, the mrlnclmal child 
Identified in one visual ammears In another as an adult. Whem 
the oresentatlons were categorized by slx child moses, only a~out 
seven ~ercent Involved thumb or fingers In mouth, child object 
(e.g.. blanket, candy, or bottle) in mouth, fetal Dosltlon on 
slde or knees, knock-kneed or migeon-toed, smread leg wlth un~er- 
wear covering clear genital dlsmlay, or bent over wlth underwear 
covering buttocks: most freouent, accounting for more than half 
the cases, were thun~ or fingers In mouth or fetal loosltlon. In 
aloout one-fourth of the vlsuaIs, the Prlnclmal Chlld's exmression 
conveyed Interest, and In a similar auantlty, Joy. Negative 
emotions, such as. dlstress/fear, sadness, or dlsgust/anger were 
mresent in about 12 mercent of the vlsuals, wlth dlstress/fear 
accounting for about three-flfths of these Instances. 

SEX OErTHE CHILDREN IN PLAYBOY, PENTHOUSE. AND HUSTLER 

The cbders found that slightly over half (51 mercent) of the 
Prlnclmal Children in all the 6004 cartons and vlsuals were 
glrls, about oneZthlrd (35 mercent) were boys. and 14 mercent 
were children of unsmeclfled gender. 

When the cartoons and visuals were analyzed separately, 
however, dramatic differences between the sexes emerged. Boys 
were clearly the mredomlnant sex in child cartoons (49 ~ercent 
male. 36 percent female. 15 percent unsmeclfled). It has been 
c o n s i d e r e d  t h a t  the  o r l n c l D a l  reason was the  heavy presence o f  
m a l e s  i n  c a r t o o n s  w h e r e  c h a r a c t e r s  d l s c u s s  t o m l c s  o f  a g e n e r a l  o r  
s e x u a l  n a t u r e ,  r a t h e r  t h a n  a c t  t h e m  o u t .  
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G | r l s .  on t he  o t h e r  hand. dominated c h i l d  v i s u a l s  (29 oer -  
cent male. 59 percent female, and 12 percent unspecified). 
Originally. advertisements were thought to be the reason, since 
they accounted for one third of all visuals and were twice as 
llkely to depict glrls as boys. HoweVer, when ads were dropped 
from the calculatlon, girls still accounted for the same prooor- 
tlon of child vlsuals. The reason for the preponderance of glrls 
In v l s u a l 3 ,  t h e r e f o r e ,  may l i e  w i t h i n  some c h a r a c t e r i s t i c  o f  the  
p h o t o g r a p h i c  and i l l u s t r a t l v e  media I t s e l f .  

HOW THE CIIILDREN WERE DEPICTED 

Most of the chlldren In PPH were of the Caucasian race. 
A l s o .  mo3t of t he  c h i l d r e n  were f u l l y  c l o t h e d ,  n a t u r a l  c h i l d r e n  
who looked t h e i r  age. However, t h e r e  were o t h e r  c h i l d r e n  who 
were not  f u l l y  c l o t h e d ,  who were d e p i c t e d  as p h y s l c a I I y  
u n n a t u r a l ,  or  who were g iven  t r a p p i n g s  t h a t  made them apoear 
older than their ~hyslcal years. 

R a c e / E t h n l c l t y :  Overa11. 85 mercent of the Prfnclpal 
Children were Caucasian. 3 percent Black. ! percent Jewish. I L 

percent Aslan. and I percent Hispanic. Eight percent were of L;" 
unspecified race. !~ 

Wlth one exception, these percentages remained the same for 
10oth the child cartoons and the child visuals. The exception w a s  

the category of Jewish children, who accounted for 3 percent of 
all cartoon children. It should be noted that being a~le to 
sPeclflcally Identlfy children as Jewish suggests an element of 
ethnic stereotyping In cartoon story lines. 

Penthouse and Hustler accounted for most of the minority 
depictions. Penthouse's cartoon children were [estimated to be] 
seven percent Jewish. and Its vlsua] chlldren were flve percent 
Black. Hustler's cartoons were [estimated to be] flve percent 
Jewish and seven percent Black. and Its vlsual chlldren were 
three percent 81ack. Playboy's cartoons rarely presented minor- 
ity chlldren, although Black children accounted for three percent 
of Its vlsual chlldren. 

/ 

Physlcal 0eplctlon: 0ata for thls auestlon was gathered for 
the child cartoon component alone, since physlcal exaggerations 
amd f11ghtS of fancy were not common elements of the child vi- 
sual. 

The Prlnclpal Children In PPH cartoons were physically 
depicted as natural, alive, human children 67 percent of the 
tlme. The rest of the time they were characterized In a range of 
ways. chlefly as unnatural offspring of human parents (seven 
percent), chlldren wlth exaggerated sexual parts (slx percent), 
and as deformed, dismembered, or dead human children (four per-- 
cent). 

b 
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Each  m a g a z i n e  had  I t s  D h y s f c a l  d e p i c t i o n  p r o f i l e .  By g e n -  
d e r ,  P__laVboy was the most l i k e l y ,  o f  the th ree t o  deo l c t  both-... 
s e x e s  as  ~ h y s t c a l l y  n a t u r a l ,  a l t h o u g h  20 p e r c e n t  o 4  t h e  g i r l s  
w e r e  d r a w n  w i t h  e x a g g e r a t e d  s e x u a l  D a r t s .  By a g e ,  t h o s e  g i r l s  
t e n d e d  t o  be  b e t w e e n  s i x  a n d  17 y e a r s  o l d .  

Penthouse tended to  demict b o t h  sexes, but e s p e c i a l l y  boys. 
a s  u n n a t u r a l  o f f s p r i n g  of  human m a r e n t s  ( e . g . .  as  s e m i - h u m a n  
n e w b o r n s ) .  By a g e .  P e n t h G u s ~  d e p i c t e d  a l l  a g e  g r o u p s  as  u n -  
n a t u r a l  o f f s p r i n g ,  b u t  e s p e c i a l l y  t h o s e  o f  I1 y e a r s  a n d  u n d e r .  

Hus t le r  was the most apt  t o  show c h i l d r e n ,  e s p e c i a l l y  boys. 
as deformed, dismembered, or dead c h i l d r e n .  H u s t l e r ' s  deformed, 
dismembered, and dead c h i l d r e n  were l a r g e l y  from the ages o f  
Fetus through two years .  

Cues: Most o4 the Pr lnc IDa l  Ch i ld ren (over 70 mercent) 
were dep ic ted  a t  t h e i r  natura l  ages. That Is t o  say, the age 
cues surrounding the c h i l d r e n  --. t h e i r  h a i r ,  c l o t h e s ,  prods, 
e t c . ,  were In accord w l th  the age suggested by t h e i r  phys ica l  
development. 

S i x t e e n  p e r c e n t  o f  t h e  c h i l d r e n  I n  c a r t o o n s  a n d  s e v e n  ~ e r -  
c e n t  t n  t h e  v i s u a l s ,  h o w e v e r ,  w e r e  made t o  l o o k  o l d e r  t h a n  t h e l ~  
p h y s i c a l  y e a r s  t h r o u g h  t h e  u s e  o f  a g e  c u e s .  F o r  a l l  t h r e e  m a g a -  
z i n e s ,  t h e  a g e  g r o u ~  m o s t  o f t e n  g i v e n  t h e  s u g g e s t i o n  o f  b e i n g  
o l d e r  was t h e  3 t h r o u g h  11 a g e  b r a c k e t .  

The most common age cue used to suggest unusual maturltv for 
t he  c h i l d ' s  age was the capt lon  ( e i g h t  percent o f  a l l  cartoons 
and v l sua13) .  In the car toon,  the cap t ion  was l i k e l y  to  be the 
c h i l d ' s  precocious comment, o f t e n  o f  a sexual natureL In t he  
v i s u a l ,  i t  m i g h t  h a v e  b e e n  a l a b e l  d e s c r i b i n g  t h e  c h i l d  as  
s e x u a l l y  e x p e r i e n c e d  o r  r e a d y  f o r  a d u l t  e x p e r i e n c e .  The  n e x t  
m o s t  common a g e  c u e s  w e r e  c l o t h i n g  a n d  h a i r s t y l e  ( s e v e n  p e r c e n t ) .  
a n d  a g e - s p e c i f i c  p r o p s  o r  s e t t i n g s  ( f i v e  p e r c e n t ) .  

Coders recorded t h a t  a "mismatch o f  body p a r t s "  was the 
lead lng age cue f o r  two percent  o f  the P r l n c l p a l  Chl ldren In 
v i s u a l s .  Th4s Invo lved Instances In which body pa r t s  gene ra l l y  
assoc la ted  w l t h  one-age group were conf ined w l th  body oar ts  
g e n e r a l l y  assoc ia ted  w l t h  another age group ( e . g . ,  an elementary 
s c h o o l  a g e  c h i l d  w l t h  f u l l y  d e v e l o p e d  b r e a s t s ) ,  

Dre@s/UnQre~s: PPH c h i l d r e n  can be d i v i d e d  In to  two groups 
accord ing  t o  whether or not some degree o f  sexual exmosure were 
I nvo l ved .  I t  was Found t h a t ,  a f t e r  removing the pseudo-chl1~ren 
from c o n s i d e r a t i o n ,  18 percent o f  the  Pr lnc lDal  Ch l ld ren  were 
Presented as e i t h e r  (a) p a r t i a l l y  nude, w l th  exposed breasts  
and /o r  b u t t o c k s ,  or (b) w l th  g e n i t a l  and/or f u l l  n u d i t y .  

Ch i ld ren  in the v i s u a l s  were more l i k e l y  (20 mercent) than 
those In the cartoons (14 Dercent) t o  be presented w l th  some 
degree o4 sexual exmosure: 
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C h i l d r e n ' s  Sexua l "  Exposure in  PPH 

P a r t i a l l y  e x p o s e d :  
G e n i t a l l f u l l  n u d i t y :  
TOTAL EXPOSURE: 

Cartoons Visuals 
6% ti% 
8% 9% 

14% 20% 

In the cartoons, each maoazine's demlctlons were analyzed 
separately. It was discovered that Playboy was the most apt to 
present a child as partially or fully nude (15 percent), Fol]owed 
by Hustler (13 percentl, and Penthouse (nine percent). 

Penthouse ranked highest in the percentage of its cartoons 
depicting clothed chlldren (92 percent). This figure is somewhat 
misleading, however, since It includes implied, but not revealed. 
For instance, a child might have been fully clothed, but the 
clothlng was 11ngerle or other item associated with sexuality. 
Or. a child's nudity might have been conveyed but not revealed, 
as when the body was assumed to be nude behind a towel or under a 
blanket. When P e~nthouse cartoons were analyzed In terms of a 
chlld's suggested or immlled nudity, eight percent fell into this 
category, reducing the magazine's percentage of clothed children 
from 92 percent to 84 percent ~ 

Playboy also suggested or immlled chlld nudity In eight 
mercent of its cartoons, wh|le Hustler employed thls tyme of 
demictlon in only three percent of Its cartoons. (Questions 
regarding children's Immlled nudity were asked only of the car- 
toons). 

Chl1~ren's Sexual Exposure In Cartoons 

Playboy Penthouse Hustler PP__HH 

Partially exposed: 
G e n i t a l l f u 1 1  nudity: 
TOTAL EXPOSURE: 

7% 3% 4% 6~ 
s_% 97. 
15% 8% 13% 14% 

Suggested/Implled exposure: 8% 
No exposure: 77% 
TOTAL NO EXPOSURE: 85% 

8% 3% 7~ 
84% 847. 79¶. 
92% 87% 86~ 

In the vlsuals, H~stlec was the most apt to present a chIIO 
as partlally or fully nude (37 percent of its Pr|nclpal Chil- 
dren). It also was the most likely to depict children with 
genital or full nudity (21 percentl. However, It should be noted 
that Penthouse also was 11kely to present a sexually exposed 
child (27 percent of its Prlnclpal Chlldren), and that Plavbov, 
whlch has a general re~utatlon of not Involvlng chlldren In any 
capacity in its pages, was coded with I0 percent of its Prlncipal 
Children as sexually exposed to some degree In its photographs 
and illustrations: 
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C h i l d r e n ' s  Sexual Exposure in V isua l s  

P i ayboy Penthouse Hust l er PPH 

Partlallv exposed: 
G e n i t a l / f u l l  nudity: 
TOTAL EXPOSURE: 

7% 16% 16% II% 

10% 27% 37% 20~ 

TOTAL NO EXPOSURE: 90% 73% 63% O0~ 

CHILD CONTEXT 

About one-third of the child cartoons contained two flgures. 
and another fifth..three figures. About 60 percent contained 
t h r e e  or  Fewer F igu res .  Almost a t h i r d  o f  the phys i ca l  se t t imgs  
were home/doorway/yard:  about t w o - t h l r d s  d e a l t  w l t h  s tandard  
dally l i f e :  and the r e s t  w i t h  such spec ia l  t o p i c s  as soc ia l  
i ssues  (peace, r a c i s m ) ,  D o l i t i c s  ( e l e c t i o n s ,  e t c . ) ,  r e l i g i o n  
C n a t l v l t y  s c e n e ,  c h u r c h  s e r v i c e ) ,  o r  s o m e t h i n g  e l s e  n o t  r o u t l m e .  
In about one-fourth of the cartoons, the Prlnclmal Child was 
r e c o r d e d  as h a v i n g  a s e x u a l  e n c o u n t e r  w i t h  an a d u l t :  t n  16 mer--"  
c e n t ,  as p o t e n t i a l l y  connected w l t h  a s s a u l t s ,  w l t h  a lmost h a l f  o f  
t hese  being sexual a s s a u l t s :  in about  e i g h t  p e r c e n t ,  w i t h  murOer, 
w i t h  fewer than one o f  t h r e e  o f  t hese ,  sexual murder; in about 
s i x  pe r cen t ,  w i t h  indecent  exposure:  In about f l v e  pe rcen t ,  w i t h  
p r o s t i t u t i o n  or  sex b u y i n g / b a r t e r :  and in s l i g h t l y  fewer than 
f l v e  pe rcen t ,  w l t h  a d u l t e r y .  

Almost one-half of the child visuals occurred in a blank, 
abstract, or otherwise unspeclflable physical settlng. The 
remainder fit one or another of two dozen categories, wlth more 
t h a n  a t h i r d  o f  t h e s e  s p e c i f i a b l e  s e t t i n g s  made up o f  
h o m e / d o o r w a y / y a r d ,  o r  c o u n t r y / n a t u r e / b e a c h .  B e d / b e d r o o m / h o t e l  
r o o m  a c c o u n t e d  f o r  a b o u t  13 p e r c e n t  o f  s p e c i f i a b l e  s e t t i n g s .  

About one out of seven presentations involved a Culture of 
Childhood figure, such as, a rock or sports star, fairy tale 
character, or Domular doll. Most freauent were rock or sports 
stars, accounting for about a third of Culture of Childhood 
figures. 511ghtly fewer than one-slxth employed special themes, 
such as,  h o l i d a y s ,  c h i l d b i r t h  In- and o u t - o f - w e d l o c k ,  loss o f  
v l r g l n i t y ,  'ahd war.  Of t hese ,  c h I l d b l r t h - l n - w e d l o c k  was employed 
t h r e e  t imes more o f t e n  than c h i l d b i r t h  o u t - o f - w e d l o c k ,  and t o -  
g e t h e r  c h i l d b i r t h  accounted f o r  more than o n e - f o u r t h  o f  the  
p r e s e n t a t i o n s  emDloying smeclal themes. C h i l d b i r t h  themes 
d e c i d e d l y  outnumbered a l l  h o l i d a y  themes (Chr is tmas,  New Y e a r ' s ,  
e t c . ) .  Almost a l l  o f  the p r e s e n t a t i o n s  (more than 90 pe rcen t )  
o c c u r r e d  In a s e t t i n g  not  specificaIly a s s o c i a t e d  w l t h  ch i l dhood ,  
such as. a nursery or play area. 

About one-third of the presentations of the principal child 
Involved direct eye cGntact with the camera/reader, and about 
one-fourth had the child gazing offstage or at someone wlth the 
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whites vlslble. About one-slxth had the eyes cast downward or 
closed, wlth the sclera and irls hldden, and In about the same 
number of cases, the eyes were hidden or otherwise eluded class i- 

ficatlon. 

CHILD MAGNETS 

The oroJect was concerned wlth the Information which was 
reaching both the adult and luvenlle reading ~ubllcs. In thls 
respect, the preliminary study of child magnets takes on smecial 
significance. A child magnet Is here defined as any image that 
would attract a chIl~. Some would have children in them, some 
would not. It Is necessary to examine those cartoons which have 
any additional child apoeal beyond that of the oresence of 
scenarios which would seem to auallfy for such smeclal focus. 
Two of these merit particular attention: (a) Santa Claus because 
of hls cultural mromlnence and because Christmas was found to De 
the most frequently used smeclal theme, and (b) fairy tale 
characters because of what they would seem to exemplify. 

Due to the slgnlflcance of Santa Claus as a symbol of 
Christmas. religion, and benign and benevolent authority, the 
use of the Santa Claus theme in thls genre may be sald to reouire 
am overall rigorous Investigation. Many fathers who have pla~ed 
or identified wlth the role of Santa at Christn~ss subseouently 
view this figure wlth nostalgla and experience thls recollectlon 
as an enjoyable, nurturant Interaction wlth children. Moreover. 
common cultural consensus may be said to Intermret Santa as an 
Important figure for children, indeed, as a figure somehow 
relatlng to chlldren's haoDIness and we11-belng. Reflectlng thls 
hlstorlcal oerspecitve. In 1896 Frances E. Duncombe studied the 
attitudes toward Santa of 1.500 pupils ranging In age from se~en 
to thirteen. Ouncombe believed Santa represented a phenomenon 
which "intrigued and fascinated (children} most" (Benjamin. 1979. 
p.361. BenJamaln et al's study In 1977 re~11cated Ouncombe's 
1896 study. These researchers found that most child respondents 
In 1977 as well as In 1896 felt children should believe in Santa 
Claus because It made them hampy. With thls In min~. depictions 
o f  Santa Claus may be sald to  be o f  some Imoort t o  both adu l t s  
and t o  ~hI IQren.  l!~Is could be e s p e c i a l l y  r e l evan t  a t  the mre- 
omerat lona|  s t ages  (up to  seven years)  In c h i l d r e n ' s  l i ves  when. 
c h i l d  development s P e c l a l I s t s  observe, I t  is o u i t e  usual fo r  a 
c h i l d  t o  confuse r e a l i t y  w l t h  f an tasy .  

A preliminary survey of all Santa Images. not limited to 
Images of Santa In association wlth children (advertisements. 
mhotos, i11ustratlons and cartoonsl from December 1957 to Oecem- 
her 1984. found 329 Playboy Santas. 139 Penthouse Santas and 39 
Hustler Santas. Thls oroject dld not code Santa unless he wa~ 
involved In child cartoons or vlsuals of crime and violence. 
However. in the preliminary search for the number of Santas over 
tlme. Images of Santa emerged In the followlng basic themes: 
sexual, violent, drugs, sexually violent, other illegal, morbid. 
and "standard" Santas In llouor and drug advertisements. Benevo- 
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lent altruism did not seem to be reflected beyond the role of a 
jolly salesmerson for a oartlcular mroduct, generally some brand 
of l~ouor. Indeed. the ouestlon is raised here regarding the 
v~ewlng child's responses to the numerous 111egal or i11|clt 
images of Santa as. for example. Santa engaged in sex wlth hls 
reindeer ~P_/J~{D~M: 1/79, p. 360) or as Santa killed a chlld 
fPlavbov: 1/77. m.2211 or as he was brutally killed by a mouse- 
tram (Penthouse: I0/76. o. 1231. 

In several scenarios, ch|Idren are depicted as 
Imltlatlng. receiving or observing sexual or violent activity 
with Santa Claus. The children sitting on Santa's lad were 
Inltlating one form of sexual or vlolent comment or act while 
they were receiving another form of sexual or vlolent act. 
Tymlcal]y, the children were presented as either con-artists and 
manlou|ators or as naive and si|ently abused. |n any case. the 
genre's lack of Santa humor with non-malevolent overtones, is 
Intriguing because 11 these cartoons may be read by ch|Idren: 
and 21 male readers may affectively Identlfy with Santa Claus. 
Santa Is widely viewed as a father substitute or as a symbol of 
God. religion or love. ~- 

T 

There are also the often ambiguous or subconscious double 'I 
messages of affection mixed with sexual exmloltatlon (as in 
Santa's sexually-affectlonate embrace of the Juvenlle on her 
bed). The effect of mixed messages of affection when 11nked to 
humorous forms of exmloltatlon have Deem addressed by mental 
health professionals, mass media scholars and others. A great 
deal of consideration, it would seem. may be due to the symbolic 
and imaginative world wlth|n wh|ch children grow to adulthood, 
This symbolic world, the world of imagination, would Include 
Santa Claus. fairy tales and nursery rhymes, those Intuitlve. 
affectlve, emotlonal exmerlences of chlldhood which may nostalgi- 
cally trigger a suspension of dlsbellef. Santa can be sald to 
stand amart as a somewhat unique character, in the larger world 
of fairy stories and nursery tales. 

When examining the overall demogramhlcs of fairy tales, it 
is interestlng to note that fairy tales reverse the sex bias of 
chlld cartoons for Playboy only. That is, while there are more 
boys overa%] In P1ay~x~y, Penthouse and Hustler. there are more 
~irls In the PlayI~oy fairy tale scenarios. 

Although Bett lehe|m 1977 was not d iscussing mass-consumed 
erot|ca/pornograohic fairy tale illustrations, It would seem his 
arguments on the meaning and Imoortance of fairy tales are 
nonetheless a~llcable to this form of fairy tale ~resentation. 
We have no evidence, to date. that distinguishes between falr7 
tales reaO In a book and those read In a magazine, although 
certain differences do emplrlcally exist. That Is. fairy tales 
wh|ch exist within the close prox|mity of female genital display. 
gramh|c visual violence to chi|d and adult, and extensive re×± 
sexuality would be of a different arousal quality than fairy 
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stories set within their traditional book context. However. this 
unique sex magazine mlx would seem worthy, then. of study. 
oartlcularly In light of the scholarly literature on lllustrat{on 
as an aid to learning (e.g.. Engender & Harate, 1979: Waldner, 
1978: Willows. 1980). 

As tn  c h i l d  c a r t o o n s  i n  g e n e r a ] ,  1971 was a m a j o r  y e a r  f o r  
the inclusion of children In the Fairy tale lllustratlon, An 
examination of the cartc~ons coded as fairy tales, nursery rh>n~es 
and myths established the child as an adult sexual martner some 
years after children ammeared in non-violent, non-sexual, and 
vlo]ent cartoon scenarios. 

In Playboy's (August 1964, o. 124) issue was the First 
clear, tradltlonal Fairy tale which identified a black and white 
fully clothed Juvenlle CInderalla cartoon coded as non-sexual, 
non-v|olent. One year later (SeDten~oer 1965). the 81g Sad Wolf 
was shown In bed mlannlng an attack on Red Riding Hood. However. 
it Is not clear whether the actlvity would be sexual or vlolemt 
(Playboy. m.165). In 1967 Snow White ammears In Playboy, Full 
p a g e ,  F u l l  c o l o r ,  page  r i g h t .  I n  an  I l l u s t r a t i o n .  C i n d e r e l l a ' s  
b r e a s t  a r e  b a r e l y  c o v e r e d .  The s u g g e s t i o n  i s  t h a t  she  has  J u s t ~  
b e e n  r a v i s h e d :  " . . .  And t h e n  s u d d e n l y  t h e r e  w e r e  t h e s e  s e v e n  

l i t t l e  men and  t h e i r  s e v e n  l t t t l e  b e d s . . . "  ( F e b r u a r y  1967,  p .  
1 8 3 ) .  I n  M a r c h  1970 .  a s e c o n d  Snow W h i t e  I l l u s t r a t i o n  was p r o -  
d u c e d ,  page  r t g h t ,  b l a c k  and  w h i t e .  A t  t h t s  t i m e ,  Snow W h t t e  was 
d r a w n  w i t h  n l m m l e s  and  h a v i n g  J u s t  had  s e x u a l  I n t e r c o u r s e  w i t h  a 
d w a r f .  Nude From t h e  h i m l l n e  u p .  she  s i t s  i n  h e r  bed as t h e  
d w a r f  mu ts  on h t s  s o c k s  and  she  s a y s  " I  c e r t a i n l y  d o n ' t  see  w h a t  
y o u  h a v e  t o  be grummy a b o u t "  ( ~ .  2 3 5 ) .  

I n  December 1977. Penthouse Illustrated Snow Whlte's 
Forthcoming gang-rame by the seven dwarfs. The cartoonist drew 
Snow White asleem in black and white, while one smI1ing dwarf 
said to the groum of men. "All those In favor of a gang bang say 
" H i  Ho'" (m. 2 1 4 ) .  

This change in portrayal of sex with Fairy tale Figures 
continued becoming more oromlnent through the years Incorporating 
other characters such as the Wizard of Oz. (Frank. 1975. D. 129.) 

ADULT CARTOONS 

The FIndlngs of the analysis of the mortrayal In cartoons 
where there was no chlld remresentatlon of childhood, but which 
demlcted crime and violence Is mresented below. 

Attributes oi = dlsolay. The total number of cartoons without 
child Figures In which crime or violence occurred in a random 
sammllng of Five per annum For each ~ubIIcatlon was 2.206. Thls 
leads to an estlmateO total of 5.294. Slightly more than half 
were In color. About three-flfths occupied between one-forth and 
less than half a page. About two-Fifths occumled a Full page. A 
remaining Few occumled between a half and less than a Full page. 
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Oe~iction o_ f f  mr~ncloal figure. The mrlnciDal figure was - "  

defined as that most s~gnlficant or prominent in the cartoon. In 
most but not a11 cases it was a victim: secon0ary characters im 
most but not a11 cases were mermetrators of cr~me or violence. 
In about a fourth of the cases, sex was not dlstlnguishable: im 
sllghtly more than a fourth, the orlnclDal figure was female and 
in about a third, it was male. Caucasians were overwhelmlngly 
DreOominant, although In more than a fourth of cases, ethniclty 
could not be determlneO. About a third were young adult (ages 
18-391. and about a fifth were of mlddle age (ages 40-G0): in 
somewhat more than a fourth, age could not be specified. In 
about a third of the cases, mrlnclpal character could not be 
fdent~fled as human, anlma10 science fiction, sumernatural, m~n- 
ster or otherwlse: of those for which such smeclf|catlon was 
~oss~ble, about 80 ~ercent were normal humans. 
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PREFACE 

The Office of Juvenile Justice and Delinquency Prevention has 

compiled a comprehensive package of materials related to coopera- 

tive agreement #84-JN-AX-K007, "Role of Pornography and Media 

Violence in Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency," awarded to the American University School 

of Education. Due to questions that were raised concerning the 

soundness of the research, OJJDP is making all three versions of 

the final report available for public review. The package 

consists of three parts. Part 1 consists of three volumes (I, II 

and III) submitted to the grantee, American University, as a 

draft report by the project's principal investigator. Part 2 

also consists of three volumes (I, II and III) that were deli- 

vered to OJJDP by American University, and submitted as the 

official final report of the grantee. Part 3 consists of a 

single volume (I) that was subsequently prepared by the principal 

investigator as a proposed substitute report for Part 2, Volume 

I, of the official final report. 

Only material in part 2 is included in the OJJDP cooperative 

agreement file and constitutes the official final report of the 

grantee. OJJDP has decided, with the concurrence of the grantee, 

to also make the material in Parts 1 and 3 available, upon 

request, to the public for the purpose of providing full and 

complete information about the project. 



Dissemination of this package should not be viewed as an endorse- 

ment by the Department of Justice or the Office of Juvenile 

Justice and Delinquency Prevention of the points of view, 

opinions, or conclusions of the authors, as necessarily represen- 

ting the official position or policies of the Department of 

Justice or the office of Juvenile Justice and Delinquency 

Prevention, or as an expressed or implied endorsement or approval 

of the soundness of the methodology, the accuracy of the data 

contained therein, or the interpretation of the research findings. 
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INTRODUCTION 

T h i s  r e p o r t  was p r e p a r e d  u n d e r  G r a n t  No. 84-JN-AX-KO07 f rom 
t h e  O f f i c e  o f  J u v e n t l e  J u s t i c e  and O e l l n o u e n c y  P r e v e n t i o n  
(OdJDP) ,  O f f i c e  o f  J u s t i c e  A s s i s t a n c e ,  Resea rch  and S t a t i s t i c s ,  
U . S .  O e ~ s r t m e n t  o f  J u s t i c e .  P o i n t s  o f  v tew o r  o p i n i o n s  tn  t h i s  
document are those of the authors and do not necessarlly 
represent the offlclal position or pollcles of the U.S. 
Oe~artment of Justice. 

The repor t  Is presented In three volumes. Thls volume, 
Volume I I ,  describes the methods and procedures of  the study and 
discusses l i m i t a t i o n s  t ha t  apply to the use and I n t e r p r e t a t l o n  of  
the  data. 

Volume I h l g h l l g h t s  the f i nd ings  of  the study and Volume 
I l l ,  the Data Book, comprlses the tab les ,  graphs, char ts ,  and 
e x h i b i t s  t h a t  present the resu l t s  In d e t a l l .  

F 
. I  
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I .  PROJECT ORGANIZATION 

The p r o j e c t  p e r s o n n e l  c o n s i s t e d  o f  e l g h t . f u 1 1 - t l m e  -.. 
professlonals, two fu11-tlme clerlcal staff, and twelve part-tlme 
c o d i n g  s t a f f .  P r o J e c t  m a n a g e m e n t / e x e c u t i v e  s t a f f  I n c l u d e d  t h e  
Prlnclpal Investlgator, Assoclate Director, Program Manager~ and 
P r o j e c t  C o n t r a c t  O f f i c e r .  R e s e a r c h  s t a f f  Included two R e s e a r c h  
A s s o c i a t e s ,  one R e s e a r c h  A s s i s t a n t ,  and  a Da ta  Management  
A s s i s t a n t .  

In addition, several consultants p r o v i d e d  services to the 
project: a flve-member Project Advisory committee, a cIInlcal 
psychologist, and a systems consultant. The Project Advisory 
Committee was selected by the PrlncIpal Investigator with the 
approval of OJJDP. Members of the committee were= Dr. George 
Comstock, Syracuse Unlverslty; Or. Robert Flgllo, University of 
Pennsylvanla; Ms. Jane Huntlngton; Ms. Laura Lederer, The Skaggs 
Foundation: and Dr. Richard Zakla, Rochester Institute of 
Technology. 

I .  POSITION DESCRIPTIONS 

The P r i n c i p a l  | n v ~ l o a t o r  was r e s p o n s l b l e  f o r  t h e  f o l l o w l n g  
a c t i v i t i e s :  

o Manage the ongolng IIterature revl ew 

o Develop, flelo~cest, and revise the content analysis 
Instruments and procedures In conjunction wlth the 
Associate Olrector 

o Monitor task completlon In accordance wlth the 
timetable 

o Commun ica te  w l t h  t h e  P r o j e c t  A d v i s o r y  C o m m i t t e e  

o Prepare all progress reports 

o Work wlth the Associate Director on prel~sratlon of the 
. f l r ' ~ l  report 

o Pl~Qe a11 personnel, flnancJal, and other 
@Inlstratfve functions of the project In conjunction 

~th the ProJect Manager and the Project Contract 
O f P l c e r ,  

o Work with the Associate Director on statlstlcal 
analyses to establish appropriate bodies of c~ta and 
correlatlon between data bases 

The Associate Di rec tor  was responsible fo r  the fo l lowlng 
a c t i v i t i e s :  



| 
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0 Oversee t h e  collection, p r o c e s s i n g ,  and r e t r i e v e 1  of 
data 

0 

0 

M o n i t o r  p e r f o r m a n c e  o f t h e  da ta  e n t r y  c o n t r a c t o r  

Des ign  and s u p e r v i s e  I n t e r - r a t e r  r e l i a b i l i t y  t e s t t n g  

0 A d v i s e  t h e  P r t n c l p a l  I n v e s t i g a t o r  on methods,  
s t a t i s t i c a l  a n a l y s e s ,  and da ta  p r e s e n t a t i o n  

o P e r f o r m  s t a t l s t l c a l  a n a l y s e s  o f  da ta  

o Des ign  g r a p h i c  d i s p l a y s  o f  da ta  

0 A s s i g n  a n a l y t i c a l  t a s k s  t o  r e s e a r c h  s t a f f  and t r a i n  in  
the use of 5P55 and 5A5 

0 Review d r a f t s  o f  I n t e r i m  and f i n a l  r e p o r t s  and se rve  as 
s e n i o r  t e c h n i c a l  e d i t o r  f o r  t he  f i n a l  r e p o r t  

0 With  t h e  P r i n c i p a l  I n v e s t i g a t o r ,  r e p r e s e n t  t he  p r o j e c t  
in  p r e s e n t a t i o n s  and b r i e f i n g s  

The Prolect ~ was responslble for the followlng 
activities: 

r~ 

0 

0 

Assist the Prlnclpal Investigator in the overall 
technical and ~Inlstratlve management of the project 

Review and edlt quarterly and flnal technlcal reports 
and data presentations 

0 C o o r d i n a t e  a l l  p r o j e c t  a c t i v i t i e s  and keep t he  
P r i n c i p a l  I n v e s t i g a t o r  i n f o r m e d  

0 Oeve10p and Implement solut lons to problems that  
derived from the untested nature of pro ject  tasks to be 
p e r f o r m e d  

o Manage t h e  deve lopmen t  o f  e f f e c t i v e  work  teams 

0 Manage p r o j e c t  pe rsonne l  a c t i v i t i e s  f o r  r e s e a r c h  and 
support s t a f f ,  including Job descr ipt ions,  recruitment, 
I n t e r v i e w s .  and recommendat ions  for .  pe rsonne l  a c t i o n s  

0 P r o v i d e  d a y - t o T d a y  o n - s i t e  s u p e r v i s i o n  o f  support and 
data analysis coder s t a f f  

0 Manage project e x p e n d i t u r e s ,  p r e p a r e  pu rchase  o r d e r s  
fo r  signature by the Prlnclpal  Invest igator .  and 
transmit documents to the Project Contract Officer 

0 Oversee communication and dissemination a c t i v i t i e s ,  
Includlng press re la t lons For the pro ject  

k z 
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o With the Project  Contract O f f i c e r ,  ensure con~11ance 
w t t h  f e d e r a l  and u n i v e r s i t y  p o l i c i e s  and r e g u l a t i o n s  

The Project ~ Offlcer was responslble for the 
fol 1owlng activities: 

O S e r v e  as l i a i s o n  t o  t h e  u n i v e r s i t y  on a l i  c o n t r a c t u a l ,  
financial, and other business matters related to the 
cooperative agreement 

0 Monitor and analyze costs on a monthly basis to conform 
with the budget and to I den t i f y  po tent ia l  budget 
problems 

0 Rev iew and approve a l l  project e x p e n d i t u r e s ,  v e r i f y i n g  
proper documentation, reasonableness, a11owablllty, and 
a11ocatlon 

0 Develop, Implement, and monitor procedures for 
commIlance with regulatlons of The American University 
and the Oepartment of Justice 

O A d v i s e  t h e  P r o j e c t  Manager and P r l n c l p a l  I n v e s t i g a t o r  
on: university pollcles and procedures, commllance wltH 
t e r m s  o f  t h e  cooperative a g r e e m e n t ,  and r e s o l u t i o n  o f  /~' 
c o n t r a c t u a l  and b u s i n e s s  management p r o b l e m s  

0 Prepare subcontractor and consultant agreements and 
ensure proper execution and Imp lementatlon 

0 Develop and supervise maintenance of a bookkeeping 
system for documenting, recording, and tracking costs 

o S e r v e  as g o v e r n m e n t  P r o p e r t y  Manager 

0 D e v e l o p  p r o c e d u r e s  f o r  and manage c l o s e o u t  o f  the,  
c o o p e r a t i v e  a g r e e m e n t  

The Bjl~lar_~J~ Assoclate-lnstrumentatlon was responslble for 
t h e  f o l l o w i n g  a c t i v i t i e s :  

O 

0 

Oe$1gn, test, and refine manuals, coding Instruments, 
and~(:lata entry sheets For content analysls materlals as 
needed 

A s s i s t  i n  ' coder  t r a i n i n g  

0 Provide quallty control support for com~leted data 
entry sheets before submission to data entry contractor 

0 Assist the Prlnclpal [nvestlgator wlth the ongoing 
llterature review 

0 C o m p t l e  statlstlcal data and draft reports for review 
by the Prlnclpal Investigator 

3 
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The Research Assoclate-Codlng was responslbIe For the 
f o ] l o w l n g  activities: 

O 

O 

O 

Tra in  coders according, to spec i f i ed  pro toco ls  

Review coder output 

Assess Journal articles For relevance to study 

O Compile statistical data and summary reports of study 
results 

The Research Assistant was responsible for the Following 

Assist the Research Associate wlth data collection: 

- Collect and secure coding sheets and data entry Forms 

- Keep a dally log of materials: to be analyzed, 
under ana]ysls, and completed 

Assist In training coders: answer questions; and assist 
coders wlth project end administrative Forms and 
procedures ,~, 

Prepare analyses of data and draft material For 
Inclusion In the Final report, under the direction of 
the Principal Investigator and Research Associates 

activities: 

O 

Select cartoons and visuals for inclusion in the study, 
according to  estab l ished c r i t e r i a  

0 

o 

0 

o Review data, a r t i c l e s ,  and research mater ia ls  re levant  
to  the p r o j e c t  

o Ass is t  In arch ive]  c o d i f i c a t i o n  o f  research documents 

The Data MBnaqement Assls~ant was responsib le For the 
Fol lowing a c t i v i t i e s :  

o Under the d i r e c t i o n  o f  the Associate D i r e c t o r ,  prepare 
data anaIysls programs using SPSS or SAS: enter the 
programs Into the computer; correct problems as they 
develop:  p l ck  up and d e l i v e r  p r i n t o u t s  

o Prepare graphs, charts, and other visual displays of 
clara on In-l~ouse microcomputer or mainframe, as 
requested by project staff 

o Ass is t  the Associate D i rec to r  In the day- to-day 
management o f  the data base 

The Content Analysis Coders were responsible f o r  the 
f o l l o w i n g  a c t i v i t i e s :  

O 

4 
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o Analyze selected cartoons, photographs, and 

Illustrations 

o C o m p l e t e  c o d i n g  s h e e t s  

The ~enlqr Admlql@tr~tlve Asslstant was responslble for the 
followlng activities: 

0 Prepare content analysls Instruments, project and home 
agency communications, and quarterly and fInal reports 
on the  word processor  

o Ma in ta i n  s u p p l i e s  and prepare  purchase r e q u i s i t i o n s  

o Perform general secretarlal duties 

o Maintain the appointment calendar of the Prlnclpal 
I n v e s t i g a t o r  

The AOmlnlstratlve Clerk was responsible for the followlng 
activities: 

0 Maintain and organize all Incoming scientific and 
p o p u l a r  m a t e r i a l s  -~ 

O Ma(ntain all fl.les on publlc and organlzatlonal 
a c t i v i t i e s  r e l a t e d  t o  the  office 

o Photocopy needed materlals 

o Maintain correspondence files 

o Provlde general assistance to the staff Includlng word 
p r o c e s s i n g  and e r rands  

The ~ A~IMjJj~.~ ~ was t n v o l v e d  In  t h e  f o l l o w i n g  
a c t i v i t i e s :  

?.. 

o C r l t l q u e  des ign ,  c o n t e n t  a n a l y s i s  I ns t rumen ts ,  and 
manu81 s 

o Identlfy other consultant resources 

PERSONN~ POLICIES AND PROCEDURES 

The p r o j e c t  o p e r a t M  u n d e r  t h e  p e r s o n n e l  p o l i c i e s  and 
procedures of The American University. All positions were posted 
and selected posltlons were advertised In The Weshln~ton Post. 

The project, as described In the Statement of ProJect 
Design, January 8, 1985, called for a Senior Research Associate. 
This posltlon was never fflled and the position of the Data 
Management SpecJallst/StatlstJclan was upgraded to Associate 
Dlrector In June, 1985. The l~osltlon of Data Management 



A s s i s t a n t  was c r e a t e d  i n A u g u s t ,  1985 .  T h i s  c h a n g e  was made 
b e c a u s e  t h e  p r o j e c t  r e q u i r e d  a s e n i o r  l e v e l  s t a f f  member who 
c o u l d  a s s i s t  t h e  P r i n c i p a l  I n v e s t i g a t o r  t n  o v e r a l l  r e s e a r c h  
m a n a g e m e n t ,  s t a t i s t i c a l  a n a l y s t s ,  a n d  d a t a  b a s e  m a n a g e m e n t .  

The Content Analysls Coders were classified as Full-tlme 
t~rary employees. Under thls classlflcatlon, university 
pollcles 11mlted employment to not more than 13 consecutive 
w e e k s .  T h e r e f o r e .  t w o  g r o u p s  o f  c o d e r s  w e r e  h i r e d  - -  t h e  f i r s t  
group from January 22 t o  Apr i l  19, and the second group from May 
6 t o  A u g u s t  2 .  A d v e r t i s e m e n t s  w e r e  p l a c e d  In  The W a s h t n a t o n  
f o r  " R e s e a r c h  A s s i s t a n t s ,  Tem~ - -  n e e d e d  to  r e a d  and  a n a l y z e  
c o n t e n t  f o r  m e d i a  s u r v e y  p r o j e c t . . . "  O v e r  100 r e s u m e s  w e r e  
received for each of the two sessions. Screening criteria were 
some college education, availability for the entire session anO 
f o r  an e i g h t - h o u r  d a y ,  p r e v i o u s  e x p e r i e n c e  In  s u r v e y  r e s e a r c h  o r  
c o n t e n t  a n a l y s i s ,  a n d  a s t a b l e  w o r k  h i s t o r y .  F o r  e a c h  s e s s i o n ,  
a p p r o x i m a t e l y  25 c a n d l c l a t e s  w e r e  I n t e r v i e w e d  b y  t h e  P r o J e c t  
M a n a g e r  and  a F u l l  d e s c r i p t i o n  o f  t h e  p r o j e c t  was p r e s e n t e d  a t  
t h a t  t i m e .  B a s e d  on t h e  P r o J e c t  M a n a g e r ' s  r e c o m m e n d a t l o n s ,  14 - 
16 c a n d i d a t e s  w e r e  I n t e r v i e w e d  a s e c o n d  t i m e  b y  t h e  P r i n c i p a l  
I n v e s t i g a t o r .  T w e l v e  w e r e  s e l e c t e d  F o r  e a c h  s e s s l o n .  

A total of ZZ Indivlduals worked as coders during the 
project, 13 during the First session and 16 during the second : 
session. Seven Indlvlduals participated In some portion of bot~;; 
sessions. -' 

p 

Due to the turnover in temporary employment, a Full 
complement of 12 coders was present during only seven of the 26 
coding weeks; II were present during four weeks, and I0 were 
present  dur ing I0 weeks. At no time were there  fewer than e ight  
coders. The f i r s t  Session averaged 9.5 coders per week. The 
second session averaged 11.3 coders per week. 

The team consisted of adult males and Females over the age 
of 21, crossing socioeconomic and cultural boundaries. No 
a t t e m p t  was made In h i r i n g  t o  e l i c i t  a n y  I n f o r m a t i o n  on  t h e  
personal attitudes of coders toward erotica/10ornography. 

An attempt was made to maintain an equal Female-male ratio; 
however, over tlme the composition of the coding staff was skewed 
toward a F e m a l e  bias. OF the total 22 coders employed, fourteen 
coders were women and eight were men. 

:!'" 
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:!. MAGAZINE ACQUISITION AND CARE 

The oroJect focused on the Information de l i ve ry  of PIavtov. 
Penthouse. and Hustler magazines, three too-se111ng 
erotlc/mornogramhlc magazines. 

-o 

Magazlneswere purchased From three sources: d t r e c t l y  from 
the mubIIshers through subscrfotion sales, from second hand 
bookstores and commercial vendors who handle back Issues of 
magazines, and from Indlviduals who aQvertlsed the sale of 
mrlvate collect|ons. Prices ranged frown less than $I.00 through 
SI0.00 For an Indlvldual Issue. Prior to each murchase, the 
magazines were Insmected for missing pages or flaws that might 
affect cc~-dlng, such as Incomplete pages, or missing mhotogra=hic 
inserts. After InsPection. the magazlnes were filed by year and 
Dy mubIicatlon, and were stored In locked cabinets at the mr~ject 
offices. 

The magazines revlewed for the study were: 

PlavboM !2/53 through 12/84. excluding 3/55 
(372 Issues) 

Penthouse 9/69 through 12/84 ( 1 8 4  t s s u e s l  

Hustler 7/74 through 12/84. excluQIng 9/81 
{125 Issuesl ii~ 

In a~dltlon it a~pears that several 1985 magazines revlewe~ 
and entered Into the data base: 

P l a y b o y  1/85 - 4/85 (4 Issues): chlld cartoons 
1/85 - 6/85 (6 Issues): chlld visuals 

Penthouse 1185 - 6 1 8 5  (6  I s s u e s 1 :  c h i l d  v i s u a l s  

Hustler 1/85. 2/85. 6/85 (3 Issues): chlla vlsuals 

The orolect, succeeded In acoulrlng 342 Playboys (91.7% ~,-= 
total. 179 Penthouses (97.3%). End 124 Hustlers (98.4%). These 
Issues were cocled at the project offices by the content analysis 
coclers between January ancl August 1085. Issues missing from She 
col lectlon were coded at the Library of Congress by the content 
analys ls  coders. 

The ~_i(LyJ;~Zy_ and ~enthouS~ magazines were acoulred by the end 
of Nove~ero 1984. Acaulsltlon of Hustler magazines ~roved more 
~Ifflcult. By November 1984. the project haQ negotiated wlth a 
vendor For the purchase of a complete coI1ectlon of 14ust~er 
magazlnes, but the vendor ~eFau!ted on the agreement In Januarv. 
By  m i d - - - J a n u a r y .  13 i s s u e s  h a d  b e e n  l o c a t e d  a n d  p u r c h a s e d .  The  
~roJect '3 co l l ec t i on  was F i n a l l y  acauired In mld-February through 
a ~r lvate  co l l ec to r .  



F 
D 

Al l  magazines were indexed by t i t l e  and year and placed in 
cardboard open-back f i l e s .  The F i l e s  were s tored in la rge ,  
locked metal cab ine ts .  --. 

The coding process involved ex tens lve  handl ing o f  the 
magazines and f requent  removal and r e f l l l n g .  Care was taken by 
coders and research s t a f f  to  handle the magazines p r o p e r l y .  I f  a 
t o r n  page or loose cover was I d e n t I f l e d ,  the  magazine was 
repa l red  immediately w i t h  mendlng tape.  

"p 
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I l l .  DEFINITIONS AND CONCEPTS 

The o v e r a l l  o b j e c t i v e  o f  the  s tudy  was to  a s c e r t a i n  whether. 
a n d  t o  w h a t  e x t e n t  r e p r e s e n t a t i o n s  o f  c h i l d r e n  e x i s t  In  P l a y b o y ,  
P e n t h o u s e ,  a n d  H u s t l e r  m a g a z i n e s .  To d e s c r i b e  t h e  e n v i r o n m e n t  
i n  w h i c h  t h e  d e p i c t i o n s  a p p e a r e d ,  t h e  p o r t r a y a l  o f  c r i m e  and  
v i o l e n c e  w i t h o u t  c h i l d r e n  was a l s o  s t u d i e d .  

The study Involved descriptive analysis of four types of 
material presented In Playbog, H~stler, and P_eJltJ0~JJ~i magazines: 

O 

O 

O 

O 

Child cartoons 
Child visuals 
Adult cartoons related to crime and violence 
Adult vlsuals related to crime and vlolence 

T h r e e  c o d i n g  i n s t r u m e n t s  w e r e  d e v e l o p e d  t o  a n a l y z e  t h e s e  
m ~ t e r i a l s .  The  C h i l d  C a r t o o n  C o d i n g  I n s t r u m e n t  a d d r e s s e d  t h e  
p o s s i b l e  r e p r e s e n t a t i o n  o f  c h i l d r e n  tn  c a r t o o n s .  The C h i l d  
V i s u a l  C o d i n g  I n s t r u m e n t  a d d r e s s e d  t h e i r  r e p r e s e n t a t i o n  tn  
p h o t o g r a p h s ,  d r a w i n g s ,  ~ n d  I l l u s t r a t i o n s .  A t h i r d  i n s t r u m e n t ,  
t h e  A d u l t  C r i m e  and  V i o l e n c e  C o d i n g  I n s t r u m e n t ,  a d d r e s s e d  b o t h  
c a r t o o n s  and  v i s u a l s  i n  t w o  s e p a r a t e  c o m p o n e n t s .  

The d e v e l o p m e n t  o f  t h e  t h r e e  i n s t r u m e n t s  was an t t e r a t l v e  j 
p r o c e s s ,  i n v o l v i n g  F r e Q u e n t  r e v i s i o n s  t o  I n c o r p o r a t e  new c o n c e p t s  
o r  i n t e r p r e t a t i o n s  as  e x p e r i e n c e  was g a i n e d  tn  r e v i e w i n g  and  
a n a l y z i n g  t h e  m a t e r i a l s .  The C h i l d  C a r t o o n  C o d i n g  I n s t r u m e n t  was 
t h e  m o s t  d e t a i l e d  I n s t r u m e n t .  The f i n a l  v e r s i o n  c o n s i s t e d  o f  t l 4  
q u e s t i o n n a i r e  I t e m s .  I t  was a c c o m p a n i e d  b y  a l e n g t h y  manua l  w i t h  
c o m p l e t e  d e f i n i t i o n s  a n d  d i r e c t i o n s .  The C h i l d  V i s u a l  C o d i n g  
I n s t r u m e n t  was d e v e l o p e d  s u b s e q u e n t l y .  I t  was a s h o r t e r  
i n s t r u m e n t ,  c o n t a i n i n g  75 q u e s t i o n s ,  and  was a c c o m p a n i e d  by  a 
memo t h a t  c l a r i f i e d  o n l y  t h e  new o r  more  d i f f i c u l t  q u e s t i o n s .  
The  C a r t o o n  U n i t  o f  t h e  A d u l t  C r i m e  a n d  V i o l e n c e  C o d i n g  
I n s t r u m e n t  c o n s i s t e d  o f  35 q u e s t i o n s ,  w i t h  no a c c o m p a n y i n g  
memorandum.  The V t s u a I  U n i t  o f  t h e  A d u l t  C r i m e  and  V t o l e n c e  
I n s t r u m e n t  e n c o m p a s s e d  49 Q u e s t i o n s ,  w i t h  an a c c o m p a n y i n g  
memorandum.  

A detallecl dlscussfon of each of the Instruments used to 
a n a l y z e  a n d  c o d e  t h e  c h t l d  and  a d u l t  c a r t o o n s  and  v i s u a l s  is 
p r e s e n t e c l  !O C h a D t e r s  IV  t h r o u g h  V I .  Some o f  t h e  b a s i c  c o n c e o t ~  
a n d  d e f l n t ~ t l o n s  r e l a t e d  t o  t h e  c o n c e p t u a l  f r a m e w o r k  o f  t h e  s t u d y  
a r e  d e s c r i b e d  I n  t h i s  c h a p t e r .  

The bas i c  u n l t  o f  a n a l y s i s  o f  the  s tudy  was the  f requency  o f  
occu r rence  o f  the  r e l e v a n t  ca r toons  and v l s u a l s  in the magazines, 
and the  Frequency w i t h  which a range o f  v a r l a b I e s  o f  i n t e r e s t  
was p resen ted .  Each q u a l i f y i n g  ca r toon  or  v l sua I  was anaIyze~ 
i n d i v i d u a l l y .  A l though the  con ten t  a n a l y s l s  ins t ruments  d i f f e r e d  
f rom each o t h e r  in many ways, they  each assessed the same bas ic  
e lements :  a t t r i b u t e s  o f  the media d i s p l a y ,  the  types o f  
a c t i v i t i e s  d e p i c t e d ,  the  level  o f  e x p l i c l t n e s s  w i t h  which 
a c t i v i t i e s  were d e p i c t e d ,  and a t t r i b u t e s  o f  the c h a r a c t e r s  in the 
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materlals. I n  a d d i t i o n ,  a l a r g e  n u m b e r  o f  o t h e r  variables 
specific to the various types of cartoons and vlsuals were 
studied, such as settings, themes, and proms. The Following 
definitions and concepts applied to the study: 

Cartoon - -  a r e p r e s e n t a t i o n a l  or  sy~Do l i c  d rawing,  which may or 
may not have a caption, that makes a satirical, witty or humorous 
point. Illustrations were excIude~ From consideratlon as 
cartoons, but any cartoon possessing Its own autonomous story 
line was cocked. Including cartoons serving as adjuncts to primary 
text, cartoons addressed In the Letters to the Editor section, and 
presumed to be reprints, and cartoons employed as advertisements. 
Comic stripS, which are cartoons composed of two or more panels. 
were not Included in the study, because the content analysis 
instruments were not suitable For this Format. 

V i s u a l  - -  p h o t o g r a p h s ,  I l l u s t r a t i o n s ,  a n d  d r a w i n g s .  U n l i k e  t h e  
c a r t o o n ,  a v i s u a l  d o e s  n o t  p r e s e n t  a s t o r y  l l n e  o r  m a i n  p o i n t  
b u t  ? r e a u e n t l y  p r o v i d e s  an  a t m o s p h e r e  i n s t e a d ,  o r  I l l u s t r a t e s  
text. 

C h i l d  - -  a human b e i n g  u n d e r  18 y e a r s  o f  a g e .  I n  t h e  c h i l d  
c a r t o o n  a n a l y s i s ,  t h e  c o n c e p t  o f  c h i l d  a l s o  I n c l u d e d  n o n h u m a n  
a n i m a l s  o r  o b j e c t s  f ?  t h e y  h a d  a human p a r e n t :  e l v e s ,  c u p i d s ,  a n d  
o t h e r  s u c h  F i g u r e s  who w e r e  d e m t c t e d  i n  a c h i l d ' s  Fo rm :  o b j e c t s "  
u s e d  a s  a s y m b o l  o r  " s t a n d  I n "  F o r  a c h i l d ,  F o r  e x a m p l e ,  a p i e c e  
o f  c h i l d ' s  c l o t h i n g :  d e f o r m e d  human b e i n g s  o r  m o n s t e r s ;  
d i s m e m b e r e d  human b e i n g s ;  o r  human c o r p s e s .  

The d e f i n i t i o n  o f  c h i l d  was s i g n i f i c a n t l y  changed to  cap tu re  the 
r e a l i t i e s  o f  the c h l l d  v i s u a l .  In t h i s  ins t rument  the d e f i n i t i o n  
of child included an actual child under |8 years of age: a 
child's body part. For ~xample a child's hands, torso, or legs 
demicted In the visual: a doll or object as a symbol of a child; 
an adult wlth halrless genitalia; a pseudo-child, a category of 
adult model posed as a child but retaining an adult identity: a 
tra~Itional mythological creature, such as an angel, elf. or 
cupid; or a deformed human being or monster. 

P s e u d Q - c h 1 1 ~  - -  an  a d u l t  p o s e d  a s  a c h i l d  b u t  r e t a i n i n g  an  a d u l t  
i d e n t i t y .  I n  o r d e r  f o r  a c h a r a c t e r  t o  be  c o d e d  as  a p s e u d o -  
c h i l d ,  a t  l e a s t  t w o  o f  t h e  F o l l o w i n g  c r i t e r i a ' h a d  t o  be  m e t :  
c h i l d ' s  d r e s s I  c h t l d ' s  h a i r s t y l e ;  t h u m b  o r  F i n g e r s  tn  t h e  m o u t h :  
p o s e  t h a t  r e i n f o r c e d  a c h i l d - l i k e  I m a g e ;  p r o p s  F rom t h e  C u ! t u r e  
o f  Cht ldhOCw: l  ( d e f i n e d  b e l o w ) ;  c h i l d ' s  s e t t i n g :  o r  s u r r o u n d i n g  
t e x t ,  c a p t l o n ,  o r  t i t l e  I n d i c a t i n g  t h e  c h a r a c t e r  was u n d e r  18 
y e a r s  o f  a g e .  

C u l t u r e  o f  Chi ldhood - -  symbols, words,  g e s t u r e s ,  s t o r i e s ,  songs, 
s e t t i n g s ,  costumes, p rops ,  and o b j e c t s  o f  the  unique wor ld  o f  
c h i l d r e n .  Th ls  concept  was o p e r a t i o n a I i z e d  In terms o f  
t r a d i t i o n a l  s e t t i n g s  a s s o c i a t e d  w i t h  c h i l d h o o d ;  ch i l dhood  Fantasy 
or  nursery/Falry t a l e  element~, I . e . ,  c h a r a c t e r s  From c h i l d r e n ' s  
l i t e r a t u r e ,  myth, o r  media; peoole having a spec ia l  i n f l u e n c e  
uoon c h i l d r e n ,  such as pa ren ts  and t e a c h e r s :  and spec ia l  themes. 
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such as holidays. 

Adult ~ -- any cartoon depicting a human or 
anthropon~rphlzed person, 18 years or older. Adults could also 
be devils or demon-like characters, science fiction or 
mythological/fantasy creatures, deformed human beings or human 
monsters, dismembered human beings, human corpses. 
anthropoaw~rphlzed anlmals or objects, or human body parts or 
organs (includlng blood alone, brain, or eyes). Adult cartoons 
included no cartoons where children (as defined above) were 
present; a11 those cartoons were analyzed In the chlld cartoon 
p o r t i o n  of the study. 

Adult Vlsual -~ any photograph or illustration depicting a human 
or anthropomorphized person 18 years or older. The same 
categories of depictions as those for adult cartoons were 
encompased. Adult vlsuals did not Include any photographs or 
I11ustratlons wIth children in them. All such vlsuals were 
analyzed In the child vIsual portion of the study. 

Crlm|nal o__c Vlolent Activity -- any activity that 
abusive or Injurious. Includlng violent accidents. 

is I 1 legal, 

Characters -- the actors t n  a cartoon or vlsual. Characters In,, 
child cartoons and vlsuals were classified as the Principal 
Child, Other Character, and Tertiary Character. Characters mlgl~t 
Include corpses, body fragments, and anthropomorphized animals 
and objects. 

There were two types of characters in adult crime and violence 
cartoons and visuals. Character A was the Primary Character and 
included the victim (where there was a victim). Character B, the 
Secondary Cha rac te r ,  inc luded the  p e r p e t r a t o r  ( I f  any) .  

Unlt Characters -- two or more characters Playing the same or 
equlvalent roles as, for exan~ole, when characters were listenlng 
t o  a speaker .  I f  none o f  them stood out  from the  group as the  
primary actor, observer, or recipient In the scene, then the 
group as a whole was cocled as one character. 

Principal ~ - - .  the maln chlld or unlt of chlldren In the 
c a r t o o n  o r  the  o n l y  c h i l d  In the  c a r t o o n .  I f  t h e r e  was more than 
one a c t l v l t ~  I n v o l v i n g  c h i l d r e n ,  the  P r i n c i p a l  Ch i l d  was the main 
c h i l d  In thq,-~wsln scene. IF the  c h i l d  was a small and un invo lved  
f i g u r e  In l ~ b a c k g r o u n d ,  but  the o n l y  c h l l d  In the  ca r t oon ,  he 
or she became the Prlnclpal Child, Also Include~ were children 
In cartoons In which they might be hidden or offstage. For 
exam~le, a depicted pregnancy implied the existence of a Fetus, 
or an absent child might be referred to In the caption. 

Other  Charac te r  - -  the maln c h a r a c t e r  o r  u n l t  o f  c h a r a c t e r s  in 
t h e  main scene, o t h e r  than the  P r i n c i p a l  C h i l d .  Th ls  cha rac te r  
m igh t  be ano ther  c h i l d .  The Other Charac te r  might  be I n t e r a c t i n g  
w l t h  the  P r i n c i p a l  C h i l d ,  observed by the P r l n c l p a l  C h l l d .  or  
a c t i n g  independent ly  o f ,  and unobserved by, the P r i n c i p a l  C h i l d .  

II 



- -  e v e n t s ,  h a l ~ e n t n g s ,  o r  d l s p l a y s  ( s e x u a l )  t h a t  were  in  
t h e  c a r t o o n s  and  v i s u a l s .  In  t h e  c a r t o o n  a n a l y s i s ,  t h i s  
I n l t | a l l y  i n c l u d e d  o n l y  t h o s e  a c t i v i t i e s  t h a t  w e r e  c e n t r a l  t o  t h e  
p o i n t  o f  t h e  c a r t o o n .  U l t i m a t e l y  a l t s t  o f  a c t i v i t i e s  was 
d e v e l o p e d  t h a t  were  a l l  coded  a c c o r d i n g  t o  t h e i r  p r e s e n c e  o r  
a b s e n c e .  E x h t b t t  I I l - I  p r e s e n t s  a l t s t  o f  t h e  a c t i v i t i e s  c o d e d  
f o r  c h i l d  c a r t o o n s .  

There was some correspondence between the a c t l v l t l e s  s tud ied  
In adult and child cartoons and vlsuals, but the llsts of 
a c t i v i t i e s  were not the same and the d e f i n i t i o n s  o f  what the 
a c t i v i t i e s  encompassed e v o l v e d  d u r i n g  t h e  c o u r s e  o f  t h e  s t u d y .  
F u r t h e r m o r e ,  t h e  method  o f  c o d i n g  and a n a l y z i n g  each o f  t h e  f o u r  
t y D e s  o f  Images v a r i e d .  

Deqree of ~ -- the explicitness with which the activities 
were depicted. Both child and adult cartoon activities were 
coded as graphlcally depicted, Just occurred or about to occur, 
discussed, or I n~Iied. Child and adult vlsual activities were 
coded as depicted, Just occurred or about to occur, Implied In 
t h e  v i s u a l  t t s e l f 0  I m p l i e d  In  t e x t  r e f e r r i n g  t o  t h e  v i s u a l ,  o r  
Imp l l e d  both In the v isua l  and the t e x t .  

L e v e l  o f  I n v o l v e m e n t  - -  r o l e s  p l a y e d  by c h a r a c t e r s .  C h a r a c t e r s  =- 
i n  car toons and v l s u a l s  might be Involved as I n i t i a t o r s  o f  :~ 
a c t i v i t i e s .  R e c i p i e n t s  o f  a c t i v i t i e s ,  o r  Observers o f a c t i v l t l e s :  
They mlght a l so  be mutual p a r t i c i p a n t s  in an a c t i v i t y ,  unaware o f  
an a c t i v i t y ,  o r  p lay  some o the r  unspec i f i ed  r o l e  w i t h  respect  to  
an a c t i v i t y .  

Cartoons and v l sua l s  might present  one or  several a c t i v i t i e s  
at the same tlme; thus, characters might play several roles 
slmultaneously. For exan~le, the Prlnc|pal Child may be the 
r e c l p l e n t  o f  some a c t i v i t y  I n i t i a t e d  by  t h e  O t h e r  C h a r a c t e r .  
w h i l e  a t  t h e  same t l m e  I n i t i a t e  some o t h e r  a c t i v i t y  t o w a r d  a 
T e r t i a r y  C h a r a c t e r ,  w h i l e  unaware  o f  y e t  a n o t h e r  a c t i v i t y  t h a t  
was present In the cartoon or visual. The 11nk between the ty~es 
o f  a c t i v i t i e s  and t h e  l e v e l  o f  I n v o l v e m e n t  o f  t h e  c h a r a c t e r s  was 
the means by which secondary analysls could pose questions such 
as "who Is doing what to whom. n 

The method o f  coding and c l a s s l f y l n g  a c t i v i t i e s  w l t h  respect  
t o  t h e  level,, o f  i n v o l v e m e n t  o f  c h a r a c t e r s  v a r i e d  among t h e  
I ns t ruments .  

1Z 
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TYPES OF ACTIV~T!ES - - CI~3TLD CARTOGN (CODING II~STRU~N'T_) 

VIOLENT A C T I V I T I E S  SEXUAL A C T [ V I T I E S  

auno,[, USlUtWl,n: 
le.g., consl;tion OF huen flesh, 
decapitation, dieme~rMnt, bludgeoning, 
smashing, shooting, stabbing, aatllatlon 
of othor, choking, strangling, hanging, 
Pgoin9. self-nutilatlon. I~rning. etc.) 

INFLICTIlIG PAIN: 
(e.g., violent hitting, punching, kicking, 
pounding, whipping, or Inserting or 
ottlch|ng Itess int~ body tt~¢ cause pain) 

rol¢(/PLAgt~o FORC[: 
(e.g., restraint, coercion, clothing 
ripped or pulled, lurking In v l t t  to 
assault, slapping, spanking, peddling) 

yloLErr tESSAG[: 
(e.g., violent or i~l~esslve 
verdi threat, verMI coercion) 

g e s t u r e ,  

¥10L[NT OISCUSSIOH: 
[e.g., presenting violently educative 
Information, tell ing violent story, eking 
violent statement or observation) 

VIOL__(NT rtIITAST/~(N~!: 

OTH(II VIOLUIT: 

(XCIETOIIV ACTI¥1~: 
(e.g., defecation, 
regurgitation) 

urination. 

I~Ii[I~AL |IS(AS(I 
|e.g., discussed or described) 

G[NITALlUAt..S[_!: - 
(e.g., coitus, enal/gent~l, onat/orel or 
orallgenltal contact; Inser'¢lng items into 
vaoi~ or anus) 

I(I)ICAL/IBK, IUL: 
(e.g., dmrtlan, hylterectoey, vasectomy, 
artificial InsHlnatlon) 

5(XUAL FOil(PLAT: 
,w  

(e.g., fondling genl~ls, breasts or 
buttocks; being in bed together) 

l~llm II~/T/~IlG ~FIPUTTIIIG OH CLOTH[S: 

5£Xllll. IIViSIOII Of ~IVACYx 
(e.g., flashing, exhibiting, peopl~, 
voluntary or InvolulAary voyeur lea, 
obscene phone col I ) 

SF.XUK AHOUS~ ~ ... 

(e.g., esturl~Klon, autoeratlclw, Mvlng - 

an erection) :~. 

SEXUAL II[S~G£: 
ie.g., sexual gestures, including 
beckonl~, licking lips, verbal sexual 
overture) 

KXUAL OlSCUS51011: 
(e.g., preseantation of sexually educative 
Inforltlon, telling saull story, iklng 
a sexual stateemt or observation) 

F nASV Oe 

__ lL ACTJVm, 
(Including unspeclfJnd or uaciear 
activity) 

sexual 

, , I~,NVIOLENT/NONSEXUAL A C T I V I T I E S  

II~[XI/AL~IONVlOI.[NT FANTASY 011 ENQRY: 

0._.~.~ 11015(XUAL/IIOIFFlOL(NT ACTIVI~: 
( Inclndili unspecified or unclear 
nasexual, nonviolent activity) 

TIIICI((IIYI 
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IffI[CTIOIATI[ ACTlVlTT: 
(e.g., n~sexwl gestures, such as 
shiking hands, holding binds, irll-ln-lMI, 
ira around w i l t  or shoulder; e verbal 
endearment, gazing Into uch other's eyes) 

G[I~RAL OlSCUSSIOg: 
(e.g., presentation of general educative 
inforetlon, tell ing non-sexual end non- 
vtolent story, eking non-sexual and non- 
violent st~cenent) 
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IV. CHILD CARTOON CODING INSTRUMENT 

The Chi ld Cartoon Coding Instrument and Manual focused on-.. 
t h e  r e p r e s e n t a t i o n  o f  c h i l d r e n  in  P l a y b o y ,  P e n t h o u s e ,  and H u s ~ } e r  
c a r t o o n s .  I n  t h e  c o u r s e  o f  t h e  s t u d y ,  t h e s e  documen ts  p a s s e d  
t h r o u g h  s e v e r a l  s t a g e s .  T h t s  c h a p t e r  d e s c r i b e s  t h e  c o d i n g  
I n s t r u m e n t  a s  I t  was c o n f i g u r e d  In I t s  f i n a l  f o r m .  The C h i l d  
C a r t o o n  C o d i n g  I n s t r u m e n t  t s  p r e s e n t e d  In  A p p e n d i x  A. 

I .  DEVELOPMENT OF THE INSTROMENT 

The C h t l d  C a r t o o n  C o d i n g  I n s t r u m e n t  and Manual were  t h e  m~st  
d i f f i c u l t  o f  t h e  I n s t r u m e n t s  t o  d e v e l o p .  Not  o n l y  was t h e  c h i l d  
c a r t o o n  t h e  f i r s t  t y p e  o f  m a t e r i a l  a n a l y z e d ,  b u t  I t s  s u b j e c t  
m a t t e r  was t h e  mos t  d i f f i c u l t  t o  c a t e g o r i z e .  By I t s  n a t u r e ,  t h e  
c a r t o o n  ts  f a n c i f u l .  I t  can J o t n  e l e m e n t s  o f  r e a l t t y  and f a n t a s y  
In  e n d l e s s  c ~ t n a t t o n s .  D e v e l o p i n g  d t s c r e t e  c a t e g o r i e s  f o r  
s e e m i n g l y  I n f l n t t e  v a r i a t i o n s  p r o v e d  a c h a l l e n g i n g  t a s k .  

C o n s i d e r a b l e  t i m e  was s p e n t  I s o l a t i n g  t h e  c o n ~ o n e n t s  t h a t  
make up a c a r t o o n ' s  d e p i c t i o n  o f  a c h i l d .  W i t h  some c a r t o o n s ,  
t h e  c h a r a c t e r s  and e v e n t s  w e r e  d i s t i n c t  and e a s y  t o  I d e n t i f y .  
W i t h  o t h e r s ,  h o w e v e r ,  c h a r a c t e r s '  ages  and o t h e r  c h a r a c t e r i s t i c s  
p r o v e d  d i f f i c u l t  t o  d e l i n e a t e .  F o r  I n s t a n c e ,  a p e r s o n  w i t h  t h e  :- 
p h y s i o g n o m y  o f  a c h t l d  m i g h t  be d e p i c t e d  as s a y i n g  o r  ~ t n g  
s o m e t h i n g  a s s o c i a t e d  w i t h  a d u l t  b e h a v i o r .  Or t h e  c a r t o o n i s t  
m i g h t  d r a w  t h e  c h i l d  t n  s t e r e o t y p i c a l  f a s h i o n ,  b u t  t h e n  t a c k  on 
a d u l t  s e x u a l  I::x:)dy p a r t s .  

In  s t i l l  o t h e r  c a r t o o n s ,  s e v e r a l  a c t i v i t i e s  m i g h t  be g o i n g  
on a t  t h e  same t t m e .  One a c t i v i t y  m i g h t  be s e x u a l ,  a n o t h e r  
v i o l e n t ,  a t h i r d  1ooth s e x u a l  and v i o l e n t ,  and a f o u r t h  n e i t h e r  o f  
t h e s e .  To f u r t h e r  c o m p l i c a t e  t h e  s c e n e ,  c h l l d r e n  m i g h t  be 
d e p i c t e d  as I n i t i a t i n g  t h e  f i r s t  a c t i v i t y ,  r e c e i v i n g  t h e  s e c o n d ,  
o b s e r v i n g  t h e  t h i r d ,  and  p r e s e n t  b u t  t o t a l l y  u n a w a r e  o f  t h e  
f o u r t h .  ~ e t t m e s  t h e  c h t l d  was n o t  tn  t h e  c a r t o o n  and was o n l y  
r e f e r r e d  t o  In  a c a p t i o n ,  o r  t h e  c h t l d  was t h e  unicorn f e t u s  o f  a 
d e p i c t e d  p r e g n a n t  woman. 

The d i f f i c u l t y  t n  d e v e l o p i n g  t h i s  I n s t r u m e n t  was compounded 
by  t h e  l a t e  a r r i v a l  o f  t h e  H u s t l e r  c o l l e c t i o n ,  w h i c h  had i t s  own 
d i s t i n c t  s t y l e  o f  c a r t o o n s .  T h e r e f o r e ,  t h e  p i l o t  I n s t r u m e n t  and 
e a r l y  v e r s i o n s  o f  t h e  I n s t r u m e n t  w e r e  based  a l m o s t  e n t i r e l y  on 
t h e  a n a l y s i s  o f  P l a y b o y  and P e n t h o u s e ,  a s i t u a t i o n  w h i c h  was 
r e c t i f i e d  t n  t h e  f l n ~ l i  I n s t r u m e n t  v e r s t o n  used  tn  c o d i n g .  

One a d d i t i o n a l  p r o D l e m  w i t h  t h e  d e v e l o p m e n t  and 
I m p l e m e n t a t i o n  o f  t h e  C h i l d  C a r t o o n  C o d i n g  I n s t r u m e n t  was t h e  
a b s e n c e  o f  a d a t a  management  s p e c i a l i s t  t o  see t h a t  t h e  
I n s t r u m e n t  q u e s t i o n s  w e r e  d e v e l o p e d  In  a f o r m a t  amenab le  t o  
c o m p u t e r  a n a l y s i s .  In  one b r i e f  p e r i o d ,  f r o m  J a n u a r y  22 t o  March 
l ,  1985,  a d a t a  s y s t e m s  s p e c i a l i s t  p r o v i d e d  some a s s i s t a n c e .  
H o w e v e r ,  t h e  p r o j e c t  d t d  n o t  have t h e  n e c e s s a r y  t e c h n i c a l  
g u t d a n c e  u n t i l  t h e  a r r t v a i  o f  t h e  A s s o c i a t e  D i r e c t o r  tn  m i d - M a y ,  

14 
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when the next Instrument, the Chi ld Visual Coding Instrument, was 
near ing completion. The three phases In the development o f  the 
I n s t r u m e n t  were  t h e  d e v e l o p m e n t  o f  a p t i o t  i n s t r u m e n t ,  p r e s e n t a -  
t i o n  of  a "Coders" F l r s t  Version" for prac t l ce  coding, and -. 
f u r t h e r  refinement and development o f  the Instrument In I t s  f i na l  
Form. 

(I) The P I l ~  Instrqmen t 

T h i s  3 1 - q u e s t i o n  I n s t r u m e n t  and  I t s  manual  were  d e v e l o p e d  
and  p i l o t - t e s t e d  b e t w e e n  dune and A u g u s t ,  1984 In  f i v e  s t e p s :  

0 

0 

A n a l y z e  samp le  P l a y b o y  and P e n t h o u s e  c h t l d  c a r t o o n s  t o  
d e t e r m i n e  t h e i r  s i g n i f i c a n t  c h a r a c t e r i s t i c s  

O r a f t  q u e s t i o n s  t o  c a p t u r e  t h e s e  c h a r a c t e r i s t i c s  

o Phrase the questlons fo r  a computer-based Instrument 

O P r e t e s t  t h e  I n s t r u M e n t  on s t a f f  and v o l u n t e e r s  f o r  
c l a r i t y ,  v a l i d i t y ,  and a d h e r e n c e  t o  p r o j e c t  h y p o t h e s e s  

o Write a manual for coders to explain the Instrument In 
detail. 

These steps were followed In the development of subsequent, 
Instruments. Major conventions were adopted during the 
development of the Pilot Instrument. They remained essent|ally the 
same throughout subsequent versions of the Child Cartoon Coding 
Instrument. For example, subsequent versions may have enlarged 
certain questions or divided them into two questions, but they 
did not alter the questions" basic substance or structure. 
Any significant changes which did occur in the development of the 
questions are noted In the discussion of the flnal version of t~e 
coding Instrument. 

c2) The F rst Version 

Thls 76-questlon version o f  the Chi ld Cartoon Coding 
Instrument and I t s  manual were presented to  the newly h i red 
coders on January 22. 1985.  Thls instrument was d iv ided in to  
three sections --.Theme and Activity Analysis, IndlvIdual 
Character An81ysls and Comic Strip Analysls. The manual also 
provided a preface of general definitions and directions. 

This |nstrument was used by coders In practice sessions. As 
It was applied to content analysis of cartoons, dlfflcultles were 
encountered and the Instrument was revised to accomodate the 
nature of the material being coded. Many versions of the 
Instrument were developed, presented to coders, and revised 
before the flnal version was completed. 

The Coders" First Version Is discussed In thls volume only 
insofar as It provides perspective on the conceptual development 
of the Instrument. The development of the coding Instrument in 
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i t s  F i n a l  Form was an t t e r a t t v e  p r o c e s s ,  wlth many r e v i s i o n s  
b a s e d  on t h e  e x p e r i e n c e  o f  c o d e r s  as t h e y  e n c o u n t e r e d  I t ems  in  t h e  
c a r t o o n s  t h a t  d i d  n o t  F i t  I n t o  t h e  e x i s t i n g  f r a m e w o r k s .  

( 3 )  F i n a l  V e r s i o n  o f  t h e  C h t l d  C a r t o o n  Cod lnQ I n s t r u m e n t  

T h i s  l l 4 - q u e s t t o n  f i n a l  v e r s i o n  o? t h e  C h t l d  C a r t o o n  C o d i n g  
I n s t r u m e n t  a n d t t s  manual  we re  p r e s e n t e d  t o  t h e  c o d e r s  and 
o f f i c i a l  c o d i n g  began on F e b r u a r y ,  25 ,  1985.  The I n s t r u m e n t  was 
d i v i d e d  I n t o  two  s e c t i o n s  - -  (1 )  Theme and A c t l v t t y  A n a l y s t s  and 
( 2 )  I n d i v i d u a l  C h a r a c t e r  A n a l y s i s .  The manual  p r o v i d e d  a p r e f a c e  
o f  g e n e r a l  d i r e c t i o n s  and d e f | n l t t o n s  as w e l l  as d e t a t l e d  
I n s t r u c t i o n s  Fo r  b o t h  s e c t t o n s  o f  t h e  I n s t r u m e n t .  The c o n t e n t s  
o f  t h e  I n s t r u m e n t  a r e  e x p l a i n e d  and d i s c u s s e d  tn  t h e  f o l l o w i n g  
s e c t i o n .  

2 .  QUESTIONNAIRE COMPONENTS 

The contents  o f  the Ch l l d  Cartoon Coding Instrument and 
Manual were as follows: 

PREFACE 
G e n e r a l  D e f i n i t i o n s  
U s i n g  t h e  Age E v a l u a t i o n  Gu ide  
G e n e r a l  D i r e c t i o n s  
Cartoon Criteria 

P a r t  I .  
A. 
B. 
C. 
O. 
E. 

THEME AND ACTIV ITY ANALYSIS 
M a g a z i n e / C o d e r  Da ta  ( Q u e s t i o n s  1 -4 )  
Cartoon Overvlew ( Q u e s t i o n s  5-11) 
Theme o f  C a r t o o n  ( Q u e s t i o n s  1 2 - 3 8 )  
Type and E x p l l c i t n e s s  o f  A c t i v i t y  ( Q u e s t i o n s  3 9 - 6 5 )  
Car toon 's  R e l a t i o n s h i p  to  Surrounding Text and 
Images ( Q u e s t i o n s  6 6 - 7 2 )  

P 

P a r t  2 .  
F.  
G. 
H. 

INDIVIDUAL CHARACTER ANALYSIS 
P r i n c i p a l  C h i l d  ( Q u e s t i o n s  7 3 - 8 9 )  
O t h e r  C h a r a c t e r  ( Q u e s t i o n s  9 0 - 1 0 4 )  
T e r t i a r y  C h a r a c t e r  ( Q u e s t i o n s  1 0 5 - 1 1 4 )  

Q u e s t i o n n a i r e  I t e m s  a r e  d i s c u s s e d  b e l o w  t n  s e q u e n c e ,  
a c c o r d i n g  t o  t h e i r  n u m b e r i n g  and p l a c e m e n t  i n  t h e  F t n a l  v e r s i o n  
o f  t h e  I n s t r u m e n t .  

( 1 )  M a , q a z t n e / C o d e r  I:hata 

Q u e s t i o n  ! - -  C o d i n g  Inst rument U n l t :  T h i s  I t em  i d e n t i f i e d  
w h i c h  i n s t r u m e n t  was b e i n g  c o d e d :  c h i l d  c a r t o o n ,  c h i l d  v i s u a l ,  
a d u l t  c a r t o o n ,  a d u l t  v i s u a l .  

A d d i t i o n a l  o p t t o n s  i n  t h t s  q u e s t i o n  n o t  used I n c l u d e d  c h t l d  
v i s u a l ,  p s e u d o - c h i l d ,  and  t e x t .  I t  was a n t i c i p a t e d  t h a t  an 
i n s t r u m e n t  w o u l d  be d e v e l o p e d  t o  a n a l y z e  p h o t o g r a p h s  and 
i 1 1 u s t r a t l o n s  t h a t  d e p i c t  an a d u l t  as a c h i l d .  The concept o f  
t h e  pseudo-ch i ld  Inst rument  was l a t e r  i n t e g r a t e d  i n to  the Ch l ld  

16 
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V i s u a l  Coding Ins t rument .  No I n s t r u m e n t  was d e v e l o p e d  
s p e c t F | c a l l y  t o  a n a l y z e  t h e  t e x t u a l  c o n t e n t  o f  t h e  m a g a z i n e s .  
However, each o f  the  t h r e e  Inst ruments c o n t a l n e d q u e s t l o n s  about 
t h e  t e x t u a l  m a t t e r  t h a t  r e l a t e d  t o  t h e  c a r t o o  n o r  v i s u a l  b e i n g _  
coded. 

Q u e s t i o n  2 - - M a g a z i n e  T t t l e :  T h i s  q u e s t i o n  a s k e d  whether 
the child cartoon was Found In P]avbov, ~ ,  or Hustler. 

Q u e s t i o n  3 - -  C o d e r  I n f o r m a t i o n :  
d i g i t  I d e n t i f i c a t i o n  n u m b e r s .  

Coders entered t h e i r  two- 

Question 4 - -  General I n f o rma t i on :  Thls Item I d e n t i f i e d  the 
month and year o f  the c a r t o o n ' s  p u b I I c a t | o n  and the page number 
o f  the  c a r t o o n ' s  1ocat lon.  In a d d i t i o n ,  coders were asked to  
count  and en ter  the t o t a l  number o f  pages o f  the magazine In 
which the cartoon was Found. They were also asked to count the 
total number of car toons ,  both c h i l d  and a d u l t .  Thls In fo rmat ion  
was des i red  t o  p rov ide  pe rspec t i ve  regard ing  the Frequency o f  
child cartoons In the three magazines. Occaslonally chlld 
cartoons appeared on the cover of a magazine rather than on a 
n u m b e r e d  p a g e .  The r e s p o n s e  " 9 9 9 "  was  Used  t o  c a p t u r e  t h i s  
I n f o r m a t i o n .  

(Z) Cartoon Overv I ew 2~  

Q u e s t i o n  5 - -  S i d e  o f  the M a g a z i n e :  T h i s  q u e s t i o n  d e s c r i b e d  
on  w h i c h  s i d e  o f  t h e  o p e n  m a g a z i n e  t h e  c a r t o o n  a p p e a r e d .  
Choices Included the cover o f  the magazine, l e f t ,  r i g h t ,  and l e f t  
and r i g h t  ( i . e . ,  car toon covers two pages). 

Q u e s t i o n  6 - -  C o l o r  o f  C a r t o o n :  C a r t o o n s  w e r e  c l a s s i f i e d  as 
e i t h e r  b lack and wh i te  or  c o l o r .  I f  a car toon was p r lma r I1y  
b lack  and w h i t e ,  but  w l t h  a dash o f  c o l o r  ( e . g . ,  a red tongue) ,  
the cartoon was coded as color. 

Q u e s t i o n  7 - -  S i z e  o f  C a r t o o n  : The c a t e g o r i e s  w e r e :  ( 1 )  
l e s s  t h a n  1 / 4  p a g e ,  ( 2 )  1 / 4  t o  1 /3  p a g e ,  ( 3 )  h a l f  p a g e ,  ( 4 )  
b e t w e e n  1 /2  and  F u l l  p a g e ,  ( 5 )  F u l l  p a g e ,  and  ( 6 )  one  c a r t o o n  
c o v e r s  t w o  p a g e s .  The c a t e g o r i e s  " b e t w e e n  1 /2  and  F u l l  p a g e , "  
and "one car toon covers two pages" were added t o  the f I n a l  
version o f  t h e  I n s t r u m e n t .  The  c a t e g o r y  o f  " c o m i c  strip" was 
d e l e t e d  from the f l n a l  ve rs ion ,  and car toons o f  t h i s  type were 
no t  analyzed In the  s tudy.  The mu l t l pane l  Format o f  comic s t r i p s  
w a s  n o t  a p p r o p r i a t e  f o r  t h t s  I n s t r u m e n t .  

Q u e s t i o n  8 - -  Name o f  C a r t o o n i s t :  T h i s  q u e s t i o n  was 
I n t e n d e d  t o  a s c e r t a i n  w h e t h e r  c e r t a i n  c a r t o o n  t h e m e s ,  s u c h  as  
I n c e s t  o r  c h i l d  m o l e s t a t i o n ,  w e r e  a s s o c i a t e d  w i t h  c e r t a i n  
c a r t o o n i s t s  a n d  c e r t a i n  m a g a z i n e s .  T w e n t y - f i v e  names o f  a r t i s t s  
who  d r e w  c h i l d  c a r t o o n s  w e r e  p r o v i d e d  tn  t h e  F t n a l  v e r s i o n  o f  
t h e  i n s t r u m e n t  ( w i t h  c o d e  n u m b e r s ) .  The F i r s t  v e r s i o n  p r o v i d e d  
Z!  names o f  a r t i s t s  who d r a w  c h i l d  c a r t o o n s .  I n  t h e  
p i l o t  v e r s i o n ,  c o d e r s  w e r e  a s k e d  t o  w r i t e  i n  t h e  name a n d  s e x  o f  
t he  c a r t o o n ' s  au tho r .  The sex category  was dropped as useless;  

l l  



C 
I 

C 

e i t h e r  the two-name s igna tu re  prov ided the gender, or  the one-- 
name s igna tu re  w l t h h e l d  I t .  E i t h e r  way, I t  was decided t h a t  the 
gender of the cartoonists could be researched separately. 

question 9 -- Nunfoer of Characters: In the flnal verslom 
the tltle of this question changed From "Number of People" to 
"Number of Characters" to accommodate the concept that characters 
could also be anthropomorphlzed animals or objects. Choices of 
number of characters included I, 2, 3, 4, 5 to I0, and mob. The 
ca tegory  "5 to  10" was "5 or  more" In the f i r s t  ve rs ion .  The 
ca tegory  o f  "mob" was not used In the  f i r s t  ve rs ion .  

Question I0 - -  L i f e l e s s  Bodies: Thls quest ion  i d e n t i f i e d  
the presence of: lifeless chlldren, lifeless adults, and llfeless 
anlmals. In the first version only llfeless people were coded; 
the revised categories Included the presence of llfeless animals 
as wet1. 

Question 11 - -  Phys|cal S e t t i n g  o f  the Cartoon: Three types 
o f  s e t t i n g s  were addressed by t h i s  ques t i on :  ( I )  t r a d l t l o n a l  
ch i ldhood s e t t i n g s  assoc ia ted  w i t h  s a f e t y  and nu r t u re  such as the 
home, school, church,, playground, and doctor's office; (2)  
publlc areas associated wlth both chlldren and adults, such as 
s t o r e s ,  s t r e e t s ,  the ou tdoors ,  movie t h e a t e r s ,  and modes o f  
transportation; and (3) areas largely conflned to adults, suchi. L 
as business offices and bars. ~ 

The o r l g l n a l  20 ca tegor ies  In the  Coders" F i r s t  Version 
were expanded to  23 In the f i n a l  i ns t rument .  Add i t i ons  to  the  
l i s t  Included the p r i v a t e  (as opposed to  p u b l l c )  t o l l e t ,  the  
c h i l d ' s  own bedroom, and graveyard/morgue - -  s e t t i n g s  t h a t  the  
coders found turned up f r e q u e n t l y .  

(3) Theme o f  the Cartoon 

Questlon 12 - -  Context o f  the  Cartoon:  Thls quest lon  was 
o r l g l n a l l y  conceptualizec~ ( In  the P l l o t  Inst rument)  as t h e  "scene 
theme" o f  the car toon .  I t  was intended t o  prov ide an o p p o r t u n i t y  
f o r  coders t o  count neu t ra l  o r  p r o - s o c l a l  car toons d e p i c t i n g  
chlldren, and not Just those child cartoons that were sexual or 
v l o l e n t .  I t  asked whether the c a r t o o n ' s  theme was (0) n e u t r a l ,  
( I )  p r o - s o c l a l ,  (2) sexua l ,  (3) v l o l e n t ,  o r  (4) sexual and 
vlolent. If the response was neutral or prosoclal, coders were 
i n s t r u c t e d  ~o sk lp  the r e s t  o f  the i n s t r u m e n t ' s  ques t ions .  

I t  I m m e d i a t e l y  became a p p a r e n t  t h a t  v a l u a b l e  i n f o r m a t i o n  
might be lost I? coders were not a11owed to answer all questions 
for a11 cartoons, and not Just for those that were sexual or 
violent. The final version, therefore, dropped the excluslonary 
direction. It also expanded the nonsexual and nonvlolent 
responses to this question, ellmlnatlng the terms "neutral" and 
"prosocla1" In favor of specific categories. 

This quest ion o f  the Coders" F i r s t  Version combined the 
sexual and v i o l e n t  ca tegor ies  In to  one response, and added the  
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phrase "Potentlally 111ega1." The word "potentlally" was used 
because the scenes depicted might be legal In some states or 
situations and 111ega1 In others. The revised responses were 
listed as followsz (I) some potentlally i11ega1, sexual, or . 
vlolent actlvlty Is present, (2) standard dally 11fe (home, 
school, work, play), (3) social subject (peace, environment, 
racism), (4) polltlcal subject (elect~ons, leglslatures), (5) 
religlous subject, (6) mixed subject, but not 111egal, sexual, or 
vlolent, or (?) none of the above. 

The f l n a l  vers ion o f  t h l s  quest ion in the Chl ld  Cartoon 
CoOing Instrument, removed the " p o t e n t l a l l y  111egal, sexual, or 
v i o l e n t "  category a l t oge the r .  The Question re ta ined the expanded 
vers ion o f  the o r i g l n a l  neutra l  or  prosocla l  themes, e . g . ,  ( I )  
standard d a l l y  l i f e ,  (2) social  sub jec t ,  (3) p o l i t l c a l  sub ject .  
(4) r e l l g i o u s  subject  or  (5) cc~blnat lon o f  two or n~re of  the 
above categor ies .  Thls was done because a ser ies o f  questions 
had been developed In the meanwhile t h a t  d l r e c t l y  asked whether 
s p e c i f i c  l l l e ( } a l ,  sexual, or v i o l e n t  a c t i v i t i e s  were present In 
the  cartoon. The new Questions removed the need f o r  coder 
I n t e r p r e t a t i o n  t h a t  was inherent in the o r l g l n a l  wording o f  the 
quest ion .  

The flnal version also gave the question a new name, 
substituting "context" for "theme." In addition, It provided twb 
addltional responses: (6) "group camping or outing" and (7) -~ 
"other cultural/natlonal m111eu" for scenes outside the context 
of Western culture. 

By the tlme the f l n a l  version o f  the instrument was 
developed, I t  had become apparent t h a t  a sect ion o f  quest ions was 
necessary to  I d e n t i f y  the exact nature o f  sexual and V io len t  
themes. The "sexual "  and " v i o l e n t "  categor ies of  the theme 
quest ion d ld not provide s u f f i c i e n t  d e t a l l  to  code many cartoons 
w l t h  confidence, f o r  Instance, those t M t  depicted incest .  
Depending upon the circumstances, Incest could be a sexual theme 
(two re l a ted  adu l t s  Involved In noncoerclve sexual a c t i v i t y )  o Er a 
sexually violent theme (father In sexual activity wlth underage 
c h i l d ) .  In addressing t h i s  problem, the subsequent versions of  
the  instrument developed a ser ies o f  questions t h a t  a11owed fo r  
the Intricacies found In the cartoons. U1tlmately, these 
Questions became Questions 13 through 25 (violent and sexual 
activities} and Questions 26 through 33 (l~otentlally 111egal or 
vlolent nonsexual activities) In the final version of the Chlld 
Cartoon Co~tng Instrument. 

Questions 13 ~hrough Z5 -- Ooes the Cartoon and/or its 
Ca~tlon Potentlally Connect the Chlld With Any of the Followlng 
Activities?: This series of questions was the end result of the 
evolutlon of the concept of "sexual activities" orlglnally 
developed In the Pllot Instrument,- 

In the Coders" F i r s t  Version the coders were asked "does the 
cartoon and/or i t s  capt ion connect the ch i l d ren )  w l th  any o f  the 
f o l l o w i n g  POTENTIALLY ILLEGAL SEXUAL a c t i v i t i e s ? "  The degree of  
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connection may have been mlnlmal, but s u f f l c l e n t  to  l i nk  the 
a c t l v l t y  In the reader 's  mind In some way. The c h i l d  might be 
d i r e c t l y  I n v o l v e ~  tn  t h e  a c t i v i t y ,  J u s t  ~ a t c h t n g  t h e  a c t i v i t y ,  o r  
s t a n d t n g  In  t h e  b a c k g r o u n d  a n d / o r  t o t a l l y  unaware  o f  t h e  -.. 
a c t i v i t y .  The q u e s t i o n  l i s t e d  1 2 - p o t e n t | a l l y  I l l e g a l  s e x u a l  
a c t i v i t i e s ,  each  d e f i n e d  in  d e t a l l  t n  , the manual  t h a t  a c c o m p a n i e d  
the Instrument. The "potentlally I11egal sexual activities" were 
those that, I? enacted In real life, would Involve or contribute 
to Juvenile delinquency or to crimes against chlldren. 

The c a t e g o r i e s  o f  a c t i v i t i e s  tn  t h e  C o d e r s "  F i r s t  V e r s i o n  
were (01) assault/murder, sexual, (02) child In sexual encounter 
wlth adult,. (03) chlld In sexual encounter with older child, 
(04) child In sexual encounter with famlly member, (05) chlld 
pornography, (06) Indecent exposure, (07) massage p a r l o r  
a c t i v i t y ,  (08) obscene phone ca11, (09) pald nud i t y ,  a d u l t ,  
( I 0 )  p rocur ing ,  ( I I )  p r o s t i t u t i o n  f o r  money or b a r t e r ,  and (12) 
sex-buylng fo r  money or b a r t e r .  

The Coders" First Version asked coders to select no more 
t h a n  two o f  t h e  above  a c t i v i t i e s  t o  d e s c r i b e  any  p o t e n t i a l l y  
Illegal activity they might encounter In a cartoon. However, 
coders often found cartoons that depicted more than two such 
activities. It became dlfflcult for the coders and mlsleadlng 
for the research project to Insist that the two "most 
significant" activities bechosen, 

In t h e  flnal version of the Chlld Cartoon Coding Instrument, 
t h l s  prc~o1~ was addressed by expanding t h i s  quest ion o f  the 
Coders" F i r s t  Version Into 13 quest ions (Questions 13 through 
24) .  Coclers could now answer Yes or No to  the presence o f  each 
a c t i v i t y  l i s t e d .  

In the Flnal verslon, these questions were called Section A, 
( o f  P a r t  C. Theme o f  C a r t o o n ) .  The q u e s t i o n s  were  l i s t e d  as 
follows: 

Question 13 -- Assault (select sexual or nonsexual) 
Question 14 -- Murder (select sexual or nonsexual) 
Question 15 -- Chlld In sexual encounter wlth adult 
Question 16 -- Chlld In sexual encounter wlth older child 
Question t7 -- Child In sexual encounter wlth famlly member 
Question 18 -- Erotlca/pornography: adult as sexual 

instrument or object of media use 
q u e s t t - o n | 9 - -  | n d e c e n t  e x p o s u r e  
Q u e s t i o n .  2 0 - - -  C h i l d  as s e x u a l  I n s t r u m e n t / o b j e c t  f o r  media  use 
Question 21 - -  Obscene phone c a l l  
Q u e s t i o n  22 - -  P a i d  n u d i t y  
Q u e s t i o n  23 - -  P r o c u r i n g  
Question 24 -- Prostltutlon/sex-buylng or barter/massage 

parlor actlvlty/sex-deaIIng 
Question 25 - -  Adu l tery  

These 13 questions were now subsumed under the rubric, 
Section A, rather than continuing to be called PotentIally 
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I11ega1 Sexual Activities as In the Coders" First Version, 
because the first two questions dld not correspond to the o10 
title, Questions 13 and 14 each named a violent activity -- 
assault and murder -- and asked whether It took a sexual or 
nonsexual form. Otherwise, the rest of the questions In Sectlon 
A were concerned only wlth ImotentIa11Z I11ega1 sexual activities. 
(The purpose for the two exceptions was economlcal; It saved 
asking two separate questions about the same activity.) 

Other modifications of the Coders" F i r s t  Version Included 
grouping of a11 sex Industry activities Into one questlon, 
and addlng a question on Adultery. Although activities such as 
adultery or adult erotlca/pornography are Im0tentlally I11ega1 in 
some states but not In others, they were Included because their 
depiction In a child cartoon was assumed to mean that a child was 
associated wlth or Involved In them, or was able to observe them 
-- situations likely to be brought to the attention of Juvenile 
authorities. 

Questions 26 through 33 -- Does the cartoon and/or Its 
caption potentlally connect the chlldren) with any of the 
followlng potentlally ILLEGAL or VIOLENT NONSEXUAL ACTIVITIES? 
This question was reformulated to focus on im0tentlally I11egal 
activities that have no sexual component. 

I n  t h e  C o d e r s "  F i r s t  V e r s i o n ,  e i g h t  p o t e n t i a l l y  I l l e g a l  
sexual activities were |Isted and defined In the manual. The 
categories were it) alcohol use, (2) arson, (3) assault/murder, 
nonsexual, (4) child abuse and/or neglect, non-sexual. (7) runa- 
way, and (8) theft. As wlth the "Imotentlally 111ega1 sexual 
activities" question In the Coders" First Version, coders were 
a110wed only two responses. Thls format was found to be Inade- 
quate to capture the necessary information. 

Therefore, In the f l n a l  version of  the Chl ld Cartoon Coding 
Instrument, the question was expanded Into eight Yes or No 
questions (Questions Z6 through 33). Thls series of  questions 
was  e n t t t l e d  S e c t i o n  B I n s t e a d  o f  P o t e n t i a l l y  I l l e g a l  N o n s e x u a l  
A c t i v i t i e s .  W i t h  t w o  e x c e p t i o n s ,  t h e  e i g h t  q u e s t i o n s  r e m a i n e d  
t h e  same as  t h e  e i g h t  c a t e g o r i e s  In  t h e  C o d e r s "  F i r s t  V e r s i o n .  
One e x c e p t i o n  was t h e  r e m o v a l  o f  "assau l t~murder ,  n o n s e x u a l "  t o  
S e c t i o n  A f o r  t h e  e c o n o m i c  r e a s o n s  a l r e a d y  m e n t i o n e d ,  and  t h e  
other was the a~Itlon of an "other" category. 

I n  t h e , r ~ n a I  v e r s i o n ,  t h e  S e c t i o n  B q u e s t i o n s  w e r e  as  
follows: ' ~. 

Q u e s t i o n  26 - -  A l c o h o l  u s e  
Q u e s t i o n  27 - -  A r s o n  
Q u e s t i o n  28 - -  C h i l d  a b u s e  a n d / o r  n e g l e c t ,  n o n s e x u a l  
Q u e s t i o n  29 - -  D r u g  u s e ,  s e l l i n g  o r  p u s h i n g  
Q u e s t i o n  30 - -  K i d n a p p i n g  
Q u e s t i o n  31 - -  Runaway  

21 



Q u e s t i o n  32 - -  T h e f t  
Q u e s t i o n  3 3  - -  O t h e r  p o t e n t i a l l y  111egal  o r  v t o l e n t  

n o n s e x u a l  a c t l v l t y  

Q u e s t i o n  34 - -  Sexua l  O r i e n t a t i o n  o f  t h e  C a r t o o n :  The " 
s e x u a l  o r i e n t a t i o n  o f  t h e  c a r t o o n  was coded as (1)  h e t e r o s e x u a l ,  
( 2 )  h o m o s e x u a l .  (3 )  b i s e x u a l ,  (4 )  a u t o e r o t i c ,  (5)  o r  m i x e d  
o r i e n t a t i o n .  The C o d e r s "  F i r s t  V e r s i o n  d i d  n o t  I n c l u d e  t h e  mtxed 
orientation r e s p o n s e .  

As o r i g i n a l l y  p h r a s e d  In t h e  P t l o t  I n s t r u m e n t ,  t h i s  Item 
encomDasse~ two quest ions:  whether the sexual o r i e n t a t i o n - o f  the 
c a r t o o n  was (1 )  h e t e r o s e x u a l ,  (2)  h o m o s e x u a l ,  o r  (3)  h i - s e x u a l ;  
and w h e t h e r  t t  was s e x u a l l y  o r i e n t e d  was t o w a r d  (4)  an a n i m a l ,  
( 5 )  o b j e c t ,  o r  (6 )  o t h e r .  

The flnal verslon removed animals and objects as responses. 
directing Instead that any of the kinds of sexual orientation can 
Involve an anthropo~rphlzed anlmal or object as a mate to a 
human. A new resl~onse was also added, (4) autoerotlc, which was 
defined as a11 forms of masturbation and sexual dlsplay for one's 
own pleasure. 

Question 35 -- Sexual Relatlon: The purpose of thls 
question was to ascertain whether the sexual activity deplctecl ~n 
a eartoon Involved humans relatlng sexually to other humans or Co 
nonhumans. '~,~ 

Seven r e s p o n s e s  were  p r o v i d e d :  (0)  no ,  o r  c h a r a c t e r  
relatlng sexually to self, (I) another human, (2) anlmal, (3) 
object, (4) object and another human, (5) fantastic, unreal 
creature, (6) superhuman being, or (7) anlmal and another human. 
Each of the categories was defined In the manual. The flnal 
category, anlmal and another human, was Introduced In the final 
version of the Instrument In response to the. varlety OF cartoons 
the coders were finding. 

Q u e s t i o n  36 - -  N u r s e r y / F a i r y  T a l e  Theme: T h i s  q u e s t i o n  
captured the use of characters from children's literature an~ 
myth. 

Cate~rles Included characters such as Snow White, Llttle 
Jack Hornet, Santa Claus, and the Wizard of Oz. I? a character 
was not specifically listed but belonged to a story, the story 
name was tM~ category to be coded (e,g., Oorothy was coded unOer 
The Wlzard ll~. ~7,)- The Pllot Instrument Included the category 
"monster-sclence f~ctlon creature," which was later moved to a 
new question regarding physlcal deplctlon. The orlglnal 12 
categories of thls question had expanded to 22 In the flnal 
version of the Instrument. 

Question 3? - -  5peclal Theme: Thls quest ion I d e n t i f i e d  
whether the cartoon scene took place dur ing a ho l iday  or l i f e -  
cyc le  event, e s p e c i a l l y  one w l t h  s lgn l? Icance f o r  ch l l d ren .  The 
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categories were divided Into two groups -- Holidays and Cycle of 
Llfe responses. 

The H o l l c t a y  c a t e g o r i e s  w e r e :  ( 0 1 )  New Y e a r ,  (02)  V a l e n t i n e ' s  
D a y ,  (03)  E a s t e r ,  (04 )  4 t h  o f  J u l y ,  (05)  H a l l o w e e n ,  (06)  
Thanksgiving, (07 )  Christmas, or ( 0 8 ) o t h e r  ho l iday .  

There were 10 Cycle of Life responses In the final version 
of the Instrument: (09) chlldblrth In wecllock, (I0) chlldblrth 
out  o f  wedlock, ( I I )  menstruat ion,  (12) loss o f  v i r g i n i t y ,  (13) 
b i r t h d a y ,  (14) graduat ion,  ( 1 5 )  weddings and ann iversar ies .  (16) 
death,  funera ls ,  (17) abo r t i on ,  or (18) o ther  l i f e - c y c l e  events. 

In the Coders' F i r s t  Version there  were only s ix  l i f e  cycle 
events. The " c h I 1 d b l r t h "  response In t h a t  Instrument was d iv ided 
In to  two categor ies :  " I n  wedlock" and "out  o f  wedlock."  The 
d e f i n i t i o n  o f  " c h l l d b l r t h "  For these categor ies was modif ied Co 
Include pregnancy as well as c h l l d b l r t h ,  because It was Found 
t h a t  cartoons o f ten b lu r red  the d i s t i n c t i o n  between these two 
events. These categories would have been more clearly labeled 
"chlldblr~h/pregnancy, In wedlock," and "chI1dblrth/pregnancy, 
out of wedlock." 

Another d i f f e r e n c e  between the Coders" F i r s t  Version and the 
F i n a l  I n s t r u m e n t  was t h e  a d d i t i o n  o f  t h r e e  o t h e r  c a t e g o r i e s  f o u n d  
b y  t h e  c o d e r s  t o  be common t h e m e s ,  e s p e c i a l l y  tn  t h e  l a t e -  
a r r i v i n g  H u s t l e r s :  m e n s t r u a t i o n ,  l o s s  o f  v l r g l n l t y ,  and a b o r t i o n .  

Question 38 - -  Erot lca/Pornography:  This quest ion asked 
whether the cartoon and/or i t s  capt ion re fe r red  to e r o t l c a / p o r -  
nography. 

The responses classIfled what part, I f  any, erotlca/porno- 
graphy played In the cartoon scene: (0) subject not present or 
r e f e r r e d  t o ,  (1 )  present or r e f e r r e d  to ,  but not pa r t  o f  the 
p o i n t  o f  the car toon,  or  (2 )  present or  r e fe r red  t o ,  and Is par t  
o f  the po in t  o f  the cartoon. 

Thls quest ion took a d i f f e r e n t  Form In the Coders" F i r s t  
Vers ion.  In t ha t  vers ion the quest ion asked whether the cartoon 
r e f e r r e d  to  e ro t l ca /po rnography ' s  poss lb le  Inf luence on sexual 
a t t i t u d e s  o r  behavlor.  There were two No responses: (0) subject  
not mentioned, or  ( I )  e ro t lca /pornography mentioned, but not In 
r e l a t i o n  t ~  sexual a t t i t u d e s  or behavior.  The two Yes responses 
were: (Z) mentioned, but suggests t h a t  erot lca /pornography has 
no I n f . l u e n c e  on s e x u a l  a t t i t u d e s  o r  b e h a v i o r ,  o r  (3 )  I s  an 
I m p o r t a n t  s o u r c e  o f  s e x u a l  I n f o r m a t i o n  and e d u c a t i o n .  

( 4 )  T_~__eancl E x p l i c i t n e s s  o f  A c t i v i t y  

Questions 39 through 61 - -  Type and Exp l i c i t ness  o f  
A c t i v i t y :  Thls is was the second sect ion o f  the coding 
Instrument devoted to  desc r i p t i on  o f  a c t i v i t i e s  por t rayed.  The 
f i r s t  sect ion,  Questions 13 through 33 o f  the "Theme of  the 
Cartoon" sect ion o f  the Instrument, dea l t  w l th  111egal or  
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potentlally illegal activities. Those questions described the 
activities wlth which the child In the cartoon was potentlally 
connected. 

The quest ions in t h l s  sect ion o f  the Instrument, the Type 
and E x p l i c i t n e s s  o f  A c t i v i t y  s e c t i o n ,  , i d e n t i f i e d  a c t i v i t i e s  o f  a 
sexual, vlolent, or general nature, and was not concerned with 
w h e t h e r  t h e y  we re  l e g a l  o r  I l l e g a l .  The t y p e  o f  a c t i v i t y  and 
expllcltness with w h i c h  It i s  deplcted was t h e  most, difflcult 
section of the Child Cartoon Coding Instrument to develop. As 
mentloned above, cartoons presented a wlde variety of real and 
imagined activities, often several to one cartoon, which would 
range In expression from Innuendo to extreme explicitness. 

The method o f  I d e n t i f y i n g  From an a c t i v i t y  passed through 
d i s t i n c t  stages o f  development from the Coders" F i r s t  Version to 
the f i n a l  vers ion o f  the Chl ld  Cartoon Coding Instrument. 

Characterlzation o~ Ac~Jvltle@ In the Coders" First Vers|qn -- 
Co~ers were asked to list a cartoon's three most predominant 
activities from a chart of 62 activities and 3 modifiers (see 
Appendix B, Types of Activities). 

The chart was divided into three columns: Column A 11sled 
vlolent actfvltles, such as whipping or tellfng a vlolent story,~ ~ 
in descending order, and numbered these activities 0! through Z~, 
Column 8 listed sexual activities, such as coitus or making a 
verbal sexual overture, and numbered these actlvJtles Z6 through 
50. Column C 11sted nonviolent, nonsexual activities (although 
they might be aesthetlcally offensive) that ranged From 
defecation/urlnatlon to affectionate gestures such as shaking 
hands. These became activities 5! through 62. 

In addition, three modlflers a11owed coders to say whether 
any of the above activities was being performed on a nude body, 
or i n v o l v e d  sexual paraphernalia or bestlallty. 

Subsequently, coders recorded the combination of columns 
from which the actlvltles came. In thls way, It was posslble to 
ascertain whether a cartoon's activities were vlolent only, 
sexual only, both sexual and vlolent, or none of these. It was 
also posslble to pull out how many cartoons were scatologlcal, 
a f f e c t i o n a t e ,  o r  g e n e r a l  i n  n a t u r e .  

The C o d l r s "  F i r s t  V e r s i o n  t h e n  a s k e d  t h r e e  q u e s t i o n s  t o  
d e s c r i b e  t h e  ~ g r e e  o f  e x p l i c i t n e s s  w i t h  w h i c h  t h e  a c t i v i t y  was 
p r e s e n t e d ,  The f l r s t  q u e s t i o n  a s k e d  i f  t h e  a c t i v i t y  was 
~ e p t c t e d ,  and p r o v i d e d  t h r e e  c a t e g o r i e s :  ( l )  a c t u a l  e v e n t  
d e p i c t e d ,  (2 )  i m m i n e n t  a c t i v i t y  g r a p h i c a l l y  p o r t r a y e d ,  o r  (3 )  
result of activity graphically portrayed. The second question 
asked If the activity was discussed by the characters Instead of 
being graphically portrayed. Its categories included (I) the 
activity Is the discussion Itself, for Instance, a verbal threat, 
(2) reference to recent or past activity, (3) reference to 
Imminent or future activity, or (4) comment on "offstage" 
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a c t i v i t y .  The t h i r d  q u e s t i o n  a s k e d  I f  t h e  c a r t o o n ' s  a c t i v i t y  
was  tmD11ecl ,  and  p r o v i d e d  t h r e e  r e s p o n s e s :  ( 1 )  t h r o u g h  v e r b a l  
I n n u e n d o ,  ( 2 )  t h r o u g h  f a c i a l  e x p r e s s i o n ,  a n d  ( 3 )  t h r o u g h  t i t l e  o f  
car toon,  as In the "Chester the Molester"  ser les .  It also asked 
whether the a c t i v i t y  was Implled through the physical cond i t ion  
o f  a charac ter ,  I . e . ,  through (4) pregnancy, (5) e rec t ion ,  (6) 
b lood,  or (7) b ru ises ,  black eyes. 

There were obvious problems w l t h  t h l s  sect ion In the Coders" 
F i r s t  Version. F i r s t  o f  a l l ,  coders selected up to three 
a c t i v i t i e s  per car toon,  but the exp I I c l t ness  questlons on ly  
a11owed For one a c t i v i t y  o f  the three to be described In terms o f  
e x p l l c l t n e s s .  Furthermore, coders found I t  d I f f l c u l t  to  choose 
between the categor les For each e x p l l c l t n e s s  quest ion.  The 
differences were too s11ght, anO Inter-rater rellablllty was low. 

Charac te r i za t i on  o f  A c t i v i t i e s  In the Final Version of  the Chi ld  
Cartoon Codlnq Instrument - -  The f l n a l  vers ion o f  the Instrument 
c o m b i n e d  the 62 a c t i v i t i e s  I n t o  24 a c t i v i t y  c l u s t e r s  and  a s k e d  
whether each a c t i v i t y  c l u s t e r  was or  was not present In the 
car toon.  I f  the answer was Yes, I t  provided the yes answers w l th  
F o u r  c h o i c e s  t o  d e s c r i b e  the levels o f  e x p l l c l t n e s s :  ( I )  
depic ted (present tense) ,  (2) Just occurred (past) or about t o  
occur ( f u t u r e ) ,  (3) discussed, or (4) Implied through verbal , 
Innuendo, facial expression, or tltle of cartoon. -- 

The 24 c l us te rs  were presented as Questions 39 through 62 In 
the  f l n a l  vers ion o f  the Instrument.  Each c l u s t e r  Incorporated a 
group o f  a c t i v i t i e s  from the Types o f  A c t i v i t y  char t .  For 
Instance, Question 50 asked whether the cartoon presented 
a c t i v i t y  I n v o l v i n g  t h e  " S e x u a l  I n v a s i o n  o f  P r i v a c y . "  Subsumed 
under t h i s  r u b r i c  were two a c t i v i t i e s  From the char t  used w l th  
e a r l l e r  versions o f  the Instrument:  (39) f l a s h l n g /  e x h i b i t i n g ,  
and (40) peeplng/obscene phone ca11/voyeurlsm. 

The  q u e s t i o n s  t h a t  d e a l t  w i t h  a c t i v i t i e s  a n d  e x p l i c i t n e s s  In  
t h e  f t n a i  v e r s i o n  o f  t h e  I n s t r u m e n t  w e r e :  

Question 39 - -  Murderous or Maiming A c t i v i t y  
Question 40 - -  I n F I I c t l n g  Paln 
Question 41 - -  Force or Planned Force 
Question 42 - -  V io len t  Message 
Q u e s t i o n  43 - -  V i o l e n t  D i s c u s s i o n  
Q u e s t l ~ 4 4  - -  V i o l e n t  F a n t a s y  o r  Memory  
Q u e s t i O n  45 - -  O t h e r .  V i o l e n t  A c t i v i t y  
Q u e s t i O n s 4 6  - -  G e n i t a l  or Ana l  Sex 
Q u e s t l . o n  47 - -  V e n e r e a l  D i s e a s e  
Q u e s t i o n  48 - -  S e x u a l  F o r e p l a y  
Q u e s t i o n  49 - -  B e i n g  Nude o r  T a k i n g  O f f / P u t t i n g  On C l o t h e s  
Q u e s t i o n  50 - -  S e x u a l  I n v a s i o n  o f  P r t v a c y  
Q u e s t i o n  51 - -  S e x u a l  A r o u s a l  
Q u e s t i o n  52 - -  S e x u a l  Message  
Q u e s t i o n  53 - -  S e x u a l  D i s c u s s i o n  
Question 54 - -  Sexual Fantasy or  Memory 
Question 55 - -  Other Sexual A c t i v i t y  
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Q u e s t i o n  56 - -  E x c r e t o r y  A c t i v i t y  
Q u e s t i o n  57 - -  M e d i c a l / S u r g i c a l  P r o c e d u r e s  R e l a t i n g  t o  

Sexua l  P a r t s  
Q u e s t i o n  58 - -  A f f e c t i o n a t e  A c t i v i t y  
Q u e s t l o n  59 - -  Gene ra l  D i s c u s s i o n  
Q u e s t i o n  60 - -  N o n s e x u a l ,  N o n v i o l e n t  F a n t a s y  o r  M e m o r y  
Q u e s t t o n  61 - -  O t h e r  N o n s e x u a l ,  N o n v i o l e n t  A c t t v t t y  

Q u e s t i o n  62 - -  T r i c k e r y  o r  F r a u d :  T h i s  q u e s t i o n  asked 
w h e t h e r  any  o f  t h e  p r e c e d i n g  a c t i v i t i e s  I n v o l v e d  t r i c k e r y  o r  
f r a u d .  E s s e n t i a l l y ,  t h e  q u e s t t o n  was d e v e l o p e d  t o  d e s c r i b e  more 
f u l l y  t h e  s c e n a r i o s  o f  H u s t l e r ' s  " C h e s t e r  t h e  M o l e s t e r "  c a r t o o n s ,  
w h i c h  were h e a v i l y  I n v o l v e d  in  t h e  e n t r a p m e n t  o f  c h i l d r e n .  

Q u e s t i o n  63 - -  Sexua l  Props= T h t s  q u e s t i o n  s o u g h t  t o  l e a r n  
w h e t h e r  any  p r o p s  tn  t h e  c a r t o o n  were  used t o  I d e n t i f y  t h e  
c a r t o o n  as  h a v i n g  a s e x u a l  s c e n a r i o .  

S i x  c a t e g o r i e s  were  p r o v i d e d = ( l )  c l o t h i n g ,  (2 )  i t e m  used t o  
a i d  o r  enhance  s e x u a l  a c t i v i t y ,  (3 )  i t e m  used  In  r o l e  o f  s e x u a l  
p a r t n e r ,  (4 )  b i r t h  c o n t r o l  a i d ,  (5 )  a b o r t i o n  c u e s ,  o r  (6)  I tem 
u s e d  as p h a l l i c  o r  o t h e r  s e x u a l  s y ~ o l .  

The c a t e g o r i e s  o f  r e s p o n s e  t o  t h i s  q u e s t i o n  were  c o n f t g u r e d ~  
d i f f e r e n t l y  In  t h e  C o d e r s "  F i r s t  V e r s i o n ,  w h i c h  p r o v i d e d  t h r e e  ~" 
c a t e g o r i e s ;  ( ' [ )  i t em  o f  d i s c a r d e d  c l o t h l n g ,  (2 )  I t em used t o  .~ 
Immly past sexual activity, and (3) Item used In role of a sexual 
partner and~or aid. The categories were rephrased In the flhal 
version to remove interpretive responses such as "item used to 
i m p l y  p a s t  s e x u a l  a c t i v i t y . "  Two I t ems  were added  t o  t h e  f i n a l  
v e r s i o n  t h a t  were  n o t  In  t h e  C o d e r s "  F i r s t  V e r s i o n :  t h e  a l : x ) r t t o n  
cue  I tems and p h a l l i c / s e x u a l  s y m b o l s  as s e x u a l  p r o p s .  

The final verslon also differed from the Coders' First 
V e r s i o n  In  t h a t  I t  s t i p u l a t e d  t h a t  t h e  p r o p s  mus t  be d e p i c t e d ,  
n o t  m e r e l y  d i s c u s s e d  In  t h e  c a p t i o n .  T h i s  was done because  
c o d e r s  were t e m p t e d  t o  code  as a p r o p  c e r t a i n  r e f e r e n c e s  tn  t h e  
captions, such as, "In my next 11re, I want to come back as my 
n i e c e ' s  b i c y c l e  s e a t , "  when t h e  b i c y c l e  s e a t  was n o t  d e p i c t e d  In 
the cartoon. 

Orlglnally, the Coders" First Version allowed coders to 
record two props per cartoon. In the interest of instrument 
length, thl~was reduced to one prop, with the direction that 
coders sele~the prom that best Identified the scenario as 
s e x u a l .  , 

Q u e s t i o n  64 - -  V t o l e n t  P r o p s :  T h i s  q u e s t i o n  d e s c r i b e d  p r o p s  
used to Identify the scenario as vlolent. 

Nine categories of props were provided: (%) bc~y fragment, 
(2) gun, (3) fire, (4), knife, (5) bat/club, (6) whip, (7) 
chalns/rope, (B) stick, or (9) other. The prop categories were 
presented In order from more violent to less violent. Because 
coders could choose only one vloIent prop per cartoon, they were 
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d i r e c t e d  t o  s e l e c t  t h e  p r o p  wlth t h e  l o w e s t  n u m b e r  ( I . e . ,  t h e  
m o s t  v i o l e n t ) .  T h i s  s e l e c t i o n  c r t t e r l a  was n o t  p o s s t b l e  w i t h  
s e x u a l  p r o p s  b e c a u s e  t h e y  w e r e  n o t  o r d e r e d  tn  t h i s  way  . 

- . o  

In t he  C o d e r s "  F i r s t  V e r s i o n ,  t h e  l i s t  o f  p r o p s  was In  a 
d f f f e r e n t  o r d e r .  T h i s  e a r l i e r  v e r s l o m  a l s o  d i f f e r e d  tn  t h a t  
s t i c k s  w e r e  In  t h e  same c a t e g o r y  w t t h  b a t s  and  c l u b s .  O t h e r  
d i f f e r e n c e s  b e t w e e n  t h e  t w o  i n s t r u m e n t s  I n c l u d e d  t h e  e x p a n s i o n  o f  
t h e  " k n i f e "  c a t e g o r y  t o  I n c l u d e  a l l  b l a d e d  I n s t r u m e n t s ,  and  
n o t a t t o n  t h a t  t h e  " o t h e r "  c a t e g o r y  s h o u l d  I n c l u d e  v t o l e n t  s y m b o l s  
s u c h  as  t h e  N a z i  s w a s t i k a .  

Q u e s t i o n  65 - -  V i o l e n t  P r o p s  F o r  S e x u a l  P u r p o s e s :  T h i s  
q u e s t i o n  a s k e d  w h e t h e r  a n y  o f  t h e  p r e c e d i n g  c a t e g o r i e s  o f  v i o l e n t  
p r o p s  w e r e  u s e d  f o r  s e x u a l  p u r p o s e s .  

( 5 )  R e l a t i o n s h i p  t o  S u r r o u n d i n g  T e x t  and  Imaqes  

T h i s  s e r i e s  o f  q u e s t i o n s  ( Q u e s t i o n s  66 t h r o u g h  72 )  
a d d r e s s e d  t h e  r e l a t i o n s h i p  o f  t h e  c a r t o o n  t o  t h e  t e x t  and  Images  
t h a t  s u r r o u n d e d  I t .  The c o n c e p t  o f  Eye Span was I n t r o d u c e d  I n  
t h e  F i n a l  v e r s i o n  o f  t h e  I n s t r u m e n t .  I t  r e f e r r e d  t o  t h e  t w o  
p a g e s  t h a t  w e r e  v t s ~ b l e  when t h e  m a g a z t n e  was o p e n  a n d  F l a t .  I t  
r e p l a c e d  t h e  p h r a s e  " n e a r  o r  n e x t  t o "  tn  t h e  C o d e r s '  F i r s t  
V e r s i o n ,  w h i c h  was l e s s  p r e c t s e .  

Q u e s t i o n  66 - -  Same Eye Span as  T e x t  D e a l i n g  w t t h  C h i l d r e n :  
T h i s  q u e s t i o n  a s k e d  w h e t h e r  t h e  c a r t o o n  was l o c a t e d  In  t h e  same 
e y e  span  as  t e x t  d e a l i n g  w i t h  c h i l d r e n .  C o d e r s  c o u l d  s e l e c t  F i v e  
t y p e s  o f  t e x t u a l  m a t e r i a l :  ( 1 )  a r t i c l e / f e a t u r e ,  ( 2 )  
m o v i e / v i d e o / r e c o r d / b o o k  r e v i e w ,  ( 3 )  l e t t e r s  t o  t h e  e d i t o r ,  ( 4 )  
s e x  a d v t c e  c o l u m n ) ,  o r  6 o t h e r ,  h u m o r ,  f l c t t o n .  ( T h e r e  was no 
r e s p o n s e  c o d e  ( 5 ) .  

C o d e r s  w e r e  a l s o  I n s t r u c t e d  t o  s k i m  t h e  t e x t  on  b o t h  pages  
o f  t h e  o p e n  m a g a z i n e  on w h i c h  a c h i l d  c a r t o o n  was p r e s e n t  f o r  key  
w o r d s  r e f e r r i n g  t o  c h i l d h o o d .  I f  a n y  r e f e r e n c e  was made t o  a 
c h t l d ,  tn  a n y  c o n t e x t  w h a t s o e v e r ,  c o d e r s  w e r e  t o  a n s w e r  t h i s  
q u e s t i o n  a f f i r m a t i v e l y .  The p u r p o s e  o f  t h i s  I n s t r u c t i o n  was t o  
l e a r n  t o  w h a t  e x t e n t  g e n e r a l  r e f e r e n c e s  t o  c h l l d r e n  s h a r e d  t h e  
same e y e  s p a n ,  a n d  t h e r e f o r e  t h e  same "momen t  I n  t i m e , "  w i t h  
c h i l d  c a r t o o n s ,  

Q u e s t i o n  67 - -  P a r t  o f  Two C o n s e c u t i v e  Eye  Spans  I n v o l v i n g  
C h i l d r e n =  T h l s  q u e s t i o n  I d e n t i f i e d  w h e t h e r  t h e  e y e  span  d i r e c t l y  
p r e c e d i n g  o r  f o l l o w i n g  t h e  c a r t o o n  h e l d  a n y  r e f e r e n c e s  b y  w o r d  o r  
p t c t u r e  t o  c h l l d r e n .  Two c o n s e c u t i v e  eye  s p a n s  c o n s i s t  o f  f o u r  
p a g e s :  t h e  e y e  span  t m m e c l l a t e l y  b e f o r e ,  and  f m m e d i a t e l y  F o l l o w i n g  
t h e  e y e  s p a n  In  w h t c h  t h e  c a r t o o n  I s  l o c a t e d .  

In the  Coders '  F i r s t  Vers ion  the  q u e s t i o n  asked whether the  
c a r t o o n  was p a r t  o f  two or  more consecu t i ve  " I t e m s "  I n v o l v l n g  
c h i l d r e n .  The p o i n t  o f  t he  q u e s t i o n  was t o  cap tu re  those 
i ns tances  In which a c h i l d  ca r toon  was preceded and /o r  f o l l o w e d  
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by another cartoon, vlsual, or text dealing wlth children, t h u s  
forming a "section" of child material. 

Q u e s t i o n  68 - -  Same Eye Span as Sexua l  T e x t :  T h i s  q u e s t l o ~  
a s k e d  w h e t h e r  t h e  c h i l d  c a r t o o n  was f o u n d  w t t h i n  t h e  same eye 
span as text or a caption referring to sexual activity. The 
accompanying manual Instructed coders to respond Yes only tf the 
activity was dlrectly discussed. If I t  was I mplled, the answer 
was to  be coded No to  avoid the problem o f  reading too much 
sexual Innuendo In to  t e x t .  

Question 69 - -  Same Eye Span as V l o l e n t  Text or  Capt ion:  
This was a companion quest ion  t o  Question 68. Coders were t o l d  
I t  was p o s s i b l e  t o  a n s w e r  b o t h  q u e s t i o n s  a f f i r m a t i v e l y  ( e . g . ,  
when a t e x t  r e a d s ,  " s h e  sc reamed  w i t h  J o y " ) .  

Q u e s t i o n  70 - -  Same Eye Span w i t h  N a t i o n a l  F i g u r e :  T h i s  
ques t ion  sought t o  learn how o f t e n  c h i l d  car toons were In the 
same eye span as a r t l c l e s  or  i n t e r v i ews  by c u l t u r a l l y  s i g n i f i c a n t  
persons, and, I f  so, what kinds o f  issues they  wrote about or  
w e r e  a s s o c i a t e d  w i t h .  

The c a t e g o r i e s  o f  I s s u e s  w e r e :  ( 1 )  s e r i o u s  s o c i a l  i s s u e ,  (2 )  
r e l i g i o u s  I s s u e ) ,  ( 3 )  s p o r t s ,  (4 )  e n t e r t a i n m e n t ,  a r t ,  (5 )  sex  
Features,  humor, or  (6 )  o t h e r .  

Question 71 - -  Juxtaposed In Same EYe Span as Sexual 
P i c t u r e s :  This ques t ion  asked whether or  not the car toon was 
J u x t a p o s e d  In  t h e  same eye span w i t h  s e x u a l  o r  s e x u a l l z e d  p e o p l e ,  
a n i m a l s ,  o b j e c t s ,  o r  p r o p s .  In  t h e  f i n a l  v e r s i o n  t h e  q u e s t i o n  
r e q u i r e d  a Yes or  No response. 

In the Coders" F i r s t  Vers ion the ca tegor ies  aimed t o  
i d e n t i f y  the nature  o f  the sexual p i c t u r e :  ( I )  nude or  sexual lzed 
a d u l t ( s ) ,  (2 )  nude o r  s e x u a l i z e d  c h i l d r e n ) ,  ( 3 )  s e x u a l t z e d  
o b j e c t ,  ( 4 )  b o t h  I and 2,  ( 5 )  b o t h  1 and 3 ,  ( 6 )  b o t h  2 and 3,  and 
(7) all t h r e e :  I ,  Z, and 3. 

The Final version also added a convention to the definition 
of "Juxtaposed": when a Foldover page covered half of the 
underlylng centerfold picture, the entlre centerfold was to be 
c o n s i d e r e d  p a r t  o f  t h e  ? o l d o v e r ' s  eye  span .  The p u r p o s e  was t o  
c a p t u r e  t h e  p r a c t i c e ,  e s p e c i a l l y  common In  P lav I0ov ,  o f  
J u x t a p o s | n ~  the  c e n t e r f o l d  m o d e l ' s  c h i l d h o o d  photographs w i t h  
t h e  u p p e r  p o r t | o n  o f  h e r  nude p o r t r a y a l  t n  t h e  c e n t e r f o l d .  

Q u e s t i o n  72 - -  J u x t a p o s e d  tn  Same Eye Span as V t o l e n t  
P i c t u r e s :  This ques t ion  p a r a l l e l e d  the ques t ion  about 
J u x t a p o s i t i o n  w i t h  sexual p i c t u r e s  above, the on ly  d i f f e r e n c e  
being the s u b s t i t u t i o n  o f  the word " v l o l e n t "  f o r  the  word 
"sexual." 
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( 6 )  I n d | v t d q e l  ~ A n a l y s t s :  Th__ee P r i n c i p a l  C h i l d  

The. P r l n c f l ; ~ l  C h i l d  was t h e  o n l y  c h i l d  o.r t h e  c h l i d  o r  u n t ~  
o f  c h f l d r e n  most  t n v o i v e d  in  t h e  p r i m a r y  a c t i o n  o f  t h e  s c e n e ,  

Q u e s t i o n  73 - -  Sex o f  P r i n c i p a l  C h i l d :  The sex o f  t h e ,  
P r i n c i p a l  C h i l d  c o u l d  be c l a s s i f i e d  a s :  (I) u n s p e c i f i e d ,  (2 )  
m a l e ,  (3)  f e m a l e ,  (4 )  b o t h ,  (5)  ma le  and u n s p e c i f i e d  sex ,  o r  (6)  
f e m a l e  and u n s p e c i f i e d  s e x .  

The "unspec l f l ed"  category was used For those cartoons in 
which It was unclear whether the character was male or female 
because the body was partlally vlsible, the Face was covered, or 
the chlld was too young For sexual Identification. 

The last two categories were used For those cartoons In 
which a unlt of people played the role of one character, yet not 
a11 the people In the unlt were clearly dellneated by gender. 
(These las t  two categor ies were developed For s i t u a t i o n s  t ha t  
tu rned out to  be s p e c I f l c  t o  the c h i l d  cartoon. They were l a t e r  
dropped In the Chl ld  Vlsual Coding Ins t rument . )  

Question 74 - -  Race/Ethn lc l t y  o f  Pr fnc lpa l  Ch l ld :  The p i l o t  
vers ion provided f l v e  responses to  t h l s  quest ion:  ( I )  Caucasian, 
( 2 )  B l a c k ,  (3 )  A s i a n ,  (4)  A m e r i c a n  I n d i a n ,  o r  (5 )  O t h e r .  ~' 

In response to  the ethnic cartoons found In Playboy, 
Penthouse and Hust le r  the subsequent versions expanded the 
categor ies  to  nine,  adding (5) Hispanic,  (6) Jewish, (7) Arab, 
(8) mixed rac ia l  group, and (9) unspeci f ied m i n o r i t y .  The l a s t -  
named category was Included fo r  those characters whose race and 
e t h n l c l t y  were not c l e a r l y  de l inea ted .  The category,  (0) N/A or 
Other ,  was also added, and Included fetus In u tero when parentage 
was not clear and also anthropomorphlzed anlmals. The race or 
e t h n l c l t y  o f  an anthropomorphlzed ob jec t  was o f ten posslb le t o  
determine; Plnnochlo0 For instance, was to  be coded Caucasian. 

Question 75 -- More Than One Chlld: Thls Question was added 
to clarlfy whether the Prlnclpal Child was one chlld or a unlt of 
chlldren. 

Q u e s t i o n s  76 t h r o u g h  79 - -  Age o f  t h e  P r i n c i p a l  C h t l d :  The 
p r a c t i c e  o K g l v l n g  each  age g r o u p  t h e  same span o f  y e a r s  was 
d i f f i c u l t  ~ a p D l Y  t o  t h e  c h i l d  cartoon. I t  was f o u n d  t h a t  
c h i l d r e n  In cartoons were depicted according to  age stereotypes,  
and  n o t  by  b l o l o g t c a l  d e v e l o p m e n t .  A r e a d e r  c o u l d  I d e n t i f y  a 
c h i l d  as b e l o n g i n g  t o  t h e  " p r e s c h o o l "  o r  " s c h o o l  age t o  p u b e r t y "  
b r a c k e t  more e a s i l y  t h a n  as b e l o n g i n g  t o  t h e  ages ! t o  3 ,  3 t o  6 ,  
6 t o  9 ,  and 9 t o  t 2 .  T h i s  was b e c a u s e  c a r t o o n i s t s  d rew c h i l d  
c h a r a c t e r s  a c c o r d i n g  t o  age s t e r e o t y p e s .  

The F o l l o w i n g  age s t e r e o t y p e s  were  used In  t h e  F i n a l  v e r s i o n  
of the C h i l d  Cartoon Coding Instrument: ( I )  fetus In utero, (2) 
aborted fetus, (3) newborn (4) infant, (5) preschool, (6) school 
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age t o  p u b e r t y ,  (7)  e a r l y  p u b e r t y ,  (8 )  l a t e  p u b e r t y ,  o r  (9)  
adult. The "adult" category was needed to capture those 
sltuatlons in which an adult's physiognomy was combined with a 
c h t l d ' s  b e h a v i o r  and setting. 

An Age E v a l u a t i o n  Gu ide  was d e v e l o p e d  t o  a i d  c o d e r s  In 
c a l c u l a t l n g  t h e  ages o f  the  d e p i c t e d  chlldren. This  s tep was 
deemed necessary in order to mitigate the tendency of readers to 
associate a cartoon character's age with the oldest of the age 
cues provided. For Instance, a reader might code a preschool 
child as older than he or she actually was when the child was 
depicted as behaving In asexually precocious manner. The Age 
Evaluation Guide Is presented in the Culture of Childhood 
Portfolio, Appendix C. 

The Age E v a l u a t i o n  Gu ide  c o n s i s t e d  o f  d r a w i n g s  o f  t h e  
average physical proportions of children in each age bracket. It 
11sted the  s e t t i n g s ,  costumes, and props a s s o c i a t e d  w l t h  each age 
b r a c k e t .  A l i s t  o f  t h e  age b r a c k e t s  o f  common f a i r y  t a l e  and 
nursery rhyme characters was included. For exan~le, Snow 
Whlte's age bracket was established as "late puberty," based on 
Bruno Bettelhelm's observation In hls book, The Uses of 
Enchantment: The Meanlnq an___dd Importance of Fairy Tales. 

The Age E v a l u a t i o n  Gu ide  a l s o  i n c l u d e d  examp les  o f  a g e -  
appropriate motor and social skllls. ~ 

There were two problems in assessing the age of the 
Prlnclmal Child. First of a11, a cartoon could present a child 
with confllctlng age cues. The apparent age of the child could 
differ based upon cues such as caption, setting, props/costume, 
and physical depiction. Another problem was how to answer the 
age q u e s t i o n  I f  t he  c h a r a c t e r  was a u n l t  o f  people spanning 
d i f f e r e n t  age b r a c k e t s .  

In the final version of the Instrument, age of the Prlncipal 
C h i l d  was assessed through four questions: 

Q u e s t i o n  76 - -  A p p a r e n t  Age o f  t h e  O n l y  o r  Y o u n g e s t  
P r i n c i p a l  C h i l d  Based on P h y s i c a l  D e p i c t i o n  

Questton 77 - -  A p p a r e n t  Age o f  O l d e s t  P r l n c t p a l  C h t l d  Based 
.,~ o n  Phys lca l  D e p i c t i o n  

Q u e s ~ : 7 8  - -  A p p a r e n t  Age o f  t h e  O n l y  o r  Y o u n g e s t  P r i n c i p a l  
" ~ "  ' ~ C h i l d  Based on Cues 

Quest ion 79 - -  A p p a r e n t  Age o f  the  01dest  P r l n c l p a l  C h i l d  
Based on Cues 

Q u e s t i o n  80 = -  Sou rce  Of  Age D i s c r e p a n c y :  T h i s  q u e s t i o n  was 
coded on l y  i f  t h e r e  was a d i s c repancy  between the  age o f  the  
Prlnclpal Child based on physical depiction and the age based on 
c u e s .  

3O 



} 

If there was a discrepancy, six responses were provided: (I) 
clothlng/halrstyle, (Z) furniture or equipment (Including toys), 
(3) faclal expression, Included because some expressions In some 
s i t u a t i o n s  c o n n o t e d  a d u l t  s o p h i s t i c a t i o n  or c h i l d l i k e  n a i v e t y  - - -  
( e . g . ,  a " b l a n k "  o r  i n t e r e s t e d  e x p r e s s i o n  on t h e  f a c e  o f  an 
Imminent v i c t i m ) ,  , ( 4 )  capt ion,  f o r  those Instances when what was 
said c o n t r a d i c t e d  what was depic ted,  (5)  C h i l d h o o d  o f  C u l t U r e  cue 
f o r  such  t h i n g s  as c M r a c t e r s  f r om c h i l d r e n ' s  l i t e r a t u r e ,  o r  (6)  
Boy or Girl Scout cue. 

The flnal version of the Instrument allowed only one choice 
for thls question. If more than one cue was Involved In the 
discrepancy In age between a character's physlcal age and his or 
her age based on cues, coders were Instructed to select the most 
significant cue. However, If the caption was one of the cues, it 
was to  take precedence over other  responses, so t h a t  the t o t a l  
percentage o f  a t  least  one response could be recorded. 

Q u e s t i o n  81 - -  P h y s i c a l  D e p i c t i o n  o f  P r i n c i p a l  C h i l d :  The 
purpose o f  t h i s  quest ion was to  d iscern  whether a c h i l d  or  other  
cartoon character was depicted as something other than an alive, 
natural human being. 

The categories covered the followlng spectrum of ~ 
p o s s i b i l i t i e s :  (01 )  anthropomorphlzed a n i m a l  t h a t  i s  c l e a r l y  t h e  
c~ffsprlng of a human parent, (OZ) anthrol:~rphlzed object that,~: 
I s  c l e a r l y  t h e  o f f s p r i n g  o f  a human p a r e n t ,  (03)  o b j e c t  as symbol 
o f  c h t l d ,  ('4) e l f ,  ( 05 )  a n g e l / c h e r u b / c u p i d ,  (06 )  d e v i l  o r  demon- 
l i k e  c h a r a c t e r ,  ( 07 )  s c i e n c e  f i c t i o n  c r e a t u r e ,  (08 )  u n n a t u r a l l y  
d e f o r m e d  human b e i n g  o r  m o n s t e r ,  ( 09 )  d i smembered  human b e i n g ,  
(I0) left blank, or (11) human corpse. 

The quest ion a lso ca r r i ed  the f o l l o w l n g  three categor ies :  
(12) none o f  the above, but character  does not appear to  be a 
na tu ra l  human being ( e . g . ,  newly-born  c h i l d  depicted as a 
tongue) ,  (13) character  has a natura l  defect  or  b i r t h  de fec t ,  
( 1 4 )  n a t u r a l  human c h i l d  w i t h o u t  h a n d i c a p  o r  b i r t h  d e f e c t ,  (15)  a 
natura l  c h i l d  w i th  exaggerated sexual I=~rts, or  (16) mixed 
p h y s i c a l  d e p i c t i o n .  

The response, (3) object as symbol of chlld, was added to 
the f i n a l  vers ion o f  the  Instrument to capture those cartoons 
t h a t  substtl~t~te~ an ob jec t  f o r  a real  c h i l d  ( e . g . ,  a L o I I t a  blow- 
up do11. l~i~l~response, (15) natural child wlth exaggerated 
sexual l = ~ r ~  wal Included a f t e r  Question 45, Degree o f  Sexual 
Oevelopment~ was deleted from the Coders" First Version. 

Question 82 - -  State o f  Dress/Undress o f  the Pr lnc lpa l  
C h i l d :  Thls quest ion was asked on ly  o f  the Pr inc ipa l  Chi ld .  

Eight  response choices were presented In the f i n a l  vers ion.  
They were ( I )  dressed In t y p i c a l  c h i l d l i k e  or Juveni le c l o t h i ng ,  
(Z) dressed In mature c l o t h i n g ,  (3) dressed In sexual c l o t h i n g ,  
(4) undergarments showing, (5) exposed or p a r t i a l l y  exposed 
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s e x u a l  p a r t s ,  (6 )  I m p l i e d  n u d i t y ,  (7 )  g e n i t a l  e x p o s u r e  o r  F u l l  
n u d i t y ,  o r  (8 )  s c o u t  u n i f o r m  o r  e q u i v a l e n t .  

The c a t e g o r i e s  a l l o w e d  f o r  more p r e c i s e  . cod ing  o f  a v a r t e ~ y  
o f  d e p i c t i o n s  - -  I t  was now p o s s i b l e  t o  code exposed  sexua l  p a r t s  
t h a t  d i d  n o t  I n v o l v e  n u d i t y .  For  e x a m p l e ,  t h e  d i s p l a y  o f  
c l e a v a g e  o r  g e n f t a l  b u l g e s  c o u l d  be coded as (3 )  o r  d e p i c t i o n s  o f  
n i p p l e s  seen t h r o u g h  a wet  t e e - s h i r t  as ( 5 ) .  

Q u e s t i o n  83 - -  P l a c e m e n t  o f  P r i n c i p a l  C h i l d :  T h i s  q u e s t i o n  
s o u g h t  t o  l e a r n  w h e t h e r  t h e  P r i n c i p a l  C h i l d  was p h y s i c a l l y  tn t h e  
b a c k g r o u n d  o r  F o r e g r o u n d  o f  t h e  matn s c e n e ,  o r  was o f f s t a g e  b u t  
p a r t  o f  t h e  p o t n t  o f  t h e  c a r t o o n .  

Q u e s t i o n s  84 t h r o u g h  88 - -  L e v e l  o f  I n v o l v e m e n t  o f  P r i n c i p a l  
C h i l d  tn  C a r t o o n  A c t i v i t y :  The d e v e l o p m e n t  o f  t h i s  q u e s t i o n  was 
s e c o n d  o n l y  t o  t h e  Type o f  A c t l v l t y  s e c t t o n  tn  p r e s e n t i n g  
d i f f i c u l t i e s .  In  t h e  C o d e r s "  F i r s t  V e r s i o n ,  c o d e r s  r a t e d  t h e  
c h a r a c t e r ' s  l e v e l  o f  I n v o l v e m e n t  u s i n g  t h e  f o l l o w l n g  n i n e  r a n k e d  
r e s p o n s e s :  (1 )  u n s p e c l f l e d  r o l e ,  (2 )  unaware  o f  t h e  a c t i v i t y ,  and 
n o t  p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n ,  (3)  unaware  o f  t h e  
a c t i v i t y ,  b u t  p a r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n ,  (4 )  o b s e r v e r  o f  
t h e  a c t i v i t y :  a w a r e ,  b u t  n o t  I n v o l v e d ,  (5 )  a c c o m p a n y i n g  t h e  
character(s) performing the action: an accessory, but not 
p a r t i c i p a t i n g  in  t h e  c e n t r a l  a c t i v i t y ,  (6 )  r e c i p i e n t  o f  t h e  ? 
a c t i v i t y ,  (7 )  m u t u a l  p a r t i c i p a n t  tn  t h e  a c t i v i t y ,  (8 )  l n l t t a t o ~  
o f  t h e  a c t i v i t y ,  (9 )  p r o t e s t e r / o b j e c t o r / p r o t e c t o r :  one who 
c o m p l a i n s ,  o b j e c t s  o r  d e f e n d s  In r e s p o n s e  t o  an a c t i v i t y .  

One problem wlth the Coders" First Version was the final 
response, " p r o t e s t e r / o b j e c t o r / p r o t e c t o r . "  I t  fo rced  coders t o  
choose between t h i s  and the o the r  leve ls  o f  Involvement. For 
Instance, a character could be an observer, accessory, or 
recipient of an activity and at the same time object to It. The 
f t n a l  v e r s i o n  o f  t h e  i n s t r u m e n t  removed t h i s .  r e s p o n s e  From t h e  
q u e s t i o n  and d e v e l o p e d  I t  I n t o  a s e p a r a t e  q u e s t i o n ,  Q u e s t i o n  114. 

A second problem w i t h  the Coders" F i r s t  Version was t h a t  the 
Level of Involvement questlon allowed Just one response, although 
earller In the instrument coders were asked to 11st up tO three 
activities. The problem was addressed In a "mlddle" version of 
the coders" Instrument. It asked the same Level of Involvement 
q u e s t i o n  t , l ~ e  t i m e s ,  once  f o r  each a c t i v i t y .  

The ---?~1, v e r s i o n  o f  t h e  I n s t r u m e n t  a s k e d  f i v e  Leve l  o f  
I n v o l v e m e n t  q u e s t i o n s  ( Q u e s t i o n s  84 - e8)  and p r o v i d e d  a l i s t  o f  
t h e  Types  o? A c t i v i t y  a n a l y z e d  e a r l i e r  i n  Q u e s t i o n s  39 - 61 .  
Each . a c t i v i t y  was g i v e n  a number ,  t h e  same as I t s  t i t l e  number tn 
t h e  I n s t r u m e n t  ( i . e . ,  " m u r d e r / m a i m i n g "  was g i v e n  t h e  number 39,  
t h e  same as I t s  q u e s t i o n  n u m b e r ) .  Each o f  t h e  F i v e  q u e s t t o n s , h a O  
a t w o - s l o t  answer  on t h e  c o d i n g  s h e e t  t o  r e c o r d  t h e  number o f  t h e  
activity selected. 

Coders were i n s t r u c t e d  t o  s e l e c t  two a c t i v i t i e s  from those 
p r e v i o u s l y  I d e n t i f i e d  In which the P r l n c l p a l  Ch i ld  was a 
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r_ggJ_gJ_clI~ o f  t h e  a c t i v i t y ,  t w o  tn  w h i c h  he o r  she was an 
i n i t i a t o r  o f  t h e  a c t i v i t y ,  and one i n  w h i c h  he o r  she was an 
o b s e r v e r  o f  t h e  a c t i v i t y .  (The F i n a l  v e r s i o n  d r o p p e d  t h e  
r e s p o n s e  " m u t u a l  p a r t l c f p a n t . "  T h t s  was done on t h e  a d v i c e  o4 t h e  
d a t a  s y s t e m s  s p e c i a l i s t  who was b r l e 4 1 y  e m p l o y e d  by  t h e  p r o j e c t  
d u r i n g  t h e  c r u c i a l  p e r i o d  o f  Janua ry  22 t o  March 1, 1985. L a t e r ,  
i t  became aPlmsrent  t h a t  t h e  m u t u a l  p a r t i c i p a t i o n  c a t e g o r y  s h o u l d  
have  been r e t a i n e d  In  t h e  F i n a l  v e r s i o n  o f  t h e  i n s t r u m e n t . )  

IF numerous  a c t i v i t i e s  w e r e  t a k i n g  p l a c e  In t h e  c a r t o o n ,  
the two most serious activities were to be selected From the 
r a n k - o r d e r e d  l l s t  o f  a c t i v i t i e s .  Thus, murder/malming and 
I n f l i c t i n g  p a i n  w o u l d  be t h e  mos t  s e r i o u s  o f  t h e  v i o l e n t  
a c t i v i t i e s .  G e n i t a l  o r  a n a l  sex o r  s e x u a l  F o r e p l a y  w o u l d  be t h e  
m o s t  s e r i o u s  c a t e g o r i e s  o f  t h e  s e x u a l  a c t i v i t i e s  u n l e s s  t h e  c h t l d  
hag  v e n e r e a l  d t s e a s e ,  w h i c h  was r a n k e d  h i g h e r  t h a n  s e x u a l  
F o r e p l a y  in  t e r m s  o f  s e r i o u s n e s s .  

In t h l s  way, t he  f l n a l  I ns t rument  a s c e r t a l n e d  each 
c h a r a c t e r '  s re I a t  I onsh i p t o  the  ac t  i v I t I es prey I ous I y ana I yzecl by 
q u e s t l o n s  39 th rough  61. That Is t o  say, Quest lons 39 - 61 
examl ned the ac t  I v i t i es I n terms o f  how expl i c I t I y t hey  were 
d e p i c t e d ,  and Quest ions  84 - 88 s t u d i e d  them In terms o4 "who was 
d o i n g  w h a t  t o  o r  w i t h  whom, and who was w a t c h i n g . "  

q u e s t i o n  84 o f  t h e  co<ters"  F i n a l  v e r s i o n  a d d r e s s e d  t h e  
41rst activity selected by the coder when answering the Types of 
Activity section (see Question 25 above), and asked IF the 
Prlncipal Chlld was a reclplent o4 that actlv!ty. If the answer 
was Yes, the coder wro te  the  a c t l v i t y ' s  number In the  two s l o t s  
p r o v i d e d  f o r  Quest ion  84. Then q u e s t l o n  85 asked whether the  
P r l n c f p a l  Ch l l d  was the  r e c i p i e n t  oi = the  second a c t i v i t y  t h a t  was 
l l s t e d  be fo re ,  and p rov ided  s l o t s  f o r  t h a t  a c t l v l t y ' s  number. 
Ques t ion  86 asked IF the  P r i n c i p a l  Chl Id was the  ~ o f  the 
F i r s t  a c t i v i t y ,  and Quest ion 87, t he  I n l t l a t q r  o f  the  second 
activity, again providing For two-slot answers. FInaliy, 
Question 88 asked coders to l lst the activity number In whlch the 
P r i n c i p a l  C h i l d  was an o b s e r v e r  o f  t h e  a c t i v i t y .  An a b b r e v i a t e d  
v e r s i o n  o f  these q u e s t i o n s  was asked o f  t he  Other Charac te r  
(Ques t ions  101--103) and the  T e r t i a r y  Charac te r  ( ques t i ons  I I I -  
I13). 

The q u e s t i o n s  on 
C h i l d  w e r e  dm F o l l o w s :  

level  o f  Involvement o f  t he  

q u e s t i o n  84 - -  R e c i p i e n t  o6 F i r s t  A c t i v i t y  
q u e s t i o n  85 - -  R e c i p i e n t  o f  Second A c t i v i t y  
Quest ion  86 - -  i n i t i a t o r  o f  F i r s t  A c t i v i t y  
Quest ion 87 - -  I n i t i a t o r  o f  Second A c t i v i t y  
q u e s t i o n  88 - -  Observer One A c t i v i t y  

Prlnclpal 

Quest ion 8 9 - -  Emotional Express ion  o f  the  P r i n c i p a l  C h i l d :  
T h i s  q u e s t i o n  was in tended to  d e s c r i b e  the  r e a c t i o n  o4 the  
P r l n c l p a I  Ch l l d  t o  the  a c t i v i t y  p o r t r a y e d  in the  c a r t o o n .  In the 
Coders '  F i r s t  V e r s i o n ,  18 c a t e g o r i e s  o f  emotlonal exp ress ion  were 
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p r o v i d e d .  T h t s  e l a b o r a t e  l i s t  i n c l u d e d  e m o t i o n a l  e x p r e s s i o n s  
r e l e v a n t  t o  c h a r a c t e r s  In  any  s i t u a t i o n .  The w r i t e r s  o f  t h i s  
q u e s t i o n  t h o u g h t  t h e y  had composed t h e  d e f i n i t i v e  l i s t .  

Howeve r ,  when c o d e r s  began ~o p r a c t t c e  c o d i n g  w i t h  t h e i r  
f i r s t  v e r s i o n ,  t h e y  f o u n a  t h e  l i s t  t ~  r e f i n e d ,  and f o u n d  t h a t  I t  
was d i f f i c u l t  t o  make d i s t i n c t i o n s  b e t w e e n  some o f  t h e  
c a t e g o r i e s .  The f i n a l  v e r s t o n  o f  t h e  I n s t r u m e n t  c o l l a p s e d  t h e  18 
c a t e g o r i e s  I n t o  n i n e  r e s p o n s e s :  (0 )  " b l a n k " :  no d i s c e r n i b l e  
e x p r e s s i o n ,  ( I )  I n t e r e s t e d :  m i l d l y  I n t e r e s t e d  o r  c u r t o u s ,  (2 )  
J o y o u s :  h a p p y ,  p l e a s e d ,  s m i l i n g ,  amused,  c o n t e n t e d ,  (3 )  
d i s t r e s s e d :  r e l u c t a n t ,  d i s m a y e d ,  w o r r i e d ,  (4 )  d i s g u s t e d :  
r e j e c t i n g ,  a n n o y e d ,  c o n t e m p t u o u s ,  b o r e d ,  (5 )  a n g r y :  a n g e r e d ,  
e n r a g e d ,  (6 )  s u r p r i s e d :  s h o c k e d ,  b a f f l e  c I, (7 )  F e a r f u l :  t e r r i f i e d ,  
h o r r i f i e d ,  (8 )  sad :  r e s i g n e d ,  h a u n t e d ,  o r  (9 )  f e a r  and s m i l t n g :  
F e a r  tn b row a r e a ,  b u t  mouth  t u r n e d  up .  T h i s  l a t t e r  r e s p o n s e  
r e p l a c e d  t h e  c a t e g o r y  o f  " s a d i s t i c  a n t l c l p a t f o n "  In  t h e  C o d e r s '  
F i r s t  V e r s i o n ,  and was n e c e s s a r y  t o  c a p t u r e  t h e  e x p r e s s l o n  
f r e q u e n t l y  f o u n d  on t h e  f a c e  o f  t h e  c a r t o o n  s e r i e s  c h a r a c t e r ,  
" C h e s t e r  t h e  M o l e s t e r . "  

The f i n a l  i t s t  n o t  o n l y  s o l v e d  t h e  c o d e r s "  p r o b l e m s ,  b u t  t h e  
f i r s t  e i g h t  a l s o  c l o s e l y  p a r a i l e l e d  p s y c h o l o g i s t  Paul  Ekman ' s  
f a c i a l / e m o t i o n a l  a r c h e t y p e s .  F o r  d e t a i l s ,  see A p p e n d i x  D, 
En~tlonal Expresslon Guide. ' 

(2) I ndl v I ¢l.ual Character Anal ys i s : The Oi;her ~hQracter 

The Other Character was the maln character or unlt o f  
characters ,  other than the Pr inc ipa l  Chl ld ,  In  the maln scene of 
the cartoon. The Other character might be I n te rac t i ng  wi th the 
P r lnc lpa l  Chl ld ,  observed by the Pr inc ipa l .  Chl ld ,  o r a c t l n g  
Independently o f  and unobserved bY the Pr lnc lpa l  Chi ld .  

Many of the questions that analyzed the character of the 
Prlncipal Chlld were also applled to the Other Character. Only 
new q u e s t i o n s ,  o r  q u e s t i o n s  w i t h  d i f f e r e n t  r e s p o n s e  c a t e g o r i e s  
f r o m  t h o s e  used f o r  t h e  P r i n c i p a l  C h i l d  w t i i  be d i s c u s s e d  b e l o w .  

Question 90 - -  Sex o f  Other Character: See Qeustlon 73 

Question 9 1 - -  Race/Ethn ic i ty  o f  Other Character: 
See Q u e s t i o n  74 

Q u e s t . f ~ R ~ g 2 - - ' M o r e  Than One Other Character: 
4 

See'Questlon 75 

Question 93 - -  Age o f  Only or Youngest Other Character, 
PhysIcal Depic t ion:  See Question 76 

Question 94 -- Age of Oldest Character, Phys|cal Depiction: 
See Question 77 

Question 95 - -  Age o f  Only or Youngest Other Character, 
Cues: See Question 78 
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Q u e s t t o n  96 - -  Age o f  O l d e s t  O t h e r  C h a r a c t e r ,  Cues:  
See Q u e s t i o n  79 

Q u e s t i o n  97 - -  S o u r c e  o f  Age O t s c r e p a n c y ' :  See Q u e s t i o n  8 0  

Question 98 - -  Physical Deplct lon of  Other Character : .  See 
Question 81 

Q u e s t i o n  99 - -  A u t h o r i t y  o f  O t h e r  C h a r a c t e r :  T h i s  q u e s t i o n  
was a s k e d  o n l y  o f  t h e  O t h e r  and T e r t i a r y  C h a r a c t e r s .  I t  s o u g h t  
t o  i d e n t i f y  t h e  c h a r a c t e r s  In  t h e  s p e c i f i c  r o l e s  o f  c a r e t a k i n g ,  
c o n t r o l ,  o r  I n f l u e n c e  o v e r  t h e  c h i l d  In t h e  c a r t o o n .  

Twenty-two responses were provided: (1) unspeci f ied 
r e l a t i v e ,  (2) parent ,  s tep-parent ,  guardian, (3) o lder  s i b l i n g  or 
s t e p - s i b l i n g ,  (4 )  g r a n d p a r e n t ,  (5)  o t h e r  r e l a t i v e ,  (6 )  baby  
s i t t e r ,  (7)  n e t g h b o r  (8 )  t e a c h e r , i n s t r u c t o r ,  (9 )  y o u t h  g r o u p  
l e a d e r ,  (10)  c l e r g y ,  ( I 1 )  nun ,  (12)  o t h e r  r e l i g i o u s  f i g u r e ,  (13)  
c l o c t o r / d e n t l s t ,  (14 )  n u r s e ,  (15 )  h e a l t h  c a r e  p r o f e s s i o n a l ,  
( I 6 )  g o v e r n m e n t / p o l i t i c a l  f i g u r e ,  (17 )  Judge ,  l a w y e r ,  p r o b a t i o n  
o f f i c e r ,  (18 )  p o l t c e  o f f i c e r , s h e r i f f , f i r e  f t g h t e r ,  (19)  m t l f t a r y  
f i g u r e ,  (20)  s p o r t s  f i g u r e ,  (21)  m o v i e / t e l e v i s i o n  s t a r ,  (22 )  
b u s i n e s s  o w n e r , m a n a g e r ,  o r  (23)  o t h e r .  : ,  

Four o f  these categor ies were added to  the o r i g i n a l  l l s t  on 
r e s p o n s e s ,  based  on s c e n a r i o s  f r e q u e n t l y  f o u n d  by t h e  c o d e r s :  
baby s i t t e r ;  neighbor; Judge, lawyer, probat ion o f f i c e r ;  and 
business owner, manager. 

Q u e s t i o n  lO0 - -  P l a c e m e n t  o f  O t h e r  C h a r a c t e r :  See 
Q u e s t i o n  83 

Questions I01 through 103 - -  Level o f  Involvement of  Other 
Character In Cartoon A c t i v i t y :  For the Other Character, on ly  one 
c h o i c e  o f  a c t i v i t y  as r e c i p i e n t ,  I n i t i a t o r ,  o r  o b s e r v e r  was 
p e r m i t t e d :  

(8) 

Q u e s t l o n  I01 - -  R e c i p i e n t  o f  A c t i v i t y :  See Q u e s t i o n s  84 
and  85 .  

Q u e s t i o n  102 - -  O b s e r v e r  o f  A c t i v i t y :  See Q u e s t i o n  88 
Q u e s t i o n  103 - -  I n i t i a t o r  o f  A c t i v i t y :  See Q u e s t i o n s  86 

and 87 
Q u e s t i o n :  104 - -  E m o t i o n a l  E x p r e s s i o n  o f  O t h e r  C h a r a c t e r :  

.~ : See Q u e s t i o n  89 

Ind lv ldua l  Character Analys ls :  The T e r t i a r y  Character 

The T e r t i a r y  Character was def ined as operat ing a t  the t h i r d  
level  o f  Involvement In the scene. Fewer questions were asked 
about the T e r t i a r y  Character than about the other two characters.  
As wl th  the Other Character, many o f  the questions t h a t  analyzed 
the  Pr lnc lpa l  Chi ld were s l m l l a r I y  worded here. Only new 
quest ions,  or questions wl th d i f f e r e n t  response categories from 
those used For the Pr lnc lpa l  Chi ld w i l l  be discussed below. 
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Q u e s t i o n  105 - -  s e x  of Tertiary C h a r a c t e r :  See Q u e s t i o n  73 
Question 106 - -  Race/Ethn lc l ty  o f  T e r t i a r y  Character: See 

Q u e s t i o n  74 -.~ 

Q u e s t i o n  lO7 - -  Age  o f  M a i n  Tertiary C h a r a c t e r  B a s e d  on  
P h y s i c a l  D e p i c t i o n :  D e s c r i p t i o n  o f  t h e  a g e  o f  t h e  T e r t i a r y  
C h a r a c t e r  was  a b b r e v i a t e d .  The  c o d e r s  r e s p o n d e d  o n l y  t o  t h e  a g e  
of the main character, and assessed his or her age based on 
p h y s t c a l  d e p i c t i o n  a l o n e .  

Q u e s t i o n  108 - -  P h y s i c a l  D e p i c t i o n  o f  T e r t i a r y  C h a r a c t e r :  
See Q u e s t i o n  81. 

Question I09 - -  Au tho r i t y  o f  T e r t i a r y  Character: See 
Question 99. 

Question llO - -  Placement o f  T e r t i a r y  Character: See 
Q u e s t i o n  8 3 .  

Questions 111 through 113 - -  Level o f  Involvement o f  
T e r t i a r y  Character In Cartoon A c t i v i t y :  As For the Other 
Character.  only one choice o f  a c t i v i t y  as r e c i p i e n t ,  I n i t i a t o r ,  
or observer was permi t ted:  

Q u e s t i o n  I l l  - -  R e c i p i e n t  o f  A c t i v i t y :  
a n d  8 5 .  

Q u e s t i o n  112 - -  O b s e r v e r  o f  A c t i v i t y :  
Q u e s t i o n  I 13  - -  I n i t i a t o r  o f  A c t i v i t y :  

and. B7 

See Q u e s t i o n s  8 4  

See  Q u e s t i o n  B8 ~ 
See Q u e s t i o n s  B6 

Question I 1 4  -- Pro tec to r /Pro tes te r /De fender :  This question 
attempted to  ascer ta in  whether, In cartoons dep ic t ing  ch i l d ren  In 
sexual or v l o ] e n t  scenarios, any character protested the a c t i v i t y  
or came to  anyone's defense. I t  der ived from the "p ro tes te r / ob -  
j e c t o r / p r o t e c t o r "  category o r i g i n a l i y  included under Level o f  
Involvement o f  the Coders" F i r s t  Version. 

Responses For t h i s  quest ion were: (1 )  parent,  (Z) unspeci- 
f i e d  r e l a t i v e ,  (3) teacher ,  t u t o r ,  group leader, (4) r e l i g i o u s  
Figure,  (5) po l i ce  or law enforcement o f f i c i a l ,  (6) government or 
m i i l t a r y  o f f l c i a l ,  (7) heal th professional  or social worker, (8) 
c h i l d ,  o r  ( 9 )  o t h e r .  

;C 
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V. CHILD VISUAL CODING INSTRUMENT 

The Chlld Visual Instrument and Memorandum addressed t h e  
r e p r e s e n t a t i o n  o f  c h i l d r e n  In  P l a y ~ 0 Y ,  p e n t h o u s e ,  and H u s t l e r  
(PPH) v i s u a l s  ( I . e . ,  p h o t o g r a p h s ,  I l l u s t r a t i o n s ,  and d r a w i n g s ) .  

I .  DEVELOPMENT OF THE CHILD VISUAL CODING INSTRUMENT 

This 75-questlon Instrument was not as d i f f i c u l t  to develop 
as the Chlld Cartoon Coding Instrument, l a rge ly  because many o f  
I t s  c o n v e n t i o n s  a l r e a d y  had been a r t i c u l a t e d  by t h e  c a r t o o n  
I n s t r u m e n t .  The d e v e l o p m e n t  o f  t h e  c h t l d  v i s u a l  I n s t r u m e n t  b u i l t  
upon  t h e  p r i o r  work  done In s h a p i n g  and  r e f t n t n g  t h e  C h t l d  
C a r t o o n  Cod tng  I n s t r u m e n t ,  and many o f  t h e  same c o n c e p t s  and 
q u e s t i o n s  were  e n ~ l o y e d .  

However, as wlth the cartoon Instrument, the development of 
the vlsual Instrument was an Iterative process, suDJect to 
contlnuous refinement and revisions In Interpretation as to the 
content of the responses. As coders acquired experlence with the 
c o n t e n t  o f  PPH v i s u a l s ,  changes  were made t o  accommodate new 
m a t e r i a l  t h a t  d i d  n o t  F i t  t h e  e x i s t i n g  Framework  For  a n a l y s i s .  

D i f f e r e n c e s  tn  t h e  o r g a n i z a t i o n  o f  t h e  I n s t r u m e n t  a r e  
d e s c r i b e d  tn  S e c t i o n  ( 1 ) ,  b e l o w .  S e c t f o n  ( 2 )  d e s c r i b e s  new 
c o n c e p t s  and d e f i n i t i o n s  e m p l o y e d  In  t h e  c h i l d  v t s u a l  s t u d y .  

(1 )  D i f f e r e n c e s  In  O r a a n f z a t l o n . o f  t h e  ~ 

T h e r e  were  s e v e r a l  I m p o r t a n t  d i f f e r e n c e s  be tween  t h e  C h i l d  
C a r t o o n  and C h i l d  V i s u a l  C o d i n g  I n s t r u m e n t s ,  d i f f e r e n c e s  I n h e r e n t  
tn  t h e  c a r t o o n  and v i s u a l  med ia  t h e m s e l v e s .  The c a r t o o n  a l w a y s  
p r e s e n t e d  a s t o r y  l t n e  o r  ma in  p o i n t ,  w h i l e  t h e  v i s u a l  f r e q u e n t l y  
p r o v i d e d  an a t m o s p h e r e  I n s t e a d .  Because  o f  t h e  s t o r y  l i n e ,  
c a r t o o n  characters g e n e r a l l y  assumed specific r o l e s ,  and 
p e r f o r m e d  o r  r e l a t e d  t o  s p e c i f i c  a c t i v i t i e s .  V t s u a l s ,  on t h e  
o t h e r  hand ,  f r e q u e n t l y  p r e s e n t e d  mode ls  I n s t e a d  o f  c h a r a c t e r s ,  
who assumed v a r t o u s  poses  I n s t e a d  o f  p l a y i n g  r o l e s ,  and whose 
a c t i v i t i e s  m i g h t  be s u g g e s t e d  r a t h e r  t h a n  e x p l i c i t l y  s t a t e d .  

O t h e r  bas- lc  d i f f e r e n c e s  be tween  t h e  I n s t r u m e n t s  t n c l u d e d  an 
e x p a n d e d  d e f l n t t t o n  o f  " c h t l d "  t o  encompass t h e  v a r l e d  
r e p r e s e n t a t i o n s  Found In  v i s u a l s ,  c o n v e n t i o n s  d e v e l o p e d  t o  code 
t h e  m u l t l p t ~  fnmges Found i n  c o l l a g e s  and p h o t o g r a p h i c  s e r t e s ,  
and  q u e s t i o n s  s p e c i f i c a l l y  g e a r e d  t o  t h e  p h o t o g r a p h i c  e x p e r i e n c e ,  
s u c h  a s ,  a s c e r t a i n i n g  w h e t h e r  o r  n o t  a c h i l d  model had d i r e c t  eye 
c o n t a c t  w i t h  t h e  c a m e r a / r e a d e r .  

The C h t l d  V t s u a l  C o d i n g  I n@t rumen t  was d i v i d e d  I n t o  e i g h t  
s e c t i o n s .  S t x  t t t l e s  o f  t h e  s e c t i o n s  were  t h e  same as t h o s e  o f  
t h e  C h i l d  C a r t o o n  C o d i n g  I n s t r u m e n t  - -  M a g a z i n e / C o d e r  D a t a ,  
V i s u a l  ( f o r m e r l y  C a r t o o n )  O v e r v i e w ,  P r i n c i p a l  C h i l d ,  O t h e r  
Character,  Types o f  A c t i v i t i e s ,  and Rela t ionsh ip  to  Surroundlngs. 
T h e s e  s e c t i o n s  were p r e s e n t e d  in  an a l t e r e d  sequence  In t h e  

37 



C h i l d  Visual Instrument. Furthermore, the contents of these six 
sections were not Identical to those of the cartoon Instrument. 
Where necessary, new questions replaced the old, and other 
questions were rephrased or moved to new 1ocatlons In the vlsuar 
u n i t .  

Two sect;Ions of the cartoon unlt were dropped -- Theme of 
C a r t o o n  and T e r t i a r y  C h a r a c t e r .  Mos t  o f  t h e  a u e s t l o p ~  From t h e  
Theme s e c t i o n  were  n o t  d r o p p e d ,  h o w e v e r ,  b u t  moved o r  merged tmto  
other sections of the Instrument. The Tertiary Character section 
was e11mlnated because there was seldom sufficient Information In 
vlsuals to warrant a fu11-scale analysls of a third character. 

Two new sections were added -- Sexual, 111e~I or Statutory 
Information of Visual and Use of Props. The new sections were 
made up of old questions From the cartoon unit. The Sexual, 
I11egal or Statutory Information section was co~osed almost 
entlrely of Theme questions. The Use of Props section removed 
a11 prop-related q u e s t i o n s  From the Types  o f  A c t i v i t i e s  section 
and presented them under their own rubric. 

These changes  were  made tn  r e s p o n s e  t o  t h e  t y p e s  o f  images 
Found In the vlsual, and to the requirement that coders have a 
loglcal sequence of questions. 

The contents For the Child Visual Instrument were as 
follows: 

A. H a g a z l n e / C o d e r  Da ta  ( Q u e s t i o n s  1 -5 )  
B. V l s u a l  O v e r v i e w  ( Q u e s t i o n s  6 - 1 4 )  
C. P r i n c i p a l  C h i l d  ( Q u e s t i o n s  1 5 - 3 1 )  
O. O t h e r  C h a r a c t e r  ( Q u e s t i o n s  3 2 - 3 9 )  
E. Sexual, I11egal or Statutory Information 

o f  V i s u a l  ( Q u e s t i o n s  4 0 - 4 8 )  
F .  Use o f  P r o p s  ( Q u e s t i o n s  4 9 - 5 2 ' )  
G. Types  o f  A c t i v i t i e s  ( Q u e s t i o n s  5 3 - 6 5 )  
H. R e l a t i o n s h i p  t o  S u r r o u n d i n g s  ( Q u e s t i o n s  6 6 - 7 5 )  

The Child Vlsual Instrument was accon~0anled by a memorandum, 
not a manual. Instead of parallellng the Instrument's structure 
and explainlng each question, as dld the Child Cartoon Manual, 
the memorandum provlded only new definitions and guldellnes to 
those questions spec|fically needing them. 

(2) New ~ ariel Oeflnltlons In the Chllcl Vl~al Study 

Most of the deflnltlons establlshecl by the Chlld Cartoon 
Coding Instrument -- terms such as "cartoon", "vlsua1", and 
"depicted", continued to be used In the Chlld Vlsual Coding 
Instrument. A major exception was the definition of "chlld". 
Likewise, most of the concepts developed by the cartoon unlt, 
such as the Prlnclpal Chlld and the Culture of Chlldhood, 
contlnued In use In the vlsual Instrument. The vlsual Instrument 
also developed three addltlonal concepts to address certain 
characteristics that were distinctive to vlsual depictions. 
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C h t l q  - -  T h i s  d e f i n i t i o n  was e x p a n d e d  c h i e f l y  to I n c l u d e  a 
phenomenon f r e q u e n t l y ' f o u n d  In  v i s u a l  d e p i c t i o n s .  I . e . ,  t h e  
p r e s e n c e  o f  t h e  p s e u d o - c h i l d ,  o r  a d u l t  r e p r e s e n t e d  as a c h i l d .  
The e i g h t  c a t e g o r i e s  c o m p r i s i n g  t h e  d e f i n i t i o n  o f  c h i l d  In  t h e  
v t s u a l  u n i t  a r e  d i s c u s s e d  u n d e r  Q u e s t i o n  15, tn t h e  F o l l o w i n g  
s e c t i o n  o f  t h ' l s  c h a p t e r .  

~jiljL!~_J~ vlsual Rule -- The multlple vlsual rule was developed to 
address those con~ollcated Instances In which Identlcal or almost 
identical vlsuals were repeated on one page or across two pages. 
Sometimes the multlple vlsual would be a series of what In TV 
parlance are called "talking heads," as when, For Instance, a 
child star Is photographed during an Interview In almost 
Identlcal poses. At other times It might be the same photograph 
of a chlld repeated several times In varying sizes and shades. 
Or It might be twln pictures In a camera advertisement: the first 
a picture of chlldren playlng, and the second a photograph taken 
of them From same angle. 

To resolve the problem of tediously coding such vlsuals -- 
which would yleld 11ttle or no new Inform~tlon -- Four criteria 
were developed that a11owed coders to treat multlple vlsuals as 
though they  were one v l s u a l .  In o r d e r  t o  be cons ide red  a u n l t  
and be coded on one cod ing  shee t ,  m u l t l p l e  v l s u a l s  must d e p i c t  
(1 )  t h e  same c h a r a c t e r s ,  (2 )  a l m o s t  I d e n t i c a l  a c t i v i t i e s  (e g . ,  
t w o  p h o t o g r a p h s  o f  c h i l d r e n  p l a y t n g  i n  a b a t h t u b . ) ,  (3)  a l m o s t  
I d e n t i c a l  degrees o f  c lo thedness  or n u d i t y ,  and (4) a lmost  
I d e n t l c a l  f a c l a l  e x p r e s s i o n s .  In t he  last-named case, changes o f  
e x p r e s s i o n  were a11owed as long as t hey  d l d  not  c ross  the  11ne 
between p o s i t i v e  and nega t i ve  exp ress i ons .  

Eve Soan Ru le  - -  T h i s  r u l e  was d e v e l o p e d  to g u i d e  c o d e r s  tn u s i n g  
surrounding text to answer questions about vlsuals. For example, 
an accompanying text might make It very clear that the adult and 
chlld depicted In the vlsual were Father and daughter. The rule 
s t a t e d  t h a t  t e x t  w i t h i n  t h e  eye span o f  t h e  v i s u a l  m i g h t  be used 
t o  c l a r t F y  such I s s u e s  - -  p r o v i d e d  t h a t  i t  d i s c u s s e d  a c h a r a c t e r  
or activity depicted In the vlsual. 

Serles Rule -- This guideline allowed coders to use text From 
anywhere wlthln a multlple-page series only to answer Four 
s p e c i f i c  k i rcLs  o f  q u e s t i o n s :  (1)  Age Based on Cues,  (Z) Types o f  
A c t i v i t i e s ,  ¢3) A u t h o r i t y ,  and (4)  q u e s t i o n s  s p e c i f i c a l l y  a s k i n g  
Fo r  I n f o r m a t i o n  a b o u t  t h e  s e r i e s .  

T h t s  r u l e  was n e c e s s a r y  because  I t  I s  t h e  n a t u r e  o f  a s e r i e s  
to disperse Its Information over several pages. Out of seven 
fu11-page vlsuals, perhaps only one or two would expllcltly 
Inform the coder that the series was about sexual violence or 
adult/chlld sex, while the remaining Flve vlsuals depicted 
aspects of the event that were clearly understood only IF the 
coder were aware of the content of the entire series. 
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The I n d i v i d u a l  q u e s t i o n s  encompassed by t h e  C h t l d  V i s u a l  C o d i n g  
I n s t r u m e n t  a r e  d e s c r i b e d  In  t h e  f o l l o w i n g  s e c t i o n .  

2 .  QUESTIONNAIRE COMPONENTS 

T h i s  sec~clon d i s c u s s e s  t h e  d e v e l o p m e n t  o f  each q u e s t i o n  tn  
t h e  C h i l d  V i s u a l  C o d i n g  I n s t r u m e n t .  A copy  o f  t h e  I n s t r u m e n t  Is  
p r e s e n t e d  In  A p p e n d i x  E. 

D i s c u s s i o n  o f  t h e  d e v e l o p m e n t  o f  t h e  C h i l d  V i s u a l  C o d i n g  
Instrument addresses mainly how and why the visual Instrument's 
q u e s t i o n s  d i f f e r e d  f r o m  t h o s e  o f  t h e  c a r t o o n  I n s t r u m e n t .  
T h e r e f o r e ,  C h a p t e r  IV ,  The C h t l d  Ca r tQon  C o d i n g  I n s t r u m e n t ,  
should be read first. 

Some o f  t h e  C h i l d  V i s u a l  Cod ing  i n s t r u m e n t  q u e s t i o n s  were 
a d a p t e d  f r o m  t h e  c a r t o o n  I n s t r u m e n t  w i t h  l l t t l e  o r  no 
m o d i f i c a t i o n ,  a l t h o u g h  tn  some cases  t h e  q u e s t i o n  numbers were 
c h a n g e d .  O t h e r  q u e s t i o n s  were m o c l t f t e d  In  ways t h a t  d i d  n o t  
a l t e r  t h e t r  o r i g i n a l  I n t e n t i o n .  S t t 1 1  o t h e r s  were  s u b s t a n t i a l l y  
a l t e r e d  o r  n e w l y  d e v e l o p e d  For  t h e  v i s u a l  I n s t r u m e n t .  

A p p e n d l x  F, C r o s s - R e f e r e n c e  o f  C h i l d  C a r t o o n  and V i s u a l  
I n s t r u m e n t s ,  t r a c e s  t h e  movement ,  m e r g e r ,  o r  d e l e t t o n  o f  
q u e s t i o n s  f r o m  t h e  c a r t o o n  t o  t h e  v i s u a l  I n s t r u m e n t .  T a b l e  One v 
"of that appendix tracks whether a cartoon question was moved, 
merged wlth another question, or deletecl In the vlsual 
Instrument. Table Two traces the developmental l=ackground of 
each vlsual question from the cartoon Instrument. 

(I) and Coder Oata 

Question ! -- Magazine Title: Essentlally the same 
Question 2 -- Year= Essentlally the same 
Question 3 -- Month= Essentlally the same 
Question 4 -- Page: Essentlally the same 
Question 5 -- Coder Identification Number= Essentlally the same 

(2) Vl@ual Ov~rvlew 

Question 6 -- Number of Child Characters= The Insertion of 
the word "chlld" slgnlflcantly changed the meaning of thls 
question. The cartoon version had asked the numDer of characters 
In genera1,~tn order to learn how many persons were potential 
observers ~the cartoon's story 11he. The vlsual version was 
not so Interested In story-11ne dynamics, and sought Instead to 
ascertain how many chlldren were found In PPH vlsuals, in order 
to discover how many actual chlldren appear In PPH (I.e., who are 
photographed) thls question can be cross-tabulated with Question 
9, Type of Vlsual. 

Question 7 -- Color of visual= The vlsual unlt added the 
stlpulatlon that a monochromatic visual (e.g., a photograph 
printed In shades of one color) should be coded as though It were 
a black and white picture. 
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Question e -- Size of Vlsua1: Response (I) less than two 
square Inches, was added to a11ow for the frequent occurrence of 
tlmy but separate vlsuals depicting children. An example of the 
tlny vlsual Is the presentation of a child on a book or album 
cover (whose boundaries are the boundaries of the vlsual) in an 
advertisement dlsplaylng many such tiny and separate coverS. 

Question 9 - -  Type o f  Vlsua1: A new ques t ion ,  t h l s  query 
asked whether the c h i l d  v lsua l  was ( I )  a n  I l l u s t r a t i o n ,  (2) 
photograph,  (3) s t i l l  photo taken from an American movie, (4) 
combinat ion :  c h i l d  In both photo and I l l u s t r a t i o n  (as sometimes 
occur red  in complex v l s u a l s ) ,  and (5) s t i l l  photo taken from a 
f o r e i g n  movie or  movie w l t h  a f o r e i g n  producer or d i r e c t o r .  

The distinction between American films and foreign 
fI1ms/dlrectors was based on the hypothesis that clips from 
foreign films were more apt to depict children In sexual or 
sexually violent scenarios and to do so In earlier years than 
American films. 

Questlon 10 -- Part of Serles/Another Visual= Also a new 
ques t i on ,  Question l0 had f l v e  responses: ( I )  p a r t  o f  a ser ies  
loca ted  In one eye span ( I n c l u d l n g  adver t i semen ts ) ,  (2) p a r t  of.~. 
t he  c e n t e r f o l d / p l a y m a t e / p e t  o f  the month s e r i e s ,  (3) pa r t  o f  '£ 
another multi-page "photo essay" series (i.e., a series wlth 
either the same story line or same models), (4) part of a multl- 
page serles which Is not a photo essay (e.g., advertisements For 
cars. or scenes from different movies), and (5) a vlsual 
incorporated within another slngle larger visual. 

Response (5) was added for those Instances when the chilO 
vlsual was a small part of another visual, for Instance, when a 
child was In a framed photograph on the wa11. (Because the slze 
of the larger vlsual could be coded as a full page, It would be 
necessary to subtract the total number of thls response from 
Question 8, Size.) 

Question l[ -- Advertisement: T~Is new question sought to 
learn whether the child vlsual was an advertisement and, If so, 
what type of pr~uct or service was being advertised. 

TZh~ response categor ies f o r  the adver t isement  quest ion 
were:  ( I )  ~ u a l  se rv i ces ,  such as massage p a r l o r s ,  d l a l - a - p o r n ,  
to;oless br~.~, bro the ls . ,  (Z) p o r n o g r a p h y / e r o t l c a ,  such as 
magazines, f|Ims-, posters, or album covers, (3) sexual devices, 
such as love dolls, stlmulants, sexual clothing, (4) paraphenaIIa 
for i11egal drugs, (5) alcohol, tobacco, or over-the-counter 
drugs, (6) public servlce announcement, wlth Ad Councl I logo. (7) 
other publlc servlce announcement, no Ad Councll logo, and (8) 
general goods, such as cameras, food, or t~avel. 

Although i t  was hypothesized t h a t  c h l l d r e n  would be pa r t  o f  
ads s e l l i n g  camera equipment and the l i k e ,  the p r o j e c t  a lso  
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wanted to learn whether and to what extent  ch l ld ren  might be used 
In ads s e l l l n g  sexual or d rug- re la ted  products and services. 

The p r o J e c t  a l s o  was i n t e r e s t e d  In 1 e a r n i n g  t h e  e x t e n t  t o  -~ 
w h i c h  p u b l i c  s e r v i c e  ads  d e p i c t i n g  c h t l d r e n  were p r t n t e c l  tn  t h e  
pages  o f  PPH. The h y p o t h e s i s  was t h a t ' P P H ,  by t h e i r  v e r y  n a t u r e ,  
t e n d  e t t h e r  t o : J u ~ a l D o s e  t h e  Images o f  c h i l d r e n  w i t h  s e x u a l  o r  
v t o l e n t  Images tn  t h e  same eye span ,  o r  a l o n g s i d e  a s t r e a m  o f  
s e x u a l  and v i o l e n t  Images e x p e r i e n c e d  c a s u a l l y  when t h e  r e a d e r  
thumOs t h r o u g h  t h e i r  p a g e s .  The p r o j e c t  a l s o  w t s h e d  t o  a s c e r t a i n  
how many o f  t h e  p u b l i c  s e r v i c e  ads c a r r i e d  t h e  Ad C o u n c i l  l o g o .  

Q u e s t i o n  12 - -  P h y s i c a l  S e t t i n g :  The res l~onses  t o  t h i s  q u e s t i o n  
I n c r e a s e d  f r o m  23 tn  t h e  c a r t o o n  I n s t r u m e n t  t o  25 In  t h e  v i s u a l  
i n s t r u m e n t .  

Two c a r t o o n  r e s p o n s e s  were  e l i m i n a t e d  In  t h e  v i s u a l  
I n s t r u m e n t ,  and f o u r  were  merged I n t o  o t h e r  c a t e g o r i e s .  
" S k y / a i r , "  used in  t h e  c a r t o o n  i n s t r u m e n t  f o r  s c e n a r i o s  I n v o l v i n g  
S a n t a ' s  s l e i g h  and t h e  l l k e ,  was t o o  s t o r y - o r i e n t e d  f o r  t h e  more 
a t m o s p h e r e - p r o v o k i n g  s e t t t n g s  o f  t h e  v i s u a l s .  " C h i l d ' s  
b e d r o o m / n u r s e r y "  was d e l e t e d  and now c o u l d  be t r a c e d  by c o m b i n i n g  
r e s p o n s e  (3)  b e d / b e d r o o m / h o t e l  room, w i t h  Q u e s t i o n  16, r e s p o n s e  
(6 )  the c h a r a c t e r  Is  d e p i c t e d  in  a c h i l d ' s  s e t t i n g .  The 
c a t e g o r i e s  " r e s t a u r a n t "  and " b a r / l o u n g e "  were comb ined  w i t h  
" c a s i n o "  t o  f o r m  r e s p o n s e  ( 1 8 ) .  " P u b l i c  t o i l e t "  was merged wtth:~ 
" b a t h r o o m / p r i v a t e  t o i l e t "  In  ( 0 4 ) .  " A l l e y "  was comb ined  w i t h  
" s t r e e t s  and s i d e w a l k s "  In  ( 1 2 ) .  

The C h i l d  V i s u a l  C o d i n g  I n s t r u m e n t  c r e a t e d  e i g h t  new 
c a t e g o r i e s :  (08)  s c l e n t f f l c  r e s e a r c h  s e t t t n g ,  ( l l )  f a r m ,  
b a r n y a r d ,  (17)  J a i l ,  p r i s o n ,  (21)  b i z a r r e ,  f a n t a s t i c ,  o r  u n r e a l  
s e t t i n g ,  (22)  PPH d o m a t n :  mans ion  o r  p r i v a t e  home o f  magaz ine  
o w n e r ,  (23)  PPH r e s t a u r a n t / b a r / c a s i n o / v a c a t i o n  s p o t ,  (24) 
c o u r t r o o m / p o l i c e  s t a t i o n ,  and (25)  o t h e r  c u l t u r a l / n a t i o n a l  
m i l i e u .  

Response (21)  was c r e a t e d  t o  documen t  e x t r a v a g a n t  s c i e n c e  
f i c t i o n  scenes  and o t h e r  u n u s u a l  camera e f f e c t s  c h i e f l y  emp loyed  
by P e n t h o u s e  and H u s t l e r .  Responses (22)  and (23)  were  t n c l u d e O  
t o  asce r~ca ln  w h e t h e r  o r  n o t  c h i l d r e n  were  e v e r  d e o t c t e d  I n s i d e  
e s t a b l i s h m e n t s  such  as  t h e  P l a y b o y  Mans ion  o r  C a s i n o .  Response 
( 2 5 )  was I I s l~ed  f o r  s e t t i n g s  o u t s t d e  t h e  U .S .  o r  Wes te rn  c u l t u r e .  

Q u e s t l ~  |3  - -  C h i l d h o o d  C u l t u r e / N u r s e r y  o r  F a i r y  T a l e  
CharacterS:,. At flrst glance, the cartoon and vlsual responses to 
t h i s  q u e s t i o n  a p p e a r  v e r y  d i f f e r e n t .  However ,  t h e  I n t e n t  o f  t h e  
o r t g l n a l  q u e s t l o n  was n o t  a l t e r e d .  Any o f  t h e  c h a r a c t e r s  l t s t e c l  
by name tn  t h e  c a r t o o n  I n s t r u m e n t  c o u l d  be c a t e g o r i z e d  tn  one o f  
t h e  v i s u a l  I n s t r u m e n t ' s  f i r s t  seven r e s p o n s e s :  (1)  f a i r y  
t a l e / M o t h e r  Goose,  (2 )  comic  book c h a r a c t e r s / h e r o e s ,  (3 )  
c h i l d r e n ' s  l i t e r a t u r e ,  (4 )  h i s t o r i c a l  f i g u r e s  In  c h l l d l f k e  
s t o r i e s ,  (5)  B i b l i c a l  f i g u r e s ,  (6 )  TV, f t l m ,  and a n i m a t e d  c a r t o o n  
c h a r a c t e r s ,  o r  (7)  h o l t d a y  c h a r a c t e r s .  
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Two new r e s p o n s e s  w e r e  added  t o  t h e  l i s t :  (B)  o t h e r  ( e . g . ,  
f amous  s t a r s  such  as B r o o k e  S h i e l d s ) ,  and (9 )  d o l l  c h a r a c t e r s ,  
such  as Raggecly Ann o r  B a r b l e  and Ken,  f o u n d  t o  be used In  
c e r t a i n  h i g h l y  s e x u a l l z e c l  v t s u a l s .  A r r a n g i n g  t h e  c a t e g o r i e s  t m -  
t h i s  manner  e x p a n d e d  t h e  q u e s t i o n ' s  scope  and saved  con~0uter  t t m e  
by  u s i n g  o n l y  one  d l g l t  on t h e  c o o i n g  s h e e t .  

Q u e s t i o n  14 - -  5 p e c t a l  Theme: The v i s u a l  v e r s i o n  o f  t h i s  
q u e s t t o n  was a l m o s t  I d e n t i c a l  t o  t h e  c a r t o o n  v e r s t o n ,  e x c e p t  t h a t  
I t  added  t h r e e  r e s p o n s e s :  ( 7 )  f t r s t  commun ion ,  (8 )  w a r ,  and (9 )  
c r u c i f i x i o n .  

Q u e s t i o n  15 - - p r i n c i p a l  C h i l d :  The d e f i n i t i o n  o f  " c h i l d "  
was s i g n i f i c a n t l y  changed  tn  t h e  v t s u a l  I n s t r u m e n t  t o  c a p t u r e  t h e  
r e a l i t i e s  o f  t h e  c h t l d  v i s u a l .  

In  t h e  v i s u a l  I n s t r u m e n t ,  a c h a r a c t e r  was a P r i n c i p a l  C h i l d  
t f  I t  f u l f i l l e d  any  o f  t h e  e i g h t  c a t e g o r i e s  o f  Q u e s t i o n  15, 
l t s t e d  b e l o w .  N o t e :  Whenever  more t h a n  one o f  t h e  e i g h t  t y p e s  
w e r e  p r e s e n t ,  c o d e r s  w e r e  I n s t r u c t e d  t o  g i v e  p r e c e d e n c e  t o  t h e  
a c t u a l  c h i l d .  

Responses  (1 )  and (2 )  w e r e  e s s e n t i a l l y  t h e  same, t h e  f o r m e r  
a s k i n g  w h e t h e r  t h e  c h a r a c t e r  w e r e  an a c t u a l  c h t l d  u n d e r  18 y e a r s  
o f  a g e ,  and t h e  l a t t e r  a d d i t i o n a l l y  a s k i n g  w h e t h e r  t h e  c h t l d  was 
f r ~  t h e  b o o k .  Show Me. Because  n a t i o n a l  c o n t r o v e r s y  has 
s u r r o u n d e d  t h e  b o o k ,  t h e  p r o j e c t  c h o s e  t o  t r a c k  I t s  p o s s i b l e  
e x i s t e n c e  tn  PPH. 

Response (3) child's body part, was Included for those 
Instances when. for exan~ole, Just a chlld's hands or legs were 
depicted In the vlsual. Thls category could be used only If the 
c h t l d ' s  head o r  f a c e  was n o t  v i s i b l e ,  w h i c h  t h u s  r e d u c e d  t h e  
c h i l d  t o  a I~ody p a r t .  

Response  (4 )  d o l l  o r  o b j e c t  r e p r e s e n t i n g  a human c h i l d ,  was 
e s s e n t i a l l y  t h e  same as " c h t l d  f e t l s h  o b j e c t "  tn  t h e  c h i l d  
c a r t o o n  I n s t r u m e n t .  I n  b o t h  I n s t a n c e s ,  t h e  o b j e c t s  had t o  be 
presenled as chlld characters. 

Respons~ (5) adult wlth halrless genitalla, addressed the 
g e n r e  o f  p ¢ ~  r a p h y  In  w h i c h  a d u l t  f e m a l e s  w e r e  d e p i c t e d  as 
h a l r l e s s  a ~ , , ~ u n g  c h i l d r e n .  T h i s  c a t e g o r y  was I n c l u d e d  In  
r e s p o n s e  t o  t h e  a t t l t u d e  o f  some p o r n o g r a p h y  r e a d e r s ,  as 
e x p r e s s e d  by  H q s t l e r  p u b l i s h e r  L a r r y  F l y n t :  "The  m a j o r i t y  o f  t h e  
l e t t e r s  t h a t  come I n t o  ~ /  m a g a z i n e  a r e  f r o m  p e o p l e  t h a t  w o u l d  
l t k e  t o  see p h o t o g r a p h s  o f  shaved  g e n i t a l i a .  Wh6t t h e y  a r e  
r e a l l y  a s k i n g  f o r  t s  p h o t o g r a p h s  o f  c h i l d r e n ,  b u t  t h e y  c a n ' t  c ~ e  
o u t  and say  I t . "  ( H e a r i n g s  o f  t h e  S u b c o n ~ t t t e e  on C r l ~ ,  
C o n ~ | t t e e  on t h e  J u d i c i a r y ,  U .S .  House o f  R e p r e s e n t a t i v e s ,  
5epte~er  20, 1977.) 
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Response (6 )  p s e u d o - c h l l d  (an a d u l t  18 y e a r s  o r  o l d e r ) ,  was 
a category reserved for adult models who were posed as children 
but who retained their adult Identities. These common staples of 
PPH were  n o t  t o  be c o n f u s e d  w i t h  a d u l t  m o d e l s ' w h o  l ookecl v e r y  
young f o r  t h e i r  age. F o r  t h l s  reason, In order  t o  q u a l i f y  as a 
p s e u d o - c h i l d ,  an a d u l t  model had t o  p o s s e s s  a t  l e a s t  two o f  t h e  
c r i t e r i a  l i s t e d  b e l o w ,  In  Q u e s t i o n  16. 

Response (7) tradltional mythologlcal creature, was IncluGed 
for characters possessing the Form of a human chlld, such as 
a n g e l s  and c u p i d s .  Response (8)  d e f o r m e d  human b e i n g  o r  
monster, was for science Fiction and horror story characters who 
are grossly malformed, mutllated, or unusually disproportionate. 

Question 16 - -  C r i t e r i a  f o r  Pseudo-Chi ld ( a d u l t  posed as a 
c h i l d  but r e t a i n i n g  an a d u l t  I d e n t i t y ) :  In o rder  f o r  a charac te r  
t o  be coded as a pseudo-ch l ld  In Quest ion 15, he or  she needed to  
p o s s e s s  a t  l e a s t  two  o f  t h e  seven c r i t e r i a  l t s t e d  In  t h i s  
q u e s t i o n .  L a t e r ,  Q u e s t i o n s  25 ,  26 ,  28 ,  29 ,  and 52 d e v e l o p e d  t h e  
c r l t e r l a  F u r t h e r .  

T h e . c r l t e r l a  were: (1) cha rac te r  dressed as a c h i l d  or  as a 
c h t l d  f a l r y - t a l e  cha rac te r  (see Quest ion 25);  (2) charac te r  w l t b  
a c h i l d ' s  h a i r s t y l e  (see Question 26) ;  (3) cha rac te r  w l t h  t h u n ~  
or  f i n g e r s  In mouth; (4) c h a r a c t e r ' s  pose p o r t r a y s  or  r e l n f o r c e s  
a ch I l d -11ke  image (see Question 28) ;  (5) charac te r  Is d e p i c t e d  
w l t h  props from the Cu l tu re  o f  Chi ldhood (see Question 52);  (6) 
cha rac te r  is dep ic ted  In a c h i l d ' s  s e t t i n g  (see Question 29),  
and (7) the sur rounding t e x t ,  c a p t i o n ,  or  t i t l e  I n ~ l l e s  t h a t  the 
cha rac te r  Is under 18 years o f  age ( e . g . ,  the a d u l t  is  r e f e r r e d  
t o  as a " n y ~ h e t t e , "  or  the cap t ion  reads, "At  the  Malt  Shop") .  

Q u e s t i o n s  17 and 3 3 - -  Sex o f  t h e  P r l n c l p a l  C h l l d  and O t h e r  
Charac te r :  The basic nature  o f  t h l s  ques t ion  was una l t e red .  I t  
s t i l l  noted how o f t e n  males, females,  both sexes, and persons o f  
unsPeCif ied sex were dep ic ted .  However, the minor ca tegor ies  o f  
t h l s  quest ion were changed. The l a s t  two responses o f  the  cartoon 
u n i t ,  Which asked I f  male or  female charac te rs  were shown w i t h  
p e r s o n s  o f  u n s p e c i f i e d  s e x ,  were d e l e t e d .  

The v lsua l  Inst rument  added fou r  new c a t e g o r i e s :  (3) 
~ l e  t w i n s ,  (4) female t w i n s ,  (5) c h l l d  o f f s t a g e  or  Fetus In 
u t e r o ,  and [8) r o t h e r  ( e . g . ,  hermaphrod i te ) .  The " t w i n s "  
responses wi~re added because the phenomenon had been noted in PPH 
and Its frequency was o f  Interest. 

Questions 18 and 34 - -  R a c e / E t h n l c l t y  o f  the P r i n c i p a l  
C h l l d :  The responses t o  t h i s  ques t ion  remained e s s e n t l a l l y  the 
same In both ins t ruments .  Only the  N/A, Other ,  and Unspec i f ied 
responses were somewhat mod i f ied  in the  v lsua l  u n l t  For da ta -  
c o l l e c t l n g  reasons t h a t  d ld  not a f f e c t  the i n t e n t  o f  the 
ques t i on .  
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q u e s t i o n s  19 and 35 - -  P l a c e m e n t  o f  t h e  P r i n c i p a l  C h i l d  ana 
o t h e r  C h a r a c t e r :  These  q u e s t i o n s  r e m a i n e d  u n c h a n g e d .  

Q u e s t i o n s  20 and 36 - -  Age Based on P h y s i c a l  D e p i c t i o n  o f  
t h e  P r i n c i p a l  C h i l d  and O t h e r  C h a r a c t e r :  The r e s p o n s e s  For  t h e s e  
q u e s t i o n s  were  a l m o s t  I d e n t i c a l  t o  t h o s e  For  t h e  c a r t o o n  
q u e s t i o n .  Response (3 )  I n f a n t :  n e o n a t e  t h r o u g h  2 y e a r s ,  was a 
m e r g e r  o f  two  c a r t o o n  r e s p o n s e s ,  " n e w b o r n "  and " I n f a n t . "  

The maln difference between the cartoon and visual 
Instruments was that the cartoon instrument asked the 
A g e / P h y s i c a l  D e p i c t i o n  q u e s t i o n  t w i c e :  once  f o r  t h e  o n l y  o r  
y o u n g e s t  P r i n c i p a l  C h i l d  ( I f  t h e r e  were  a u n t t  o f  P r i n c i p a l  
C h i l d r e n ) ,  and once  Fo r  t h e  e l d e s t  P r i n c i p a l  C h i l d .  The q u e s t i o n  
a l s o  was asked  t w t c e  o f  t h e  O t h e r  C h a r a c t e r .  

The v i s u a l  v e r s i o n  a s k e d  t h e  A g e / P h y s i c a l  D e p i c t i o n  question 
of Just the youngest or only Prlnclpal Child, and of Just the 
oldest other Character. 

questions 2~ and 37 -- Age Based on Cues of the Principal 
Chlld and other Character: The responses to thls question were 
the same as For the above question. Thls question orlglnally was 
asked twice as we11. 

question 22 --Source of 01screpancy In Age: The purpose of" 
question 22 was to ascertaln the source of discrepancy In 
a p p a r e n t  age wheneve r  q u e s t i o n  20 (Age Based on P h y s i c a l  
D e p i c t i o n )  and Q u e s t i o n  ZI (Age Based on Cues) were  coded  w i t h  
d i f f e r e n t  age b r a c k e t s .  A l though the  purpose o f  t he  q u e s t i o n  was 
t h e  same as I t s  c o u n t e r p a r t  In t he  ca r toon  Ins t rumen t ,  the  
responses were altered to reflect the types of age cues found In 
PPH vlsuals. 

Response (l) mismatch of body parts, was a new category. It 
addressed vlsuals In which body parts generally associated .wlth 
one age bracket were found on a person of another age bracket. 
An example of thls category would be the elementary school child 
wlth fully developed breasts. 

R e s p o n s e  (2 )  was " c l o t h i n g , "  and  r e s p o n s e  (3)  was 
" h a  t r s t y  I 'e.  

R e s p o ~ ( 4 )  c h i l d - o r  a d u l t - s p e c l f l c  p r o p s / s e t t l n g ,  also 
was a new ca t~egory .  T h i s  r e s p o n s e  was a d e v e l o p m e n t  o f  t h e  
C u l t u r e  o f  C h i l d h o o d  c o n c e p t .  However ,  I t  no l o n g e r  s i m p l y  asked 
whether the chlld In the vlsual was associated wlth childhood 
props. It also made It possible to report whether an adult was a 
pseudo-child associated wlth chlldhood props, or a child was a 
pseudo-adult associated w l t h  adult props. These last two 
categories were more commonly Found In the photographic medium. 

Response (5) physlcal or Intellectual skill, was suggested 
by a coder t o  cap tu re  s i t u a t i o n s  o f  I n c o n g r u l t y  between a 
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character's physical age and the sk111 he or she was employing in 
the picture. Examples of such Incongruities Included a baby 
d r i v i n g  a c a r ,  o r  an a d u l t  b e i n g  b o t t l e  f e d .  

Response  ( 6 )  was " c a p t i o n ,  t i t l e ,  o r  t e x t . "  Response  (7 )  -' 
makeup ,  was d e v e l o p e d  m o s t l y  f o r  l i t t l e  g i r l s  w e a r i n g  a d u l t  
makeup .  Response  (8 )  t y p e  o f  p o s e ,  was i n c l u d e d  m a i n l y  f o r  
v i s u a l s  d e p i c t i n g  a d u l t  women in  I n f a n t i l e  p o s i t i o n s .  I t  can be 
c r o s s - t a b u l a t e d  w i t h  Q u e s t i o n  28 ,  P o s e s ,  w h i c h  l i s t s  s e v e r a l  
p o s e s  a s s o c i a t e d  w i t h  I n f a n c y  or c h i l d h o o d .  

Q u e s t i o n  23 - -  E x p o s u r e  o f  Sexua l  P a r t s :  Because  t h e  
c a r t o o n  v e r s i o n  o f  t h i s  q u e s t i o n  ( S t a t e  o f  D r e s s / U n d r e s s )  was 
found to  be unresponsive to  the c h a r a c t e r i s t i c s  o f  the 
photographic medium, I t  was d lv lded In to  two questions In the 
vlsual Instrument. Question 23 asked about the exposure of the 
child's sexual parts. Question 25 asked how the child was 
dressed. The Exposure quest ion provided the f o l l o w l n g  Flve 
c a t e g o r i e s :  

Response  ( l )  o p e n / f u l l  g e n i t a l  o r  a n a l  e x p o s u r e ,  i n c l u d e d  
( a )  " s p r e a d  e a g l e "  d e p i c t i o n s  o f  f u l l y  v i s i b l e  l a b i a ,  (b )  an 
e r e c t  p e n i s ,  o r  ( c )  e x p o s e d  a n u s .  

Response (2 )  some g e n i t a l  or a n a l  e x p o s u r e ,  I n c l u d e d  :. 
d e p i c t i o n s  tn  w h i c h  (a )  t h e  f e m a l e  g e n t t a l  a r e a  was v i s i b l e ,  b u t .  

. 

t h e  l a b i a  w e r e  c o v e r e d  by  p u b i c  h a i r ,  a hand .  o r  shadows ,  (b )  
s c r o t u m  o r  f l a c c l d  p e n i s ,  o r  ( c )  t h e  a n a l  a r e a  was v i s i b l e  b u t  
l i k e w i s e  c o v e r e d ,  as by  a hand o r  shadows .  

Response  (3 )  was " b u t t o c k s  and b r e a s t s . "  and r e s p o n s e  (5 )  
was "buttocks only." 

Response  (5 )  b r e a s t s  o n l y ,  t n c | u d e d  t h e  ma |e  as w e l l  as t h e  
female upper t o r so .  However, an I n f a n t ' s  chest was not included 
In this category, under the assumptlon that It does not carry any 
sexual connotation. 

Q u e s t i o n  24 - -  P i n k :  T h i s  new q u e s t i o n  was an e x t e n s i o n  o f  
Q u e s t i o n  23 ,  and  a d d r e s s e d  t h o s e  v i s u a l s  In  w h i c h  t h e  f e m a l e  
g e n i t a l i a  w e r e  e x p o s e d .  I t  a s k e d  w h e t h e r  o r  n o t  " p i n k "  was 
v i s i b l e .  " P i n k "  I s  a sex  I n d u s t r y  t e r m  r e f e r r i n g  t o  t h e  I n t e r i o r  
o f  t h e  v a g l n m ,  C o d e r s  w e r e  I n s t r u c t e d  t o  a n s w e r  Yes w h e n e v e r  t h e  
v a g i n a l  t n t e ~ t o r  was p r e s e n t e d ,  w h e t h e r  o r  n o t  t t  was a c t u a l l y  

Responses  t O  t h e  P i n k  q u e s t i o n  w e r e :  (01 No, g e n i t a l s  a r e  
e x p o s e d ,  b u t  no p i n k  t s  v t s l b l e ,  ( 1 )  Yes ,  o r  ( 3 )  N /A ,  g e n i t a l s  
a r e  n o t  e x p o s e d .  

Question 25 - -  How the Pr inc ipa l  Chi ld  Is Dressed: Thls 
quest ion was the other  h a l f  o f  the o r i g i n a l  State o f  Dress or 
Undress quest ion from the cartoon Instrument.  The f i r s t  h a l f  
l i s t e d  the Pr inc ipa l  C h i l d ' s  poss ib le degree o f  sexual exposure. 
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T h i s  h a l f  l i s t e d  t h e  k l n d s  o f  c l o t h i n g  t h e  P r i n c i p a l  C h i l d  m i g h t  
be w e a r i n g .  The r e s p o n s e s  t o  t h e  D r e s s e d / U n d r e s s e d  q u e s t i o n  w e r e :  

Response  ( 1 )  S c o u t  u n i f o r m  o r  e q u i v a l e n t ,  c o r r e s p o n d e d  to- 
t h e  c a r t o o n  q u e s t i o n ' s  c a t e g o r y .  Responses  ( 2 )  c h i l d ' s  F o o t w e a r ,  
( 3 )  I n f a n t  a p p a r e l ,  end (4 )  c h i l d ' s  a p p a r e l ,  c o r r e s p o n d e d  t o  t h e  
c a r t o o n  c a t e g o r y ,  " d r e s s e d  tn  t y p i c a l  c h i l d l i k e  o r  J u v e n i l e  
clothing." 

Response (5 )  a d u l t  a p p a r e l :  s e x u a l ,  c o r r e s p o n d e d  t o  t h e  
c a r t o o n  c a t e g o r y ,  " d r e s s e d  i n  s e x u a l  c l o t h i n g . "  Response (6 )  
a d u l t  a p p a r e l :  n o n s e x u a l ,  c o r r e s p o n d e d  t o  t h e  c a r t o o n  c a t e g o r y .  
" d r e s s e d  tn m a t u r e  c l o t h i n g . "  

Response (7 )  b i z a r r e  o r  u n u s u a l  a p p a r e l ,  was a new c a t e g o r y  
and  I n c l u d e d  H a l l o w e e n  c o s t u m e s  a n d  s c i e n c e - F i c t i o n  c l o t h i n g .  

Response  (8 )  c h i l d  ts  t o t a l l y  n u d e ,  c o r r e s p o n d e d  t o  t h e  h a l f  
o?  t h e  c a r t o o n  c a t e g o r y ,  " g e n i t a l  e x p o s u r e  o r  f u l l  n u d i t y , "  and 
I n c l u d e d  c h i l d r e n  t o t a l l y  nude e x c e p t ,  Fo r  e x a m p l e ,  f o r  socks  o r  
n o n c o v e r l n g  d r a p e r y .  

Q u e s t i o n  26 - -  H a i r s t y l e :  T h i s  q u e s t i o n  was n o t  c o m p l e t e l y  
new ,  s i n c e  t h e  Age Based on Cue q u e s t t o n  o f  t h e  c a r t o o n  
I n s t r u m e n t  p r o v t d e d  t h e  r e s p o n s e ,  " c l o t h i n g / h a i r s t y l e . "  In  t h e "  
v i s u a l  q u e s t i o n ,  h o w e v e r ,  t h e  q u e s t i o n  t o o k  on a g r e a t e r  ~ 
s i g n l f t c a n c e  b e c a u s e  p s e u d o - c h i l d r e n  o f t e n  w e r e  d e p i c t e d  w i t h  
c h i l d r e n ' s  h a i r s t y l e s .  C o n v e r s e l y ,  c h i l d r e n  s o m e t i m e s  w e r e  
p r e s e n t e d  as p s e u d o - a d u l t s  w e a r i n g  a d u l t  h a i r s t y l e s .  Thus ,  t h e  
r e s p o n s e s  to t h e  H a i r s t y l e  q u e s t i o n  a l l o w e d  both p s e u d o - c h i l d r e n  
and  p s e u d o - a d u l t s  t o  be c o d e d ,  and c o u l d  be used In c o n j u n c t i o n  
w i t h  Q u e s t i o n  [ 6 ,  C r i t e r i a  f o r  P s e u d o - c h i l d ,  and Q u e s t l o n  22 ,  
S o u r c e  o f  Age O I s c r e p a n c y .  

The r e s p o n s e s  t o  t h i s  q u e s t i o n  w e r e ,  ( l )  l i t t l e  g i r l  b r a i d ~  
o r  t i e s :  p i g t a i l s ,  b r a t d s ,  p l a i t s ,  p o n y t a f l s ,  b i g  bows ,  ( 2 )  
" S h i r l e y  T e m p l e "  r i n g l e t s ,  o r  ( 3 )  a d u l t  h a i r s t y l e :  b u n ,  c h i g n o n ,  
u p s w e p t  h a t r ,  b e e h i v e ,  F r e n c h  t w i s t ,  V e r o n i c a  Lake h a l r s t y ] e .  

Q u e s t i o n  27 - -  P r i n c i p a l  C h i l d  P o r t r a y e d  as A d u l t :  T h i s  new 
q u e s t i o n  a d d r e s s e d  a s i t u a t i o n  u n i q u e  t o  t h e  v i s u a l  s e r i e s .  W i t h  
some f r e q u e n c y ,  a model  p o s i n g  For  a s e r i e s  w o u l d  be d e p i c t e d  as 
a c h i l d  tn  ~ e  Of  t h e  p h o t o g r a p h s  and as an a d u l t  in  o t h e r s .  
The pu rpos~e~o f  t h i s  q u e s t i o n  was t o  a s c e r t a i n  how f r e q u e n t l y  such  
c h a n g e s  In ,  t h e  p e r s o n a e  o f  t h e  p s e u d o - c h i l d  and p s e u d o - a d u l t  
o c c u r r e d .  

Q u e s t i o n  28 - -  P o s e s :  A new Q u e s t i o n ,  t h i s  Q u e r y  was added 
e s p e c t a | l y  F o r  t h e  p s e u d o - c h i l d ,  who was o f t e n  posed  In c h i l d l i k e  
p o s i t i o n s .  H o w e v e r ,  t h e  p r o j e c t  a l s o  w a n t e d  t o  know w h e t h e r  and 
how o f t e n  a c t u a l  c h i l d r e n  assumed t h e  poses  as w e l l .  

The r e s p o n s e s  f o r  t h e  Poses Q u e s t i o n  w e r e :  ( l )  thumb o r  
F i n g e r s  In  m o u t h ;  (2 )  c h i l d - a s s o c i a t e d  o b j e c t  i n  mouth  ( e . g . ,  
l o l l i p o p ,  b a b y  b o t t l e ) ;  ( 3 )  p o s i t i o n  o f  s l e e p i n g  baby  ( f e t a i  
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p o s i t i o n ,  o r  s l e e p i n g  on k n e e s ) ~  (4 )  posed  as k n o c k - k n e e d  o r  
p l g e o n - t o e d ~  (5 )  s p r e a d - l e g g e d  w l t h  u n d e r w e a r  c o v e r i n g  an 
o t h e r w i s e  c l e a r  g e n i t a l  d i s p l a y ,  o r  ( 6 )  b e n t  o v e r  w i t h  u n d e r w e a r  
c o v e r i n g  b u t t o c k s .  - 

The flnal two responses referrecl to chlldren's poses 
commonly observed both Inside and outside of erotlca/porno- 
graphy. These are the "cute" poses of 11tile glrls In 
underpants, sometimes spread-legged, sometimes bent over, which 
c o u l d  be h i g h l y  r e v e a l i n g  I f  t h e  u n d e r p e n t s  w e r e  n o t  t h e r e .  

Q u e s t i o n  29 - -  C h i l d ' s  S e t t l n g ~  T h l s ' q u e s t t o n  d e v e l o p e d  t h e  
P h y s i c a l  S e t t i n g  q u e s t i o n  ( Q u e s t i o n  12) F u r t h e r  10y s p e c i f i c a l l y  
f s o l a t t n g  t h e  s e t t i n g  as b e i n g  a c h t l d ' s  s e t t i n g ,  f o r  I n s t a n c e ,  a 
c h i l d ' s  s t o r e .  The c a t e g o r i e s  f o r  t h i s  q u e s t i o n  w e r e  (1 )  c h l l O ' s  
b e d r o o m ,  n u r s e r y ,  o r  I n d o o r  p l a y  a r e a - - I n  t h e  home, (2 )  
p l a y g r o u n d  o r  o t h e r  o u t d o o r  a r e a  w l t h  J u v e n i l e  p l a y  e q u i p m e n t ,  
( 3 )  c h i l d ' s  o u t d o o r  p l a y  a r e a - - n e a r  t h e  home ( e . g . ,  sandl0ox,  
s w i n g s ) ,  (4 )  c h i l d  s c h o o l  b u t l d t n g  o r  g r o u n d s ,  ( 5 )  c h i l d ' s  s t o r e  
( e . g . ,  c a n d y  s t o r e ,  t e e n  h a n g o u t ) ,  o r  (6 )  o t h e r  c h l l d  s e t t i n g .  

The d i s t i n c t i o n  b e t w e e n  r e s p o n s e s  (2 )  and (3 )  was tn  t h e  
p r o x i m i t y  t o  t h e  c h i l d ' s  home. In  ( 3 ) ,  " n e a r  home" r e f e r r e d  t o  
t h e  h o m e ' s  F r o n t  and b a c k  y a r d s  w i t h  t h e t r  p resumed  s a f e t y ,  w h i l e  

o t h e  l o c a t t o n  o f  p l a y  a r e a  tn  r e s p o n s e  (2 )  was more g e n e r a l ,  s u c h "  
as a m u n i c i p a l  p l a y g r o u n d ,  i~ 

Q u e s t t o n  30 - -  Eye C o n t a c t  w i t h  t h e  C a m e r a / R e a ~ e r :  The 
F i r s t  r e s p o n s e  f o r  t h i s  q u e s t i o n  was l e f t  b l a n k ,  an u n t n t e n d e ~  
v e s t i g e  o f  an e a r l i e r  d r a f t .  

Response  (2 )  t h e  P r i n c i p a l  C h f l d ' s  " d i r e c t  eye  c o n t a c t  w i t h  
c a m e r a / r e a d e r " ,  c o v e r e d  a s i t u a t i o n  u n t q u e  t o  t h e  v i s u a l .  The 
v i s u a l ,  u s u a l l y  a p h o t o g r a p h  b u t  o c c a s i o n a l l y  a r e a l i s t i c  
I l l u s t r a t i o n  as w e l l ,  was a b l e  t o  engage t h e  r e a d e r  tn  d i r e c t  
e y e - t o - e y e  c o n t a c t  w i t h  t h e  m o d e l .  T h t s  c o u l d  have s f g n t f l c a n c e  
when a n a l y z e d  In t e r m s  o f  t h e  m o d e l ' s  a c t l v l t y  o r  s u r r o u n d i n g s .  
F o r  I n s t a n c e ,  t h e  d t r e c t  gaze  m i g h t  come f r o m  a p s e u d o - c h i l d  
d i s p l a y i n g  f u l l  g e n i t a l  e x p o s u r e ,  o r  From an a c t u a l  c h i l d  s t t t l n g  
h a l f - d r e s s e d  on a h o t e l  b e d .  

R e s p o n s e  ( 3 )  w e e r t n g  s u n g l a s s e s  t h a t  c o v e r  t h e  e y e s ,  
a d d r e s s e d  t h e  o p p o s i t e  end o f  t h e  s p e c t r u m ,  t h e  l a c k  o f  any  eye  
c o n t a c t .  Because  s u n g l a s s e s  w e r e  a f a i r l y  common m o t i f  Fo r  a ~ u l t  
PPH m o d e l s ,  and  b e c a u s e  I t  has been n o t e d  t h a t  s u n g l a s s e s  can 
d e p e r s o n e l l z e  a moclel a n d / o r  h i d e  t h e  use o f  d r u g s ,  t h e  p r o j e c t  
s o u g h t  t o  l e a r n  w h e t h e r  s u n g l a s s e s  w e r e  used In  a n y  c h i l d  
v t s u a l s .  

Response (4) eyes cast downward, or closed, sclera and Irls 
hidden, has sexual connotations In a sexual vlsual, and 
connotations of unconsciousness or death In a vlolent vlsual. 

Response  (5 )  l o o k i n g  o f f s t a g e ,  o r  a t  someone o r  s o m e - t h l n g ,  
and  r e s p o n s e  (6 )  u n s p e c i f i e d ,  o r  eyes  n o t  v i s i b l e ,  d i d  n o t  
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possess speclal significance In the project, but were IncludeO as 
aids f o r  t h e  coders. 

Quest ion 31 - -  Emotlonal Express ion :  The responses t o  t h l ~  
q u e s t i o n  were mod i f i ed  s l i g h t l y  from those o f  the  car toon  
i n s t r u m e n t .  The c a r t o o n ' s  " d i s g u s t "  anQ "anger "  c a t e g o r i e s  were 
merged  I n t o  one  r e s p o n s e .  The " d i s t r e s s , "  " f e a r , "  and " s u r p r i s e "  
c a t e g o r i e s  a l s o  w e r e  m e r g e d .  These m e r g e r s  w e r e  n e c e s s a r y  
because emotlonal expressions In the vlsuals were not so clearly 
delineated as in the cartoon, and coders were having trouble 
d i f f e r e n t i a t i n g  among them. 

The flnal category, "fear and smlllng," which had been 
developed for the cartoon character, "Chester the Molester," was 
deleted. 

(4) ~ ~ b ~  ~ The Other 

Many questions were the same for the Other Character as for 
the Prlnclpal Chlld. Only those questions that Involve different 
content or responses are described below. Reference Is made to 
the relevant question about the Prlnclpal Chlld Character. 

Quest ion 32 - -  Other Cha rac te r :  The responses t h a t  
c h a r a c t e r i z e d  the  o t h e r  Charac te r  In t h l s  q u e s t i o n  were n e a r l y  
t he  same as the  responses f o r  t he  P r l n c l p a l  C h i l d  (Quest ion 15)~, 
However. one response was deleted, and two more were added to the 
Other  Charac te r  q u e s t i o n .  

The resl~0nse, "adult with halrless genltalla," was deletee 
as not applicable, because the other Character question was not 
geared toward children and child substitutes. The response, "an 
adult 18 years or older,, was added instead. The second 
addltlonal response• "anlmal, fantasy or real,, was included 
b e c a u s e •  as w i t h  t h e  c a r t o o n  I n s t r u m e n t ,  O t h e r  C h a r a c t e r s  c o u l ~  
be a n i m a l s .  

Quest ion 33 - -  Sex o f  Other Cha rac te r :  See Quest ion 17 

Quest ion 34 - -  R a c e / E t h n l c l t y  o f  Other Cha rac te r :  See 
Q u e s t i o n  18 

Q u e s t i o n  35 - -  P l a c e m e n t  o f  O t h e r  C h a r a c t e r :  See 
• Q u e s t i o n  19 

Quest1~ 36-- Age of Other Character, Physlcal Depiction: 
See Question 20 

Quest ion 37 - -  Age o f  Other Cha rac te r ,  Cues: See 
Quest ion  2! 

Quest ion 38 - -  A u t h o r i t y :  This  q u e s t i o n  as t o  whether the  
Other  Charac te r  was In an a u t h o r i t y  r o l e  o r  r e l a t l o n s h l p  w l t h  the  
c h i l d  was the  same as in t he  ca r toon  i ns t r umen t .  
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Question 39 - -  P r o t e c t o r / P r o t e s t e r :  To response (lO) 
" p a r e n t , "  was a d d e d  " s t e p - p a r e n t ,  g u a r d i a n . "  O t h e r w i s e ,  t h e  
q u e s t i o n s  F rom t h e  c a r t o o n  a n d  v i s u a l  I n s t r u m e n t s  w e r e  t h e  same. 

( 5 )  5 e x u a L ~  I 11eaa1  o r  ~ I n f o r m a t i o n  

Q u e s t i o n  40 - -  L i f e l e s s  B c ~ l e s :  T h i s  q u e s t i o n  and  i t s  
responses were unchanged except For the addition of response (4) 
l i f e l e s s  c r e a t u r e  ( s u p e r n a t u r a l ,  b i z a r r e ) .  T h i s  was a d d e d  to  
correspond to  the new response in Question 12, Physical Se t t l ng ,  
regard ing b i z a r r e ,  Fan tas t i c ,  or unreal s e t t i n g s .  

Question 41 - -  Sexual O r i e n t a t i o n :  The cartoon categor ies 
were repeated In the v lsual  quest ion,  w i th  one a d d i t i o n :  response 
(5) t r a n s v e s t i t e .  

Q u e s t i o n  42 - -  S e x u a l  R e l a t i o n s  o r  I n t e r a c t i o n :  
version of thls question asked whether sexual relatlons or 
i n t e r a c t i o n s  were depicted In the cartoon or r e fe r red  to In I t s  
cap t ion .  Because the characters and a c t i v i t y  in a visual might 
be commented upon anywhere w i t h i n  the t e x t  t h a t  accompanied I t ,  
the  quest ion was amended to  Include references to  " t e x t - l n - e y e  
span."  Time cons t ra i n t s  imposed the l l m l t a t l o n  t h a t  t e x t  was 
conf ined to  t h a t  Found w i t h i n  the same two open pages o f  the 
magazine as the v i sua l .  

The cartoon 

The response categories For Question 42 were the same as for 
those In the car don quest ion,  ex pt  For the add i t i on  o f  
response (2) B lb I I ca l  F igure.  

Q u e s t i o n s  43 t h r o u g h  48 - -  T h e s e  Q u e s t i o n s  c o r r e s p o n d  t o  
the sect ion o f  the cartoon Instrument t h a t  dea l t  w l th  P o t e n t l a ] l y  
I11egal Sexual A c t i v i t y  (Questions 13 - 25). The Chi ld Visual 
Coding Instrument reduced the number o f  such a c t i v i t i e s  from 13 
to  s i x .  

Five o f  the cartoon questions were deleted in the vlsuaI 
Instrument because they addressed cartoon s to ry  11nes. They 
were: (18) pornography, (20) c h i l d / s e x  media, (22) pald n u d i t y ,  
( 2 3 )  p r o c u r i n g ,  a n d  ( 2 5 )  a d u l t e r y .  Two a d d i t i o n a l  q u e s t i o n s  w e r e  
de le ted  as redundant: (13) assau l t  - -  handled in the vlsual by 
Questions 60 and 61 regarding Force, planned Force, and 
I n f I I c t l n g  l~ l ln ,  and (13) murder - -  handled by the v lsua1's  
Question 6Z~regardlng kI111ng and maiming. 

t 

The rennin| r ig  s lx  quest ions concerned w i th  p o t e n t i a l l y  
111egal sexual activity are discussed below: 

Q u e s t i o n  43 - -  I n d e c e n t  E x p o s u r e ,  O b s c e n e  Phone C a l l :  T h i s  
quest ion was a merger o f  two cartoon quest ions,  " indecent  
exposure" and "obscene phone c a l l . "  Thls Question might have 
been deleted as redundant, because the same type o f  a c t i v i t y  was 
covered by Question 55, Invasion o f  Pr ivacy.  However, I t  was 
kept in both places For p r a c t i c a l  reasons. Question 43 Is par t  
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f ° - -  
o f  a s e c t i o n  o f  i l l e g a l  a c t i v i t i e s ,  and  can be a n a l y z e d  w t t h  t h e  
o t h e r  q u e s t i o n s  as a g r o u p ,  q u e s t i o n  55 ts  p a r t  o f  t h e  l i s t  o f  
t h e  Types o f  A c t i v i t i e s ,  l e g a l  and i l l e g a l ,  t h a t  c o d e r s  used  t o - :  
descrlbe What was occurring i n  the visual. 

question 44 - -  Sex f o r  Money or Bar ter :  Thls quest ion 
c o v e r e d  t h e  same t e r r i t o r y  as t h e  c a r t o o n  q u e s t i o n .  B e s i d e s  
p r o v i d i n g  Yes and No r e s p o n s e s ,  h o w e v e r ,  I t  a l s o  p r e s e n t e d  a 
second No answer: "No -- but sex v i a  trickery or Fraud." This 
category was orlglnally a separate question In the cartoon 
version, but was subsumed under Question 44 to save a coding 
s l o t .  

Q u e s t i o n  45 - -  Arson, The f t :  Cartoon questions "arson" and 
" t h e f t "  were combined in t h i s  quest ion,  because both a c t i v i t i e s  
were i11egal and dld not necessarlly involve the sexual and 
vlolent components central to this study. 

q u e s t i o n  46 - -  Nonsexua l  C h i l d  Abuse o r  N e g l e c t :  The 
cartoon and visual versions of this question were the same. 

q u e s t i o n  47 - -  A l c o h o l  o r  Drug Abuse :  The c a r t o o n  v e r s l o n  
o f  t h l s  quest ion provided s t r a i g h t  Yes and No responses. The 
v lsua l  verslon expanded the Yes responses in to  f l v e  c a t e g o r l e s :  
(1 )  a l c o h o l ,  (2 )  m a r i j u a n a / h a s h i s h ,  (33 h a r d  I l l e g a l  d r u g  i~ 
( " s t r e e t "  d r u g s ) ,  (4 )  s o f t  l e g a l  d r u g  ( s l e e p i n g  p i l l s ,  
c i g a r e t t e s ) ,  and (5) p r e s c r i p t i o n ,  p r o f e s s l o n a l l y  admlnlstered 
hard drugs (morphine, methadone). 

The Yes response was elaborated to discover what klnd of 
drugs were found in a drug scene in which a child was present. 
Responses (4) and (5)  documented drugs t h a t  were p o t e n t l a l l y  
harmful and addictive, but which were legal under certain 
circumstances. 

Question 48 -- Runaway/Truant: Thls question was 
essentlally the same as the cartoon question. The word "truant" 
was added as another type of running away without parental 
permission. 

(6 )  Use of ProDs 

q u e s t l q ~ 4 9  - -  " L l s t  A" P r o p s :  T h i s  l i s t  o f  p r o p s  was t h e  
c o u n t e r p a r t  "~to t h e  c a r t o o n  i n s t r u m e n t "  s Sexua l  P rops  q u e s t  I o n .  
Al though the In ten t  o f  the quest ion remained the same, the t i t l e  
was changed to reflect more accurately the new, vlsual-orlentec~ 
responses. The tltle wes changed from Sexual Props to "List A" 
because some of the responses referred to props that were sexual 
by context on ly, not by i ntr i nsl c mean i ng. An ice cream cone 
would be an example of this. The new l lstlng of responses was as 
Fo I Iows : 

Response ( I )  presence o f  erot lca/pornography media, was part  
o f  the cartoon ve rs ion ' s  deleted Erot lca/Pornography quest lon,  
which had asked whether erot lca/pornography were present or 
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referred to. 
same. 

R e s p o n s e  ( 2 )  I t e m  u s e d  as  s e x u a l  a i d ,  r e m a i n e d  t h e  

R e s p o n s e  ( 3 )  Food  o r  i t e m  a p p r o a c h i n g  o r  t n  m o u t h ,  u s e d  as  
pha111c or other sexual symbol, was a refinement of the cartoom 
Instrument's "Item used as pha111c or other symDo1." Exampies 
Included bananas, Ice cream, and whipped cream. See also 
response ( 5 )  b e l o w .  

R e s p o n s e  ( 4 )  i t e m  u s e d  t o  I m D l y  p a s t  s e x u a l  a c t i v i t y ,  was a 
new c a t e g o r y ,  and  I n c l u d e d  t h e  p r e s e n c e  o f  s u c h  t h i n g s  as  u s e d  
condoms. 

R e s p o n s e  ( 5 )  f o o d  o r  I t e m  u s e d  as  p h a l l i c  o r  o t h e r  s e x u a l  
instrument, but not approaching the mouth, referred to all such 
I t e m s  e x c l u d e d  from r e s p o n s e  ( 3 ) .  

R e s p o n s e  ( 6 )  s y m b o l s  o f  t h e  e r o t i c a / p o r n o g r a p h y  m a g a z i n e ,  
was  a new r e s p o n s e .  I t  r e f e r r e d  t o  t h e  u s e  In v i s u a l s  o f  t h e  
m a g a z i n e ' s  s y m b o l s ,  s u c h  as  t h e  P l a y b o y  r a b b i t  on  e v e r y  m a g a z l m e  
c o v e r ,  o r  b u n n y  e a r s  on a f e m a l e  m o d e l .  The  a s s u m p t i o n  was t h a t  
s u c h  s y m b o l s  s e x u a l  l z e  a v i s u a l ,  w h e t h e r  o r  n o t  t t  w o u l d  
o t h e r w i s e  be viewed as  a s e x u a l  s c e n e .  

R e s p o n s e  ( 7 )  i t e m  o f  d i s c a r d e d  c l o t h i n g ,  was c h a n g e d  From 
the cartoon unit's response, "clothing (raincoat on flasher, 
d l s c a r d e c l  c l o t h i n g } . "  

Q u e s t i o n  50 - -  " L i s t  B"  P r o p s :  T h i s  q u e s t i o n  i s  t h e  
counterpart of the cartoon Instrument's Vlolent Props question. 
However, some of the responses were given addltlonal 
I n te rp re ta t i ons .  

R e s p o n s e  (1)'body f r a g m e n t ,  b l o o d ,  r e m a i n e d  t h e  same.  

R e s p o n s e  ( 2 )  g u n ,  was  ex l=anded  t o  I n c l u d e  a n y  b a l l i s t i c  
i n s t r u m e n t .  R e s p o n s e  ( 3 )  f i r e ,  e n c o m p a s s e d  a n y  f o r m  o f  b u r n i n g  o r  
e x p l o d i n g ,  I n c l u d i n g  t h e  b u r n i n g  o f  a c a n d l e .  R e s p o n s e  ( 4 )  
k n i f e ,  a l s o  m e a n t  a n y  b l a d e d  o r  p o i n t e d  i n s t r u m e n t ,  I n c l u d i n g  a 
d i n n e r  f o r k .  The  F i r e  a n d  k n i f e  r e s p o n s e s  w e r e  e x p a n d e d  t o  
I n c l u d e  s u c h  e v e r y d a y  o b J e c t s  as  b u r n i n g  c a n d l e s  a n d  d i n n e r  f o r k s  
b e c a u s e  suchobJec ts  c o u l d  be u s e d  as  w e a p o n s ,  and  w e r e  t o  be so  
c o d e d  when  ~ p r o p r i a t e .  On t h e  o t h e r  h a n d ,  t h e  p r e s e n c e  o f  a gun  
a l w a y s  was c o d e d ,  b e c a u s e  a gun  I s  a l w a y s  a v i o l e n t  o b J e c t .  

R e s p o n s e  ( 5 )  b a t / c l u D / s t t c k ,  was a m e r g e r  o f  t w o  c a r t o o n  
r e s l = o n s e s ,  " b a t / c l u b "  a n d  " s t i c k . "  R e s p o n s e  ( 6 )  w h i p ,  now 
I n c l u d e d  a l l  s a d i s t i c  d e v i c e s .  

R e s p o n s e  ( 7 )  c h a i n / r o p e ,  r e m a i n e d  t h e  same.  

Response (8) vlolent anlmal or Insect, was new, and was 
developed to capture the menacing creatures found In bizarre and 
fantastic vlsuals. Response (9) violent symbol, referred to Nazl 
swastikas and the like, and remained the same. 
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Question 51 - -  " L i s t  B" Items Used fo r  Sexual Purposes: The 
r e s p o n s e s  t o  t h i s  q u e s t i o n  w e r e  t h e s a m e  as f o r  Q u e s t i o n  50.  -' 
T h i s  q u e s t i o n  was e m p l o y e d  t o  c a p t u r e  t h e  e x i s t e n c e  o f  s e x u a l l y  
v i o l e n t  p r o p s .  

Q u e s t i o n  52 - -  C h i l d h o o d  P r o p s :  T h i s  q u e s t t o n  a s k e d  w h e t h e r  
t h e r e  we re  p r o p s  tn  t h e  v i s u a l  a s s o c i a t e d  w i t h  c h t l d h o ~ .  

C h i l d h o o d  P r o p s  was a new q u e s t t o n  w i t h  t h e  f o l l o w i n g  
r e s p o n s e s :  (1 )  baby  f o o d  and e q u i p m e n t ,  (2 )  baby  f u r n i t u r e ,  ( 3 )  
s t u f f e d  a n l m a l / T e d d y  b e a r ,  (4 )  d o l l ,  d o l l  h o u s e ,  (5 )  c h i l d ' s  f o o d  
o r  d r i n k  ( e . g . ,  l o l l i p o p ,  b u b b l e  gum, soda p o p ) ,  ( 6 )  c h i l d ' s  
s p o r t s  t o y s  o r  e q u i p m e n t ,  ( 7 )  o t h e r  t o y s ,  ( 8 )  s c h o o l  i t e m s  
( s c h o o l  b o o k s ,  l u n c h  b o x ) ,  o r  (9 )  o t h e r .  

( 7 )  Types  o f  A c t i v i t i e s  

Q u e s t i o n  53 - -  R o m a n t i c  K t s s t n g :  T h l s  new q u e s t i o n  s o u g h t  
t o  a s c e r t a i n  w h e t h e r  and  t o  w h a t  e x t e n t  r o m a n t i c  k i s s i n g  t o o k  
p l a c e  In  c h i l d  v t s u a i s .  R o m a n t i c  k t s s l n g  was d e f i n e d  as t w o  
p e o p l e ,  a p p r o p r i a t e l y  d r e s s e d  f o r  t h e  o c c a s i o n ,  whose l i p s  w e r e  
t o u c h t n g  o r  w e r e  a b o u t  t o  t o u c h .  The w e l l - k n o w n  a d v e r t i s e m e n t  : 
f o r  t h e  f l l m  ~one w i t h  t h e  Wing I s  a good e x a m p l e  o f  t h i s  l m g e . . ~  
A l t h o u g h  I t  m i g h t  be u n u s u a l  t o  see a c h t i d  I n v o l v e d  In  r o m a n t i c "  
k t s s i n g ,  i t  w o u l d  n o t  be p a r t i c u l a r l y  s u r p r i s i n g  t o  see a c h i l d  
In  t h e  same v t s u a l  t n  w h i c h  t w o  a d u l t s  w e r e  k t s s l n g  r o m a n t i c a l l y .  
The p u r p o s e  o f  t h i s  q u e s t i o n  was t o  l e a r n  w h e t h e r  c h i l d r e n  w e r e  
more  a p t  t o  be d e p t c t e d  In  a r o m a n t i c  k l s s t n g  scene  o r  In  a scene  
o f  s e x u a l  i n t e r a c t i o n  d e v o t d  o f  r o m a n t t c  k t s s l n g .  

The r e s p o n s e s  t o  t h e  R o m a n t i c  K i s s i n g  q u e s t i o n  w e r e ,  ( 1 )  
c l o s e u p ,  d e p i c t e d ,  (2 )  c l o s e u p ,  J u s t  a b o u t  t o  o c c u r ,  (3 )  m i d -  o r  
f u l l - l e n g t h ,  d e p i c t e d ,  and  (4 )  m i d -  o r  f u l l - l e n g t h ,  J u s t  a b o u t  t o  
occur. 

Q u e s t i o n s  54 t h r o u g h  64 - -  Types  o f  A c t i v i t i e s :  T h i s  
section employed a matrix that resolved the dlfflcultles 
encountered In coding actlvltles wlth the cartoon Instrument. 
The basic design o f  the a c t i v i t i e s  sect ion o f  the cartoon 
Instrument stemmed From advice provided by the data systems 
s p e c i a l i s t  e~1oyed between January 22 and March I ,  1985. The 
s p e c i a l i s t  had a r g u e d  t h a t  a m a t r i x  s y s t e m  w o u l d  n o t  be a b l e  t o  
h a n d l e  t h e  c o m p l e x i t y  o f  I n t e r a c t i o n s  b e t w e e n  t h e  t y p e s  o f  
a c t i v i t i e s ,  the e x p l i c i t n e s s  with which they were depicted,  and 
the characters" Involvement In the var ious a c t i v i t i e s .  Thls vlew 
s t r o n g l y  Inf luenced the design o f  the Chi ld Cartoon Coding 
Instrument.  

There were three approaches to anal yzlng any activity: Type 
of  A c t i v i t y ,  Degree o f  I t s  Depict ion or Exp l I c l tness ,  and the 
characters"  Level o f  Involvement In the a c t i v i t y .  Without a 
mat r i x ,  the cartoon Instrument could r e l a te  only two of  these 
th ree  approaches a t  a t lme. Thls I t  d ld when I t  gave each Type 
o f  A c t i v i t y  a question number, and made the Degrees o f  
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D e p i c t i o n / E x p l i c i t n e s s  t h e  c h o i c e s  o f  t h e  Yes r e s p o n s e .  Bu t  t h e n  
the cartoon Instrument Isolated Level of Involvement as a serles 
of separate questions under the Principal Chl1"d, Other Characte~ 
and  T e r t i a r y  C h a r a c t e r  s e c t i o n s .  These  I s o l a t e d  q u e s t i o n s  asked  
t h e  c o d e r s  t o  l i s t  Just t h e  t w o  o r  one  mos t  s i g n i f i c a n t  
a c t i v i t i e s  In  w h i c h  t h e  c h a r a c t e r  tn  q u e s t i o n  was an I n i t i a t o r ,  
r e c i p i e n t  o r  o b s e r v e r .  

Because t h e  L e v e l  o f  I n v o l v e m e n t  q u e s t i o n s  w e r e  n o t  
r e l a t e d  t o  t h e  Types  o f  A c t i v i t i e s ,  a c t i v i t y  by  a c t i v i t y ,  and 
because they were asked in three separate sections, much of their 
data were Irretrievable. Although it was possible to Identify 
the PrlncIpal Child's type of Involvement In an activity, In 
later analysls it was I n~oosslble to state that the Prlnclpal 
Chl1~ was the recipient of an activity that the Other Character 
had initiated. Therefore, the specific data regarding "who was 
doing what to whom, while who watched," were lost For the chIIO 
cartoon Instrument. 

The c h i l d  v i s u a l  Instrument resolved the p r o b l e m  by h a n d l i n g  
a l l  t h r e e  q u e s t i o n s  u n d e r  a m a t r i x  e n t i t l e d  Types  o f  A c t i v i t i e s .  
Each activity group was 11stecl as a separate question, as In the 
cartoon Instrument. The matrix provided three slots For each 
quest ion.  ~, 

The First slot recorded the Degree of Depiction of the 
a c t i v i t y .  The responses For t h l s  s l o t  were: (0) no, ( I )  
depic ted,  (2) Just occurred, about t o  occur, (3) Implied in the 
v lsua l  I t s e l f ,  (4) In~oIIed In the t e x t  r e f e r r i n g  to  the vlsual  
( i . e . ,  d iscussed),  or (5) I n~oIIed In both the vlsual and the 
t e x t .  

The second and third slots of the matrix recorded the Level 
o f  I n v o l v e m e n t  o f  t h e  P r i n c i p a l  C h i l d  and t h e  O t h e r  C h a r a c t e r  in  
t h e  a c t i v i t y .  The r e s p o n s e s  w e r e :  ( 0 )  n o , ( l )  Initiator, ( 2 )  
r e c i p i e n t ,  ( 3 )  m u t u a l  p a r t i c i p a n t ,  ( 4 )  o b s e r v e r ,  ( 5 )  u n a w a r e ,  o r  
( 6 )  o t h e r  u n s p e c i f i e d  r o l e .  

The I n d i v i d u a l  a c t i v i t i e s  l t s t e d  In Q u e s t i o n s  54 t h r o u g h  64 
were almost the same as their counterparts In the cartoon 
Instrument ( a l t h o u g h  a Few were merged): 

Q u e s t i o n  54 - - , A f f e c t i o n a t e  A c t i v i t y  
Q u e s t l o n  55 ~ I n v a s i o n  o f  P r i v a c y  
Q u e s t i o n  56 - -  Sexua l  D t s p l a y  
Q u e s t i o n  57 - -  5 e x u a l  F o r e p l a y ,  Sexua l  A r o u s a l  

Q u e s t i o n  58 - -  G e n i t a l  o r  Ana l  Sex 
Q u e s t i o n  59 - -  G e n e r a l  A c t i v i t y  
Q u e s t i o n  60 - -  F o r c e  o r  P l a n n e d  F o r c e  
Q u e s t i o n  6!  - -  I n F l l c t t n g  P a t n  
Q u e s t i o n  62 - -  K i l l i n g ,  Ma tmtng  
Q u e s t i o n  63 - -  M e d i c a l / S u r g i c a l  P r o c e d u r e s  on Sexua l  

or Anal  Parts 
Question 64 -- Scatologlcal or Morbid Presentation 
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Q u e s t i o n  65 - -  O t h e r  A c t i v i t i e s :  T h i s  new q u e s t i o n  a s k e d  

w h e t h e r  o r  n o t  t h e r e  were  a d d i t i o n a l  a c t i v i t i e s  n o t  l i s t e d  tn  
Q u e s t i o n s  54 t h r o u g h  64 .  The r e s p o n s e s  w e r e :  .(1) o t h e r  v t o l e n t  -. 
and s e x u a l  a c t i v i t y ,  (Z)  o t h e r  v i o l e n t  a c t i v i t y ,  (3 )  o t h e r  sexua l  
a c t i v i t y ,  (4) r ac ia l  coment or a c t i v i t y ,  or (5) rac la l  comment 
o r  a c t i v i t y  comb ined  w i t h  s e x u a l  o r  v i o l e n t  a c t i v i t y .  

(8) Re1~tionshlp to  Sqrroundlnqs 

Question 66 - -  Consecutive Eye Spans: The quest ion remained 
the same In both cartoon and visual  instruments. 

Q u e s t i o n  6 7 - -  Sex I n d u s t r y  tn  Eye Span:  A new q u e s t i o n ,  
t h i s  q u e r y  was I n t e r e s t e d  in  w h e t h e r  c h i l d  v t s u a l s  were  
J u x t a p o s e d  w i t h  a d v e r t i s e m e n t s  o r  o t h e r  v i s u a l  r e f e r e n c e s  t o  t h e  
sex  i n d u s t r y .  

The r e s p o n s e s  t o  t h e  Sex I n d u s t r y  q u e s t i o n  w e r e :  (1)  sexua l  
s e r v i c e s  ( e . g . ,  massage p a r l o r s ,  t o p l e s s  b a r s ,  c a l l  g i r l s ,  
b r o t h e l s ,  d l a l - a - p o r n ,  s e x u a l  c o r r e s p o n d e n c e  b u s i n e s s e s ) ,  (Z) 
pornography/erotlca (e.g., video, film, photos, magazines, books, 
posters, record albums), iS) sexual devices (e.g., stlmulants, 
sex alds, love dolls, sexual clothlng), or (4) other. 

This question could be analyzed in conjunction wlth two ii' 
other questlons to provide a measure of how much or how 11tile 
PPH vlsuals provided 11nks between children and the sex industry: 

The results of response (I) sexual services, could be 
analyzed wlth the results of Question 44, which asked whether the 
vlsual connected a child with Sex for Money or Barter. 

The results of response (2) pornography/erotlca, could be 
compared wlth the results of two responses to Question 49, whlch 
a s k e d  w h e t h e r  " L t s t  A" P rops  ( i . e . ,  s e x u a l  p r o p s )  were  p r e s e n t .  
Response  (1)  t o  Q u e s t i o n  49 a s k e d  w h e t h e r  e r o t i c a / p o r n o g r a p h y  
m e d i a  were p r e s e n t .  Response (6)  t o  Q u e s t i o n  49 a s k e d  w h e t h e r  
o r  n o t  t h e r e  were  "sy~Is o f  t h e  e r o t i c a / p o r n o g r a p h y  m a g a z i n e "  
tn  t h e  v i s u a l .  

Question 68-- Same Eye Bpan/Serles as a Sexual Picture: 
"Series" Was aclcled to "eye span TM in this question because certaln 
kinds of InfOrmetlon about the characters and activities might be 
present anywhere within a multipage series. (Thls sltuatlon dld 
not arise In the cartoon version of the question, after removal 
of the multlpanel comic strip from the study.) 

Coders were allowed to use information from the text 
anywhere within the series to answer only questlons speciflcally 
asklng for It, such as this question or other specific questions 
as outllned In the "Series Rule", defined In Sectlon I. of thls 
chapter. 

Whereas the Eye Span/Sexual P ic ture  question In the cartoon 
instrument had a s t r a i g h t  Yes or No response, the visual 
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I n s t r u m e n t  expanded  t h e  Yes r e s p o n s e  t o  F i v e  c a t e g o r i e s :  ( l )  b o t h  
o f  t h e  f o l l o w i n g  ( r e s p o n s e s  2 and 3 ) ,  (2 )  ana l  p e n e t r a t i o n  by  
g e n i t a l  o r  ob jec t  ( e . g . ,  p e n i s ,  f i s t ,  s t i c k ) ,  ( 3 )  o r a l  c o n t a c t  - 
w i t h  g e n i t a l s  o r  a n u s ,  (4 )  o t h e r  s e x u a l  a c t i v i t y ,  o r  (5 )  e x p o s u r e  
o f  s e x u a l  I ~ a r t s .  

Question 69 - -  Same Eye Span/Serles as V i o l e n t  P i c t u r e :  The 
cartoon Instrument presented thls questlon wlth a straight Yes or 
No response. The vlsual version expanded the Yes response to 
seven categories. Nevertheless, For the purpose of analysis, the 
categories should be collapsed back to a straight Yes response. 
Thls Is because more than one category might be present In the 
vlsual. When thls occurred, the coder was forced to decide which 
was more significant (e.g., a dead woman or a beaten chlld). 
Ranking the responses From more to less serious was not a 
s o l u t l o n ,  e l t h e r ,  because the most ser lous  a c t i v i t y  might be 
found In a tlny representation. Furthermore, the seven Yes 
responses were too d e t a l l e d  f o r  a ques t ion  d e s c r i b i n g  
sur roundings r a t h e r  than the v isua l  I t s e l f .  

Question 70 - -  Same Eye Span as A r t l c l e  or  I n t e r v i e w :  Thls 
question was the same as Its cartoon counterpart. However, the 
responses were reduced from slx to three. Orlgtnally, the 
responses had asked what the artlcle or Interview was about, 
e.g., sports, humor, or a serious soclal Issue. The three 
remaining responses In the vlsual Instrument only asked whether 
the vlsual was In the same eye span as (I} an artlcle, (2) 
I n t e r v i e w ,  or  (3) both.  

The changes I n  the responses changed the purpose o f  the 
ques t i on .  Now the purpose was to  see whether and how o f ten  a 
c h l l d  v lsua l  was presented next to  ser ious  t e x t .  The memorandum 
accompanying the vlsual Instrument Instructed coders to Include 
as artlcles only nonfiction prose composition that was not part 
o f  a n y  o n g o i n g  ~ g a z l n e  d e p a r t m e n t ,  such  as " K t n k y  K o r n e r "  o r  
" F o r u m " .  They  were  t o  I n c l u d e  as I n t e r v i e w s  o n l y  I n f o r m a t i o n  
v e r b a l l y  and d t r e c t l y  o b t a i n e d  f r o m  t h e  s u b j e c t  o f  t h e  I n t e r v i e w .  

Q u e s t i o n  71 - -  Same Eye S p a n / S e r i e s  as V i o l e n t  o r  Sexua l  
T e x t =  T h i s  q u e s t i o n  co~d~lned t h e  c a r t o o n  I n s t r u m e n t ' s  Two Eye 
Span ques t ions  f o r  sexual t e x t  and v l o l e n t  t e x t  I n to  one 
question, t h w s  s a v i n g  a coding slot. For that reason It expanded 
t he  Yes r e s l ~ ,  nses  I n t o  f o u r  c a t e g o r i e s :  (1 )  some m t n t ~ i  
r e f e r e n c e  t = ~ s e x ~ o r  v i o l e n c e ,  (2 )  s e x u a l  t o p i c ,  (3 )  v i o l e n t  
t o p i c ,  o r  ( 4 )  s e x u a l  and  v i o l e n t  t o p i c .  When c o m p a r i n g  t h e  cooed 
answers t o  both ve rs ions ,  the c a r t o o n ' s  "sexual t e x t "  quest ion 
can be equated w l t h  the  t o t a l s  o f  responses ( I ) ,  (2) and (4 ) ,  and 
the  " v l o l e n t  t e x t "  ques t ion  w l t h  responses ( I ) ,  ( 3 ) ,  and (4 ) .  

Question 72 - -  Same Eye Span/Serles as Text o r  Caption 
Dealing With Chlldren: Thls question was almost the same as Its 
counterpart In the cartoon Instrument, except for the addition of 
the word "series". The first four responses were the same for 
both Instruments, but the cartoon's last category, "other", was 
expanded In to  the f o l l o w l n g  a d d l t l o n a l  responses: (5) f l c t l o n ,  
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( 6 )  humor c o l u m n ,  (7 )  ad ,  ( 8 )  c a p t i o n  f o r  c a r t o o n  o r  v i s u a l ,  o r  
( 9 )  o t h e r .  

In b o t h  Instruments, coders were ins t ruc ted  to  sklm the 
surrounding t e x t  f o r  references to  ch l ,d ren .  However, In the 
cartoon Instrument, c o d e r s  were Ins t ruc ted  to  note any word 
r e f e r e n c e  t o  a c h i l d  I f  t h i s  a p p e a r e d  w i t h i n  t h e  c a s u a l  sk imming  
o f  t h e  e n t i r e  a r t i c l e .  In  t h e  v t s u a l  v e r s i o n ,  t h e y  w e r e  t o l d  t o  
r e s t r t c t  t h t s  c a t e g o r y  and  t o  code I t  o n l y  I f  t h e  t e x t  o r  c a p t t 0 n  
w e r e  e i t h e r  (a )  more t h a n  one s e n t e n c e  o f  a s h o r t  t e x t ,  o r  ( b )  
more  t h a n  t w o  p a r a g r a p h s  o f  a l a r g e r  t e x t .  

Because o f  t h i s  f u n d a m e n t a l  d i f f e r e n c e  tn  t h e  c a r t o o n  and 
v i s u a l  q u e s t i o n s ,  t h e  r e s u l t s  o f  t h e  c a r t o o n  v e r s i o n  mus t  be 
In te rp re ted  as I d e n t i f y i n g  how of ten c h l l d  cartoons were 
J u x t a p o s e d  t o  p a s s i n g  r e f e r e n c e s  t o  c h l . l d r e n ,  and  t h e  v t s u a l  
v e r s i o n  as how o f t e n  c h i l d  v i s u a l s  w e r e  Juxtaposed t o  s u b s t a n t i a l  
r e f e r e n c e s  to chlldren. 

question 73 - -  Topics: A new quest ion,  t h l s  query asked I f  
the vlsual lllustrated text and, If so, whether the text 
discussed children In terms of sexuality, vlolence, Family, or 
other chlld topics. All but one of the responses referred to 
nonfiction t e x t s .  ;~ 

The r e s p o n s e s  w e r e  : ( 1 )  c h i l d r e n ' s  s e x u a l i t y :  n o n f i c t i o n  
w r i t t e n  by an a c a d e m i c a l l y  a c c r e d i t e d  s c h o l a r ,  ( 2 )  c h i l d r e n ' s  
sexuality: n o n f i c t i o n  w r i t t e n  by a lay person, (3) child 
pornography, p r o s t i t u t i o n ,  sexual abuse, (4) chlld-adult sex, 
( 5 )  c h i l d  p h y s t c a l  a b u s e ,  (6 )  other s e x u a l  t o p i c ,  (7 )  other 
v i o l e n t  t o p i c ,  Inc ludlng racism and Impersonal acts o f  v lo lence 
s u c h  as s t a r v a t i o n  From f a m i n e ,  (B) c h i l d r e n ' s  s e x u a l i t y :  
f t c t t o n ,  o r  ( 9 )  F a m i l y  t o p i c  o r  o t h e r  c h i l d r e n ' s  t o p i c  n o t  
I n c l u d e d  a b o v e .  

Q u e s t i o n  74 - -  Words= T h i s  new q u e s t i o n  s o u g h t  t o  l e a r n  
whether the words ( t l t l e ,  t e x t ,  capt ion) accompanying a c h l l d  
vlsual labeled or described the chlld. Thls was Important to 
know b e c a u s e  o f t e n  a c h i l d  w o u l d  be p h o t o g r a p h e d  tn  a s t a n d a r d .  
e v e r y d a y  p o s e ,  b u t  t h e n  t h e  w o r d s  w o u l d  g l v e  t h e  p i c t u r e  a n o t h e r  
layer  o f  I d e n t i t y .  For example, an ordinary p i c t u r e  o f  the young 
B r o o k e  S h t e l d s  m i g h t  be a c c o m p a n i e d  by  a c a p t i o n  r e f e r r i n g  to  a 
r o l e  she p l a y e d  as  a " c h i l d  w h o r e " ,  t h u s  p r e s e n t i n g  a m e n t a l  
p i c t u r e  o f  t h e  c h | l d  t h a t  was n o t  c o n v e y e d  by  t h e  v i s u a l  I t s e l f .  

The c a t e g o r i e s  f o r  t h i s  q u e s t i o n  a s k e d  w h e t h e r  t h e  c h l l a  
were labeled In ( I )  sexual terms, (2) ,  v l o l e n t  terms, (3) satamlc 
terms, (4) sexual and v l o l e n t  terms, (5) sexual and satanic 
terms, (6) v l o l e n t  and satanic terms, (7) sexual, v l o l e n t ,  and 
satan ic  terms, and (B) other  I11egal terms. 

Response (9) asked whether the words "reinforce an adult's 
chlld-11ke Image". It was aimed at words accompanying a pseudo- 
child vIsual that Invited the reader to see the model as under tB 
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years of age. Such words, for example, might refer to the model 
as a "Lollta N or a "nymphette". 

Quest ion 75 - -  Same Eye Span as Drug-Re la ted  o r  Sa tan ic  
I tems:  Th is  new q u e s t i o n  asked whether" the c h l l d  v i sua l  were 
Juxtal~osed In the same eye span as either a drug-related or 
satanic Item. "Item" In thls study referred to any klnd of 
picture or text. "satanlc/occult" referred to a rltuallzed 
affinity for evll of a supernatural nature. Satanism was IImlted 
to worship of the devll or grotesque Imitations of Chrlstlan 
rites. The occult was confined to supernatural matters of a 
slnister or omlnous nature. 

t 

?." 
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V [ .  THE ADULT CRIME AND VIOLENCE INSTRUMENT 

The purpose of the adult crime and vlolence portion of the 
study was to Identify the nature of non-child depictions of crl~e 
and vlolence In Playboy, PenthouseT and Hustler magazines (PPH). 
Both cartoon and vlsual media (photographs and I11ustratlon s) 
were studied. Adult cartoons and visuals were defined as those 
demictlng a human or anthropomorphlzed person, IB years or 
older. Crlmlnal or vlolent activity was defined as activity that 
Is I11egal, abusive, or Injurious, Includlng vlolent accidents. 

The analysls of cartoons and vlsuals relatlng to adult crime 
and violence Involved a single Instrument wlth two components: 

o 
o 

Part A -- Cartoon Unlt 
Part B -- Vlsual Unit 

The Instrument was shorter than those used for analysls of 
chlld cartoons and vlsuals. Furthermore. the materlals coded 
Included only a sa,kole of the pPH magazines, rather than ~he 
entire unlverse of magazines. Also, no cartoons or vlsuals that 
had chlldren In them were coded In the adult crime and vlolence 
study -- a11 child cartoons and vlsuals were coded In the chlld';~ 
portion o f  the study. 

The sections that follow describe the development of ~he 
Instrument, the components of the questionnaire, and the 
procedures used In sampling. A copy of the Instrument, the Adult 
Crime and Violence Coding Instrument, Is presented In Appendix G. 

I .  DEVELOPMENT OF THE ADULT CRIME AND VIOLENCE INSTRUMENT 

The o r i g i na l  Instrument fo r  analysis o f  cartoons and v isuals 
re la ted  to adul t  crime and violence was reviewed fo r  e f f i cacy  and 
e f f i c i e n c y  by the Pr inc ipa l  Invest iga tor  and the  Data Analysis 
S p e c i a l i S t  ( l a t e r  t h e  A s s o c i a t e  D i r e c t o r ) .  Q u e s t i o n s  were  
e11mlnated from the orlglnal version for reasons of economy In  
coding. Fo r  exan~le, It was decided that, although the names of  
child cartoonists could be extremely Important, such 
Identifications werenot as necessary In the adult crime and 
violence analysls. 

The qu|stlonnalre was also tightened up by reducing double 
digit answers, and 11mltlng choices to fewer selectlons within 
each varlable. Although much potentlally valuable Information 
was thus lost, the subtletles were considered less Important to 
Identify than among child cartoons and visuals. 

As wlth the child cartoon and vlsual Instruments, the 
development of the Adult Crime and Vlolence Coding Instrument 
Involved an Iteratlve process of appIIcatlon by the coders and 
subsequent refinement and revision. At the tlme the InstrumenZ 
was developed, the first group of coders had finished coding the 
cartoon portion of the study. A new group of coders was hired 
and trained for the adult crime and violence study. The 
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experience of the veteran coders was of use, not only In the 
tralnlng of the new coders, but In suggesting modifications to 
the Instrument based on their experience with the chlld cartoom 
instrument. 

Coders were indoctrinated Into the analysls process In three 
phases. In Part: I, they received training on s11des of adult 
media that were neutral and/or c r t m t n a l  and v i o l e n t .  Part II 
t n v o l v e d  t h e  c o d e r s  tn  c o l l e c t i v e  team c o d i n g  w i t h  v a r i e d  Images.  
Part III of the tralnlng Involved presentation of instruments to 
the coders along with selected Images of crime and vlolence in 
cartoons. The coders began the First of many iteratlve coding 
team activities. They First cooed a set of six photocopied 
cartoons and then met to review the coding decisions each had 
made. Differences of opinion were discussed and the Instrumemt 
was improved to reduce ambiguity. This process was followed for 
three sets of different images. 

When responses were Falrly conslstent and many of the 
Instrument directions and revisions had been made, the coders 
w o r k e d  i n d e p e n d e n t l y  w t t h  p r a c t i c e  m a g a z i n e s ,  c o d i n g  Images o f  
crime and violence and setting aside any cartoons of partlcular 
Interest or dlFflculty for subsequent team discussion. Each team 
discussion Involved approximately two hours, during which 
coders who had Found an Item of dlfflculty had an opportunlt~ 
t o  p r e s e n t  i t  t o  t h e  g r o u p  For  a n a l y s t s  and d i s c u s s i o n .  
Information that emerged From these team discussions was 
integrated Into the flnal instrument design. The Iteratlve 
working through of analysls problems was a cooperative effort 
between the Prlnclpal Investigator and the group of coders. 

The orlglnal chlld cartoon coding team also worked wlth the 
Prlnclpal Investigator In this Iteratlve process on the Adult 
Crime and Vlolence Cartoon Codlng Instrument. The input From the 
orlglnal, experienced coding team -- a group wlth two months of 
c h l l d  c a r t o o n  t r a i n i n g  and c o d i n g  a c t l v l t y  - -  was combtned  w l t h  
t h e  f r e s h  i n s i g h t s  o f  new c o d e r s .  The c a r r y o v e r  From t h e  c h i l e  
c a r t o o n  t o  t h e  a d u l t  c r i m e  and v t o l e n c e  c a r t o o n  i n s t r u m e n t  was 
n o t  t o t a l  by any  means.  However ,  a g r e a t  dea l  o f  know ledge  and  a 
g r e a t  many o f  ~he Imsrameters  t h a t  a p p l t e d  t o  c h t l d  c a r t o o n s  were 
also Found to apply to adult cartoon analysls. 

TPalnln~ was intended to enable coders to assess with 
obJectlvlty ~he presence of crime, degrees of vlolence, and roles 
of offenderBnd victim In the cartoons. Often there was no 
clear-cut vl~t:Im and no clear-cut offender. After working with 
the victim and offender concept for a slgnIFlcant period of tlme, 
these offender concepts were abandoned for Character A and 
Character B. Eliminating the victim and offender concepts had 
certain disadvantages. However, the Character A and Character B 
concept objectified the information and a11owed for greater 
latltude than dld the victim and offender concepts. 

The training For analysis of vlsuals related to crime and 
vlolence followed the same protocol as that For cartoons, using 
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s e t s  o f  p h o t o s  and  I l l u s t r a t i o n s .  The  t t e r a t i v e  p r o c e s s  o f  
d e b a t e ,  p r a c t i c e ,  d i s c u s s i o n ,  and  i n s t r u m e n t  r e f i n e m e n t  was 
r e ~ e a t e d .  

. QUESTIONNAIRE COMPONENTS OF THE ADULT CRIME AND VIOLENCE 
CODING INSTRUMENT 

The c o m p o n e n t s  o f  t h e  A d u l t  C r i m e  and  V i o l e n c e  C o d i n g  
I n s t r u m e n t  a r e  d i s c u s s e d  b e l o w .  M o s t  o f  t h e  q u e s t i o n s  w e r e  
d e r i v e d  From e a r l i e r  I n s t r u m e n t s  and  have  b e e n  d i s c u s s e d  i n  
C h a p t e r s  IV a n d  V. T h e r e f o r e ,  c o n ~ e n t s  on t h e s e  q u e s t i o n n a i r e  
c o m p o n e n t s  w i l l  be b r i e f .  

PART A: CARTOON UNIT 

The p u r p o s e  o f  P a r t  A o f  t h e  A d u l t  C r i m e  and  V i o l e n c e  
I n s t r u m e n t  was t o  I d e n t i f y  t h e  n a t u r e  o f  t h e  n o n - c h i l d  c a r t o o n  
d e p i c t i o n s  o f  c r i m e  a n d  v i o l e n c e  tn  PPH m a g a z i n e s .  The c a r t o o n  
u n i t  was o r g a n i z e d  as  F o l l o w s :  

Ae 
B. 
C. 
O. 

M a g a z i n e / C o d e r  D a t a  ( Q u e s t i o n s  1 - 5)  
C a r t o o n  O v e r v i e w  ( Q u e s t i o n s  6 - 7)  
T y p e s  o f  A c t i v i t i e s  ( Q u e s t i o n s  8 - 23 )  
R o l e  o f  C h a r a c t e r s  ( Q u e s t i o n s  2 4 -  35 )  

(1 )  M a g a z i n e / C o d e r  D a t a  

Q u e s t i o n  I - -  M a g a z i n e  T i t l e :  I d e n t i f i e d  name o f  m a g a z i n e  
Q u e s t i o n  2 - -  Y e a r :  OF p u b l i c a t i o n  
Q u e s t i o n  3 Month: OF p u b l i c a t i o n  
Q u e s t i o n  4 - -  P a g e :  OF c a r t o o n  b e i n g  Coded 
Q u e s t i o n  5 - -  N u m b e r :  OF c a r t o o n s  tn  I s s u e  

( 2 )  C a r t o o n  O v e r v i e w  

Q u e s t i o n  6 - -  C o l o r  ( o r  b l a c k  a n d  w h t t e )  
Q u e s t i o n  7 - -  S i z e  o f  c a r t o o n =  F o u r  c o d e s  F o r  c a r t o o n  s i z e  

w e r e  p r o v t d e d z  ( 1 )  b l a n k ,  n o t  u s e d ,  ( 2 )  t / 4  t o  1 /2  p a g e ,  ( 3 )  1 / 2  
t o  F u l l  i~Bge, ( 4 )  F u l l  p a g e ,  a n d  ( 5 ) o n e  c a r t o o n  c o v e r  t w o  p a g e s .  
C a r t o o n s  c o w e r i n g  p o r t i o n s  o f  b o t h  t h e  l e f t  a n d  r i g h t  p a g e s  w e r e  
t d e n t t f l e c l  a s  s e l e c t i o n  (5) 

( 3 )  T y p e s  o f  A ~ t t v l t t e s  

Because the Adult Crime and Vlolence Coding Instrument was 
concerned only wlth potentlally I11ega1 and vlolent activities 
Involvlng adults, It dld not include the purely sexual activities 
listed In the child Instruments. However, sexual activities were 
Included that Involved sexual vlolence or potentlally 111ega1 
s e x u a l  a c t i v i t i e s ,  s u c h  as  sex  d e a l i n g  o r  I n v a s i o n  o f  p r i v a c y .  

A c t i v i t i e s  t h a t  w e r e  c l a s s i f i e d  as  p o t e n t i a l l y  I l l e g a l  
a n d / o r  v t o l e n t  w e r e  c o d e d  a t  F o u r  l e v e l s :  ( l )  d e p i c t e d ,  ( 2 )  j u s t  
o c c u r r e d  o r  a b o u t  t o  o c c u r ,  ( 3 )  d i s c u s s e d ,  o r  ( 4 )  I m p l i e d .  
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the a c t i v i t y  was not present in any manner, the response was N/A 
(Not Appl icable) or No. I f  the a c t i v i t y  was present,  the degree 
of presence was Identified. 

If a satanic or occult theme occurred in the cartoon, the 
same four  levels  were used to  descr lbeeach  a c t i v i t y ,  but wi th 
d i f f e r e n t  numbered responses, I . e . ,  (5) depicted, (6) Just 
occurred or about to  occur, (7) discussed, or (8) In~olled. 

VIOLENT ACTIVITIES 

quest ion 8 - -  K1111ng: 
death or manslaughter. 

Involved any a c t i v i t y  r e s u l t l n g  In 

Question 9 - -  Assau l t /Ba t te ry :  Involved stabbing, s l l c lmg,  
shoot lng,  maiming, t o r t u r e ,  o f f l c l a l  t o r t u r e ,  s e l f - m u t i l a t i o n ,  
whipping, k i ck ing ,  punching, s lapping, shoving, pushing. 

Question 10 - -  V io len t  Sexual A c t i v i t y :  Involved r a p e ,  
attempted rape, forced or vlolent sexual activity, castration, 
mutllatlon of sexual parts. 

q u e s t i o n  11 - -  O t h e r  V t o l e n t  A c t i v i t y  ( N o n s e x u a l ) :  I n v o l v e d  
t y i n g ,  r e s t r a i n i n g ,  fo rce ,  t e r ro r i sm ,  h i j a ck i ng ,  lynchlng, arson,~ 
kidnapping, d r i v i n g  whi le drunk causing harm, s lavery ,  
s u r g e r y / c u t t l n g .  

Question 12 - -  Suic ide:  S e l f - v l c t l m ,  no perpe t ra to r .  

I LLEGAL A C T I V I T I E S  

Although many of the aloove categories of activities were 
111ega1, some were not. For exan~le, a scene In an operating 
room could Involve surgery/cuttlng. Any surgery was, by 
definition, a vIolent activity, although not necessarily 111ega1. 

Q u e s t i o n  13 - -  T h e f t :  I n v o l v e d  r o b b e r y  ( a r m e d  a n d  u n a r m e c l ) ,  
burglary, breaking and entering, purse snatching, shopIIftlng, 
se11Ing or receiving stolen property. 

Questlon 14 - -  Drug-Related A c t i v i t y :  Involved drug use, 
possession, or d l s t r | b u t l o n ,  drug smuggling, alcohol ism, pub l i c  
drunkenness, s t e ro i d  use In spor ts ,  or d r i v i n g  whi le In tox ica ted .  

quest ion 15 - -  Whlte Co l la r  Crime: Crime by a person 
represent ing corporate,  governmental, or o ther  r e l l g l o u s  or 
proFesslonal I n s t l t u t l o n s .  Included b r ibe ry  in o f f i c e ,  
p a t r o n a g e ,  o f f e r i n g  o r  r e c e i v i n g  k i c k b a c k s ,  p r i c e  f i x i n g .  
adulteratlng products, false advertising, fraud, false arrest, 
malpractice or envlronmental pollutlon. 

Q u e s t i o n  16 - -  C r i m e  A g a i n s t  t h e  G e n e r a l  P u b l i c =  T h i s  
category Included nonvio lent  crime, o f ten  wl th no d i r e c t  v ic t im.  
Included pe r j u r y ,  t reason, d r a f t  dodging, tax evasion, 
embezzlement, c o u n t e r f e i t i n g ,  fo rgery ,  loan sharking, gambllng, 
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10ooklng, welfare cheating. 

Question 17 -- Accidents 

SEXUAL A C T I V I T I E 5  

Quest ion 18 - -  Sex Dea l i ng :  Invo lved p r o c u r i n g ,  p imp ing.  
p r o s t i t u t i o n ,  pro<~uctlon, d i s t r i b u t i o n ,  purchase,  sa le  o f  
pornography, llve sex shows, topless bars, or massage parlors. 

Q u e s t i o n  19 - -  I n v a s i o n  o f  p r i v a c y  - -  I n v o l v e d  f l a s h i n g  
e x h l b l t l n g ,  peeping,  voyeur ism, obscene phone c a l l s ,  sexual 
a c t i v i t y  In a p u b l i c  p lace ,  a d u l t  sexual m o l e s t a t l o n ,  o r  
p i n c h i n g .  

Question 20 -- Other I11ega1 Sexual Behavior: Involved 
adultery, bigamy, homosexuality, Incest, necrophlIIa, bestiality. 
Cohabitation, homosexuality, and other potentlally I11egal sexual 
behaviors were not sufficient criteria, In and of themselves, For 
selectlon of a cartoon for Incluslon. These latter activities 
were coded only In association wlth other vlolence or crime. 

Q u e s t i o n  21 - -  A n a l - G e n i t a l ,  A n a l - O r a l ,  o r  A n a l - O b j e c t  L 
A c t i v i t y :  I n v o l v e d  a c t i v i t y  s p e c i f i c a l l y  a s s o c i a t e d  w i t h  t h e  i~ 
anus. 

MOOIFIER5 

Two types of modifiers were applied to the analysis of 
cartoon content. 

Q u e s t i o n  22 - -  R a c i a l  Theme:  A n y  o f  t h e  a b o v e  a c t i v i t i e s  
that Involved raclal stereotyping or slavery. 

Q u e s t i o n  23 - -  S a t a n i c / O c c u l t  o r  S c a t o l o g i c a l / M o r b i d  Theme: 
If a satanlc/occult theme was Involved, response codes 5 - 8 were 
used for degree of depiction. 

(4)  Role of  

Two t ypes  o f  c h a r a c t e r s  were d e f i n e d ,  based on t h e l r  r o l e s  
In the  car l :oon. The Pr imary C h a r a c t e r ,  was g e n e r a l l y  de f i ned  as 
t h e  v l c t l m : o f  t he  c r i m i n a l  o r  v i o l e n t  a c t i v i t y ,  but  cou ld  a l so  be 
a s e l f - v i c t i m ,  The  S e c o n d a r y  C h a r a c t e r  was d e f i n e d  as  g e n e r a l l y  
a p e r p e t r a t o r  o f  t h e  c r t m t n a l  o r  v i o l e n t  a c t i v i t y .  

Quest ion 24 - -  Sex o f  t he  Pr imary  Cha rac te r :  Asked the  sex 
o f  the  c h a r a c t e r  o r  I f  the  v i c t i m  was the general  p u b l i c  o r  an 
I n s t i t u t i o n .  

Quest ion 25 - -  R a c e / E t h n l c l t y  o f  the Pr imary Charac te r  

Quest ion 26 - -  Age o f  the  Pr imary  C h a r a c t e r : :  Four cho ices 
were I d e n t i f l e d  ( i n  a d d i t i o n  t o  N/A) :  (1) young a d u l t ,  18 - 39 
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years ;  (2) mlddle age, 40-60, (3) e l d e r l y ,  61 or  over;  or  (4) 
m i x e d  age group, 

Question 27 - -  Physical  Dep ic t i on  o f  the Primary Character :  
I d e n t i f i e d  whether the Primary Character  was a normal human, 
anlmal ( a n t h r o l ~ r p h l z e c l  or  n a t u r a l ) ,  dev l l  or demon- l lke 
c h a r a c t e r ;  science f i c t i o n  or f an tasy  c rea tu re ;  deformed human 
being or  monster; dismembered; human corpse, anthropomorphized 
object; or human body part. 

Question 28 - -  Sex o f  the Secondary Character :  
Quest ion 24. 

Same as 

Question 29 - -  Race o f  the Secondary Character :  
Quest ion 25. 

Same as 

Question 30 - -  Age o f  the Secondary Character :  
Quest ion 26. 

S~11e aS 

Question 31 - -  Physlcal  Dep ic t ion  o f  the Secondary 
Charac ter :  Same as Question 27. 

Question 32 - -  P r o t e c t o r / P r o t e s t e r  Role: Involved the 
I d e n t i f i c a t i o n  o f  any charac te r  who served as an a c t i v e  p r o t e c t o r  
o f  an apparent v i c t i m  In the scene. Nine choices were provlded:;  
(1) f a m l l y  or  o the r  k i n ;  (2) romant ic ,  b o y f r i e n d ,  g l r l f r l e n d ,  
l o v e r ,  (3) he lp ing  p r o f e s s i o n a l ,  r e I I g l o u s ,  (4) government, 
m i l i t a r y ,  (S) boss/manager, (6) en te r t a i nmen t ,  spo r t s ,  (7) o the r ,  
(8) s e l f  defense, o r  (9) no p r o t e c t o r ,  but o thers  present  In the 
car toon who are not p r o t e c t i n g  or p ro tes t l . ng .  

Question 33 - -  Role or  R e l a t i o n s h i p  o f  P e r p e t r a t o r  t o  
V i c t i m :  Two choices could be se lec ted  to  descr ibe  the r o l e  t h a t  
t he  p e r p e t r a t o r  played w l t h  respect  t o  the v i c t i m .  Coders were 
t o  s e l e c t  f i r s t  the r o l e  response t h a t  was most obvious,  and to  
s e l e c t  a second response I f  t he re  was another r o l e .  The f i r s t  
slx response categories were the same as in Question 32 (family 
through entertalnment/sports). Other choices Included (7) 111e- 
gal business relatlonshlp: sexual, e.g., plmp, madam, prostitute, 
"trick"; (8) 111ega1 business relatlonshlp: nonsexual, e.g., 
mafia, bookie, loan shark; (9) other or unspecified. 

NUDITY 

Q u e s t i o n  34 - -  N u d i t y  o f  t h e  P r i m a r y  C h a r a c t e r :  I n v o l v e d  
| d e n t t f J c a t t o n  o f  s e x u a l  d i s p l a y  o f  t h e  P r i m a r y  C h a r a c t e r .  N i n e  
c h o i c e s  w e r e  p r o v i d e d :  (1 )  d r e s s e d  tn  s e x u a l / f e t i s h  c l o t h i n g ;  (2)  
f u l l  f r o n t a l  n u d i t y ;  (3) rear  n u d i t y  (but tocks  o n l y ) ;  (4) gen i t a l  
c loseup;  (5) f u l l  s lde n u d i t y  (no g e n l t a l s  showing; (6) both 4 
and 5; (7) nude from wa i s t  up; (8) g e n l t a l  area Impl ied but not 
showing; and (9) charac te r  Is o f f - s t a g e .  

Question 35 - -  Nud i ty  o f  the Secondary Character :  
t he  same nlne choices as In Question 34. 

I n v o l v e d  
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PART B:  V ISUAL UNIT 

The  p u r p o s e  o 6  P a r t  B o6  t h e  A d u l t  C r i m e  a n d  V i o l e n c e  C o d i n g  
I n s t r u m e n t  was t o  I d e n t i f y  t h e  nature o6 n o n - c h i l d  d e p i c t i o n s  o f  
c r t m e  a n d  v i o l e n c e  I n  PPH p h o t o g r a p h s  and  I l l u s t r a t i o n s .  The 
v i s u a l  u n l t  was o r g a n i z e d  as  F o l l o w s :  

Ae 
B. 
C. 
O. 
E. 

M a g a z i n e / C o d e r  Data ( Q u e s t i o n s  I - 5) 
V i s u a l  Overv iew ( Q u e s t i o n s  6 - 13) 
R o l e  o6  C h a r a c t e r s  ( Q u e s t i o n s  14 - 28 )  
T y p e s  o6  A c t i v i t i e s  ( Q u e s t i o n s  29  - 47 )  
Use o6  P r o p s  ( Q u e s t i o n s  48 - 49 )  

Many o6 the  q u e s t i o n s  and concepts  In t h l s  u n l t  were s l m i l a r  
t o  those  used In the  C h i l d  V isua l  Coding Ins t rumen t  or  t o  the  
A d u l t  Crime And V lo lence  Cartoon u n i t .  

( I )  M a ~ z l n e / C o d e r  

( 2 )  

Q u e s t i o n  1 - -  M a g a z i n e  T i t l e :  See Q u e s t i o n  1, P a r t  A 
Q u e s t i o n  2 - -  Y e a r :  See Q u e s t i o n  2 ,  P a r t  A 
Q u e s t i o n  3 - -  M o n t h :  See Q u e s t i o n  3 ,  P a r t  A 
Q u e s t l o n  4 - -  Page B e i n g  C o d e d :  See Q u e s t i o n  4 ,  P a r t  A 
Q u e s t i o n  5 - -  T o t a l  Number  o6  P a g e s :  

Number  o f  p a g e s  t n  t h e  m a g a z i n e .  

Vlsual O v e r v | e w  

Q u e s t i o n  6 - -  C o l o r :  See Q u e s t i o n  6 ,  Part A 

Q u e s t i o n  7 - =  S i z e :  See Q u e s t i o n  7 ,  P a r t  A.  The v l s u a l  
I n s t r u m e n t  a d d e d  a new r e s p o n s e ,  " 1 . 5  x 1 . 5  I n c h e s  up t o . . . l / 4  
p a g e . "  O t h e r  I n s t r u m e n t s  O l d  n o t  c o u n t  a n y t h i n g  t h a t  s m a l l .  
H o w e v e r ,  t h i s  r e s p o n s e  became n e c e s s a r y  t o  r e c o r d  v e r y  s m a l l  
a d u l t  images  s u c h  as  t h o s e  From H u s t l e r ' s  " B i t s  and  P i e c e s "  
d e D a r t m e n t .  

Q u e s t i o n  B - -  T y p e  o f  V l s u a 1 :  T h l s  q u e s t i o n  c o m b i n e d  
e l e m e n t s  o6  q u e s t i o n s  9 a n d  I I  o f  t h e  C h i l d  V i s u a l  C o d i n g  
I n s t r u m e n t .  I t  a s k e d  16 t h e  v i s u a l  was an I l l u s t r a t i o n ,  
p h o t o g r a p h ,  o r  s t i l l  p h o t o .  S t i l l  p h o t o s  w e r e  c l a s s i f i e d  as  F rom 
an A m e r t c a n  m o v i e  o r  F rom a F o r e i g n  m o v i e  o r  m o v i e  w t t h  a F o r e i g n  
p r o d u c e r / d i r e c t o r .  The  q u e s t i o n  a l s o  a s k e d  i f  t h e  v i s u a l  was 
p a r t  o f  an  , ~ _ v e r t l s e m e n t .  

Q u e s t f o n  9 - -  P a r t  o 6  S e r i e s  o r  A n o t h e r  V t s u a l :  A s e r i e s  
c o m p r i s e d  m o r e  t h a n  o n e  p i c t u r e  w t t h  t h e  same m o d e l ,  t h e m e ,  o r  
story line. I6 the visual were part of a series It could be 
characterized as (I) part o6 a series located In one slngle eye 
s p a n ,  ( 2 )  p a r t  o6  c e n t e r f o l d / p l a y m a t e / p e t  o6  t h e  m o n t h  s e r i e s ,  
( 3 )  p a r t  o6  m u l t i - p a g e  p h o t o  e s s a y  s e r i e s ,  ( 4 )  p a r t  o f  m u l t i - p a g e  
s e r i e s  t h a t  was n o t  a p h o t o  e s s a y  ( e . g . ,  I l l u s t r a t i o n s  o r  
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photographs that accon~any a feature article, or (5) a vlsual 
Incor1~orated within another slngle large vlsual. 

Q u e s t i o n  10 - -  S p e c i a l  Theme:  C o n t a i n e d  some "o f  t h e  same "' 
c a t e g o r i e s  a s  Q u e s t i o n  14 o f  t h e  C h l l d  V t s u a l  C e d i n g  I n s t r u m e n t  
- -  t h e  m a j o r  h o l l c ~ a y s ;  w e d d i n g s  o r  a n n | v e r s a r l e s ;  d e a t h  o r  
f u n e r a l s ;  w a r ;  a n d  c r u c i f i x i o n .  T h i r t e e n  new c a t e g o r i e s  w e r e  
added: natural disaster; nuclear disaster; envlronmental 
pollutlon; other cultural mllleu (non-Amerlcan); entertainment or 
sports; fantasy or science ?I~tlon; fairy tale (without chlldren 
or psuedo-chlldren); art; rellglous theme (not Includlng 
crucifixion); or other. 

Question I I  - -  Props: Responses Included on ly  v l o l e n t  props, 
s lmI1ar t o  Question 50 In the Chi ld  Vlsual Coding Instrument. 

Question lZ -- Human or Anthrop<~rphlzed Character Present: 
Thls new question Identified vlolent vlsuals that had no 
character, either human or anthropomorphlzed. Without thls 
question, the existence of vlsuals depicting guns, knives, 
v i c i o u s  c logs ,  s w a s t i k a s  o r  o t h e r  v t o l e n t  p r o p s  o r  s y m b o l s  w o u l d  
n o t  be c o d e d .  

To capture the existence of such vlsuals, the coder was -~ 
f i r s t  a s k e d  i f  a human o r  a n t h r o p o m o r p h t z e d  c h a r a c t e r  was i~ 
present. If the answer was No the coder had two cholces: (2) No, 
but crlmlnal or vlolent props or symbols are present, or (Z) No, 
b u t  a n i m a l  c h a r a c t e r s  a r e  p r e s e n t .  

I f  e i t h e r  No r e s p o n s e  was c h o s e n ,  t h e  c o d e r  a n s w e r e d  No o r  
N /A  t o  t h e  r e s t  o f  t h e  q u e s t i o n s  u n t f l  t h e  f t n a l  t w o ,  Q u e s t i o n s  
48 a n d  49 ( S e x u a l  P r o p s  a n d  P h y s i c a l  S e t t i n g ) .  The  I n s t r u c t i o n  
t o  c o d e  t h e  l a s t  t w o  q u e s t i o n s  was g i v e n  v e r b a l l y  a t  t h e  
b e g i n n i n g  o f  t h e  t r a i n i n g  s e s s i o n ,  a n d  was n o t  t n c l u d e d  t n  t h e  
I n s t r u m e n t .  

Question 13 -- Nature of the Vlsua1"s Crlmlnallty -- Thls 
new q u e s t i o n  l d e n t l f f e d  t h e  r e a s o n  t h e  v i s u a l  was s e l e c t e d  F o r  
c o d l n g .  I t  c o u l d  be  b e c a u s e  t t  d e p i c t e d  ( 1 )  c r l m t n a l  o r  v t o l e n t  
a c t l v l t y ,  ( Z )  c r l m l n a l  o r  v l o l e n t  p r o p  o r  s y m b o l ,  o r  ( 3 )  c r J m l n a l  
o r  v l o l e n t  c l o t h l n g .  C l o t h l n g  c o u l c l  be  a v l o l e n t  p r o p  I f  I t  
I d e n t i f i e d  tJ~.e w e a r e r  a s  a v t o l e n t  p e r s o n ,  e . g . ,  a H e 1 1 " s  A n g e l  
o r  a medt e v e T  e x e c u t  ! o n e r .  

(3) B L= of-  

"Character A" was defIned as the victim of the crime or 
v i o l e n c e ,  o r ,  w h e r e  c h a r a c t e r s  w e r e  e q u a l ,  t h e  f i r s t  o r  
predominant character. 

Question 14 -- Type of Character A: Ten choices were 
offered: (0) there Is no Character A, (I) character offstage, (2) 
adult's body part, (3) human adult 18 or older, (4) anlmal, (5) 
anthropon~rphlzed object, (6) mythlcal, fantasy, or science 
flctlon creature or monster, (7) reIIglous or supernatural 
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f i g u r e ,  ( 8 )  a n t  me1 s u b s t i t u t e ,  s u c h  as  a s t u f f e d  a n t  m a l ,  o r  ( 9 )  
o t h e r  o r  m i x e d  d e p i c t i o n s .  

Q u e s t i o n  15 - -  How C h a r a c t e r  A I s  P o r t r a y e d :  T h i s  q u e s t l o ~  
addressed w a y s  t n  which Character A could have been portrayed: 
(1) human as anlmal or anlmal as human; (2) dlsmeml0ered or 
m u t i l a t e d  c r e a t u r e ,  ( 3 )  d e f o r m e d  c r e a t u r e  o r  m o n s t e r ,  ( 4 )  c o r p s e ,  
( 5 )  n o n e d t b l e  o b j e c t ,  ( 6 )  e d t b l e  o b j e c t ) ,  ( 7 )  h a v i n g  s u p e r h u m a n  
powers, (8) handicapped, or (9) o ther .  

Q u e s t i o n  16 - -  Sex o f  C h a r a c t e r  A:  
C h i l d  V i s u a l  C o d i n g  I n s t r u m e n t .  

Same as  Q u e s t i o n  17, 

Q u e s t i o n  17 - -  R a c e / E t h n t c t t y  o f  C h a r a c t e r  A:  Same as 
Question 18, Chi ld Visual Coding Instrument. 

Q u e s t i o n  18 - -  Age o f  C h a r a c t e r  A:  T h i s  q u e s t i o n  d i v i d e d  
the  adu l t  age span Into equal par ts :  ( I )  young a d u l t ,  18-39 
y e a r s ,  ( 2 )  m l d d l e  age  40 - 60 y e a r s ,  and  ( 3 )  e l d e r l y ,  61 or o v e r .  
I t  a l s o  p r o v i d e d  r e s p o n s e s  f o r  m i x e d  age  g r o u p s ,  u n s p e c i f i e d  
ages, or character o f f s t a g e .  

Quest ion 19 - -  Nudlty o f  Character A:  R e s p o n s e s  I n c l u d e d :  
( t )  d r e s s e d  I n  s e x u a l  o r  f e t i s h  c l o t h i n g ,  ( 2 )  f u l l  f r o n t a l  
n u d l t y .  ( 3 )  f u l l  r e a r  nud l t y ,  ( 4 )  g e n i t a l  c l o s e - u p ,  a n a l  o r  
r e c t a l  c l o s e u p ,  ( 6 )  b o t h  4 and  5 ,  ( 7 )  nude  f r o m  w a i s t  u p ,  ( 8 )  
g e n i t a l  a r e a  I m p l i e d  b u t  n o t  s h o w i n g ,  o r  ( 9 )  o t h e r .  The c a t e g o r y  
o f  " a n a l / r e c t a l  c l o s e u p "  was a d d e d  t o  t h i s  I n s t r u m e n t  b e c a u s e  t t  
f i r s t  became an I s s u e  i n  t h e  c o d i n g  o f  a d u l t  c r i m e  and  v i o l e n c e  
v t s u a i s .  A n a l / r e c t a l  c l o s e u p s  may a l s o  e x i s t  I n  o t h e r  a d u l t  
v i s u a l s ,  b u t  s u c h  d e p i c t i o n s  w e r e  n o t  t h e  s u b j e c t  o f  t h i s  s t u d y .  

" C h a r a c t e r  B"  was d e f i n e d  as  t h e  p e r p e t r a t o r  o f  t h e  c r i m e  
or, violence, or, where characters were equal, the first or 
predominant c h a r a c t e r .  

Q u e s t i o n  20 - -  T y p e  o f  C h a r a c t e r  B:  
a b o v e .  

Same a s  Q u e s t i o n  14, 

Q u e s t i o n  21 - -  How C h a r a c t e r  B I s  P o r t r a y e d :  
O u e s t t o n  15,  a b o v e .  

Same a s  

Q u e s t i ¢ ~  22 - -  Sex o f  C h a r a c t e r  B:  
.... a b o v e .  

Same as  Q u e s t i o n  [6, 

q u e s t t o n  23 - -  R a c e / E t h n l c l t y  o f  C h a r a c t e r  B:  
Q u e s t i o n  17,  a b o v e .  

Same as  

Q u e s t i o n  24 - -  Age o f  C h a r a c t e r  B:  
a b o v e .  

Same as  Q u e s t i o n  18, 

Q u e s t i o n  25 - -  N u d i t y  o f  C h a r a c t e r  B:  
a b o v e .  

Same a s  Q u e s t i o n  t 9 ,  
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Q u e s t i o n  26 - -  R o l e s  o f  C h a r a c t e r  A :  T h i s  q u e s t i o n  c o m b i n e d  
e l e m e n t s  o f  t w o  q u e s t i o n s  I n  t h e  c a r t o o n  u n t t :  Q u e s t i o n  32 
( P r o t e c t o r  o r  P r o t e s t e r  R o l e )  a n d  Q u e s t i o n  33 ( R o l e  o r  ~ 
R e l a t | o n s h f p ) .  Two r e s p o n s e s  c o u l d  be  s e l e c t e d .  I t  was  
t h e r e f o r e  p o s s i b l e  t o  l e a r n  t h a t  t h e  c h a r a c t e r  w a s ,  F o r  e x a m p l e ,  
( 5 )  a b o s s / m a n a g e r  o f  ( 7 )  an  t l l e g a i  s e x  b u s i n e s s .  

Q u e s t i o n  27 - -  R o l e s  o f  C h a r a c t e r  B= T h i s  q u e s t i o n  was t h e  
same a s  Q u e s t i o n  2 6 ,  a b o v e .  By a l l o w i n g  t w o  r o l e s  f o r  e a c h  
c h a r a c t e r ,  t h e i r  r e l a t i o n s h i p  c o u l d  b e  m o r e  c l e a r l y  d e l i n e a t e d .  

Q u e s t i o n  2B - -  P r o t e c t o r =  T h i s  q u e s t i o n  d e r i v e d  f r o m  
Q u e s t i o n  39 t n  t h e  C h i l d  V t s u a l  C o d i n g  I n s t r u m e n t  a n d  Q u e s t i o n  
114 t n  t h e  C h t l d  C a r t o o n  C o d i n g  I n s t r u m e n t ,  ( p r o t e c t o r ,  
p r o t e s t e r ,  o b j e c t o r ,  d e f e n d e r  o f  an  a p p a r e n t  v t c t t m ) .  The  
d e f i n t t l o o  was  n a r r o w e d  t o  " p r o t e c t o r "  b e c a u s e  t h e r e  was  a 
t e n d e n c y  f o r  c o d e r s  t o  c o d e  a n y  c h a r a c t e r  who  h a p p e n e d  t o  be  
g r i p i n g .  I n  t h i s  I n s t r u m e n t ,  o n l y  a c t i v  e p r o t e c t i o n  c o u l d  be  
c o d e d .  The  a c t i o n  h a d  t o  be  e q u i v a l e n t  t o  t h e  c r t m e ,  s u c h  a s  
p h y s t c a l  p r o t e c t i o n  o r  c a l l i n g  t h e  p o l i c e .  

( 4 )  T y p e s  o~f A c t i v i t i e s  

T h e  I n d i v i d u a l  a c t i v i t i e s  l t s t e c l  i n  Q u e s t i o n s  29  t h r o u g h  44 ~ 
were almost the same as their counterparts In Part A, the adult 
cartoon section of thls instrument, Questions 8 through 23. They 
are discussed in detall under (3) Types of Activities, In Part A 
of thls section. Two new questions were added in the vlsual 
unit: Question 33, and Question 43. Activities Included: 

VIOLENT A C T I V I T I E S  

Q u e s t i o n  29  - -  K i l l i n g  
Q u e s t i o n  20 - -  A s s a u l t / B a t t e r y  
Q u e s t i o n  3 I  - -  V i o l e n t  S e x u a l  A c t i v i t y  
Q u e s t i o n  32 - -  O t h e r  V i o l e n t  A c t t v t t y  ( N o n s e x u a l )  

Q u e s t i o n  33 - -  W e a r i n g  o r  D i s p l a y i n g  V i o l e n t  P r o p  o r  S y m b o l :  
T h i s  q u e s t i o n  was  I n c l u d e d  u n d e r  T y p e s  o f  A c t i v i t i e s  b e c a u s e ,  F o r  
p u r p o s e s  o f  t h i s  i n s t r u m e n t ,  w e a r i n g  v i o l e n t  p r o p s ,  s u c h  a s  a 
swastika or He11"s Angels" Insignia was to be considered a 
v t o l e n t  a c t i v i t y .  

Q u e s t i o n  3 4  - -  S u i c i d e  

I L L E G A L  A C T I V I T I E S  

Q u e s t i o n  35 - -  T h e f t  
Q u e s t i o n  36 - -  D r u g - R e l a t e d  A c t i v i t y  
Q u e s t i o n  37 - -  W h i t e  C o l l a r  C r i m e  
Q u e s t i o n  38 - -  C r i m e  A g a i n s t  t h e  G e n e r a l  P u b l i c  
Q u e s t i o n  39 - -  A c c i d e n t  
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SEXUAL ACT I V I T I ES 

Quest lon 40 - -  Sex Oeal lng 
Quest ion 41 - -  Invas ion  o f  P r i vacy  
Q u e s t i o n  42 - -  O t h e r  I l l e g a l  S e x u a l  B e h a v i o r  

Q u e s t t o n  43 - -  H o m o s e x u a l / L e s b i a n  A c t i v i t y :  T h i s  a c t i v i t y  
was  n o t  c o d e d  u n l e s s  t t  o c c u r r e d  t n  a s s o c i a t i o n  w i t h  a v i o l e n t  o r  
I l l e g a l  a c t i v i t y .  I f  a h ~ s e x u a l  o r  l e s b t a n  a c t i v i t y  w a s  
d e p i c t e d  w i t h o u t  v i o l e n c e  o r  p o t e n t i a l  c r i m i n a l i t y ,  t h e  
a p p r o p r i a t e  r e s p o n s e  t o  t h t s  q u e s t l o n  was ( 0 ) ,  None .  In  o t h e r  
w o r d s ,  t h i s  q u e s t t o n  F u n c t i o n e d  as  a m o d i f i e r ,  as  d l d  Q u e s t i o n s  
45 t h r o u g h  4 7 ,  b e l o w .  

Q u e s t i o n  44 - -  A n a l - g e n i t a l ,  a n a l - o r a l ,  o r  a n a l - o b j e c t  
a c t i v i t y  

MODIFIERS 

T h e s e  t h r e e  q u e s t i o n s  p r o v i d e d  a d d i t i o n a l  I n f o r m a t i o n  on t h e  
a b o v e  a c t i v i t i e s .  T h e y  w e r e  c o d e d  a c c o r d i n g  t o  t h e i r  d e g r e e  o f  
d e p i c t i o n ,  as  w e r e  t h e  a c t i v i t i e s .  

Q u e s t i o n  45 - -  R a c i a l  Theme:  Same as  Q u e s t i o n  2 2 ,  P a r t  A .  

Q u e s t i o n  46 - -  S a t a n i c / O c c u l t  o r  S c a t o l o g i c a l / M o r b i d  Theme:  ~ 
T h t s  q u e s t i o n  I d e n t i f i e d  d e p i c t i o n s  o f  r t t u a l t z e d  e v i l  o f  a 
s u p e r n a t u r a l  n a t u r e .  I t  r e l a t e d  t o  d e v i l  w o r s h i p ,  t h e  g r o t e s q u e  
I m i t a t i o n  o f  C h r i s t i a n  r i t e s ,  o r  d e p i c t i o n s  o f  s u p e r n a t u r a l  
m a t t e r s  o f  a s i n i s t e r  o r  o m t n o u s  n a t u r e .  I t  was s t m i l a r  t o  
Q u e s t i o n  2 3 ,  P a r t  A,  e x c e p t  t h a t  Q u e s t i o n  23 a l s o  subsumed 
s c a t o l o g i c a l  o r  m o r b i d  t h e m e s  u n d e r  t h i s  c a t e g o r y .  

Q u e s t i o n  47 - -  S c a t o l o g i c a l / M o r b i d  Theme:  T h i s  q u e s t i o n  
c o n c e r n e d  v i s u a l s  t h a t  I n s p i r e d  r e v u l s i o n ,  u s u a l l y  t h r o u g h  
d e p i c t i o n s  o f  b o c l t l y  f u n c t i o n s ,  s u c h  as  d e f e c a t i o n  o r  
r e g u r g i t a t i o n ,  o r  d i s e a s e s .  

( 5 )  u s e  o f  P r o D s  

T h t s  s e c t i o n  I n c l u d e d  o n l y  t w o  q u e s t i o n s .  

Q u e s t t o n  48 - -  Use o f  V i o l e n t  P r o p s  f o r  S e x u a l  P u r p o s e s :  
Same as  Q u e s t i o n  S l  o f  t h e  C h i l d  V i s u a l  C o d i n g  I n s t r u m e n t .  

Quest ion  49 - -  Phys lca l  S e t t i n g :  Same as Quest ion 12 o f  ~he 
C h l l d  V isua l  Coding I ns t rumen t .  
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C. 
I 

VI I .  CODING PROCEDURES 

The c o d i n g  p r o c e d u r e  I n v o l v e d  s e v e r a l  p h a s e s .  T r a t n l n g  o f  
c o d e r s  t o o k  p l a c e  t o  f a m l l t a r t z e  c o d e r s  w t t h  each I n s t r u m e n t  a n d  
t o  t e a c h  new d e f i n i t i o n s  and c o n c e p t s .  Coder  t r a t n i n g  was an 
t t e r a t l v e  p r o c e s s  d u r i n g  w h i c h  I n s t r u m e n t s  were  r e v i s e d  and 
r e s p o n s e  c ~ e g o r l e s  were  I n t e r p r e t e d  t o  match  t h e  n a t u r e  o f  t h e  
m a t e r t a l  b e i n g  coded .  Coders  s e l e c t e d  r e l e v a n t  c a r t o o n s  and 
v t s u a l s  a c c o r d i n g  t o  s p e c i f i e d  g u i d e l i n e s  and a n a l y z e d  them u s i n g  
t h e  f i n a l i z e d  v e r s i o n s  o f  t h e  I n s t r u m e n t s .  I n t e r - r a t e r  
r e l  l a b i l i t y  was a s s e s s e d  a t  t h e  c o n c l u s i o n  o f  c o d i n g ,  and c o d e r s  
w e r e  d e b r i e f e d  tn  o r d e r  t o  documen t  t h e i r  u n i q u e  a p p r o a c h e s  t o  
c o n t e n t  a n a l y s i s .  

I 

1. TRAINING OF CODERS 

Coder  t r a t n l n g  was d e s i g n e d  and Imp lemen ted  t o  t e a c h  c o d e r s  
how t o  use each I n s t r u m e n t .  Coders  had t o  become f a m l l t a r  w i t h  
e a c h  q u e s t l o n  and I t s  p o s s t b l e  r e s p o n s e s .  In  a d d i t i o n ,  t h e y  had 
t o  u n d e r s t a n d  f u l l y  t h e  c o n c e p t s  and d e f i n i t i o n s  used by t h e  
p r o j e c t  f o r  each I n s t r u m e n t  tn  o r d e r  t o  e s t a b l i s h  a u n t f o r m  
p r o t o c o l  f o r  magaz ine  c o d i n g .  Thus ,  new t r a l n t n g  was t n l t l a t e d  
f o r  each o f  t h e  I n s t r u m e n t s :  c h i l d  c a r t o o n s ,  c h t l d  v i s u a l s ,  a d u l t  
c r t m e  and v i o l e n c e  c a r t o o n s  and v i s u a l s .  

( I )   for fJ l Cartoon Codtno 

The I n i t i a l  comer t r a i n i n g  f o r  t h e  C h i l d  C a r t o o n  C o d i n g  
I n s t r u m e n t  began on J a n u a r y  22 ,  1985. The P r l n c t p a l  I n v e s t i g a t o r  
I n t r o d u c e d  t h e  p r o j e c t .  T h r e e  and o n e - h a l f  days  o f  l e s s o n s  were 
p r o v t d e d  on t h e  I n s t r u m e n t a t i o n  and c o d i n g  p r o c e s s ,  f o l l o w e d  b y  
s e v e r a l  weeks o f  I n s t r u m e n t  r e f i n e m e n t  and s e t u p  f o r  coc l t ng .  

The P r i n c i p a l  I n v e s t i g a t o r  I n t r o d u c e d  t h e  o v e r a l l  I s s u e s  
r e l a t e d  t o  c o n t e n t  and a n a l y s t s  v i a  a s l i d e  p r e s e n t a t i o n  and 
d i s c u s s i o n .  A d u l t s ,  c h l l d r e n ,  and a n t m a l s  d e p i c t e d  tn  g r e a t  
w o r k s  o f  a r t  were  used  t o  e x p l a i n  c o n t e n t  a n a l y s i s  t e c h n i q u e s .  
The p a i n t i n g s  were  shown on s l t d e s  tn  t h e i r  e n t i r e t y  and t h e n  as 
d t s c r e t e  componen ts  and t h e  a r t  c o n t e n t  was a n a l y z e d .  T h u s ,  a 
g e n e r a l l y  n o n - t h r e a t e n i n g  t e c h n i q u e  o f  d e c o d i n g  t h e  l a r g e r  a r t  
e n v i r o n m e n t  p r o v i d e d  a f r a m e w o r k  f o r  a n a l y s i s  o f  a d u l t s ,  
c h i l d r e n ,  and a n i m a l s  d e p t c t e d  tn  c a r t o o n s .  

T~o research assoolates prepar~ coder training materlals, 
which were reviewed by the Prlnclpal Investigator. Under the 
supervision of the Prlnclpal Investigator, the two research 
associates alternated tralnlng lessons. One observed and took 
notes while the other taught. Coders used the Child Cartoon 
Pllot Test Instrument and lessons covered all questions on a 
questlon-by-questlon 10asls. 

Each lesson lasted one to two hours and Included brief 
explanatlons of the section to be covered and detalled 
explanatlons of each question, with slides to explain various 
categories. Discussion was encouraged. The coders responded as a 
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g r o u p  t o  s l t d e s ,  s e l e c t i n g  r e s p o n s e s  t o  q u e s t i o n s  a d d r e s s e d  in 
t h e  l e s s o n .  O l s c r e p a n c f e s  be tween  t h e  " c o r r e c t "  r e s p o n s e  and t h e  
c o d e r s "  r e s p o n s e s  were  due t o  e i t h e r :  (1 )  c o d e r  m i s u n d e r s t a n d i n g ,  
w h i c h  was I m m e d i a t e l y  c o r r e c t e d ,  o r  (2 )  probl~4~s I n h e r e n t  i n  t h ~  ~ 
q u e s t i o n ,  w h i c h  were  n o t e d  and a d d r e s s e d  l a t e r  by t h e  s t a f f .  

When t h e  c o d e r s  u n d e r s t o o d  a l l  t h e  d e f i n i t i o n s  and 
I n s t r u c t i o n s  r e l a t l v e  t o  each q u e s t i o n ,  p r a c t i c e  c o d t n g  t o o k  
p l a c e .  The c o d e r s  r e v i e w e d  a s t n g l e  s l i d e  and I n d i v i d u a l l y  
a n s w e r e d  t h e  q u e s t i o n s  o f  t h a t  l e s s o n  on p a p e r .  Then t h e  
t r a i n e r s  e x p l a i n e d  t h e  " c o r r e c t "  r e s p o n s e s  and t h e  r a t i o n a l e  f o r  
each  r e s p o n s e .  Rev iew s e s s i o n s  t o o k  p l a c e  e v e r y  t h r e e  o r  f o u r  
l e s s o n s .  F t v e  t o  t e n  s l l d e s  were  shown p e r  s e s s t o n  and t h e  
c o d e r s  answered  q u e s t i o n s  p r e v i o u s l y  c o v e r e d .  T h i s  h e l p e d  t o  t i e  
t h e  l e s s o n s  t o g e t h e r  and p r o v i d e d  a b r o a d e r  u n d e r s t a n d i n g  o f  how 
t h e  I n s t r u m e n t  was t o  f u n c t i o n .  

Coders were a l s o  t r a i n e d  tn  " s e t t i n g  up"  m a g a z i n e s ,  a 
n e c e s s a r y  p r e c u r s o r  t o  c o d i n g .  The c o d e r s  l e a r n e d  how t o  
r e c o g n i z e  a c h t l d ,  and wha t  t h e  d e f i n i t i o n  e n t a i l e d .  A l e s s o n  on 
how t o  s e t  up t h e  m a g a z i n e s  was c o n d u c t e d ,  f o l l o w e d  by p r a c t i c e  
s e t u p .  To check  a c c u r a c y  In  t h e  s e l e c t i o n  o f  c h t l d  c a r t o o n s ,  two  
p e o p l e  s e t  up each m a g a z i n e .  

Development of Coder l~uiJ~%!~I~q3_t@J_LforChllclCart~n 
Tralnln~ -- Prellmlnary coding revealed problems among coders In~ 
J u d g i n g  t h e  age o f  c h i l d  c h a r a c t e r s .  Coders  who were  p a r e n t s  o r  
who had t a u g h t  s m a l l  c h i l d r e n  were a b l e  t o  gauge age more 
a c c u r a t e l y  by p h y s t c a i  d e p i c t i o n  t h a n  were  c o d e r s  w i t h o u t  t h i s  
e x p e r i e n c e .  An A ~  ~ v a l u a t t o n  Gu ide  (AEG) was deve lo l~ed  t o  
a s s i s t  a l l  c o d e r s  tn  t h e  age e v a l u a t i o n  o f  d e p i c t e d  c h i l d r e n .  

The Prlnclpal Investigator presented a half-day slide 
session and discussion on age evaluatlon of chlldren In cartoons 
and on the cues associated wlth the culture of chlldhood. 
Diagrams of normal chlld body development, reproduced From 
I11ustratlons In the child development literature, were used to 
train In accurate Identlflcatlon of a chlld's depicted age. (A 
p r a c t i c i n g  p e d i a t r i c i a n ,  w o r k t n g  tn  t h e  p e d i a t r i c s  d e p a r t m e n t  o f  
a m a j o r  u n i v e r s i t y  m e d i c a l  s c h o o l 0  v e r t f | e d  s e l e c t e d  c h i l d  
I l l u s t r a t i o n s  as a p p r o p r i a t e . )  In  a d d i t i o n ,  d r a w i n g  I n s t r u c t i o n  
b o o k  1 1 1 u s t r a t l o n s . d e p l c t l n g  a d u l t - t o - c h l l d  body  ratio by age 
w e r e  reprcN:luced and p r o v i d e d  tn  t h e  AEG. 

The AEG was I n c l u d e d  w t t h l n  t h e  " C u l t u r e  o f  C h i l d h o o d "  
p o r t f o l i o ,  p r e s e n t e d  In  A p p e n d t x  C. T h i s  p o r t f o l l o  s e r v e d  as an 
a d d i t i o n a l  r e a l i t y  c h e c k  f o r  c o d e r s .  I t  c o n t a i n e d  I l l u s t r a t i o n s  
o f  a g e - a p p r o p r i a t e  m o t o r  s k t l | s  and a c t i v i t i e s ,  and a g e - s p e c i f i c  
c u e s ,  such  as c l o t h i n g ,  t o y s ,  and p l a y  e q u i p m e n t .  The p o r t f o l i o  
e n a b l e d  c o d e r s  t o  Judge t h e  a c t u a l ,  d e p t c t e d  p h y s i c a l  age o f  a 
c h i l d  c h a r a c t e r .  Each c o d e r  r e c e i v e d  a copy  o f  t h e  C u l t u r e  o f  
C h l l d h o o c l  p o r t f o l i o  f o r  r e f e r e n c e .  Many o f  them t a p e d  t h e s e  
Images on t h e i r  c a r r e l s  t o  check  on age a s s e s s m e n t .  
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Coders were also trained to recognize and Identify 
physlologlcal Indlcators of emotlonal expression In an Image. 
T h t s  t r a i n i n g  r e q u i r e d  a p p r o x i m a t e l y  t w o  d a y s . .  An ~ " 
Expression ~ (EEG) was created and distributed to each cooer, 
(See Appendix O.) The guide c o n s l s t e d ' o f  model Images o f  
emplrlcally labeled slngle, primary, and mixed emotlonal 
expressions In women and men. The Images were taken from two 
scholarly pubIIcatlons (Ekman & Frlesen, 1975 and Izard, 1971). 
The guide also Included Images of adults and chlldren expressing 
emplrlcally labeled emotions that were reproduced from articles 
on emotlonal expression In Psycholoay Toda~ (September, 1975, and 
A u g u s t ,  1 9 8 3 ) .  

I t  r e a d l l y  became apparent t h a t  w i thou t  extensive t r a i n i n g  
In the pat terns  o f  f a c l a l  muscular a c t i v i t y  most coders would not 
be able to  Judge the characters"  emotlonal s tates w l t h  accuracy. 
The nlne basic c r o s s - c u l t u r a l  emotions recognized In the study of  
physiognomy o f  faces by Izard ( I n t e r e s t  - Excitement; Enjoyment - 
J o y ;  S u r p r i s e  - S t a r t l e =  D i s t r e s s  - A n g u i s h =  D i s g u s t  - R e v u l s i o n =  
A n g e r  - Rage= Shame - H u m i l i a t i o n ;  F e a r  - T e r r o r =  C o n t e m p t  - 
Scorn) were dupllcated for coder use. So were the emotions 
Identlfled by Ekman and Frlesen. Oarwln's Expresslon @ of 
Emotions In Anlmals an~ Man (Murray, t904) was also used to 
I11ustrate and clarlfy blologlcal cues that Identlfy emotlonal 
expressions In adults, chlld~en, and anlmals. 

Using these plctorlal models, the upper and lower faclal 
areas were cut In half, then mixed and matched, as part of the 
expresslon-testlng protocol. The coders qulzzed each other In 
groups of three, bulldlng toward consensus and a fuller 
understanding of the emotlonal expressions In humans and anlmals. 

One of the speclal cartoon expressions was not found In any 
of the existing emotlonal expression models. Numerous cartoons 
Included adults (and some children) depicted with an upper anger 
Or disgust brow and a lower Joy (smlle) mouth. The resultlng 
appearance of both anger and pleasure was Identified as 
"maIIclous Intent". 

Impact of  TrQlnlno on Instrument RqVIBIQp - -  During t r a i n i n g ,  the 
coders ra ised many I n ~ r t a n t  quest ions and I d e n t i f i e d  problems 
t h a t  the Instrument d id  not address. Careful notes were taken 
and staff meetings were held dally to discuss and resolve the 
Issues raised. Corrective procedures were Implemented. Often 
the corrective procedures brought Into clearer focus addltlonal 
problems, which, In turn, required new solutlons. The coders 
were notified verbally of the changes and their Instruments anO 
manuals were updated by hand. After a significant number of 
changes accumulated, new versions of the Instrumentation were 
copied and distributed. 

Some of  the Issues ra ised were very Important and 
necess i ta ted major rev i s ions  o f  the Chi ld Cartoon Coding 
Instrument,  as discussed In Chapter IV. Due to  the Innovative 
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and exper|mental nature of this research effort, the Instrument 
grew and changed many times since the I n l t l a l  p i l o t  t e s t  in . 
August, 1984. In essence, the coders conducted a second p i l o t  
t e s t  o f  the instrument.  The ser ies oK changes i t  went through 
resu l t ed  In a g r e a t l y  i~toroved Instrument.  

When the revised Chi ld Cartoon Coding Instrument and Manual 
were distributed to the coders, additional training and 
discussion took place to clarify questions that remained 
resistant to uniform Interpretation. Whereas the pilot study had 
included several Hustler magazines, the Full complement of 
Hustler magazines did not arrive untll coding had begun. 
Problems were encountered when coders began practicing on large 
numbers of more recent Hustler child cartoon Images. These 
cartoons required addltional categories and resulted In 
addltional problems of clarlty. 

Two weeks were spent In t h l s  I t e r a t l v e  dlalogue w l th  the 
coders, honing 126 Questions Into an Instrument appropr ia te  For 
c l a s s i f l c a t l o n  of  the materla1. The general pa t te rn  was as 
follows: I) a version of the Instrument and manual was given to 
the  coders; 2) the coders p rac t i ced  coding w i th  I t  and. dur ing 
frequent group discussions, told the research staff what new 
elements they Found In the magazines and any instrument problem~ 
they discovered; 3) the research staff revised and updated the 
Instrument and manual while practice coding continued; and 4) a 
new version of the Instrument was given to the coders and 
additional trainlng took place on the changes it included. 

Thls process continued, repeated approxlmately 6-8 times in 
two weeks. On February 25, the Final version of  the Chi ld 
Cartoon Coding Instrument and Manual was Finished and coding 
began. 

Thls did not mark the end of training, however. Several 
changes and add i t i ons  were made a f t e r  coding had begun, and these 
were noted by hand by each coder In t h e i r  Instruments and 
manuals. Usually these entailed "coder conventions", or ways to 
code certaln elements In the magazines, and dld not Involve 
actual changes In the Instrumentation. The coder conventions 
are detailed In Appendix I. 

(2) T ra ln ln~  f o r  Chl ld  Visual CodinQ 

Tralnlng for the coding of chlld visuals resembled that for 
chlld cartoons. Training for chlld vlsual setup and Introduction 
of definitions speclfIc to chlld vlsuals began In mld-March. 
D1scusslon of the definitions led to Insights Into addltional 
ways In which child vlsuals differed from child cartoons. These 
insights were Integrated into the Final child vlsual coding 
Instrument. 

Meetings were held Frequently during the setup o? magazines 
For child visuaI coding. Coders" descriptions o? their Findings 
in magazine depictlons were useful in finaIizlng the instrument. 
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Analysis of child visuals was found to be complex and different 
from child cartoons. Addltional effort was required In 
developlng the instrument. A coder memo that could be updated 
readily was used to explaln the Instrument, rather than a manual. 

Whlle the child vlsual Instrument was under revision, coders 
conducted other projects, such as a survey of nude Images In the 
magazines, a survey of children In llquor and cigarette ads, and 
a pllot test of the adult cartoon crime and violence Instrument. 

Followlng a brief refresher training session on child 
vlsuals, Instrument testing and practice coding for child vlsuals 
began. A process of discussion and practice was followed for flve 
days, untll the end of the first coding session. 

The second coding session began May 6. Seven coders chose 
to remain for  the second coding. This necessitated h i r i ng  and 
training flve new coders as well as retraining experienced 
coders. During thls tlme, experienced coders continued to survey 
nude images In the magazines, while new coders were slowly 
Integrated by counting children in alcohol and cigarette 
advertisements. 

The cycle of training, practice coding, and Instrument 
revision was then resumed for child visual analysls. Minor 
changes were made to the Child Visual Coding Instrument and, when 
the new coders were accllmated, formal child vlsual coding began 
on May 14. 

A guide to sexual and drug-related slang terms was developed 
for child visuals and adult crime and vlolence coding when it 
became evident that coders were mJsslng Information due to a lack 
of famlliarlty wlth certain street language. 

(3) Tralnin~ for  Aqqlt Crlm~ an~Ivlq)ence Codlna 

Training for the Adult Crime and Vlolence Instrument, 
Part A: Cartoon, began June 14, followed by setup, addltlonal 
t r a i n i n g ,  pract ice coding, and formal coding. 

Training for the Adult Crime and Violence Instrument, 
Part B: Visual, began July If, followed by setup and formal 
coding. 

The c y c l e  o f  p r a c t i c e  c o d i n g ,  p rob lem i d e n t i f i c a t i o n ,  coder  
recommendations, staff revision, and additlonal training was 
followed for both instruments. Training for both Instruments 
began wlth vlew.lng of slides of adult cartoons (or vlsuals) that 
were neutral and/or crlmlnal and violent. Coders were then taken 
through the analysls process. Subsequently the coding team 
participated in collectlve coding of varied Images. Finally, 
coders were given the coding Instruments with selected Images to 
code. 
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As noted In the discussion of development of the Adult - 
Crime and Vlolence Coding Instrument, the training process 
i nvo l ved  an ongo ing,  I t e r a t i v e  p rocess  o f  a n a l y s i s ,  d i s c u s s i o n ,  
anO Ins t rument  r e f i nemen t .  The ca r toon  and v i sua l  scenar ios  
p rov ided  a mix o f  1 1 t e r a l l y  thousands o f  c h a r a c t e r s ,  scenes, 
ages,  and I n t e r a c t i o n s ,  each o f  which r e q u i r e d  1ogical and 
un i f o rm  s o l u t l o n s .  I t  proved Imposs lb le  a t  the  o u t s e t  t o  develop 
a classification scheme that flt the anal ytlcal requirements of 
the diversity of scenarios encountered. However, over time, 
interpretations and solutlons emerged from the working process 
and were applied to the classiflcation of the Images under study. 

2.  THE COOING PROCESS 

The c o d i n g  p r o c e s s  e n t a i l e d  s e v e r a l  a c t i v i t i e s :  magaz ine  
s e t u p ;  d i s t r i b u t i o n  and c o l l e c t i o n ;  c o d i n g :  and r e c o r d k e e p i n g  and 
m o n i t o r i n g  f o r  q u a l i t y  c o n t r o l .  

Each coder had a carrel composed of a desk and shelf. 
Coders worked on the desk and stored their completed magazines on 
the top shelf. At the end of the day, they arranged their mate- 
r i a l s  In a p r e s c r i b e d  manner t o  f a c i l i t a t e  c o l l e c t i o n .  Miss ing  
magazines were coded a t  the  L i b r a r y  o f  congress.  

( I )  ~ ~etuD 

The magazine setup process I d e n t i f i e d  Images a p p r o p r i a t e  fo r  
cod ing  acco rd ing  t o  the  parameters o f  the s tudy  - -  ca r toons  and 
v i s u a l s  d e p i c t i n g  c h l l d r e n ,  and ca r toons  and v i s u a l s  ( w i t h o u t  
c h i l d r e n )  d e p i c t i n g  cr ime and v l o l e n c e .  

Each magazine was examined page by page by a t  l e a s t  one 
coder  f o r  Images t o  be coded. ( L a t e r .  when the  magazine was 
c i r c u l a t e d  f o r  cod ing ,  ano ther  coder would determine whether or 
no t  t o  code each Image based on the  coding c r i t e r i a . )  The process 
o f  d i s t r i b u t i n g  magazines f o r  se tup was not  random. For c h i l d  
c a r t o o n s  and v l s u a l s ,  each coder rece ived  one or  two years o f  
magazines per day. A f t e r  se tup ,  the  magazines were r e t u r n e d  t o  
t h e  c a b i n e t s .  A d u l t  cr ime and v l o l e n c e  car toons  v i s u a l s  Invo lved 
a f l ve -mon th  sample. Upon comp le t i on ,  the  f l v e  months were 
banded to  make them more a c c e s s i b l e  f o r  cod ing ,  and were r e t u r n e d  
t o  the  c a b i n e t s .  

During the setup phase, each coder received a stack of 
magazines to be set up that day. The topmost magazine from the 
pile was set up first. The magazines were set up from the back 
to the front, page by page. If more than one Item was on a 
slngle page, each Item was assigned an alphabetlc letter startlng 
with "A" In the uppermost left corner of the page and continuing 
t h r o u g h  the  a l p h a b e t ,  l e f t  t o  r i g h t ,  top  t o  bot tom. 

When an Item was chosen by a coder f o r  se tup ,  the page 
number and a l p h a b e t l c  l e t t e r  ( i f  appI i cab le )  were en tered on the  
se tup  sheet .  (A copy o f  the setup sheet and o t h e r  p r o j e c t  
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con t ro l  mater la ls  are presented In Appendix H.) There were Four 
dlfferent setup sheets, one for each type of image. AFter the 
entire magazine was Set up, the number of Images was entered on 
thesetup sheet with the date, the coder Identification number,- 
the magazine name, and the month and year o f  p u b l l c a t l o n .  The 
next topmost magazine then was set up ,n the same manner. 

The setup sheet provided a record f o r  each magazine o f  i t s  
exact status In the coding process. Also, I f  mlscoded data 
sheets needed to  be r e t r l e v e d ,  the setup sheet provided quick 
re ference.  The setup sheet stayed Inside the f r o n t  cover o f  the 
magazine For the dura t ion  o f  each coding phase. 

Magazines that were totally set up were put In the upper 
right portion of the desk shelf. Partlally completed magazines 
were placed In the upper left portion of the desk shelf. Those 
magazines not yet started remained In the lower left portion of 
the desk top. The partlally completed magazine would be the next 
day 's  topmost magazine, t o  be completely set up by the one coder 
who had begun s e t t i n g  i t  up. 

(2) Randomization 

Magazines were randomly selected and d i s t r i b u t e d  For coding. 
Each magazine, Playboy, Penthouse. and Hqs t le r ,  was randomized 
by year using a random d i g i t  generator .  For c h l l d  cartoons,  two ? 
l i s t s  o f  magazines were made fo r  each magazine, arranged by year:  
( I )  one w l th  the randomly assigned numbers In consecutive order 
on the  l e f t  hand slde and the chronologlca l  numbers on the r i g h t ,  
and (2) one w i th  the chronologlcal  numbers In consecutive order  
on the  l e f t  hand side and the random numbers on the r i g h t .  (See 
Appendix H.) 

To assure randomlzatlon by month as wel l  - -  so t h a t  each 
coder received d i f f e r e n t  months In d i f f e r e n t  years - -  a number 
between one and twelve was generated fo r  the F i r s t  random year. 
Each f o l l o w l n g  year was asslgned a month In consecutive order 
down the l i s t .  

For child visuals, the lists were generated In the same 
manner as For chlld cartoons, but modified s11ghtly For clar|ty. 
Each year of the magazine was assigned a random number and listed 
In random order on the l e f t .  w l th  the random number Just to  the 
right of  each year. The First year was assigned a random month, 
and the months continued From there chronologJcally, 11sted to 
the right of the random number. On the same page, each year was 
11sted chronologlcally with Its corresponding number on the 
right. (See Appendix H.) 

The same list of randomized years was used For adult 
cartoons and vlsuals as For child visuals. However, for adult 
cartoons and vlsuals only a random sample of flve Issues per year 
was coded. The issues were 11sted by year and by month. The 
years were listed chronologically In the left column, followed by 
three columns, representing P1ayboy,.Penthouset and H~@tler. The 
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randomly chosen months were 11sted next to each year In the 
a p p r o p r i a t e  column. (See Append i x  H . )  

(3) Olstrlbutlon and CQllectlon of Maqazlnes 

Six to  ten magazines were d i s t r i b u t e d  to each coder every 
morning fo r  the day's coding, according to  spec i f i c  guldeIImes 
(See "Guldel lnes For D i s t r i b u t i n g  Magazines", Appendix H.) The 
d e t a l l s  o f  the process changed s l i g h t l y  over tlme as the system 
was Improved to Increase efficiency. Orlglnally, a "Path For 
D i s t r i b u t i n g  Magaz ines For  C o d i n g "  ( A p p e n d i x  H) was used by  
s i m p l y  p a s s t n g  o u t  t h e  magaz ines  one by one a l o n g  t h i s  p a t h .  

As the first step In the daily distribution process, the 
magazines left over From the previous clay were dlstrlbuted to the 
coders, following the path around the carrels. Then the ran~om 
list of magazines was consulted to determine which years should 
be pulled that day, and those years were checked off the list. 
The magazines were signed out on the "Record o f  Magazines 
D i s t r i b u t e d  Each Morning" sheet (Appendix H). 

Magazines were checked year by year to  be sure they were In 
order, January to December from left to right. During a~ult 
cartoon and vlsual coding, only the s~le months from each year 
were pulled and marked off on the sheet. These were checked 
against the "Random List of Magazines for Coding Adult Cartoons 
and Vlsuals," and placed In order from January to Oecen~0er. 

For chlld cartoon and vlsual coding, the randomly assigmed 
month at which to begin distributing magazines was checked. For 
adult cartoon and visual coding, the First month assigned was the 
first month distributed. The magazines were placed one by one 
face down In piles according to the path around the carrels. 
When a11 the magazines had been placed In piles, each pile was 
turned r i g h t  slde up (so t ha t  the coders began wl th the f i r s t  
magazine) and d i s t r i b u t e d .  

At  the end of the clay, magazlnes were collected. The 
collectlon process began around 3:00 p.m. and continued until at 
least one hour after the end of coding. First, a11 con~oleted 
magazines were collected from the upper right hand slde of the 
coders" carrels. Magazines were separate~ Into plles for 
Playboy, ~ and Hustler. Each completed magazine was 
recorded on the "Record of Magazines Coded per Day" sheet 
Appendix H), As the magazines were recorded, the completed 
coding sheets were pull ed from the Inside cover. They were paper 
clipped by coder and filed by magazine In a ten~rary daily file. 
The magazines then were filed In the cabinet by year. 

Next, all the partlally completed magaz ines  were collecteC 
From the upper left slde of the carrels. The co~leted coding 
sheets were filed In the temporary dally flle, and the partlally 
completed coding sheets were left In the magazines. The 
magazines were placed In a pile, 1abelled "partlals," In the 
cabinet for dlstrlbutlon the next day. 
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Flnally, the "untouched" magazines were collected from the 
carrels and placed In a plle In the cabinet for the next day's 
c o d i n g .  

(4) CodlnQ 

The coders worked from the pile of magazines placed on their 
desks each morning. Taking the topmost magazine first, they 
worked from back to  f r o n t ,  page by page, coding each cartoon or  
v lsual  item t h a t  met the requirements f o r  codabI11ty. Data were 
entered on coding sheets s p e c i f i c  t o  each Instrument,  which are 
p r e s e n t e d  In  A p p e n d i x  H. A l l  I t e m s  l t s t e d  on t h e  s e t u p  s h e e t  
w e r e  l o c a t e d  and  r e v i e w e d  f o r  c o d a b t l f t y .  

On the coding sheet, coders entered t h e i r  I n l t l a l s ,  t h e i r  
coder i d e n t i f i c a t i o n  number, and the date In the upper r lgh t -hand 
box. I f  the Item had been assigned an a lphabet lca l  l e t t e r  from 
the setup phase, thls letter also was recorded on the coding 
sheet. 

A11 questions in the instrument then were app l led  to  the 
item being coded and responses recorded on the coding sheet. I f  
the coder chose to  change an answer, the o r l g l n a l  response was 
crossed out and the changed en t ry  was placed beside the o r l g l n a l  i 
entry. The manuaJ was available to each coder for reference 
while they coded. 

When the item was completely coded, the coder identification 
number and the date were entered on the setup sheet across from 
the page number f o r  t h a t  Item. I f  the Item had not been set up 
I n l t i a l l y ,  but was I d e n t i f i e d  by the coder In the course o f  
working In the magazine, i t s  page number was added to  the setuo 
sheet w i th  t h i s  In format ion.  

After the magazine was completely coded, the total number of 
coding sheets produced for that magazine was entered on the setup 
sheet. A11 coding sheets and the setup sheet were placed Inside 
the magazine's f r o n t  cover and the magazine was placed on the 
upper r i g h t  desk she l f .  The next topmost magazine was coded, but 
from f r o n t  page to  back page t h l s  t ime,  a l t e r n a t l n g  w l th  each new 
magazine from the p i l e .  

Coders used "coder comment sheets" to  note var ious 
s i t u a t i o n s .  They were placed at  the back oK the magazine and 
contained columns t o  record the magazine's t l t l e ,  year and month 
o f  p u b I I c a t l o n ,  and the page being commented upon. 

Missing magazines were coded at  the L i b r a r y  o f  Congress. 
Coders met there on a prearranged day to code Issues o f  Playboy, 
Peqtho~se and Hust le r  t h a t  were not ava i l ab le  In the o f f i c e .  A 
s t a f f  member requested the bound-by-year volumes t h a t  contained 
the needed issues. These were d i s t r i b u t e d  to  the coders. As 
magazines were completed, the staff member received the setup 
sheet and coding sheets for scanning and review. Con~oleted 
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coding sheets were filed in man|la folders and locked In the file 
cabinets wlth the other completed coding sheets. 

C5) R e c o r d k e e ~ l n q  and M o n t t o r i n 9  For  ~ u a l l t y  C o n t r o l  

C e r t a i n  tasks were p e r f o r m e d  d a t l y  to m a i n t a i n  t h e  c o d ! n g  
w o r k f l o w  and r e c o r d k e e e p t n g .  These t a s k s  a r e  Summar ized tn  
" D a l l y  T a s k s : M o r n i n g  and E v e n t n g  S h t f t s "  In A p p e n d t x  H. 

As magaz ines  were  d i s t r i b u t e d  tn  t h e  m o r n i n g ,  any  m i s s i n g  
m a g a z i n e s  were added  t o  t h e  l t s t  o f  m i s s i n g  m a g a z i n e s  t o  be coded 
a t  t h e  L i b r a r y  o f  C o n g r e s s .  

AFter the  magazlnes were d i s t r i b u t e d  t o  the  coders the 
temporary File of coding sheets from the previous day was pulled 
and each cod lnq ~ was checked for leglbllIty and completeness 
of each question. If a response on the coding sheet was 
I l l e g i b l e  o r  o m i t t e d ,  t t  was r e t u r n e d  t o  t h e  c o d e r  f o r  
c o r r e c t i o n ,  w i t h  t h e  magaz tne  i f  n e c e s s a r y .  

After all the coding sheets were scanned and corrected, they 
were counted and flled In manlla folders. The nun~0er of sheets 
per coder was counted and recorded on the "Oally Record of the 
Number of Cartoons Coded per Coder" sheet and on the "Weekly 
R e c o r d  o f  t h e  Number o f  C a r t o o n s  Coded p e r  Cocler"  s h e e t  ( A p p e n d i x  
H) .  D u r i n g  t h e  a d u l t  c a r t o o n  and v i s u a l  c o d i n g  p r o c e s s ,  t h e  
number o f  c o d i n g  s h e e t s  p r o d u c e d  were  r e c o r d e d  d a i l y ,  by magaz ine  
( P l a y b o y ,  ~ n t h o u s e  o r  H u s t ~ ) .  A t  t h e  end o f  t h e  week,  t h e  
d a l l y  t o t a l s  p e r  c o d e r  were added  t o  o b t a i n  b o t h  o v e r a l l  d a t l y  
t o t a l s  and w e e k l y  t o t a l s  p e r  c o d e r ,  and t h e  o v e r a l l  d a l l y  t o t a l s  
w e r e  added t o  g e t  a g r a n d  t o t a l  f o r  t h a t  week.  C o p i e s  o f  t h e s e  
r e c o r d s  were  d i s t r i b u t e d  t o  s e n i o r  s t a f f  t o  t r a c k  c o d i n g  
p r o g r e s s .  

The c o d i n g  s h e e t s  were  removed f r o m  t h e  ~ e m p o r a r y  f t l e s  and 
f i l e d  by magaz ine  ( p l a v t 0 o y ,  p e n t h o u s e  o r  H u s t l e r ) ,  by y e a r ,  and  
by m o n t h .  The l a b e l s  f o r  t h e  m a n l l a  f o l d e r s  were  c o l o r  coded f o r  
c l a r t t y .  The c o d i n g  s h e e t s  were  p h o t o c o p i e d  b e f o r e  t h e  o r i g i n a l s  
we re  s e n t  t o  t h e  d a t a  e n t r y  c o n t r a c t o r ;  t h e  p h o t o c o p i e s  were 
s t o r e d  in  t h e  l o c k e d  c a b i n e t s .  

Two coding sheets per coder per week were checked by the 
staff for accurate coding. These were pulled randomly from the 
coding sheet flles and photocopied, and the orlgJnals returned to 
the file. Re staff men~0er then pulled the corresponding Item in 
the magazine Issue, and checked the coder's work For technlcal 
problems or errors. Any problems or errors were detected and 
corrected by the staff memDer. For example, after switching from 
one Instrument to another a coder might have forgotten that a 
question was revised and needed to be reminded. All complex or 
controverslal problems were handled by the Prlnclpal 
Investigator. 
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3.  INTER-RATER R E L I A B I L I T Y  

Tests o f  I n t e r - r a t e r  r e l l a b l l l t y  (IRR) were conducted to 
determine I f  each coder would code the same image in the same 
way. The assumption o f  u n i f o r m i t y  among coders in the 
application of the content analysis Instruments Is essential to 
the valldlty of the data. Estimates of IRR for randomly selected 
images for each instrument were statlstically computed across a11 
coders. IRR was defined as the proportion of congruent responses 
to the total number of possible responses For an image. 

For child cartoon coding, IRR was Initially planned to 
compare the responses of only two or three coders on any one 
cartoon image.  However, this would not have provided a measure 
of reIiabllIty across a11 coders on Identlcal cartoon Images. 
Child cartoon coding IRR was relnltlated using eight cartoons for 
coding by a11 coders. Congruence proportions were obtained For 
each of the cartoons. The average of these proportions, across 
cartoons, ylelded the overall IRR estimate of .85. 

To assess IRR For child vlsual coding, a random sample of 35 
images was selected that proportionally represented the number of 
chlld vlsuals Found In each pubIIcatlon. Each coder received the 
35 vlsuals to code. The .83 IRR was computed statlstlcally from 
the proportion of congruent responses per Image to the total 
number of image responses posslble. 

For adu l t  crime and v io lence coding (ca r toon) ,  21 cartoons 
were randomly chosen using the same procedures and computational 
method and y ie lded an IRR o f  .81. For adu l t  crime and violence 
c o d i n g  ( v i s u a l ) ,  28 r a n d o m l y  s e l e c t e d  images were  coded by e v e r y  
c o d e r .  Cong ruence  p r o p o r t i o n s  were  computed  t o  y i e l d  t h e  a v e r a g e  
IRR o f  .85 

IRR was a s s e s s e d  a t  t h e  c o n c l u s i o n  o f  c o d i n g  w t t h  eac'h 
Instrument. 

4. CODER DEBRIEFING AND FEEDBACK 

At t h e  conclusion o f  the coding process, coders summarized 
t h e i r  own personal systems or conventions For coding in format ion.  
They a lso l~mrt lcipated In a d e b r i e f i n g  meeting. 

(1) Coder C~qveptlQps 

The coding process Involved the a p p l l c a t l o n  o f  c o r t e x ,  
o f t en  lengthy,  instruments to  cartoon and visual  Images 
encompassing a wlde v a r i e t y  o f  characters and s i t u a t i o n s .  During 
the coding process, the I n t e r p r e t a t i o n  o f  the anal y~cical 
ca tegor ies  as they re la ted  to s i t u a t i o n s  encountered by the 
coders was the subject  o f  Frequent discussion and rev i s i on .  
Verbal consensus was reached in meetings as to  how th ings should 
be coded. In a d d i t i o n ,  coders tended to develop unique responses 
or ways o f  ca tegor i z ing  th ings t h a t  f a c l l l t a t e d  t h e i r  coding. In 
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some cases, the conventions they developed were written as notes 
on the coding Instruments and guldellnes. In other cases, 
conventions were not written down. Furthermore, some coders 
reported memorizing the questions and responses to some of the 
Instruments, thus enabling them to code more qulckly, using only 
the key words provided on the coding sheet. 

A nw~Jor focus of the debriefing process was the recording of 
coder convent ions f o r  each o f  the th ree  Instruments used In the  
coding process. Thls task entalled the recording of verbal 
coding convent ions,  presented In work ing sessions by s t a f f ,  as 
well as any guldellnes or shortcuts Implemented by Individual 
coders. The coder conventions are presented In Appendix I. Each 
ques t ion  t h a t  was commented upon Is p rov ided,  w i t h  the  comments 
followlng I t .  

Each coder was given a copy of the actual Instruments that 
he or she used In coding. Some coders had worked wlth a11 three 
Instruments, while others used only one or two of the 
Instruments, depending upon the date of their en~1oyment. With 
the Instruments In hand, each coder began the recording process 
by writing the date, the Instrument being discussed, and their 
assigned coder nun~0ers (opt|onal) on the Coder Convention Sheet. 
Next, general coding conventions were recorded, as well as 
conventions corresponding to specific questions and response 
choices. The question and response numbers were recorded In the 
left column of the sheet, and the corresponding comments In the 
right column. Thls procedure was followed by each coder for each 
Instrument wlth which they coded. 

The recording phase of the debriefing process was conducted 
Immediately upon con~letlon of the Child Cartoon Coding 
Instrument. However, comments on the Child Vlsual Coding 
Instrument and the Adult Crime and Violence Coding Instrument 
(Parts A & B) were recorded In a single, one hour session at the 
end of the entire coding process. Hence, the coders reported 
dIff|culty reca111ng the details required for thls task when 
reporting conventions for these last Instruments. The recordlmg 
task would have ylelded more accurate reports If It had been 
undertaken Immediately upon con~letlon of coding wlth each 
instrument. 

Also, It should be noted that during the recall task, a 
carryover effect was reported from Instrument to Instrument. 
Thls blurrlng was not a problem when the coders were actually 
working wlth a s p e c i f i c  Instrument. However, when coders were 
asked to recall detalls from previous Instruments, It was quite 
dlfflcult to Identify discrete questions across Instruments. 
The exercise of soIicltlng the coder conventions 111ustrated how 
complex thls Instrumentation was, how complex was the materlal to 
be coded, and the need for caution In drawing concluslons about 
what Is In each category. 
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( 2 )  M e e t  n a  

Two h a l f - d a y  d e b r i e f i n g  s e s s i o n s  t o o k  p l a c e  at t h e  
concluslon of coclJng. A11 coders currently en~oloyed on the 
p r o j e c t ,  as well as those employed In the past,  were Inv i ted  t o  
attend. 

The Prlnclpal Investigator distributed several documents at 
the First half-day debriefing: materlals on the background of 
t h e  p r o j e c t ;  a l i s t  o f  p e r t i n e n t  p u b l i c a t i o n s ;  and t h e  
" 5 ~ I d e r m a n "  comic  book p r e p a r e d  by t h e  N a t i o n a l  Commi t tee  For  t h e  
Prevention of Chlld Abuse. The latter was distributed to 
faclIItate discussion on the use of the cartoon experience to 
address chlld sexual abuse. 

The P r l n c l p a l  Investigator p r e s e n t e d  h e r  w o r k i n g  h y p o t h e s e s ,  
theories, and research questions, In addition to Information on 
c u r r e n t  r e s e a r c h  on t h e  p o r n o g r a p h y  I s s u e .  Q u e s t i o n s ,  a n s w e r s ,  
and discussion Fol, lowecl.  

Because  many c o d e r s  had v o i c e d  c o n c e r n  r e g a r d i n g  g e n i t a l  
arousal to violent and/or sexual stlmu11, the debriefing 
addressed thls concept. The con~lex physlologlcal reactions to 
Images o f  sex and vlolence were discussed and coders were 
cautioned not to be concerned If, during coding, genltal 
stlmulatlon had been triggered by a variety of Images. The 
Prlncl~1 Investigator described labeling and mlsattrlb~ion 
theory. She reiterated that the human system appears to have no 
mechanism that truly differentiates between "sexual" and other 
arousal states and reminded coders that genital stimulation could 
reflect many emotions: fear, shame, hope, hate, Joy, anxiety, and 
confusion. Coders ware urged to raise any concerns, pr~lems, or 
Feelings If they wished, either durlng the session or at a later 
tlme. hey ware also reminded of the avallablllty of the project 
psychologist. 

A second  d e b r i e f i n g  s e s s i o n  h e l d  by t h e  A s s o c i a t e  D i r e c t o r ,  
presented the findings from the chlld cartoon analyses. Coders 
were  shown and g i v e n  t a b l e s  and. g r a p h s ,  and were  p r o v i d e d  w l t h  
t h e  o p p o r t u n i t y  t o  a s k  q u e s t l o n s .  T h e i r  maln  I n t e r e s t  c o n c e r n e d  
the analysls and eventual use o f  one data. A primary concern of 
the coders Involved anylpotentlal misuse of t h e  d a t a  to Infer 
c a u s a t i o n  o f  a b u s i v e  o r  v i o l e n t  b e h a v i o r  among r e a d e r s  o f  e r o t t -  
c a / p o r n o g r a l l ~ Y ,  
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V I I I .  DATA HANDLING AND ANALYSIS 

The c o m p l e t e d  coding sheets contained the responses o f  the 
coders to  each Item on the content ana lys ls  Instruments. Data " 
ana l ys i s  Involved c o l l e c t l n g  and organ lz lng  the coding sheets 
and submit t ing them f o r  keytaplng,  documentlng the contents o f  
the computer data tape flles, and performing statlstlcal analysls 
and generating data tables. 

l .  BATCHING AND KEYTAPING 

Small groups (or batches) o f  I0 to  30 coding sheets were 
prepared and submitted to a p r i va te  data serv ice f o r  keying anO 
e n t r y  onto computer tapes. 

(1) Codlna Sheet Batchlna prqcess 

The coding sheets f o r  each p ro j ec t  Instrument were 
placed Into file fo1~ers that were color-coded by magazine, and 
labeled by year. Within each year's folder, coding sheets were 
organized by month. 

Cocl l n q  S h e e t  B a c k u p :  I m m e d i a t e l y  p r i o r  t o  t h e  h a t c h i n g  . 
p r o c e s s ,  t h e  c o d i n g  s h e e t s  we re  p h o t o c o p i e d ,  by  m a g a z i n e  and b y  .st 
year, for safekeeping while the o r i g i n a l  c o d i n g  sheets were off-~ 
slte at the data service for keytaplng. The copies of the coding 
sheets served as a backup for the orlglnals, should the orlglnals 
become damaged or lost. 

Batches: From each year's folder, for each magazine, 
coding sheets were gathered by month Into batches that contained 
a11 the sheets from as many of the year's months as comfortably 
would fit the batch slze of 10 to 30 sheets. For example, one 
batch might contain 20 coding sheets tha t  represented the f i r s t  
f ou r  months o f  the 1965 p _ J ~  magazlne, wh i le  a second batch 
could contain Z5 coding sheets t ha t  represented the f i f t h  month 
o f  the 1965 Playboy. Batchlng continued u n t l l  a11 coding sheets 
for each year, for each magazine, were In batches. 

~atch Document,#ion: The o r i g i n a l  codlng sheets were sent 
tn  b a t c h e s  t o  a p r i v a t e  d a t a  s e r v i c e ;  t h e r e f o r e ,  t t  was n e c e s s a r y  
to document ~e process carefully. Two unified recordkeeplng 
forms were ~i~velopecl to maintain Information about each batch. A 
numbering skim designated each batch by a unique Batch Number 
b e g i n n i n g  ~J~ll~ # 0 0 1 .  The f l n a l  b a t c h  o f  t h e  p r o j e c t  was 
n u m b e r e d  # 8 1 ~ .  

A B a t c h  S h e e t  a c c o m p a n i e d  each b a t c h  t h r o u g h o u t  t h e  p r o c e s s .  
I t  11sted the Batch Number, the q u a n t i t y  o f  sheets comprising the 
batch,  and numerlcal Informat ion t ha t  I d e n t i f i e d  the magazine. 
year .  and months represented by the coding sheets In the batch. 
B e c a u s e  t h e  B a t c h  S h e e t  a c c o m p a n i e d  t h e  b a t c h e s  o f  c o d i n g  s h e e t s  
to the data service, batch Information also was recorded onto a 
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second form, the Batch Log, which the project retained at all 
times. 

B a t c h  P a c k a A t n Q :  C o m p l e t e d  b a t c h e s  o f  c o d i n g  s h e e t s  we re  " 
p l a c e d  I n t o  l a r g e  b u s i n e s s  e n v e l o p e s ,  12 b a t c h e s  t o  an e n v e l o p e .  
Each e n v e l o p e  was l a b e l e d  w i t h  t h e  B a t c h  Numbers o f  t h e  b a t c h e s  
e n c l o s e d .  Because  t h e r e  w e r e  u s u a l l y  more t h a n  t w o  e n v e l o p e s  o f  
b a t c h e s ,  t h e  e n v e l o p e s  w e r e  n u m b e r e d .  

(2) K e y l : a p t n q  

A l l  coding sheets were submitted to  an Independent keying 
company, Data-Wares, I nc . ,  which keyed the coding sheet responses 
Into a computer system that generated data tape. Data from each 
i n s t r u m e n t  w e r e  k e y e d  o n t o  s e p a r a t e  1600 BPI 9 - t r a c k  t a p e s .  

The envelopes conta in ing the hatched coding sheets were 
picked up on preschedulecl dates by the data service. When a11 
the batches of coding sheets for one project Instrument were 
keyed and the responses on tape, the data service returned the 
orlglnal coding sheets and delivered the co~letecl tape to the 
project. 

2. DOCUMENTATION 

The raw data numbers on each tape represented the category 
values that were coded for each question of an Instrument, wlth 
record length being the number of columns required to key one 
coding sheet. 

I t )  Record Lenath and Number o f  Cases 

For the Chl ld Cartoon Coding Instrument,  the record length 
was 149 and the nun~0er of cases was 2,016. For the Child Vlsual 
Coding Instrument, record length was II0 and the nunfoer of cases 
for the study was 3,988. There were 24 cases for PlayAIrl In 
addition to the 3,g88--maklng 4.012 cases total. For the Child 
Vlsual IRR, a second tape had a record length of II0 as wet1. 
The Adult Cartoon Crime and VIolence Instrument had a record 
length of 42 wlth Z.47Z cases which included IRR. The Adult 
Visual Crime and Vlolence Instrument had a record length of 92 
and 4,B76 cases, whlch Included IRR and images from Time 
Magazine. 

For Adul t  Cartoon Crime and Violence, the IRR Images were 
coded w l th  zeros In two columns to  d i s t i n g u i s h  these Images from 
Images coded d a i l y ,  The Adult  Vlsual Crime and Violence IRR 
images were s l m l l a r l y  I d e n t i f i e d .  These IRR Images are Indicated 
in the Data Documentation. 

(2) Variable Names and Value Labels 

The Statlstlcal Package for the Social Sciences (SPSS) was 
used to analyze the data for each Instrument. To aid In SPSS 
analysls of each Instrument question, Varlable Names were chosen 
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arbltrarlly from the context of each question, For each 
Instrument. The documentation For each Instrument presents these 
Varlable Names wlth the tape columns In which their data are 
located. Var lab le  names also are prov ided on . the  Instrument -. 
Frequencies t h a t  are presented In the  Data Book (Volume I l l ) .  

To provide ¢atelory labels on computer printouts, Instrument 
varlables have alphanumerlc Value Labels that Identify variable 
categories. 

( 3 )  ~ Cartoon OQcqmQp~Btlon 

The record length of 149 represents the number of 
keystrokes, or columns, needed to key the data from one coded 
sheet. The Varlable Name and tape column number For each 
question Is presented In Exhibit VII[-t. 

( 4 )  Child V t s u a l  D o c u m e n t a t i o n  

In most cases, where the Chlld Visual and the Chlld Cartoon 
Codlng Instruments had Identlcal or slmllar questions, the same 
Varlable Name was used. Value Labels were the same where these 
applied. Exhibit VIII-Z presents the Varlable Names and tape 
columns For the %10 columns that represented the raw data for 
chlld vlsuals. 

Levels Of_ Involvement -- For the Chlld Vlsual Instrument, 
the Levels of Involvement for the activities were given Varlable 
Name suffix codes For each participant: Principal Chlld (p) and 
Other Character (o). To make use of the actlvlty relatlonshlp 
between the Prlnclpal Chlld and the Other Character, as captured 
on the Instrument's coding sheets, separate 5P55 coding was 
developed Incorporating the Varlable Name column numbers For both 
characters and revlslng the Varlable Names to add the "p" and the 
"o" suffix For the Prlnclpal Chlld and the Other Character. 
Thus, Meclp In column 95 and Medo In column 96 became Medpo For 
columns 95-96. Thls revised coding permitted, For exammle, the 
Identification of Prlnclpal Chlld as reclmlent of an activity 
initiated by the Other Character, as well as Prlncipal Child as 
Inltlator of activity on the Other Character. 

P1ava~rl Data -- Twenty-Four Images From P1avqlrl were 
c o d e d ,  and  t h e i r  Images a r e  I d e n t i f i e d  on t h e  c o d t n g  s h e e t s  and 
on t h e  t a p e  W i t h  8 v a l u e  o f  4 Fo r  T I T L E .  

El e q t r o n f c  Tame E r r o r  - -  The F o u r  I n s t r u m e n t s  used i n  t h t s  
study were very different From each other, and there was 11tile 
value In merging the data For analysls purposes. Therefore, the 
Varlable UNIT -- defining Instrument -- was removed From a11 
Instruments except the first, Chlld Cartoon. After consultatlon 
wlth the keying company, It was decided to Insert the value of 
"2" for UNIT electronlcally, at the beginning of every Chlld 
Visual record. However, after using the completed tape to run 
Inltlal Frequencies of the chlld vlsual data, It was discovered 
that both l's and 2's had been Inserted For UNIT In error, rather 
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EXHIBIT V l l l - I  ( I )  

CHI6p CARTOON DOCUMENTATION 

Cq I ~mn 

I 
2 

3 - 4  
5 - 6  
7 - 8  
9 - i l  
12-13  
14 -15  
16-18  
19 
20. 
21 
22 -Z3  
24 
25 
2 6 - 2 7  
28 
29 
30 
31 
32 
33 
34 
35 
36 
37 
38 
39 
4O 
41 
42 
43 
44~  
45~  
46 
47.  
48 
49 
5O 
51 
5 2 - 5 3  
5 4 - 5 5  
56 

v ~ r t a b l e  Name Column 

U n i t  ( C h t l d  C a r t o o n )  57 
T t t l e  ( M a g a z i n e )  58 
C o d e r  59 
Year 60 
Month 61 
Pages 62 
C a r t o o n s  63 
K t d ~ o o n s  64 
K1dpage  65 
S t d e  66 
C o l o r  67 
S i z e  68 
Name (~rtoonist) 69 
Char 70 
L i f e l e s s  71 
Physset 72 
C o n t e x t .  73 
A s s a u l t  74 
M u r d e r  75 
K t d  a d u l t  76 
K t d k l d  77 
Kldfam 78 
Porn 79 
Expo 80 
K tdmed 81 
O b c a l l  82 
Pa lc lnude  83 
P r o c u r e  84 
S e x d e a l  85 
A d u l t  86 
A l c o  87 
A r s o n  88 
K i e l . s  89 
D r u g s  90 
K i d n a p  91 
Runaway 92 
T h e f t  93 
O t h e r v l  94 
S e x o r l e n  95 
Sexrel 96 
F a t r y  97 
Spec 98 
Erotporn 99-I00 

 Name 

Murmaim 
Pain 
Force 
Vmess 
V d i s c  
Vmem 
Voth 
Genan 
VO 
F o r e p l a y  
Bnude 
I n p r t v  
Arousal 
~ss 
dlsc 
S e x f a n t  
S o t h  
Excre 
Med 
A f f e c t  
G e n d l s c  
Nsexv 
Onsexv  
T r i c k  
P r o p s s  
P r o p s v  
Sexuse  
C t e x ~  
Consec 
Essex  
E s v ; o l  
E s a r t  
d u x s e x  
J u x v l o l  
Psex  
P r a c e  
Pmore 
Page 
Page2 
Pcue 
Pcue2 
Pcueage 
Pphys 

"i 
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C h i l d  C a r t o o n  
Columq V ~ r l a b l e  

10! Pdress  
102 P p p p l a c e  
103-104 P r e c !  
105-106 Prec2  
I07-I08 P in t l  
109-110 P1nt2 
l l I - I l Z  Pobs 
113 Pemot 
114 Osex 
115 Orace 
I t 6  Omore 
117 Gage 
118 Gage2 
119 Ocue 
120 Ocue2 
121 Ocueage 
122-123 Ophys 
126 Oplace 
124-125 Oauth  

1 2 7 - 1 2 8  O r e c  
129-130 Oobs 
131-13Z Olnt 
133-134 Oemote 
135 Tsex 
136 T race  
137 Tage 
t38-139 Tphys, 
140-141 T a u t h  
t42 TpIace,  
143-144 T r e c  
145-146 T i n t  
147-148 Tobs 
149 Tp ro  

EXHIBIT V l l l - I  (2) 
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CHILD VISUAL 

EXHIBIT 

DOCUMENTATION 

V I I I - 2  ( 1 )  

Column 

1 
2 
3 - 4  
4 -5  
7 -9  

10-11 
12 
13 
14 
15 
16 
17 

18-19 
ZO 

2 1 - 2 2  
23 
24 
25 
26 
27 
28 
29 
3O 
31 
32 
33 
34 
35 
36 
37 
3 8  
3 9  

4 0 - 4  I 
4Z 
43 
44 
45 
46 
47 

4 8 - 4 9  
50 
51 
52 
53 
54 

V ~ r ~ b l e  Name 

U n i t  ( C h i l d  
T i t l e  
Year  
Month 
K l d p a g e  
Coder  
Char  
C o l o r  
S i z e  
Type 
Ser ies 
Ad 
Physset 
F a i r y  
5oec 
P c h l l d  
C r l t l  
Crlt2 
Psex 
Prate 
Pplace 
Page 
Pcue 
Pcueage 
P d r e s s  
P p i n k  
P d r e s s 2  
Phalr 
P a d u l t  
Ppose 
P s e t  
P e y e  
Pecnote 
Ocher  
Osex 
Orace  
Oplace 
Oage 
Ocue 
Oauth 
Tpro 
LIFeless 
S e x o r l e n  
S e x r e l  
Expo 

Column V a r i a b l e  Name 

V t s u a l )  55 5 e x d e a l  
56 T h e f t  
57 K | d a ~ s  
58 A l c o d r u g  
59 Runaway 
60 P r o p s s  
61 Propsv 
62 5exuse  
63 P ropsc  
64 K i s s  

6 5 - 6 6  no c la ta  

LEVELS OF 

67 
68 
69 
70 
71 
72 
73 
74 
75 
76 
77 
78 
79 
BO 
81 
82 
83 
84 
85  
86 
87 
88 
89 
90 
91 
92 
93 
94 
95 
96 
97 

INVOLVEMENT 

AFFec t  
AFFec tp  
AFFec to  
Peep 
Peepp 
Peepo 
Bnude 
Bnudep 
Pnud¢~0 
S e x f r  
5 e x F r p  
S e x f r o  
Genan 
Genanp 
Genano 
Onsxv 
Onsxvp 
Onsxvo 
F o r c e  
F o r c e p  
F o r c e d  
Pal  n 
Pat np 
Pat no 
Murma I m 
Mrma Imp 
Mrma t mo 
Med 
Medp 
Medo 
Sca t  

6 8 - 6 9  

7 t - 7 Z  

7 3 - 7 4  

7 5 - 7 6  

BO-8t  

8 3 - 8 4  

8 6 - 8 7  

B9-90  

92 -93  

9 5 - 9 6  

A f f e c t p o  

Pai ~o 

Bnu~epo 

Sexfrpo 

Genampo 

Ons~vl~o 

Forcepo 

Pa I ~mo 

Mrma | mpo 

Medpo 
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CHILI)  V lSUAL DOCUMENTATION 

EXHIB IT  V l l l - 2  (2 )  

{ c o n t l n u e c l )  

Child ylsual 
Cq1~mn v~rla~le Name 

98 5 c a t D  
99 5 c a t o  

tO0 O t h e r a  
10! Consec  
102 , J u x l n d  
103 J u x s e x  
104 J u x v l o l  
105 E s a r t  
106 E s e x v t o l  
107 C t e x t  
108 C t o p l c  
109 Words 
110 E s d r s a t  

9 8 - 9 9  5 c a t p o  

r ,  

i 

/ 
I 
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than Just 2"s. Thus, a frequency run Indicated the presence of 
both ch i ld  cartoon and ch i ld  visual data, although only ch i ld  
v i s u a l  d a t a  w e r e  on  t h e  t a p e .  No o t h e r  e l e c t r o n i c a l l y - g e n e r a t e d  
f l a w s  w e r e  d i s c o v e r e d ,  a n d  t h e  r e m a i n d e r  o f  t h e  t a p e - r e t a i n e d  - 
r e c o r d s  w e r e  a c c u r a t e  w l t h t n  t h e  e r r o r  s p e c i f i c a t i o n s  g i v e n  b y  
t h e  k e y i n g  c o m p a n y .  

(5) Adult ~Qrt00n pQgumentatlon 

The A d u l t  C a r t o o n  C o d i n g  I n s t r u m e n t  was t h e  s h o r t e s t ,  h a v i n g  
a r e c o r d  l e n g t h  o f  42 w i t h  2 , 4 7 2  c a s e s .  A d u l t  c a r t o o n  IRR Image 
c o d i n g  s h e e t s  w e r e  s u b m i t t e d  f o r  k e y i n g  a t  t h e  same t i m e  as  many 
d a l l y  a d u l t  c a r t o o n  c o d i n g  s h e e t s .  To t d e n t t f y  t h e  IRR Images  
f o r  a n a l y s i s  p u r p o s e s ,  o r  t o  d e l e t e  t h e m  f o r  a n a l y s i s  o f  t h e  
m a g a z i n e  d a t a ,  t h e  IRR c o d t n g  s h e e t s  w e r e  c o d e d  w t t h  z e r o s  tn  t h e  
V a r f a b l e  Name CARTOONS. By u s i n g  t h e  SPSS " I f "  f u n c t i o n ,  t h e  IRR 
I m a g e s  w e r e  r e d e f i n e d  t o  h a v e  a T I T L E  v a l u e  o f  6 .  The SPSS 
" S e l e c t  I f "  f u n c t i o n  was t h e n  u s e d  t o  s e l e c t  t h e  p a r t i c u l a r  d a t a  
to be analyzed. 

Tape column numbers and Variable Names for the Adult Cartoon 
Coding Instrument are presented In Exhib i t  V I I I - 3 .  

In this Instrument, also, the value for UNIT was added 
electronlcally by the keying company. No problems resulted. 
Because the data from the four Instruments could not be merged, '~ 
the variable UNIT was never used. 

( 6 )  A d u l t  V i s u a l  pocumentatlon 

The adult vlsual tape contained 92 records per case, and 
Included IRR Images and vlsuals coded from Time magazine. The 
IRR images  w e r e  c o d e d  w i t h  z e r o s  i n  t h e  v a r i a b l e  PAGES, and  w e r e  
g i v e n  t h e  T I T L E  v a l u e  o f  6 ( u s t n g  t h e  SPSS " I F "  f u n c t i o n )  t o  
d i s t i n g u i s h  t h e m  f r o m  o t h e r  I m a g e s .  The Tlm__ee m a g a z i n e  Images  
w e r e  c o d e d  b y  t h e  c o d e r s  t o  h a v e  a T I T L E  v a l u e  o f  4 .  UNIT was 
a g a i n  a d d e d  e l e c t r o n i c a l l y  b y  t h e  k e y i n g  c o m p a n y .  The  c o l u m n  
n u m b e r s  and  V a r t a b l e  Names a r e  p r e s e n t e d  tn  E x h t b t t  V I I I - 4 .  

The Adult Visual Coding Instrument, l l ke  the Child Vlsual 
Coding Instrument, allowed coders to Indicate the i n i t i a t o r  and 
the recipient of activities. For adult visuals, Character A was 
generally the vlctlm~ whlle Character B was the perpetrator. 
Because thls was not always the case, and because some characters 
were self-vtc~clms (suicide), the coding for the relatlonshJp 
between Character A and Character B was in parallel columns on 
t h e  c o d i n g  s h e e t .  D a t a  a n a l y s i s  f o r  t h e  r e l a t i o n s h i p  b e t w e e n  
these characters permitted the revision of variable names to 
Indicate the A and B character roles, such as Initiator, 
recipient, or observer. Thus, the activity varlables were coded 
for both characters showing the A character before the B 
character. For exan~le, Sexdeala In column 72 and Sexdealb In 
column 73 became Sexdealab with the revised columns of 72-73. In 
this way, the data could show the Initiating activity of 
prostitution for character A wlth the recipient activity of 
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ADULT CARTOON 

EXHIBIT 

DOCUMENTATION 

VIII-3 (1) 

C o l u m n  

1 
2 - 3  
4 - 5  
6 - 8  
9 - 1 0  
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 

2 2  
23 
24 
25 
26 
27 
28 
29 
30 
3 t  
32 
33 
34 
35 
36 
37 
3 8 - 3 9  
40 
41 
42 

y ~ _ L ~ J ~  Name 

T l t l e  
Y e a r  
Month  
A d u l t l ~ g  
C a r t o o n s  
C o l o r  
S i z e  
K i l l i n g  
A b a t t  
V s e x a c t  
O t h e r v  
5 u t c t ~ e  
T h e f t  
A l c o c l r u g  
Whcr lme 
G p c r i m e  
A c c t d e n ¢  
5 e x d e a i  
In~r lv 
Osexkill 
Genan 
R a c i a l  
Cultecat 
Asex  
A r a c e  
Aage 
Aphys 
Bsex 
B r a c e  
Bage 
Bphys  
A c p r o  
B r o l e  
Anude 
Bnude 
U n i t  

( I R R = 0 0 )  

L. 
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EXHIBIT V l l I - 4  ( 1 )  

ADULT VISUAL DOCUMENTATION 

) 

/ 

Column 

1 
2 - 3  
4 - 5  
6 - 8  
9 -11  
12 
13 
14 
15 
16-17  
18 
19 
20 
21 
22 
23 
24 
25 
26 
27 
28 
29 
30 
31 
32 
3 3 - 3 4  
3 5 - 3 6  
37 
38 
39  
40  
41 
42  
43 
44  
45 
46 
47 
48 
49 
5O 
51 
52 
53 
54 
55 

~ N a m e  

T i t l e  
Yea r  
H o n t h  
Adu I t a g  
Pages 
Co I o r  
S i z e  
Type  
Se r  ! es 
Spec 
P r o p s v  
Human 
Vrwsture 
A l s  
Ashownas 
Asex  
A r a c e  
Aage 
Anude 
B l s  
Bshownas 
Bsex  
B r a c e  
Bage 
Bnude 
A r o  I e 
B r o l  e • 
A c p r o  
KI  I 1 l n g  
K I l l  I n g a  
KI  1 I Inglo 
A b e t t  
Am~tta 
Al~ttb 
Vse~ct 
V s e x a c t a  
V s e x a c t l :  
O t h e r v  
O t h e r v a  
O t h e r v b  
V p r o p  
V p r o p a  
V p r o p b  
S u l c t d e  
Su I c I dea  
Su I c t delo 

LEVELS OF INVOLVEHENT 
A c t i v i t i e s  

3 9 - 4 0  K f l l l n g a b  

4 2 - 4 3  A D a t t a D  

4 5 - 4 6  V s e x a c t a b  

4 8 - 4 9  O t h e r v a b  

5 1 - 5 2  V p r o ~ a b  

5 4 - 5 5  
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W; 

6OULT v~SUA~, DOCUMENTATION 

EXHIBIT 

( ¢ o n t j n u e c l )  

56 T h e f t  
57 Thet= ta  
58 T h e F t b  5 7 - 5 8  
59 A 1 c o d r u g  
60 A I c o d r u g a  
6 i A ! co¢ l r ugb  6 0 - 6  ! 
62 Whcri me 
63 Whcr I mea 
64 Whcri meb 6 3 - 6 4  
65 G p c r  I me 
66 Gpc r  ! mea 
67 Gpc r  ! meb 6 6 - 6 7  
68 Acc  t d e n t  
69 Acc t den'ca 
70 Acc  I d e n t b  6 9 - 7 0  
71 5exdea I 
72 Sexdea 1 e 
73 S e x d e a  1 b 7 2 - 7 3  
74 Peep 
'75 Peepa 
76 Peepb 7 5 - 7 6  
77 O s e x k l  1 ] 
78 O s e x k l  1 l a  
79 O s e x k t  1 I b 7 8 - 7 9  
80 Hcwno 
8 1 Homoa 
82 Hocm~b. 8 1 - 8 2  
83 Genan 
84 Genane 
85 Genanlo 84-85 
86 Rac I a ! 
87 ' 5 ~ c a n  I c 

• 8 8  S c a t  
89  P r o p s s  
¢ ~ - 9  t F ~ y s s e t  

=~J2 U n i t  

T h e f t a b  

A l c o c l r u g a b  

Whc r lmeab  

G p c r l m e e b  

A c c l d e n t a b  

5 e x d e a l a b  

Peepeb  

O s e x k l l I a b  

Homoeb 

Genaneb 

V I I I - 4  (2) 

5 

) 
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character  B. Due to  the cons t ruc t ion  o f  the instruments and 
coding sheets, on ly  the Chi ld Visual and the Adul t  Visual Coding 
Instruments permit ted these re la t f onsh lps  to  be analyzed. 

3. DATA ANALYSIS AND REPORT GENERATION 

Followlng keytaplng, data were analyzed at The American 
Unlverslty Computing Services, using the IBM 4381 mainframe 
computer. SPSS Micro contouter graphlcs software was used to 
present the r e s u l t i n g  data as graphs, char ts ,  and tab les .  

S i r  n D i e  frequencies were produced For each response category 
on a11 questions f o r  every Instrument. The frequency data sho~ed 
the number o f  Images t h a t  matched the c r i t e r i a  fo r  each question 
and response category. The frequencies were produced fo r  each 
magazine separately (Playboy, Penthouse: and Hustler), and For 
the three magazines pooled. 

S i m p l e  c r o s s - t a b u l a t i o n s  w e r e  p e r f o r m e d  on a l a r g e  number o f  
demographic and descriptive variables, for example, age by race 
by sex of characters. A variety of charts, graphs, and exhibits 
were developed to present the data In graphic form. Software 
employed In data presentation Included Lotus I-2-3 graphics from 
an IBM-PC, and Rembrandt graphics from the Kaypro-10. 

) 

F o r  ease o f  p r e s e n t a t i o n ,  q u e s t i o n s ,  a b o u t  t h e  l e v e l s  o f  
Involvement o f  c h a r a c t e r s  In a c t i v i t i e s  In the cartoons and 
vlsuals were aggregated into three categories: vlolent 
activities, sexual activities, and nonviolent - nonsexual 
actlvlties. Characters In one cartoon or vlsual could be 
involved In two, three, or more of the 11sted activities. 

Activities were aggregated In slightly different ways for 
the three Instruments. Exhibit VIII-5 lists the activities as 
they were aggregated for analysls. Exceptions are noted on the 
llst. 

Data were further analyzed over tlme and a series of tlme-- 
graphs were developed to I11ustrate trends. Volume Ill of thls 
report, The Data Book, presents the finished data tables, charts, 
graphs, and exhibits. In addition to these products, a very 
large quantity of other computer analyses were generated and are 
s t o r e d  i n  t h e  p r o j e c t  f i l e s .  

/ 

F 
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E X H I B I T  V I I I - 5  (I} 

AGGREGATION OF V~C,_T..L~_.T..LF~FOR ~[6J=.Y..=~.~ 

A C T I V I T Y  

V I0LENT A C T I V I T I E S  

M u r d e r / M a l m i n q  
I n f l i c t i n g  P a i n  
F o r c e  o r  P l a n n e d  F o r c e  
V i o l e n t  Messaqe  
V i o l e n t  O i s c q ~ s i o n  
V i o l e n t  F a n t a s y / M e m o r y  
O t h e r  V t o l e n t  A c t l v l t y  
E x c r ~ t o r ~  A c t i v i t y  
S c a t o l o g i c a l  o r  M o r b i d  P r e s e n t a t i o n  
K i l l t n g  
A s s a u l t / B a t t e r y  
V i o l e n t  S e x u a l  A c t i v i t y  
S u i c i d e  
W e a r i n g / D i s p l a y i n g  V i o l e n t  P~op 

CHILD :CHILD IADULT CRIME AND VIOLENCE 
CARTOONSIVISUALS CARTOONS VISUALS 

X 
X 
X 
X 
X 
X 
X 
X 
NA 
NA 
NA 
NA 
NA 
NA 

X NA 
X NA 
X NA 
NA NA 
NA NA 
NA NA 
X X 
NA NA 
X 
NA 
NA X 
NA X 
NA X 
NA NA 

NA ( 4 ) :  

X 

NA 
NA 
NA 
NA 
NA 
NA 
x I ] )  
NA 
NA (4) .  
X 
X 
X 
X 
X 

XUAL A C T I V I T I E S  

G e n i t a l  or Ana l  Sex 
S e x u a l  FQr, e p l a y  
B e i n q  NuOe 
I n v a s i o n  o f  P r i v a c y  
S e x u a l  A r o u s a l  
S e x u a l  M e s s a g e  
S e x u a l  D i s c u s s i o n  
S e x u a l  F a n t a s y / M e m o r y  
V e n e r e a l  D i s e a s e  
Medlcal/SurQlcal Sex A c t l v l t y  
Other Sexua! A c t i v i t y  
Sexual ForeplaY/Sexua| Arousal 
Sex D e a l i n g  
Other I I  l e g a l ' S e ~ ]  ~ e h a v t o  r 
A n a l - G e n l t a , l t  - O ~ e ~ !  - O b j e c t  A c t i v i t y  
Homosexual/~esb!sn,,Actlvlty, 

NONVIOLENT/NONSEXUAL ACTIVITY 

X X 
X NA 
x ( l ) x ( 2 )  
X X 
X NA 
X NA 

. X  NA 
X NA 
X NA 
X X 
X x 
X X 
NA NA 
NA NA 

, NA NA 
o NA NA I 

NA ' NA t 

NA : NA 
NA : NA 
X X 
NA NA 
NA NA 
NA NA 
NA ,. NA 
NA NA 
NA NA 
NA NA 
NA NA 
X X 
X X 
X X 
NA X 

A F f e c t i o n  X 
G e n e r a l  D i s c u s s i o n  X 
Nonviolent/Nonsexual Fantasy/Memory X 
"~her_Nonviolent/Nonsexual_Activity I 

ickery t' X 
~ e n e r a l  A c t i v i t y  I NA 

X 
NA 
NA 

X NA 
NA 
X 
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EXHIBIT V I I I - 5  (2) 

- . .  

ACK~REGATION OF ACTIVITIES FOR ANALYSIS (continued) 

ACTIVITY 

ILLEGAL ACTIVITIES 

:CHILD ICHILD :~DU~T CRIME A~D vIOLENCE 
:CARTOONSIVISUALSZCARTOONS :,,VISUALS 

Theft  
Drug -Re la ted  A c t i v i t y  
White Collar Crime 
Crime Aqalnst  the Publ ic  
Accident 

NA NA X X 
NA NA X X 
NA NA X. X 
NA NA, X X 
NA NA X X 

NOTE: The at~ove activities were Interpreted and deflned 
dlfferently in the three Instruments. 

"t 

b~ 

( I~) 
(,2.) 
(3-) 
(4~) 

P 

Defined as "being nude or tak ing  o f f / p u t t l n g  on c l o t h e s . "  
E n t i t l e d  "Sexual D i s p l a y . "  
Nonsexual v i o l e n t  a c t i v i t y  
Used as a mod i f i e r  o f  o ther  a c t i v i t i e s .  
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IX .  L IH ITAT IONS OF THE STUDY 

T h i s  s t u d y  was t h e  F i r s t  I n - d e p t h  e x a m t n a t i o n  o f  images o f  
c h i l d r e n ,  c r i m e ,  and  v i o l e n c e  fn m a i n s t r e a m  e r o t i c a / p o r n o g r a p h y  
over time. As such, it Involved creation of original Instruments 
t o  a n a l y z e  Images t h a t  were  n u m e r o u s ,  c o n ~ l e x ,  and  w i d e l y  
d i v e r g e n t .  The d a t a  t h a t  emerged  From t h e  s t u d y  s h o u l d  be 
I n t e r p r e t e d  In  t h e  l i g h t  o f  c e r t a i n  l i m i t a t i o n s ,  w h i c h  r e s u l t e d  
f r o m  a s p e c t s  o f  t h e  s t u d y  d e s i g n  as w e l l  as t h e  manner  o f  p r o j e c t  
I mDlementatlon. 

A.  INCLUSIVE NATURE OF THE STUDY 

The s t u d y  was d e s i g n e d  t o  d o c u m e n t  t h e  F r e q u e n c y  o f  
o c c u r r e n c e  o f  i t e m s  o f  i n t e r e s t .  As s u c h ,  It e m p l o y e d  t h e  w l d e s t  
p o s s i b l e  c r i t e r i a  Fo r  i n c l u s i o n  o f  Images In  t h e  s t u d y ,  end For  
c l a s s i f i c a t i o n  and  I d e n t i f i c a t i o n  o f  c h a r a c t e r s  and a c t i v i t i e s .  

( I )  P r e s e n c e  o__f C h l l d r e n  i..O C a r t o o n s  and V i s u a l s  

E v e r y  i n s t a n c e  o f  a c h i l d  p o r t r a y e d  In a c a r t o o n  o r  v i s u a l  
(excludlng comic strips) was Included In the study, resulting ~n 
a d a t a b a s e  o f  2016 c h i l d  c a r t o o n s  and  3988 c h l l d  v i s u a l s .  I M g e s  
w e r e  I n c l u d e d  i n  t h e  c h i l d  p o r t i o n  o f  t h e  s t u d y  r e g a r d l e s s  o f  
w h e t h e r  o r  n o t  t h e  c h i l d  was I n v o l v e ¢ l  i n ,  o r  even  a w a r e  o f  t h e  
a c t i o n ,  and r e g a r d l e s s  o f  t h e  t o o t c  o r  a c t i o n  p o r t r a y e d ,  

The u n l t  o f  a n a l y s i s  o f  t h e  s t u d y  was t h e  F r e q u e n c y  o f  i t e m s  
o f  i n t e r e s t  i n  a b s o l u t e  n u m b e r s .  I n  t h e  a g g r e g a t e ,  t h e s e  ~ a t a  
tell n o t h i n g  a b o u t  t h e  p r o b l e m s  o f  s p e c i f i c  I n t e r e s t  t o  t h e  s t u d y  
- -  sex  and v i o l e n c e  as r e l a t e c l  t o  c h i l d r e n .  T h e r e f o r e ,  c a u t i o n  
m u s t  be used  In  r e v i e w i n g  and COml=er lng c lara baaed  on t h e  t o t a l  
number  o f  d e p i c t i o n s  o f  c h l l d r e n  I n  t h e s e  m a g a z i n e s .  U n l e s s  one  
I s  w i l l i n g  t o  make t h e  a s s u n m t l o n  t h a t  t h e  p r e s e n c e  o f  Images o f  
c h i l d r e n  In  t h e s e  m a g a z i n e s ,  p e r  s e ,  I s  a. p r o b l e m  no e v a l u a t l v e  
position s h o u l d  be Inferr~ From the aggregate d a t a .  

The d a t a  w e r e  d i f f i c u l t  t o  I n t e r p r e t  I n  t e r m s  o f  t o t a l  
n u m b e r  o f  c a r t o o n s  t h a t  c o n t a i n  sex  a n d / o r  v i o l e n c e ,  b u t ,  t o  
I l l u s t r a t e  t h e  p r o b l e m  In  a s c r i b i n g  m e a n i n g  t o  t h e  p r e s e n c e  o f  
c h i l d r e n  I n  mass m e d i a ,  I t  should be n o t e d  t h a t  I n  e v a l u a t i n g  
c a r t o n s  I n  L P l a ~ o o y ,  P e n t h o u s e ,  and  H u s t l e r  m a g a z i n e s ,  t h e  c o d e r s  
d i d  NOT c o n n e c t  c h i l d r e n  t o  s e x u a l  and  v i o l e n t  a c t i v i t i e s .  
C o d e r s  we re  I n s t r u c t e ¢ l  t o  a n s w e r  Yes o r  No as  t o  w h e t h e r  t h e  
c a r t o o n  a n d / o r  i t s  c a p t i o n  " p o t e n t i a l l y  c o n n e c t [ e d ] "  t h e  c h i l d  
w l t h  a n y  o f  t h e s e  a c t i v i t i e s .  The d e g r e e  o f  c o n n e c t i o n  c o u l d  be 
m i n i m a l ,  I n c l u d i n g  s t a n d i n g  i n  t h e  b a c k g r o u n d  a n d / o r  t o t a l l y  
u n a w a r e  o f  t h e  a c t i v i t y .  The F l n d l n g e  I n d l c a t e  o u t  o f  13 a c t l v l -  
t l e s  i n c l u d i n g  a s s a u l t ,  m u r d e r ,  s e x u a l  e n c o u n t e r s ,  e t c . ,  84 t o  97 
p e r c e n t  o f  t h e  t l m e  t h e  c o d e r s  Found  no c o n n e c t l o n  b e t w e e n  t h e  
assault per se and the child depicted In the cartoon. 
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The d a t a  s u g g e s t  t h a t  t h e  r a t l o n a l e  f o r  ana l  y z l n g ,  d e s c r i b -  
I n g ,  and p r e s e n t i n g  I n f o r m a t i o n  a b o u t  a l l  c a r t o o n s  and v i s u a l s  
t h a t  c o n t a i n  c h i l d r e n  may  n o t  s e r v e  t h e  i=ur=ose o f  t h e  s t u d y  
I n s o f a r  as I t  r e l a t e s  t o  c h i l d r e n ,  s e x .  c r i m e  and v i o l e n c e  Im t h e  
m a g a z i n e s  s t u d i e d .  

I t  s h o u l d  a l s o  be n o t e d  t h a t  whe re  s e x u a l  o r  v l o l e n t  o r  
- o t h e r  a c t i v i t i e s  o f  I n t e r e s t  t o o k  p l a c e ,  t h e  c h i l d  m i g h t  be 
u n a w a r e  o r  u n i n v o l v e d  I n  t h e  s i t u a t i o n .  I .  e . .  o n l y  a b a c k g r o u n d  
F i g u r e .  T h i s ,  a g a i n ,  r a i s e s  t h e  q u e s t i o n  o f  t h e  r e l e v a n c e  o f  the 
total n~er of cartoons to the central focus of the study. 

( 2 )  D e f i n i t i o n  o f  " C h i l d "  

The d e f i n i t i o n  o f  wha t  c o n s t i t u t e s  e " c h i l d "  was v e r y  b r o a d .  
A ~ p r o x l m a t e l y  f i v e  p e r c e n t  o f  c h i l d  c a r t o o n s  I n c l u d e d  a v a r i e t y  
of other things coded as children, such as anthrol=omor~hlzed 
anlmals or obJects, objects as symbols of children, elves, 
c h e r u b s ,  demons,  s c i e n c e  f i c t i o n  c r e a t u r e s ,  o r  m o n s t e r s .  

I n  ~ d l t l o n .  a l0out  n l n e  p e r c e n t  o f  t h e  c h l l d r e n  In  c a r t o o n s  
( 1 7 4 )  and 17 p e r c e n t  o f  t h o s e  In  v l s u a l s  ( 690 )  were  I d e n t l f l e d . a s  
" 1 8  y e a r s  o l d  o r  o l d e r . "  For  e x a m p l e ,  one c a r t o o n  coded  as ,! 
" c h t l d  In  s e x u a l  e n c o u n t e r  w i t h  an a d u l t  d e p i c t e d  a young  womafi 
doing needle.Int. She and a11 figures I n  the cartoon are nude ~ 
-- the settlng appeared to be a nudist c~. According to the 
criteria for age evaluation, her hairstyle and small breasts 
c l a s s i f i e d  h e r  as a " c h t l d . "  

F u r t h e r m o r e .  c o d e r s  were  I n s t r u c t e d  t o  c o d e .  as a c h i l d  
c a r t o o n  e v e r y  c a r t o o n  c r e a t e d  by  one P lay l~oy  c a r t o o n i s t  who 
r e p e a t e d l y  d rew a ~ r t l c u l a r  f e m a l e  c h a r a c t e r  somet imes  as a 
h | g h  s c h o o l  g i r l  and somet imes  as an a d u l t .  A t o t a l  o f  89 such  
c a r t o o n s  were  I n c l u d e d  In  t h e  d a t a b a s e .  

The p r o b l e m  o f  w h a t  c o n s t i t u t e d  e c h i l d  was e s p e c i a l l y  
n o t e w o r t h y  In  c h i l d  v t s u a l s .  Of  t h e  3968 c h t l d  v i s u a l s  o n l y  7e 
p e r c e n t  ( 3 0 8 9 )  t n c l u d e d  a c t u a l  c h i l d r e n .  The " p s e u d o - c h i l d . "  an 
a d u l t  i n  c h i l d ' s  c l o t h i n g  o r  h a i r s t y l e ,  and a d u l t s  w i t h  h a i r l e s s  
g e n i t a l i a  con lD r t sed  17 p e r c e n t  ( 681 )  o f  t h e  c h a r a c t e r s  I d e n t i f i e d  
as  chlldren. 

The u s e r  o f  t h e  a g g r e g a t e  d a t a  on " c h i l d "  c a r t o o n s  and 
v i s u a l s  mus t  keep  In  m ind  t h e  f a c t  t h a t  t h e s e  d a t a  c o n ~ l n  
n u m e r o u s  e n t l t t e s  who by  age o r  o t h e r  c h a r a c t e r i s t i c s  a r e  n o t  
w h a t  a r e  ~ r m a l l y  t h o u g h t  o f  as c h i l d r e n .  They  were  I n c l u d e d  
b e c a u s e  o f  t h e i r  r e l e v a n c e  t o  c h i l d h o o d  s c e n a r i o s ,  b u t  a r e ,  
n o n e t h e l e s s ,  n o t  c h i l d r e n .  

B.  VARYING TIME PERIODS 

The study encoml=assed all obtalnable ISsues of Playboy, 
Penthouse, and Hustler magazines In their res~ectlve DubIlcatlon 
h i s t o r i e s  - -  a ~ D r o x t m a t e l y  3!  y e a r s  o f  P l a y b o y .  ] 5 - | / 4  y e a r s  o f  
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P e n t h o u s e ,  and 1 0 - 1 / 2  y e a r s  o f  H u s t l e r .  The v a r y i n g  t i m e  p e r i o d s  
o f  t h e  p u b l i c a t i o n s  i n c l u d e d  In  t h e  s t u d y  had two  e f f e c t s  t h a t  
s h o u l d  be t a k e n  I n t o  c o n s i d e r a t i o n  when r e v i e w i n g  d a t a .  _ 

The e f f e c t  on i : x ~ l e d  d a t a  f r o m  t h e  t h r e e  magaz ines  o v e r  t t m e  
was t o  show I n c r e a s e s  t h a t  may be l a r g e l y  due t o  t h e  F a c t  t h a t  
f i r s t  one ,  t h e n  t w o ,  t h e n  t h r e e  m a g a z i n e s  were  i n c l u d e d  i n  t h e  
study. 

The e f f e c t  on i n d i v i d u a l  m a g a z i n e  d a t a  i n  t h e  a g g r e g a t e  ~as 
t o  m ix  p u b l i c a t i o n s  w i t h  d i f f e r e n t  sample  s i z e s  and s p a n n i n g  
m~rkedly different periods of tlme. Playboy had a publlcatlon 
h i s t o r y  more t h a n  t w i c e  as l o n g  as t h e  o t h e r  two  m a g a z i n e s ,  
including not only more total magazines, but spanning markedly 
d i f f e r e n t  e r a s .  T h u s ,  t h e  d a t a  From P l a y b o y  magaz ines  i n  t h e  
1950s and 1960s may n o t  be coml=arab le  t o  t h o s e  o f  P e n t h o u s e  and  
H u s t l e r  f r o m  t h e  1970s and 1980s |  h o w e v e r ,  t h e y  were  p r e s e n t e d  
t o g e t h e r .  R e d u c i n g  F i n d i n g s  t o  p e r c e n t a g e s  o f  t o t a l  m a g a z i n e s  
f o r  each p u b l i c a t i o n  may n o t  a c c o u n t  For  t h e s e  d i f f e r e n c e s .  

C. LACK OF FRAME OF REFERENCE 

The u n i t  o f  a n a l y s i s  o f  t h e  s t u d y  was t h e  F reQuency  o f  
c a r t o o n s  and v i s u a l s  and t h e  v a r i o u s  c a t e g o r i e s  o f  d e s c r l p t o r s ~  
p r e s e n t e d  as a b s o l u t e  n u n ~ e r s .  One p r o b l e m  w i t h  i n t e r p r e t i n g  
t h i s  I n f o r m a t i o n  was t h e  l a c k  o f  a n y  Frame o f  r e f e r e n c e  t o  a s s e s s  
t h e  d a t a ,  e . g . ,  c o n ~ a r e d  t o  what?  An a t t e m p t  has been made t o  
~ r o v l d e  p e r c e n t a g e s ,  Fo r  exan~ole,  u s i n g  the t o t a l  number o f  c h i l d  
c a r t o o n s  as a d e n o m i n a t o r .  T h i s  does  n o t  e l i m i n a t e  t h e  p r o b l e m ,  
b e c a u s e  o f  t h e  a l l - i n c l u s i v e  n a t u r e  o f  t h e  c a r t o o n s  and v i s u a l s ,  
a n d  a l s o  b e c a u s e  o f  t h e  t i m e  Frame o f  t h e  s t u d y .  

The t o t a l  numl~er o f  c a r t o o n s  ( o f  a l l  k i n d s ,  c h i l d  c a r t o o n s  
a n d  a l l  o t h e r s )  m i g h t  have been u s e f u l  as a d e m o n t n a t o r  tn  
a n a l y s i s  o f  c h i l d  c a r t o o n  F r e q u e n c i e s ,  Fo r  each  m a g a z i n e ,  as w e l l  
as  o v e r  t i m e .  However ,  t h e s e  d a t a  were  n o t  r e t r i e v a b l e .  The 
number  o f  t o t a l  c a r t o o n s  p e r  I s s u e  was r e c o r d e d  on each c h l ] ~  
c a r t o o n  c o d i n g  s h e e t ,  f r o m  w h i c h  t t  was e n t e r e d  i n t o  t h e  d a t a  
b a s e .  Two p r o b l e m s  c o m p l i c a t e d  COml=uta t lon  o f  t o t a l  c a r t o o n s .  
When an I s s u e  had more t h a n  one c h i l d  c a r t o o n ,  t h e  t o t a l  nund=er 
o f  c a r t o o n s  was e n t e r e d  m u l t i p l e  t i m e s ,  I . e . ,  w i t h  each c o d i n g  
s h e e t .  IF  t h e r e  were  no c h l l d  c a r t o o n s  I n  t h e  i s s u e ,  no c o d l n g  
s h e e t  was F i l l e d  o u t  and  t h e  number o f  t o t a l  c a r t o o n s  was n o t  
e n t e r e d  I n t o  t h e  d a t a  b a s e .  

E F f o r t s  were  made t o  u n d u m l l c a t e  t h e  c o u n t  o f  t o t a l  c a r t o o n s  
b y  s e l e c t i n g  o n l y  one such F i g u r e  f o r  each mon th .  The a d u l t  
c r i m e  and v i o l e n c e  d a t a  base was used  t o  f t l l  I n  m i s s i n g  m o n t h s ,  
I . e . ,  months  t h a t  had no c h i l d  c a r t o o n s  and t h e r e f o r e  were  n e t  tn  
t h e  d a t a b a s e .  However ,  t h e  a t t e m p t  t o  r e t r i e v e  t h a t  d a t a  was 
u n s u c c e s s f u l .  Gaps s t l l l  r e m a i n e d  Fo r  mon ths  t h a t  had no c h l l d  
c a r t o o n s  t f  t h e y  were  n o t  one o f  t h e  f t v e  months  each y e a r  t h a t  
h a d  been s e l e c t e d  Fo r  t h e  a d u l t  c r i m e  and v i o l e n c e  s a m p l e .  In 
a d d i t i o n ,  d i s c r e p a n c i e s  were  n o t e d  be tween  t h e  t o t a l  number o f  
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c a r t o o n s  o e r  month  t n  t h e  d a t a  base  c ~ a r e d  t o  t h e  n u n ~ e r s  
r e c o r d e d  on t h e  s e t u p  s h e e t s ,  From w h i c h  t h e  t o t a l  c a r t o o n  
F i g u r e s  had been c o p i e d .  F I n a l l y ~  30 t o t a l  c a r t o o n s  ( b u t  no - 
o t h e r  d a t a )  were  I d e n t i f i e d  In  t h e  d a t a  base as P e n t h o u s e  
c a r t o o n s  In  F e b r u a r y  1956,  d o u b t l e s s  a d a t a  e n t r y  e r r o r ,  s i n c e  
t h e  m a g a z i n e  was n o t  p u b l i s h e d  In  t h a t  y e a r .  In  l i g h t  o f t h e s e  
p r o b l e m s  t h e r e  was no means by w h i c h  F i g u r e s  c o u l d  be d e r i v e d  
w l t h  c o n f i d e n c e  F o r  t o t a l  c a r t o o n s .  

I t  was n o t  c o n s i d e r e d  F e a s i b l e  to ,  document  t h e  t o t a l  n~nbe r  
o f  v i s u a l s  p e r  t s s u e  o f  a magaz ine  b e c a u s e  o f  t h e  l a r g e  numDers 
o f  t h i s  t y p e  o f  Image;  t h u s ,  t h e s e  d a t a  were n o t  even r e c o r d e d  on 
t h e  c o d i n g  s h e e t s .  

The number o f  pages  p e r  I s s u e  was a l s o  c o n s i d e r e d  as 
p o s s i b l e  u s e f u l  d e n o m i n a t o r  t o  e x p r e s s  t h e  F r e q u e n c y  o f  b o t h  
c h i l d  c a r t o o n s  and ch41d  v i s u a l s  r e l a t i v e  t o  t h e  s i z e  o f  t h e  
m a g a z i n e ,  I . e . ,  humber o f  c h i l d  c a r t o o n s  o r  v i s u a l s  p e r  100 
p a g e s .  However ,  t h e s e  d a t a  were  n o t  r e t r i e v a b l e  Fo r  t h e  same 
r e a s o n s  t h a t  p r e c l u d e d  o b t a i n i n g  I n f o r m a t i o n  on t h e  to~l number 
o f  c a r t o o n s .  

The t o t a l  number  o f  m a g a z i n e  I s s u e s  r e v l e w e d  and coded  may 
p r o v i d e  some Frame o f  r e f e r e n c e .  However ,  t h e  t o t a l  numOer o f :  
I s s u e s  r e v i e w e d  was u n c e r t a i n  as some 1985 I s s u e s  were  I n c l u d e d  
I n  t h e  s t u d y  and t h e  r e c o r d s  on t h e  p r e c i s e  number and a c t u a l  
I s s u e s  were  u n c l e a r .  G e n e r a l l y ,  h o w e v e r ,  I t  a p p e a r e d  t h a t  Fou r  
1985 P l a y b o y s  were  r e v i e w e d  For  c h i l d  c a r t o o n s ,  and s i x  1985 
P l a y b o y s ,  s i x  1985 P e n t h o u s e s ,  and t h r e e  1985 H u s t l e r s  were  c0<led 
a n d  e n t e r e d  I n t o  t h e  chlld v i s u a l  d a t a  b a s e .  

F i n a l l y ,  t h e  numbers  In  and o f  t h e m s e l v e s  a r e  n o t  I n t e n d e d  
t O  s a y  a n y t h i n g  a b o u t  t h e  s i g n i f i c a n c e  o r  Impac t  o f  t h e  c a r t o o n s  
a n d  v i s u a l s .  I d e n t i f y i n g ,  Fo r  e x a m p l e ,  t h e  number and p e r c e n t  
o f  v t s u a l s  t h a t  p o r t r a y e d  a r e a l ,  human c h i l d ,  uncler  18 as t h e  
c l e a r  r e c i p i e n t  o f  a v i o l e n t  a c t l v l t y  ~oes n o t  n e c e s s a r i l y  p e r m i t  
I n t e r p r e t a t i o n  as t o  w h e t h e r  h i g h  o r  low l e v e l s  o f  such  
a c t i v i t i e s  a r e  p o s i t i v e  o r  n e g a t i v e .  I t  I s  p o s s i b l e  Fo r  
e x a m p l e ,  t h a t  one o r  many o f  t h e s e  v i s u a l s  may have a c c o m p a n i e d  
a r t t c l e s  d e c r y i n g  c h i l d  a b u s e ,  w a r ,  o r  Famine .  On t h e  o t h e r  
h a n d ,  t .hey  may be I n t e n d e d  t o  s h o c k  o r  t i t i l l a t e .  T h u s ,  t h e  
r e a d e r  m u s ~ u s e  c a u t i o n  I n  I n t e r p r e t i n g  t h e  d a t a ,  e s p e c i a l l y  
w~thout a ~ s  f o r  Frame o f  r e f e r e n c e .  

O. AMBIGUITY OF CONCEPTS 

The d e v e l o l ~ e n t  o f  I n s t r u m e n t s  F o r  c o n t e n t  a n a l y s l s  o f  t h e  
c a r t o o n  and v i s u a l  Images was,  as has  been n o t e d ,  an I t e r a t l v e  
p r o c e s s .  I n s t r u m e n t s  were  r e v i s e d  many t i m e s  as t h e  c o d e r s  
p r o v i d e d  Feedback  on t h e  Images t h e y  were  F i n d i n g  In  magaz ines  
that dld not Fit the analytlcal Framework. 

Because of the evolutlonary nature of the study, there was 
Inevltably some ambigulty In the nature of the concepts stu~led 
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( a n d  t n  t h e  a ~ p l t c a t t o n  o f  t h e  I n s t r u m e n t s  f o r  c o n t e n t  a n a l y s i s ) .  
The l a b e l s  t h a t  r e f e r r e d  t o  c e r t a i n  c o n c e p t s  t o o k  on m e a n i n g s  
t h a t  were  u n i q u e  t o  t h e  s t u d y ,  and c a r e  s h o u l d  be t a k e n  t o  -- 
e x a m i n e  t h e  d e f i n i t i o n  o f  any  l a b e l  b e f o r e  In  u s i n g  t h e  d a t a  tn  
o r d e r  t o  e n s u r e  t h e  ~ r o ~ e r  t n t e r D r e t a t l o n ;  e . g . ,  In  t h e  a d u l t  
c r i m e  and v l o l e n c e  s t u d y ,  t h e  d e f t n l t l o n  o f  i ~ r t l a l  o r  c o m p l e t e  
nudity Included "nude from waist u~". Thls ap~Iled to males as 
well as Females. 

The o r e c e d l n g  p o r t i o n s  o f  t h i s  re l=o~c have  d i s c u s s e d  tn  
detall the ~rocess by which the concepts of the study were 
defined and Interpreted. The cocllng Instruments themselves 
p r o v i d e  g u i d e l i n e s  as t o  wha t  each c a t e g o r y  e n c o m ~ s s e c l  and 
should be consulted for Information as to what Is contained In 
t h e  c a t e g o r i e s  o f  t h e  d a t a  t a b l e s  and  e x h i b i t s .  $ e v e r a l  e x a n ~ l e s  
should serve to 111ustrate the need For caution In InterDretJng 
t h e  F i n d i n g s .  

The concept of child, as described above, came to Include 
n o t  o n l y  r e a l  c h l l d r e n ,  b u t  such  t h i n g s  as a n t h r o o o m o r p h l z e d  
a n i m a l s  o r  o b j e c t s ,  s y m b o l s  as s t a n d  . I ns  f o r  a c h i l d  ( s u c h  as  an 
a r t i c l e  o f  c h i l d ' s  c l o t h i n g ) ,  e l v e s ,  a n g e l s ,  c h e r u b s ,  c u p i d s ,  
d e v l l s ,  d e m o n - 1 1 k e  c h a r a c t e r s ,  s c l e n c e  f l c t l o n  c r e e t u r e s ,  
d e f o r m e d  b e i n g s  o r  m o n s t e r s ,  as w e l l  as  p e r s o n s  18 y e a r s  o l d  o r  
o l d e r .  .~ 

A c t i v i t i e s  e v o l v e d  and were  g i v e n  . l a b e l s  o r  m e a n i n g s  t h a t  
d i f f e r e d  f r o m  w h a t  o r d l n a r I 1 y  m i g h t  be assumed t o  be I n c l u d e ~  In  
t i ~ose  c a t e g o r i e s .  

F o r  ease  o f  r e p o r t i n g ,  t h e  r a n g e  o f  a c t i v i t i e s  has been 
a g g r e g a t e d  I n t o  a f ew  c a t e g o r i e s ,  such  as v i o l e n t  a c t i v i t i e s  o r  
s e x u a l  a c t i v i t i e s .  C a u t i o n  s h o u l d  be used  tn  I n t e r p r e t i n g  t h e s e  
d a t a ,  b e c a u s e  o f  t h e  w i d e  r a n g e  o f  a c t l v l t l e s  subsumed u n d e r  
t h e s e  h e a d i n g s .  

C h a r a c t e r s  w e r e  s o m e t i m e s  a n ~ S g u o u s .  These a m b i g u i t i e s  
s h o u l d  be c o n s i d e r e d  i n  e v a l u a t i n g  a n y  d a t a  t h a t  r e l a t e  t o  t h e  
r o l e s  o f  c h a r a c t e r s  I n  t h e  a d u l t  s t u d i e s .  

The 11~e b e t w e e n  v i s u a l  and t e x t u a l  a n a l y s i s  was b l u r r e d  
t o  a c e ~ t ~  e x t e n t  I n  t h e  v t s u a l  s t u d i e s .  T e x t  t h a t  a c c o m p a n i e d  
o r  s u r r o u ~ l e c l  t h e  v i s u a l s  was used  as a s o u r c e  o f  I n f o r m a t i o n  
a b o u t  t h e c o n t e n t  o f  t h e  v l s u a l s ,  p r o v i d i n g  an u n d e r s t a n d l n g  o r  
I n t e r p r e t a t i o n  o f  t h e  v l s u a l  t h a t  w o u l d  n o t  have  been p o s s l b l e  on 
t h e  b a s i s  o f  t h e  Image a l o n e .  

The above  e x a m p l e s  a r e  n o t  a d e f i n i t i v e  l i s t  o f  a m b i g u o u s  
c o n c e p t s  I n  t h e  s t u d y .  R a t h e r ,  t h e y  I l l u s t r a t e  t h e  f a c t  t h a t  
c a r e  needs  t o  be e x e r c i s e d  In  m a k i n g  I n f e r e n c e s  f r ~  t h e  d a t a  o r  
the category labels. 
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E.  INTER-CODER VARIATIONS 

D i f f e r e n c e s  t n  t h e  way I n d i v i d u a l  c o d e r 1  a n a l y z e d  t h e  I n ~ e s  
may a l s o  have  c o n t r i b u t e d  t o  a c e r t a i n  a m b i g u i t y  In  t h e  ckata.  

( I )  Se__~xDI f fe rences 

An a t t e m p t  was made t o  m a i n t a i n  an e q u a l  f e m a l e - m a l e  r a t i o :  
h o w e v e r ,  o v e r  t i m e  t h e  c o n , p o s i t i o n  o f  t h e  c o d i n g  teem was skewed 
t o w a r d  a f e m a l e  b i a s .  Of  t h e  22 p e r s o n s  who w o r k e d  as c o d e r s  on 
t h e  p r o J e c t .  14 we re  women and e i g h t  were  men. 

The m a g a z i n e s  b e t n g  c o d e d  we re  p r i m a r i l y  ma le  e n t e r t a i n m e n t ,  
a n d  I t  nlay be assumed t h a t  Fema le  a n a l y s t s "  p e r c e p t i o n s  o f  
I m a g e r y  w o u l d  d i f f e r  f r o m  t h a t  o f  m a l e s .  A n e c d o t a l  I n f o r m a t i o n  
s u g g e s t e d  t h a t  t h i s  was I n d e e d  t h e  c a s e .  Howeve r ,  d i f f e r e n c e s  In  
r e s u l t s  a t t r i b u t a b l e  t o  t h e  sex  o f  t h e  c o d e r s  were n o t  a d d r e s s e d  
w i t h i n  t h e  scope  o f  t h e  s t u d y  and  c o u l d  be a p o s s i b l e  s o u r c e  o f  
b i a s .  

( 2 )  C _ ~ e r  C o p v e n t t o n s  

I n  t h e  c o u r s e  o f  t h e  s t u d y ,  c o d e r s  d e v e l o p e d  I n d i v i d u a l  
" c o n v e n t i o n s "  o r  u n i q u e  ways o f  c l a s s i f y i n g  and  h a n d l i n g  
I n f o r m a t i o n .  

T ~ 

I n  a ~ l t l o n ,  d u r i n g  t h e  p r o c e s s  o f  c o d i n g ,  new s i t u a t i o n s  
w e r e  e n c o u n t e r e d  I n  t h e  Images b e i n g  coded  t h a t  r e q u i r e d  
s u p p l e m e n t a r y  I n t e r p r e t a t i o n  and  d e c i s i o n - m a k i n g  on t h e  p a r t  o f  
t h e  s t a f f  as t o  how t h e y  s h o u l d  be c o d e d .  The c o n s e n s u s  v e r t 3 a l l y  
a t t a  I ned wou 1 d a 1 so  be n o t e d  I n d e p e n d e n t  ! y b y  t h e  c o d e r s ,  and  was 
f r e q u e n t l y  n o t  d o c u m e n t e d  In  any  o t h e r  way .  C o d e r s  were  asked  t o  
w r t t e  up t h e t r  n o t e s  on how t h e y  u s e d  t h e  q u e s t t o n  c a t e g o r i e s  t o  
c o d e  Images .  T h i s  was done  a t  t h e  c o n c l u s i o n  o f  t h e  c h i l d  
c a r t o o n  s t u d y  and  t n  one  s e s s i o n  a t  t h e  end  o f  c o d i n g  w l t h  t h e  
o t h e r  I n s t r u m e n t s .  The c o d e r  c o n v e n t i o n s  a r e  s u m m a r i z e d  In  
A p p e n d i x  I .  A l t h o u g h  t h e y  p r o v i d e  u n d e r s t a n d i n g  o f  t h e  u n t q u e  
w a y s  In  w h i c h  c o d e r s  h a n d l e d  d a t a ,  t h e y  do n o t  p r o v i d e  a d e f l n l - .  
r i v e  r e s o u r c e  F o r  r e v i s i n g  t h e  e x i s t i n g  d a t a  b a s e .  i t  I s  n o t  
known  a t  ~d~et t i m e  c e r t a i n  p r a c t i c e s  c r y s t a l l i z e d  o r  w h i c h  Images 
w e r e  o r  we re  n o t  c o d e d  a c c o r d i n g  t o  t h e  v a r i o u s  c o n v e n t i o n s .  

( 3 ) ' Coder, ~ Turnover 

I t  was n o t  p o s s t b l e  t o  h t r e  c o d e r s  f o r  t h e  l e n ~ c h  o f  t h e  
e n t !  r e  s t u d y !  t h e r e f o r e ,  two  s e t s  o f  c o d e r s  we re  e m p l o y e d .  In  
a d d i t i o n ,  t h e r e  was a l s o  some a t t r i t i o n  and  r e p l a c e m e n t  o f  c o d e r s  
I n  t h e  c o u r s e  o f  t h e  t w o  s e p a r a t e  s e s s i o n s .  T h i s  t u r n o v e r  c o u l d  
b e  e x p e c t e d  t o  h a v e  an e f f e c t  upon t h e  r e l ! a l D I l l t y  w i t h  w h i c h  t h e  
c o o l i n g  t o o k  p l a c e ,  as  new c o d e r s  w e r e  I n t r o d u c e d  t o  t h e  s t u d y  
a f t e r  t h e  Forma l  t r a i n i n g  and r e c e i v e d  o n - t h e - J o b  o r i e n t a t i o n  t o  
t h e  t a s k s .  
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(4 }  I n t e r - R a t e r  R e l l a b t l l t y  

I n t e r - r a t e r  r e l i a b i l i t y  was n o t  a s s e s s e d  a t  t h e  c o n c l u s I Q n  
o f  t r a i n i n g ,  b u t  was done a t  t h e  end o f  c o d i n g .  C o n f i d e n c e  In 
t h e  d a t a  w o u l d  be I m p r o v e d  t f  I t  c o u l d  have  been shown t h a t  a 
high d e g r e e  o f  I n t e r - r a t e r  r e l i a b i l i t y  e x i s t e d  a t  b o t h  the 
beginning and end o f  coding. Confidence would also be Improved 
I f  a larger number o f  Images had been used per IRR on the Chl ld 
Cartoon Coding Instrument,. whlch contained 114 s e p a r a t e  
q u e s t i o n s .  O n l y  IRR w i t h  e i g h t  Images was m e a s u r e d .  C o n f i d e n c e  
w o u l d  have been f u r t h e r  I m p r o v e d  IF  a l a r g e r  number  o f  images 
were revlewed For quality controt than tw~ per coder per week. 

( 5 )  C o d e r  F a t l q u e  

F a t t g u e  end d e s e n s i t i z a t i o n  c a n n o t  be r u l e d  o u t  as F a c t o r s  
t h a t  m i g h t  have  a f f e c t e d  t h e  c o d i n g  p r o c e s s .  T h i s  e l=peered  
e s p e c i a l l y  to  be t h e  case  f o r  t h e  adu l t  c r i m e  and v i o l e n c e  
c o d i n g .  The A d u l t  C r i m e  and V i o l e n c e  C o d i n g  I n s t r u m e n t ,  P a r t  B 
( V i s u a l ) ,  was t h e  l a s t  I n s t r u m e n t  f o r  w h t c h  c o d i n g  o c c u r r e d .  
C o d e r s  we re  n o t i c e a b l y  f a t i g u e d  and  m i s s e d  many t f l c x 3 r t a n t  Images 
d u r i n g  t h e  s e t u p  p h a s e .  S e t u p  was r e p e a t e d  t w i c e  f o r  t h i s  
I n s t r u m e n t  a f t e r  c o d i n g  was begun .  (Re s e t u p  m a g a z i n e s  w e r e  
d i s t r i b u t e d  fo r  recoding.)  

F .  REVISION OF INSTRUMENTS 

A11 the I n s t r u m e n t s  went through many r e v l s J o n s  In  t h e  
c o u r s e  o f  t h e i r  d e v e l o p m e n t .  In  t h e  A d u l t  C r i m e  and V i o l e n c e  
Coding Instrument Part A (Cartoon) changes were made to the 
I n s t r u m e n t  a f t e r  c o d i n g  had begun .  

C o d i n g  s h e e t s  f o r  c a r t o o n s  t h a t  we re  coded  p r i o r  t o  t h e  
a d d i t i o n s  and  d e l e t i o n s  do n o t  r e f l e c t  t h e  c h a n g e s .  These 
c h a n g e s  w o u l d  e f f e c t  t h e  r e s u l t s  t n  t h e  p a r t i c u l a r  r e s p o n s e  
c a t e g o r i e s  t h a t  we re  r e v i s e d .  

A l t h o u g h  none o f  t h e  o t h e r  I n s t r u m e n t s  we re  changed  a f t e r  
c o d i n g  b e g a n ,  I t  s h o u l d  be n o t e d  t h a t  changes  In  I n t e r p r e t a t i o n  
o f  wha t  w e n t  I n t o  s p e c i f i c  c a t e g o r i e s  were  made on a l l  I n s t r u - .  
m e n t s .  These  c h a n g e s  we re  h a n d - w r l t t e n  b y  c o d e r s  I n  t h e i r  own 
n o t e s  o r  c ~ I n g  I n s t r u m e n t s  and  m a n u a l s ,  b u t  we re  n o t  g e n e r e l l y  
c o d i f i e d  o r  f o r m a l l z e d  In  w r i t i n g .  They  were  n o t  epD11ed r e t r o -  
a c t l v e l y  t o  I t e m s  p r e v i o u s l y  c o d e d ,  end  may n o t  have  been  a p p l i e d  
u n i f o r m l y .  

A c t i v i t i e s  t h a t  t o o k  p l a c e  d u r i n g  t h e  c o d i n g  p r o c e s s  t o  
c o r r e c t  m i s u n d e r s t a n d i n g s ,  t o  l m o r o v e  c o d e r  u n d e r s t a n d i n g ,  o r  t o  
I m p r o v e  I n t e r p r e t a t i o n  o f  a u e s t l o n s  no d o u b t  added  t o  s u b s e q u e n t  
c o d e r  c o n g r u e n c e .  H o w e v e r ,  t h e  d a t a  do  n o t  c o n s i s t e n t l y  r e f l e c t  
c h a n g e s  i n  I n t e r p r e t a t i o n  t h a t  we re  made d u r i n g  t h e  c o d i n g  
~ r o c e s s .  C o d i n g  s h e e t s  t h a t  were  c o m p l e t e d  and a l r e a d y  s e n t  t o  
b e  k e y e d  do n o t  r e f l e c t  t h e  changes made: c o d i n g  s h e e t s  s e n t  t o  
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be k e y e d  a f t e r  c h a n g e s  do r e f l e c t  t h e  c h a n g e s .  
s e l = a r a t e l y  I d e n t i f i e d .  

These c a n n o t  be 

- o .  

G. ISSUES RELATED TO SAHPLING 

I t  was I n t e n d e d  t h a t  t h e  ~ e r t o d  o f  t i m e  F o r  t h e  m a g a z i n e s  
s h o u l d  r a n g e  from t h e i r  I n d i v i d u a l  d a t e s  o f  o n s e t  o f  p u b l i c a t i o n  
t h r o u g h  Oecem~er 1984.  Howeve r ,  f o u r  1985 P l a y b o y s  were  
I n a d v e r t e n t l y  coded  and  e n t e r e d  I n t o  t h e  c h i l d  c a r t o o n  d a t a  b a s e ,  
and  s i x  1985 P l a V o o y s ,  s t x  1985 P e n t h o u s e s ,  and t h r e e  1985 
H u s t l e r s  w e r e c o d e d  and e n t e r e d  I n t o  t h e  c h t l d  v i s u a l  d a t a  base .  
A l l  t h e s e  1985 d a t a  were  I n c l u d e d  I n  a l l  d a t a  a n a l y s e s .  

F o r  t h e  a d u l t  c r i m e  and v i o l e n c e  s t u d y ,  a s t r a t i f i e d  r a n d o n  
s ~ l e  was u s e d ,  d r a w i n g  r a n d o m l y  f i v e  I s s u e s  p e r  y e a r  f o r  each 
m a g a z i n e .  Y e a r s  we re  s e l e c t e d  a t  random w i t h o u t  r e p l a c e m e n t ,  and 
f i v e  mon ths  were  r a n d o m l y  s e l e c t e d  f o r  each  y e a r .  The s e n i l e  
r e ~ r e s e n t e d  5 / 1 2  o r  4 1 . 6 7  p e r c e n t  o f  a l l  such  images tn  t h e  
m a g a z i n e s .  

A l t h o u g h  on t h e  a v e r a g e ,  t h e  s a m p l e  may be r e D r e s e n t a t l v e  
o f  t h e  p o p u l a t i o n  o f  m a g a z i n e s  o v e r  t i m e ,  t h e  s a m p l i n g  p r o c e ¢ u r e  
Imposes  c e r t a i n  l i m i t s  on t i m e  s e r i e s  a n a l y s e s .  F u r t h e r m o r e ,  
e x t r a p o l a t i o n  f r o m  t h e  d a t a  may be a p r o b l e m  b e c a u s e  o? t h e  
m o n t h s  t h a t  a r e  m i s s i n g .  The e f f e c t s  o f  s e e s o n a l l t y  on t h e  d a t a  
is a very l=rtant variable and cannot be ru1~ out. 

I n  a d d i t i o n ,  none o f  t h e  c a r t o o n s  and  v i s u a l s  s e l e c t e d  f o r  
t h e  a d u l t  c r i m e  and v l o l e n c e  s t u d y  c o n t a i n e d  Images o f  c h i l d r e n  
I n  t h e m .  A l l  images wltJ~ c h l l d r e n  were  coded  In  t h e  c h l l d  
p o r t i o n s  o f  t h e  s t u d y .  The o v e r a l l  i m p l i c a t i o n s  o f  t h i s  f a c t  f o r  
t h e  c r i m e  and  v i o l e n c e  d a t a  a r e  n o t  c l e a r .  To t h e  e x t e n t  t h a t  
c h i l d  c a r t o o n s  a r e  shown t o  be s e a s o n a l ,  t h e  s a m p l i n g  p r o c e d u r e  
F o r  a d u l t  c a r t o o n s  and  v i s u a l s  may be even more p r o b l e m a t i c .  

I n  r e t r o s p e c t ,  a u n i f o r m  s a n ~ l l n g  s t r a t e g y  ( e v e r y  n t h  mon th )  
o r  s a m p l i n g  a l t e r n a t e  y e a r s  w o u l d  have  been b e t t e r  f o r  t i m e  s e r i e s  
analysis. Before further analysis with this s~l~le, the number 
o f  mon ths  s a m p l e d  s h o u l d  be t a b u l a t e d .  I f  I t  t s  d e t e r m i n e d  t h a t  
c y c l i c a l  peaks  I n  t h e  f r e q u e n c y  o f  mon ths  e x i s t ,  p r o p o r t i o n a l  
e x t r a p o l a t i o n s  F o r  u n d e r - r e p r e s e n t e d  mon ths  may be h e l p f u l  In  
d r a w i n g  m o r e  a c c u r a t e  t o t a l  y e a r l y  e s t i m a t e s .  

H.  L IMITATIONS OF THE INSTRUHENTS 

Each o f  t h e  I n s t r u m e n t s  had c e r t a i n  l i m i t a t i o n s  as t o  t h e  
k i n d s  o f  d a t a  t h e y  r e c o r d e d  and t h e  k i n d s  o f  a n a l y s e s  t h a t  c o u l d  
be  D e r f o r m e d  on t h e  d a t a  t h u s  c o l l e c t e d .  

(1) Chlld Cartoon Coding Instrument 

It was not l=OSslble to obtain any data regardlng the Inter- 
action of the characters and their roles In the activities. 
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Also, it was not posslble to define the relationship between the 
L e v e l s  o f  I n v o l v e m e n t  i n  an a c t i v i t y  and I t s  Deg ree  o f  D e p i c t i o n .  

From t h e  c h i l d  c a r t o o n  d a t a  i t  was n o t  p o s s i b l e  t o  d e t e r m i n e  
I f  an a c t i v i t y  r e c e i v e d ,  I n i t i a t e d ,  o r  o b s e r v e d  by  t h e  P r i n c i p a l  
C h i l d  was i n i t i a t e d ,  r e c e i v e d ,  o r  o b s e r v e d  by  t h e  O t h e r  C h a r a c t e r  
o r  T e r t i a r y  C h a r a c t e r .  C r o s s - t a b u l a t i o n s  o f  t h e  d a t a  were  r u n  t o  
d i s c o v e r ,  f o r  e x a m p l e ,  whe re  a P r i n c i p a l  C h t l d  was r e c e i v i n g  
m u r d e r o u s / m a i m i n g  a c t i v i t y  and an OCher  C h a r a c t e r  was I n i t i a t i n g  
m u r d e r o u s / m a i m i n g  a c t i v i t y .  H o w e v e r ,  i t  w o u l d  be h a z a r d o u s  t o  
a s s e r t  f r o m  t h e  d a t a  a l o n e  t h a t  t h e  m u r d e r o u s / m a i m i n g  a c t i v i t y  
r e c e i v e d  bY the Prlncloal C h i l d  was initiated by  the Other 
C h a r a c t e r .  I t  m i g h t  be t h e  case  t h a t  t h e  O t h e r  C h a r a c t e r  was 
maiming the Tertiary Character (or some other character), whlle 
the Prlncll~al Chlld was maimed by something entlrely unrelated. 

In addition, t h e  questions describing t h e  Level of Depiction 
of the activities asked only for the presence of the activity in 
the Image, not the relatlonshlp of this presence to the roles of 
the characters (Levels of Involvement). For example, genital sex 
may Just have occurred, but may represent "Chester the Holester" 
I~Bv lng  seduced  t h e  c h i l d ' s  Teddy  B e a r  and  n o t  t h e  c h i l d  h e r s e l f .  
Thus  i t  c o u l d  n o t  be i n f e r r e d  f r o m  t h e  d a t a  w h e t h e r  o r  n o t  a 
d e p i c t e d  a c t i v i t y  had a n y  r e l a t i o n s h i p  t o  thW a c t i v i t y  t h a t  was 
r e c e i v e d ,  i n i t i a t e d ,  o r  o b s e r v e d  b y  t h e  c h a r a c t e r s  as d o c u m e n t e d  

J 

under L e v e l s  o f  Involvement. 

Also, not a11 activities were coded for the Level of 
Involvement of the characters. Coders were Instructed to chose 
two (or one, In some cases) activities as received, InltlateO or 
observed. Activities were to be chosen in order of their 
serlousness from a ranked llst. Thus, more serious activities 
were selected and ~uld tend to be overrepresented relative to 
o t h e r  a c t i v i t i e s .  The c r i t e r i a  o f  s e r i o u s n e s s  a l s o  a p p l i e d  
r e g a r d l e s s  of w h e t h e r  t h e y  were  of t h e  g r e a t e s t  s i g n i f i c a n c e  to 
the child In question. 

( 2 )  C h l 1 ~  and Adult Vlsua| C odlnl Instruments 

To overcome t h e  pr®lems with t h e  Child Cartoon Coding 
Instrument, the questions on Level of Involvement and Level of 
Deplctlon were organized into a matrix in both the child and 
adult visual instruments. Level of Involvement and Level of 
Oeplctl~were coded for each activity and for the Principal 
Chl!d end Other Character. This helped in obtaining some of the 
data that were not documented in the Child Cartoon Coding 
Instrument. It was thus Dosslble to obtain data on the activlty- 
interaction of the characters and the relationship of these 
activities to the Level of Depiction of the actlvltles. However, 
It was very c~lex to relate the age or sex of the characters 
with received, initiated, mutual, or other Levels of Involvenent. 
There were eleven activities for which such information had to be 
obtained. Cross-tabulatlons of any other data variables wlth the 
Levels of Involvement caused similar difficulties. 
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( 3 )  A d u l t  C r i m e  and V i o l e n c e  C a r t o o n  C o d i n g  I n s t r u m e n t  

T h l s  was t h e  s h o r t e s t  i n s t r u m e n t  and pmov tded  t h e  l e a s t  - . : . .  
In format ion about the characters and t h e i r  a c t i v i t i e s .  Although 
t h e  I n s t r u m e n t  c o u l d  be used  t o  d e t e r m i n e  t h e  L e v e l  o f  D e p i c t i o n  
o f  t h e  a c t i v i t i e s ,  t h e r e  we re  no q u e s t i o n s  t h a t  a d d r e s s e d . t h e  
L e v e l  o f  I n v o l v e m e n t  ( r e c l p J e n t ,  I n i t i a t o r ,  o O s e r v e r }  o f  t h e  
c h a r a c t e r s .  It was not p o s s i b l e  to d e t e r m i n e  much more than 
sl=le cross-tabulatlons among the character variables and Levels 
o f  D e p i c t i o n .  

[ .  LACK OF COMPARABILITY 

T h e r e  a r e  b a r r i e r s  t o  c o n ~ a r t n g  r e s u l t s  f r o m  t h e  d i f f e r e n t  
i n s t r u m e n t s ,  b o t h  t o  each  o t h e r  and a c r o s s  m a g a z i n e s .  

( I )  Lack  o f  C o m p a r a b i l i t y  Be tween  I n s t r u m e n t s  

The I n s t r u m e n t s  we re  d e v e l o p e d  In  s e q u e n c e ,  each one d r a v l n g  
upon  t h e  e x p e r i e n c e  g a i n e d  In  w o r k i n g  w i t h  t h e  p r e v i o u s  
Instrument and a~ptlng to make the transltlon From cartoon t 0  
v i s u a l  m e d i a  and f r o m  c h i l d - f o c u s e d  c o n c e r n s  t o  a Focus  on cmlme 
a n d  v i o l e n c e .  As t h e  I n s t r u m e n t s  e v o l v e d ,  c o n c e p t s  w e r e  r e v i s e d  
a n d  t h e  d e f i n i t i o n s  and I n t e r p r e t a t i o n s  o f  wha t  c o ~ r l s e d  t h e  ~ 
v a r i o u s  c a t e g o r i e s  c h a n g e d .  T h e r e f o r e ,  t h e  data s h o u l d  be  used  
carefully, I f  at all. to co.are results across Instruments. 

F o r  e x a m p l e ,  t h e  c o n c e p t  o f  c h i l d  changed  In  t h e  a n a l y s l s  o f  
vlsuals to Include adults dressed or posed as chlldren, or wlth 
s h a v e d  g e n i t a l i a .  T h t s  w o u l d  be expected t o  have an e f f e c t  on 
t h e  t o t a l  numbers  o f  images I n c o r p o r a t e d  I n t o  t h e  s t u d y ,  as w e l l  
a s  on t h e  n a t u r e  o f  t h e  a c t l v t t | e s  d e p i c t e d .  

The c r l t e r t a  f o r  p r e s e n c e  o f  an a c t i v i t y  was more  I n c l u s i v e  
I n  v t s u a l s  t h a n  tn  c a r t o o n s .  F o r  c a r t o o n s  t h e  a c t i v i t y  had t o  be  
d e p i c t e d  g r a p h i c a l l y  as  o c c u r r i n g  o r  J u s t  o c c u r r e d / a b o u t  t o  
o c c u r ,  d i s c u s s e d ,  o r  I m p l i e d  I n  t h e  c a r t o o n .  Fo r  v i s u a l s  an 
a c t i v i t y  c o u l d  be d e p i c t e d  as o c c u r r i n g  o r  Just  o c c u r r e d / a b o u t  t o  
o c c u r ,  l~l|ed In t h e  v l s u a l  Itself, or I m p l l e d  In t h e  
s u r r o u n d i n g  pages  o f  t e x t  r e f e r r i n g  t o  t h e  v i s u a l .  

The number  and  ty1~es o f  a c t i v i t i e s  v a r i e d  among t h e  
I n s t r u m e n t s ,  as  d i d  t h e i r  d e f i n i t i o n s .  V i o l e n t  a c t i v i t i e s  
Included e i g h t  types of a c t l v l t l e s  f o r  chlld c a r t o o n s ,  flve f o r  
c h l l d  v l s u a l s ,  a d i f f e r e n t  s e t  o f  f l v e  a c t i v i t i e s  f o r  a d u l t  
c a r t o o n s ,  and  s i x  a c t l v l t l e s  ( t h e  same s e t  as f o r  a d u l t  c a r t o o n s  
p l u s  one  a d d i t i o n a l )  f o r  a d u l t  v l s u a l s .  

S i m i l a r l y ,  12 t y p e s  o f  a c t i v i t i e s  we re  c a t e g o r i z e d  as  se×ua l  
activities in chlld cartoons, six For chlld vlsuals. Adult 
cartoons and vlsuals Included four and flve types of actlvltles, 
respectlvely, as sexual activities. With t h e  exception o f  
I n v a s i o n  o f  p r i v a c y ,  none were  t h e  same f o r  c h i l d  c a r t o o n s  and 
visuals. 
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F o r  e x a m = l e ,  v e n e r e a l  d i s e a s e  was c l a s s i f i e d  as a s e x u a l  
a c t l v t t y  tn  t h e  c h i l d  c a r t o o n  s t u t y ,  and e x c r e t o r y  a c t i v i t y  was. 
c l a s s i f i e d  as v i o l e n t .  Howeve r ,  In  t h e  c h i l d  v i s u a l  s t u d y ,  
e x c r e t o r y  a c t i v i t y  and  v e n e r e a l  d i s e a s e  were  c o ~ l n e d  In  one 
c a t e g o r y ,  S c a t o l o g i c a l  or m o r b i d  p r e s e n t a t i o n ,  w h i c h  was C l a s s t - .  
F l e d  as a v i o l e n t  a c t i v i t y .  In  a d d i t i o n ,  s u r g e r y  was c o n s i d e r e d  
a v i o l e n t  a c t i v i t y  F o r  a d u l t  c a r t o o n s  and  v i s u a l s ;  h o w e v e r ,  
m e d i c a l  or s u r g i c a l  p r o c e d u r e s  on s e x u a l  i ~ a r t s  ( e . g . ,  c h i l d b i r t h ,  
h y s t e r e c t o m y ,  a b o r t i o n )  were c l a s s i f i e d  as a s e x u a l  a c t i v i t y  In  
chlld cartoons and visuals. 

A d d i t i o n a l l y ,  I t  s h o u l d  be remen~ered t h a t  t h e  a d u l t  c r i m e  
a n d  v i o l e n c e  s t u d y  was on l y a  5 / 1 2  samp le  o f  m a g a z i n e s ,  w h i l e  t h e  
c h i l d  c a r t o o n  and v i s u a l  s t u d i e s  we re  based  on a 100 p e r c e n t  
s a m p l e  o f  PPH m a g a z i n e s .  

The above  e x a m p l e s  I l l u s t r a t e  t h e  need F o r  c a u t i o n  In  
c o m p a r i n g  r e s u l t s  a c r o s s  t h e  F o u r  i n s t r u m e n t s .  

( 2 )  Lack  o f  C o m p e r a b i l l t y  A c r o s s  M a g a z i n e s  

T h e ' d a t a  r e f l e c t  o n l y  t h e  f r e c l u e n c y  o f  o c c u r r e n c e  o f  t h e  
Images  s e l e c t e d  and  t h e  v a r i a b l e s  c o d e d .  C o m p a r i s o n  b e t w e e n  ~ 
m a g a z i n e s  i s  p r o b l e m a t i c  b e c a u s e  o f  t h e  I s s u e s  o f  v a r y i n g  t l ~ e ~  
~ e r t o d s  and  d i f f e r i n g  s a m : l e  s i z e s ,  as  d i s c u s s e d  a b o v e .  I n  t h a t  
s e n s e ,  t h e  d a t a  a r e  Q u a n t i t a t i v e l y  d e s c r l l ~ t t v e  o n l y ,  and s h o u l d  
n o t  be used  t o  I n f e r  t h e  r e l a t i v e  1 o o s l t l v e  or n e g a t i v e  i m p a c t s  o f  
t h e  c o n t e n t s  o f  t h e s e  m a g a z i n e s  upon  r e a d e r s .  T h e r e  I s  no 
v a l e n c e  In  t h e s e  d a t a ,  and  t h e  s e a r c h  F o r  such  m e a n i n g  w o u l d  
r e q u i r e  a d i f f e r e n t  l e v e l  o f  a n a l y s t s .  F o r  e x a m p l e ,  one s i n g l e  
c a r t o o n  may be more  p o w e r f u l ,  may have  a g r e a t e r  e f f e c t  on t h e  
r e a d e r ,  may be l o n g e r  rememloered,  t h a n  10 o t h e r  c a r t o o n s  
s i m i l a r l y  c o d e d .  F r e q u e n c y  d a t a ,  e s p e c i a l l y  whe re  c a t e g o r i e s  a r e  
b r o a d l y  d e f i n e d ,  do  n o t  b e g i n  t o  a d d r e s s  t h l s  I s s u e .  

The I n s t r u m e n t s  t h e m s e l v e s  and  t h e  r e s u l t i n g  d a t a  a l s o  cJo 
n o t  have  t h e  a b i l i t y  t O  d i s c r i m i n a t e  among o t h e r  d i f f e r e n t  t ~ : e s  
o f  m a g a z l n e s .  

I n  summary ,  t h e  d a t a  s h o u l d  be used  o n l y  w i t h  an a w a r e n e s s  
o f  t h e s e  I I m l t a t l o n s ,  i n c l u d i n g  a l l  t h e  F a c t o r s  d e s c r l b e d  al~0ve 
t h a t  r e l a t e  t o  c o n c e p t u a l i z a t i o n ,  I m p l e m e n t a t l o n ,  a n a l y s i s ,  and  
g e n e r a l l z a b l l l t y .  
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PREFACE 

GENERA~ D~F I N I T I O~S 
~ . . .  . 

R e c o g n i z i n g  the ambiguity of c&Ptoons as u n r e a l  
representa t ions,  fo r  the purposes of t h i s  i n ves t i ga t i on ,  a 
character with c h i l d - l i k e  physiologic&1 components and/or c h i l d -  
a ~ s o c i a t e d  f e a t u r e s  s h a l l  h e r e a f t e r  be r e f e r r e d  t o  as a c h i l d .  

EROTICA/PORNOGRAPHY: T h e r e  i s  much d i s a g r e e m e n t  w i t h i n  t h e  
" p o r n o g r & p h y "  r e s e a r c h  commun i t y  r e g a r d i n g  t h e  d e f i n i t i o n  o f  
p o r n o g r a p h y .  W h i l e  a n o t h e r  l e s s  e m o t i v e  and more o p e r a t i o n a l  
t e r m  i s  c u r r e n t l y  u n d e r  d e v e l o p m e n t ,  t h e  c o n c e p t  o f  
e r o t i c a / p o r n o g r ~ p h y  was t e m p o r a r i l y  s e l e c t e d  as t h e  l e a s t  
h ~ z & r d o u s  and most w i d e - r a n g i n g  w o r k i n g  d e f i n i t i o n  for t h e  
m a t e r i a l s  c u r r e n t l y  u n d e r  a n a l y s i s .  In  an a t t e m p t  t o  a ~ o i d  t h e  
h e a t e d  c i v i c  Lnd a c a d e m i c  d e b a t e  s u r r o u n d i n g  t h e  e r o t i c a  v e r s u s  
p o r n o g r a p h y  i s s u e ,  we have chosen  t o  v i e w  t h e  magaz ines  u n d e r  
s t u d y  as bo th  e r o t i c  a n d / o r  p o r n o g r a p h i c  w i t h  t h e  / ( s l a s h )  
r e f e r r i n g  c o n c e p t u a l l y  t o  a p o s s i b l e  b r i d g e  or  s e p a r a t i o n  be tween  
t h e  two t e r m s .  R e c o g n i z i n g  t h e  d e f i n i t i o n  o f  bo th  p o r n o g r a p h y  
and e r o t i c l  t o  be an i s s u e  o f  g r a v e  s o c i a l  i m p o r t ,  ~.Or t h e  
p u r p o s e s  o f  t h i s  r e s e a r c h  e f f o r t  o n l y ,  commerc i~ l  m a g a z i n e s ,  w i t h  
some c o n s i s t e n t  p r o p o r t i o n  o f  nude or  s e m i - n u d e  fema le  ~ n d / o r  
male  f i g u r e s  o f  any  age ,  some o f  whom i r e  engaged in  e x p l i c i t l y  
g e n t i a l  d i s p l a y  b e h a v i o r s ,  c o d i f i ~ b l e  as s e x u a l l y  s o l i c i t i o u s  (as 
i n  e s t r u s - p o s t u r i n g ,  p r e s e n t i n g  d i s p l a y )  w i l l  .be d e f i n e d  as b o t h  
" e r o t i c "  and/or "pornographic" .  Again, i t  is Ln t i c ipa ted  tha t  a 
more d e f i n i t i v e ,  operat ional  desc r ip t i on  of the mater ials w i l l  be 
p a r t  o f  t h e  ou tcome o f  t h i s  r e s e a r c h .  

CHILD: For  t h e  p u r p o s e s  o f  t h i s  p r o j e c t ,  an i n d i v i d u a l  i s  a 
c h i l d  u n t i l  h i s  o r  h e r . e i g h t e e n t h  b i r t h d a y .  The age b r a c k e t s  
used t h r o u g h o u t  t h i s  s t u d y  a r e !  ? 6 t u s  ( i n  u t e r o ) ;  f e t u s  
( a b o r t e d ) !  newborn  (up t o  one m o n t h ) !  i n ~ a n t  (one month t h r o u g h  
2 y e a r s ) f  p r e - s c h o o l  (3 t h r o u g h  5 y e a r s ) !  s c h o o l - a g e  to  p u b e r t y  
(6  t h r o u g h  11 y e a r s ) !  e a r l y  p u b e r t y  (12 t h r o u g h  15 y e ~ r s ) 1  l a t e  
p u b e r t y  ( l &  t h P o u g h  17 y e a r s ) .  

¢ L t e g o r i e s  a t  e i t h e r  end o f  t h e  age s p e c t r u ~  require 
fur%he'P e x p l a n a t i o n .  W h i l e ,  unde r  law,  a f e t u s  i s  not  a l w a y s  
c o n s i d e r e d  a p e r s o n ,  t h e  f e t u s  c a r t o o n  gen re  in some 
e r o t i c & / p o r n o g r a p h y  ~ p p e a r s  t o  be s u f f i c i e n t l y  e x t e n s i v e  t o  
w a r r a n t  a n a l y s i s  o f  t h e  t r e a t m e n t  o f  f e t u s e s ,  a b o r t e d  f e t u s e s ,  
and p r e g n a n t  women. 

The l a t e  p u b e r t y  c a t e g o r y  c o v e r s  ages 16 t h r o u g h  17, 
c o r r e s p o n d i n g  g e n e r a l l y  t o  t h e  s e n i o r  h i g h  s c h o o l  l e v e l .  B e f o r e  
May 1984, when C o n g r e s s  r a i s e d  t h e  l e g a l  age o f  p o r n o g r a p h y  
mode ls  f rom 16 t o  18, t h i s  e n t i r e  age g roup  c o u l d  be p h o t o g r a p h e d  

i i  
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by pornographers .  Because the lega l  atmosphere su r round ing  
photographs of 16 and 17 year o ld  models may s p i l l  over i n t o  t h e  
m~gazines" ca r toons  as wet1, t h i s  s tudy  ana lyzes the I ~ 1 7  age 
b r a c k e t  as  a s p e c i a l  c a t e g o r y .  

S p e c i a l  n o t e  s h o u l d  be made o f  a c h a r a c t e r  who has  t h e  l o o k s  
and  d e m e a n o r  o f  a c h i l d ,  w e a r s  a c h i l d ' s  c l o t h i n g ,  i s  d e p i c t e d  
w i t h  d o l l s  or o the r  y o u t h f u l  props, and ye t  is  dep ic ted  w i t h  
mature or u n c h a r a c t e r i s t i c & 1 1 y  l a rge  sexual p a r t s .  Since t h i s  
s tudy  is  p a r t i c u l a r l y  concerned w i t h  the p o s s i b l e  v i s u a l  
s e x u a l i z a t i o n  of c h i l d r e n ,  care should  be taken to code such 
persons in  the a p p r o p r i a t e  age b racke t  based upon phys i ca l  
d e p i c t i o n  and the cues prov ided by the ca r t oon .  Such a c h a r a c t e r  
may be coded as P r i n c i p a l  C h i l d ,  w i t h  the age based on phys i ca l  
d e p i c t i o n  as a d u l t  and the age based on cues as l a t e  p u b e r t y ,  
e t c .  

A n o n - h u m a n  w i l l  be c o d e d  as  t h e  P r i n c i p a l  C h i l d  ~ h e n  t h e  
c h a r a c t e r  is  ~ l e a r l y  the o f f s p r i n g  o f  a human pa ren t .  For 
excmple, an anthropomorph ized o b j e c t  or animal w i l l  not be coded 
as P r i n c i p a l  Ch i l d  un less  i t  has a human pa ren t .  Fur thermore,  we 

code non-anthropomorph ized animals and o b j e c t s  when they  are 
the  o f ? s p r i n g  of a human pa ren t .  Thus the key de terminant  is  
parentage when c o n s i d e r i n g  whether to  code animals or o b j e c t s  as 
t h ~  P r i n c i p a l  C h i l d .  However, we have observed the presence of  a 
g e n r e  o f  " c h i l d  f e t i s h  o b j e c t s "  e . g .  c h i l d r e n ' s  p a n t i e s ,  
c h i l d r e n ' s  s o c k s ,  o r  g i r l  s c o u t  c o o k i e s ,  u s e d  as  s e x  p a r t n e r s  t o  
an a d u l t .  T h i s  c a t e g o r y  o f  o b J e c t s  w i l l  be c o d e d  as  P r i n c i p a l  
C h i l d  o n l y  when t h e  o b j e c t ( s ) i s  b e i n g  u s e d  by a c h a r a c t e r  a~ a 
s t i m u l i  o r  c h i l d  " s t a n d  i n "  f o r  p u r p o s e s  , ) f  s e × u a l  a r o u s a l  o r  
when  t h e  o b j e c t  i s  u s e d  as  a s y m b o l  t o  s t a n d  f o r  a c h i l d .  We w i l l  
c o d e  s u c h  " o b j e c t s "  as  s u r r o g a t e  c h i l d r e n ,  a s  " s t a n d  i n s "  f o r  
r e a l  c h i l d .  T h u s  s u c h  ~n o b j e c t  w i l l  be c o d e d  as  a P r i n c i p a l  
C h i l d .  When  coding t h i s  " c h a r a c t e r "  i t  w i l l  become c l ea r  t h a t  
t h e  p a n t i e s ,  s o c k s ,  c o o k i e s ,  e t c .  a r e  o b j e c t s  p l a y i n g  t h e  r o l e  
o f  a c h i l d .  

CARTOON: In h i s  book, The Car toon,  H a r r i s o n  c i t e s  S i r  David Low, 
B r i t i s h  c a r t o o n i s t :  "A ca r toon  i s  a d rawing,  r e p r e s e n t a t i o n a l  or 
symbo l lc ,  t h a t  makes a s a t i r i c a l ,  w i t t y  or humorous p o i n t .  I t  
may o~ mLy no~ have a c a p t i o n ,  and may comprise more than on~ 
p a n e l , "  A d r a w i n g ,  r e p r e s e n t a t i o n a l  o r  s y m b o l i c ,  t h a t  d e p i c t s  
murder or  m o l e s t a t i o n  may be cons idered  by many i n d i v i d u a l s  to  be 
n e i t h e r  w i t t y  nor s a t i r i c a l ,  but w i l l  q u a l i f y  as a car toon f o r  
a n a l y t i c a l  purposes.  

COMIC STRIP: The d e f i n i t i o n  and c r i t e r i a  f o r  a comic s t r i p  is  
the same as f o r  a ca r toon ,  except t h a t  i t  i s  composed o~ two or 
more panels ( F ig .  I ) .  Comic s t r i p s  w i l l  not  be coded ~ i t h  t h i s  
i n s t r u m e n t .  

i i i  
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CHILD CARTOON: A car toon  in which a c h i l d  i s  e i t h e r  rep resen ted  
in  the p i c t u r e  or r e f e r r e d  to  in  the c a p t i o n .  This ca tego ry  
i nc l udes  car toons  in which c h i l d r e n  ace pa r t  of a crowd -': scene, 
ape shown in the batkground as t o t a l l y  u n r e l a t e d  to the s t o r y  o? 
t h e  c a r t o o n ,  o r  w h o s e  " o f f s t a g e "  a c t i v i t y  o r  e x i s t e n c e  i s  
r e f e r r e d  to  by the c a p t i o n  (F igs .  2 and 3) .  The c h i l d r e n ' ~  leve l  
of involvement oh lack  of involvement w i l l  be coded in P~rt  Two. 

To q u a l i f y  as a c h i l d  ca r toon ,  the car toon must present  a 
c h i l d  in human form. The t h r e e  excep t ions  to  t h i s  r,J1e ape (a) 
the  car toon t h a t  c l e a r l y  d e p i c t s  the c h a r a c t e r  as the ~??spr ing  
of a human pa ren t ;  (b) o b j e c t ( s )  being used by a charLc~er as a 
s t i m u l i  or c h i l d  "s tand  i n "  f o r  purposes of se×ual arousa l  and; 
(c)  o b j e c t ( s )  used as a symbol to stand f o r  a c h i l d .  A ca r toon  
o f  two animated an ima ls ,  dep i c ted  as o r  imp l ied  to be the 
o f f s p r i n g  of non-human pa ren t s ,  w i l l  not q u a l i f y  as a c h i l d  
c a r t o o n .  

FoP the purposes of t h i s  s tudy ,  e l ves ,  cup ids ,  e t c .  are to 
be coded as c h i l d r e n  whenever they assume the form of a c h i l d  
, , n d e r  18 .  

THE CULTURE OF CHILDHOOD: The  C u l t u r e  o f  C h i l d ' h o o d  can  be s e e n  
a s  i n c o r p o r a t i n g  t h e  p h y s i c a l ,  e m o t i o n a l ,  s o c i a l ,  a n d  g p ! r i t , J a I  
d e v e l o p m e n t  o f  t h e  c h i l d  w i t h i n  h i s  o r  h e r  u n i q u e  w o r l d .  T h i s  
c u l t u r e  e n c o m p a s s e s  s y m b o l s ,  c o l o r s ,  w o r d s ,  g e s t u r e s ,  s o n g s ,  
b o o k s ,  s t o r i e s  ( e . g . ,  n u r s e r y  r h y m e s  and  f a i r y  t a l e s ) ,  h e r o e s  
( e . g . ,  R o b i ~ H o o d ,  Sno~  W h i t e ,  S a n t a  C l a u s ) ,  and  v i l l a i n s  ( e . g . ,  
the Big Bad Wolf, the wicked w i t c h ,  og res ) ,  e t c .  I t  a l so  
i nc l udes  the spec ia l  environment w i t h i n  which c h i l d r e n  w0rk, l i v e  
and  p l a y .  T h i s  w o r l d  w i l l  be v i e w e d  as  t h e  c h i l d h o o d  c , J l t , J r a l  
m i l i e u .  N o t e  t h a t  ~ c a r t o o n s  d e p i c t i n g  c h i l d r e n  o r  r e f e r r i n g  
t o  c h i l d r e n  w i l l  be c o d e d .  See t h e  d e f i n i t i o n  o? CH ILD  CARTOON 
a b o v e .  

ClqARACTF.R: An i n d i v i d u a l  being or e n t i t y  p l a y i n g  a r o l e  in the 
c a r t o o n .  U s u a l l y  t h e  c h a r a c t e r  i s  a human b e i n g  o r  ~n e n t i t y  
r e s e m b l i n g  a human b e i n g  ( e . g . ,  an e l ?  o r  a d e v i l ) ,  b u t  i t  a l s o  
may be an a n i m a l  o r  o b j e c t  t h a t  a s s u m e s  human t r a i t s  ( e . g . ,  t h e  
Big B~d WoI?, a r o b o t ,  or P i n o c c h i o ) .  

As n o t e d  e a r l i e r ,  i n  o r d e r  t o  c a p t u r e  a l l  t h e .  c a r t o o n s  
d e a l i n g  w i t h  c h i l d r e n ,  t h i s  s t u d y  a l s o  w i l l  c o n s i d e r  as  a 
c h a r a c t e r  a n y  n o n - - a n i m a t e d  o b j e c t  a s s o c i a t e d  w i t h  a c h i l d  and  
s u b s t i t u t e d  f o p  h i m  o r  h e r  ( e . g . ,  a c h i l d ' s  u n d e r p a n t s ) .  

) 

l 
o. 

i v  



APPENDIX A.I (7) 

U~NO THE AGE EVA6UATIO N 

Use t h e  Age E v a l u a t i o n  Gu ide  (AEO) t o  c a l c u l a t e ,  t h e  ages 
d e p i c t e d  i n  t h e  e r o t i c / p o r n o g r a p h i c  r e p r e s e n t a t i o n s  o? c h i l d r e n .  
The AEG .is composed of t y p i c a l l y  no rma l  ch i ld  physical 
development, age-appropriate motor and social a c t i v i t i e s ,  ~nd 
symbo ls  c u l t u r a l l y  a s s o c i a t e d  w i t h  c h i l d r e n  a n d / o r  j u v e n i l e s ,  as 
w e l l  as s k e l e t a l  d r a w i n g s  and t w o -  and t h r e e - -  d i m e n s i o n a l  b l o c k  
f i g u r e s  o f  t h e  normal  h e i g h t . s ,  w e i g h t s ,  and shapes f o r  norm~l  
a d u l t s . ,  J u v e n i l e s  and sma l l  c h i l d r e n .  

Normal depict ions o? ch i ldren,  labeled with appropriate 
ages, are important too ls  for  determining the age and behavior 
in?ormation provided by the a r t i s t ,  photographer, or ~ r i t e r  of 
erot ica/pornography. The AEO is to be rou t i ne l y  consulted to 
e v a l u a t e  age c a t e g o r i e s  o f  a l l  m i n o r  age C h a r a c t e r s  b e i n g  
a n a l y z e d .  C o p i e s  a r e  t o  be p o s t e d  ?or  easy  code r  s c a n n i n g .  

By placing very young ch i ldren in sophist icated se×ual 
s c e n a r i o s ,  where  t h e  c h i l d  o ? t e n  emp loys  u n u s u a l l y  a d v a n c e d  
l a n g u a g e  c o n c e p t s  a n d / o r  m o t o r  s k i l l s ,  t h e  c o d e r  may e a s i l y  
become c o n f u s e d  r e g a r d i n g  t h e  p h y s i c a l l y  d e p i c t e d  v e r s u s  t h e  
i m p l i e d  age off t h e  c h a r a c t e r .  Fo r  t h i s  r e a s o n ,  we have i n c l u d e d  
some examp les  o f  m o t o r  and s o c i a l  s k i l l s  normal  t o  each age 
d e p i c t e d .  These i l l u s t r a t e d  a c t i v i t i e s  a r e  i n c l u d e d  f o r  t h e  
p u r p o s e  o? p e r m i t t i n g  c o d e r s  t o  ?ocus on a s s e s s i n g  t h e  n~rmal ~ge 
range  r e p r e s e n t e d  by t h e i r  body and f a c i a l  c h a r a c t e r i s t i c s ,  and 
by c h i l d r e n ' s  g e s t u r e s ,  p o s t u r e s ,  c l o t h i n g ,  and s y m b o l s .  

We have i n c l u d e d  sample j , 3 v e n i l e  bedroom i l l u s t r a t i o n s  f o r  
t h e  purpose,  o f  v i s u a l i z i n g  synvbol usage .  W h i l e  t ~ r i l l y  p i n k  ~n.d 
w h i t e  bedrooms w o u l d  no t  n e c e s s a r i l y  be coded o n l y  as j u v e n i l e ,  
t h e  i n c l u s i o n  ot s a n o t h e r  s y m b o l ,  such as a do11,  d o l l  house,  ..~r 
t e d d y  b e l t ,  wou ld  i m p l y  ~ h i l d h o o d .  A g u i t a r ,  h i g h  sch. )o l  p e n d -  
a n t ,  l a r g e  ? l o p p y  h a t ,  and j e w e l r y  i n  c o n j u n c t i o n  w i t h  o t h e r  
c h a r a c t e r  cues c o u l d  i n d i c a t e  t h a t  t h i s  was t h e  bed roo~  o f  a 
l=ema le  ~do l e ~ c e n t .  

r ' .  ~ ' 

V 
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"i; 

% 

2. 

3 .  

. 

,}~NERA6 ~RECTIONS 

Count the t o t a l  number of car toons in each issue.  

Begin w i t h  the la~tL page oi' the magazine and work forward.  

Count and code every car toon tha t  i n vo l ves  a c h i l d  in the 
p i c t u r e ,  i n c l u d i n g  one w i t h  a c h i l d  in  the background, or 
one which r e f e r s  to a c h i l d  in  i t s  cap t i on .  

I f  there are two or more cartoons on the same magazine page, 
and they are not par t  of a comic s t r i p ,  code each  c~rtoon 
s e p a r a t e l y .  

5. To avoid ove r l ook ing  the most app rop r i a t e  &nswer, read the 
d i r e c t i o n s  and the ?. j l l  l i s t  of poss ib le  answers before 
responding.  

6. Score the coding sheet w i t h  a pen. I f  an answer i s  changed, 
i n i t i a l  the crossed-out  answer. 

. When completed, i n i t i a l  the bottom of the Coding Sheet* 

~A~TOON CRITERIA 

i .  

3. 

, 

Each car toon must be autonomous, t ha t  i s ,  i t  w i l l  have on ly  
one s t o r y  l i n e .  I f  i t  i s  par t  of a more general theme in 
s e r i e s  Of  i n d i v i d u a l  c a r t o o n s  ( s u c h  as  a s e c t i o n  o f  H a l l o w e e n  
or Christmas car toons)  each must be counted as one c~rtoon ( 
F ig .  4) .  

A cartoon may or may not have a cap t ion  ( F ig .  5 ) .  

An a d v e r t i s e m e n t  i n  c a r t o o n  f o r m  w i l l  be c o u n t e d  w h e n e v e r  
1 ' u 1 1 ' i l l s  t h e  a b o v e  d e f i n i t i o n  o1' a c a r t o o n  ( F i g .  b ) .  

i t  

c a r t o o n  s e r v i n g  t o  i l  l u s t r a t e  t e x t  i s  c o n s i d e r e d  ~n 
i l l u s t r a t i o n ,  and thus w i l l  ~ be coded by t h i s  i ns t rumen t .  

5. The comic strip will not be coded in this instrument. 

v i  
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PART i 

THEME AND ACTIVITY ANALYSIS 

A. MAGAZINE/CODER DATA 

CodiJ~ ~pstrument UNIT: Note the c o r r e c t  number 

I • 

2. 
3. 
4. 
5. 
6 .  

Chi ld cartoon 
Chi ld  v isual  
Chi ld v i sua l :  Pseudo-Child 
Adult  cartoon 
Adult v isual 
Text 

% 

. 

. 

TITLE: Note the . C o r r e c t  number 

1. P l a y b o y  +~ 
2 .  P e n t h o u s e  
3. H u s t l e r  

CODER ~ f g r m a ~ q p :  

1. Coder I d e n t i f i c a t i o n  Number: 

You w i l l  be given ¢ t ~ o - d i g i t  i d e n t i f i c a t i o n  number. 
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. ~nform~t ion :  

1. 

2. 

3. 

. 

. 

. 

Y e a r :  ~ 

Month: (Code September as: 

Total  # of pages per i ssue :  

Code page 3 as 0 0 3 ~  code page 23 as 0231 

Wr i te  in the a p p r o p r i a t e  numbers. 

(Code 1965 as: 65) " 

09) 

code  p a g e  
123 as 123. F o l l o w  t h i s  n u m b e r i n g  p r o c e d u r e  t h roughou t  
the coding i n s t r u m e n t .  

Wr i te  in the number of the l a s t  p r i n t e d  page before the 
back cover.  

Total  # o f  car toons  per i ssuer  

Enter  the t o t a l  number of ca r t oons ,  c h i l d  and non- 
c h i l d ,  per magazine. 

Total  # of c h i l d  ca r toons  per i ssue!  

Enter  the t o t a l  number of ca r toons  d e p i c t i n g  c h i l d r e n  
in i t s  p i c t u r e  or r e f e r r i n g  to c h i l d r e n  in i t s  c a p t i o n .  

Page of  ca r toon  being coded: 

Code t h e  c o v e r  as  999. 

2 
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. 

~>. 

B. CARTOON OVERVIEW 

--o. 

On which SIDE o? th._~e ~ m~qazine is  the ¢ar tqon l~c~ ted? 

Oe 

1. 
2. 
3. 

Cover  
L e ~ t  
Right  
L e f t  and r i g h t  ( ca r toon  covers two pages) 

COL~ o_.C ~ r t o o n :  

I .  Black and wh i t e  

Co lo r :  I f  the ca r toon  is  p r i m a r i l y  
but has a dash of c o l o r  ( e . g . ,  a 
c a r t o o n  w i l l  be c o d e d  as c o l o r .  

. b lack and w h i t e ,  
red t ong,Je ), the  

. 

. 

S~TL~ oi = ~¢r toon :  

2. 
3. 
4. 
5. 
6. 

Less than I / 4  page 
I / 4  to  1/3 page 
Ha l f  page 
Between I / 2  &rid f u l l  page 
F u l l  Page 
One ca r toon  c o v e r s  two pages  

NAME of c~ r~oon i~ t :  

Code t h e  approprate number  ?rom t h e  ? o l l o w i n g  
f r e q u e n t  artists o f  c~rtoons i n v o l v i n g  c h i l d r e n  

0 0 .  
0 1 .  
0 2 .  
0 3 .  
0 4 .  
0 5 .  
0 6 .  
0 7 .  
0 9 .  
0 9 .  
10.  
I t .  
12.  
13. 
t 4 .  
15. 
16.  
17. 
18.  
19. 

N / A .  No name g i v e n  
B i l l e t t e  
Buck B rown  
D. C o l l i n s  
dohn  Dempsey  
D e D i n i  
E r i k $ o n  
F ? o l k e s  
S. H ~ r r i s  
Hoes% 
I n t e r l ~ n d i  
K i r a z  
K l i b a n  
J .  Koh l  
B i l l  Lee 
Mal 
B i l l  Maul  
Raymonde 
R e v i l o  
Brian S a v a g e  

l i s t  o f  

3 
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. 

20. Smilby 
21. 5okoi 
22. Dwaine B. T i n s l e y  
23. Trosley 
24. Gahan Wilson 
25. Other or i 1 1 e g i b l e  

NUMBER OF ~H~RAqTERS i n  th~ ~ r t o o n :  

Only code those characters who are onst~ge. 
, J te ro  i s  c o n s i d e r e d  by t h i s  s t u d y  t o  be o f f s t . ~ g e )  

1. 1 
2. 2 
3. 3 
4. 4 
5. 5 to 10 
6. Mob 

(A ~et,Js in 

10. APe ~here any ~ 6 _ ~  ~gdies ~eoicted in th__~e 

; ¢JL UI? 

Oe 
2. 
2. 
3. 
4. 
5. 
6. 
7. 

No 
L i ? e l e s s  c h i l d ( t e n )  
L i ? e l e s s  a d u l t ( s )  
L i ? e l e s s  a n i m a l ( s )  
B o t h  ( I )  and (2 )  above  
Bo th  ( I )  and ( 3 )  
Both (2) and (3) 
A11 o f  t h e  above 

11. pHySICAL ~ o f  t h e  c~rtoon is :  

01. Unspeci f ied (blank, grey, or abst rac t  background) 
0 2 .  Home/doorway/yard 
03. Bed/bedroom/hotel room 
04. Bathroom/pr ivate t o i l e t  
0~ .  Rel ig ious se t t i ng  (church, temple, e t c . )  
06. S¢hooi b u i l d i n g  or  grounds 
07, Medlcal se t t i ng  ( h o s p i t a l ,  d o c t o r / d e n t i s t  o??i :e)  
08, 
09. 
10. 
11. 
12. 
13. 
14. 
15. 

P l a y g r o u n d / p a r k  
C o u n t r y / n a t u r e / b e a c h  
S t r e e t s  and s i d e w ~ l k s  
A l l e y  o r  v a c a n t  l o t  
S t o r e  
Movies/shows 
Sky /a i r  
On mode of t r a n s p o r t a t i o n  

i 

4 
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16. 
17 .  
18.  
19.  
2 0 .  
2 1 .  
2 2 .  
:23. 

B u s i n e s s  o f f i c e  
R e s t a u r a n t  
B ~ r / 1  o u n g e  
P u b l i c  t o i l e t  
B r o t h e l / m ~ s s ~ g e  p ~ r l o r / " ' r e d  l i g h t "  d i s t r i c t  
Or  ~ v e y ~ r  d /mo r g u e 
S p e c i f ~ ¢ ~ 1 1 y  C h i l d ' s  b e d r o o m / n u r s e r y  
O t h e r  
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12. 

C. THEME OF CARTOON 

Is  t h e  p o i n t  o f  t h e  c ~ r t o q n  q i t h i n  t h e  CONTEXT o_~? ~ny o? t h e  
? 9 ] l o w i n q  q e n e r ~ l  ~ u b i e c t s  or  ~ n q ~ ? -  

CONTEXT: The $ o c i & l  and c u l t u r a l  e n v i r o n m e n t  i n  wh ich  
c a r t o o n  is set. 

the 

O. N/A or unspeci f ied 

. Standard da i l y  1ige ( i . e .  home, school, work, p lay.  
Standlrd re fers  to normll d a i l y  or weekend a c t i v i t i e s . )  

. Social subject (pelce, environment, racism, etc.  
S o c i l l  s u b j e c t  h e r e  r e f e r s  t o  c i v i c  or  s o c i a l  i ~ s u e ~ ,  
not to ar t  or entertainment ( s o c i a l i z a t i o n )  
a c t i v i t i e s . )  

. 

4 .  

Pol i t i c l l  s u b j e c t  ( e l e c t i o n s ,  l e g i s l a t u r e s ,  e t c .  
P o l i t i c a l  he re  r e f e r s  t o  g o v e r n m e n t  or  j , J d i c i a l  
s c e n e s .  ) 

R e l i g i o u s  s u b j e c t  ( R e l i g i o n  r e f e r s  t o  c e r e m o n i l l ~ c h u r c h  
/ s y n a g o g u e / h o l y  s p i r ' i t u l l  a c t i v i t i e s . )  

. Combination o f  a b o v e :  
c t t e g o r i e s  i p p l y .  

Two- o r  more o f  t h e  above 

6. O r o u p  camping or out ing ( c i t y / c o u n t r y ) .  

7. Other cu l t u r~11n i t  ion¢1 mileu 

8. Other 

A: Does the cartoon ~ i~:~s caption ~ o t e n t i a l l v  q.?nne~t 
t ~  ~ . ~  any of the ~91]~uina ~ i v i t i e s ?  

O Z R E C T Z O N S Z  P l e l s e  ~nswer  YES or  NO t o  t h e  
c a t e g o r i e s  I s  t h e y  ¢ p p l y  t o  t h i s  q u e s t i o n .  

?oi I owing 

C O N N E C T :  AssociLtes the ch i ld  Lnd the i11eg11 ~ c t i v i t y  
together in some  mlnner. (The degree of the 
connection, which mly be minimi1, w i l l  be exlmined in Part 
2.)  This meIn$ the ch i l d  might be: 

am 

b. 
C= 

D i r e c t l y  involved in the a c t i v i t y  
Just watching the a c t i v i t y ,  or 
Standing in the background and/or t o t a l l y  unaware 
of the a c t i v i t y .  

6 
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13. ASSAULT: 

O. 

I. 

No 

SEXUAL: B a t t e r y  or a v i o l e n t  phys ica l  a t tack  ~hich is 
c o m b i n e d  wi th  some form of sexual phenomenon or 
behavior .  This a c t i v i t y  can be th rea tened ,  at tempted,  or 
s u c c e s s f u l .  W h i l e  s e x u a l  c o n t a c t s  b e t w e e n  c h i l d r e n  a n d  
a d u l t s  a r e  a u t o m a t i c a l l y  s e x  c r i m e s ,  u n l e s s  some f o r m  o f  
f o r c e  o r  v i o l e n c e  i s  a d d i t i o n a l l y  d e s c r i b e d ,  we w i l l  n o t  
c o d e  t h e  s e x  c o n t a c t  a s  a s s a u l t  h e r e .  

. NON-SEXUAL: B a t t e r y  o r  a v i o l e n t  physic~1 a t t a c k  
w i t hou t  a sexual component. The act ~ay be 
th rea tened ,  at tempted,  or success fu l .  (A c h i l d  
assau l ted by a parent or o ther  f i g u r e  of f a m i l y  
a u t h o r i t y  and r e s p o n s i b i l i t y  is  to be coded under CHILD 
ABUSE AND/OR NEGLECT, NON-SEXUAL.) 

14. MURDER: 

O. 

1.  

NO 

SEXUAL: An unlawfu l  k i l l i n g  which is combined u i t h  some 
form of s e x u a l  phenomenon o r  behav ior .  I f  attempted o r  
t h r e a t e n e d ,  t h i s  a c t i v i t y  s h o u l d  be c o d e d  as  s e x u a l  
a s s a u l t .  

. NON-SEXUAL: An un law1~u I k i l  I i n g  w i t hou t  • se.-<ua I 
component. I f  at tempted or th rea tened,  t h i s  a c t i v i t y  
s h o u l d  be c o d e d  a s  a s s a u l t ,  n o n - s e ; < u a l .  

15.  C H I L D  I N  SEXUAL ENCOUNTER WITH A D U L T :  T h e  s e x u a l  e n c o u n t e r  
must not n e c e s s a r i l y  invo lve  i n t e r c o u r s e ,  and m~y inc lude  
any form of c h i l d / a d u l t  sexual touch ing or i m p l i c l t i o n  of 
the s a m e .  This touch ing may be dep ic ted ,  discussed, or 
imp l ied .  Where  force or v io lence  is invo lved,  assau l t  is  
a 1 5 o  c o d e d .  

7 
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,:, f -  

~ o, 

16. 

17. 

1,9. 

19. 

20. 

21. 

CHILD IN SEXUAL ENCOUNTER WITH OLDER CHILD: The sexual 
encounter does not n e c e s s a r i l y  invo lve  i n t e r c o u r s e ,  and may 
inc lude any form of c h i l d  to o lder  c h i l d  se×ual touch ing  or 

' i m p l i c a t i o n  of the same. This a c t i v i t y  is considered 
p o t e n t i a l l y  i l l e g a l  becaus~ in some circumstances i t  would 
come under the j u r i s d i c t i o n  of j u v e n i l e  court  a u t h o r i t i e s .  

* The o lder  c h i l d  must be at leas t  in e a r l y  puberty and 
one age  b r a c k e t  a b o v e  t h e  y o u n g e r  c h i l d .  

* The age brackets used throughout  t h i s  study are: 

2. 
3. 
4. 
5. 
6. 

e 

8.  
9. 

Fetus ( i n  u te ro )  
Fetus (abor ted)  
Newborn: neonate up to one month old 
I n f a n t :  I m~nth through 2 years 
Preschool age: 3 through 5 years of age 
Schoolage to puber ty :  Elementary school age 
through 11 years of age) 
Ear l y  puber ty :  d r .  high school age (12 through 15) 
Late p u b e r t y / S r ,  high school age (16 through 17) 
Adul t  

CHILD IN SEXUAL ENCOUNTER WITH FAMILY MEMBER: Incest  
invo lves a sexual e n c o u n t e r . w i t h  f a m i l y  members (cousins,  
b r o t h e r s ,  s i s t e r s ,  e t c . )  and is not 1. imi ted to ~sexual 
i n t e r c o u r s e .  This study considers sexual contact  w i th  s t e p -  
parents or guardians as incestuous con tac ts ,  since these 
adu l t s  have s i m i l a r  a u t h o r i t y  and con t ro l  over a ch i l d  as do 
b i o l o g i c a l  parents .  
EROTICA/PORNOGRAPHY: ADULT AS SEXUAL INSTRUEMENT OR OB.JECT 
OF MEDIA USE: The s p e c i f i c  a c t i v i t y  o? producing,  
d i s t r i b u t i n g ,  and/or  s e l l i n g  the publ ished d i sp lay  o? 
nude or p a r t i a l l y  nude person i n v o l v i n g  g e n i t a l l y  focused 
a c t i v i t y  as def ined on page ( i )  " e r o t i c a / p o r n o g r a p h y " .  The 
presence of t h i s  mate r ia l  in the c h i l d  cartoon w i l l  a lso be 
inc luded in t h i s  ca tegory .  

INDECENT EXPOSURE: I n t e n t i o n a l  e×posure of sexu&1 par ts  in a 
s i t u a t i o n  l i k e l y  to shock a person or of fend g e n e r a l l y  
¢ c c e p t e d  s t a n d a r d s  o f  c o n d u c t .  

CHILD AS SEXUAL INSTRUMENT/OBdECT FOR MEDIA USE: Any use of 
c h i l d r e n  as ob jec t  of media as in dep i c t i ons  of c h i l d r e n  as 
posing f o r  nude photos or working in sex f i l m ,  or any 
d iscuss ion  in publ ished or f u tu re  publ ished w r i t i n g  about 
c h i l d  sex f o r  any face t  of the sex i n d u s t r y :  f i l m ,  magazine, 
TV, video e tc .  Reference to c h i l d  se×ual abuse on TV f o r  
" j o k e " ,  e t c .  are a l l  i n c l u d e d  h e r e •  

OBSCENE PHONE CALL: A g e n e r a l l y  . Jnso l i c i t ed  telephone c~I I  
w h e r e i n  t h e  c a l l e r  d i s c u s s e s  o r  s u g g e s t s  some sex,J~1 
a c t i v i t y  by word or sound. However, " d i a l - a - p o r n "  a c t i v i t e s  
are always included in t h i s  ca tegory .  

8 \ 



APPENDIX A .i (17) 

t 

P 

2 2 .  

2 3 .  

24 .  

25 .  

PAID NUDITY: This c~tegory includes adul t  top less 
wa i t ress ing  and adul t  modeling, or any other paid ~ ¢ t i v i t ~  
invo lv ing  p a r t i a l  or f,]11 nudi ty,  w i thout  physical contact 
w i th  the purchaser. This a c t i v i t y  is considered p o t e n t i a l l y  
i l l e g a l  by  t h i s  s t u d y  b e c a u s e  i t  i s  u s u a l l y  i l l e g a l  ?or 
c h i l d r e n  u n d e r  age 1@ t o  o b s e r v e  t h e  a c t i v i t y .  

PROCURING: Obtaining and making ava i l ab le  sexual par tners 
for  c l i e n t s .  This category includes not only adult  pimps 
~nd madams, but also boys s e l l i n g  t h e i r  s i s t e r s ,  etc. 

PROSTITUTION/SEX-BUYING 
ACTIVITY/DEALING: 

OR BARTER/MASSAGE PARLOR 

a.  PROSTITUTION: The a c t  of s e l l i n g  in t imate  sexual 
r e l a t i o n s  ? o r  money o r  b a r t e r  by  e i t h e r  a ma le  o r  
~ e m ~ l e .  

a 

b. SEX BUYING or BARTER: The act De buying in t imate  se×ual 
r e l a t i o n s  w i th  money or through bar te r  by e i t h e r  a male or a 
f e m a l e .  

c. MASSAGE PARLOR ACTIVITY: A paid a c t i v i t y  invo lv ing 
massages in a sexual context which may or may not Ibad to 
the m~nipulat ion of the g e n i t a l i a .  This a c t i v i t y  is 
considered p o t e n t i a l l y  i11ega1 by t h i s  study because i t  
u s u a l l y  i l l e g a l  f o r  c h i l d r e n  u n d e r  age i 8  t o  be 
i n v o l v e d  i n  massage  p a r l o r  a c t i v i t y ,  o r  t o  o b s e r v e  ~ t .  

d. DEALING: Any combination of the above. 
ADULTERY: Voluntary  sexual in te rcourse by a m~rried wom~n 
or man wi th  someone other than her or his husband or wi?e. 
Includes wi fe  swapping, spouse suapping, mar i ta l  swinging, 
m~r i ta l  sw i tch ing ,  etc .  

/ 
,q 

B. 

26. 

27. 

and/or ~ caotion Ooe~ t h e  c a r t o o n  
t h e  c h i l d ( t e n )  w i t h  ~ n y  o? t h e  l=911ow ina  

oP V IOLENT NON-~EXUAL L ~ L x . ~ L ~ I ?  

p o t e n t i a l l y  connect 
po ten t i a l  Iy 

DIRECTIONS! Please answer YES or NO to 
¢,tegoPies Ls they apply to t h i s  quest ion.  

the fo l l ow ing  

ALCOHOL USE: Use or purchase of a l coho l i c  beverages by a 
c h i l d ,  or the c h i l d ' s  p o t e n t i a l l y  i11eg¢I presence in a bar 
or n igh tc lub .  This category does not include ? ~ i l y - t y p e  
res taurants  or fami ly  places of enterta inment where dr inks 
are served, nor does i t  include the home s i t u a t i o n  where 
parents dr ink  and e n t e r t a i n .  

ARSON: The p,jrposeful burning of another 's  bu i l d ing  
proper ty .  

0 r 
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APPENDIX A.I (18) ~ 

f 

I . 

28,  

2 9 .  

30 .  

31 .  

3 2 .  

3 3 .  

i 

34.  

CHILD ABUSE AND/OR NEGLECT, NON-SEXUAL: Mal t ree tment  of  a 
c h i l d  by a person r e s p o n s i b l e  f o r  h is  or her we11- b e i n g ,  
such as a parent  or a guard ian .  This c~ tegory  ~ncludes 
g r o s s  n e g l i g e n c e  as w e l l  as d e l i b e r a t e l y  i n f l i c t e d  ha rm.  

DRUG USE, SELLING OR PUSHING: I l l e g a l  u s e ,  p . j r c h ~ s e ,  o r  s a l e  
o f  & d r u g .  T h i s  i n c l u d e s  m a r i j u a n a ,  as w e l l  as h e r o i n ,  PCP, 
and  h a l l u c i n o g e n i c  s u b s t a n c e s .  

KIDNAPPING: S e i z i n g ,  d e t a i n i n g ,  or c a r r y i n g  a person awry by 
f o r c e  o r  f r a u d .  

RUNAWAY: For the purposes of t h i s  s tudy ,  a c h i l d  or 
a d o l e s c e n t  u n d e r  18 y e a r s  o f  age  who has l e f t  h i s  o r  
h e r  home and does  n o t  l i v e  u n d e r  p a r e n t ~ l  c o n t r o l  
p r o t e c t i o n .  A l though i t  i s  cons idered  a s t a t u s ,  not 
c r i m i n a l ,  o f f ense ,  t h i s  a c t i v i t y  i s  i nc luded  because i t  
u n i q u e l y  i n v o l v e s  c h i l d r e n  and o f t e n  comes " u n d e r  t h e  
j u r i s d i c t i o n  of the c o u r t s .  . 

i 

THEFT: This  ca tego ry  i nc l udes  
e m b e z z l e m e n t ,  r e x  e v e s i o n ,  e t c .  

r o b b e r i e s ,  b u r g l a r y ,  
+ 

NON-SEXUAL AC~TIVITY: OTHER POTENTIALLY ILLEGAL or VIOLENT 
Any i11ega1 a c t i v i t y  which does not f a l l  i n t o  one bf the  
a b o v e ' c a t e g o r i e s .  ( i . e .  p u r c h a s e  o f  c i g a r e t t e s  by  • c h i l d )  

SEXUAL 0 ~ E N T A T I O N  o f  t h ~  c . ~ r ~ o o q :  

DIRECTIONS: I f  the gender of an animal or an o b j e c t  
engaged in  sexual a c t i v i t y  w i t h  ano ther  c h a r a c t e r  is known, 
then the sexual o r i e n t a t i o n  of the ca r toon  can be determined 
and should be coded a p p r o p r i a t e l y .  

O. N/A or u n s p e c i f i e d :  Sexual behav ior  or phenomenon 
is  not p r e s e n t ,  i s  unknown, or does not f i t  i n to  one of 
t h e  f o l l o w i n g  c a t e g o r i e s  

I .  H e t e r o s e x u a l :  M a l e - f e m a l e  s e x u a l  o r i e n t a t i o n  

2 . .  Homosexual :  S i n g l e - s e x  ( m a l e - m a l e ,  f e m a l e - f e m a l e )  
+ l e x u , ]  o r i e n t a t i o n  

3. B i s e x u a l :  Sexual o r i e n t a t i o n  toward both sexes 

4. A u t o e r o t i c :  This  i nvo l ves  a11 forms of mas tu rba t i on  
and sexual d i s p l a y  f o r  one 's  own p leasu re  

5. Mixed o r i e n t a t i o n :  Combinat ion of  the above (e .g .  orgy 
or  g r o u p  s e x )  

20 



AI~PEI~TDLX A. 1 (19) 

C 35. th~ cartoon deoict  or i t s  ¢~otion r q f ~ f  to ~ humad~ 
~nvolved i ~  SEXUAL RELATION OR INTERACTION wi th  ~ o ~  t h e  

O. N/A or unspec i f ied :  Se×ual behavior is not observed or 
~pec i f i ed ,  a character  is se×ual ly  r e l a t i n g  to s e l f ,  or 
t w o  n o n - h u m a n  c h a r a c t e r s  a r e  e n g a g e d  i n  s e x u a l .  
a c t i v i t y .  

. Another human:  This includes f i c t i t i o u s  as well as 
actual people ( e . g . ,  Santa Claus or human characters 
from mythology) (F ig.  12). 

. An imal (s) :  This category includes animals which h~v¢ 
been given human t r a i t s  ( e . g . ,  animals as sex par tners  
o~ the f a i r y  t a l e  f rog who is r e a l l y  a pr ince)  
(Fig.  13). 

. 

. 

O b j e c t ( s ) :  T h i s  c a t e g o r y  i n v o l v e s  o b j e c t s  w h i c h  h a v e  beer  
g i v e n  human t r a i t s  ( e . g . ,  a t o y  as a s e x  p a r t n e r , s u c h  
as .  a t e d d y  b e a r  i n  a s e x u a l  r e l a t i o n  w i t h  a human)  
(F ig.  L 4 ) .  Pinnochio f a l l s  in to  t h i s  category.  

Object and another human ( e . g . ,  object  is inser tbd in to  
c h a r a c t e r  by  a n o t h e r  human)  

. F i c t i t i o u s ,  
a p p e a r a n c e  
( e . g . ,  a 
m y t h o l o g y  
L5). 

unreal c reature :  The c rea tu re ' s  physical  
has no counterpar t  in the natural wor ld 
sa ty r ,  a s c i - f i  character ,  or gods o? 

when they are not depicted as human) (F ig .  

6. Supernatural being: God,  angel, d e v i l .  (Fig.  I~).  

7. Animal and another human 

11 



. ° 

APPENDIX A. 1 (20) 

° 

36 .  AP~ t h e r e  N.~RSER Y oi~r FA~RY. TALE q h ~ r ~ c t e r s  ?tom t h ~  c u l t , j r ~  
_ 

CULTURE OF CHILDHOOD: The in tegra ted  pa t te rn  of ideas, 
b e l i e f s ,  social  forms, and behavior tha t  is associated wi th  
chi ldhood and d i s t i ngu ishes  i t  from the c,j1ture of adulthood 
(Fig.  17). 

00. N/A 

YES: The cartoon depicts one of the f o l l ow ing  characters,  or 
characters from the f o l l o w i n g  t i l e s  ( e . g . ,  the Big B~d Wolf 
would be coded under ~ i t t l e  Red Riding Hood). 

01. 
0 2 .  
03. 
04. 
05. 
06. 
07. 
08. 
09. 
10. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 
19. 
20. 
21. 
22. 

A l i ce  in Wonderland 
Beauty and the Beast 
Captain Kangaroo 
C inde re l l a  
Easter Bunny 
Gold i locks and the Three Bears 
H&nsel  and G r e t e l  
dack  and d i l l  
@ack ~nd t h e  B e a n s t a l k  
L i t t l e  Bo Peep 
L i t t l e  dack Hornet 
L i t t l e  Red Riding Hood 
Mr. Rogers Neighborhood 
Pinnochio 
Rapunzel 
Santa C l a u s  
Sesame S t r e e t  
S l e e p i n g  B e a u t y  
Snow Wh i t e  and t h e  Seven Dwar f s  
T o o t h  F a i r y  
Wizard of Oz 
Other 

12 



APPENDIX A .I (21) 

3 7 .  ] ~  th~ ~ r t o o n  ~ ~ ~PECIAL THEME? 

N o t e :  
p r e g n a n t  
~nv  
p r o c e s s  
c o r r e c t .  

• - 

I f  b i r t h  is the sub jec t  o? the car toon,  o r  i? a 
woman is dep ic ted ,  and the neonate is v i s i b l e  i o,n 

(e ,g ,  through the d e p i c t i o n  of the normal b i r t h i n g  
or unnatura l  b i r t h s ) ,  then response #09 below is 

RULE FO~ C~OINO PREONANCY IN ~ OF L ~ E  --Code 
pregnancy, o u t - o f - w e d l o c k ,  and pregnancy, in wedlock, as: 

10 - 
C h i l d b i r t h  in wedlock 
C h i l d b i r t h  ou t -o f -wed lock  

Even w h e n  a b o r t i o n  is a p o s s i b l i t y ,  only i f  abo r t i on  
~ l e ~  and p r e s e n t  w i l l  a b o r t i o n  be coded ( # 1 7 ) .  

i_ss 

N/A: 00. No specia l  theme in car toon 

HolidaYS: 

YES: 01. 
02. 
03. 
04. 
05. 
06. 
07. 
08. 

New Year  
V a l e n t i n e ' s  Day 
E a s t e r  
4 t h  o f d u l y  
H a l l o w e e n  
T h a n k @ g i v i n g  
C h r i s t m a ~  
O t h e r  

09. 
I0. 
11. 
12. 
13. 
14. 
15. 
16. 
17. 
18. 

Cycle 

C h i l d b i r t h  in wedlock: inc ludes pregnancy alone 
C h i l d b i r t h  ou t -o?-wed lock :  inc ludes pregnancy alone 
Menst rua t ion  
Loss of v i r g i n i t y  
B i r t h d a y  
Graduat ion 
Weddings and a n n i v e r s a r i e s  
D e a t h ,  f u n e r a l s  
A b o r t i o n  
O~her  

) 

L 

38.   Lez the 
EROT ~ CA/PORNOORAPHY? 

~ndl~r  i t s  caot ion re?er 

O. The sub jec t  is not present or r e f e r r e d  to 

YES: I .  E ro t i ca /po rnog raphy  is present or r e f e r r e d  to ,  
not par t  of the po in t  of the cartoon 

. E ro t i ca /po rnog raphy  is present or 
par t  of the po in t  of the cartoon 

r e f e r r e d  to ,  

t o  

b.Jt i S 

and i s 
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APPENDIX A. 1 (22) 

O . .  ~.~ AND EXP~ ITNE$~ OF ~ ACTiViTY 

A C T I V I T Y :  T h e ' e v e n t ,  
t h e  r o l e  o f  t h e  c h i l d .  

happening, or d isp lay  that  i s  centra l  t o  ' 

The f o l l o w i n g  quest ions, 39-61, deal wi th the spec i f i c  
cartoon a c t i v i t i e s  which surround or involve the ch i l d .  Where the 
quest ion is not app l i cab le ,  code  the space as "00. "  I f  you 
answer YES, then f i l l  in the appropr ia te  response. 

YES: 1. 

. 

. 

The actual a c t i v i t y  is graph~cal ly  deo~qted (p resent ) .  
• I n  t h i s  r e s p o n s e ,  co i t us ,  or dismemberment, e t c . ,  is 
a c t u a l l y  seen tak ing place. That is ,  a man's head is 
being d is loca ted ,  or two persons are in bed in a coit~1 
p o s i t i o n ,  apparent ly  a c t i v e l y  so engaged, or Santa 
Claus is copula t ing wi th  a Reindeer wi th  c lear  present 
tense described. A fantasy/memory in whc~h 
dismemberment, co i t us ,  e tc .  occurs is ~ coded in 
t h i s  category as depicted~-i? i t  is depicted. 

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  ~ 9~c,jrred 
(p~st)  or i s  a~o4t to occur ( f u t u r e ) .  In t h i s  
response, c o i t u s  may seem to have been i n t e r r u p t e d ,  or 
prepara t ions  are being made v ia  s tate of undress and 
commentary to engage in same, or the i n d i c a t i o n  is tha t  
the act has j us t  been completed. A fantasy/m~mory in 
which t h i s  a c t i v i t y  stage g r a p h i c a l l y ' o c c u r s  is s t i l l  
coded in t h i s  categoy. 

The a c t i v i t y  is discussed, as occuring in the present,  
past,  or f u t u re ,  or as o f fs tage or dream a c t i v i t y ,  e tc .  
In t h i s  response, the characters are discussing the 
a c t i v i t y  in some time frame, or they are discussing a 
fantasy/memory in which they are concoct ing the 
a c t i v i t y ,  but the act is no~ seen a ra~h ica l l v  d e ~ c t e d ,  
merely discussed. Comment on "o f f s tage"  a c t i v i t y :  The 
discussed a c t i v i t y  is c u r r e n t l y  tak ing place, but 
outs ide the cartoon and beyond the view of the reader 
(F ig ,  33). ( i . e  Mom and Dad are having a "nooner" so 
~e c~n go to McDonald's!) 

The a c t i v i t y  is imol ied through verbal innuendo, 
? ~ c i l l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n .  

* Through verbal innuendo: S i g n i f i c a n t  in fo rmat ion  
is  conveyed through under l ined or i t a l i c i z e d  words 
("You know what I re~ I I  Y want?") ,  suggestive phrases, 
or suggestive s y l l a b l e s  ( " I  can ' t  go to the movies, my 
dad has some, uh, household chores for me"), etc. 
(F ig.  34). 
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AI~PEI~DIX A .,i ( 23) 

e Through fac ia l  expression: Often inPormation 
necess&ry to understand a cartoon is found ~ n l y o r  
p r im&r i l y  in a charac te r ' s  f ac i a l  expression. (See the 
e m o t i o n a l  expression p o r t f o l i o  on fear ,  anger, 
s u r p r i s e ,  h a p p i n e s s ,  s a d n e s s ,  d i s g u s t ,  e t c . >  

* Through t i t l e  of cartoon (as in "Chester the 
Molester" se r i es ) :  e .g . ,  some cartoons in the Chester 
t h e  M o l e s t e r  s e r i e s  a r e  o n l y  u n d e r s t o o d  i f  t h e  r e a d e r  
r e a l i z e s  t h a t  t h e  C h e s t e r  c h a r a c t e r  i s  a c h i l d  m o l e s t e r  
(see Fig. 35). 

39 .  Does_ the ~ r t o o n  ~ndlor i t s  caotion present ~ MI~R~E~OU~ o._P.r 
M~IMING v ~  (e .g . ,  consumption of human f l esh ,  
decap i ta t ion ,  d i s m e m b e r m e n t ,  bludgeoning, smashing, 
shooting, stabbing, m u t i l a t i o n  of other,  choking, 
s t r ang l i ng ,  hanging, gagging, s e l f - m u t i l a t i o n ,  burning, 
e t c . )  

i 

O a  

Y E S :  1. 

2. 

N / A ,  No 

The &ctual a c t i v i t y  is g raph ic~ l l y  ~eDicte~. (pres~ent) 

The ~ c t i v i t y  has e i t h e r  g r a p h i c a l l y  _ lust  9 q ~ , J r r e d  
( p a s t )  or ,  is ab~.~ to o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d ~ s c q s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
past, or f u tu re ,  or as of fs tage or dreaJn a c t i v i l y ,  e tc .  

4. The a c t i v i t y  is impl ied through verbal innuendo, 
fac ia l  expression, or t i t l e  of cartoon 

o. 

) 

40 .  Ooe~ the  cartoon ~nd/or i t s  q~otlon Qresent aq t~v i t y  
ZNFL~CTINO PAIN? (e .g . ,  v i o l en t  h i t t i n g ,  punching, k ick ing ,  
pounding, or whlpping, or i nse r t i ng  or a t tach ing items in to  
b~dy  t h a t  c l u s e  p a i n )  

O, N / A ,  NO 

YES: I~.~. 

2 !  'z'. 

The ~¢tual a c t i v i t y  is g raph i ca l l y  ~ o i c t e d  (present) 

The ~ c t l v l t y  has e i t he r  g r~ph ic¢ l l y  ~ occurred 
( p a s t )  o r  i s  abou~  t o  oc~u~  ( f u t u r e )  

. The a c t i v i t y  is ~Isc.Jssed, as occuring in the present, 
p~st, or f u tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

. The a c t i v i t y  is imolied through verbal 
f ac ia l  expression, or t i t l e  of cartoon 

i N n , j e n d o  , 
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APPE~ A.I (2~) 

4t.  the c~rtoon ~nd/gr ~ c~Dtion 
~nvolvin~ FORCE or PLANNE~ FORCe? 
c o e r c i o n ,  c l o t h i n g  r i p p e d  or p,j11ed, 
a s s a u l t ,  s l a p p i n g ,  spanking,, paddl ing) 

O. N / A ,  NO 

YES: I .  

2. 

present ~ q ~ i v i t y  
( e . g . ,  r e s t r a i n t ,  

-o. . . 

l u r k i ng  in ~a i t  to 

. 

The actual a c t i v i t y  is  graphical ly  dgDicted (present) 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ 9c~qrr~d 
(paSt )  or  is about~ to  oc~:ur ( f u t u r e )  

The a c t i v i t y  is ~ s c ~ e , d ,  as occuring in the present,  
p a s t ,  or fu tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is imol led through verbal innuendo, 
f a c i a l  expression, or t i t l e  of c a r t o o n  

42.  

YES: 1. 

2. 

Does the ;ar toon andlgr" i t s  caot ion ore~gnt ~ c t l v i t v  h . ~  
re lays  i y _ ~  MESSAGE? (e .g . ,  v i o l e n t  or aggressive 
g e s t u r e ,  v e r b a l  t h r e a t ,  v e r b a l  c o e r c i o n )  

O. N I A ,  NO . 

The a c t u a l  a c t i v i t y  is  g r a p h i c a l l y  ~ ( p r e ~ e n t )  

. 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ o c c u r r e d  
(past) or is ~ to" occur ( f u t u re )  

The a c t i v i t y  is discussed, as occuring in the p r e s e n t ,  
past, o r  fwJture, Or a~ o/=1=stage o~ dree~n a c t i v i t y ,  e tc .  

4. The a c t i v i t y  " is imol ied through verbal innuendo, 
f a c i a l  expression, or t i t l e  of cartoon 

43. 

Oe 

YES: 1. 

2. 

~oes  t he  ~ r t o o n  a n d / o r  ~ q~ot ion p r e s e n t  a q ~ v i t y  
~ ~ ?  ( e . g . ,  p r e s e n t i n g  v i o l e n t l y  

e d u c a t i v e  i n ? o r m ~ t i o n ,  t e l l i n g  v i o l e n t  s t o r y ,  making v i o l e n t  
s t a t e m e n t  or  o b s e r v a t i o n )  

N / A ,  No 

: T h e  a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  ~ L ~  ( p r e s e n t )  

The ac1~ Iv i t y  has e i t h e r  g r & p h i c a l l y  ~ oqqu r red  
( p a s t )  or  i s  ~ o u t  to  occur  ( f u t u r e )  

3. The a c t i v i t y  is ~iscussed, as o¢¢uring in the present,  
past, or fu tu re ,  or as of?stage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is ~m~1 led through verbal innuendo, 
f ac i a l  expression, or t i t l e  of car toon 
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APPENDIX A .i (25) 

47. ~ c ar~ oon ~nd/,~r, 
~ n v o l v i n a  V~NE~EAL DI~EASEI ? 

Oe 

YES: 1 • 

2. 

. 

. 

i t s  ~ are~ent a c t i v i t y  

N/A, No 

The actual a c t i v i t y  is g reph ica l l y  d~picted (present) 

The a c t i v i t y  has e i t h e r  g raph i ca l l y  ~ O~,Arred 
( p a s t )  o r  i s  ~ tO OCCur ( f u t u r e )  

The a c t i v i t y  is d~sc,Jssed, as occuring in the present,  
past, or fu tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

The a c t i v i t y  is imolied through verbal innuendo, 
?aci~1 expression, or t i t l e  of cartoon 

48. Doe~ the cartoon ~ n ~ / o r  I i ~  c a o t i o n ,  o r e s e n t  ~¢t~v i t v  
i nvo l v i nq  SEXUAL FOREPLAY? (e .g . ,  fond l ing gen i ta l s ,  
breasts, or buttocks~ being in bed together)  

Om 

YES: I • 

=. 

N/A,  No 

The actual a c t i v i t y  is g raph i ca l l y  depicted (pre~ent) 

. 

The a c t i v i t y  has e i t h e r  g raph i ca l l y  ~ occ4rred 
( p a s t )  o r  is a o b ~  ~0 9qq,Ar ( f u t u r e )  

The a c t i v i t y  is d i ~ q q ~ d ,  as occuring in the present,  
past, or fu tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  i s  i m a l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

49. ~ the q&rtoon ~qd/gr i t~  q~ption present i c h ~ r ~ t e r  
~INO NUdE or TAKIN~ OFF/PIJTT~O OJ~ e~OTHE~? 

O. N /~ ,  No 

YESI 1. The a c t u a l  a c t i v i t y  is g raph i ca l l y  deoicted (present) 

. 

. 

The a c t i v i t y  has e i t h e r  g r a p h i c a l  l y  l u s t  oC~,Jrre,J 
( p ~ S t )  o r  i s  ~bou~ t o  occur" ( f u t u r e )  

The a c t i v i t y  i s  d i ~ ¢ ' J ~ S ~ ,  as o c c u r i n g  in  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  i s  ~ m ~ l i ~ d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

J, 
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APPENDIX A.I (26) 

) 

44 .  ~ ~ and/or it___~s capt ~,?n 
~nyolvin~ ~ V~QLENT FANTASY o._CP MEMORY? 

Oe 

YES: I .  

2. 

. 

present a ~ t i v i t y  

N / A ,  No 

The actual a c t i v i t y  is g raph i ca l l y  ~eoicted (present) 

The a c t i v i t y  has e i t h e r  g raph ica l l y  
(past) or is ~bobt t~o oq~,~r ( fu tu re )  

?qcurre'~ 

The a c t i v i t y  is d ~ q , j ~ e d ,  as occuring in the present, 
p~st, or fu tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is imolied through verbal innuendo, 
f ac i a l  expression, or t i t l e  of cartoon 

45. Does ~ ; . ~  and/or i t s  ~aotion oresent ~nY OTHER 
VIOLENT a c t i v i t y ?  ( i nc lud ing  unspeci f ied,  unclear v i o l e n t  
a c t i v i t y )  

Oe 

YES: I .  

"2, 

. 

. 

N /A ,  No 

The actual a c t i v i t y  is g raph i ca l l y  ~ L g J L ~  (present) 

The a c t i v i t y  has e i t h e r  g raph i ca l l y  Just 
(past) or is about IL~ o;~qr ( fu tu re )  

ocqurred 

The a c t i v i t y  is ~isausse~, as occuring in the present, 
past,  or f u tu re ,  or as o~s tage  or dream a c t i v i t y ,  e tc .  

The a c t i v i t y  is imolied through verbal 
f ac i a l  expression, or t i t l e  of cartoon 

.inn,Jendo, 

Does t h e  ~ ~ n d / o r  i t s  
i n v o l v i n a  GENITAL oP ANAL ~EX ( e . g . ,  
ana l /o ra l  or  o r a l / g e n i t a l  contact ;  
v l g i n a  o r  anus )  

O. 

YES: I .  

2. 

. 

. 

;~p t ion  ~resent ~q t~v i t y  
co i tus ;  a n a l / g e n i t a l ,  
i n se r t i ng  items in to  

N I ~ ,  No 

The a c t u l l  a c t i v i t y  is g raph i ca l l y  ~eoicted (present) 

The a c t i v i t y  has e i t h e r  g r a p h i c a l  l y  ~ q~,JPred 
( p a s t )  Or i s  ~bq '~  ~ O~q~ r ( f u t u r e )  

The a c t i v i t y  is d~cqssed, as occuring in the present, 
past, or f u tu re ,  or as oft 'stage oP dream a c t i v i t y ,  e tc .  

The a c t i v i t y  is ~mol led through verbal inn-end,.~, 
f ac i a l  expression, or t i t l e  of cartoon 
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APPENDLX A. 1 (27) 

50. that q~rtoon ~n~/.?r i t s  caot~o n Qresent 
~nvolvinq SEXUAL ~NVASION OF PRIVACY? (e .g . ,  
e x h i b i t i n g ,  peep ing ,  vo lun tary  or invo lun ta ry  
obscene phone c a l l )  

Oe 

YES: I .  

2. 

a,ctivitY 
fJ..ash.ing,. 

voyeurism, 

N/A ,  NO 

The actual a c t i v i t y  is  g raph i ca l l y  deoicted (present) 

3 .  

The a c t i v i t y  has e i t h e r  g raph i ca l l y  
(past) or is ~ d ~  to oct,Jr ( f u tu re )  

0 C (~ U r r,,~r ,'J 

The a c t i v i t y  is ~i~ctJssed, as occuring in the present, 
past, or f u tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

. The a c t i v i t y  is imolied through verbal 
f ac ia l  expression, or t i t l e  of cartoon 

innuendo, 

51. Does ~ c~rtoon ape/or i t s  caot ion 
AROUSAL as ¢n ~.~;_~_~j~? (e .g . ,  
au toero t i c ism,  having an e rec t ion)  

Oe 

YES: 1. 

2. 

. 

oregen t  :~EXUAL 
masturbation, 

N / A ,  NO 

The ac tua l  a c t i v i t y  is g r a p h i c a l l y  deoic~ed (present) 

The a c t i v i t y  has e i t h e r  g raph i ca l l y  i u s t  occurred 
( p a s t )  or is ~bout to occur ( f u tu re )  

The a c t i v i t y  is di~c,J~sed, as occuring in the present, 
past, or fu tu re ,  or as of fs tage or dream a c t i v i l y ,  e tc .  

4. The a c t i v i t y  is imR 1 led through verbal innuendo, 
f ac ia l  expression, or t i t l e  of cartoon 

,/ 

52. 

YES:  I .  

JL~.. ~ r t o o n  &pd/or. i t s  q ~ p t i o n  o resen t  ~C ;~v~ t y  t h a t  
p e l a v s  ~k ~EXUAL MESSAGE? ( e . g . ,  sexua l  g e s t u r e s ,  inc l , ,d ing 
b e c k o n i n g ,  l i c k i n g  l i p s !  v e r b a l  sexua l  o v e r t u r e )  

O. NIA,  NO 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d q p i c t e d  ( p r e s e n t )  

2. The a c t i v i t y  has e i t h e r  graphic&11y Just ,~Cc,Jrred 
( p a s t )  or is ~bout to  oqqur ( f u tu re )  

3. The a c t i v i t y  is d ~ c q ~ e d ,  as occuring in the present,  
past, or fu tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is imR1 led through verbal inn,Jendo, 
f ac ia l  expression, or t i t l e  of cartoon 
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APPENDIX A. 1 (28) 

b 

53 .  Does the_ ~ ~n~/9 r i t l  ¢aot ion pr~Fent act ~v i t y  
~ ~ ~ _ ~ ?  .(e.g.,  presentat-i on o f  

5exua l l y  educative in fo rmat ion ,  t e l l i n g  sexual s tory ,  making 
a s e x u a l  s t a t e m e n t  o r  o b s e r v a t i o n ) "  

O.  N / A ,  No 

YES: I.  The actual a c t i v i t y  is  g r a p h i c a l l y  g _ ~  (present) 

2. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ oqqurred 
(past) or  is  about ~o ~q~4,r (future) 

. The a c t i v i t y  i s  ~ c u s s e d ,  as o c c . J r i n g  in  t h e  p r e s e n t ,  
p a i r ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream a c t i v i t y ,  e t c .  

4. The a c t i v i t y  is imol led through verbal innuendo, 
f ac ia l  expression, or t i t l e  of cartoon 

54. ~ the_ q~rt0qn '~p4/,~r i t s  ~ present ~.c~iv i ty  
~nvo1'vin~L ~ .~EXUAL FANTASy OR MEMORY? 

O. N / A ,  NO r 

YES: I .  The actual a c t i v i t y  is  g r a p h i c a l l y  ~eoicted (present) 

2 .  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ ,~cq,Jrred 
( p a s t )  or  is ~b~qt to  Occur  ( f u t u r e )  

. The a c t i v i t y  i s  d~s¢,J~s~d,  as o c c u r i n g  in  t h e  p r e s e n t ,  
past, or f u tu re ,  or as o f fs tage or dream a c t i v i t y ,  etc.  

4. The a c t i v i t y  is imR]ied through verbal innuendo, 
f l c l a l  expression, or t i t l e  of c~rtoon 

55.  t h e  ~ a n d / o r  i t s  q~o t~?n  o r e s e n ¢  OTHER SEXUAL 
~ ?  ( i nc l ud ing  unspeci f ied or  unclear se~<ual 
a c t i v i t y )  

O. N / ~ ,  NO 

YESt I ,  The ~¢tual a c t i v i t y  is  g r a p h i c a l l y  deoicted (present) 

2 .  T h e  a c t i v i t y  has e i t h e r  g r a p h i c a l  l y  ~ oqqurre,:l 
( p a s t )  or  i s  a b o u t  t~o oqqur  ( f u t u r e )  

. The a c t i v i t y  is ~scussed,  as occ.Jring in the present,  
past, or fu tu re ,  or as of fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is ~mpl led. through verbal innuend.:., 
f ac i a l  expression, or t i t l e  of cartoon 
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A~PEN~ A.I (29) 

) 

56. Doe~ t h ~ .  ;~r toon ~nd/or i t ~  caption pre~ent ~nv EXCRETORY 
Ik~_~.Y.~? ( e . g . ,  de fecat ion ,  u r i n a t i o n ,  regurgi t~t i0n)_ 

OI 

YES: 1. 

2. 

. 

N/A, No 

The ac tua i  a c t i v i t y  is graphical l y  ~ i c t e d  (present)  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  
(past) or  iS ~ ~0 ~ . ~  ( f u t u re )  

~cqwr r~d  

The a c t i v i t y  is d~sc.Jssed, as occuring in the present,  
past, or f u tu re ,  or as of fs tage or dream a c t i v i t y ,  etc .  

4. The a c t i v i t y  i$ impl ied through verbal innuendo, 
f ac ia l  expression, or t i t l e  of cartoon 

7. Does the ~ r t o o n  cndlor  i t s  ~ present ~ q ~ v i t y  
~nvglvino ME~ICA~/~UROICAL pr?~edures r ~ l ~ t i n a  t o  ~e~u~1 
parts? (e .g . ,  abor t ion ,  h is terectomy, vas¢ectomy, a r t i f i c i a l  
inseminat ion) 

O0 

YES: I .  

2. 

. 

N/A, No !~ 

The actual a c t i v i t y  is  g r a p h i c a l l y  ~eoicted (pre~ent) 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  " , ~  oqc'Jrre'~ 
(past) or is ~bout to occur ( f u t u re )  

The a c t i v i t y  is ~j~scussed, as occuring in the present,  
past, or f u tu re ,  or as o f fs tage or dream a c t i v i t y ,  e tc .  

4. The a c t i v i t y  is ~molied through verbal innuendo, 
f a c i a l  expression, or t i t l e  of cartoon 

58.  Does t h e  q ~ r t o o n  ~ i t ~  ~ o t i o n  p r e s e n t  q e p e r ~ l  
A~FECTIONAT~ L ~ L ~ ?  ( e . g . ,  n o n - s e x u a l  g e s t u r e s ,  such ~s 
s h a k i n g  hands,  h o l d i n g  hands,  a r m - i n - a r m ,  arm a round  w a i s t  
oP s h o u l d e r l  a v e r b a l  endearment  g&z ing  i n t o  each o t h e r ' s  
e y e s )  

O, N/A,  No 

YESI 1. The actual a c t i v i t y  is  g r a p h i c a l l y  ~¢oicted (present)  

. The a c t i v i t y  has e i t h e r  graphic&11y ~ occurred 
(past) or is ¢bou~ to occur ( f u t u re )  

. The a c t i v i t y  is discussed, as occuring in the present,  
past, or f u tu re ,  or as of fs tage or dree~n a c t i v i t y ,  etc.  

4. The a c t i v i t y  is imp1~ed through verbal innuendo, 
f a c i & l  e x p r e s s i o n ,  or  t i t l e  o f  c a r t o o n  
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APPENDIX A.I (30) 

59.  Doe~ the q~rto~n ~ d / g r  ~ caot ion Rre~en~ ~ c t i v i t y  
~ n v o l v i n o  GENERAL DI:3~IJSS~ON? . ( e . g . ,  p r e s e n t a t . i o n .  - o f  
general educat ive in fo rmat ion ,  t e l l i n g  non-sexual ~nd non- 
v i o l e n t  s to ry ,  making non-sexual and non-v io len t  statement 

O. N/A,  No 

YES: 1. The actual a c t i v i t y  is g r a p h i c a l l y  deoicte.~ (pPesent) 

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ Occur'red 
( p a s t )  o r  is ~ ~o occur ( f u t u r e )  

. The a c t i v i t y  is ~ q s s e d ,  as occuring in the present,  
past, or f u tu re ,  o r  as  of fs tage or~dream a c t i v i t y ,  etc .  

4.  The a c t i v i t y  is imQ1ied through verbal innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  of c a r t o o n  

60. th~ cartoon ~p,~/O r i t s  ~ DreseP~ ~ q ~ v i t Y  
i nvo l v i n~  i NqN-~EXUAL- NON-VIOLENT FANTASy o._~P M~M~RY? 

Oe 

YES: 1. 

N/A,  No 

The actual a c t i v i t y  is g r a p h i c a l l y  ~ (present)  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ occ,~rred 
( p a s t )  Or is ~ tO O ~  ( f u t u r e )  

. The a c t i v i t y  is 4~u~s~d.~ as occuring in the present ,  
past, or f u tu re ,  or as o f fs tage or drecm a c t i v i t y ,  etc .  

4. The a c t i v i t y  is imol ied through v e r b a l  innuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  , ) f  c a r t o o n  

61. 

YES: I • 

2. 

t h e  ~ r t o o n  ~ p d / o r  i t ~  ~ a o t i o n  p r e s e n t  ~ QT~E;~ NON-- 
SEXUAL. M~3N-V IOLENT ~Ct i v i t v ?  ( i nc lud ing  unspeci f ied o r  
unclear non-sexual,  non-v io len t  a c t i v i t y )  

O. N / R ,  No 

The actual  a c t i v i t y  is  g r a p h i c a l l y  ~ L g J ~  (present)  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ Oq~,Jrred 
(past) or is ~bo,Jt to occur ( f u tu re )  

3. The a c t i v i t y  is discussed, as occuring in the present ,  
past, or fu tu re ,  or as of fs tage or dream ac t i v i t y . , ,  e tc .  

4. The a c t i v i t y  is impl ied through verbal inn,Jendo, 
f ac ia l  expression, or t i t l e  of cartoon 
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APPENDIX A. i (31) 

62. 
TRICKERY o r  F AV[ ? 

O. No 
1. Yes 

~ v ~ i ¢ ~  ,~3rect  l v  i n v o l v e  

63. 

NO: O. 

YES: I • 

r ~  an~ ~ u~ed to  ~4ent%fy o_~r ~ ~ e n t i f v  the qar toon  
~k~ ~n v o l v i n a  • ~ - ~  s q R q ~ r ~ ?  

PROP: An a r t i c l e  or o b j e c t  t h a t  p rov ides  i n f o r m a t i o n  
needed to  comp le te l y  or more f u l l y  understand the po in t  of  
the ca r toon  (F i g .  35) .  The p rop (s )  must be dep ic ted  in the 
car toon  and not merely d iscussed  in the c a p t i o n .  

DIRECTIONS: I f  more than one response a p p l i e s ,  s e l e c t  the 
one t h a t  best  i d e n t i f i e s  the ca r toon  scenar io  as se:~aul. 

N/A. No prop is  used as de f i ned  above 

C l o t h i n g  ( r a i n c o a t  on a f l a s h e r , ,  d i scarded  c l o t h i n g ,  
e t c .  ) 

2. Item used to " a i d "  or "enhance" sexual a c t i v i t y ,  ( e .g .  
o i i ,  v a s e l i n e ,  e t c . )  

3 .  I t em used in  r o l e  o f  ¢ se×ua l  p a r t n e r  ( e . g .  do11 ,  
d i l d o ,  p i l l o w ,  t e d d y  b e a r )  

4. B i r t h  c o n t r o l  a ids  ( e . g .  IUD's ,  condoms, diaphram, 
e t c . )  

5. A b o r t i o n  cues (hangers ,  s i g n s ,  d o c u m e n t s / b i l l s )  NOTE: 
CAPTION IS NOT A PROP 

6.  I t em used as p h a l l i c  or  o t h e r  s e x u a l  symbol 
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64. 
(Figs. 24 and 26) 

Note: I f  more than one response appl ies,  select the 
with t h e  ~ n u m b e r .  

NOI O. N / A .  No p r o p s  a r e  u s e d  i n  t h i s  m a n n e r  

Are ~D.y. ~ used to ~dent i fv  the scenario ~L% V~O6ENT? 

r e s p o n s ~  

YES: I .  
2. 
3. 
4, 

6. 
7. 
8. 
9. 

Body fragment 
Gun 
Fi re 
Kni fe:  Bladed i ns t rumen ts /u tens i l s  
SaW, r a z o r ,  e t c . )  
Bat /c lub  
Whip 
Chain(s) / rope:  Instruments of r e s t r a i n t  
St ick  
Other, inc lud ing  v i o l e n t  symbol ( i . e .  
KKK emblem or symbol, e t c . )  

( p i t ch fo r k ,  chain 

Nazi s~ast ika,  

65. 

Note# I f  more than one response appl ies,  
w i th  the lowest number. 

any of the items l i s t e d  below , j ~  ?or ~EXUAL~ PURPOSE~? 

select the r~sponse 

NO: O. 

YES: I .  
2. 
3. 
4. 

6 .  
7 .  
S. 
9 .  

N/A. No props are used in t h i~  manner 

Body fragment 
Oun 
Fi re 
Kni fe:  Bladed ins t rumen ts /u tens i l s  
SaW, r a z o r ,  e t c . )  
Bat/c lub 
Whip 
Chain(s) / rope:  Instruments o f  r e s t r a i n t  
S t i ck  
Other, inc lud ing v i o l e n t  symbol ( i . e .  
KKK e m b l e m  o r  s y m b o l ,  e t c . )  

( p i t ch fo r k ,  chain 

Nazi swastika, 
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C 
i 

E. CARTOON'S R~E~ATIONSHIP TO SURROUNDING TE.~.~A_.~ IMAGES 
- . ,  

° . .  °~ 

66: t h e  ~ l o c ~ t e ' ~  i n  t h e  same ~ s p a n  a._.s.s. TEXT d e ~ l i n q  

.ui~'~h CHILDREN? 

EYE SPAN: When the magazine is open f l a t  two 
v i s i b l e l  t h i s  is the two page eye span. 

pages a r e  

TEXT: A body of p r in ted  mater ia l  tha t  forms an independent 
part of the magazine, such as a s to ry ,  a r t i c l e ,  column, 
review, or l e t t e r  sect ion.  

DIRECTIONS: S k i m  the ~ext on both pages, looking for  key 
words or ages r e f e r r i n g  to ch i ld ren  (e.g.  c h i l d ,  boy, g i r l ,  
k i d ,  d a u g h t e r ,  s o n ,  J u n i o r  h i g h  o r  h i g h  $ c h o o l ,  e l e m e n t a r y  
school, toy ,  baby, 16 y e l r s ,  s ix teen years, 10 years, e t c . ) .  
I f  a n y  s u c h  r e f e r e n c e  i s  p r e s e n t ,  t h e  c o r r e c t  r e s p o n s e  f o r  
t h i s  q u e s t i o n  i s  YES. O t h e r w i s e ,  t h e  a n s w e r  w o u l d  be NO. 

¢ 

NOTE: I f  t h e  a n s w e r  i s  YES, p l e a s e  s e l e c t  t h e  t y p e  o f  t e x t .  

O e  

YES: i .  
2. 
3. 
4.  
6. 

N / A ,  No 
A r t i c l e / f e a t u r e  " 
M o v i e / v i d e o / t e e  o r d / b o o k / e t c ,  r e v i e w  
Le t t e r s  to e d i t o r  
Sex advice column 
Other (Humor, F i c t i o n ,  e t c . )  

I 

L 

67. Is the qartoon ~ _ ~  o? two ~ON~ECUT!VE eve 
ch i ld ren?  

invo lv inq  

CONSECUTIVE EYE SPANS: T h i s  i n c l u d e s  b o t h  t h e  eye sp~n  
i m m e d i a t e l y  b e f o r e ,  and i m m e d i a t e l y  f o l l o w i n g ,  . t h e e y e  sp~n  
i n  w h i c h  t h e  c ~ r t o o n  i s  l o t & t e d .  Two c o n s e c u t i v e  eye s p a n s  
consist  of four pages, three eye spans consist  of s ix  
c o n s e c u t i v e  p a g e s ,  e t c .  

DZRI~CTZONSI Any  r e f e r e n c e  t o  o r  p o r t r a y a l  o f  c h i l d r e n  
w b . t s o e v e r  w i l l  be c o u n t e d  i n  t h i s  q u e s t i o n .  F o r  e × ~ m p l e ,  
t ~  i n  e i t h e r  t h e  p r e c e d i n g  o r  t h e  f o l l o w i n g  eye  span you  
~ n d  I p i c t u r e ,  i l l u s t r a t i o n ,  o r  c a r t o o n  o f  ¢ c h i l d ,  o r  a n y  
r e f e r e n c e  t o  a c h i l d  i n  e i t h e r  t h e  t e x t ,  t h e  c a p t i o n  o f  ~n 
l d ,  
f o r  
NO. 

O. 
1. 

o r  t h e  c a p t i o n  o f  a c a r t o o n ,  t h e n  t h e  c o r r e c t  r e s p o n s e  
t h i s  q u e s t i o n  i $  YES. O t h e r w i s e ,  t h e  a n s w e r  w o u l d  be 

N o  
Yes 
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f-'. 6 8 .  I~ the ~ in the ~ame EYE SPAN ~k~ text or caotion 
~ i r e c t l v  p e f e r r i n a  to SEXLJAL a c t l v i ~ v ?  -.. 

DIRECTIONS: I f  t h e  t e x t  or. capt ion of an ~d or c a r t o o n ,  in 
t h e  sa4ne eye  span as t h e  c h i l d . c a r t o o n ,  d i r e c t l y  d i s c , J s s e s  
sexual a c t i v i t y  (see quest ion 46 f o r  the d e f l n i ~ i o n  of 

- discussed) ,  then the c o r r e c t  response is  YES. I f  such 
a c t i v i t y  is  i n d i r e c t l y  imp l ied  (see quest ion 48), or not 
r e f e r r e d  t o  a t  a l l ,  t h e n  t h e  c o r r e c t  r e s p o n s e  i s  NO. 

O. NO 
1 • Yes 

) :I' 
~Y 

69. 

70. 

I~ the cart'oon in the ~ EYE SPAN ~k~ t e x t  or cap t ion  
~ r ~ c t l v  r q f ~ r r ~ n a  to VIOLENT a c t i v i t y ?  

DIRECTIONS: I f  the t e x t  or capt ion  of an ad or car toon,  in 
the same eye span, d i r e c t l y  discusses v i o l e n t  a c t i v i t y  (see 
quest ion 46 f o r  the d e f i n i t i o n  of discussed) then the 
c o r r e c t  r e s p o n s e  i s  YES. 
i m p l i e d  ( s e e  q u e s t i o n  4 8 ) ,  
t h e  c o r r e c t  r e s p o n s e  i s  NO. 

O. No 
1. Yes 

I f  such a c t i v i t y  is i n d i r e c t l y  
or not r e f e r r e d  to at al l ,+ then 

I~ the qartoon 
~I~TERVIEW by 
f o l  1 o ~ i  n a ?  

i n  EYE  ART C E  o_.c 
N~T~ONAL, f i a u r e  disc,Jssin,3 any ,:~__~ t h__.~e 

O, 
I. 
2. 
3. 
4 .  
5 .  
6 .  

No, N / A  
S e r i o u s  s o c i a l  i s s u e  
R e l i g i o u s  i s s u e  
S p o r t s  
E n t e r t a i n m e n t ,  a r t  
Sex F e a t u r e s / H u m o r  
O t h e r  

i 
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\ 

7 1 .  I s  t h e  ~ ~U~TAPOSE~ i n  t h e  same ~ s~an  ~ :$EXI4A~ 

P ~ C T U R E ( s ) ?  -.. 

PICTURE: Any v isual  image, whether cartoon, i l t u s t r a t i o n ,  
or photograph. 

dUXTAPOSED: The cartoon appears w i t h i n  the same eye span as 
t h e  p i c t u r e .  ( T h e  c e n t e r f o l d  i s  c o n s i d e r e d  t o  be i n  t h e  same 
e y e  s p a n  as  t h e  ~ o l d o v e r  p a g e )  

O. N / A ,  No 

I . Y e s ,  i t  i s  j u x t a p o s e d  w i t h  s e x u a l  oP s e x u a l i z e d  p e o p l e ,  
a n i m a l s ,  o b j e c t s ,  o r  p r o p s  

7 2 .  r s  t h e  ~ r t o o n  ~ U X T A P O S ~  i n  t h e  sam~ eve  s o a n  ~ i t h  V IOLENT 
P ~ C T I ~ R E ( s ! ?  

O. N / A ,  No 

I .  Y e s ,  i t  i s  j u x t a p o s e d  w i t h  v l o l e n t  p e o p l e ,  ~ n i m a l s ,  
o b j e c t s  o r  p r o p s  

/, 
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PART 2 

INDIVIDUAL CHARACTER ANALYSIS 

F.  P R I N C I P A L  

i 

THE PRINCIPAL CHILD is  the c h i l d  or u n i t  of  c h i l d r e n  most 
i nvo lved  in the  p r imary  a c t i o n  o f  the scene. Th is  cha rac te r  may 
be rep resen ted  as one or t~o c h i l d r e n ,  or as a group of c h i l d r e n :  

%. One ~ h i l d  o resen t :  Only one c h i l d  i s  dep i c ted  or d iscussed 
in  the ca r t oon ,  and thus is  the P r i n c i p a l  C h i l d .  

2. ~ c h i l d r e n  o resen t :  

~° When two c h i l d r e n  are i n t e r a c t i n g  w i t h  each o the r ,  the 
most a c t i v e  p a r t y  ( i . e .  the one a c t i n g ,  speaking or  
commenting) i s  the P r i n c i p a l  Ch i l d  (see F ig .  38) .  

b .  When two c h i l d r e n  are invo lved  in a scene ~ i t h  ano the r  
c h a r a c t e r ,  the most invo lved  c h i l d  i s  the P r i n c i p a l  
Ch i l d . "  I f  t h e  involvement i s  not one o~ ~ac t i ve  
p ~ r t i c i p a t i o n ,  then the most d i r e c t  observer or 
r e c i p i e n t  of a c t i v i t y  w i l l  be the P r i n c i p a l  Ch i ld  ( F i g .  
9).. 

c ° I f  n e i t h e r  c h i l d  s tands out as the pr imary  speaker ,  
a c t o r ,  observer ,  or r e c i p i e n t  in the s t o r y ,  then the  
c h a r a c t e r s  are p l a y i n g  e q u i v a l e n t  Poles and w i l l  be 
coded as the P r i n c i p a l  Ch i l d  u n i t  (F ig .  39) .  

3 .  ~ o ~  ~ h i l d r e n :  When more  t h a n  t w o  c h i l d r e n  a r e  
p r e s e n t ,  and  none  a r e  m o r e  i n v o l v e d  i n  t h e  s t o r y  t h a n  t h e  
o t h e r s ,  t h e  g r o u p  o f  c h i l d r e n  w i l l  be c o d e d  as  t h e  
P r i n c i p a l  C h i l d  u n i t  ( F i g .  4 0 ) .  
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73. S~_X of ~he p r i n c i o a l  ~ :  

i .  

e 

3 .  
4 .  

6 .  

Unspeci f ied:  I t  i s  not cle&r whether the c h i l d  is male 
or female because the body is p a r t i a l l y  v i s i b l e ,  the 
face is covered, the ch i l d  is too young f o r  sexual 
i d e n t i f i c a t i o n ,  the character is not c l e a r l y  
depicted (Fig.  41), the ch i l d  is o f fs tage ( fe tus in 
utero is in t h i s  ca tegory) ,  or the ch i l d  is depicted as 
a non-human character .  
M a l e  
F e m a l e  
Both: More  than one Pr inc ipa l  Chi ld is present ~nd the 
un i t  cons is ts  of male(s) and female(s) .  
M a l e  a n d  u n s p e c i f i e d  s e x  
F e m a l e  and  u n s p e c i f i e d  s e x  

6 

74. RACE/ETHNICITY oi' the P r ~ n c i o ~ l  Chi ld :  

Note: On occasion, i t  may be possib le to determine the 
r a c e / e t h n i c i t y  of an anthropomorphized animal or object  
( i . e .  P i n n o c h i o  is Caucasian). 

Ou 
1. 
2." 
3. 
4. 
5. 
6. 
7. 
8. 
9. 

N / A  o r  O t h e r  ( f e t u s  i n  u t e r o  may b e l o n g  h e r e )  
C a u c a s i a n  
B l a c k  
A s i a n - O r i e n t a l  
American Indian 
Hispanic 
Jewish 
Arab 
Mixed rac ia l  group 
Unspecif ied m i n o r i t y  

5, I~ there MORE THAN ONE ch i l d  ~ .  ~he Pr inc iPa l  qh i ld?  

O, NO 
I ,  Yes  

\ 
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) 
76 .  i s  ~he & o o a r e n t  AGE b r ~ k e ~  o f  t h e  ONLY or YOI~NQEST 

p r i n c i , a l  C h i l d .  based on PHY$ICA~.~EP~CTIQN? -.- 

PHYSICAL DEPICTION: Representation o f  the cartoon 
' c h a r a c t e r ' s  f a c e  and. body a l o n e  ( e . g .  h e i g h t ,  ~ e i g h t ,  l i m b s ,  
g e n e r a l  body  p r o p o r t i o n s ,  p l a c e m e n t  o f  eyes r e l a t i v e  t o  t h e  
c r a n i u m ,  s i z e  o f  he~d compared t o  body ,  e t c . ) .  The cues 
(such  as h a i r s t y l e ,  c o s t u m e ,  s e t t i n g ,  p r o p s ,  f a c i a l  
e x p r e s s i o n ,  and c a p t i o n )  s h o u l d  no t  be c o n s i d e r e d  in  
e x a m i n i n g  t h e  p h y s i c ~ l  d e p i c t i o n  o f  a c h a r a c t e r .  

DIRECTIONS: Usln~2 the A_g.¢ ~v~]4at ion Guide ~s '~  rqf~r~nqe, 
~hat is the age of the Princip¢1 Chi ld based on physical 
dep ic t ion  alone? I f  there is more than one individ,Jal coded 
as Pr inc ipa l  Chi ld,  ¢r~d i f  they f a l l  in to  mope than one age 
bracket,  t h i s  question appl ies only to the yo,~nqest 
c h a r a c t e r .  

Ou 

1. 
2. 
3.  
4 .  
5. 
6.  

e 

.9. 
9 .  

N/A ( c h i l d  h i ~ d e n ) ,  or  u n s p e c i f i e d  I 
F e t u s  ( i n  u t e r o )  
F e t u s  ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  I month o l d  ~ 
I n f l n t :  I month t h r o u g h  2 y e a r s  ,.~ 
P r e s c h o o l  "age: 3 t h r o u g h  5 y e a r s  o f  age 
• S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  age ,  6 t h r o u g h  
11 
E~rly puberty: dr.  high school age ,  12 through 15 
Late puberty: St. high school age, 16 through 17 
A d u l t :  18 y e a r s  or  o v e r  

7. tLf t h e  P r ~ p ~ o a l  ~ h i l d  h~s t ~ o  9.C mope L as b r ~ ; ~ e t s ,  ~ i_~s 
a p p a r e n t  ROE b r a c k e t  o f  ~he ~ P r i n c i p a l  C h i l d ,  

~ on PHYSICAL ~ I C T I O N ?  

DIRECTIONS! I f  t h e r e  i s  more t h a n  one i n d i v i d u a l  coded as 
P r i n c i p a l  C h i l d ,  ~ i f  t h e y  f a l l  i n t o  more t h a n  one age 
bracket,  t h i s  question appl ies to the oldest  character .  
O t h e r w i S e ,  t h e  c o r r e c t  r e s p o n s e  wou ld  be N /A .  

~ L  

l g  

2 .  
3 .  
4 .  
5 .  
6 .  

1 

.9. 
9 .  

NIA ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( ~ b o r t e d )  
Newborns N e o n a t e ,  up t o  1 month o l d  
I n f a n t s  1 month t h r o u g h  2 y e a r s  
P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  &ge 
S c h o o l a g e  t o  puber tym E l e m e n t a r y  s c h o o l  age,  6 t h r o u g h  
11 
E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  age,  12 t h r o u g h  15 
L a t e  p u b e r t y =  S t .  h i g h  s c h o o l  age,  16 t h r o u g h  17 
A d u l t :  1.9 y e a r s  or  o v e r  

30 



APPENDIX A. 1 (39) 

78~ Whet is the  a~ooarent AGE bracket of the ONLY or ~qI~NqE~T. 
P r i nc io~ l  ~ h i l d .  ~ s e d  Do t h e  CUES? -. 

DIRECTIONS: Using the Age Evaluat ion Guide as a reference,  
what is the age of the P r i nc i pa l  Child based on the cues 
~ ?  I f  there is more than one i nd i v i dua l  coded as 
P r i nc ipa l  Ch i ld ,  end i f  they f a l l  in to  more then one age 
bracket,  t h i s  quest ion appl ies only to the voun.~est 
c h a r a c t e r .  

NOTE: The age bracket selected based on physical dep ic t ion  
may o r  may n o t  be t h e  same as  t h e  age  b r a c k e t  s e l e c t e d  b a s e d  
on t h e  c u e s .  

CUES: C l o t h i n g ,  h a i r s t y l e ,  s e t t i n g ,  p r o p s ,  c ' a p t i o n ,  f a c i a l  
expression, e tc .  are a l l  cues. E s s e n t i a l l y ,  the d i f f e rence  
between cues and physical dep ic t ion  is tha t  cues can be 
a l t e r e d ,  w h e r e a s  t h e  p h y s i c a l  d e p i c t i o n  c a n n o t  be a l t e r e d  by  
t h e  c h a r a c t e r .  Cues  m~y a l s o  come f r o m  t h e  p r e s e n c e  o f  a 
c h a r a c t e r  f r o m  t h e  c u l t u r e  o f  c h i l d h o o d .  ~ ~. 

AGE OF A FAIRY TALE OR NURSERY CHARACTER BASED ON CUES: 
Based upon  m o s t  r e a d e r s  ~ assoc ia t ions  wi th  c h i l d h 0 o d ,  t h i s  
i n s t r u m e n t  c o d e s  a n y  j u v e n i l e  f a i r y  t a l e  c h a r a c t e r  i n  t h e  
C u l t u r e  o f  C h i l d h o o d  as  a c h i l d  c h a r a c t e r .  I n  t h e  i n s t a n c e  
where debate regarding the age of a 1=airy t a l e  character 
m i g h t  o c c u r ,  s o u r c e s  s u c h  as  B r u n o  B e r t  l e h e i m ' s  T h__~e 
Uses oi' Epqh~¶mqnt: The Meeninq ~nd ImDgr~qqe o~ F~ i r  Y 
T a l e s  w e r e  c o n s u l t e d  f o r  a g e  c a t e g o r i z a t i o f l .  

A l i s t  of f a m i l i a r  f a i r y  t a l e / n u r s e r y  rhyme and childhood 
c h a r a c t e r s  is provided below wi th  the ages es tab l ished 
in the o r i g i n a l  s t o r i e s .  This l i s t  should be consulted when 
d e t e r m i n i n g  t h e  a g e  o f  a f a i r y  t a l e / n u r s e r y  c h a r a c t e r  b a s e d  
on cue .s .  However, i t  is important to note tha t  the age 
b a s e d  on p h y s i c a l  d e p i c t i o n  f o r  t h e s e  c h a r a c t e r s  m~y d i f f e r .  

to ~ubertv: L i t t l e  Red Riding Hood, Go ld i locks ,  
Pinocchio (F ig .  55), L i t t l e  Bo Peep, (F ig.  21) Jack and 
d i l l ,  A l i ce  in Wonderland (Fig.  42), Hansel and Gre te l ,  .Jack 
( i n  t h e  Beansta lk) ,  and L i t t l e  dack Homer. 

puberty:  Dorothy (from the Wizard of Oz). 

LeLtk~ Dubertv: Snow White, C indere l l a ,  Sleeping 
Beauty (from Beauty and the Beast),  and Rapunzel. 

Beauty, 
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Ol 

I .  
2. 
3 .  
4. 
5. 
/:.. 

l 

8. 

N/A ( c h i l d  hidden), ,:,r unspecified 

Fetus (in uter,:,) "~ 
Fetus (aborted) 
Newborn: Neonate, up to I month old 
Infant: £ month through 2 years 
Preschool age: 3 through 5 years o f  age 
:Bchoolage to puberty: Elementary sch,:,ol age, 6 thr,:,ugh- 

il 
Early puberty: .Jr. high school age, 12 thr,:,ugh 15 
Late puberty: St. high school age, 16. through 17 
Ad,JIt: 1:3 years ,:,r over 

/S 

7o. If the Principal Child has two or more ~q.~ bracket.~, what i< 
apparent AGE braqket o f  the OLDE'.'--;T, Principal ,::hild, 

based on the CI.IE:~':'-' 

D IRECTIONG: I f  
P r i n c i p a l  I _ ' . h i l d ,  ar, i__JJ i f  t h e y  f a l l  i n t ~  more than  
b P a c k e t ,  t h i s  q u e s t i , . ~ n  a p p l i e s  t,:. t h e  o l d e s ~  
Otherwise, the correct response ~oul,J be N/A. 

O. 
I .  

4. 
5. 
6. 

t 

8 .  
' ~  o 

there is m,:,re than one ir, dividual ,:,:,deal a 
0 rt ~_ a L~ e 

C h a r a c  t e r .  

N/A ( c h i l d  h i d d e n ) ,  or u n s p e c i f i e d  
Fe tus  ( i n  u t e r o )  
Fe tus  ( a b o r t e d )  
Newborn: N e o n a t e ,  up to  i month o l d  
Infant: I month through 2 years 
Preschoo] age: :3 thr,:,ugh 5 years ,:,f age 
'Bchoolage t,:, puberty: Elementary school age, /.:. thr,:,uL~h 
11 
Early puberty: ..It. high school age, 12 through 15 
Late puberty: '::r. high school age, I,~ through 17 
Ad,J|t: 18 years ,:,r over 

:32 



APPENDIX A. i (41) 

GO. I f  t h e r e  i~_ i d~q r~pancY  between ~D. ¢qe b ~ . ~  o__n h ~  
ohvs ic~ l  d q p i c t i o n  of the P r i n c i o a l  ~ ~nd the a~e b ~ R d  
on the  ~3i.qJ~. ~h~t  i s  the most siqnie~q~n~ CUE? 

DIRECTIONS: I f  t he re  i s  a d i sc repancy  be tween ' the  age of 
the P r l n c i p a l  Ch i l d  based on phys i ca l  d e p i c t i o n  and the age 
of  the P r i h c i p a l  Ch i ld  based on cues, s e l e c t  the most 
s i g n i f i c a n t  cue which seems to account f o r  t h i s  d i sc repancy .  
I f  a d i sc repancy  e x i s t s  between the two c a t e g o r i e s  when more 
than one i n d i v i d u a l  is  coded as the P r i n c i p a l  C h i l d ,  s e l e c t  
the most s i g n i f i c a n t  of a l l  the cues. I f  more than one 
response is  a p p r o p r i a t e ,  and t h e ' c a p t i o n  is  one of the cues, 
choose the c~o t i on  as the most s i g n i f i c a n t  cue. 

O I  

I .  
2. 
3. 
4. 
5. 
6. 

N / A  
C l o t h i n g / h a ' i r s t y l e  
F u r n i t u r e  or equ ipment  ( i n c l u d i n g  t o y s ,  d o l l s ,  e t c . )  
Fac ia l  exp ress ion  
Capt ion 
C u l t u r e  o f  c h i l d h o o d  c u e ( s )  
Boy or g i r l  scout  cue 

p e 

% 
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4~_ 

81. i ~ t h e ~ l ~ L ~ . q h ~ I d  q h a r ~ c t e r t z e d  b ~ n v o ? t h e  f q l l . ~ w i n  q 
pHYSICAL ~EPICTIONS/OESCRI PTION$? - 

00. NIA ( c h i l d  is hidden or of fs tage)  

YESs 01. Anthropomorphized animal: An animal character g i v e n  
human form, c h a r a c t e r i s t i c s ,  or pe r sona l i t y .  The 
c h a r a c t e r  ¢ l e a r l Y  mus t  be t h e  o f f s p r i n g  o f  ~ h,Jm~n 
p a r e n t .  

02. Anthropomorphized ob jec t :  An object  given h , J ~ n  form, 
c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The c h a r a c t e r  q ! e a r l y  
mus t  be t h e  o f f s p r i n g  o f  a human p a r e n t .  

0 3 .  ObJect as symbol of c h i l d :  A non-animated o b j e c t  
f a s h i o n e d  as a c h i l d  and  r e l a t e d  t o  as t h o u g h  as c h i l d ,  
b u t  n o t  r e p r e s e n t e d  as b e i n g  a l i v e ,  ( e . g . ,  a L o l i t a  
b l o w - - u p  d o 1 1 ) ,  o r  a n o n - a n i m a t e d  o b j e c t  a s s o c i a t e d  w i t h  
c h i l d  and  s u b s t i t u t e d  f o p  h i m  o r  h e r  ( e . g . ,  a c h i l d ' s  
u n d e r p a n t s ) .  

04. 
05. 
0 6 .  
07. 

E l f ,  u n d e r  1~ 
A n g e l / c h e r u b / c , J p i d  u n d e r  18 
D e v i l ,  o r  d e m o n - l i J < e  c h a r a c t e r ,  u n d e r  18 
S c i e n c e  f i c t i o n  c r e a t u r e ,  u n d e r  18 

08 .  Deformed human b e i n g  or monster: body or body parts of 
the c h a r a c t e r  a r e  mu t i l a ted ,  gross ly  malf0rmed or 
unusual ly  d i s p r o p o r t i o n a t e .  This d o e s  ~ inc1,Jde 
natural  human b i r t h  defects (Fig.  51), although b i r t h  
d e f e c t s  t h a t  a r e  . ] r q ~ s l v  e x a g g e r a t e d  w i l l  f~11  i n t o  
t h i s  c a t e g o r y .  

09. Dismembered human being: limbs or body parts cut o f f  or 
otherwise removed. Limbs are sometimes repILced ~ i t h  
hooked hands or wooden legs (Figs. 52 and 53). 

I 0 .  (NOT TO BE USED TO MAINTAIN CONSISTENCY) 
11. Humln corpse ( inc ludes aborted fe tus)  

12. None " o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does  n o t  a p p e a r  
tO  / be a natural  human c h i l d ,  and is q l e ~ r l y  the 
o f f s # r i n g  o f  a human p a r e n t .  C h i l d b i r t h  c a r ~ o n s ,  ? o r  
i n s t ~ n c e ,  s o m e t i m e s  show t h e  b i r t h  o f  n o n - h u m a n  
m~tter ( e . g . ,  a tongue) to a human mother (Fig. 54). 

13. The c h i l d  has a natural  handicap or b i r t h  defect 

14. The c h a r a c t e r  i s  a n a t u r a l  human c h i l d  w i t h o u t c  h a n d i c a p  
o r  b i r t h  d e f e c t  

15. The character  is a natural  human ch i l d  wi th  exaggerated 
s e x u a l  par ts 

16. Mixed physical dep ic t ions  
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. 8 2 .  ~T~TE OF ~ . ~  OR UNDRESS o? Pr~p¢~pal Ch~Id: 

O .  N I A  

° 

& 

D r e s s e d  i n  t y p i c a l  c h i l d l i k e  o r  j u v e n i l e  c l o t h i n g :  The 
c h i l d ' s  c o s t u m e  i s  a p p r o p r i a t e  t o  t h e  e s t a b l i s h e d  ~ge 
o? t h e  c h a r a c t e r .  The c o s t u m e  i s  n o t  m a t u r e  f o r  • c h i l d  
o f  t h i s  age n o r  i s  t h e  c l o t h i n g  u s u a l l y  a s s o c i a t e d  w i t h  
s e x u a l i t y  ( F i g .  5 6 ) .  D i a p e r s  on an i n f a n t  a r e  
c o n s i d e r e d  t y p i c a l .  

. 

. 

D r e s s e d  i n  m a t u r e  c l o t h i n g :  The c h i l d ' s  c o s t u m e  i s  
u s u a l l y  n o t  seen  on a c h a r a c t e r  .)? t h i s  a g e ,  and i s  
t y p i c a l l y  a s s o c i a t e d  w i t h  an o l d e r  age  b r a c k e t .  T h i s  
c l o t h i n g  i s  n o t  n e c e s s a r i l y  a s s o c i a t e d  w i t h  s e x u a l i t y .  
A y o u n g  c h i l d  d r e s s e d  i n  h e e l s ,  j e w e l r y  and a d r e s s ,  
f o r  i n s t a n c e ,  i s  d r e s s e d  i n  m a t u r e  c l o t h i n g .  

D r e s s e d  i ~  s e x u a l  c l o t h i n g :  The c h i l d ' s  c o s t u m e  i s  n o t  
u s u a l l y  p u b l i c l y  seen  on a c h a r a c t e r  o f  t h i s  age ~nd i s  
c o m m o n l y  a s s o c i a t e d  w i t h  s e x u a l i t y .  Such c l o t h i n g  may 
i n c l u d e  b r a s ,  u n d e r w e a r ,  l i n g e r i e ,  g a r t e r s ,  e t c l  ( F i g .  
5 7 ) .  A l s o  i n c l u d e d  i n  t h i s  c a t e g o r y  a r e  c l o t h e s  
d i s p l a y i n g  c l e a v a g e  o r  g e n i t a l  b u l g e s .  ( F i g .  5 0 ) J  

. U n d e r g a r m e n t ( s )  s h o w i n g :  u n d e r g a r m e n t s  a r e  e x p o s e d ,  b u t  
t h e  c h a r a c t e r ' s . c l o t h e s  a r e  s t i l l  on .  ( F i g .  6 0 )  

. E x p o s e d  o r  p a r t i a l l y  e x p o s e d  s e x u a l  p a r t s :  B r e a s t ( s ) ,  
. b u t t o c k ( s ) ,  o r  g e n i t a l s  a r e  c o m p l e t e l y  o r  p a r t i a l l y  
e x p o s e d .  T h i s  i n c l u d e s  n i p p l e s  seen  t h r o u g h  a w e t  t e e -  
s h i r t  o r  l i n g e r i e ,  and  e x p o s u r e  o? a h i n t  o f  t h e  p u b i c  
a r e a  ( F i g s .  5 ,  14,  and  2 3 ) .  The c h a r a c t e r  i s  p a r t i a l l y  
c l o t h e d .  

. 

"7" 

7 .  

I m p l i e d  n u d i t y :  N u d i t y  c o n v e y e d  b u t  n o t  r e v e a l e d .  The 
c h a r a c t e r  i s  nude f r o m  s h o u l d e r s ,  w a i s t ,  o r  h i p s  up ,  
and  t h e  P e s t  o f  b o d y  n o t  d e p i c t e d .  The p a r t  of t h e  
b o d y  t h a t  i $  n o t  d e p i c t e d  i s  assumed  t o  be nude ,  and  
mey be c o v e r e d  by  a b l a n k e t  ( F i g .  5 8 ) ,  t o w e l ,  o r  i s  
p ~ r t i a l l y  o f f s t a g e  as when someone p e e k s  o u t  f r o m  
b e h i n d  & d o o r .  

G e n i t a l  e x p o s u r e  o r  ? u l l  n u d i t y :  g e n i t a l s  i n  c l e a r  v i e w  
o r  t h e  c h a r a c t e r  i s  c o m p l e t e l y  nude  ( F i g s .  39 and 4 2 ) .  
I f  t h e  c h a r a c t e r  i s  w e a r i n g  o n l y  a s o c k ,  a s c a r f ,  a h a t  
e t c . ,  he o r  she w i l l  ? a l l  i n t o  t h i s  c a t e g o r y .  

8 .  S c o u t  u n i f o r m  o r  e q u i v a l e n t  

? 
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83. PLACEMENT Of the Pr inciQal  qh~Id i n  the g~c~ure: 

I .  Foreground: the character  is represented near, or in 
f ron t  off, the main scene or the loca t ion  of the po in t  
o f  t h e  c a r t o o n .  

. Background: character  is part of the scenery or ground 
f a r t h e s t  from, or behind, the main scene. (F ig.  59) 

. Offstage : character  is not present in the scene ,  but 
is discussed, heard or seen by other characters,  and is  
p~rt of the point  of the cartoon. (Figs.  2 and 3) 

Level of ~ny91vement of the Pr' inciDal Chi ld in ~ar1~oon A c t i v i t y  

In the f o l l o w i n g  quest ions, 84-88, there is a po ten t ia l  fo r  
l i s t i n g  f i ve  c h i l d  centered a c t i v i t i e s .  To c l a r i ~ y  the 
p r o c e d u r e  you must f o l l o w ,  c o n s i d e r  t h e  f o l o w i n g  e x a m p l e :  

The c h i l d  could be a r e c i p i e n t  of #39 (murder,maiming,~ e t c . )  
and a r e c i p i e n t  of #46 (genit~1 or ~nal sex). The ch i ld~ might 
also be an i n i t l t o r  of #45 (o ther  v i o l e n t  a c t i v i t y )  or and an 
i n i t & t o r  of #48 (sexual f o r e p l a y ) .  At the same t ime, the c h i l d  
could be an observer of #48 (sexu¢1 fo rep lay )  and an observer of 
#53 ( s e x u a l  d i s c u s s i o n ) .  S i n c e  t h e  r o l e  o f  o b s e r v e r  o n l y  p e r m i t s  
one c h o i c e ,  you w o u l d  choose  #48 o v e r  #53.  In  a l l  c a s e s ,  code 
the lowest number as f i r s t  a c t i v i t y .  

39. 
40. 
41. 
42. 
43. 
44. 
45. 
46. 
47. 
48. 
49, 
50, 
51. 
52. 
53. 
54. 
55. 
56. 
57. 
58. 
59. 
60. 
b l .  

Murderous, Maiming 
I n f l i c t i n g  Pain 
Force, Planned F'orce 
V io len t  Messages 
V io len t  Discussion 
V io len t  Fantasy/Memory 
Other V io len t  A c t i v i t y  
O e n i t ~ l  o r  a n a l  sex  
V e n e r l l  D i s e a s e  
S e x u l i  F o r e p l a y  
B e i n g  Nude,  u n d r e s s i n g  
I n v a s i o n  P r i v l c y / P e e p i n g / O b s c e n c e  Phone C a l l  
S e x u l l  A r o u s a l / M a s t u r b a t i o n  
S e x u l l  Message 
Sexua l  D i s c u s s i o n  
Sexua l  F a n t a s y / M e m o r y  
O t h e r  Sexua l  
~ x c r e t o r y  A c t i v i t y  
Medica l /Surg ica l  procedures 
A f f e c t i o n a t e  
Oene ra l  D i s c u s s i o n  
N o n - s e x u a l  N o n - v i o l e n t  F a n t a s y / M e m o r y  
Other Non-sexual Non-v io lent  a c t i v i t y  
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L i  ExQ4nine the cartoon a c t i v i t y  l i s t  and select  the two most 
serlous present a c t i v i t i e s  fo___~r the c h ~ . .  I f  there are ~umerous 
a c t i v i t e s  tak ing place in the cartoon, the most serious a c t i v i t e s  
would be: #39 and #40 in the vi-olence category, and #46 and #48 
in the sexual category, unless the ch i l d  is described as havinq 
veneral disease, wherein #47 could be seen as more important than 
#48. C h e c k  your ¢ c t i v i t y  sheet ( l i ~ t e d  separately)  for rank 
o r d e r i n g  on a s e r i o u s n e s s  s c a l e .  

I f  the ch i l d  is o a r t i c i p a t i n q ,  w i l l i n g l y ,  or u n w i l l i f i g l y ,  in 
a s e r i o u s  a c t i v i t y ,  t h i s  w o u l d  g e n e r a l l y  be seen ~s more  
i m p o r t a n t  t h a n  a s c e n a r i o  ~ h e r e i n  s / h e  i s  an o b s e r v e r .  
T h e r e f o r e ,  c o n s i d e r  t h e  a c t i v i t y  and t h e  r o l e  o? t h e  c h i l d  i n  
that  a c t i v i t y  p r i o r  to answering questions regarding h i s /he r  
level of involvement. The f i r s t  a c t i v i t y  should per ta in  to the 
a c t i v i t y  you select  as MOST ~ERIOUS and i t  should almost always 
have a 19w~r number than the second a c t i v i t y  chosen. 

i 

i " "  

8 4 .  

~ 5 .  

8 6  • 

Jc~ ~k r ~ c i ~ i e n t  '2~ the I k ~  
n o t  applicable) 

~ s~cond ~ n , 4 m ~ r  i n  
C;h~,Id ~ e~ r e c i p : L e n t ,  o1' t h e  
i f  n o t  a p p l i c a b l e )  

?~pst aq~ iv i tY  ngmber" i n  ~ the ~ Ch~1.~ 
(Code as " 0 0 "  i f  

.3 . I  

t h e  P r i n q i p a l  
(Code as "00" 

the ? rst number in 
i s  an ini~Lator of the _ ~  

i f  not app l icab le)  

the Pr inc ipa l  
(Code as "00" 

8 7 .  

88.  

the ~@cond ~ number" in ~hich 
q h l l  iJL of the _ dLLY33_Y  
i f  n o t  a p p l i c a b l e )  

t h e  P r~nc  i p~1  
(Code as " 0 0 "  

t h e  f k ~  number  i n  ~ t h e  ~ C h i l d  
I ~  9 _ ~  o f  t h ~  ~ (Code as " 0 0 "  i f  n o t  

. p p l  i c a b l e )  

* j  
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89.  ~MOTIONAL EXPRESSION of h ~  Prinq~pal Ch~1~: 

Note: I f  the c h i l d ' s  
appropr ia te  desc r i p t i on  

face is visible, select- the most 

O. *'Blank": no d i s c e r n i b l e  expression 
1. In te res ted :  m i l d l y  in te res ted  or cur ious 
2. doyous: happy, pleased, smi l ing,  amused, contented 
3. Dis t ressed:  r e l u c t a n t ,  dismayed, worr ied 
4. Disgusted: r e j e c t i n g ,  annoyed, contemptuous, bored 
5. Angry: angered, enraged 
6. Surpr ised,  shocked, ba f f l ed  
7. Fea r fu l :  t e r r i f i e d ,  h o r r i f i e d  
8. Sad, resigned, or haunted 
9. Fear and smi l ing :  Fear is depicted in the forehead and 

brow area, but the mouth is turned up. 
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,j 

O. OTHER CHARACTER 

THE OTHER CHARACTER may  be a n ' a d u l t  o r  a c h i l d  ( n o t  a c h i l d "  
p rev i ouo l y  ca tegor i zed  as P r i n c i p a l  C h i l d ) .  The Other Character  
may be an anthropomorphized non-human, e i t h e r  animal or o b j e c t ,  
and u n l i k e  the P r i n c i p a l  Ch i l d ,  does not have to be the o f f s p r i n g  
of human parents .  Human and anthropomorphized animal corpses may 
be c o n s i d e r e d  a s  Other C h a r a c t e r s  as  w e l l .  

T h e r e  may  b e  o n e ,  t w o ,  o r  a g r o u p  o f  o t h e r  c h a r a c t e r s :  

. One q the r  M _ ~  ~har~c te r :  This may be the only o the r  
c h a r a c t e r  in the scene, or the charac te r  most invo lved 
in the scene, exc lud ing  the P r i n c i p a l  Chi ld  in both 
cases (F igs .  5 and 67) .  

. T~o O~h~r M ~ i n C h ~ r a c t e r s :  There may be tuo o ther  
cha rac te r s ,  each p lay ing  equ iva len t  ro les  in the main 
scene. I f  one cha rac te r  is  more involved in the scene, 
t h i s  a c t o r  is the Other Character  (F ig .  64). 

. Orouo off Other ~har~¢~qr~: I? three or more characters 
are playipg equivalent roles, none being more involved 
i n  t h e  s c e n e  t h a n  t h e  o t h e r s ,  t h e  g r o u p  as  a u n i t  

f u l f i l l s  t h e  r o l e  o? O t h e r  C h a r a c t e r ,  a n d  t h u s  i s  
a n a l y z e d  a s  a w h o l e  (F ig.  5 6 ) .  

~..7 
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. ÷. 

9 0 .  of  t h e  

O, N / A I  No O t h e r  C h a r a c t e r  i s  p r e s e n t  

t . 

2 a  

3 .  
4 .  

~ e  

6 .  

Unspecif ied: I t  is not c lear  whether the character is 
ma le  o r  f e m a l e  b e c a u s e  t h e  b o d y  i s  p a r t i a l l y  v i s i b l e ,  
t h e  f a c e  i s  c o v e r e d ,  t h e  c h a r a c t e r  i s  t o o  y o u n g  f o r  
s e x u a l  i d e n t i f i c a t i o n ,  t h e  c h a r a c t e r  is not c l e a r l y  
depicted (Fig. 41), the character is of fstage ( fetus in 
u t e r o  i s  i n  t h i s  c a t e g o r y ) ,  o r  t h e  c h a r a c t e r  i s  
d e p i c t e d  as  a n o n - h u m a n  c h a r a c t e r .  
M a l e  
F e m a l e  
B o t h l  More  t h a n  one O t h e r  C h a r a c t e r  i s  p r e s e n t  and t h e  
u n i t  c o n s i s t s  o? m a l e ( s )  and  ~ e m a l e ( s ) .  
M a l e  and  u n s p e c i f i e d  s e x  
F e m a l e  and  u n s p e c i f i e d  s e x  

91. RACE/ETHNICITY of the Other 

Not~# On occasion, i t  may b e possible to determine the 
r a c e / e t h n i c i t y  of an a n t h r o p o m o r p h i z e d  animal o r  . o b j e c t  

Oo 
1. 
2. 
3. 
4 .  
5.  
6.  
7. 
8. 
9. 

N / A  oP O t h e r  ( f e t u s  i n  u t e r o  may b e l o n g  h e r e )  
C a u t a s  i a n  
B1 a c k  
A s l a n I O r l e n t a l  
American Indian 
Hispanic 
J e w i s h  
A r a b  
Mixed r a c i a l  group 
Unspecif ied m ino r i t y  

9 2 .  Z~ ~here MORE THAN ONE Other Character? 

O. No 
&, Yes  

9 3 .  ]dL ~J~t. ~ D o ~ P e n ~  AGE b r a c k e t  2..~. t h e  ONLY o r  YQUNGEST 

P H Y S I C A L  DEP ICT ION:  R e p r e s e n t a t i o n  o f  t h e  c a r t o o n  
c h a r l t t e r S $  ?ace  and  b o d y  a l o n e  ( e . g .  h e i g h t ,  w e i g h t ,  l i m b s ,  
g e n e r l l  b o d y  p r o p o r t i o n s ,  p l a c e m e n t  o f  e y e s  r e l a t i v e  t o  t h e  
c r a n i u m ,  s i z e  o f  head  c o m p a r e d  t o  b o d y ,  e t c . ) .  The c u e s  
( s u c h  as  h a i r s t y l e ,  c o s t u m e ,  s e t t i n g ,  p r o p s ,  . ? ~ c i ~ l  
e x p r e s s i o n ,  and  c a p t i o n )  s h o u l d  n o t  be c o n s t d e P e d  i n  
e x L m i n t n g  t h e  p h y s i c a l  d e p i c t i o n  o f  a c h a r a ¢ t e r .  
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DIRECTIONS: lJsina the Ao_e Evaluat ion Guide ~ ~ re ference,  
=hat is  the age of the Other Character based on ~hysical" 
dep i c t i on  _ ~ ?  I f  there  is more. than one i nd i v idua l  coded 
aS Other Character ~nd i f  they f a l l  i n t o  more than one age 
b r a c k e t ,  t h i s  q u e s t i o n  a p p l i e s  o n l y  t o  t h e  y,~,Jnqes~ 
c h a r a c t e r .  

O e  

I .  
2 .  
3 .  
4 .  
5 .  
6 .  

m 

8 .  
9 .  

N/A ( c h i l d  h idden),  or unspec i f ied  
Fetus ( i n  u te ro )  
F e t u s  ( a b o r t e d )  
N e w b o r n l  N e o n a t e ,  up t o  1 mon th  o l d  
I n f a n t :  I m o n t h  t h r o u g h  2 y e a r s  
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o? age  
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 through 
11 
Ear ly  puber ty :  d r .  high school age, 12 through 15 
Late puber ty :  St.  high school age, 16 through 17 
Adu l t :  18 y e a r s  o r  o v e r  

# 

9 4 .  Z~ ~he  O t h e r  ~ f f ~ . . ~  h~e ~j~.  ~ mQre ~ e  ~ r ~ k e t ~ L  uhct  is  
t h e  AGE bracket  of t_~  Oh~EST O t h e r  ~ b ~ s e d  o._~n 
PHYSICAL p~PICTION? : 

D IRECTIONS:  I f  t h e r e  iS  more  t h a n  one  i n d i v i d u a l  coded  ~s 
O t h e r  C h a r a c t e r  ~nd  i ?  t h e y  f a l l  i n t o  mope t h a n  one a g e  
b r a c k e t ,  t h i s  q u e s t i o n  a p p l l e s  t o  t h e  o l d e s t  c h a r a c t e r .  
O t h e r w i s e ,  t h e  c o r r e c t  r e s p o n s e  w o u l d  be N / A .  

O e  

t .  
2 .  
3 .  
4 .  
5 .  
6 ,  

e 

8 .  
9 .  

N / A  ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  
F e t u s  ( i n  u t e r o )  
F e t u s  ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  1 mon th  o l d  
I n f a n t #  1 m o n t h  t h r o u g h  2 y e a r s  
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o# age  
S ¢ h o o l a g e  t o  p u b e r t y :  E l e m e n t & r y  s c h o o l  a g e ,  ~ through 
11r 
E a r l y  p u b e r t y :  d r .  h i g h  s c h o o l  a g e ,  12 through 15 
L & t e  p u b e r t y :  S t .  h i g h  $ c h o o l  a g e ,  16 t h r o u g h  17 
A d u l t s  18 y e a r s  o r  o v e r  

t p 

~ 7  

41 



APPENDIX A. 1 (50) 

95. Wh~L i s  t h e  ~ AOE bracket  of the ONLY or YOIJNOEST 
t he  CUES? - 

DIRECTIONS: Using the Age, Eva lua t ion  Guide as a re fe rence ,  
w h a t  i s  t h e  age  o f  t h e  O t h e r  C h a r a c t e r  b a s e d  on t h e  c u e s  
• 10rLe? I f  t he re  is  mope than one i n d i v i d u a l  coded as Other 
Character  end i f  they f a l l  i n to  more than one age b racke t ,  
t h i s  ques t ion  a p p l i e s  on ly  to  the ~ charac te r .  

i 

NOTE: The age bracket  se lec ted  based on phys ica l  d e p i c t i o n  
may or may not be the same as the age bracket  se lec ted  based 
on t h e  c u e s .  

CUES: C l o t h i n g ,  h a i r s t y l e ,  s e t t i n g ,  props,  cap t ion ,  f a c i a l  
e x p r e s s i o n ,  e t c .  a r e  a l l  c u e s .  E s s e n t i a l " l y ,  t h e  d i f f e r e n c e  
b e t w e e n  c u e s  and  p h y s i c a l  d e p i c t i o n  i s  t h a t  c u e s  can  be 
a l t e r e d ,  w h e r e a s  t h e  p h y s i c a l  d e p i c t i o n  c a n n o t  be a l t e r e d  by  
t h e  c h a r a c t e r .  Cues may a l s o  come f r o m  t h e  p r e s e n c e  o f  
c h a r a c t e r  f r o m  t h e  c u l t u r e  o f  c h i l d h o o d .  

AGE OF A FAIRY TALE OR NURSERY CHARACTER BASED 0N~ CUES: 
Based upon most r e a d e r s "  a s s q c i a t i o n s  w i t h  ch i ldhood,  t h i s  
ins t rument  codes any j u v e n i l e  f ~ i r y  t a l e  cha rac te r  in" the 
Cu l t u re  of Chi ldhood as a c h i l d  c h a r a c t e r .  In the i ns tance  
"where  d e b a t e  r e g a r d i n g  t h e  age o f  a f a i r y  t a l e  c h a r a c t e r  
m i g h t  o c c u r ,  s o u r c e s  s u c h  a s  B r u n o  B e t t l e h e i m ' s  Th_._~e 
I . ~  of ~p~h~ptment: The Me~ninq ~nd ImRort~oce . ~  F~ i r~  
T ~ l q q  were consu l ted  f o r  age c a t e g o r i z a t i o n .  

A l i s t  of f a m i l i a r  f a i r y  t a l e / n u r s e r y  rhyme and childhoo.~ 
c h a r a c t e r s  i s  p r o v i d e d  b e l o w  w i t h  t h e  a g e s  e s t a b l i s h e d  
i n  t h e  o r i g i n ~ l  s t o r i e s .  T h i s  l i s t  s h o u l d  be c o n s u l t e d  when 
d e t e r m i n i n g  t h e  age  o f  ~ f a i r y  t a l e / n u r s e r y  c h a r a c t e r  b a s e d  
on cues. However, i t  is  impor tant  to  note t ha t  the age 
b a s e d  on p h y s i c a l  d e p i c t i o n  f o r  t h e s e  c h a r a c t e r s  may d i f f e r .  

t o  E U i J ~ :  L i t t l e  Red R i d i n g  H o o d ,  O o l d i l o c k s ,  
P i n o ¢ c h i o  ( F i g .  5 5 ) ,  L i t t l e  Bo P e e p ,  ( F i g .  2 1 )  J a c k  and  
d i l l o  A l i c e  i n  W o n d e r l a n d  ( F i g .  4 2 ) ,  H a n s e l  and  G r e t e l ,  .Jack 
( i n  t h e  B e l n s t a l k ) ,  and  L i t t l e  d a c k  H o r n e r .  

E a r l y  o u b e P t y :  D o r o t h y  ( f r o m  t h e  W i z a r d  o f  O z ) .  

LaLtL~ o u b e r t v :  Snow W h i t e ,  C i n d e r e l l a ,  S l e e p i n g  B e a u t y ,  
B e a u t y  ( f r o m  B e a u t y  and  t h e  B e a s t ) ,  and  R a p u n z e l .  
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O e  

1. 
Z.  
3 .  
4 .  
5 .  
6 .  

. 

8 .  
9.  

N/A ( c h i l d  hidden), or u n s p e c i f i e d  
F e t u s  ( I n  u t e r o )  -.. 
F e t u s  ( a b o r t e d )  
Ne~1:orns Neonate, up to  I month o14 
Infant, I month t h r o u g h  2 years 
P r e s c h o o l  age :  3 t h r o u g h  S y e a r s  o f  age 
Schoolage to puberty: Elementary school age, 6 through 
II 
E a r l y  p u b e r t y :  Jr. h t g h  schoo l  age ,  12 t h r o u g ~  15 
L a t e  p u b e r t y :  S r .  h t g h  s c h o o l  age ,  16 t h r o u g h  17 
A d u l t :  18 y e a r s  o r  o v e r  

9 6 .  [1= t h e  O t h e r  C h a r a c t e r  has two  o r  more aqe b r a c k e t s  I wha___~t 
I s  th___~eapparent AGE b r a c k e t  o f  t h e  OLDEST O t h e r  C h a r a c t e r r  
~ j _ ~  o_Dn t h e  CUES? 

DIRECTIONS: IF t h e r e  Is  more t h a n  one I n d l v l d u a l  coded as 
O t h e r  C h a r a c t e r  an__.~ t f  t h e y  f a l l  I n t o  more t h a n  one age 
b r a c k e t ,  this q u e s t i o n  a p p l i e s  t o  t h e  o l d e s t  character. 
O t h e r w i s e ,  t h e  c o r r e c t  r e s p o n s e  w o u l d  be N/A.  

O e  

I .  
2.  
3 .  
4 .  
5 .  
6 .  

. 

8 .  
9 .  

NIA ( c h l l d  h i d d e n ) ,  o r  u n s p e c l ? l e c l  
F~t:us ( I n  u t e r o )  Q 

F e t u s  ( a b o r ~ e ~ )  
Newborn: Neonate, up t o  I month o l d  
i n f an t :  I month through 2 years 
P r e s c h o o l  age: 3 through 5 years o f  age 
S c h o o l a g e  to  puber1:y: Elementary school age ,  6 through 
11 
E a r l y  puber~cy: J r .  h l g h  schoo l  age ,  IZ t h r o u g h  15 
L a t e  puberty :  St. hlgh s c h o o l  age ,  16 through 17 
A d u l t :  18 y e a r s  o r  o v e r  

97. IF t h e r e  Is  a d i s c r e p a n c y  be tween an  age based  on t h e  
ph---ystcal d e - p I c ~ l o n  o? t h e  O t h e r  C h a r a c t e r  and t h e  acje based  
Qn the cu_~ what Is the ~st slgnlflcantr CtJE7 

DIRECTIONSs I f  t h e r e  I s  a d l s c r e l ; s n c y  be tween t h e  age o f  
t h e  O t h e r  C h a r a c t e r  basecl on p h y s t c a l  d e p i c t i o n  and  t h e  age 
o ?  t h e  O t h e r  C h a r a c t e r  basea on c u e s ,  s e l e c t  : h e  most  
s l g n l f l c a n t  cue wh i ch  seems t o  a c c o u n t  For  t h l s  d i s c r e p a n c y .  
[IF a d i s c r e p a n c y  e x i s t s  be tween  t h e  two c a t e g o r i e s  when more 
t h a n  one I n d i v i d u a l  Is  coded as t h e  O t h e r  C h a r a c t e r ,  s e l e c t  
t h e  most  s i g n i f i c a n t  o f  a11 t h e  c u e s .  IF more t h a n  one 
r e s p o n s e  Is  a p p r o p r i a t e ,  and t h e  c a p t i o n  Is  one o? t h e  c u e s ,  
choose the caption as the most significant cue. 

Oe 
1. 
2 .  
3 .  
4 .  
5 .  

N/A 
C l o t h f n g / h a l r s t y l e  
Furniture or equipment (Includlng toys, dolls, etc.) 
F a c i a l  expression 
Caption 
Culture oF chlldhcx3cl cue(s) 
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gS. 

6.  Boy o r  g t r l  s c o u t  cue 

I s  t h e  O t h e r  C h a r a c t e r  C h a r a c t e r i z e d  by any  o f  t h e  ? ~ l l o w l n g  
PH'--'YSICAL DEPICTIONS/OESCRIPTION5? 

00.  N /A .  No O t h e r  C h a r a c t e r  p r e s e n t  

YES: 01. 

02. 

A n t h r o p o m ~ r p h l z e d  a n i m a l :  An an ima l  c h a r a c t e r  
human Form, c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  
c h a r a c t e r  does no__~thave t o  be the o f f s p r i n g  o f  a 
parent. 

glven 
The 

human 

Anthrol~morphlze¢l o b j e c t :  An o b j e c t  g i v e n  hu~Bn Form, 
c h a r a c t e r i s t i c s ,  or p e r s o n a l i t y .  The c h a r a c t e r  does no_~t 
have t o  be t h e  o f f s p r i n g  o f  a human p a r e n t .  

0 3 .  

0 4 .  
0 5 .  
06.  
07.  

0 8 .  

ObJect as symbol o f  c h i l d :  
d e f i n i t i o n  
[ 1 ?  
A n g e l / c h e r u O / c u p t d  
D e v i l ,  o r  d e m o n - l i k e  c h a r a c t e r  
S c i e n c e  F i c t i o n  c r e a t u r e  

see Q u e s t i o n  78 For  

booY o r  b o a y p a r C s  o f  
g r o s s l y  maIFormecl o r  

De fo rmed human b e i n g  o r  m o n s t e r :  
t h e  c h a r a c t e r  a r e  m u t l l a t e c l ,  
u n u s u a l l y  d 1 s p r o p o r t i o n a t e .  T h i s  does no._tt i n c l u d e  
n a t u r a l  human b i r t h  d e f e c t s  ( F i g .  5 1 ) ,  a l t h o u g h  b i r t h  
~ e f e c t s  t h a t  a r e  g r o s s l y  e x a g g e r a t e d  w | l i  f a l l  i n t o  
t h i s  c a t e g o r y .  

0 9 .  01smem~ered human b e i n g :  l lmDs o r  ~ p a r t s  c u t  o f f  o r  
o t h e r w i s e  removec~. LimOs a r e  somet imes r e p l a c e d  , f t h  
hooked hands o r  wooden l egs  ( F t g s .  52 and 5 3 ) .  

10. A n t h r o l ~ 0 m o r p h l z e d  an ima l  c o r p s e  
11. Human c o r p s e  

NO: 12.  None o f  t h e  above ,  b u t  t h e  c h a r a c t e r  does n o t  a p p e a r  
t o  be a n a t u r a l  human b e i n g ,  and i s  c l e a r l y  t h e  
o f f s p r i n g  o f  a human p a r e n t .  Chllclblrth c a r t o o n s ,  f o r  
I n s t a n c e ,  somet imes  show t h e  b i r C h  o f  non-human 
m81:¢ar ( e . g . ,  a t o n g u e )  t o  a human m o t h e r  (F IG.  5 4 ) .  

1 3 .  The c h a r a c t e r  has a n a t u r a l  h a n d i c a p  o r  b i r t h  d e f e c t  

14.  The c h a r a c t e r  Is  a n a t u r a l  human b e i n g  w i t h o u t  h a n d l c a D  
o r  b i r t h  d e f e c t  

15. The o t h e r  c h a r a c t e r  i s  a n a t u r a l  human b e t n g  w i t h  
e x a g g e r a t e d  sexua l  p a r t s  

16. Mixe¢l physlcal depictions 
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9 9 .  IS the Other Character's relation to, or role wltn re~ar d 
t o ,  t h ~  P r i n c i p a l  C h i l d  o n e  o f  AUTHORITY? .... 

NOTE: W h i l e  a l i  a d u l t s ' a r e  seen. by  c h l l d r e n  as a u t h o r i t y  F i g u r e s ,  
t h t s  q u e s t i o n  seeks  t o  I d e n t i F y  s p e c i f i c  c a r e t a k e r  a n d / o r  
a u t h o r i t y  r o l e s  ( e . g . ,  p a r e n t s ,  d o c t o r s ,  p o l i c e  o r  g o v e r n m e n t  
o F F i c i a l s ,  e t c ) .  A c a r e t a k e r  h e r e  r e F e r s  ' t o  one r e s p o n s i b l e  
Fo r  p r o v i d i n g  s h e l t e r  a n d / o r  p r o t e c t i o n  Fo r  t h e  c h i l d .  A I~aDy 
s i t t e r  o r  n e i g h b o r ,  a c t i n g  In  l o c o  p a r e n t l s  (as s u O s t l t u t e  
p a r e n t s )  Is  i n c l u d e d  h e r e .  A d d i t i o n a l l y ,  t h o s e  p e r s o n s  ~ o  e x e r t  
s p e c l F t c  and u n i q u e  I n F l u e n c e  o v e r  t h e  a c C l v t t t e s  and a t t i t u d e s  
oF many c h i l d r e n  ( e . g . ,  s p o r ~ s  F i g u r e s ,  mov te  F i g u r e s ,  and TV 
s t a r s )  a r e  s i n g l e d  o u t  as a u t h o r i t y  F i g u r e s ,  due ~o t h e i r  
l m ;x ) r t ance  w i t h i n  t h e  y o u t h  c u l t u r e .  

WHEN A FAIRY TALE CHARACTER SERVES IN ANY OF THE ABOVE C~PACIT IE5 ,  
COOE THE CHARACTER WITH THE APPROPRIATE AUTHORITY FIGURE NUMBER 
( e . g . ,  w i c k e d  s t e p - m o t h e r  Is  coded  as p a r e n t a l  F t g u r e , ¢ ~ e  seven 
d w a r f s  a r e  cocled as g a u r d t a n s ,  etc.). K i n g s ,  q u e e n s ,  and t h e  l i k e  
w t l i  be coded In  t h e i r  F a m i l i a l  r o l e s ,  u n l e s s  t h e y  m e r e l y  s e r v e  
i n  r o y a l  n o n - F a m i l i a l  r o l e s ,  i n  w h i c h  case  t h e y  w i l l  be coOe¢l as 
g o v e r n m e n t a l  F t g u r e s .  

NO: 00. 

YES: 01. 

02.  
0 3 .  
0 4 .  
05.  
0 6 .  
07.  
0 8 .  
09 .  

10. 
11. 

• 

11 4 .  
15. 

16. 
17. 
18. / 

19. 
20. 
21. 
22. 
23. 

NIA .  T h e r e  Is  no r o l e  o f  a u t h o r i t y  I n v o l v e d  

U n s p e c i F i e d  r e l a t i v e :  The O t h e r  C h a r a c t e r  ts  an a d u l t  
o r  o l d e r  charac~cer  a c c o m p a n y i n g  t h e  c h i l d ,  b u t  t h e  
n a t u r e  oF t h e  r e l a t i o n s h i p  I s  n o t  made c l e a r ,  i . e . ,  t h e  
adult could be the child's mother, aunt, gran6father, 
e t c . ,  b u t  t h e r e  i s  some I n d i c a t i o n  t h a t  t h e  c h a r a c t e r  
i s  a r e l a t l v e  o f  t h e  c h i l d  
P a r e n t ,  s t e ~ - ~ a r e n t ,  g u a r d i a n  
O l d e r  s l b l l n g ,  s t e p - s l b l l n g  
G r a n d l ~ r e n t  
O~her  r e l a t l v e :  a u n t ,  u n c l e ,  c o u s l n ,  e t c .  

s i t t e r  
N e i g h b o r  
T e 6 c h e r / l n s t r u c t o r  
Y o u t h  g r o u p  l e a d e r :  Boy ,  c u b ,  o r  g i r l  s c o u t  l e a d e r ,  
camp c o u n s e l o r ,  e t c .  

C l e r g y  
Nun 
O~Jger r e l i g i o u s  F i g u r e  { s a i n t ,  g u r u ,  B l b l t c a l  F i g u r e )  
O o c ¢ o r / d e n t l s t  ( m e d i c a l )  
Nu rse  
H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g t s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  
G o v e r n m e n t / p o l i t i c a l  F i g u r e  
dudge/ lawyer/pro~at lon o F F i c e r  
P o l i c e  oFFicer~sheriFF~Fire F i g h t e r  
M i l i t a r y  F t g u r e  
Spo r~s  F i g u r e  
M o v t e / t e l e v l s t o n  s t a r  
B u s i n e s s  o w n e r / m a n a g e r  
O t h e r  
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100. PLACEMENT o f  t h e  O t h e r  C h a r a c t e r  tn t h e  p i c t u r e :  

O .  N / A  

. F o r e g r o u n d =  t h e  c h a r a c t e r  Is  r e p r e s e n t e d  n e a r ,  o r  In  
F r o n t  o f ,  t h e  ma in  scene  o r  t h e  l o c a t i o n  o f  t h e  p o i n t  
o f  t h e  c a r t o o n .  

. B a c k g r o u n d :  c h a r a c t e r  Is p a r t  o f  t h e  s c e n e r y  o r  g r o u n d  
F a r t h e s t  From,  o r  b e h i n d ,  t h e  ma in  s c e n e .  ( F i g .  59) 

. O f f s t a g e  = c h a r a c t e r  ts  n o t  p r e s e n t  tn  t h e  scene ,  b u t  
Is  d l s c u s s e d ,  h e a r d  o r  seen by  o t h e r  c h a r a c t e r s ,  and Is  
p a r e  o f  t h e  p o i n t  o f  t h e  c a r t o o n .  ( F i g s .  Z and 3) 

L e v e l  o f  I n v o v l e m e n t  o f  t h e  O t h e r  C h a r a c t e r  In C a r t o o n  A c t l v l t y  

Fo r  t h e  O t h e r  C h a r a c t e r  you  have o n l y  o n J  c h o i c e  o f  a c t i v i t y  
F o r  e i t h e r  r e c i p i e n t ,  I n l t a t o r ,  o r  o l D s e r v e r .  P i c k  t h e  mos t  
s e r i o u s  a c t i v i t y  From t h e  p o i n t  o f  t h e  c h i l d  In  t h e  c a r t o o n s  and 
code t h i s  a ~ c l v l t y .  C t e  nO0" m e r e  t h e r e  Is  n o  a c t i v i t y  
a l ~ l = 1 1 c a D 1 e . ,  ': 

I01. LIs._..~ one ms•In a c t l v l t y  n~er In  w h i c h  th__! O~her  Character 
l_.ss ! recipient ~ of the actlvlty. ...__ (Cocle as "00" If 
not appllcaO1e) 

102. Lls t one math  a c t i v i t y  n u e b e r  l_nn w h i c h  t h e  O t h e r  Character 
I~s a_~n o ~ s e r v e r  o__C? th.ee a c t i v i t y .  _ _ _ _  (Code as " 0 0 "  t f  n o t  
a p p l i c a b l e )  

| 0 3 .  LIs___~t th__ ! a c t i v i t y  numl:er  t.~n w h i c h  t h e  O t h e r  C h a r a c t e r  t_~s 
an Inltator oiF t h e  a C d : t v t t y  ~ _ _ _ _  (Code as " 0 0 "  tF 
n o t  a p p l l c a O l e )  

104. [~:)T~ONAL EXPRESSION o f  t h e  O t h e r  C h a r a c t e r :  

N o t e :  Se lec l :  t h e  most  a l ~ r o p r l a t e  d e s c r i p t i o n ( s ) :  

00 .  
01 .  
02.  
03 .  
04.  
05 .  
06 .  
07.  
08.  
09.  
10. 

N / A  
" B l a n k " =  no d l s c e r n l b l e  e x p r e s s l o n  
U n s p e c i f i e d  ex1=ress lon  ( e . g . ,  Face c o v e r e d )  
I n t e r e s t e d :  m l l d l y  I n t e r e s t e d  o r  c u r l o u s  
Joyous=  halgpy, p l e a s e d ,  s m i l i n g ,  amused,  c o n ~ e n t e d  
D i s t r e s s e d =  r e l u c t a n t ,  d i s m a y e d ,  w o r r i e d  , 
D i s g u s t e d =  r e j e c t i n g ,  a n n o y e d ,  c o n t e m p t u o u s ,  Do red  
Angry=  a n g e r e d ,  e n r a g e d  
S u r p r i s e d ,  s h o c k e d ,  1oaFf led 
Fearful: terrified, h o r r l F I e c l  
Sad,  r e s i g n e d ,  o r  h a u n t e d  
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~° 

11. 

12.  

13.  

Pleasure and anger/dlsgust:  Joy ts  deplctec! by one. 
p a r t  o f  t h e  Face ,  w h i l e  a n g e r . o r  d i s g u s t  I s  d e p t c t e d  by  
another part of the FaCe. 

Fea r  and s m i l i n g :  F e a r  I s  d e p l c t e c l  In  t h e  Fo rehead  and 
brow area, but the mouth I s  turned up. 

Fear  and s a d n e s s :  F e a r  Is  d e p t c t e d  In  t h e  Fo rehead  and 
b row a r e a ,  b u t  t h e  mouth  Is t u r n e d  clown. 
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H. TERTIARY CHARACTE~ 

THE TERTIARY CHARACTER may be an adu l t  or a c h i l d  (not a 
c h i l d  p r e v i o u s l y  ca tego r i zed  as P r i n c i p a l  C h i l d ) ,  and operates at 
t h e  t h i r d  1-eve1 o~ i n v o l v e m e n t  i n  t h e  s c e n e .  The T e r t i a r y  
C h a r a c t e r  may be an a n t h r o p o m o r p h i z e d  n o n - h u m a n ,  e i t h e r  ~ n i m a l  o r  
o b j e c t ,  and l i k e  t h e  O t h e r  C h a r a c t e r ,  does  n o t  have  t o  be t h e  
o f f s p r i n g  o f  a human p a r e n t .  Human and a n t h r o p o m o r p h i z e d  ~ n i m a l  
c o r p s e s  may be c o n s i d e r e d  as T e r t i a r y  C h a r a c t e r s  as w e l l o  

There may be one, two, or a group of t e r t i a r y  cha rac te r s :  

. 

. 

On~ T ~ r t i a r y  Char¢c%er: This may be the only  remaining 
c h a r a c t e r  in the scene, e×c lud ing the P r i n c i p a l  Ch i ld  
~nd the Other Charac te r ,  or the cha rac te r  at the t h i r d  
leve l  of  involvement (F ig .  10, 63, and 66).  

T e r t i ~ r v , C h a r ~ q ~ r @ :  There may be two t e r t i a r y  
c h a r a c t e r s ,  each  p l a y i n g  e q u i v a l e n t  r o l e s  i n  t h e  p o i n t  
of the car toon .  I? one is  more involved in the scene 
t h a n  t h e  o t h e r ,  t h i s  c h a r a c t e r  i s  t h e  ~ e r t i a r y  
C h a r a c t e r  ( F i g .  6 5 ) .  

. o f  T q p t i a r v  ~ h ~ r ~ c t e r s :  I f  t h r e e  o r  more 
c h a r a c t e r s  a r e  p l a y i n g  e q u i v a l e n t  r o l e s ,  none b e i n g  
i n v o l v e d  i n  t h e  scene  t h a n  t h e  o t h e r s ,  t h e  g r o u p  as a 
u n i t  f u l f i l l s  t h e  r o l e  o? T e r t i a r y  C h a r a c t e r  ( F i g .  5 6 ) .  
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H. T~RTIARY C~ARA~TER 

tOS. SEX of th~ T~r t~ary  Character :  

O e  

1. 

~ e  

3 .  
4 .  

~ e  

6.  

N/A: There is no T e r t i a r y  Character 
Unspec i f ied :  I t  is not c lear  whether the character  is  
m~le or female because the body is p a r t i a l l y  v i s i b l e ,  
the face is covered, the character  is too yo,Jng f o r  
sexu~1 i d e n t i f i c a t i o n ,  
depicted 
c h a r a c t e r ,  
c a t e g o r y  
p r o v i d e d .  
Ma le  
F e m a l e  
B o t h :  More  t h a n  one T e r t i a r y  C h a r a c t e r  i s  p r e s e n t  and t h e  
u n i t  c o n s i s t s  o f  m ~ l e ( s )  and f e m a l e ( s ) .  
Ma le  and u n s p e c i f i e d  sex  
F e m a l e  and u n s p e c i f i e d  sex  

the character  is  not c l e a r l y  
(F ig.  41), or is depicted as a non-human 

Offstage characters w i l l  a lso f a l l  in to t h i s  
when in fo rma t ion  regard ing t h e i r  se× is not 

_= 

106.  RACE/ETHNICITY ,2_?_ the T e r t i a r y  C,h~racter: ':' 

Note: On occa~lon, i t  may be poss lb le  to determine the 
r a c e / e t h n i c i t y  of an anthcopomorphized anim~1 or ob jec t  

O u  

1. 
2. 
3. 
4. 
5. 
6.  
7,. 
8. 
9. 

N/A o r  O ~ h e r  ( f e t u s  i n  u t e r o  may b e l o n g  h e r e )  
C a u c & $ i a n  
B l a c k  
A s i a n - - O r i e n t a l  
A m e r i c a n  I n d i a n  
Hispanic 
d e ~ i s h  
A r a b  
Mixed r a c i a l  group 
U n s p e c i f i e d  m i n o r i t y  

,. _ 

I07. ~ ~JL the ~Rparent AGE bracket of the m~in T~r t~qry  
~ b~sed on PHyS~A~ DEPICTION? 

F ~ S  ZCd~L, DEPICTION: Representat ion of the car toon 
c h , r l ¢ ~ e r ' s  f , c e  and body  a l o n e  ( e . g .  h e i g h t ,  w e i g h t ,  l i m b s ,  
g e n e r a l  body  p r o p o r t i o n s ,  p l a c e m e n t  o f  eyes  r e l a t i v e  t o  t h e  
c r a n i u m ,  s i z e  o f  head comp&red  t o  b o d y ,  e t c . ) .  The cues  
(such as h & i r s t y l e ,  costume, s e t t i n g ,  props, f a c i a l  
e x p r e s s i o n ,  and c a p t i o n )  s h o u l d  n o t  be c o n s i d e r e d  i n  
e x a m i n i n g  t h e  p h y s i c a l  d e p i c t i o n  o f  a c h a r a c t e r .  

CUES: C l o t h i n g ,  h ~ i r s t y l e ,  s e t t i n g ,  p r o p s ,  c a p t i o n ,  f ~ c i ~ 1  
e x p r e s s i o n ,  e t c .  a r e  ~11 c u e s .  E s s e n t i ~ 1 1 y ,  t h e  d i f f e r e n c e  
b e t w e e n  cues  and p h y s i c ~ 1  d e p i c t i o n  i s  t h a t  cues  c~n be 
a l t e r e d ,  w h e r e a s  t h e  p h y s i c a l  d e p i c t i o n  c a n n o t  be a l t e r e d  by  
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C t h e  c h a r a c t e r .  Cues may e l  so come f r o m  t h e  p r e s e n c e  o f  
c h a r a c t e r  f r o m  t h e  c u l t u r e  oi '  c h i l d h o o d .  _.... -. 

DIRECTIONS: ~ the Aqe ~ v ~ l , J ¢ ~ o n  ~ a~ ~k r q f ~ r e n q e ,  
what is the age of the T e r t i a r y  Character based on physica l  
dep ic t i on  clone? I f  there is more th~n one individ,Jal coded 
as T e r t i a r y  Character ~nd i f  they f~11 in to  more then one 
• ge bracket ,  t h i s  quest ion app l ies  only to the vo,Jnq~@~ 
c h a r a c t e r .  

L 

. 

I .  
2. 
3. 
4. 
5. 
6 .  

. 

8. 

N/~ ( c h i l d  h idden),  or unspec i f ied  
Fetus ( in  u te ro)  
Fetus ( a b o r t e d )  
N e w b o r n :  N e o n a t e ,  up t o  I month  o l d  
I n f a n t :  I month through 2 years 
P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  ~ge 
S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  ~ge .  6 t ~ r o u g h  
11 .. 
E ~ r l y  p u b e r t y :  d r .  h i g h  s c h o o 1 . ~ g e ,  12 t h r o u g h  "15 
L a t e  p u b e r t y |  ~ .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  L7 
Adu l t l  18 years or over 

J 

108. JjL the T e r t i a r y  Char~c~e~ qh~p~cterized ~.y. ¢nv o_~f t h ~  f o l l o w i n  
P ~  DEPICTIONS/DESCRIPTION S? 

00. N/A. No T e r t i a r y  Character p r e s e n t .  

YES: 01. 

0 2 .  

0 3 .  

Anthropomorphized ~nima1: An animal character  
human f o r m ,  c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  
c h a r a c t e r  does no~ have t o b e  t h e  o f f s p r i n g  o~ 
p . P e n t .  

g i v e n  
The 

human 

Anthropomorphized ob jec t :  An object  given human form. 
c h a r a c t e r i s t i c s ,  o r  p e r s o n a l i t y .  The c h a r a c t e r  does  n o t  
h . v e  t o  be t h e  o f f s p r i n g  o f  • human p a r e n t .  

O b j e c t  a s  symbo l  o f  c h i l d :  see Q u e s t i o n  78 f o r  
d e f i n i t i o n  

04 .  
0 5 .  
06 .  
0 7 .  

E l f  
A n g e l / c h e r u b / c u p i d  
D e v i l ,  o r  d e m o n - l l k e  c h a r a c t e r  
S c i e n c e  f i c t i o n  c r e a t u r e  

08 .  D e f o r m e d  human b e i n g  o r  m o n s t e r s  body  o r  body  p a r t s  o f  
t h e  c h a r e c t e r  ~ r e  m u t i l a t e d ,  g r o s s l y  m e l f o r m e d  o r  
u n u s u a l l y  d i s p r o p o r t i o n . r e .  T h i s  does no~ i n c l u d e  
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09. 

n~tur&1 human b i r t h  de fec ts  (F ig .  5 1 ) ,  a l though b i r t h  
. d e f e c t s  t ha t  are ~ r o ~ s l y  e x a g g e r a t e d  w i l l  f~L.] i n t o  
t h i s  ca tegory .  

Dismembered human be ing:  l imbs or body pa r t s  cut o f f  or 
o therw ise  removed. Limbs are sometimes rep1~ced w i t h  
hooked hands or wooden legs (F igs.  52 and 53) .  

tO. Anthropomorphized animal corpse 
11. Human corpse 

12. 

13. 

14. 

15. 

t6 .  

None o? t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  d o e s  no~ ~ p p e a r  
t o  be a n a t u r a l  human b e i n g ,  and  i s  c l e a r l y  t h e  
o f f s p r i n g  of a human paren t .  C h i l d b i r t h  car toons ,  f o r  
i ns tance ,  sometimes show the b i r t h  of non-human 
mat ter  ( e . g . ,  a tongue) to  a human mother (F ig .  54) .  

The cha rac te r  has a na tu ra l  handicap or b i r t h  defect  
0 

The cha rac te r  is  a na tu ra l  human being w i t hou t  handicap 
or b i r t h  defec t  

The cha rac te r  i s  a na tu ra l  human c h i l d  w i t h  exeggerated 
s e x u a l  p a r t s  '~ 

Mixed phys ica l  d e p i c t i o n s  
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D .*I 

109. I~ the T e r t i a r y  Character 's  r e l a t i o n  to .  ,2.~ ro le  ~ re,~ard 
to~ tLhe Pr inc ipa l  ~_.h~ one of A~THOR~TY? - 

NOTE: While a11 adu l t s ' a re  seen by ch i ld ren  as au tho r i t y  f i gu res ,  
t h i s  question seeks to i d e n t i f y  spec i f i c  caretaker and/or 
a u t h o r i t y  ro les (e .g . ,  parents, doctors, pol ice or government 
o f f i c i a l s ,  e t c ) .  A c a r e t a k e r  here  r e f e r s  t o  one r e s p o n s i b l e  
ffor p r o v i d i n g  s h e l t e r  a n d / o r  p r o t e c t i o n  f o r  t h e  c h i l d .  A baby 
s i t t e r  or neighbor, act ing in loco parent is  (as subs t i t u te  
parents) is included here. A d d i t i o n a l l y ,  those persons who exert 
spec i f i c  and unique in?luence over the a c t i v i t i e s  and i t t i t , Jdes  
o f  many ch i ld ren  (e .g . ,  sports f igures ,  movie f igures,  and TV 
stars)  are singled out as a u t h o r i t y  f i gu res ,  due ~o t h e i r  
importance w i t h i n  the youth cu l t u re .  

WHEN A FAIRY TALE CHARACTER SERVES IN ANY OF THE ABOVE CAPACITIES, 
CODE THE CHARACTER WITH THE APPROPRIATE AUTHORITY FIOURE NUMBER 
( e . g . ,  w i c k e d  s t e p - m o t h e r  i s  coded as p a r e n t a l  f i g u r e , t h e  seven 
d w a r f s  a re  coded as g a u r d i a n s ,  e t c . ) .  K i n g s ,  queens ,  and t h e  l i k e  
~ i l l  be coded in  t h e i r  ? a m i l i a l  r o l e s ,  u n l e s s  t h e y  m e r e l y  s e r v e  
i n  r o y a l  n o n - f a m i l i a l  r o l e s ,  in  wh i ch  case t h e y  ~ i l l  be coded as 
governmental f i gu res .  

NO: 00. 

YES: 01. 

N/A.  The re  i s  no r o l e  o f  a u t h o r i t y  i n v o l v e d  ~ 
e 

Unspecif ied r e l a t i v e :  The T e r t i a r y  Character is an 
a d u l t  or  o l d e r  c h a r a c t e r  a c c o m p a n y i n g  t h e  c h i l d ,  bu t  
t h e  n a t u r e  o f  t h e  r e l a t i o n s h i p  i s  no t  made c l e L r ,  i . e . ,  
t h e  a d u l t  c o u l d  be t h e  c h i l d ' s  mo ther ,  a u n t ,  
g r a n d f a t h e r ,  e t c .  

02. 
03. 
04. 
05. 
06. 
07. 
08. 
09. 

10. 
1 1 .  
1 2 .  
13 .  
14 .  
15. 

16. 
17; 
18. 
19. 
20. 
21. 
22. 
23. 

P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  
O l d e r  s i b l i n g ,  s t e p - s i b l i n g  
G r a n d p a r e n t  
O t h e r  r e l a t i v e :  a u n t ,  u n c l e ,  c o u s i n ,  e t c .  
Baby s i t t e r  
N e i g h b o r  
T e a c h e r / i n s t r u c t o r  
You th  g roup l e a d e r =  Boy, cub,  
camp c o u n s e l o r ,  e t c .  
C l e r g y  
Nun 
O t h e r  r e l i g i o u s  f i g u r e  ( s a i n t ,  g u r u ,  B i b l i c a l  f i g u r e )  
D o c t o r / d e n t i s t  ( m e d i c a l )  
Nurse 
H e a l t h  ca re  p r o f e s s i o n ~ l  ( s e x o l o g i s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  
O o v e r n m e n t / p o l i t i c a l  f i g u r e  
J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  
P o l i c e  o f f i c e r / s h e r i f f / f i r e  f i g h t e r  
M i l i t a r y  f i g u r e  
Sports f i gu re  
Mov ie / te lev is ion  s tar  
Business owner/manager 
O t h e r  

or  g i r l  scou t  l e a d e r ,  
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APPENDIX A.I (61) 

110. ~ ~ L ~  9~. th~ T ~ r t i a r ¥  Ch~pact~r in the o i c t , j r e :  

O. N/A 

i . F o r e g r o u n d :  t h e  c h a r a c t e r  i s  r e p r e s e n t e d  n e a r ,  o r  i n  
f r o n t  o f ,  t h e  m a i n  s c e n e  o r  t h e  l o c a t i o n  o f  ~he p o i n t  
o~ t h e  c a r t o o n .  

. B a c k g r o u n d :  c h a r a c t e r  i s  p a r t  o f  t h e  s c e n e r y  o r  g r o u n d  
f a r t h e s t  from, or behind, the main scene. (F ig .  59) 

. o f f s tage  : charac te r  is not present in the scene, but 
is discussed, heard or seen by other  characters,  and is  
part  of the point  of the cartoon.  (F igs.  2 and 3) 

[~ffvel of ~nvolv~men~ o f  the Tertiary Ch~r~q~r in C~rtgon A c t i v i t y  

For T e r t i a r y  Character you have only one choice of a c t i v i t y  
f o r  e i t h e r  r e c i p i e n t ,  i n i t i a t o r ,  o r  o b s e r v e r .  P i c k  t h e  m o s t  
s e r i o u s  ~ c t i v i t y  from the po in t  of the c h i l d  and ¢ ~ d e  t h i s  
a c t i v i t y .  Code "00" where there  is no a c t i v i t y  app l i cab le .  

111. L i s t  ~ maJLO ~ct i v i t y  nqmber i n  ~ t h__~e Ter t  i ~ r y  
is ~ req iP i~n t  '2~ the a ~ t i v i t v ,  (Code as  

" 0 0 "  i f  n o t  a p p l i c a b l e )  

112 ,  L i s t  one ~ ~ ~ i n  w h i c h  t h e  Tertiary 
i s  ~n o b s e r v e r  o~ t h ~  a q % ~ v i t v .  _ _  _ _  (Code as  

" 0 0 "  i f  n o t  a p p l i c a b l e )  

113. ~ 2J~ ~ ~ number, in wh~ the Tertiary 
h r_C_~$~t~1£~ is an Initator '2~ the ~ (Code as 

" 0 0 "  i f  n o t  a p p l i c a b l e )  

1 1 4 .  a n v  ~ i n  t h ~  q ~ r t o o n  i s  a c t i n ~  ~ ~_ 
p~OTECTOR/PROTESTOR/OB.JECTOR/DEFENDER 2~. tD. ~ v i q t i m ,  
~ h e n  q e l e c t  t h e  ~ p o r o p r a i t e  ~ r o ~ e c t o ~  ~ f r o m  t h ~  

O.  N I A  
1 .  P a r e n t ( s )  
2 .  U n s p e c i f i e d  r e l a t i v e  
3 .  T e a c h e r / t u t o r / o t h e r  g r o u p  l e a d e r  
4 .  R e l i g i o u s  f i g u r e ( s )  
5 .  P o l i c e / l a w  e n f o r c e m e n t  p r o f e s s i o n a l ( s )  
6 .  G o v e r n m e n t / m i l i t a r y  o f f i c i a l  
7 .  H e a l t h  P r o f e s s i o n a l / C h i l d  W e l f a r e  W o r k e r  
8 .  C h i l d ( P e n )  
9 .  O t h e r  
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PART I 

THEME AND A C T I V I T Y  A N A L Y S I S  

A. M A O A Z I N E / C O D E R  

APPENDIX A.2 (2) 

C o d i n ~  X n s t r u m e n t  U N I T :  

• 

2 .  

3 .  

4 .  

~;. 

& .  

C h i l d  c a r t o o n  

C h i l d  v i s u a l  

C h i l d  v i s u a l :  P s e u d o - C h i l d  

A d u l t  c a r t o o n  

A d u l t  v i s u a l  

T e x t  

T~TL~= 

I. P l a y b o y  

2 .  P e n t h o u s e  

3 .  H u s t  1 e r  

~pER Xnfgrmation: 

Coder Identification Numbers 

~ ' X a f o r m ~ i o n  

Ye~Ps _ _ . _  

M e n t h s  _ _  __. 

T o t ~ l  t i r o l  p a g e s  p e r  i s s u e s  

T o t a l  ~ o f  c a r t o o n s  pep i s s u e :  

T o t a l  # o f  c h i l d  c a r t o o n s  p e r  i s s u e s  

Page  o f  c a r t o o n  b e i n g  coded=  

\ 
1l 
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APPENDIX A.2 (3) 

~. C A R T O O N  qVERVI EW 

On whLch S IDE o f  t h e  ~ maqazLne  "J~_ t h e  t ; a r t o g n  l o c a t e d ?  , 

O. C o v e r  

1 .  L e f t  

2 .  R i g h t  

3 .  L e f t  and r i g h t  

. COLOR o f  F a r t o o . ,  

1. B l a c k  and  w h i t e  

2 .  C o l o r  

. o f  c a r t o o n l  

1. 

2 .  

3 .  

4 .  

6 .  

Less  t h a n  1 / 4  page  

1 / 4  t o  1 / 3  p ! g e  

H a l f  page 

Be tween  112 and  f u l l  p~ge 

F u l l  Pege 

One c L r t o o n  c o v e r s  two  pages  

! 

) 

2 
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e~ 

00 .  

01 .  

02 .  

03 .  

04 .  

05 .  

06 .  

07 .  

08 .  

09 .  

10.  

11.  

12 .  

13. 

14. 

15.  

16. 

17.  

18.  

19.  

20 .  

2 1 .  

22 .  

23 .  

2 4 .  

25 .  

N/R.  No nLme g i v e n .  

B t l l e t t e  

B u c k  Brown 

9. C o l l i n s  

John Dempsey 

DeDini 

Er ikson 

F f o l k e ~  

S, H L P P i I  

Hoest  

l n t e r l & n d i  

K I r t z  

K 1 i b a n  

d. Kohl  

B i l l  Lee 

M~I 

B i l l  Maul 

R,  ymonde 

R e v i l o  

B r i l n  S ~ v l g e  

S a i l b y  

S Z o l  

Dwaine B. T i n s l e ¥  

T r o $ 1 e y  

~ h a n  W i l s o n  

O t h e r  o r  i l l e g i b l e  

3 
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. I • • O F  CHRRRCTER~; l h  t h e  
O. 

1 .  1 

2 .  2 

3 .  3 

4 .  4 

5 .  5 t o  t e n  

6 .  Mob 

s ;L r t  oon t  

APPENDIX A.2 (5) 

10.  t h e r e  

Ou 

1. 

2 .  

3 .  

4 .  

5 .  

6 .  

7 .  

a n y  ~ ~ IFELESS ~ o d t e s  d e p i c t e d  i_~n t h e  

No 

L i f e l e s s  c h i l d ( P e n )  

L i f e l e s s  a d u l t  ( s )  

L i f e l e s s  a n i m a l ( s )  

B o t h . ( 1 )  and ( 2 )  a b o v e  

B o t h  ( 1 )  and ( 3 )  

B o t h  ( 2 )  and  ( 3 )  

R11 oi '  t h e  a b o v e  

/ 

4 



v 

27. 

29. 

29. 

30. 

31. 

32. 

33. 

A2PENDIX A.2 (9) 

Arson8 

O. No 
2. Yes 

C h i l d  abuse a n d / o r  n e g l e c t ,  n o n - s e x u a l z  
". 

O. NO 
1. Yes 

Drug use ,  s e l l i n g  o r  p u s h i n g s  

O. No 
1. Yes 

K i d n a p p i n g s  

O. NO 
1 • Y e i  

Runaways 

O. NO 
2. Yes  

T h e f t s  

O. No 
1. Yes 

Other p o t e n t i a l l y  i l l e g a l  or  v i o l e n t  

O. NO 
1. Sexua l  
2.  N o n - s e x u a l  

34 .  SEXUAL ORZENTAT]ON o f  t h e  C a r t o o n :  

O. N/A o r  u n s p e c i f i e d  

2, He%erosexua l  
: "e  

2 ;  - H o m o s e x u l l  

e 

4 .  

B t s e x u l l  

A u t o e r o t i c  

M ixed  o r i e n t a t i o n Z  
o r g y  o r  g roup  s e x )  

C o m b i n ~ t i o n  o f  t h e  I b o v e  ( e . g .  

8 



APPENDIX A.2 (10) 

w 

3 5 .  Does the  ~ d e p i c t  S~_ i t s  ; t v t i e n  r e f e r  t o  • ~ 
~LD.~J-Y_I~ i n  • ~ R[~ATION OR INTERACTION w i t h  ~d%~ 

O I  

1. 

N / A  o r  u n s p e c i f i e d  

Ano the r  h u m & n ( s )  

2. A n i m ~ l ( $ )  

3 .  O b J e c t ( s )  

a 

5 .  

ObJect Lnd ~notheP human(s) 

F i c t i t i o u s ,  u n r e i l  c r e a t u r e ( s )  

e 

7. 

S u p e P n a t u r l l  b e i n g ( s )  

A n i m l l  l n d  l n o t h e r  human 

! 

4 
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3&.  

0.  

YESI 01 .  

02 .  

03 .  

04 .  

05 .  

O&. 

07.  

08 .  

09. 

10. 

11. 

12. 

13. 

14. 

15. 

l & .  

17. 

 heet 

N / A  

A | l c e  i n  Wonde r l and  

B e a u t y  I n d  t h e  Beas t  

C a p t a i n  Kanga roo  

C i n d e r e l l a  

E a s t e r  Bunny  

O o l d i l o c k s  and t h e  T h r e e  B e a r s  

Hanse l  and O r e t e l  

J~ck  and J i l l  

Jack  and t h e  B e i n s t t l k  

L i t t l e  Bo Peep 
i 

L i t t l e  J a c k  H o m e r  

L i t t l e  Red R i d i n g  Hood 

Hr .  Rogers  N e i g h b o r h o o d  

P i n n o c h i o  

Rapunze l  

S a n t a  C l a u s  

Sesame S t r e e t  

18.  S l e e p i n g  B e a u t y  

2 0 ,  . T o o t h  F ,  i r y  

21 .  W ~ a r d  o f  Oz 

22 .  O#her  

APPENDIX A.2 ('ii) 

NIJFF, S ~  o r  FAIRY ~ ~ f r o m  t h e  ~ 

Snow W h i t e  and t h e  Seven D w l r f s  

- ° .  

tO 
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T: + 

3 7 .  t h e  ~ have  $ ~PECIAL  THEME? 

APPENDIX A. 2 (12) 

N / A I  0 0 .  

YES: 

 #JJ.CcLeJ_ 

01. New Y e a r  

No s p e c i a l  t h e m e  i n  c L r t o o n  

Cyc le  o f  t _CL 

0 9 .  C h i l d b i r t h :  
I n  wed l  o c k  

10.  C h t l  d b i r t h t  
O u t - o  f -Wed1 0ok 

02 .  V a l e n t t n e ' s  Day 11.  M e n s t r u a t i o n  

03 .  E a s t e r  12.  Loss  o f  v i r g i n i t y  

04 .  4 t h  o f  J u l y  13.  B i r t h d a y  

05 .  Hal  l o w e e n  14.  G r a d u a t i o n  

06. Thanksgiving 15. Weddings and 
a n n i v e r s a r i  e s  

07 .  C h r i s t m a s  
l&. D e a t h ,  f u n e r a l s  

08. O t h e r  
17. Abort ion 

18.  Ot h e r  

38 .  Does th___ee c C r t o o o  a n d / o  r it_._~s c a p t i o n  r ~ f e r  t__~o 
EROTICA/PORNOGRAPHY? (The sex  i n d u s t r y  i t s e l f  o r  t h e  use o f  
i t s  p r o d u c t s  by  i n d i v i d u & l s  o r  s o c i e t y ,  e . g . :  f i l m ,  
m a g a z i n e ,  v i d e o ,  l e t t e r s  t o  t h e  e d i t o r ,  p r o d u c t s  o b t a i n e d  
v i a  c a t a l o g u e ,  e t c .  

O. The s u b j e c t  i s  n o t  p r e s e n t  o r  r e f e r r e d  t o  

YESI 1. E r o t i c a / p o r n o g r a p h y  i s  p r e s e n t  o r  t e l ' e r r e d  t o ,  
n o t  p l e a  o f  t h e  point o f  t h e  c a r t o o n  

but i s  

. E r o t i c a / p o r n o g r a p h y  i s  p r e s e n t  o r  
p ,  r t  o f  t h e  p o i n t  o f  t h e  c a r t o o n  

/ 
r e f e r r e d  t o ,  and  i s 

t I, 
' , ~ j  

11 



APPENDIX A. 2 (13) 

39. 

YES: 

40. 

YES: 

O. ~ . .P~AND EXPLICITNESS OF~ARTOON 

t h e  r £ ~  a n d / o r  i ~ t  ~ a v t i o n  i l ~  I MURDEROUS o__~r 
MAIMING ~ ( e . g . ,  c o n s u m p t i o n  o f  human f l e s h ,  
d e c a p i t l t i o n ,  d ismemberment ,  b l u d g e o n i n g ,  smash ing ,  
s h o o t i n g ,  s t a b b i n g ,  m u t i l a t i o n  o f  o t h e r ,  c h o k i n g .  
strangling, hanging, gegging, se l f -mut i la t ion,  burning, 
e t c . )  

O e  

1. 

2. 

. 

. 

N / A ,  N o  

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  Jus t  o c c u r r e d  
( p a s t )  or  is about  t o  Occur ( f u t u r e )  

The a c t i v i t y  i s  d i s c u s s e ~ ,  as o c c u r i n g  in  the  p r e s e n t ,  
p e s t ,  o r  f u t u r e ,  or as o f f s t a g e  or  dream a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  ~mpl ied  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  or  t i t l e  o f  c a r t o o n j @ T ~ ~ k ~  

Doe~ the ~artoon apd/or i ts  ~aption present ~ c t i v i t y  
XNFLICTING PAIN? (e.g., violent h i t t i ng ,  punching, kicki.ng, 
p o u n d i n g ,  or  w h i p p i n g ,  o r  i n s e r t i n g  or  a t t a c h i n g  i tems i n t o  
body . t ha t  cause p a i n )  

O .  N / A ,  N o  

1. The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

. 

. 

. 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  j u s t  o c c u r r e d  
( p a s t )  o r  i s  abou t  t._~o occu r  ( f u t u r e )  

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r . i n g  i n  the  p r e s e n t ,  
p a s t :  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  imp1 led  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  or  t i t l e  o f  c a r t o o n , o f  ~ s - e _ ~ _ j  

/ 

I ~ 

12 



4 1 .  Does t h e  c 4 r ~ o o n  ~ n d / ~ r  i t s  
J JJ_ Lu o r  FORCE? 
c o e r c i o n ,  c l o t h i h g  r i p p e d  o r  p u l l e d ,  
a s s a u l t ,  s l a p p i n g ,  s p a n k i n g ,  p a d d l i n g )  

APPENDIX A.2 (14) 

O. N / A ,  NO 

p r e ~ e n t  
( e . g . ,  r e s t r a i n t ,  
l u rk ing  in wai-t t o  

YES: 1. The i c t u s 1  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p P e s e n t )  

2.  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  9 c c u r r e d  
( p a s t )  o r  i s  ~bou t  t o  o~c~ r  ( f u t u r e )  

. The a c t i v i t y  i s  d ~ s c u s s e ~ ,  as o c c u r i n g  in  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  ~ m p l t e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  oP t i t l e  o f  c a r t o o n , o ~  ~ t .  ~ - ~  

4 2 .  Does t h e  ¢ ~ r t o o n  e n d / o r  i t s  c a p t i o n  p r e s e n t  ~ c t i v i t Y  
r e l a y s  • VIOLENT ME~SAOE? ( e . g . ,  v i o l e n t  or  a g g r e s s i v e  
g e s t u r e ,  v e r b a l  t h r e a t ,  v e r b a l  c o e r c i o n )  

O. N / A ,  No 

YES: 1. The a c t u a l  a c t i v i t y  i s  g r e p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

. The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  j u s t  o c c u r r e d  
( p a s t ) "  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  in  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  or  as o f f s t a g e  or  dream a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n =  o¢ ? ~ -  ~ u .  

4 3 .  DOR~ t h e  ~ a r t o o n  l P d l 9  r i t s  C a o t i o n . .  p resen~ a c t i v i t y  
J~L~LY_L~I. VIOLENT DISCUSSION? ( e . g . ,  p r e s e n t i n g  v i o l e n t l y  
e d u c a t i v e  i n f o r m a t i o n ,  t e l l i n g  v i o l e n t  s t o r y ,  m a k i ~ g  v i o l e n t  
s t a t e m e n t  o r  o b s e r v a t i o n )  

0 , :  N / A ,  NO 

YESi 1. 

2.  

T ~  a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e o t c t e d  ( F r e s e n t )  
/ 

The a c t i v i t y  has e i t h e r  g r a p h i c a | l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  OcCu~ ( f u t u r e )  

. The a c t i v i t y  i s  ~ i s c u ~ s e d ,  as o c c u r i n g  i n  t h ~  p r e s e n t ,  
pas tw o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream i c t i ~ i t y ,  e t c .  

. The a c t  I v t t y  i s  ~mpl l e d  t h r o u g h  ve. rba l  i n n u e n d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n j  e¢ ~'~. ~ ,  

13 



APPENDIX A. 2 (15) 

4 4 .  t h t  ~ a n d / o n  JJLI. ¢ a o t l o n  
]LO.y_gJ_y. j .O~IY.L~J[~IF~NTASY.gJ~HFJ ~ORY? 

O. 

YESi 1. 

2.  

. 

. 

oresent 

N / A ,  N o  . . . .  

The a c t u a l  a c t i v i t y  i s ' g r a p h i c a l l y  SLejLL~;.¢~ ( p r e s e n t )  

The a c t t v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  ~bou t  t o  o c c ~  ( f u t u r e )  

The a c t i v i t y  i s  d i s c u s s e ~ ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

The a c t i v i t y  iS i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n ~ o r  ? ~ . ~ t J ;  

4 ~ .  P_9_CI. t h e  c a r t o o n  a ~ / o n  i t s  ~ p r e s e n t  any  OTHER 
VIC~EN T a c t i v i t Y ?  ( i n c l u d i n g  u n s p e c i f i e d ,  u n c l e a r  v i o l e n t  
a c t i v i t y )  ~ 1 ~  

O. N/A,  No 

YES: 1 . .  The a c t u a l  E c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

2,  The a c t i v i t y  h~s e i t h e r  graphically ~ o ~ c u P r e d  
• ( p a s t )  o r  i s  ~bou t  t o  o c c u r  ( f u t u r e )  

. 

. 

The a c t i v i t y  i s  d i s c u s s e ~ ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r - f u t u r e ,  or  as o f f s t a g e  or  dream a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n , ~  y ~ .  ~ 

4 6 .  Does t h e  ¢ .a r toon  a n d / o r  ~ ~ p r e s e n t  a c t i v i t y  
1~_~_9_].y.~ GENITAL oP ANAL SEX ( e . g . ,  c o i t u s !  a n ~ l / g e n i t a l ,  
a n & l / o r a l  o r  o p a l / g e n i t a l  c o n t a c t !  i n s e r t i n g  i t e m s  i n t o  
v a g i n a  o r  a n u s )  

O .  N / A ,  N O  

YES= I ,  The . a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  ~eD~c ted  ( p r e s e n t )  

. 

. 

Th B I c t t v i t y  h i s  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(~ l~s t )  o r  i s  a b o u t  t o  o c c u r  ( f u t u r e )  

T~e a c t i v i t y  i s  d ~ c ~ s ~ e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  a s  o f f s t a g e  o r  d r e a m  a c t i w i t y ,  e t c .  

. The a c t i v i t y  i s  imp1 l e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n , ~  ~ ; -  ~ .  
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47 .  Does t h e  r ~  ~ n d l o r  

Ol 

YESz 1. 

2 .  

48. 

APPENDIX A. 2 (16) 

. 

N / A ,  N o  

The t c t u l l  a c t i v i t y  i s  

The a c t  i v i t y  has e i t h e r  g r l p h i c l l l y  Jus~ 
( p i s S )  o r  i s  ~bou t  t o  occur" ( f u t u r e )  

 r*sent t  Ly3.  

° 

o 

g r a p h i c a l l y  ~[2Jt]LrJ39_~ ( p r e s e n t )  

o c c u r r e d  

The a c t i v i t y  i s  d i s c u s s e d ,  i s  o c c u r i n g  i n  t h ,  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  or  as o f f s t l g e  o r  dreLm l c t i v t t y ,  e t c .  

D 

° 
. 

The i c t i v i t y  i s  ~ m o l i e d  t h r o u g h  v e r b l l  i n n u e n d o ,  
f l c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c ~ r t o o n , o <  ~ s .  ¢~-~-  , 

Does t h e  c . r t o o n  t n d / o r  i t s  ~ o r e s e n t  
~nvglvino s~XUAL FQREPLAY? (e.g. ,  fondl ing 
b r e a s t s ,  o r  b u t t o c k s ;  b e i n g  in bed t o g e t h e r )  

Ol 

YES: 1. 

a c t i v i t y  
gen i ta ls ,  

N / A ,  N o  

. 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l  l y  J u s t  9 c o u r t e d  
( p , s t )  o r  i s  &bout. t o  occu.P ( f u t u r e )  

. 

. 

The a c t i v i t y  i s  d ~ c u s s e d ,  ~s o c c u r i n g  i n  t h e  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  or  dream ~ c t i v i t y ,  e t c .  

The a c t i v i t y  i s  ~ m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f l c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n , ~ r  p ~ ' -  ~ 

49. 

YES: 1. 

Does t h e  c a r t o o n  ~ n d / o r  JJLs. ~ Q D t i o n  p r e s e n t  L c h a P & c t e r  Ls 
BEING NUDE or TAKING OFF/pUTTING ON T ~ ?  

O. N/A, No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  ~ e o i c t e d  ( p r e s e n t )  

. 

. 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ u s t  9 c o u r t e d  
( p a s t )  o r  i s  abou t  t o  o c c u r  ( f u t u r e )  

T / e  a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p lLs t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dreLm a c t i v i t y ,  e t c .  

. The ~ c t i v i t y  i s  ~ m o l i e d  t h r o u g h  v e r b l l  i n n u e n d o ,  
f a c i t l  e x p r e s s i o n ,  o r  t i t l e  o f  c & r t o o n ,  o¢ ~ t ,  c ~  
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~0.   JUL  nU/or 
SEXUAL XNVASION OF PRXVACY? ( e . g . ,  f l a s h i n g ,  

e x h L b i t L n g ,  peepLng,  v o l u n t a r y  o r  A n v o l u n t a r y  voyeurLsm,  
obscene phone c a l l )  - 

1 

YES, '1 • 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  ~ ( p r e s e n t )  

. The a c t i v i t y  has e L t h e r  g r a p h i c a l l y  
( p a s t )  or  t s  ~ b o ~  t o  o c c u r  ( f u t u r e )  

J u s t  9 C c u r r e ¢  

. The a c t i v i t y  i s  d t s ; u s s e d ,  as o c c u r i n g  i n  t he  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream a c t L v i t y ,  e t c .  

. The a c t i v i t y  i s  ~mo l i ed  t h r o u g h  ver~oal i n n u e n d o ,  
f & c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  ,o~ ? ~ - ¢ ~  

5 1 .  Does t h e  ; a r t o o n  ~nd /op  i t s  
AROUSAL as IJ1 a c t i v i t y ?  
a u t o e r o t i c i s m ,  h a v i n g  an e r e c t i o n )  

Oe 

YESs 1. 

2. 

3. 

. 

c l o t  i on 
( e . g . ,  

o r e ~ e n t  ~EXUAL 
mast u r b a t  t o n ,  

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  deJ~Lr~1[_~_d_ ( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  or  i s  ~boul; t o  occur. ( f u t u r e )  

The a c t i v i t y  i s  d i s c u s s e ~ ,  as o c c u r i n g  tn  the  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  or as o f f s t a g e  or  dream a c t L v i t y ,  e t c .  

The a c t i v i t y  i s  ~mp1ied t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  ,o~ ? ~  ~ 

~2.  Does  t h e  ~.rlL~_gj1 and~or  i t s  c a p t i o n  p r e s e n t  t c t ~ v ~ t v  
p f f l avs  I SEXUAL H~SSAGE? ( e . g . ,  s e x u a l  g e s t u r e s ,  i n c l u d i n g  
b e c k o n i n g ,  l i c k i n g  l i p s |  v e r b a l  s e x u a l  o v e r t u r e )  

O t  

YESs 1. 

2.  

N / A ,  No  

The a c t u a l  a c t t v i t Y  i s  g r a p h L c a l l y  ~ ( p r e s e n t )  

T ~  a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ u s t  o c c u r r e d  
( ~ a s t )  o r  i s  abou t  t o  occu~ ( f u t u r e )  

. The a c t i v i t y  i s  ~ i s c u s s e d ,  as o c c u r i n g  i n  t he  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  i m D l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f t c i t l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n , ~  ~ .  e ~  
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5 3 .  

• '" Oe 

YES= 1. 

APPENDIX A. 2 (18) 

JJLY.2~.L~L ~ ~ , ~ L L ~ i ?  ( e . g . ,  p r e s e n t a t i o n  o f  
s e x u a l l y  e d u c a t i v e  l h f o r m k t i o n ,  t e l l i n g  s e x u a l  s t o r y ,  m a k i n g  
a s e x u a l  s t a t e m e n t  o r  o b s e r v a t i o n )  

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  ( p r e s e n t )  

2.  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J _ ~  99cuPPed 
( p a i r )  o r  i s  a b o u t  t o  Occur  ( f u t u r e )  

. The a c t i v i t y  i s  d ~ c u s s e q ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  ~ m p l i e  d t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n , = ~  ~ ' ~  

5 4 .  Does t h e  E ~ r t o o n  a n d / o r  i t s  c a p t i o n  
~ n v o l v i n a  ~ SEXUAL FANTASy OR MEMORy? 

Oe 

YES= 1. 

2.  

. 

l 

. 

p r e ~ e n t  ~ t i v i t y  

N / A ,  No 

The a c t u a l  & c a L v a r y  i s  g r a p h i c a l  l y  d e p i c t e d  ( p r e s e n t )  

The ~ c t  i v i t y  has  e i t h e r  g r a p h i c a l l y  J u s t  09CuPPed 
( p a s t )  o r  i s  &boo t  to~ occu r ( f u t u r e )  

The a c t i v i t y  i s  ~ i s c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c & r t o o n ,  o¢ ~ -  ¢~"~ 

55,. Does t h e  c a r t o o n  a n d / o r  i t s  ~ a p t t o n  p r e s e n ~  OTHER ~ X U A L  
ILE~b~LLt,~? ( i n c l u d i n g  u n s p e c i f i e d  or.. u n c l e a r  s e x u a l  
a c t i v i t y ) ,  

O .  N / A ,  NO 

YES: 1. The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  ~ e p i c t e d  ( p r e s e n t )  

2 :  

. 

Th~ a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  g c [ u r r e d  
( ~ s t )  o r  i s  ~bou~ t o  p c c u r  ( f u t u r e )  

i 
The a c t i v i t y  i s  ~ S c u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ,  o r  f u t u r e ,  o r  t s  o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f & c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  , o r  ~ s  ~ , a  
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~F 

APPENDIX A.2 (19) 

Does t h e  ~ f n d l o r  ~ . J L ~ I L ~ t L g ~ U ~ I . ~ Y .  
I ~ . L Y _ L ~ ?  ( e . g . .  d e f e c a t i o n ,  u r l n , t i o n ,  r e g u r g t t , ~ L o n )  

O~ 

YES' 1. 

N / A ,  N o  -.- 

The , c t u ~ l  ~ c t i v i t y  i s  g r , p h i c , 1 1 y  ¢ f f p i c t e d  ( p r e s e n t )  

. 

. 

. 

The , c t t v i t y  has e i t h e r  g r , p h i c , 1 1 y  J u s t  9 ¢ ¢ g r r e d  
( p a s t )  o r  IS ~b9u~ t o  9c¢~ r ( f u t u r e )  

The , c t t v i t y  i s  ~ i ~ c u ~ s e d .  ~s o c c u r i n g  i n  t h e  p r e s e n t .  
p a s t .  o r  f u t u r e ,  or  , s  o f f s t a g e  o r  dream , c t i v i t y .  e t c .  

The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b , 1  i n n u e n d o .  
f a c i , 1  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  . . ~  ~ , ~ . ~ , b  

57 .  Does. t h e  9 ~ r t o o n  ~nd /oP  i t s  f ~ D t t O n  p r e s e n t  - c t ~ v i t y  
~ n v o l v t n a  MEDICAL/SURG~CA~ p r o ¢ e d u r e s  r ~ a t t n a  t o  s e x u a l  
D~PtS? ( e . g . .  , b o r t i o n .  h L s t e r e c t o m y ,  v a s c e c t o m y .  ~ r t t f L c i a l  
i n s e m i n , t t o n )  

Oe 

YES' 1. 

N / A ,  N o  

The a c t u a l  a c t i v i t y  i s  g r , p h i c a l l y  ~ ( p r e s e n t )  

2.  The , c t  i v i t y  h~s e i t h e r  g r & p h t c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  ~bout. t ~  o c c u r  ( f u t u r e )  

. The a c t i v i t y  i s  d i s c u s s e d .  ~s o c c u r i n g  i n - t h e  p r e s e n t .  
p a s t .  o r  f u t u r e ,  or  , s  o f f s t a g e  o r  dream a c t i v i t y ,  e t ¢ .  

. The a c t i v i t y  i s  ~mpl i e d  t h r o u g h  v e r b a l  i n n u e n d o .  
f . c i L 1  e x p r e s s i o n ,  or" t i t l e  o f  c , r t o o n  o.  ~ 3 ~ .  ~b* ~ J 

) 

Does t h e  t~]~%~.2_9_~ t n d l o P  i t s  ~ p r e s e n t  q e n e r a l  
~FF~CTIONATE ~LLY_J_~?  ( e . g . .  non -sexu , . 1  g e s t u r e s ,  s u c h . a s  
s h , k t n g  h , n d s ,  h o l d i n g  hands ,  i r m I i n - ~ r m ,  . r m  , r o u n d  ~ a i s t  
o r  s h o u l ~ e r l  , v e r b & ]  e n d e a r m e n t  g , z t n g  i n t o  e , ¢ h  o t h e r ' s  
e y e s )  

OD 

YESI ! .  

2 .  

. 

N / A ,  N O  

Th9 , c t u ~ l  a c t i v i t y  i s  g r , p h i c , 1 1 y  ~ ( p r e s e n t )  
/ 

The , ¢ t i v t t y  h , s  e i t h e r  g r a p h i c , l l y  J u s t  ~)ccurred 
( p , s t )  o r  i s  abou t  t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  i s  ~ t s c u ~ s e d .  , s  o c c u r i n g  i n  t h e  p r e s e n t .  
p a s t .  o r  f u t u r e ,  o r  , s  o f f s t a g e  o r  dream , c t t v i t y .  e t c .  

. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b l l  
f a c t , 1  e x p r e s s i o n ,  o r  t i t l e  o f  c , r t o o n  .6~ 

i n n u e n d o .  
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Does ~ ~ ~ i t s  ~ D r e s e n t  
jJ)_Y_9_~LL~I ~ I ~ _ ~ _ ~ L ~ ?  ( e . g . ,  p r e s e n t a t i o n  o f  
g e n e r a l  e d u c ~ t i v e  t n f o r m t t t o n ,  t e l l i n g  h o n - s e x u t l  ~nd n o n -  
r i o | a n t  s t o r y ,  m t k i n g  ~ o n - s e x u t l  ~nd n o n - v i o l e n t  s t~ t : emen t  

O o  

YES! ! • 

2 .  

. 

. 

N / A ,  N o  

The a c t u L 1  I c t i v i t y  i s  g r a p h i c a l l y  ~ ( p r e s e n t )  

The I c t  i v t t y  has e i t h e r  g r a p h i c t l l y  J u s t  o c ; u r r e ~  
( p ~ s t )  o r  i s  ~ b o ~  t o  o9¢uc ( f u t u r e )  

The a c t i v i t y  i s  ~ i ~ u s s e d ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream ~ c t i v i t y ,  e t c .  

The ~ c t i v i t y  - i s  I m p l i e d  t h r o u g h  v e r b a l  t n n u e n d o , -  
f ~ c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c ~ r t o o n ,  ~ ~ * ~ -  ¢ ~  

), 

6 0 . "  Does t h e  c ~ r t o o n  a n d / o r  i t s  c a p t i o n  p r e s e n t  
I~LO_~Z~_L~ZL N(~N-~XUAL~ NON-V~OL~NT FANTASY oPM~HORY? 

O m  

YESz 1. 

N / . A ,  NO 

The a c t u a l  a c t i v i t y  I s  g r ~ p h i c & l l y  ~ ( p r e s e n t )  

2.  The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
( p a s t )  o r  i s  a b o u t  t o  9coup ( f u t u r e )  

. 

. 

The a c t i v i t y  i s  d ~ s c u s s e ~ ,  as o c c u r i n g  i n  t h e  p r e s e n t ,  
p a s t ;  o r  f u t u r e ,  or  as o f f s t a g e  o r  dream activity, e t c .  

The a c t i v i t y  i s  i m a l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c t a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n ~ , ~ , -  ~ ' ~  

) 

i • 

" : J  

& l .  
SEXU~L~ N~)N-V~OLENT L~L~LLIL~ ? ( i n c l u d i n g  u n s p e c i f i e d  or  
u n c l e a r  n p n - s e x u a l ,  n o n - v i o l e n t  a c t i v i t y )  

O .  N / A ,  N o  

YESI 1 .  

2.  

. 

. 

The & c t u l l  a c t i v i t y  i s  g r a p h i c a l l y  ~ ( p r e s e n t )  

The ~ c t i v i t y  has e i t h e r  g r a p h t c i l l y  J u s t  9 ; [ u P P e d  
( l~as t )  o r  t s  ~ t o  o c c u r  ( f u t u r e )  

The a c t i v i t y  i s  ~ i ~ C u s s C d ,  I s  o c c u r t n g  i n  t h e  p r e s e n t ,  
p ~ s t ,  o r  f u t u r e ,  o r  as o f f s t a g e  o r  dream a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  ima l  i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  e x p r e s s i o n ,  o r  t t t l e  o f  c a r t o o n  , ~ ,  ~ ; .  ~ 

1 9  
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&2.  ~ .  of. t h e  ~ ¢r, C C c L t _ L ~  ¢ t . r . . t c . t~  ¢mLC1.Y.~ TRX CKERY 

O. No 
1. Yes 

& 3 .  rE~ L n . g ~ a o ~  u z ~ L g .  L C t a g g ~ s m  ~ ~ g t x t  c a r t o o n  
a s  ~ L S E X ¢ ~  a g a ~ g c . L ~  

NOTE= 

NOI O. 

YES:  1,  

2 .  

3 .  

I f  m o r e  t h a n  one  r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  p r o p  
t h a t  b e s t  i d e n t i f i e s  t h e  c a r t o o n  s c e n e r i o  L$ s e x u a l .  

N / R .  No p r o p  i s  u s e d  as  d e f i n e d  i n  t h i s  m a n n e r  

C 1 o t h l n g  

I t e m  u s e d  t o  a i d  o r  e n h a n c e  s e x u a l  ~ c t i v i t y  

I t e m  u s e d  i n  r o l e  o f  ~ s e x u a l  p a r t n e r  

4 .  B i r t h  c o n t r o l  t t d s  

5 .  A b o r t i o n  c u e s  
Q 

&.  I t e m  u s e d  I s  p h e 1 1 L c  o r  o t h e r  s e x u t l  s y m b o l  

f 
/ 

~ J  

2o 



APPEN'DIX A. 2 (22) 

6 4 .  

N o t e t  I f  more t h i n  one r e s p o n s e  i p p l i e s ,  
u i t h  t h e  l o u e s t  number .  

A re  any PROPS u s e d  t o  ~ t h e  ~ ILIa ~ ? 

s e l e c t  t h e  r e s p o n s e  

NOt O. N /R.  No p r o p s . ~ r e  used i n  t h i s  m i n n e r  

YES= 1. Body f r a g m e n t .  ~ 5. Ba t / c l ub  
J 

2. Gun 6 .  Whip 

3 .  F i r e  7 .  C h a i n  ( = ) / R o p e =  
R e s t r a i n t  

. Kni fe :  B l a d e d  or 8. 
p o i n t e d  i n s t r u -  
ment s / u t e n s i  1 s 9 .  

S t i c k  

O t h e r ,  
symbol  

i n c l u d i n g  

I n s t  ru~,ent  o f  

v i o l e n t  

6 5 .  Are  ~ny o f  t h e  ~tems l ~ t e d  b e l g u  used f__9_C SEXVA~ pURPOSES? 

N o t e :  I f  more t h a n  one r e s p o n s e  a p p l i e s ,  
w i t h  t h e  l o u e s t  number .  

se 1 e c t  t he 

NO= O. N/A. No props are used i n - t h i s  manner 

YES" 1. Body fragment ~ 5. Ba t l c l ub  

2. Gun 6 .  Whip 

3.  F i r e  7 .  C h a i n (  s ) /Rope=  
R e s t r a i n t  

. K n i f e :  B l a d e d  o r  
p o i n t e d  i n s t r u -  
ment  s / u =  e n s i l  s 

8 .  St i c k  

9.  O t h e r ,  
symbol  

r e s p o n s e  

I n s t r u m e n t  o f  

i n c l u d i n g  v i o l e n t  

# 
/ 

21 
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E. 

66. 

YES: 

~ARTOON'S R~'~ATIONSH~P TO ~VRROUNDINO TEXT AND ~MAOES 

O. 

1. 

2. 

3. 

4. 

5. 

t h e  c a r t o o n  
c h t  1 drer~? 

l o c a t e d  i n  t h e  sa__a.~_~ Cye-s~an ~s ~ - d e ~ l i n g  

N / A ,  NO 

A r t  i c  1 e / f e a t  ure  

M o v i e / v i d e o / r e c o r d / b o o k / e t c .  r e v i e w  

L e t t e r s  t o  e d i t o r  

Sex a d v i c e  co lumn 

O the r  (Humor,  F i c t i o n ,  e t c . )  

67. I~  the cartoon 
c h i l d r e n ?  

O. No 
1 • Yes 

2_a_E_tL of  t uo  CONSECUTIVE, U_t= spanS ~pvolv ing 

68. 

69. 

the~ qar~oon, in the~ _=ame EYE ~PAN as. 
d i r e c t l y  r e f e r r i n ~  to SEXUAL a c t i v i t y ?  

. 

O. No 
I • Yes 

Is  the cartoon in  the ~ EYE SPAN as 
d ~ r ~ c t l v  r q f q r r i n a  to VIOLENT a~t~v~ty? 

O. No 
1 • Yes 

t e x t  

t xt 

o r  

or 

~apt ion 

capt ion 



70.  Z~ t h e  c a r t o o n  
INTERVIEW bv • 
t_cUJucL~? 

O. 

YES: 1. 

e 

3. 

4. 

5. 

6. 

APPENDIX A. 2 (24) 

J ~ t h e  U~_t EYE SPAN ~L 
HAT; ONAI~ ~ IL~LILf~ILJL~ 

No, N /R  

S e r i o u s  s o c i t l  i s s u e  

R e l i g i o u s  i s s u e  

S p o r t s  

E n t e r t a i n m e n t ,  a r t  

Sex F e a t u r e s / H u m o r  

O the r  

D 

~RTICLE 
o f  t h e  

"~E> 

71. 

72. 

Is th__.ee ~ r ~ o o n  JUXTAPOSES in the s~me eve span ~ i t h  SEXUAL 
PXCTURE(s)? 

Oi 

1. 

N/A,  No 

Yes, i t  i s  j u x t a p o s e d  w i t h  s e x u l l  or  s e x u L 1 i z e d  p e o p l e ,  
a n i m a l s ,  o b j e c t s ,  or  p rops  

I_~5 the {a r toon  ~UXTAPOSED in the s~me 
P I C T U R E ( s ) ?  

eve ~ ~ VIOLENT 

Oe 

1. 

N/A ,  No 

Yes, i t  i s  j u x t a p o s e d  w i t h  v i o l e n t  p e o p l e ,  ar, i m a l s ,  
o b j e c t s  or  p rops  in  c & r t o o n s ,  p h o t o g r a p h s ,  and 
i 1 l u s t r a t  i o n s  

# 

p 
t 

t: 

23 
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73 .  sex  

1. 

2. 

3. 

4.  

5.  

&. 

PART 2 

CHARACTER ANALYSIS 

F. PRXNCIPAL'~HILD 

o f  t h e  p r ~ . c i o a l  C h i l d s  

U n s p e c i f i e d  

M . l e  

Female  

Bo th  m , l e  I n d  f e m e l e  

Ma le  ~nd u n s p e c i f i e d  sex  

Female  i n d  u n s p e c i f i e d  sex 

74 .  RRC~(ETHNICITY ~ t h e  PrlnciDa! 

O. NIA o r  o the r •  ~ ] ~  

1.  C & u c a s i ~ n  

• 2 .  B l a c k  

3 .  A s i a n - O r i e n t a l  

4 .  A m e r i c l n  I n d i i n  

5. H i s p a n i c  

6 .  J e w i s h  

7 .  A rab  

8 .  M ixed  r a c i l l  g roup  

9 .  U n s p e c i f i e d  m i n o r i t y  

/ 
75 .  I s  t h e r ~  MORE THAN ONE c h i l d  B~. 

O. N o  
1. Yes 

APPENDIX A.2 (25) 

SECTION 

Chi ld:  

t h e  ~ C h i l d ?  

24 
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) 

) f  t} 
t ,  
';~b- 

7 6 .  

77 .  

~ j ~  J~ the ~ J U L ~  
P_CJ~JJ~ ~ ~ SS PHVSXC~L 

O e  

1.  

2.  

3 .  

4.  

5 .  

&. 

N:)E ~ r a c k e t  o f  t h e  O ~ Y  or  

m 

8 .  

9 .  

N /A  ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e ,  up t o  I month  o l d  

I n f a n t :  1 month  t h r o u g h  2 y e ~ r s  

P r e s c h o o l  ~gez 3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  I g e ,  & t h r o u g h  
11 

E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  ~ge ,  12 t h r o u g h  15 

L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  age ,  16 t h r o u g h  17 

A d u l t :  18 y e a r s  o r  o v e r  

. i t '  t h e  P r ~ n c i p l l  C h i l d  h ~  two oP mope ~ b r a c k e t s ,  
t h e  a p v a P e n t  ~GE b r Q ~ k e t  o f  t h e  OLDEST P r i n c i p a l  
based  on PHYSICAL DEPICTION? 

O u  

1. 

2.  

3.  

4.  

5 .  

6,  

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

o 

8 .  

9 .  

h ~  i._}_~ 
C h i l d ,  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e ,  up t o  1 month  o l d  

I n f a n t :  I month  t h r o u g h  2 y e a r s  

P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

S c h o o | a g e  t o  p u b e r t y =  E l e m e n t a r y  s c h o o l  age,  6 t h r o u g h  
11 

E a r l y  p u b e r t y ,  J r .  h i g h  s c h o o l  age ,  12 t h r o u g h  15 

L ~ t e  p u b e r t y i  S t .  h i g h  s c h o o l  age ,  l &  t h r o u g h  17 

A d u l t l  18 y e a r s  o r  o v e r  

25 
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7 8 .  What is  t h e  LiZI2JL~L~L AOE |pr, ,cket  ~ t h e  ONLY or  
~ ¢ j j L ~ L c c t  ~hjJ_(L~ ~ _ : j u t  o n t he CUES? 

Oo 

1. 

2 .  

3 .  

4.  

5 .  

6 .  

N / A  ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

F e t u s  ( i n  u t e r o )  

7 o  

8 .  

9 .  

F e t u s  ( a b o r t e d )  

Newborn :  N e o n a t e ,  up t o  1 mon th  o l d  

I n f a n t =  1 mon th  t h r o u g h  2 y e a r s  

P r e s c h o o l  age= 3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  & t h r o u g h  
11 

E a r l y  p u b e r t y e  J r .  h i g h  s c h o o l  .age ,  12 t h r o u g h  15 

L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  17 

A d u l t :  18 y e t r s  o r  o v e r  

7 9 .  l_~f th___ee P r i n c i p a l  C h i l d  has two or more ag_~ b r a c k e t s  what i s  
th__ee a p p a r e n t  AGE b r a c k e t  o f  t h e  OLDES T P r i n c i p a l  C h i l d .  
b a s e d  on t h e  CUES? 

Oo 

1. 

2 .  

3 .  

4 .  

5 .  

6 s  

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

D 

8 .  

9 .  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newbo rn l  N e o n a t e ,  up t o  I mon th  o l d  

I n f l n t =  I m o n t h  t h r o u g h  2 y e a r s  

P r e s c h o o l  ages 3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y =  E l e m e n t a r y  s c h o o l  a g e ,  6 t h r o u g h  
11 

E ~ l y  p u b e r t y t  d r .  h i g h  s c h o o l  a g e ,  12 t h r o u g h  15 
/ 

L ~ t e  p u b e r t y z  S t .  h i g h  s c h o o l  a g e ,  16 t h r o u g h  17 

A d u l t s  18 y e a r s  o r  o v e r  

26 
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8 0 .  I f  ~ h e r e  JJL • ~ i s c r e p ~ n c y  be tween ah S.gl  based on t h t  
4 ~ o i c t i o n  g.f_ t h e  ~ L ~ U ~ .  C h i l d  LD..~ t h e  ~ 

on  t h e  c u e s .  w h a t  i s  t h e  ~ t L t  l l o n i f i c ~ n t  CUE? 

OQ 

1. 

2. 

3 .  

4 .  

5 .  

6.  

N / A  

dmmm~=te c l o t h i n g / h l i r s t y l e  

F u r n i t u r e  o r  e q u i p m e n t  ( i n c l u d i n g  

F & c i ~ l  e x p r e s s i o n  

C ~ p t i o n  

C u l t u P e  o f  c h i l d h o o d  c u e ( s )  

Boy o r  g i r l  s c o u t  cue 

t o y l ,  d o l l s 0  e t c . )  

f I 

27 
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81.  

00. 

YES' 01. 

02. 

03. 

04. 

05. 

06. 

pHY~,;CAL DEPICTIONS/DESCRIPTIONS? 
N /A  ( c h i . l d  1$ h i d d e n  o r  o f f s t a g e )  

A n t h r o p o m o r p h i z e d  a n i m a l  

A n t h r o p o m o r p h i z e d  o b j e c t  

O b J e c t  as symbo l  o f  c h i l d  

E l f ,  u n d e r  18 

A n g e l / c h e r u b / c u p i d  u n d e r  18 

D e v i l ,  o r  d e m o n - l i k e  c h a r a c t e r ,  u n d e r  18 

~jL t h e  p p | q c i D a l  C h i l d  ¢ h a r ~ c t e r i z e d  by ~ny  g.~ t h e  f 9 1 1 9 w i n a  

0 7 .  S c i e n c e  f i c t i o n  c r e a t u r e ,  u n d e r  18 

De fo rmed  human b e i n g  o r  m o n s t e r  

Dismembered human being 

(Not to be used to  mainta in cons is tency)  

0 8 .  

09 .  

10.  

11.  

12.  

1 3 .  

1 4 .  

15.  

16.  

Human c o r p s e  ( I n c l u d e s  a b o r t e d  f e t u s )  

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  does no__~t L p p e a r  
t o  be a n a t u r a l  human c h i l d  and i s  c l e a r l y  t h e  o f f s r i n g  
o f  a human p a r e n t  

The c h i l d  has a n a t u r a l  h a n d i c a p  o r  b i r t h  d e f e c t  

The c h a r a c t e r  i s  a n a t u r & l  human c h i l d  w i t h o u t  h a n d i c a p  
or  b i r t h  d e f e c t  

The c h a r a c t e r  i s  a n a t u r a l  human c h i l d  w i t h  e x a g g e r a t e d  
s e x u a l  p a r t s  

M i xed  p h y s i c a l  d e p i c t i o n s  

g 
/ 

e 

28 
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82. 

83. 

APPENDL~ A.2 (30) 

ST T[ OF  [SSORUNDR[  S  Childt 

OD 

I. 

2.  

3 .  

4.  

5 .  

. 

N / A  

Dressed  i n  t y p i c a l  c h i l d l i k e  o r  J u v e n i l e  c l o t h i n g  

D ressed  i n  m a t u r e  c l o t h i n g  

D ressed  i n  s e x u a l  c l o t h i n g  

U n d e r g a r m e n t ( s )  show ing  

Exposed o r  p a r t i a l l y  exposed  s e x u a l  p a r t s  ( e . g . ,  b r e a s t  
o r  b u t t o c k )  

I m p l i e d  n u d i t y =  N u d i t y  conveyed  b u t  no t  r e v e a l e d  ( e . g . ,  
nude f r o m  s h o u l d e r s  o r  w a i s t  up ,  , n d  r e s t  o f  body no t  
d e p i c t e d )  

7 .  G e n i t a l  e x p o s u r e  or  f u l l  n u d i t y  

8 .  Scou t  u n i f o r m  o r - e q u i v a l e n t  

p~ACE~ME~NT of the P r i n c i p a l  C h i l d  i n  t h e  p;Lctures 

1. F o r e g r o u n d  

2.  9 e c k g r o u n d  

3 .  O f f s t a g e  

P 
/ 
J 
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f 
8 4 .  

8 5 .  

8&. 

t h e  f i r s t  ~ l ' lumber i n  m h i c h  t he  ~ r i n c t o ~ l  
i s  • r . ~  o f  t h e  ~ m - - -  (Code am "00"  i f  
not  i p p l  i c a b l e )  _ 

t h e  ~ ~ pumber in 
C h i l d  ;LL L r_.~.9~R.;~.~ ° f  t he L~-~r~LY-L 
i t  no t  a p p l i c & b l e )  

w h i c h  t h ,  
( C o d e  i s  " O O  = 

the f ~ r s t  ~ numbffr in 
~h i ld  is ~n i k O ~  of the - ~  
i f  not  i p p l i c ~ b l e )  

D m 

t he  p r i n c i p a l  
(Code L$ " 0 0 "  

L i s t  t h e  pgcond ~ number i n  wh ich  
~ h ~ l d  i s  an ~ of  t h e  ~ j L ~ G L ~  ~ 
i f  no t  ~ p p l i c a b l e )  

t he  Principal 
(Code I s  " 0 0 "  

88 .  the ~ ~ in which the ~ ~bi ld 
9 b s e r v e r  of  t h e  ~ (Code ¢L$ "00 "  i f  n o t  

) -  

P 
/ 

3O 
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eg. EZ~/_Lg.~L ~ ~ the 

No te l  Zf t he  c h i l d ' s  f t c e  i s  v i s i b l e ,  s e l e c t  
~ p p r o p r l l t e  d e s c r i p t i o n ( s )  

O. " B l l n k " =  no d i s c e r n i b l e  e x p r e s s i o n  

1. Zn te res ted=  m i l d l y  i n t e r e s t e d  or c u r i o u s  

2.  doyous= happy, p leesed ,  s m i l i n g ,  amused, 

3. D i s t r e s s e d :  r e l u c t a n t ,  d ismayed,  u o r r i e d  

4.  D t s g u s t e d :  r e j e c t i n g ,  annoyed, contemptuous 

5. Angry= angered ,  enraged 

&. S u r p r i s e d ,  shocked,  b a f f l e d  

7. F e e r f u l :  t e r r i f i e d ,  h o r r i f i e d  

8.  Sad, r e s i g n e d ,  or haunted 

9. Fear and s m i l i n g ; ,  f e a r  brou,  mouth t u r n e d  

t he 

c o n t e n t e d  

up 

m o s t  

P / 



90 .  

91 .  

9 2 .  

Oe 

1. 

2.  

3 .  

4.  

5 .  

6 .  

N/Am No O t h e r  C h a r t c t e r  i s  p r e s e n t  

U n s p e c i f i e d  

M a l •  

F e m a l •  

Bo th  ma le  and f e m a l e  

"Male and u n s p e c i f i e d  sex 

Female  and u n s p e c i f i e d  sex  

RACE/ETHNICITY o_~f the Other Character:  

O. N/A or Other 

1. Caucasian 

2. B I ick  

3. As ian-Or ienta l  

4. American Indian 

5. Hispanic 

6. Jewish 

7 .  Arab 

8.  Mixe(~ r l c i l ]  g roup  

9. U n s p e c i f i e d  m ino r i t y  

~JL t h e r e  ~ R E  THAN ONE O t h e r  C : h a r a c t e r ?  

O. N~ 
1. Yes 

APPENDIX A.2 (33) 

32 



93. 

APPENDIX A.2 (34) 

Wh t I j L t h e   ooLrent AOE  r cket sL th  ONLY 
O t h e P ~ j ~ L ~ L ~ _ L b ~ s ~ o n  P H Y S I C A L ~ B . L ~ J _ ~ ?  

Oe 

1. 

2 .  

3 .  

4 .  

5 .  

6. 

N/A ( c h i l d  h i d d e n ) ,  .or  u n s p e c i . f t e d  

7u 

8 .  

o r  YOUNGF._ST 

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn:  n e o n a t e ,  up t o  1 month  o l d  

%nfantm 1 month  t h r o u g h  2 y e & r s  o f  age 

P r e s c h o o l  agem 3 t h r o u g h  5 y e a r s  o f  age 

S c h o o | a g e  t o  p u b e r t y l  E | e m e n t & r y  schoo l  age ( b t h r o u g h  
11 y e a r s )  

E a r l y  p u b e r t y :  d r .  h i g h  s c h o o l  age (12 t h r o u g h  15) 

L L t e  pube r t ym S t .  h i g h  s c h o o l  age (16 t h r o u g h  17) 

9 .  A d u l t :  18 y e a r s  o r  o v e r  

9 4 .  the O ,her 
t h e  ~ brackgt o f  t h e  OLDEST O t h e r  
PHY$ % CAL~ pEP ] CT ] ON.? 

Om 

1. 

2. 

3. 

4. 

5.  

6. 

C h ~ r ~ ¢ t e  r has tw.__~o oP mope a__~ b r a c k e t s ,  what  i s  
on ~ha r ' ac t  e r ,  

m 

8. 

9 .  

NIA or unspec i f i ed  

Fe tus  ( i n  u t e r o )  

Fe tus  ( a b o r t e d )  

Newborns n e o n a t e ,  up t o  1 month  o l d  

l n f l n t s  I month  t h r o u g h  2 y e a r s  o f  age 

P r e s c h o o l  age :  3 t h r o u g h  5 y e a r s  o f  age 

S c h o o l l g e  t o  p u b e r t y :  E l e m e n t a r y  schoo l  age ( & t h r o u g h  
11 y e a r s )  

E & t l y  p u b e r t y l  J r .  h i g h  s c h o o l  . g e  (12 t h r o u g h  15) 
I 

L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  age ( l &  t h r o u g h  17) 

A d u l t z  18 y e a r s  o r  o v e r  

33 
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~ t h e  IU~_.~.~P.0~. ~ b r a c k e t  ~ t he  ONI_Y ~ YOUNGEST 
O t h e r  F ~ J ~ : ~ j U ~ _ ~ l u u ~ ~  t h ,  CUES? 

Ol 

1. 

2 .  

3.  

4 .  

5 .  

&. 

NIA o r  u n s p e c i f i e d  

Fe tus  ( I n  u t e r o )  

Fe tus  (&boP ted )  

7~ 

8 .  

9.  

NewboPnm n e o n a t e ,  up t o  ! month o l d  

I n f a n t =  I month t h r o u g h  2 y e a r s  o f  I g e  

P r e s c h o o l  age= 3 t h r o u g h  5 y e a r s  o f  age 

Schoo lage  t o  p u b e r t y =  E1ementa~y schoo l  age ( 6 t h r o u g h  
11 y e a r s )  

E a r l y  pubentym J r . . h i g h  schoo l  age (12 t h r o u g h  15) 

La te  p u b e r t y =  SP, h i g h  schoo l  age (16 t h r o u g h  17) 

A d u l t :  18 y e a r s  or  o v e r  

/ 
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97. 

APPENDIX A. 2 (36) 

t u u u u l ~  t h ,  c u [ s ?  

O. N/A o r  u n s p e c i f i e d  

1. F e t u s  ( i n  u t e r o )  

1 

3. 

4. 

5.  

6. 

t h e  O t h e r  ~ L ~ L t ~  h - -  
t h .  I j U U L ~ o ~ A O [  ~ ~ J ~ t h e  OLO[ST O~her  

e 

8 .  

9 .  

F e t u s  ( a b o r t e d )  

Newbornm n e o n a t e ,  up t o  1 month o l d  

I n f L n t m  1 month t h r o u g h  2 y e a r s  o f  ~ge 

P r e s c h o o l  age= 3 t ~ r o u g h  5 y e a r s  o f  age 

S c h o o l a g e  t o  p u b e r t y |  E l e m e n t a r y  s c h o o l  age ( & t h r o u g h  
11 y e a r s )  

" E a r l y  p u b e r t y =  U r .  h i g h  s c h o o l  age (12  t h r o u g h  15) 

L i f e  p u b e r t y :  S t .  h i g h  s c h o o l  age (16 t h r o u g h  17) 

A d u l t :  18 y e & r s  o r  o v e r  

I f  there  is a dlscrepanc¥ betweeq an aae ~ 0_% th___ee 
• ohysical  dep i c t i on  of the O~he r qh~racter  and thea_.~ based 
o~n t h e  cues. what i.= the most ~ q n i f i ¢ ~ n t ~  CUE? 

O B  

1. 

2. 

3. 

4. 

5 .  

6 .  

N/A 

J u v e n i l e  c l o t h i n g / h a i r s t y l e  

F u r n i t u r e  o r  e q u i p m e n t  ( i n c l u d i n g  t o y s ,  d o l l s ,  e t c . )  

F a c i a l  e x p r e s s i o n  

C a p t i o n  

C u l t u r e  o f  c h i l d h o o d  c u e ( s )  

Boy o r  g t r i  s c o u t  cue 

P 

J 

q~ 
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9G. ]jk the ~ther ~ h a r a c t e r  ; h e r a c t e r t z e d  by ~ny o f  t h e  f o t l o w i n q  
~HYSICAL pEPICTIONS/DESCRIPTZONS? 

00.  

YES= 01.  

02.  

03.  

0 4 .  

05.  

06.  

07.  

0 8 .  
4 

09.  

10. 

11. 

NO: 12. 

N/A.  No O the r  C h L r t c t e r  p r e s e n t  

A n t h r o p o m o r p h i z e d  a n i m a l  

~ n t h r o p o m o r p h i z e d  o b j e c t  

ObJect  as symbol o f  c h i l d  

13. 

1 4 .  

15. 

l & .  

E l f  

A n g e l / c h e r u b / c u p i d  

D e v i l ,  or  d e m o n - l i k e  c h a r a c t e r  

S c i e n c e  f i c t i o n  c r e a t u r e  

Deformed human b e i n g  or  m o n s t e r  

Dismembered human being 

Anthropomorphized animal corpse 

Human co rpse  

None of  t he  above,  but  t h e  c h a r a c t e r  does no.__~.t appear  
to  be a n a t u r a l  human b e i n g  and i s  c l e a r l y  t he  o f f s r t n g  
o f  a human parent 

The character has a natural handicap or birth defect 

The character is a natural human being without handicap 

or birth defect 

The other ch&n&cter is • natural 
e x ~ g g e r . t e d  sexua l  p ~ r t s  

Mixed p h y s i c a l  d e p i c t i o n s  

human c h i l d  w i , t ' h  

/ 
J 
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99. 

NOs 

YES: 

11. 
th t  

00.  N/R.  T h e r e  i s  no r o l e  

01.  U n s p e c i f i e d  r e l a t i v e  

02.  P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  

03.  O l d e r  s i b l i n g ,  s t e p - s i b l i n g ,  c o u s i n  

04 .  G r a n d p a r e n t  

05 .  O t h e r  r e l a t i v e :  a u n t ,  u n c l e ,  

06 .  BLby s i t t e r  

07 .  N e i g h b o r  

08 .  T e a c h e r / i n s t r u c t o r  

09 .  You th  g roup  l e a d e r s  Boy,  
C a f f i p  c o u n s e l o r t  e t c .  

I 0 .  C l e r 9 y  

11. Nun 

12. O t h e r  r e l i g i o u s  f i g u r e  ( s a i n t ,  

13. D o c t o r / d e n t i s t  ( m e d i c a l )  

14. N u r s e  

15. H e a l t h  c a r e  p r o f e s s i o n ~ l  
s o c i a l  w o r k e r ,  e t c . )  

16.  O o v e P n m e n t / p o l i t i c a l  f i g u r e  

17. J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  

18.  P o l i c e  o f f i c e r / s h e r i f f / f i r e  

19.  M i l i t L r y  f i g u r e  
P 

20 .  S ~ o r t s  f i g u r e  

21.  M o v i e / t e l e v i s i o n  s t & r  

22 .  B u s i n e s s  o w n e r / m ~ n a g e r  

23 .  O t h e r  

O t h e r  C h ~ r a c t e r ' t  r ~ l a t t o n  L ~ .  2~_ r o l e  ~ . L ~  r e o a r d  
 Cht ¢ ¢f. UTHORZTY? 

o f  Q u t h o r i t y  i n v o l v e d  

i - J ~ l  
. . . .  i 

cub ,  o r  g i r l  s cou t  l e a d e r ,  

g u r u ,  B i b l i c a l  f i g u r e )  

( s e x o l o g i s t ,  

f i g h t e r  

t h e r a p i s t ,  
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100. ~ = ~ _ ~  o f  the  Other  ~ h l r a c t e r  tn t he  p i c t u r e l .  

O. N / R  

1. Foreground  

2. BLckground 

3.  O f f s t a g e  

101. ~ on___ee mai~ L ; _ ~ ~  number in which th___!e Other Character 
is  i rec ip ien t  o f  the t ~ C _ t ~  (Code as "00" i f  
not a p p l i c a b l e )  

102. L i s t  one main a c t ~  pumber in which th___ee 0ther Character 
i s  ~n observer of the a c t i v i t y .  (Code as "O0" i f  not 
a p p l i c a b l e )  

103. LiSlE the ~ number i~ whiqh th_._.ee Other Character is 
an ~nif;at 9r" of the a c t i v i t y .  (Code as "O0" i f  
not a p p l i c a b l e )  

104. EMOTIONAL EXPRESSION of th___~e Other Character : 

Note: Select the most appropriate desc r i p t i on ( s ) :  

00. 

01. 

02. 

03.  

04. 

05. 

06. 

07. 

Oe. 

09. 

N/A 

"B lank "=  no d i s c e r n i b l e  e x p r e s s i o n  

U n s p e c i f i e d  e x p r e s s i o n  ( e . g . ,  face  covered)  

I n t e r e s t e d :  m i l d l y  i n t e r e s t e d  or c u r i o u s  

Joyous:  hLppy, p leased ,  s m i l i n g ,  amused, c o n t e n t e d  

D i s t r e s s e d :  r e l u c t a n t ,  d ismayed,  w o r r i e d  

D isgus ted=  r e j e c t i n g ,  annoyed,  contemptuous 

Angrym angered,  enraged 

D 
S i r p r i s e d ,  shocked,  b a f f l e d  

I 

F ~ r f u l z  t e r r i f i e d ,  h o r r i f i e d  

I 0 .  S ~ d ,  r e s i g n e d ,  or h~unted 

11. 

12. 

1 3 .  

P l e a s u r e  and l n g e r / . d i s g u s t  

Fear  and s m i l i n g  

Fea r . and  sadness 

78 
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H. TERTIARY CHARACTER 

los.  F.j s!the T rtiary 

O. N/As No T e r t i a r y  C h a r a c t e r  i s  p r e s e n t  

1. U n s p e c i f i e d  

2 .  Male  

3 .  F e m a l e  

a 

5 .  

&.  

B o t h  male  and f e m a l e  

Ma le  and u n s p e c i f i e d  s e x  

Female  and u n s p e c i f i e d  sex  

106 .  RACE/ETHNICITY ot' th.~!e T e r t i a r y  C h a r a c t e r t  

O. N /A  o r  O t h e r  

1 .  C a u c i s  Jan 

2 .  B l a c k  

3 .  As ian -Or "  i e n t ~ l  

4. American Indian 

5. Hispanic 

&. ~k)wi sh 

7 • A rab  

8 .  M i xed  r a c i a l  g r o u p  

9 .  U n s p e c i f i e d  m i n o r i t y  

P 
f 

I 
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107. h ~  is the ~ o D ~ r e n t  AOE b r a c k e t  o f  t h e  main Tert~&rY 
.¢.,b,,tC_,~j._~JP.JLL~9.~ pHYSICAL ~F=P_,LC.,~_~oP ,O.JES? 

O D  

1, 

2.  

3 .  

4. 

4 .  

6.  

N/A ( c h i l d  h i d d e n )  

e 

8 .  

9.  

Fe tus  ( i n  u t e r o )  

Fe tus  ( a b o r t e d )  

Newborn: Neona te .  up t o  1 month o l d  

l n f a n t =  I month t h r o u g h  2 yea rs  

P r e s c h o o l  age:  3 t h r o u g h  5 y e a r s  of  age 

Schoo lage  t o  p u b e r t y :  
11 

E l e m e n t l r y  schoo l  l g e ,  6 through 

Early puberty: ~h-. high school age, 12 through 15 

La te  p u b e r t y s  S r .  h i g h  schoo l  age,  16 t h r o u g h  17 

A d u l t s  18 y e a r s  o r  o v e r  

/ 
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lOe. 

YES: 01. 

02. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

] jL t h e  T e_tL~L~_4Lr~ ~ h t r a c t e r  c h a r a c t e r i z e d  by ~r~v o f  the  f o l l o w l n (  
~.~DEP|CTIONS/DESCRIPTIONS? 

OO. N/A. No T e r t i a r y  C h a r a c t e r  p r * s e n t l  ~ ~ ~  

R n t h r o p o m o r p h i z e d  animal 

Ant h r o p o m o r p h i z e d  o b j e c t -  

O b j e c t  as symbol o f  c h i l d  

E l f  

A n g e l / c h e r u b / c u p i d  

D e v i l ,  or  d e m o n - l i k e  c h a r a c t e r  

Science f i c t i o n  c reature  

Deformed human be ing  or  m o n s t e r  

Dismembered human b e i n g  

10. A n t h r o p o m o r p h i z e d  an ima l  c o r p s e  

Human co rpse  

None o f  the  above,  but  the  c h a r a c t e r  does not appear  
t o  be a natura l  human being 

13. The character  has a na tura l  handicap or b i r t h  defect 

14. The character  is a natura l  human being wi thout  handicap 
or b i r t h  defect 

15. The T e r t i a r y  Character is a na tu ra l  human ch i l d  wi th  
e x a g g e r a t e d  sexua l  p ~ r t s  

1~. Mixed p h y s i c a l  dep ic t ions  

11. 

NO: 12. 

/ 
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I 

109.  I s  t h e  ~ . ~  Ch~.raCter'l ~ ~ or_. ~ ~ 

NOt 00. 

YES: 01. 

02. 

03. 

04. 

05. 

O&. 

07. 

08. 

09. 

10. 

11. 

12. 

13. 

14. 

15. 

l&. 

17. 

18. 

19. 

20. 

21. 

22. 

23. 

N/A.  T h e r e  i s  no r o l e .  o f  a u t h o r i t y  i n v o l v e d  

U n s p e c i f i e d  r e l a t i v e  

P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  

01de r  s i b l i n g ,  s t e p - s i b l i n g  1 ~ O ~  

Grandparent 

Other r e l a t i v e :  aunt, u n c l e ,  ~ ~ '  " a - -  

Baby s i t t e r  

Neighbor 

Teacher / ins t ruc tor  

Youth g r o u p  leader: B o y ,  cub,  or  
camp c o u n s e l o r ,  e t c .  

C l e r g y  

g i r l  scout leader, 

Nun 

Other r e l i g i o u s  f igure  (sa in t ,  guru, B i b l i c a l  f i gu re )  

Doctor /dent is t  ( m e d i c a l )  

Nurse 

H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l o g i s t ,  t h e r a p i s t ,  
s o c i a l  w o r k e r ,  e t c . )  

Government/political f i g u r e  

Judge/lawyer~probation o f f i c e r  

P o l i c e  o f f i c e r / s h e r i f f / f i r e  f i g h t e r  

M~l l ta ry  f i g u r e  

S p o r t s  f i g u r e  

M o v i e / t e l e v i s i o n  s t a r  

B u s i n e s s  o w n e r / m a n a g e r  

O t h e r  
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) 

,Io. ~ st.f. tht ~ ~ tn ~ht ~ 

O. N / A  

1.  Fo reg round  

2.  i ~ c k g r o u n d  

3.  O f f s t a g e  

111. ~ or~  ~ ~ ~ L~ ~ the  

"(X)" i f  no t  a p p l i c a b l e )  

112. ~ one ~ ~ ~ J J1 which 

"00 "  i f  no t  a p p l i c a b l e )  

113. ~ one ~ ~ p~mber tn  ~ 
L e ~ p _ ~ o r I b ~ . - t - , ~  uLI..Y~ _ - -  

"00 "  I f  no t  a p p l i c a b l e )  

(Code As - 

T e r t i a r y  
(Code &s 

T e r t  iar'y 
(Code as 

1 14. pROTECTOR/DEFENDER' O ~  ~ *: 
Notes S e l e c t  t h e  most a p p r o p r i a t e  p r o t e c t o r . ' d e s c r t p t / o n C s )  

O. N / A  

1. P a r e n t ( s )  

2 .  U n s p e c i f i e d  r e l a t i v e ( s )  

3. T e a c h e r / t u t o r / o t h e r  group l e a d e r  

4 .  R e l i g i o u s  f i g u r e ( s )  

~.  P o l i c e / l a w  en fo rcemen t  p r o f e s s i o n a l ( s )  

6 .  G o v e r n m e n t / m i l i t a r y  o f f L c i a l  

7.~ H e a l t h  professlonal/chLId ~ e l f a r e  w o r k e r  

8 .  C h i l d ( t e n )  
g 

l 

9.  C~. her  

" q ~ o  • 



) 
C'. 

11 .  of  t h . .  c a r t o o n  U : -  

0 1 ,  U n s p e c i f i e d  ( b l a n k ,  g r e y ,  

0 2 .  H o m e / d o o r w & y / y e r d  

03 .  B e d / b e d r o e m / h o t e l  room 

04 .  Bat  h r o o m / p r  i r a t e  t o i l e t  

0~ .  R e l i g i o u s  s e t t i n g  ( c h u r c h ,  

06 .  Schoo l  b u i l d i n g  o r  g r o u n d s  

07 .  H e d t c l l  s e t t i n g  ( h o s p i t l l ,  

OG. P l a y g r o u n d / p & r k  

09 .  Count  r y / n s t  u r e / b e e c h  

10.  S t r e e t s  and s i d e w ~ l k s  

11. A l l e y  o r  v a c s n t  l o t  

12 .  S t o r e  

13. M o v i e s / s h o w s  

• "14. S k y / l i t  

1~. On mode o f  t r a n s p o r t e r  i o n  

l b .  B u s i n e s s  " o f f i c e  

17.  R e s t a u r a n t  

18. k r / 1  ounge 

19.  P u b l i c  t o i l e t  

20 .  B r o t h e l / m ~ s s l g e  p ~ r l  o r / " r e d  

21 .  G r l v e y l r d / m o r g u e  

22 .  S / e c i l ' i c a l l y  c h i l d ' s  b e d r o o m / n u r s e r y  

23 .  O t h e r  

APPENDE( A.z (6) 

o r  ~ b s t r l c t  b l c k g r o ~ n d )  

t e m p l e ,  e t c . )  

d o c t o r / d e n t i s t  o f f i c e )  

J 

l i g h t "  d i s t r i c t  



1 2 .  

C. TH~ME OF ~ARTOON 

APPENDID A.2 (7) 

IS ~he point  of the cartoon w i t h i n  the ~ONTEXT of Ln~ of__ th___ee 
f911Qwina ~ L ~  ~ o._~r s e t t i n q ~ ? ,  

O. N/A o r  u n s p e c i f i e d  

1. S t a n d i r d  d a i l y  l i f e  (home,  s c h o o l ,  w o r k ,  p l a y )  

2.  S o c i a l  s u b j e c t  ( peace ,  e n v i r o n m e n t ,  r a c i s m ,  e t c . )  

3 .  P o l i t i c & l  s u b j e c t  ( e l e c t i o n s ,  l e g i s l a t u r e s ,  e t c . )  

4.  R e l i g i o u s  s u b j e c t  ( r e l a t i n g  t o  c h u r c h  s e r v i c e s / n a t i v i t y  
scene ,  e t c . )  

5. Combination of  above 

Group camping  

O t h e r  c u l t u r a l / n a t i o n a l  m i l e u  7 .  

8. Ot h e r .: 

I 

~.~..-~ 

A: the Cartoon and/or i t s  t . ~  potent ia11y c¢r, nect 
ch~Id(ren) ~ ~ of the f o l l ow inq  a c t i v i t i e s ?  

13. Assaul t :  

Oe 
1. 
2.  

N o 
S e x u a l  
N o n - s e x u a l  

14. Murder: 

O. No 
1. Sexuq l  
2 .  N o n - s e x u a l  

15. C h i l d  in s e x u a l  e n c o u n t e r  w i th  adu l t :  

O. NO. 

16. C h i l d  ~n s e x u a l  e n c o u n t e r  w i t h  o l d e r  c h i l d :  

17.  

O. NO 
1 • Yes 

Chi ld  in sexual encounter w i th  f am i l y  member: 

O. No 
1 • Yes 

t h___~e 

6 



) 

(:-j 

i t . :~  

18.  

19. 

20. 

2 1 .  

2 2 .  

2 3 .  

2 4 .  

2 5 .  

B .  

2 6 .  

E r o t i c a / P o r n o g r a p h y  
f o r  m e d i a  usea 

O.  No 
1. Yes 

I n d e c e n t  e x p o s u r e l  

O. NO 
1. Yes 

C h i l d  I s  s e x u a l  

c a l l :  

O. NO 
1. Yes 

Obscene phone  

O, No 
1. Yes 

P a i d  n u d i t y l  

O. No 
1. Yes 

Procuring/pimping= 

O. No 
1. Yes 

Pros t i tu t ion /Sex-buy ing 
dealing: 

O. No 
I .  Yes 

A d u l t e r y :  

O, NO 
1 ~ Yes 

instrument or 

the ~ ~n~/pr it, 
~bA ;bA1.q_L~u~ ~JLb ~ o ~  

OR VIOLENT INQN-SEXUA~ 

Alcohol use: 

APPENDIX A.2 (8) 

O. No 
1. Yes 

- A d u l t  as s e x u a l  i n s t r u m e n t  ¢ r  o b j e c t  

object for  media u s e :  

o r  barter/Massage parlor a c t i v i t y /  

cart  ion ootent ia l  Iv connect 
the fo l  I owina D©tqnt i e l  Iy 

ve~L~L~Ls~? 

7 



APPENO[X B 

TYPE OF A C T I V I T I E S  
COOERS" F I R S T  VERSION 

C H I L D  CARTOON COOING INSTRUMENT 

P 



), 

- - I - -  _ | _  - - C -  

Ol. ~ s m p t l ~  ef h i m  flesh 16. kul lgcnl t | l  or i ~ l l e re l  ~ t l : t  Sl. I ) ld lc i l lwrglc| l  procedure 

I~. 0lclplt l t l0n/dlsl luiNrm~t 17, 0 fe l lgn l t l l  ~ .  kfKl~loalw' lMtlon 

lB. I I ~ m i r ~ i / s l s h l q  M. Coitus ~!. ~ g l t i t l m  

M. ~mtlnglstabblng ;R. Ilevl~glgettlnglgl,lag v~,erul S4. l f foct louto glrsture, uma-slxull. I I . l :  
disuse lillldlhillll, Mtdllql Itlx~S. nrll-la-lrll. 

l~, l l l t l l o t lm  of otllll" i n  i ¢ ~  u l l t  or shoulder) 
30. l u e r t l ~  mn-beruful I t lm Into 

It. (3:t lnglstr~l lqlMnglngl InuslvlqlM SS. v,fo.1 ndurnntlgazlng Into encl~ 
~g;Ing o'.~er's eyel 

]1. Ittachlng n~-Mrsful Item onto 
07. Intertlng I t m  Into body. body ~ .  toying gl~erol a~ucotlvt lnforuticm 

causing pain 
32. |oadllng gnniUIIs 57. SNk;~ IlsmtreI educative inforu- 

on ' l i lt t ing/punchll~llklck log tfb, 
]1. fa~dlIall l~eostsl~ttocks 

I~. ittllcltlaO I t lm onto ~ .  511, Telling im-s4nmll, aon-eiolllK IIOrT 
¢JIcslag pain 14. Ilude ladlor Ill ~d together 

$9. lldillR i o a - l D I I ,  ima-vlololt 
Ill. llhlpalng IS. llllng nude ltetllmml 

II. Tylall~ladlall li. lll, lnl erKtl~ III. ll~lal ~ I ,  ma-~lolmt 
flatlly/wu~ 

II. Silf-i~tllllloa 17. hglllqlklsllqlluddllq 
II. ll~clflld luacli~') ann-onull, 

II. SllPlH~l/SpaaklqlPi~dllq " 311. l ld i lq  d f / IWt t l q  oa ¢lot~ll me-elolmt octlelty 
(selual or m e n l l l  

14. l . t r l l n t  of force t2. Orbit non-sexuol, am-violent 
II. Flesh lall/nl~ II)I t I all ictl,ltl 

IS. CI~InII rlpgell or pullld /~/ 
40. Nssln0/®s~,n¢ ~ cull o~u~ 

li. Lurt[~. In ult to isMult 
41. l i l~t~r~t Ioa/lutcerot Iclsa 

I1. l loleet m' il~Fossl~ intern 
llmg~le I I .  !kmll  imt~rn l l lm lug~ EIOIFIIIS 

l l n l l l l l l q  l l lci l l l lol l, 
IO. IlWb01 t ~ u t  m' colrcloo lll~ilnll liPS) 6]. bla0 pas411Nmd el' lufllltld 

o wd, ~dV- 
I$. Glvlall vlollatly ndu~Itlse 41. lh~Nl swill o~irtlil'l 

iMr¢olt, iB  61. 10mlvinll sn'zuol paTts gr 
44. llvlall llmllll lllulltl~ parllgl~Imllll 

11). lallnll vlolegtly idulltl~i Inflwutl~a 
luhnltloa 61. Ill,lug llstllllll 

IS. lullng s~milll Iduutl~ 
II. To l l l q  ,Iolent lt~wy I~erm¢lm 

12. lint, hi0 Holoat iUntlm~t ar 16. Tolllaq h o l d  otm"~/ 
m i l e s  

41: l i j l q  s a l l  s ~ l o i ~ s e ~ a t l o a  
D,  I ~ l q  vl01oet flltlSlf/mSmlf 

I I .  l ~ l a l  slmal f U t U y / l l m ~  ) 

t l .  ~spe¢lfled |~n¢leu| violent 
act l , l ty  il. Ump~Iflld [w¢lur) ml 

lctlvlty 
l IS. Other v io le t  activity .~0. ~ l~mll i c t lv l ty  

T 
\ 



APPENDIX C 

CULTURE OF CHILDHOOD PORTFOLIO AND 

AGE EVALUATION GUIDE 



APPENDIX C (1) 

THE CULTURE OF CHILDHDOD 

AGE EVALUATION GUIDE 

THE FOLLOWING ARE ILLUSTRATIONS* OF TYPICALLY NORMAL 

PHYSICAL DEVELOPMENT AND AGE APPROPRIATE ACTIVITES 

AND SYMBOLS. THESE ILLUSTRATIONS ARE TO SERVE AS 

BENCH MARKS FOR ASSESSING DEPICTIONS OF CHILDREN, 

CHILD CUES AND SYMBOLS IN EROTICA/PORNOGRAPHY 

.-j 

C- 

* Illustrations taken from: Child's Body, A Parent's 
Manual by the Diagram Group, Paddington Press, 1978. 

For Internal Use Only: Not for Distribution 

..- 



APPEXDIX C (2) 

.' e 

TYPICAL CHILD CUES/SYMBOLS 

!, 

/ 



IPPn~DrX C (3) 

Fetal Development 

\ 

Newborn 



A.PP~m~ c (4) 

Nine Months 

GIRL 

80Y 

One Year 

.GIRL 

801' 



Eighteen Months 
APP~DZ.X c (5) 

80Y 

¢ 

[ I G H ' I ' [ E N  MONTHS: D [ V [ I . O P M g , Y I '  

,, b I d • 

g 



APPZNDIX C (6) 

Two Years 

J 

i J:. I 

t z 



Three Years 

A ~ P ~ D ~  C (7)  

GIRl. 

80V 

t t , 



APPEND~ C (8) 

Four Years 

1 ! 
GIRL 

8oy  

a 



APPE~ZX C (9) 

Five Years 

• I 

> 

GIRL 

8 0 Y  

A C~ L..O'r' O v , , ,  



APPENDIX C (I0) 

.o 

~ 0 0 1  

8 0  v 

Six Years 

i 

I---- 

b 

. I '  
t 



aO Y 

Seven Years 

Seven Years 

GIRl  

. 

APPKNDLX C (ii) 

- o .  

f 

A B c D E I:'G. 
H ~,.1" K L M N 
oPo.P, sT~V 
w x y ~  



Ei~ht Years 
APPENDIX C (12) 

GIRL 

BOY 

r ~  

b 

/, 
C 



APPENDIX C (13) 

I 

PHYSICAL CHANGES AT PUBERTY 

I I l u . u ~ G ¢ l  ~ ia • t ~ i C a t  f ' ~  m ~ T , 4 ~  

a n .+ . 
n 

m 
• ,'d,4 20% 



APPZ~ c (14) 

/ 

TWO TO TWELVE YEARS 

SOME TYPICAL AND APPROPRIATE SYMBOLS, 

ACTIVITIES, AND POSTURES 

. • 



APPENDIX C (15) 

F i v e  t o  T w e l v e  YemrS • 

! 

/ 

,i 
, i  



Two to Five Years ~ P ~ , ~  c (16) 

/ ] ~  h " 

• ' . G ~  

/C ! I at 

J 

" • " . 

P 



APPENDIX C (17) 

ADOLESCENCE 

SOME TYPICAL AND APPROPRIATE SYMBOLS, 

ACTIVITIES, AND POSTURES 



APPENDIX C (18) 

ADOLESCENCE 

J~ 
%L 

I' 
.- 
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TEENAGE FEMALE BEDROOM SYMBOLS: 

GENERALLY FLUFFY, FRILLY, IN PINKS, 
RED AND WHITE...HEARTS, DOLLS, 
TEDDY BEARS, WHITE LACE, DOLL HQUSE, 
ETC. 

Seventeen Magazine 
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APPENDIX D 

EMOTIONAL EXPRESSION GUIDE 



APPENDLX D (i) 

F ~AR* 

~q 

The brows are raised and drawn ; -- ~ .  . \.~ 
toge  =her i. ~ ~ ~  "' 

The wrinkles in the forehead are in[ -'-- ~ k  ..~ 
the centez!, not across =he entlre" I,~-- "~ . ", \ 

The upper, eyelid is raised., expos 8 _ -.~ l " 
s c l e r a ,  £ h e . l o w e r , e y e l i d  i s  =ensed " / ~ I; 'I 
and drawn p 

• ..'~" 
-.° , '. 

°. . ° . , .-. .: 

, .:.• 

b 

• " • 4 

-The mouth is open and the lips are 
either =ensed slightly and drawn 
back or stretched and drawn back i ~ ~ "  

O r 
! 
L 

i 
i 

i 

l 
I 
I .J 
"l 

,@ 

• ° 

..o 

* All definitions are taken from 
Paul Ekman & Wallace Friesen, 
Unmasking The Face, New •Jersey, 



APPENDLX D (2) 

- The brow is raised, curved and 
high 

- The skin below the brow is 
stretched 

- Horizon=al wrinkles go across the 
forehead 

/ - , , 

-Eyelids are opened; upper lid 
raised" and lower lid drawn down; 
white of eye (sclera) shows above 

. .  the iris and often below as well 

- The jaw drops open; lips and teeth 
are parted, but no tension or 
stretching of mouth takes place. 

S URiP RI S E 

i 
t I I ; 



APPENDIX D (3) 

-The upper lid is tense and may or may 
I not be lowered by the action of the 

brow~ 

-The eyes have a hard stare and Bay 
have a bulging appearance. 

-The nostrils may be dilated, but this 
is no= essential to the anger facial, 
expression and may also occur in 
sadness. 

-The lips are in either of two basic 
positions: pressed firmly together 

b, "~ith =he corners straight or down~ 
~r open, tensed in a squarish shape 
as if shouting. 

-There is ambiguity unless anger is 
registered in all three facial areas. 

t 

t 

l 

oo 
' ..4 

\ 

l 

f 
.r 

/ • 

o'.. 

~.° 

j° 
.... J 

l 

/ 
/ l /. 

J""" f 
i 

/" 

\ 

\ 

1., 



Fear 

(! 

Mouth forms smile, cheeks 
lifted, tw~Je  in eyes. 

~,. 

INFANT FACIAL ARCHETYPES 

k ~  
• Brows drawn togethar . . d  down. " 

ward, eyes furec~ mouth squarish: 

Sd,m 
Brows' bLaer comers raised, 

• " drawa out and dowa. 

I~mm 
Brows raised or knit. mouth 
sorOy ro~mded, tips pureed. 

s ~  
Brows raise~ eyes widened, 

mouth rounded in oval shape. 

Hose wriatlecL upper lip : .... 
raised, tongue puched ~tward..  

~ a m  
• Eyes u'eht~ ck~e~ mouth, as 
in anger, squared and angular. 

fm l r  
Brows/eve/, dr'awe/,1 
and up, eye//ds 

mouth retracted. 42,. 
V 



"'--'~" I j~ /F f l i (~ io l ' l  ~ *~ ' ' ' °  " |  ~ ~ Ti~,--,,,'-*~ 

surprise surprise 

surprise purpose 

L,I'o 
v 



pmdla, ph" ~r chapter 10 ~ l c e  phcdol f~r chapter I0 177- 

I . 

purpose 

2 

surprise 

4 

ouestion 
° 

surprise 

3 
s urpr i s e 
fear 



171 prodlce p 

6 

f e a r  

8 

f e a r  

ckapler  10 

$ 

f e a r  

7 

f e a r  

" p~dlce pholoe for chapter 10- 179 

, ° t . t  .IJ" ' " "  

• t d !  

• ° 

t .  

d 



pnndlco low chaptor I0 

I0 

f e a r  

12 

dlsgus t / con t emp t 

9 

slight fear 

I I  

disgust 

,~roclico phOlOl l o t  CelUpJua a v 

• . |'~ 



182 pmcllco p. for chaptor 10 

- -  j v O  w t 

t 

14 

dl s g u s t  / ange r  

13 

disgus t :  

16 

dl s g u s  t / c o n  t emp t 

15 

contempt 



pmdice lot chapter 10 
. f . . . ~ v a r o d i c ,  pho ios '~o r  chop,, '* ,v  ' - r . .  

f 

18 

slight 

2o 

a n g e r  

anger 

17 

c o n t e m p t  

19 

anger 

g 



pU 

f7 

A 

anger 

24 

anger 

chaplelr 10 

2; 

anger 

23 

anger 

~q 



},dice pho, o. Io.  cnap,.f  ."  

2 6  

Anger (piercing) 

2 0  

happiness. 

happiness 

happiness 

. " "  _. ; . . . .  , .  

~ 4 ~ ' "  , 

Ik ¥ : :  • 

.¢ 
• JL . ~ . , .  

F .  ~ . ~  

I 

• ",.-%/ .; j 

I 

# 
i 



f 
i 

pmtllk, i~etoo.,  

38 

s a d  

40 

s a d  

plot I 0  

37 

s a d  

39 

s a d  

~ . . , .  ~hdos for ~op0,, I.o !~s 

v 



I0 

• . ,kanM fow chaplet  10 

30 

happiness happiness 

q 

/ /  

Blight-happiness 

31 

happiness 

T 
V 



• ~. 

• p.N~tl~ ~ o O w  ,der I0 

icllce photos for chapter I0 193 

s a d n e s s  

33 

s l i g h t  sadness  
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happlness/surprlse 
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happiness/surprlse 

44 
fear /surprlse  
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fear /surpr ise  
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happiness/contempt 
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sadness/ fear 

50 

an~erldisgust  

52 

neutral 

Y /iAN4os for dmpt*r 10 199 

..: 
"-! 

;..t"" ... :'." .,.,,;,,: 
| ; j . .  

ih'o 

~ ° °  ~ .  

• ~ " teo~ . ~,~ • . t  

[~,. . . .  . .  

I 

i 

t 

. t  

t 
i :  



wdco t, betee f~  10 

d!ce photos |~  chapter ~0 
• - o  * 

53 

n e u t r a l  

54  

n e u t r a l  

• • 

g l w  

• * e  • 

~ *  . * t 

.~ * 'o  

: . , I  

• ; t 



/ 

/ 

" - ~ . .  ' " ~ -  - , - - . i ~ i . ~ , ~ - ~ : i ~ - ~ - : - -  

- I I ~ i  d~il ' i~; I, w i l  • d i l l  lroin k i bkk~ i l l .  
lkr~w. I r -m  li/~ b~ MIr. Wuu4. 

~. " ~---  

blf Mr. n e j N e r .  
~ - o  

-Cst. --vago. and lm~l,,m=l lu Al~ht. drawn from lifo by Mr. Wo~l.  

am 

t 
-,-ell io - -  ~ lcc; , iom~ frmmo of  mlod~ 5 I i l l .  Wood. 

lul 

,,,,...o 



APPENDIX D (20) 

" 2  E m ~  of the F m  j F t l ~  
2.3 of E ~ k m  

Filum 3.4 E ~  of ~ C.~oan Fl, eum 

i 



i 

i, 

I O ~" • ~,~ql~ 

i 

I 

i ~ .... ~ .  ~"~/ 
h 

I' 

i 

I 
4. 

APPENDIX D (21) 

4 .  

. . . . .  

. . . . . . . . . .  T ~  . . . . . . .  

i 0 .. . . .  

© - : -  . .  

. . . . . . . . . . . . . . . . . .  .,~,. " Q  

! .  
! 

-,i,- 

i 
° -  - .  

L 

. . . . . .  ~o . 

. . . .  '4- .° 

1. ~ ; ~  ... .  

'~ 'v ,6 , ,  , . ~ , ~  

0 :ii- 
. . . . . . . . . . .  

@ 
Q @ 

.... @ ................ ::: ............... 

@ : : -  



~ t  

APPENDIX D (22) 

t '  

CONTEMPORARY THEORIES 

F ~  6.1. 
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A ~ m u d  model of ,,he motions (,~pte,d ~ ~ .  
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CHART 9-1 

1. ~ 2. E~joyme~-Joy 

9-I (cont.) 

~. Angm,-RaSo 7. Shasm~Humlllatton 8. Fue--Tm'mr. 

coaom~Usttn& mm~d- 
~& msu:sal. ~ 

angry, hostlb, furious, shy, zad~rrassed, scaml, sfndd, tenUh~d, 

Tlw Division of l~sf~.~outmnpt into Two Emotl~ ~ t q o r ~ s  

sudden reaction to 

asto~,lzd 

sad, unhappy, mi~r- sneering, scornful, dis. 
d.~dul, revulsion repugnance, avzrdan. 

dis~te, sickoucd 
| '  
%. 

i. o 
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CHART 13-1 
Esm.ple.s ot d~e E..~o. Recog.e~ Tr/~. 

• [ ]~njo~nd 
[ D U ~ ]  j . 

CeLAa't 1~-1 (m,e.) 

EmoUm ~ t k m  'r~zL ,~b Dmnm-,'mZ~r~ " the ~ Zmoe, m 

[ ~ ]  [ s ~ l  
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CROSS-CULTUBAL STUDIF-.S 

Q,,,+~I~ laklX. 

FiGure 8-I. Tim major ~ of the face and. neck (frontal view). 

sive ~miX~.me~. _ts...~_.ema_.tin_n_.co. nvey information both to the expresser 
a n d J a ~ x ~ ' ~ g  n, int,,raetine ind iv idu-a l s_~ue-n t ly ,  tl~e iido~n~- 
tion conveyed by a given emotion may provide clues as to the pattern- 
ing involved in the facial component of that emotion. (1 do imt mean 
that my thmry, mr any ©mu- s thcor,/ of emotion, can now state pre- 
cisely the neuromuscular involvements and pattarnings associated with 

each primary emotion.) 
Certain clues as to,the nature of a particular facial expression can 

be derived from the commomeme definition of the emotion, and at 
present these are apt to correspond to what can be indicated by theory. 

• : . . . . . . .  *;nr~ i n v a l v i n O  attention, concentration, and, in e,qect, 

THE FUNDAMENTAL EMOTIONS g38 

-ms 

~ a d r ~ d t t t .  
Imuti ~ 

~ . , , i amts~--  
O,,,utmt~ t,a~ 
kt~a~orta 

T , . ; , , ~ j t , t a a t s - -  

P, mtMtap.--------- 

F~,wro 9-~. The major muscles of the faro ~ !  neck Oatmd view). 

an effort to inerea~ physical or symbolic interaction with the object via 
Pu~ tuning and stretching of the relevant semoz3P1pezceptual-coK nitive 
uuchas~ .  D b ~ t  is an emotion of rejection, shame one which inn- 
plies a desire to conceal the self. or at least ~ fa-~. .~,  g.~ b often I, 
mociated with the concept of threat cur attack, while iea:..__ h usually as- ! 
ioelated with wtth~raw+d ~ d  ,,:uriC All d these t~haraetertttles give I 
some clue as to how the emotions might be ~pressed In face and posture. ' 

The process of selecting photographs to represent the fundamental ' 
emotions was guided also by the descriptions of the various emotional" 
mqzressiom in the literature. Drawings of the facial muscles and el the" 
facial (motor) and trigeminal (sensory) nerves axe shown in Figuzes 9-1 
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TABLE OF CONTENTS 

A. Magazine/Coder Data 
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H. Re I at I onsh I p to Surround I ngs 
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CHILD VISUAL UNIT 

DEFINITIONS 

VISUAL: Any ~hotogreph or I11ustretlon (I.e.. drawing or 
painting) except the cartoon. If a p!cture Is drawn In the style 
of a cartoon, but does not make the cartoon's satlrlcal, witty or 
humorous  m o l n t  ( " J o k e " ) ,  t t t s  t o  be coded  as an t 1 1 u s t r a t i 0 n .  A 
D h o t o g r a m h  w t t h  a c a p t i o n  ts  t o  be coded  as a v i s u a l ,  even t h o u g h  
t t  has a w | t t y  p o i n t .  

CHILD= C h a r a c t e r s  a r e  t o  be coded  as " c h i l d "  tF  t h e y  F a l l  I n t o  
a n y  o f  t h e  F o l l o w i n g  c a t e g o r i e s :  

I .  

. 

. 

. 

An actual chlld under 18 years of age. A Fetus In utero 
will be Includecl In thls category. Anlmals wl 11 mot be 

c o d e d  

An actual chlld under 18 years of age From the book Show 

Me 

Child's body part (e.g., only chlld's hands or Feet 
dem I c t e d )  

0o11 or object representing a human chlld (e.g., a 
"Lollta" or chlld-IIke blow-u~ do11, Barble do11, chlld 
statue, b a b y  shoes). 

. 

. 

An adult wlth halrless 
"Femlln", the character 
P1ayi=oy Party Joke section) 

genltaIIa (not Includlng 
appearing regularly In the 

P s e u d o - c h l l d =  An' a d u l t  (18 y e a r s  o r  o l d e r )  m e e t i n g  
LEAST Z of t h e  Followlng c r i t e r i a =  

AT 

a} An adult dressed as a chlld (scout uniform, chlld's 
Footwear, Infant a~parel, 11tile glr1"s Frll}y 
c l o t h e s ,  e t c . )  o r  as  c h l l d  F a l r y - t a l e  c h a r a c t e r  
( L l t t l e  Red R i d i n g  Hood,  Snow W h i t e ,  e t c . )  

b) An adult wlth a child's halrstyle (plgtalls, bralds, 
"5hlrley Temple" curls, etc.) 

c) An a d u l t  wIth thumb or Fingers In mouth 

I| 
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. 

B. 

d) The a d u l t ' s  pose  p o r t r a y s  o r  r e i n f o r c e s  a c h i l d -  
l i k e  Image (thumbs, 1o111pop In mouth, knock-kneed, 
plgeon-toed, sleeplng In Fetal posltlon, etc.) 

e} 

F) 

The adu l t  Is depicted wlth props From.the cu l tu re  o f  
childhood (e.g., toys, dolls, teddy bear; school 
books, bubblegum, etc.) 

The a d u l t  Ss d e p i c t e d  In  a c h l l d ' s  s e t t i n g  ( e . g . ,  
nursery, chlld's play a r e a ,  chlld's Fairy tale 
setting, schools bulldlng or grounds, candy store. 
etc. 

g) The surrounding text, caption or tltle Implies that 
the adult Is under IB years of age ("budding 
playn~3te," "Oaddy's glr1," "Fantasy Father," "Young 
Virgin" or "vlrgln" with "glr1" or "kid", etc.) 

A tradltlonal mythologlcal creature (under %e) (e~g., angel, 
cupld, devll, elf, Fairy, Pan) 

Oeformed human belng or nx)nster (under 18) 

Ill 
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DIRECTIONS 

. Alternately begin wlth the last page of one magazlne and work 
Forward, and then wlth the First Page of the next magazine 
and work  t o w a r d  t h e  en~ .  

Z .  Code every visual 11sted on t h e  s e t - u p  s h e e t  t h a t  Involves 
a n y  o f  t h e  e i g h t  t y p e s  o f  c h i l d  1 1 s t e d  on pages 11 and  111.  

. 

. 

Overview the ch l l d  v l sua l ,  surrounding photos and tex t  before 
you  b e g i n  t o  code t h a t  Image .  

To a v o i d  o v e r l o o k i n g  t h e  m o s t  a p p r o p r i a t e  a n s w e r ,  r e a d  t h e  
directions and the ?u11 11st of posslble answers before 
resl=ondlng t o  each question. 

5 .  R e c o r d  y o u r  r e s p o n s e s  on t h e  c o d i n g  s h e e t  w i t h  a p e n .  I f  an 
answer Is changed, coml=letely mark out the orlglnal ~newer 
and clearly record the new answer. It Is essentlal that the 
c o d i n g  s h e e t s  be n e a t  and  l e g i b l e .  

6 .  When c o m p l e t e d ,  I n l t l a l  and  d a t e  t h e  b o t t o m  o f  t h e  c 0 d l n g  
s h e e t .  

Iv 
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~f 

FREQUENTLY USED GUIDELINES 

I. When and how to treat visuals as a unlt: 
i e J I  e l i  m I 

MULTIPLE VISUAL RULE: M u l t t p l e  v i s u a l s  c o n t a i n e d  o n  one  
page  o r  eye  span  t h a t  a r e  a l m o s t  IDENTICAL anO meet  a l l  F o u r  
o f  t h e  F o l l o w i n g  c r i t e r i a  w i l l  be t r e a t e d  as a u n i t  an@ 
c o d e d  on a s i n g l e  c o ~ l n g  s h e e t .  

I. C h a r a c t e r ( s ) :  

( a )  

( b )  

An Image o f  t h e  same c h a r a c t e r ( s )  I s  r e p r o c l u c e c l  
more  t h a n  o n c e  on a p a g e .  F o r  examl01e, t h e  m a i n  
p i c t u r e  shows a F a t h e r  p h o t o g r a p h i n g  h i s  c h i l d r e n ,  
and  t h e  r e p r o d u c e d  p i c t u r e  shows t h e  p i c t u r e  t h a t  
he t o o k .  I f  a11 o f  t h e  I n f o r m a t i o n  t s  c a p t u r e d  
In  t h e  m a i n  p i c t u r e ,  and  no new I n f o r m a t i o n  I s  
c a p t u r e d  I~y t h e  r e p r o d u c e d  p i c t u r e ,  y o u  do n o t  
need  t o  go  t h r o u g h  t h e  I n s t r u m e n t  a g a i n  t o  c o d e  
t h e  r e p r o d u c t  i o n .  :: 

The c h a r a c t e r s  c o n t a i n e d  I n  each  v i s u a l  a r e  
so s l m t l a r  t h a t  a s e p a r a t e  a n a l y s i s  o f  e a c h  w o u l c l  
y l e l c t  I c l e n t t c a l  I n f o r m a t i o n  ( e . g . ,  a g rou l~  o f  16 
faclal pt~tographs of the vlctlms of the Atlanta 
Chlld Murders) 

. A c t i v i t i e s :  A l m o s t  I d e n t l a l  a c t t v l t e s  a r e  d e p i c t e d  t n  
each  v i s u a l  ( e . g .  one  page  o f  p h o t o s  o f  t w o  c h i l d r e n  
p l a y i n g  In  t h e  b a t h t u b )  

. D e g r e e  o f  e x p o s u r e :  A l m o s t  I d e n t i c a l  d e g r e e s  o f  
e x p o s u r e - ~ f  s e x u a l  p a r t s  F rom v i s u a l  t o  v i s u a l  ( e . g  t h e  
c h a r a c t e r  t s  c l o t h e d  i n  a l l  o f  t h e  p t c t u r e s  o r  I s  n u d e  
t h r o u g h o u t )  

. F a c l a l  e x p r e s s i o n :  A l m o s t  I d e n t i c a l  e x p r e s s l o n .  S l i g h t  
~ l ~ I n g e s  F rom Image t o  Image a r e  a l l o w e d ,  b u t  t h e y  m u s t  

, ~ O t  C r o s s  t h e  l i n e  From p o s l t t v e  e x p r e s s i o n  t o  n e g a t i v e  
~ e x p r e s s l o n ,  o r  v i c e  v e r s a .  I f  t h e  e x p r e s s i o n s  c r o s s  
t h e  l t n e ,  e a c h  v i s u a l  mus t  be c o d e d  s e p a r a t e l y .  I f  t h e  

e x p r e s s i o n s  a r e  a l l  e i t h e r  p o s l t t v e  o r  n e g a t i v e ,  s e l e c t  
t h e  mos t  a p p r o p r i a t e  r e s p o n s e  f o r  Q u e s t i o n  31 ( F a c i a l  
e x p r e s s i o n ) .  

Hultlple visuals contained on one page or eye span that do 
not Fulfil1 the Four criteria are to be coded separately. On the 
magazine page, set-up sheet and coding sheet, label each chlld 
v i s u a l  " A * ,  * B ' ,  e t c . ,  p r o c e e d i n g  tn  r e a d i n g  s t y l e  From t h e  u p p e r  
l e f t  t o  t h e  l o w e r  r i g h t  o f  t h e  p a g e .  

V 
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l I .  When and  how t o  use t e x t  t o  a n s w e r  a u e s t l o n s  a ~ u t  v t s u a l s :  

EYESPAN RULE: I n f o r m a t i o n  F rom t h e  t e x t  w i t h i n  t h e - e y e  span  
o f  a n y  c h i l d  v i s u a l  may be u s e d  t o  a n s w e r  a q u e s ¢ t o n  - -  
p r o v t d e Q  t h a t  t h e  t e x t  d i s c u s s e s  t h e  CHARACTER o r  ACT IV ITY  
d e p i c t e d  tn  t h e  v i s u a l .  

SERIES RULE: I n f o r m a t i o n  f r o m  t e x t  a n y w h e r e  w i t h i n  t h e  
s e r i e s  may be used  t o  a n s w e r  o n l y  q u e s t i o n s  r e g a r d i n g  AGE 
BASED ON CUES, A C T I V I T I E S ' ~ - - ' A U T H O R I T Y ,  o r  q u e s t i o n s  
s p e c i f i c a l l y  a s k i n g  F o r  I n f o r m a t i o n  a b o u t  t h e  s e r i e s .  

I I I .  

I V .  

When and  how to use o t h e r  v i s u a l s  t o  a n s w e r  Q u e s t i o n s :  

EYESPAN RULE: Does n o t  a p p l y  

SERIES RULE: I n f o r m a t i o n  From o t h e r  vlsuals w l t h t n  t h e  
s e r i e s  may be u s ~  t o  a n s w e r  o n l y  q u e s t i o n s  r e g a r d i n g  AGE 
BASED ON CUES , A U T ~ R I T Y .  o r  q u e s t i o n s  s p e c i f i c a l l y  a s k i n g  
f o r  I n f o r m a t i o n  a ~ u t  t h e  s e r i e s .  

' j  

When and  how t o  g r o u p  c h a r a c t e r s  I n t o  u n i t s :  

UNIT R U L E :  When She v t s u a l  c o n t a i n s  t w o  o r  more  c h a r a c t e r s  
p l a y t n g  e q u i v a l e n t  r o l e s  I n  t h e  p i c t u r e ,  code  t h e  c h a r a c t e r s  
as a UNIT  - e i t h e r  as t h e  P r l n c l ~ l  C h i l d  U n i t  o r  t h e  ~ h e r  
C h a r a c t e r  U n i t .  The c h i l d  c h a r a c t e r s  a r e  p | a y t n g  e q u i v a l e n t  
r o l e s  when t h e y  meet  t h e  F o u r  c r t t e r l a  l i s t e d  u n d e r  t h e  
m u l t i p l e  v i s u a l  r u l e  ( p .  v , ,  I ) .  T h u s ,  I n  o r d e r  t o  code  a 
u n i t ,  t h e r e  mus t  be s t m l l a r  c h a r a c t e r s ,  p e r f o r m i n g  s i m i l a r  
a c t i v i t i e s ,  w i t h  s l m t l a r  d e g r e e s  o f  e x p o s u r e  and f a c i a l  
e x p r e s s i o n s .  

AGE BRACKET RULE FOR UNIT  - When t h e  c ~ r a c t e r s  tn  t h e  U n i t  
F a l l  I n t o  t w o  d i f f e r e n t  age  b r a c k e t s :  

. P r l n c t ~ l  C h i l d  U n i t :  Code t h e  age  b r a c k e t  o f  t h e  
i 

YOUNGEST c h a r a c t e r  t n  t h e  u n i t .  

. O t h e r  C h a r a c t e r  U n i t :  Code t h e  age  b r a c k e t  o f  t h e  
OLDEST c ~ r a c t e r  t n  t h e  u n i t .  

EXCEPTION: 
code  each  
I n f o r m a t i o n .  

I f  t h e r e  a r e  only t w o  c h a r a c t e r s  In t h e  v t s u a l ,  
c h a r a c t e r  s e p a r a t e l y  I n  o r d e r  to p r o v i d e  mo re  

j 
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t 
o • Magazine TITLE: 

1. P l a y b o y  

2 .  P e n t h o u s e  

3 .  H u s t l e r  

A.  MAGAZINE/CODER DATA 
m 

=% 

m • 

3. 

4 .  

¢ 

YEAR= _ _  _ _  

MONTH= 
m 

PAGE o f  v i s u a l  b e t n g  c o d e d =  

CODER Identification Number: 

B.  V ISUAL OVERVIEW 

. How many c h i l d  c h a r a c t e r s . a r e  t n  t h e  v i s u a l ?  

O. 0 

1 .  1 

2 .  2 

3 .  3 

4 .  4 

5 .  5 t o  10 

6 .  ROD 

7 .  I s  t h e  v l s u a l  
a 

O. NO 

I .  Yes 

In COLOR? 
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• 

Not e: 

. 

10. 

SIZE o f  v t s u a l :  

• 

2. 

3. 

4. 

5. 

6. 

7. 

I f  t h e  v i s u a l  c o v e r s  p o r t i o n s  o f  b o t h  t h e  l e f t  end r i g h t  
I~Bges, code  t h e  t o t a l  a m o u n t  o f  s~ace c o v e r e d  ( e . . g . ,  t w o -  
h a l f  pages e q u a l s  one  w h o l e  page) 

? 

Less than two square Inches 

Two square inches up to  I / 4  page 

I /4  up t o  I / 2  page 

I /2  up t o  F u l l  page 

F u l l  ~ g e  

Be tween  I a n d  2 F u l l " p a g e s  

One v t s u a l  c o v e r s  t w o  pages  ( o r  F o l d s  o u t  t o  more )  

TYPE o f  v i s u a l :  
e 

I .  111us t ra t lon  

2. Photograph 

3.  5 t l l l  p h o t o  t a k e n  f r o m  A m e r i c a n  mov ie  

4 .  C o m b i n a t i o n :  c h i l d  I n  b o t h  p h o t o  and I l l u s t r a t i o n  

5 .  5 t t l l  p h o t o  t a k e n  From f o r e i g n  m o v i e  OR m o v i e  w t t h  
f o r e l g m  p r o c l u c e r / d t r e c t o r  

I s  t h e  v t s u a l  p a r t  o f  a SERIES o r  ANOTHER VISUAL? 

SERIES: M o r e  than one p i c t u r e  w l t h  the same 
t h e m e ,  or  s t o r y  l i n e .  

. N O  

a 

n ~ d e l ( s ) ,  

. 

e 

3.  

P a X  o f  a s e r i e s  w h i c h  I s  l o c a t e d  tn  one s i n g l e  eye  s p a n  
( I n c l u d i n g  a d s )  

P a r t  o f  the c e n t e r f o l d / p l a y m a t e / p e t  o f  the month se r ies  

Part  o f  another  mu l t l - page  "photo essay" ser ies  (PHOTO 
ESSAY: A se r ies  o f  p i c t u r e s  w l th  e i t h e r  a s t o r y  11ne o r  
the same mode l (s ) ,  or  both) 

- CONTINUED - 
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. 

. 

P a r t  o f  a m u l t i - p a g e  s e r i e s  w h i c h  Is  n o t  a pho to  essay ;  
f o r  examp le ,  I l l u s t r a t i o n s  or p h o t o g r a p h s  w h l c h  
accompany a f e a t u r e  a r t t c l e ,  a d v e r t i s e m e n t s  For c l o t h e s  
o r  c a r s ,  o r  p i c t u r e s  o f  scenes  f r o m  ~ l f f e r e n t  mov ies  

V i s u a l  ts  I n c o r p o r a t e d  w i t h i n  a n o t h e r  s i n g l e  l a r g e r  
v i s u a l .  

1 1 .  Is the visual Is part o f  an ADVERTISEMENT? 

( N o t e :  I f  t h e  a~ Is  s e l l i n g  more t h a n  one o f  
s e l e c t  t h e  most  s i g n i f i c a n t  r e s p o n s e  

the followlng, 

O .  N O  

I. Sexual  s e r v i c e s  ( e . g . ,  massage parlors, t o p l e s s  bars. 
call glrls, brothels, dlal-a-porn, sexual correspondence 
businesses, etc.) 

. 

. 

P o r n o g r a p h y / e r o t i c a  ( e . g . ,  v i d e o ,  f i l m ,  p h o t o s ,  
magazines, looks, posters, recor~ albums, etc.) 

Sexual  a e v l c e s  ( e . g . ,  s t l m u l a n t s ,  v i b r a t o r s ,  p e n i s  
e n l a r g e r s ,  l ove  d o l l s ,  d l l d o s ,  sexua l  c l o t h i n g ,  condoms,  
e t c . )  

0 

4. Pa~aphenalla for 111ega1 ~rugs 

S. Alcohol, tol=acco, 
d e p r e s s a n t s  

or over-the-counter stlmulants an~ 

6. Public service announcement, with Ad Council logo 

7. O t h e r  p u b l i c  s e r v i c e  a n n o u n c e m e n t :  no Ad Counc l l  l ogo  

. Genera l  goods ( c l o t h e s ,  
m e d i c i n e ,  e t c . )  

fOOd ,  c a m e r a s ,  t r a v e l ,  a u t o s ,  

9.  O t h e r  

3 
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L' 

,:._.,7 

12. PHYSICAL SETTING o f  the v i s u a l  I s :  

01 .  

02 .  

03.  

04 .  

05 .  

06 .  

07 .  

OB. 

09. 

I0. 

I I .  

I:~. 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

22. 

23. 

24. 

25. 

i 

UnspeciFied (Plank or aDstract background), or other 

Homel~oorwaylyard 

eedlbedroom/hotel room 

Bathroom/prlvate or publlc to|let 

Rellglous setting (church, ten~ole, etc.) 

School bulldlng or grounds 

Medlcal setting (hospltal, doctor/dentlst office) 

5clentlflc research setting (no doctor/patlent 
r e l a t l onsh lp )  

I 

Playground/sports area/park 

Country/nature/beach 

Farm, barnyard 

Streets, sldewalks, a11ey 

Store 

Movles/shows 

On mode of  t ranspor ta t ion  

Business office 

Jail, prison 

Restaurant, bar/lounge, casino 

Brothel/nwJssage parlor/'red light" district 

Graveyard/morgue/funeral home 

B i z a r r e ,  f a n t a s t i c  o r  u n r e a l  s e t t i n g  

"PPH" domain: mansion or private home of magazine owner 

"PPH" restaurant/bar/1ounge/caslno/vacatlon spot 

Courtroom/pollce station 

Other cultural/natlonal mI11eu 
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1 3 .  A r e  t h e r e  any  c h a r a c t e r s  From t h e  CULTURE OF CHILDHOOD 
In t h e  v i s u a l ?  ... 

No te=  S e l e c t  t h e  c a t e g o r y  w h i c h  b e s t  F i t s  t h e  p a r t ! c u l a r  v i s u a l  

O. NO 

I. Fairy Tale/Mother Goose 

2. Comic Book Characters/Heroes 

3. Chlldren's Literature 

4. Hlstorlcal Figures In ChIIdhooc| $torles 

5. Biblical Figures 

6. TV, Film, and Anln~ted Cartoon Chsracters 

7. Hollclay Characters 

B. Other (e.g., Brooke 5hlelds, [Iv!s PresIey, Jerry Lewis, 
Sl0orts Figures, and rock stars) 

/ 

9. Do11 Characters (e.g., Barb!e & Ken, Raggedy Ann & Andy, 
G. I .  Joe )  
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,qt 14. Does the visual have one of the fo l low lng  SPECIAL THEMES? 

N o t e :  I ?  more than one res l~onse  a ~ p l l e s ,  s e l e c t  t h e  mos t  
s i g n i f i c a n t  one  

00 .  No 

H o l i d a y s :  

YES: 01 .  New Yea r  08 .  

02 .  V a l e n t i n e ' s  Day 

03 .  E a s t e r  

04 .  4 t h  o f d u l y  

0 5 . ' H a l l o w e e n  

06 .  T h a n k s g t v f n g  

07 .  C h r i s t m a s  

09 .  

S p e c i a l  Themes:  

C h i l d b i r t h :  
I n  w e d l o c k  

C h i l d b i r t h :  
O u t - o f - w e d l o c k  

lO.  M e n s t r u a t i o n  

11. Loss o f  v i r g i n i t y  

12. Blrthclay 

13.  G r a d u a t i o n  

14.. W e d d i n g s  and  
a n n i v e r s a r i e s  

15. Death, funera1~ 

16. Abortion 

17. F i r s t  Communlon 

18. War 

]9. C ruc i f i x i on  
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15. 

16. 

N o t e :  

C. PRINCIPAL CHILD 

Th_~e P r ' l n c t p a l  Chlld I s :  

I. An actual child under 18 years of age 

. An actua l  c h l l d  under 18 years o f  age from the book Show 
Me 

3.  Chlld's b o d y  Part 

4. A do11 or object representing a human child 

5. An adult wlth hairless genltalla 

6 .  Pseudo-ch i ld :  An adu l t  (18 years or o lde r )  

7. A t r a d i t i o n a l  mytho1oglcal c rea tu re  (under 18) 

8. Deformed human being or monster (under 18) 

Does the P r l n c l p a l  Ch l ld  possess at  least two o f  the 
foIlowln~ CRITERIA 

On the answer sheet, In the f i r s t  s l o t  o f  Question 16, 
en ter  t h e  dominant c r i t e r i o n  corresponding t o  the LOWEST 
n u ~ e r  below, and then place the h igher  number In the 
second available slot on the data sheet. Example: An 
a d u l t  w i t h  b ra ids  (a chI1d°s h a l r s t y l e )  and her thumb In 
h e r  m o u t h  (a  c h l l d ' s  p o s e )  w o u l d  be c o d e d  23)  

O. NO 

. A c h a r a c t e r  d r e s s e d  as a c h i l d  o r  as  a c h i l d  f a i r y - t a l e  
c h a r a c t e r  

2 .  A c h a r a c t e r  w i t h  a c h l l d ' s  h a l r s t y l e  

3. A. c h a r a c t e r  w l th  thumb or f i n g e r s  In mouth 

4. The c h a r a c t e r ' s  pose  p o r t r a y s  or  r e i n f o r c e s  a c h i l d - l i k e  
Image 

. The cha rac te r  Is depicted w i th  props from the c u l t u r e  o f  
ch I ldhcx~  

6. The charac te r  Is depicted In a c h i l d ' s  s e t t i n g  

. The surrounding text, caption or ~Itle Implies that the 
charac te r  Is under IB years o f  age 



If 17. 

iS. 
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Sex o f  t h e  

O. Male 

1. 

2"° 

3. 

4. 

5. 

6. 

7. 

P r i n c i p a l  C h i l d :  

Female 

Both males and females 

Male twins 

Female twins 

Child o f f s t a g e  o r  f e t u s  in u t e r o  

U n s p e c i f i e d  sex 

O t h e r  ( e . g . ,  t r a n s s e x u a l ,  h e r m a p h r o d i t e ,  e t c . )  

RACE/ETHNICITY o f  the P r i n c i p a l  C h i l d :  

1. C a u c a s i a n  

Ze 

3. 

4. 

5. 

6. 

7. 

O. 

9. 

Black 

A s i a n - O r i e n t a l  

Amer i can  Indlan 

Hfspanlc 

Jewish 

Arab 

Mixed racial group 

Unknown, unspecified, or other mlnorlty 

PLAC~IENT o f  the 
i I l l l l l l i l  I 

1. Foregrounc l  

Z. Backg round  

3. Offstage 

Pr lnc lpa l  Chi ld In the p i c tu re :  
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ZO. What t s  t h e  a p p a r e n t  AGE b r a c k e t  o f  th__~e P r f n c t p a l  C h t l d ,  
b a s e d  on PHYSICAL DEPICTION? . : .  

Note:  I f  more  t h a n  one P r | n c l p ~ l  
a ~ l ~ a r e n t l y  y o u n g e s t  c h a r a c t e r  

ChIl@, respond f o r  t h e  

Do not  use t e x t  or  o t h e r  cues t o  answer t h i s  q u e s t i o n  
m m = m m ~  

I .  F e t u s  (In utero) 

Z. F e t u s  (a~rted) 

• 

4 .  

I n f a n t :  n e o n a t e  t h rough  Z y e a r s  

P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  age  

5 .  S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 - 11 

6 .  E a r l y  p u b e r t y :  J r .  h t g h  s c h o o l  a g e ,  IZ - 15 

7. Late p u b e r t y :  S t .  h t g h  s c h o o l  age, 16 - 17 

8 .  A d u l t :  18 y e a r s  o r  o v e r  

9 .  N /A  o r  u n s p e c i f i e d  

2 1 i  What I s  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  
b a s e d  on t h e  CUES2 

P r ( n c t p a l  C h t l d ,  

(No te ' .  I f  more  t h a n  one  P r i n c i p a l  C h i l d ,  
a p p a r e n t l y  y o u n g e s t  c h a r a c t e r )  

respond F o r  t he  

• 

2 .  

3 .  

4 .  

5 .  

6 .  

7.  

8 .  

9 .  

F e t u s  ( I n  u t e r o )  
/ 

F e t u s  ( a b o r t e d )  

|n~an~,= n e o n a t e  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  age  

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 - 11 

E a r l y  p u b e r t y :  J r .  h l g h  s c h o o l  age ,  12 - | 5  

Late p u b e r t y :  Sr .  h lgh school age, 16 - 17 

A d u l t :  18 years o r  over  

N/A or  u n s p e c i f i e d  
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22. 

23. 

24. 

Are any of the followlng sources of age Q1screpancy present 

I n  t h e  vlsual? 

O. NO 

I. M | s m a t c h  o f  body  parts 

2. Clothlng 

3. Halrstyle 

4. Chlld- or adult - sDeclflc props/settlng 

5. Physlcal or Intellectua1 ski11 

6.  Captlon, tltle, or text 

7.  Make-u~  

B. Type o f  pose  

What 
s e x u a l  parts? 

O. 

I. 

2. 

3. 

4. 

5. 

Is the extent oF the Prlnclpal Chl10"s 

No exposure .. 

Open/full gen|tal or anal ex1~sure 

Some genltal or anal exposure 

B u t t o c k s  an~ b r e a s t s  

B u t t o c k s  o n l y  

B r e a s t s  o n l y  

EXPOSURE o f  

I_Ffth__ee g e n i t a l i a  ar.__ee e x p o s e d ,  d_~ozou see " p i n k " ?  

O. No, g e n i t a l i a  a r e  exposect ,  b u t  no p t n k  ts  v t s t b l e  

1. Yes 

2.  N /A ,  g e n l t a l t a  a r e  n o t  exposed  
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~f 25. l~S the Pr lnc lpa l  Ch11~ DRESSED In any of the fo l lowlng? 

Note: If more than one response appl ies, select  the most 
s i g n i f i c a n t  response  

0. No, the c h i l d  Is Qressed 

I .  Scout  or school uniform 

2. Chlld's footwear (e.g., socks, knee-hlgh socks, short 
white socks, sadQIe shoes, patent |eather shoes, etc.) 

. In fant  apparel: (e .g . ,  booties, diapers, b lb,  Qrop- 
s e a t  p a j a m a s ,  e t c . )  

. C h t l d ' s  a p l ~ s r e l :  ( e . g . ,  l t t t l e  g l r l ' s  f r t l l y  c l o t h e s ;  
c h i l d ' s  pa jamas ,  b o y ' s  b e a n i e ,  e t c . )  

. A d u l t  a p p a r e l ,  
g a r t e r  b e l t ,  e t c . )  

sexua l  ( e . g . ,  d o m t n a t r t x  costume, b r a ,  

6. Adult apparel, non-sexual (e.g., Mommy's dress-ULO 
c l o t h e s )  

7.  B i z a r r e  o r  unusual  a p p a r e l  ( e . g .  H a l l o w e e n  cos tume,  
armor, s c i L F I  c l o t h i n g )  

8. Chlld Is totally nude 

26. Is  t h e  P r i n c i p a l  C h t l d  ctel~tctecl tn any o f  t h e  f o l l o w i n g  
HA I RSTYLE5? 

0 .  N o  

l .  L t t t l e  g i r l  b r a i d s  o r  t i e s :  
p o n y t a i l s ,  b i g  bows, e t c .  

p l g t a l l s ,  b r a i d s ,  p l a i t s ,  

2. " S h i r l e y  Temp le "  r t n g l e t s  

. Aclult h a l r s t y l e :  bun,  chignon, upswept h a i r ,  b e e h i v e ,  
F r e n c h  t w i s t ,  b e e h i v e ,  V e r o n i c a  Lake h a i r s t y l e ,  e ± c .  

ZT. I s  t h e  P r l n c t p a l  
m m 

vlsua1? 

C h i l d  p o r t r a y e d  as an ADULT tn another 

0 .  N o  

! .  Yes 
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Z8 .  Does t h e  P r l n c t p a i  C h i l d  d i s p l a y  any  o f  t h e  f o l l o w l n g  POSES? 

Note: Select the most s i g n i f i c a n t  response 

0 .  NO 

I .  Thumb o r  f i n g e r s  In  mouth  

2 .  C h l l d - a s s o c l a t e d  o b j e c t  I n  mou th  ( e . g . ,  
1 o 1 1 1 p o p ,  c a n d y  c a n e ,  b a b y  b o t t l e )  

blanket, 

. P o s t t l o n  o f  s l e e p i n g  baby  ( f e t a l  p o s i t i o n ,  o r  s l e e ~ i n g  
on k n e e s )  

4. Posed as knock-kneed or plgeon-toed 

. Spread-leg pose wlth underwear covering an otherwlse 
c lear  gen l ta l  d isp lay  

6. Posed bent over wlth underwear cover lng buttocks 

z g .  

YES: 

Is the P r lnc lpa l  Ch l ld  deolcted In a CHILD'5 SETTING? 

O. No 
i 

I .  5 p e c l f l c a l l y  c h l l d ' s  bedroom, nursery or Indoor play 
area ( In  home) 

2. Playground 
equipment 

. 

. 

. 

or other outdoor area w l th  

C h l l d ' s  outdoor play area (near home) 
wading pool ,  swings, e tc . )  

C h l l d  s c h o o l  b u l l d l n g  o r  g r o u n d s ,  
S c h o o l ,  C h l l d  Day Care  C e n t e r ,  e t c .  

J uven  t I e p.1 ay  

( e . g .  Sam@bOX, 

I n c l u d l n g  Sunday 

m a l t  " C h i l d ° s "  s t o r e :  I ce  c ream s t o r e ,  c a n d y  s t o r e .  
SHOP, t e e n  h a n g o u t ,  v i d e o  a r c a d e ,  e t c .  

6 .  O t h e r  c h l l d  s e t t i n g  



3 0 .  

N o t e :  

3 1 .  

N o t e :  
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What I s  t h e  P r i n c i p a l  C h t l d ' s  l e v e l  o f  EYE CONTACT w i t h  t h e  

P r i n c i p a l  C h l l d ,  I f  more  t h a n  one  
s i g n i f i c a n t  r e s p o n s e  

%. BLANK - DO NOT USE 

2.  D i r e c t  e y e  c o n t a c t  w i t h  c a m e r a / r e a d e r  

3.  

. 

. 

e 

7.  O t h e r  

select the most 

w e a r i n g  s u n g l a s s e s  that c o v e r  eyes  

Eyes c a s t  d o w n w a r d ,  o r  c l o s e d ,  s c l e r a  and  I r i s  h t d d e n  

L o o k i n g  o f f s t a g e ,  o r  a t  someone o r  s o m e t h i n g  ( w h i t e s  o f  
eyes  s t i l l  v i s i b l e )  

U n s p e c i f i e d  o r  e y e s  n o t  v l s l b l e  

Does t h e  P r i n c i p a l  C h i l d ' s  FACIAL EXPRESSION p o r t r a y  a n y  o f  
th ._ . .eefo l lowtn~? 

I f  more than one expression is present, select the most 
a~roprlate one 

00. No 

Of. Blank or "spaced-out" 
s t a r e ,  d a z e d )  

0 2 .  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

( e . g . ,  e x p r e s s i o n l e s s ,  d e a a p a n  

Interest (e.g., mlldly Interested, curious, Fascinated, 
s e d u c t i v e ,  s e n s u a l ,  s o l i c i t o u s )  

J o y  ( e . g . ,  h a p p y ,  p l e a s e d ,  amused,  c o n t e n t )  

Olsgust/Anger (e.g., rejecting, contemptuous, annoyed, 
angered, enraged) 

OJstress/Fear (e.g., shy, timid, reluctant, dlsmsyed, 
~rrl~, embarrassed, FearFul, terrified, horrIfled, 
h a u n t e d ,  gullty) 

Sadness (e.g., pouting, sulking, resigned, gullty) 

07.  U n c l e a r  e x p r e s s i o n  

,°.. 
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dl  O. OTHER CHARACTER 

t 

32. 

33. 

The O t h e r  C h a r a c t e r  ! s :  
Immmmm, 4 r a m , r a m  m 

I .  An actual  chl1~ under 18 years o f  age 

2. An actual  c h i l d  under 18 years o f  age From the book 5how 
Me 

3. C h l l d ' s  body Dart 

4. A do11 or ob jec t  represen t lng  a human 

5. Pseudo-ch i ld :  An a d u l t  (18 years or o lde r )  

6.  An adult 18 years or older 
L 

7. An animal, fantasy or real 

8 .  N/A 

9 .  T r a d i t i o n a l  m y t h o l o g i c a l  c r e a t u r e  

SEX o f  t h e  O t h e r  C h a r a c t e r :  

Ma] e 

F e m a l e  

B o t h  m a l e s  a n d  f e m e l e S  

Ma le  t w f n s  

F e m a l e  t w i n s  

C l ~ a r a c t e r  o f f s t a g e  o r  f e t u s  t n u t e r o  

~ s p e c  ! F |  ed  sex  

: . . ~ h e r  ( e . g . ,  t r a n s s e x u a l ,  h e r m a l : h r o d l t e ,  e t c . )  

N/A 

m 

O. 

1. 

2 .  

3 .  

4 .  

5 .  

6 .  

7 .  

8 .  

Y 
÷ 
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/,[ 

) 

L 

3 4 .  

3 5 .  

3 6 .  

RACE/ETHNICITY o f  t h e  O t h e r  C h a r a c t e r :  

I • 

• 

3 .  

4 .  

5 .  

6 .  

7.  

8 .  

9 .  

Caucasian 

B l a c k  

A s i a n - O r i e n t a l  

American Ind ian 

Hispanic 

Jewish 

Arab 

Mixed r a c i a l  group 

N/A, u n s p e c i f i e d ,  or  o the r  m i n o r i t y  

PLACEMENT o f  t h e  O t h e r  C h a r a c t e r  I n  t h e .  p i c t u r e :  

]. Foreground 

2. Background 

3 .  O f f s t a g e  ' " 

4. N/A 

What Is the apparent  AGE bracket  o f  the Other Character,  
b a s e d  on PHYSICAL DEPICTION? 

(Note: f o r  the  

I • 

2. 

3.  

4. 

5 .  

6 .  

7.  

8 .  

9 .  

I f  more than one Other Character ,  respond 
a p p a r e n t l y  OLDEST charac te r )  

Fetus (In u t e r o )  

F e t u s  ( a b o r t e d )  

l n f a n t ~ :  n e o n a t e  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  age  

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e .  6 - 11 

Ear ly  pube r t y :  J r .  hlgh school age, 12 - 15 

Late pube r t y :  5 r .  hlgh school age. 16 - 17 

Adult: 18 years or over 

N/A or unspeclfled 
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3 7 .  
based  on t h e  CUES? 

( N o t e :  

What Is the  a p p a r e n t  AGE bracket  o f  the Other Character ,  

C h a r a c t e r ,  r e s p o n d  . for I f  more  t h a n  one O t h e r  
a p p a r e n t l y  OLDEST c h a r a c t e r )  

Fetus (In utero) I • 

Z. 

3.  

4 .  

5 .  

6 .  

F e t u s  ( a b o r t e d )  

I n f a n t :  n e o n a t e  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e :  3 - 5 y e a r s  o f  age 

E l e m e n t a r y  school a g e ,  6 - I I  Schoolage t o  puber ty :  

E a r l y  pube r t y :  J r .  hlgh school age. 12 - 15 

7.  L a t e  p u b e r t y :  S r .  h t g h  s c h o o l  a g e ,  16 - 17 

! 

8. A d u l t :  le years or over 

9 .  N/A o r  u n s p e c i f i e d  

the 

38. Is the Other Character's relatlon to, or role wlth regard 
t o ,  t h e  P r i n c i p a l  C h i l d  one of  AUTHORITY? 

00 .  

01 .  

02 .  

03 .  

04 .  

05 .  

06 .  

07 .  

08 .  

09 .  

No 

U n s p e c i f i e d  r e l a t i v e  

P a r e n t ,  s t e p - p a r e n t ,  g u a r d t a n  

O l d e r  s t b l t n g ,  s t e p - s i b l i n g ,  c o u s i n  

IO. 

G r a n d p a r e n ~  

O t h e r  r e l a t i v e :  a u n t ,  u n c l e ,  e t c .  

B i l l y  l i t t e r  

N e i g h b o r  

T e a c h e r / I n s t r u c t o r  

Y o u t h  g r o u p  l e a d e r :  Boy ,  cub o r  g t r ]  s c o u t  l e a d e r ,  
cam~ c o u n s e ] o r ,  e t c .  

C l e r g y  

' ? ~  - CONTINUED - 
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) 

) 

/ 

11. 

12. 

13 .  

14 .  

15 .  

16. 

17. 

18 .  

19. 

20. 

21. 

2Z. 

23. 

Z4. 

Nun 

~herrellglous Figure (salnt, guru, Bib||cal 

Ooctor/dentlst (medlcal) 

Nurse 

H e a l t h  ca re  p r o f e s s i o n a l  
worker, etc.) 

G o v e r n m e n t / p o l i t i c a l  f t g u r e  

J u d g e / l a w y e r / p r o b a t i o n  o f f i c e r  

P o l i c e  o F F t c e r / s h e r l f F / F | r e  F i g h t e r  

M t l l t a r y  F i g u r e  

S p o r t s  f t g u r e  

M o v | e / t e l e v l s l o n  s t a r  

Buslness owner/manager 

Other 

N/A. No Other Character present 

Ftgu re )  

( s e x o l o g t s t ,  t h e r a p i s t ,  s o c t a l  

j 

39. Is ANY c h a r a c t e r  ACTIVELY s e r v i n g  as a PROTECTOR/PROTESTER/ 
OBJECTOR/DEFENDER o f  a~n appa ren t  v t c t t m ?  

O. NO 

I. Parent(s), step-parent, guardlan 

2. Unspecified relatlve 

3. Teacher, t~or, other group leader 

4. Rellglous Flgure(s) 

5. ~IIce or law enforcement proFesslona1(s) 

6. Government or mllltary offlclal 

7. Hea|th profess|one|, chlld welfare worker 

B. Chlld(ren) 

9. Other 
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) ' ~  

40.  

E. SEXUAL, ILLEGAL OR 5TATUTORY INFORMATION OF VISUAL 

A r e  t h e r e  an__.yy a ~ D a r e n t l y  L IFELESS b o d i e s  ~ e p l c t e ~  t n  t h e  
v i s u a l ?  

O. NO 

I .  L I F e l e s s  c h l l d ( r e n )  

2.  L I F e l e s s  a d u l t s  

3.  L t f e l e s s  a n i m a l ( s )  

4 .  L i f e l e s s  c r e a t u r e ( s )  ( s u p e r n a t u r a l ,  b i z a r r e )  

5. Bo th ' l  & 2 

6.  B o t h  I & 3 

7.  B o t h  2 & 3 

8. A l l  o? t h e  above  

9 .  O t h e r / d o n ' t  know 

4 1 .  

N o t e :  

e 

3.  

4 .  

5°  

6 .  

t h e  SEXUAL I s  
m m 

? o l l o w t n g ?  

S e l e c t  t h e  mos t  p r e d o m i n a n t  r e s p o n s e  

O. No 

I. H e t e r o s e x u a l  

Homosexua l  

B t s e x u a l  

A u ~ o e r o t l ¢  

T ~ a n s v e s ¢ l t e  

C o m b i n a t i o n  o f  some o r  a l l  o f  t h e  a b o v e  

ORIENTATION o f  the v t s u a l  any of the 

\ J  
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4 2 .  .Ooe~ ~h,~. v i s u a l ,  I t s  c a m t t o n s ,  o r  I t s  t e x t - l n - e y e  sman r e f e r  
t o  a c h i l d  In  t h e  p r e s e n c e  o f ,  o r  I n v o l v e d  ~n, SEXUAL 
R~L~TIONS o r  INTERACTION5 w t t h  any o f  t h e  f o l l o w i n g ?  

Note: I? more than one response a ~ p l l e s ,  se lec t  t h e  most 
s i g n i f i c a n t  response 

O. NO 

1. A n l m a l  

2.  B t b l l c a 1 F t g u r e  

3.  U n r e a l  c r e a t u r e  

4.  A n o t h e r  human 

5. O b j e c t  

6 .  Other 

Does the v l sua l  connect the c h l l d ( r e n )  w l th  any o f  
a c t t v t t t e s ? .  

t h e  f o l  10w lng  

43. Indecent exposure; obscene phone ca1__ I_I? 

O. NO 

! .  Yes 

4 4 .  5e~x fo._rr ,money o_.rr b a r t e r :  

O. NO 

I .  NO - -  bt~ sex v la t r l c k e r y  or f raud  

2. ~ s  
. ,  

45. Arson, T h e f t :  
l 

O. NO 

1. Yes 

46. Non-sexual c h l l d  abuse or neg lec t :  

O. No 

I ,  Yes 
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47.  A l c o h o l  o r  a r u g  use:  
= m m , m e m a m m  , m e m m m .  

O. No 

48.  

1. A l c o h o l  

2. . M a r i j u a n a / H a s h i s h  

3.  Hard I l l e g a l  drug= M S t r e e t "  d rugs  
he ro lnaPCP,  I l l e g a l  an~Dhetamtnes) 

4. S o f t  l e g a l  drug= "Over-the-counter" 
cigarettes, dlet pills, sleeplng ~111s) 

5. PrescrlptIon/professlonally admlnlstered 
(e.g., Vallum, Morphlne, Methadone) 

Runaway/truant: 

O. NO 

| .  Yes 

( e . g . ,  

drugs  

hard 

cocalne, 

( e . g .  , 

d rugs  : 
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L 

49. 

Note: 

F. USE OF PROPS 

A re  a n y  o f  t h e  f o l l o w t n Q  " L t s t  A" PROPS 
v t s u a 1 7  

S e l e c t  t he  most s i g n i f i c a n t  response 

. 

. 

• 

3 .  

. 

. 

. 

. 

p r e s e n t  tn  t he  

No 

Presence o f  erotlca/pornography media [films, m a g a z i n e s ,  
etc.) 

I t e m  used  as sexual a t d  ( d t l d o ,  vibrator, vaseline) 

Food o r  Item approach ing  o r  I n  mouth, used as p h a l l i c  o r  
o t h e r  sexual  symbol ( I c e  cream , banana, whipped cream)  

Item used to I mmly past sexual actlvlty (used 
condom,etc.) 

Food o r  t t e m  used as p h e 1 1 1 c  o r  o t h e r  s e x u a l  symboI ,T.  
bu t  n o t  a p p r o a c h i n g  o r  tn  mou th  .. :~ 

S y n ~ o l s  o f  t h e  e r o t i c a / p o r n o g r a p h y  n ~ g s z t n e :  P l a y b o y  
r e b b t t ,  b u n n y  e a r s ,  H u s t l e r  b e a v e r ,  e t c .  

I t e m  Of  d i s c a r d e d  c l o t h i n g  

SO. - 

Note: 

Are any of the followlng "List B e PROPS present In the 
i 

v t s u a l ?  

I f  more t h a n  one r e s p o n s e  a p p l t e s ,  s e l e c t  t h e  mos t  
s i g n i f i c a n t  o n e .  I f  " a n t n ~ l "  I s  c o d e d  as a c h a r a c t e r ,  do  
n o t  t n c l u d e  as a p r o p  

F 

0 .  No 

I • Body f r agmen t ,  b l o o d  5 .  

2. Gun (ballistic Instrument) 6. 

3. F l r e  ( b u r n i n g ,  e x p l o d l n g )  7. 

. K n i f e :  b l a d e d  o r  p o i n t e d  
I n s t r u m e n t s / u t e n s i l s  

e 

9. 

Bat/club/stlck (blunt 
Instrument) 

Whlp (o r .  other 
sadlstlc d e v t c e )  

Chaln(s)/rope: 
Instrument of restraint 

V l o l e n t  an t  me1 o r  I n s e c t  

Violent symb01 
(swastlka, K~K symbol,. 
vlolent graffiti) 
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Ai 51 .  Were a n y  o f  t h e  i t e m s  tn  " L i s t  B"  used  f o r  SEXUAL PURPOSES? 

Note: I f  more  than one response appIIe's, se lect  the m0st 
significant one. If "anlma1" Is coded as a character, Qo 
not Include as a prop. 

t~ 

5 2 .  

NOte: 

0 .  NO 

I .  Body fragment, b l o o ~  5. Bat/club/stlck 

Z. Gun 6. Whlp 

3. F l re  (burning, 7. 
e x p l o d l n g )  

Chaln(s) I rope:  
Instrument of  r e s t r a i n t  

. Kni fe:  bladed or pointed 
Inst ruments /u tens l ls  

8 .  V t o l e n t  an t  m a l  o r  I n s e c t  

9. V lo len t  symbol 
(swastika, KKK symbol, 
vlolent g r a f f i t i )  

Is the Pr lnc lpa l  Child depicted In the vlsuaI wlth PROPS 
a s s o c i a t e d  with CH'ILDHOOO? 

S e l e c t  t h e  most s i g n i f i c a n t  response 

If a do11 or object representing a human child Is codedas 
a c h a r a c t e r ,  do n o t  code as a p r o p .  

O .  N O  

. Baby food and equlpment: baby bot t le /pacl f ler ,  baby 
d l s h e s ,  Jars  o f  baby f o o d ,  b a b y  s p o o n ,  e t c .  - ( n o t  m l l k  
b y  I t s e l f )  

. B a b y  f u r n . l t u r e :  
e t c .  

c a r r i a g e / c r i b / p l a y p e n / r o c k i n g  chair ,  

• 

4 .  

5 .  

T e d d y  b e a r / s t u f f e d  an t  m a l s  

D o l l s / d o l l  h o u s e s  and  a c c e s s o r i e s  

C h i l d  f o o d  o r  d r i n k :  l o l l i p o p / b u b b l e  g u m / c a n d Y / I c e  c ream 
c o n e / s o d a  p o p ,  e t c .  

. Ch l ld ' s  sports toys and equipment ( t r l c y c l e s ,  b lcyc les,  
baseball mltt, roller skates, etc.) 

7.  Other t o y s  

. S c h o o l  I t e m s  ( s c h o o l  b o o k s ,  
b l a c k b o a r d ,  e t c . )  

lunch box, report  card, 

9.  O t h e r  c h i l d  p r o p s  
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53. 

Note: 

G. TYPES OF A C T I V I T I E S  

Is t h e r e  ROMANTIC KISSING ( l i p s  touch ing ,  app rop r i a te  dress) 

Code one numberal In each space. 

0 0 0 .  

IO0.  

ZOO. 

3 0 0 .  

4 0 0 .  

No 

Closeup (chest  level  or above) dep lc ted  

C1oseup, Just about to  occur 

Mld or  f u l l - l e n g t h  d e p i c t e d  

Mld or  fu11-1ength,  Just about t o  occur 

KEY: 

O • 

1. 

2. 

. 

Degree of 
Dep ic t ion  

No 

P r i n c i p a l  Chi ld  Other Character 

D e p i c t e d  

Just occurred, 
aboutto occur 

Im~11ed In the  
visual Itself 

O. No O. No 

I .  I n i t i a t o r  I .  I n i t i a t o r  

Z. Rec ip lent  Z. Rec ip ien t  

3. Mutual 3. Mutual 
participant participant 

Observer 4. Observer 

Unaware 5. Unaware 

Other 6. Other unspecified 
unspecified role 
r o l e  

4. Impl led In t e x t  4. 
r e f e r r i n g  t o  
v l sua l  

5. 
5. Impl ied In 

both the  v l sua l  6. 
and text 

DIRECTIONS= Next t o  each category are th ree  spaces. In the 
First space, wr$te the number corresponding to the degree of 
depiction of that activity. In the second space, write the number 
corresponding to the Prlnclpal Child's level of Involvement In 
the activity. In the thlrd space, write In the number 
correspondlng to the Other Character's level of Involvement. 

24 
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:.~ 
r , ~ .  

5 4 .  

55 .  

5 6 .  

A f f e c t i o n a t e  A c t i v i t y :  

( e . g . ,  h u g g i n g ,  k i s s i n g ,  or 
h o l d i n g  person or p e t ;  s h a k i n g  
hands ,  h o l d i n g  hands, arm- ln-arm,  
arm around wa i s t  o r  shoulder ;  
ca r r y i ng  someone, being c a r r i e d ;  
g a z i n g  I n t o  each o t h e r ' s  e y e s ,  
v e r b a l  e n d e a r m e n t ,  e t c . )  

I n v a s i o n  o f  Prlvacy: 
i i  

( e . g . ,  f l a s h l n g ,  e x h i b i t i n g ,  
p e e p t n g ,  v o l u n t a r y  o r  

I n v o l u n t a r y  v o y e u r  tsm,  e t c .  ) 
¢ 

Sexual  d t s p l a y :  

( e . g . ,  b e i n g  nude o r  p a r t i a l l y  
nude;  t a k i n g  oFF o r  p u t t i n g  on 
c l o t h e s ;  e t c . )  

57 .  Sexua l  F o r e P l a y ,  s e x u a l  a r o u s a l :  

( e . g . ,  f o n d l i n g  g e n i t a l s ;  
f o n d l i n g  breasts or buttocks; 
b e i n g  i n  bed t o g e t h e r ;  h a v i n g  an 
e r e c t i o n ;  m a s t u r b a t i o n  w i t h o u t  
p e n e t r a t i o n °  e t c . )  

Degree P . C .  
m 

O . C .  

. • . . 

m 

/ -  

5 8 .  G e n i t a l  o r  a n a l  s e x :  

( e . g . ,  a n a l / g e n | t a l  o r  a n a l / o r a l  
c o n t a c t |  o r a l / g e n i t a l  c o n t a c t ;  
¢oltu~; Inser~Ing non-harmful 
Item1~i Into vagina or anus, 
n~sturl~tSon w t t h  penetration, etc.) 

5 9 .  Genera l  A c t i v i t y :  

( e . g . ,  P e e r i n g  I n t o  space ,  
o u t  w i n d o w s ;  s t a n d i n g ,  
sitting, leanlng, recllning; 
conversing, reading, writing, 
studylng; preparing, eating 
Food; watchlng'TV, movies, 
radio; slng|ng, playlng 
muslcal Instrument; playlng 
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with t o y s ,  tonging; dancing; 
d r iv ing ,  r l d lng ,  b lk lng,  
c . r a w l l n g ,  w a l k i n g ,  h i k i n g :  
F i s h i n g ,  h u n t i n g ,  c a m p t n g ,  
b a c k p a c k i n g ;  I n v o l v e d  In  
t eam s p o r t ,  e t c .  

6 0 .  F o r c e  o r  p l a n n e d  F o r c e :  
m 

(e.g., '  choklng, gagging; 
res t ra in t  or coercion; ¢1othlng 
rlpped o r  p u l l e d ;  l u r k . t r i g  tn  w a t t  
t o  assault, etc.) 

'Q 

I 

J 
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61. 

6Z. 

InF11ctJng pain: 

(e.g. ,  Inser t ing  Items Into body 
that  cause paln; h i t t i n g ;  
punching, k l ck lng ,  poun~Ing; 
attaching Items onto boOy that  
cause paln; whlpping, slapplng, 
s p a n k i n g ,  p a ~ l t n g ,  e t c . ]  

K l l l i n g ,  Maim|ng: 

(e.g. .  consumption of  hOman 
Flesh; decao l ta t lon ,  
QIsmem~erment; bluageonlng, 
smash ing;  s h o o t i n g ,  s t a b b i n g ;  
mut i l a t i on ;  hanging, s t rang l ing;  
s e l f - m u t i l a t i o n ,  etc.) 

63. 

64. 

M e d i c a l / s u r g i c a l  p r o c e d u r e s  
on sexual or anal parts 

( e . g . ,  c h i l d b i r t h ,  a b o r t i o n ,  
h y s t e r e c t o m y ,  vasec tomy ,  
a r t i f i c i a l  Insemination) 

5catolo~Ical or Morbid 
Presentation: 

(gonorrhea, syphllls. AIDS, 
herpes; defecation, urination, 
regurgitation, etc.) 

m m 
w m 

6 5 .  

Note :  

J 

I f  more than one response, 
one 

Other A c t l v l t l e s  (not l i s ted  above) 

select the most s l sgn l f f can t  

, 0 .  

1. 

2.  

a 

4. 

5. 

No 

01~her vlolent and sexual actlv|ty 

Other vlolent actlv|ty 

Other sexual activity 

Racial comment or activity 

Rac|al comment or actlvJty and other vlolent and/¢r 
sexual activity 
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66 .  

H. RELATIONSHIP TO SURROUNDINGS 

Is the v|sual  par t  oF two CONSECUTIVE eye spans Invol.vlng 
--~hl l~(ren}? 

O. NO 

! . Yes 

) 

67 .  Is the vlsual located withln the same eye span as 
P--TCTUR---E (photograph. 111ustratlon, or carton) Involvlm~ the 
SEX INDUSTRY? 

Note: If more than one response applies, 
the lowest number 

select the one with 

O. NO 

I. Sexual services (e.g., massage parlors, topless bars, 
call glrls, brothels, dlal-a-porn, sexual correspomdence 
businesses, etc.) 

Z. P o r n o g r a p h y / e r o t i c a  ( e . g . ,  v i d e o ,  F i l m ,  pho¢os ,  
magazines, books, posters, record albums, etc.) 

. Sexual d e v i c e s  ( e . g . ,  stimulants, v ~ b r a t o r s ,  penis 
enlargers, love dolls, d11dos, sexual clothlng, condoms, etc.l 

4. Other 

68. Is the vlsual |s 1ocate~ within the same eye span or series 
a~s a SEXUAL PICTURE ( p h o t o g r a p h ,  I 1 1 u s t r a t l o n ,  o_~r cartoon)? 

N o t e :  T h i s  questlon does NO_~T refer to text or caption. If ~re 
than one response applies, se|ect the most signiflcant one 

0.  NO 

I .  ~ t h  o f  t h e  f o l l o w l n g  (#s 2 and 3) 

. Anal penetration by genltal or object (e.g.. penis, Fist. 
stick, e t c . )  

3. Oral contact wlth genltals or anus 

4. Other sexual a c t i v i t y  

5. Exposure of sexual parts 
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L 

6 9 .  Is t h e  v t s u a l  l o c a t e a  w i t h i n  t h e  same eye span o r  se r~es  

- - ' ' - - - - 0  a sa~ VI LENT PICTURE(s)  ( p h o t o g r a p h ,  I l l u s t r a t i o n .  o r  cartoon)?_ 

N o t e :  Thls quest ion does NOT r e f e r  to  t e x t  or cap t i on .  I f  more 
t han  one r e s p o n s e  a D p l l e s ,  s e l e c t  t h e  most  s i g n i f i c a n t  one 

0. NO 

I .  A i l  o f  the f o l l o w i n g  

2. Dea th ,  m u t i l a t i o n ,  b a t t e r y ,  
c h l l d ( r e n )  

or p h y s t c a l  abuse o f  

. Dea th ,  m u t i l a t i o n ,  
f e n ~ l e  ( a d u l t ( s ) }  

b a t t e r y  o r  p h y s l c a l  abuse o f  

4. Death, m u t l l a t l o n ,  b a t t e r y  
male ( a d u l t ( s ) )  

5. Death, m u t l l a t l o n ,  b a t t e r y  
a n i m a l ( s )  

. O t h e r  v i o l e n t  a c t i v i t y  ( w a r ,  
weapon ry ,  e t c . )  

or phys lca l  abuse o f  

or  p h y s t c a l  abuse oF 

n a t u r a l  d i s a s t e r ,  n u c l e a r  
? 

. I n s t r u m e n t s  o f  v i o l e n c e  

70. Is the v lsua l  located w i t h i n  the same eye span as an ARTICLE 
or INTERVIEW7 

O .  NO 

I ;  Ar-Y.tcle 

2. In te rv iew 

3. Both 

29 
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¢' 71 .  Is t h e  
as  TEXT 
or toD!~7 

Note: To a n s w e r  t h i s  
30 s e c o n d s  

O. 

1. 

2 .  

3 .  

4 .  

v t s u a l  l o c a t e d  In  t h e  same eye  span  o r  s e r i e s  
o_~r CAPTION5 w i t h  a s e x u a l  O_~r v t o l e n t  r e f e r e n c e  

ques t ion ,  sklm the t e x t  f o r  no more than 

No 

Some mlnlmal reference to sex  or v i o l e n c e  

Sexual t o o l c  

V i o l e n t  t o p i c  

Sexual and Violent t o ~ I c s  

7 2 .  Is 
a_s_s 

0. 

I .  

Z. 

3. 

4. 

7 3 .  

N o t e :  

e 

6 .  

7 .  

8 .  

9 .  

t h e  
TEX___! 

No 

A r t i c l e  

M o v i e / v i d e o / r e c o r d / b o o k / e t c .  r e v i e w  

L e t t e r s  to e d l t o ~  

Sex a d v i c e  c o l u m n  

F i c t i o n  

Humor column, "Joke" 

Ad 

Ca l~c lon  for carton or v t s u a l  

O ~ h e r  

Does the  v tsua l  
TOPICS? 

I f  more  t h a n  
s i g n i f i c a n t  one  

• 

I .  

No or  o ther  

v i s u a l  l o c a t e ~  tn  t h e  same eye  spa.___~n o r  s e r i e s  
o r  CAPTION d e a l ~ n ~  w i t h  a C H I L D ( r e n ) ?  

,y  

111ustrate t e x t  on one o f  the f o l l o w i n g  

one response applles, select the most 

Children's sexua14ty; non-flctlon written by an academlcally 
a c c r e d i t e d  scholar 

2. C h l l d r e n ' s  5 e x u a l l t y ;  n o n - f l c t l o n  w r i t t e n  by a lay  person 
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3.  C h t l ~  p o r n o g r a ~ h y / ~ r o s t t t u t t o n / s e x u a l  abuse  

4 .  C h i l d - a d u l t  sex  

5 .  C h t l d  p h y s t c a l  a b u s e  

6 .  O t h e r  s e x u a l  t o D t c  

7 .  V i o l e n t  t o p t c  

8 .  C h i l ~ r e n ' s  s e x u a l i t y ;  F I c t t o n  

9. Faml ly  t o p l c  or  o t h e r  c h l l d  tomlc  

74. 0o the  WORDS ( t l t l e ,  camt lon .  
vlsual Go any of the followlng? 

O. NO 

Label o r  ~esc r l be  the  c h i l d  In :  

OR : 

or  t e x t )  accommanylng the  

1. S e x u a l  t e r m s  

2 .  V t o l e n t  t e r m s  

3 .  5 a t a n l c  t e r m s  

4.  S e x u a l  and  v t o l e n t  t e r m s  

5 .  Sexual and s a t a n i c  t e r m s  

6. V t o l e n t  and satanlc terms 

7. Sexual, vlolent0 and satanic terms 

8. OCher 111egal terms 

9 .  Relnforce an adult's chlld-11ke Image 

31 
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75. 
D 

t 1 1 1 c t ~  DRUG-RELATED o r  SATANIC I t e m s  ( p h o t o g r a p h s ,  
I l l u s t r a t i o n s ,  c a r t o o n s ,  t e x t .  o r  c a p t i o n ) ?  

Is the visual located In the same eye span or series wlth an) 

O. NO 

I. Drugs and drug paraphanalfa (including 
"rotllng papers", marijuana p~raDhernalia. 
drugs) 

2. Satanlc/occult ads, stories, costumes or props 

3. Both of the above 

4. Other drug related or satanic Items 

5 .  A l c o h o l  

6 .  C i g a r e t t e s  

mar I J uana. 
or other 

L 

& 

/ 
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C R O S S - R E F E R E N C E  OF CHILD CARTOON AND CHILD V ISUAL 
CODING INSTRUMENTS 
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CROSS-REFERENCE OF CEIILD CARTOON AND CHILD VISUAL 
CODING INSTRUMENTS 

The f o l l o w i n g  tables show the r e l . s t ! o n s h i ~  between ouestions 
in the Child Cartoon Co~Ing Instrument and the Child Visual 
Codlna Instrument Table One. From Cartoon ~- Visual reports 
whether and how Ind iv ldua l  ouestlons f r o m  the cartoon instrument 
were Incoroorate~ into the visual unit. Table Two. Cartoon 
Orlqins of Visual Questions. traces the development of 
Indlvldual questions In the vlsual instrument by referring to the 
background cartoon auestlon of each• by number. 

TABLE ONE: CROSS-REFERENCE FROM CARTOON TO VISUAL 

A. MAGAZINE/COOER DATA 

Q. I. Co~Ing Instrument unit: Delete~ ss unnecessary, since 
the coding sheet/batch entry mrocess clearly identified which 
unlt was belng processed. 

. .  

O. 2. Magazine Title: Unchanged. Moved to Question ! In 
the visual unit. ÷ 

O. 3. Coder In fo rmat ion :  gnchanged. Remained Question" 3. 

O. 4. General Information: 
I. Year: Became Ouestion 2. 
" Month: Became Question 3 
3. Total ~ of mages per issue: Deleted as 

since the information already had D:=n. __ collected b'v the 
unit. 

u n n e c e s s a r y ,  

4. Total # o f  cartoons mer issue: Deleted. The 
counterpart auestlon. T~tal # of -visuals oer issue, was mot 
included because there were too many PPII visuals to make it a 
Dractlcal or rellable task. 

5. Total # of chlld cartoons per issue: Deleted. The 
countermart auestlon. Total # of child visuals ~er issue, was 
not Inclu~ed De=ause that Information can be mrovided by t h e  
conl~uteF. 

G. Page belng Coded: Unchanged. Remained Question 4. 

B. CARTOON OVERVIEW 

Q. 5.  51de of M a g a z l n e :  D e l e t e d .  s i n c e  the number of the 
mage being coded would Indlcate whether the visual were on 
t h e  l e f t  or r i g h t  s l d e .  In retros=ect, t h i s  q u e s t i o n  s h o u l d  
have been retained to facilitate information retrleval. 

O. 6. Col~r of Cartoon: See Question 7. 

• ,'- • • O 7. Slze of Carton: See Ouestion 8 
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O. 8. 

Oo 9. 

O. lO. 

O. I I .  

Name of Cartoonist: Deleted as not aoolicaD1e. 

Number o? Characters: See Question 6. 

LiFeless Bodies: See Ouestion 40 .  

Physical Setting: See Question 12. 

C. THEME OF CARTOON 

O. 12. Context oF the Cartoon: 
to the cartoon's st,Dry line. 

Deleted. as more amollca~le 

O. 13. Assault: Deleted. 
in the v~sual unit. 

See Instead OuestIons 60 and GI 

O. 14. Murder: 
vlsual unit. 

O e ] e t e d .  See Instead Ouestlon 62 In the 

O. 15. Child ~n Sexual Encounter wlth Adult: Delete~. 
because handled by Ouestlon 38. the Authority" question. 

Q. IG. C h i l d  In Sexual Encounter with Older Child: 
because handled by Ouestion 38. 

De 1 e t e d .  

O. 17. Child in Sexual Encounter with Family Member: 
Deleted. because handled by Ouestion 38. 

O. 18. Adult In Erotlca,'Pornogramhy: Deleted as more 
amollcable to cartoon's story line. 

O. 19. Indecent Kxmosure: Merged wlth O. 2l to become 
Question 43 In the vlsual unit. 

O. 20. Chlld In Sex Media: 
the cartoon's story 11me. 

Deleted as more ammlicable to 

O. 21. Obscene Phone Cat1: Merged with O. 19 to become 
Ouestlon 43 In the visual unit. 

Q "" Pald Nudlty: 
cartoon's story line. 

Deleted as more amm1|cable to the 

O. a3. Procurlng: Deleted as more aDmllcable to the 
cartoon's story line. 

O. 24. Sex-buylng or Barter: See Question 44. 

~ • ~. Adultery: Deleted as m~re aDmllcable t.~ the 
cartoon's story line. 

O. 26. Alcoho! Use: 
|n the vIsual unit. 

Merged wlth O. 29 to become Ouestiom 47 
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0 "" Arson: 
the visual unit. 

Merged with O. 32 to become Ouestion 45 In 

-°., 

O .o ChIl~ AbuselNe.=lect-.-Non-se:<ual : Gee Question 46. • t.&~. _ . 

O. 29. Drug Use: 
the v~suel unit. 

Merged with O. 26 to become Ouestiom 47 In 

O• 30• IKIdnamolng: Deleted as more amollcable to the 
cartoon's story line. 

O. 31• Runaway': See Ouestion 48. 

O. 32• Theft: 
the visual. 

Merge~ with O. 27 to become Ouestion 45 in 

O. 33. Other II l egal/Vio!ent Activlty--Non-se-<ual : Deleted. 

O. 34• Sexual Orientation: See Question 41. 

O• gS• Se×ua] ReIatlon or Interaction: See Ouestion 42. 
Q 

O. 3G• Nursery/Falr'/ Tale Characters: See Ouestion 13. " 

O. 37. Carton's 5mecial Theme: See Ouestion 14. 

O. 38• References to Erotica/Pornogremhy: See Ouestlom 07• 

D. TYPE AND EXPLICITNESS OF ACTIVITY 

O• 39. 

O. 40. 

O. 41. 

O. 4Z. 

Murder/Malming: See Question G2• 

Inflicting Paln: See Question 61. 

Force/Planned Force: See Question GO 

Violent Message: Deletea as more emo!Icable to the 
cartoon's story line• 

O. 43. V l o l e n t  D i s c u s s i o n :  
t h e  c a r t c ~ n ' s  s t o r y  l l n e .  

O. 44. V i o l e n t  Memory~Fantasy: 
to the cartoon's story 11me• 

O• 45• 

O• 46. 

O. 47. 
Ouestlon 64 in the visual 

Deleted as more ammlicable to 

Deleted as ~re emmllcable 

Other Violent Activity: See Question 65• Response #2 

Genita11Anal A c t i v i t y  • See Ouestl~n ~° 

Venereal Disease: Merged with O. 56 to become 
Instrument. 



( 

O. 48. Sexual Foremlay: 
Question 57 in the visual 

O. 49 .  

O. 50. 

O. 51. Sexual Arousal : 
~" In the visual 

O. ~.=" Sexual Message: 
cartc~Dn's caDtlon. 

O. 53. Se:<ua] Discussion: 
cartoon's caotion. 

O. 54. Sexual Fantasy/Memory: 
the cart~Dn's caDtion. 

Q. ~.== Other Sexua! Activitv: 

APPENDIX F (4) 

Merged with O. 51 to become 
instrument. 

Being Nude: See Ouestion 5G. _.. 

Sexual Invasion of Privacy: See Ouestion 57. 

Merged with O. 48 to become Ouestion 

Deleted as more applicable to the 

Deleted as more aDolica~le to the 

Oeleted as n~re aDmlicable t o  

See Ouestion 65, Resmonse #3. 

O. SG. Exc re to ry  A c t i v i t y :  Merged w i t h  0. 47 to  become 
Question 64. 

0. 57. Med lca l /Su rg l ca l  Procedures re Sexual Pa r t s :  See 
Question 63. 

Q.. 58 .  A f f e c t i o n a t e  A c t i v i t y :  See Q u e s t i o n  54 .  

O. 59. General Discussion: Deleted as.more ammllca~le to 
cartoon's.ca~tion. 

O. GO. Non-sexual.  Non.-vlolent Oiscuss|on:  
a~ml lcab le  t o  c a r t o o n ' s  ca~ t i on .  

O. G I .  
5 0 .  

O. G2. 

O. 6 3 .  

O. 64.  

Q. G5. 

D e l e t e d  a s . m o r e  

O t h e r  N o n - s e x u a l .  N o n - v i o l e n t  A c t i v i t y :  See Q u e s t i o n  

T r i c k e r y  or  Freud: 

Sexual Proms: See Ouest lon 49. 

V i o l e n t  P r o ~ s :  See O u e s t i o n  5 0 .  

Violent Pro~s for Sexual Purmoses: 

See Quest ion 44, Resmonse # l .  

See Question Sl.  

E. RELATIONSHIP TO SURROUNDINGS 

O. GG. Same Eye Sman as Text re Ch i l d ren :  See Ouestlon 72. 

O. 67. Par t  o f  Two Consecutive Eye S~ans re Ch i l d ren :  See 
Question G6. 

/ -  



APPENDIX F (5) 

O. c~8. Same Eye Span as Text re Sexual Activity: 
Question 71. Resmonses e2 and ~4. 

O. GO. Same Eye 5oan as Text re Violent Activltv: 
Ouestlon 71. Responses ~3 end ~4. 

See 

See 

O. 70. 
70. 

Same Eye 5oan as Article or Interview: See Ouestlon 

O. 71. Same Eye Sman as 5exual Picture: See Question G8. 

O. 72. Same Eye S~an as Violent Picture: See Question 09. 

F. PRINCIPAL CHILD 

O. 73. Sex: See Question 17. 

Q. 74. Race/Ethnlclty: See Question 18. 

O. 75. More Than One Prlncl~al Child: Deleted as not co~t- 
effective. There were not sufficient Instances In the v!sua| 
of the PrinciDal Child as e unlt o~ chi]dren to warrant a 
~uestion slot. 

O. 7G. Age of Only or Youngest PrlnciDal child Dase~ on 
Physlca! De. lotion: Merged with O. 77 to ~ecome Oue3tion 20 
in the v|sual unit. 

• ,,. A~e of Oldest Prlnc]mal Child Based Dm Ph'y'S~c-: 
Oemlctlon: Merge~ wI~h~ O. 7G to become Ouestlon 20 In the 
vlsuel unit. 

0 ~8 
Cues: 
unlt. 

Age of Only or Youngest Princima~. Chil ~ Based on 
Merged with O• 79 t~ bec~me Question 2! in the visual 

0. 70. Age o f  Oldest Pr lnc iDal  Chi ]d Based on Cues: 
w i th  Q. 78 to  become Ouestion 21 in the visual u n i t •  

MerQed 

Q. 80. I f  Age Discrepancy. Most S i g n i f i c a n t  Cue: 
Questlon 4. 

See 

Q. 81. Physical DeDIc t lon /Oescr i~ t lon :  See Question 15• 

Q. 82. State o f  Dress/Undress: See Questions 23 and 25 

O• 83. Placement In the P Ic tu re :  See Ouestion IO. 

O's 84 through 88: Level of Involvement. Delete~ because it 
was handled In the visual Instrument by the matrix governing 
Questions 54 through C4. 
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O. 89. Emotional Exmresslon of the Prlncimal Child: 
Question 31. 

See 

G. OTHER C~ARACTER 

O. 90. Sex: See Ouest lon 33. 

O. 91. RacelEthnlclty: See Question 34. 

Q. 92. More Than One Other Character: Deleted as not cost- 
effectlve. There ware mot enough instances of the Other 
Character as a umlt of children In visuals to warrant a 

auestion slot. 

O. 93. Age o f  the Only or  Youngest Other Character  Based ,on 
Physical  Oe= ic t lon :  Deleted as not c o s t - e f f e c t l v e ,  since 
t~e re  were so few Instances when the Other Character  was e 
unlt of c h i l d r e n .  

O. 04. Age of Oldest  Other Character  Based on Physical  
Oeo lc t l on :  See Ouestlon 3G. 

O. 05. Age of Only or Youngest Other Character Based on 
Cues: Deleted as not c o s t - e f f e c t l v e .  

0. OG. Age of Oldest Other Character Based on Cues: 
Oue~|on 37. 

See 

O. 97. I f  Age 01scre~ancy f o r  Oldest  Other Character .  Most 
S i g n i f i c a n t  Cue: Dele ted.  

O. 98. Physical  O e = i c t i o n / O e s c r i o t i o n  o f  Other Charac ter :  
Deleted.  

0. 99. A u t h o r i t y :  See Quest ion 38. 

0. t00. Placement In the Picture: See Question 35. 

Q's 10I through I03. Level of Involvement: Deleted. because 
handled In the vlsual Instrument by the matrix governlng 
Ouestions 54 th rough 64. 

O. 104. Em~tlonal E:<mresslon of the Other Character: 
0eletecl. 

14. TERTIARY CHARACTER: 

O's ! 0 5  through I 1 3 :  All T e r t i a r y  Character  ~uest |ons were 
de le ted  in the Child Visual Instrument. 

O. I14. Protector/Defender of AmDarent Victim: See Ouesti~n 
30. ' 
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TABLE TWO: CARTOON ORIGINS OF VISUAL QUESTIONS 

A. MAGAZINE/CODER DATA 

O. l  M a g a z l n e . T I t l e :  See Ouest lon  2 C DF c h i l d  car toon  
Ins t rument )  
0.2 Year: see Question 4 
0.3 Month: see Question 4 
O.4 Page: see Ouestlon 4 
0.5 Coder: see Question 3 

O. VISUAL OVERVIEW 

O.G 
0 . 7  
O . e  
0 . 9  
0 . 1 0  
O. l l  
0 . 1 - "  
0 . 1 3  
0 . 1 4  

Number of Child Characters: see Ouestion 9 
Color: see Ouestion 6 
Size: see Ouestlon 7 
Type: new Question 
S e r i e s :  new auest~on 
Advertlsement: new Question 
Physical Setting: see Question 11 
C u l t u r e  o f  Chlldhc~od: see Quest ion 3G 
Soeclal Themes: see Question 37 

C. PRINCIPAL CHILD 

0 . 1 5  
0 . 1 6  
Q.17  
0 . 1 8  
0.19 
0.20 
Q.21 
O.."Z 
0 . 2 3  
Q. ,?. 4 
Q.25 
0.26 
Q..-7 
0.2B 
Q . 3 0  
Q.31 

The P r l n c I D a l  Ch i l d  I s :  new ~ues t l on  
C r i t e r i a :  new o u e s t l o n  
S e x :  see  O u e s t t o n  73 
R a c e / E t h n i c i t y :  see O u e s t t o n  74 
P l a c e m e n t :  see  Q u e s t i o n  83 
Age B a s e d  on  P h y s i c a l  D e p i c t i o n :  see  Q u e s t i o n s  7G ,77  
Age B a s e d  on C u e s :  see  Q u e s t i o n s  7 8 . 7 9  
S o u r c e  o f  Age D t s c r e m a n c y :  see  Q u e s t i o n  80 
S e x u a l  E x m o s u r e :  see  Q u e s t i o n  82 
P i n k :  new Q u e s t i o n  
D r e s s e d :  see  Q u e s t i o n  B2 
H a i r s t y l e :  new Q u e s t i o n  
Portrayed as Adult: new 
Pgses: new auestlon 
Eye Contact: new auestlon 
Facial Exmresslon: see Question 89 

L 

O. OTHER CHARACTER 

0.32 
0.33 
Q.34 
0.35 
Q.36 
0 . 3 7  

Other Charac te r  I s :  new a u e s t l o n  
Sex: see Quest ion O0 
R a c e / E t h n l c l t y :  see Question gl 
Placement: see Ouestlon I00 
Age Based on Physical De~Ictlons: see Questlon 94 
Age Basea on Cues: see Oues t l cn  96 



Q.38 Authority: see Question 99 
0.39 Protector/Protester: see Question 114 

E. SEXUAL/STATUTORY INFORMATION 

0.40 LIFeless Bodies: see Ouestlon 10 
0.41 Sexual Orientation: see Question 34 
0.42 Sexual Relatlons/Imteractions: see Ouestlom 35 
Q.43 Indecent E:<mosure. Obscene Phone Cat1: see 
QuestJoms 19. Z! 
0.44 Sex For Money or Barter: see Questlon 24 
0.45 Arsom. Theft: see 0uestlons 27. 32 
0.46 Child Abuse or Neglect: see Question 28 
0.47 Alcohol or Dru@ Use: see Questions 26. 29 
0.48 Runaway. Truant: see Question 31 

APPE'NI)II F (8) 

F. PROPS 

0.49 "List A" CSe:.:ua11 ProDs: see Questions 63. 30 
0.50 "List 8" (Violent) ProDs: see Ouestlon 64 
Q.Sl Violent ProDs for Sexual Purmoses: see Question 65 
Q.52 Proms Associated with Childhood: mew auestIon 

G. TYPES OF ACTIVITIES 

0.53 Rc~nantlc Kissing: new auestion 
0.54 Affectionate Activity: see Question 58 
O.~== Invas|on of Privacy: see Question 50 
0.56 Sexual Olsm]ay: see Question 49 
0.57 Sexua| Foremlay. Arousal: see Ouestions 48. 5l 
0.58 Genltal or Anal Sex: see Question 46 
0.59 Genera] Activity: see Question Gl 
0.60 Force or Planned Force: see Questions 41. 13 
O.Gl I n f l i c t i n g  Fain: see Ouestlons 40. 14 
O.G2 K i l l i n g .  Maiming: see Ouestion 39 
0.63 Medlcal/Surglcal on Sexual Parts: see Question =7 
0.64 Scatoloa|cal or Morbid: see Ouestlons 56. 47 

"T 

L 

H. RELATIONSHIP TO SURROUNDINGS 

0.G5 Other Actlvl'tles: new auestlon 
O.6G Two Consecutlve Eye Spans: see Ouestion 67 
0.67 Eye 5man wlth Picture re Sex Industry: see Question 38 
0.68 Eye Smam/SarIes wlth Sexual Picture: see Ouestlom 71 
O.G9 Eye SDam/Serles with VID1ent Picture: see Ouestlon ,~ 
0.70 Eye Span with Artlcle or Interview: see Question 70 
0.71 Eye SDam/Serles as Sexual or Vlolent Text: see Oues- 
tJons 68.69 
0.72 Eye Sman/Serles as Text re Children: see Ouestlon 66 
0.73 Illustrate Text re Chlldrem: mew ~uestiom 
0.74 Text Labe111ng Chlldrem. or Reinforcing Adult's 



APPENDL~ F (9) 

Chlld.-1|ke l~ge: new auest~n 
0.,~"= Eye S~an/Ser|es as Oru~-Related.. or Satanla Mater~al: 

new auesti~n 

t', 
., 
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f 

I . 

. 

. 

. 

A. MAGAZINE/CODER DATA 

. 

Magazine T I T L E :  

I. PlayOo>, 

2. Penthouse 

3. Hustler 

YEAR: 

MONTH: 

PAGE of cartoon Oeln9 co~ed: 

NUMBER of Cartoons In Issue: 

. 

. 

B. CARTOON OVERVIEW 

I s  the cartoon I n  COLOR? 

0. NO 

! .  Y e s  

S I Z E  o £  c a r t o o n :  

Note:  I£ t h e  c a r t o o n  covers po r~ ions  o£ bo th  the l e f t  an= 
• right pages, coOe the total amount oF space covereO 

(e.g., two-halF pages equals one whole page) 

I. BLANK - DO NOT USE 

Z. I/4 up to Out not Includlng I/2 page 

3. !/2 u~ to Cut not IncluOIng one fuII page 

4 .  F u l l  p a g e  

5. One cartoon covers two pages (or Fol~s out to more) 
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C. TYPES OF ACTIVITIES: 

KEY - -  Degree oF Dep ic t i on :  

• 

I. 

2. 

. 

4 .  

Satanic: 

5. 

6. 

• 

8. 

N/A or No 

Depicted 

Just occurred,  
aDout to occur 

Olscusse~ 

ImplIeO 

Oeuicted 

Just occurred. 
aDout to occur 

Discussed 

ImpIled 

VIOLENT: 

8 .  K i l l i n g :  

(e.g., any activity 
manslaughter) 

resulting fn  death, 

. Assault/Battery* 

(e.g., staDDlng, slicing, shooting, 
maiming, torture, seIF-mutI!atlon, 
whipping, kicking, punching, slapping, 
shoving, pusnlng) 

lO. Violent sexual activity: 

(e.g., ra:e, attempted rape, any type of 
Forced or vlclent ~exu31 activity, 
castration, mutilation of sexual parts, 
saOlsm/masochlsm, knowlngly transmittlng VO) 

Degree 
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,r 

I ! .  O t h e r  v i o l e n t  a c t i v i t y  ( n o n - s e x u a l ) :  

(e.g.. tying, restraining, Force, 
terrorism, hijacking, lynching, 
arson, kIOnapplng, driving w h i l e  drunk 
caus{ng harm, slavery, surgery/cuttlmg) 

12. 5uiclCe: 

(self-victim with no perpetrator) 

ILLEGAL: 

1 3. Theft : 

(e.g., robbery, armed and unarmed, 
burglary, breaking and entering, purse 
snatching, shoplifting, se111ng or 
receiving stolen property) 

14. Orualre lated activity: 

(e.g.,drug use,possession, or distribution, 
drug smuggling, alcoholism, cubIic 
drunkeness, steroid use In sports, driving 
w h i l e  Im tox l ca te~ )  

15. White collar crime by a person(s) representing 
corporate or governmental or other reli~ious, 
orofesslonal Instltutlon(s) 

(e.g. Oribery In office, patronage 
(gov't), offering or receiving kickbacks, 
price fixing, adulterating products, false 
advertising, Fraud. false arrest. 
malpractice, envlronmental pollution) 

16. Crime commlttea a~a!nst __the QeneraI puD11c 
(non-violent, often nc direct victim): 

(e.g. perjury, treason, draft dodging, tax 
evasion, embez=lement, counterfeiting, 
Forgery, loan sharking, gambling, booking, 
welfare cheating) 

"~" 17. AcciCemt: 



APPEnDiX c (5) 

SEXUAL: 

18. Sex d e a l i n g :  

(e.g., procurlng, pimping, prostitution, 
proOuc~lon, ~istrl~utlon, purchase, s~le, 
of pornography, live sex shows, topless bars, 
massage p a r l o r s ,  e t c . )  

19. Invas ion  oF p r i v a c y :  

( e . g . ,  F l a s h i n g ,  e x h i b i t i n g ,  p e e p i n g ,  
v o y e u r i s m ,  obscene phone ca11,  sexua l  
a c t i v i t y  tn a p u b l i c  p l a c e ,  a ~ u l t  sexua l  
moIestatlon, p i n c h i n g )  

20. Other l l l e g a l  sexua l  b e h a v i o r :  " 

( e . g . ,  a d u l t e r y ,  b igamy,  h o m o s e x u a l i t y ,  
i n c e s t ,  n e c r ~ p h f l i a ,  b e s t i a l i t y )  

L 
21. Anal-genltal, anal-oral, or anal-object 

a c t l v l t  X : 

MODIFIERS 

22. Raclal theme involved In the cartoon: 

(e.g., racial stereotyping, slavery) 

23. Satanlc/Occult or scataloalcal/morbi~ theme 
Invelved in the cartoon: 

(I? satanlc/occult theme, use responses 5-8 under the Degree 
o f  D e p i c t i o n  Key (pg.  2 ) )  

CohaDitatlon, homosexuality and other potentlally illegal 
sexual behav io r  w i l l  not  be s u ? ? i c i e n t  ?or s e l e c t i o n  off a 
ca r toon  t o  co~e. These a c t i v i t i e s  w i l l  be co~e~ in 
association with other violence or crime. 

i. 
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L 

D. ROLE OF CHARACTERS 

Primary Character,  gene ra l l y  a VICTIM oF the cr imina l  or v i o l en t  
activity but can be SELF-VICTIM: 

24. Sex: 

O. Male 

I. Female 

2. Both 

3. Immersonal 

4. U n s p e c I F l e ~  

5.  0 ana 3 

6. I an~ 3 

7. 2 an~ 3 

8. OFfstage 

9. N/A 

victim: general puD11c 



L 

) 

~j 

25. 

26. 

Race: 

O. N/A 

I .  Caucaslam 

2. 8lack 

3. Aslam-Orlemtal 

4. Amerlcam ImO1am 

5. Hispamlc 

6. Jewish 

7. AFaD 

8. Unsmeci~led or mlxeO 

9. O~fstage 

Age:  

0.  

! ,  

~ z  

3. 

4 .  

5. 

6 .  

N/A 

Mi0~I@ ~ e  ( 4 0 - 6 0 )  

E l O e r l y  (61 o r  o v e r )  

Mixed age groum 

Unsmecl~led 

Offstage 

APPENDIX G (7) 
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L 

27. Is the Prlm~r 7 Character (VICTIM) t d e n t t f l e a  ~ y  any 
oF the Followln~ PHYSICAL DEPICTIONS? 

Nc or N/A ~o 

l .  Normal human 

2. Anlmal (anthroPomorphi=e~ or natural) 

3. Devil or aemon-like character 

4. Science Fiction creature or Mythologlcal/fantasy creature 

5. Oeforme~ human Oelng or hun~n monster 

6. D t s m e m b e r e ~  human being 

7. Human corpse 

8. Anthropomorpt~izeC oDject 

9. Human bo~y part or organ (IncluaIng DlooO alone, 
Drain, eyes, e t c . )  J 

S e c o n d a r y  C h a r a c t e r ,  g e n e r a l l y  a PERPETRATOR oF the C r i m i n a l  o r  
Violent; Activity: 

2B. Sex : 

0. 

t. 

2. 

3. 

Male 

Female 

Both 

General publlc/econom~c or governmental Instltutlon 

4 .  , U n s p e c ~ F t e O  

5 .  0 a n a  3 

6.  I and  3 

7.  2 ana  3 

B. O F f s t a g e  

9 .  N /A  



APPENDIX: G (9) 

L 
3 0 ,  

Race:  

0. N/A 

1. C a u c a s i a n  

2,  B l a c k  

3.  A s i a n - O r i e n t a l  

4.  A m e r i c a n  I n d i a n  

5.  H i s p a n i c  

6. Jewish 

7. Arab 

8. UnspeclFle~ (or  mixed) 

9. OFFstage 

Age: 
J 

O. 

I. 

2. 

3. 

4. 

5. 

6. 

N/A 

Young a ~ u l t  ( 1 8 - 3 9 )  

M i d d l e  age ( 4 0 - 6 0 )  

E l d e r l y  (61 o r  o v e r )  

M i xed  age g roum 

U n s p e c l f t e ~  

O~stage 
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I 

31. Is the Secondary Character (Perpetrator).characterize~ by . 

o f  t h e  f o l l o w i n g  PHYS!CAL DEPICTIONS? 

0. Ne o r  N/.A 

1. Normal human 

2. Animal (anthroPo~rphizeQ or natural) 

3 .  Dev i ]  or  ~ e m o n - I i k e  c h a r a c t e r  

4. Science Fiction preature or Mythological/Fantasy creature 

5. OeForme~ human being or human monster 

6. Oismembere~ hu,m~n being 

7. Human corpse 
¢ 

8. Anthropomorpbized object 

9. Human body part or organ (including bloo~ alone, brain, 
eyes,  e t c . )  • " 
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32. Is ANY character  ACTIVELY serv lng as a PROTECTOR/PROTESTER~.. 
~ e n e v o l e n t l y  ~ r o t e c t i n g  an a = ~ r e n t  v i c t i m  ?r'o__~ ~ar___~? 

0. No. 

I. Family or other kln 

(e.g., spouse, parent, sibling, 
cousin, granOparent, step-relatlon) 

adult offspring, 

2. Romantic 

(e.g., boyfrlen~, glrlfrlen~, lover) 

. Helping Professlon/ReIIglous 

(e.g., teacher, instructor, ~octor, dentist, nurse, 
t h e r a p i s t ,  sexo log i s t ,  soc ia l  worker, rape c r i s i s  
center worker; clergy, nun, saint, guru, b i b I I c a l  
f i g u r e )  

4. Government/Milltary 

(e.g., Judge, lawyer, pro~atlon officer, law 
enforcement agency, police o?ficer, sheriff, 
Flrefighter, military Figure, military instltutJon) 

. 

. 

Boss/Manager or agent For boss/manager 

(e.g., employer, business owner or manager, corporation, 
or other legal relationship, but not a pimp or.loan shark) 

Entertalnment/Sports 

(e.g., a c t o r ,  entertainer, proQucer, director, movie 
qrltlc, ath)ete, sports commentator, sports clu~ owner) 

7. CYther unspecffle~ role or relationshlp 

8. SeIF-ae?ense 

9. No, but there are others in the cartoon who are not 
protecting or ~rotesting 
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3_ ~ . What I s the "Perpet  r a t e r "  s" ROLE OR RELAT, ONSH I P to  
t h---6-" v-Tot I---6', " - -  

Note: Select the first role response that Is most obvious. 
Select a secon~ response if there IS another role, e.g., 

5 if the perpetrator Is the FATHER In a family-owme~ 
business. If there Is no secon~ role, co~e a "0" in the 
secon~ role. 

0. None or N/A 

I. Family or other P:in 

(e.g.. spouse, parent, sibling, aOult offspring, 
cousin, grandparent, ste~-relatlon) 

2. Romantic 

( e . g . ,  b o y f r i e n d ,  g l r l f r t e n O ,  l o v e r )  

3. He lming P r o f e s s l o n / R e l i g i o u s  

(e.g., teacher, Instructor, Qoctor, ~entlst, nurse, ;~ 

t h e r a p i s t ,  s e x o l o g i s t ,  s o c l a l ' w o r k e r ,  rape c r i s i s  
center worker: clergy, nun, saint, guru, biblical 
f i g u r e )  

4. Government/Military 

(e.g., juOge, l~wyer, proD~tlon officer, ),~w 
enforcement agency, police officer, sherlfF, 
flreflghter, military Figure, military Institution) 

5. Boss/Manager ( l e g a l  r e l a t i o n s h i p )  

(e.g., employer, 
corporation) 

business owner or  manager, 

6. Entertalnment/Sports 

(e.g. ,  
c r i t i c ,  
owner) 

actor, entertainer, 
athlete, sports 

producer, ~irecter, movie 
commentator, sports club 

. Illegal business relationship: 
prostitute, "trick") 

SEXUAL (p imp,  ma~am, 

. I!legal business relationshlp: NON-SEXUAL 
bookie, loan shark) 

( m a f i a ,  

9. O t h e r - U n ~ p e c I F i e ~  r o l e  or'. r e l a t l o n s h l p  
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Nudity: 

34.  

35. 

15 
or completely NUO____~E? 

O. 

I .  

3. 

4. 

5. 

6. 

7. 

8. 

. 

the Primary Character (VICTIM) depicteC as p a r t l a t l y  

NO 

Dressed in sexual/fetlsh clotl~Ing 

Full frontal nudity 

Rear nudity (includes ~uttocks only) 

G e n i t a l  c l o s e u ~  

F u l l - s i d e  n u d i t y  - no g e n l t a l s  showing 

Both #4 an~ #5 

Nude From waist up 

G e n i t a l  a r e a  i m p l i e d  Du t  n o t  s h o w i n g  ( n u d e ,  
g e n l - t e l l a  a r e  n o t  c l . e a r l y  v i s i b l e )  

C h a f f a c t e r  o f f - s t a g e .  

Dut the ~, 

O. No 

i .  Dressed In s e x u a l / f e t l s h  c l o th i ng  

2. Ful l  Frontal nuOity 

3. Rear nuQIty (IncluQes buttock= only) 

4. G e n i t a l  ¢ l o s e u p  

5. F u l l - s i d e  n u d i t y  - no g e n i t a l s  s h o w i n g  

6. Both #4 an~ #5 

7. Nude From waist  up 

8. Genital area Im~Iied but not 
g e n i t a l i a  are not c l e a r l y  v i s i b l e )  

9. Character off-stage 

showing (nude, but 

Is the Secondary Character (PERPETRATOR) depicte~ p a r t l a l ] y  
or  completely nuOe? 
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CODING INSTRUMENT 

for  

Content Analysis of Representations of Adult  Figures 

with Criminal or V io l en t  Components 

in 

• Mainstream Erot ica/Pornography 

PART B: 

vISUAL UNIT 

duly 11, 1985 

The O f f i C e  o f  d u v e n i l e  d u s t i c e  and D e l i n q u e n c y  P r e v e n t i o n  

C o o p e r a t i v e  Agreement  #84-UN-AX-KO07 

FOR PROUECT USE ONLY 
NOT FOR DISTRIBUTION 
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I ,  TZZZ : 

t .  - P l a y b o y  

2 .  P e n t h o u s e  

3. H u s t l e r  

R. MAGAZiNe[CODER 

2.  YEAR= 

3.  MONTH= 

4.  _PAGE o f  v i s u a l  b e i n g  codede 

5.  I 

T o t a l  number oi' PAGES i n  t h e  m a g a z i n e ,  

6.  

O. B l ~ c k  ~ w h i t e  or  monochrome 

1. Coi o r  

7 .  

Notes  
Zf t h e  v L s u l l  c o v e r s  P O r t i o n s  o f  b o t h  t h e  l e ? t  ~nd r L g h t  
pages ,  code t h e  t o t a l  amount  o f  sp~ce c o v e r e d  ( e . g . ,  t w o -  
h a l f  P~geB equQ1s one w h o l e  Page) 

0 .  I . ~  x I o ~  i n c h e s  up t o ,  bu t  n o t  i n c l u d L n g  114 page (see 
exeJ~ple i n  u p p e r  r i g h t - h a n d  c o r n e r  o f  t h i s  P~ge) 

1. 1 / 4  up t o ,  b u t  n o t  L n c l u d i n g  1 / 2  page 

2 .  112 up t o ,  bu t  n o t  L n c l u d i n g  f u l l  Page 

3.  F u l l  p i g e  

e Between 1 and 2 ?u11 pages 

One v l s u a l  c o v e r s  two pages ( o r  f o l d s  ou t  t o  more)  
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. 

I .  I l l u s t r a t i o n  

2. P h o t o g r a p h  

3. 

4 .  

5. 

~ e  

7. 

S t i l l  photo taken from an American movie 

Combination: both photo and i11ust ra t ion  

S t i l l  photo taken from fore ign movie OR movie ~ i th  a 
foreign p roducer /d i rec to r  

S t i l l  photo taken from a t e l e v i s i o n  c l i p  

Advertisement (Photograph or i11us t ra t ion .  I f  the ad 
- is an i 11us t ra t i on  note i t  on the Coder Comment Sheet) 

o 

SERIES: M o r e  than one p ic tu re  ~ i th  the  s~me model(s) 
theme,  o r  s t o r y  l i n e .  

O. No 

I .  P~rt of a ser ies ~hich is located in one s ing le  eye s~an 

2. Part of the center fo ld /p laymate /pe t  of the month series 

3. Part of mul t i -page "photo essly"  series (PHOTO 
ESSAY: a ser ies of p ic tures with e i the r  a story l i ne  or 
the sa~e model(s), or both) 

. 

. 

P a r t  o f  a m u l t i - p a g e  s e r i e s  wh i ch  I s  n_.o_~ a pho to  essay ;  
for example, i ] l u s t r a t i o n s  or  photographs which 
accompany a f e a t u r e  a r t i c l e ,  or  P i c t u r e s  o f  scenes f rom d i f f e r e n t  mov ies  

V i s u a l  i s  i n c o r p o r a t e d  w i t h i n  a n o t h e r  s i n g l e  l a r g e  

,~'.,: 

'. 4%: 

r . .  

£ . . -  
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0 0 .  

01°  

0 2 .  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

10 .  

11 .  

12 .  

13 .  

14.. 

16 .  

17 .  

18 .  

19 .  

2 0 .  

" ' 1 .  

2 2 ,  

2 3 .  

No 

New Year 

Valentine's Day 

Easter 

4th of duly 

Thanksgiving 

Christmas 

Weddings & anniversaries 

Death, funerals 

War 

Crucifixion 

N ~ t u r a l  disaster 

N u c l e a r .  ~isaster 

Environmental pollution 

Other cultural milieu (non-American) 

Entertainment/sports 

Fantasy/sci - f i  

Feirytale (No children or Pseudo-children Dresent) 

Pelit ic~1 thtme 

Himtori¢~1 theme 

Art 

R e l i g i o u s  t h e m e  ( n o t  i n c l u d i n g  c r u c i f i x t i o n )  

F i c t i o n a l  l i t e r a t u r e  

Other 

' : j  

. 

C . ' . '  . 

• , . 4 "  " ~  

: '  . .  " ¢  

..." ,. °,.* 

I" 
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a l . .  

Notre : 

I n v  9..P-~P,..~.~L~..9..~D.~ PROPS Dres°eq~ i n  the'v_.i.~.W..~? 

I f  more t h a n  one r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  mos t  
s l g n l f i c ~ n t  o n e .  I f  "animal" is c o d e d  as a c h a r a c t e r ,  
do n o t  i n c l u d e  as & p r o p .  

O. NO 

I • 

2. 

Body fragment, blood 

Gun b a l l i s t i c  instrument 

5. B a t / c l u b / s t i c k  

. 

3. F i re  (burning,  exp lod ing)  7. 

4.  K n i f e :  b l a d e d  o r  p o i n t e d  
i n s t r u m e n t s / u t e n s i l s  

Whip ( o r  other 
s a d i s t i c  device) 

C h a t n ( s ) / r o p e :  
instrument o f  r e s t r a i n t  

8.  V i o l e n t  ~ n i m a l  o r  i n s e c t  
(As p r o p ,  NOT c h a r a c t e r )  

9 .  Symbol  
(s~as t ika ,  KKK symbol, 
v i o l e n t  g r a f f f i t i )  

AP--.C.t ~ h ~ r e  hqman .9.P_ anthroogmorahi~e~ R_~.HJ~_C_.T_F~ 

, 

I .  Yes 

. 
q 

No, but c r im ina l  or v i o l e n t  props or symbols ~re 
present (Answer NO OR N/A fo r  the rest  of the 
quest ions) 

13.  

. 
No, b u t  a n i m a l  c h a r a c t e r s  a r e  P r e s e n t  ( A n s w e r  NO OR 
N/A  f o r  t h e  r e s t  o f  t h e  q u e s t i o n s )  

W ~  i~ ~he m ~  ~ . ~  of the ~ c r im in¢ l i t v  

N o t e :  T h e r e  m u s t  be a human o r  a n t h r o p o m o r p h i z e d  
por t rayed in the v i s u a l  to ~ns~er t h i s  quest ion.  

O Q  

1. 

2 .  

3 .  

c h a r a c t e r  

N / A !  T h e r e  i s  no human o r  a n t h r q . o o m o r p h i z e d  c h a r a c t e r  

Crlminal or  v i o l e n t  a c t i v i t y  

Criminal or v i o l e n t  prop or symbol 

Criminal or v i o l e n t  c l o t h i ng  

W. 

o .  

r -  
o ~  

5 ,  ~ T .  ~ 

• - . * J ~  ° ~-.: ~ 

• ° 

, . "  
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f! 

i t 

,% ~ . .  

CHARACTER A: 

1 4 .  TYPE 

O. 

1. 

2 .  

3 .  

4 .  

5 .  

6.  

7 .  

8 .  

9 .  

C. ROLE OF CHARACTERS 

There is no character  A 

Offstage 

A d u l t ' s  body part 

Human adul t  18 years of age or older 

An animal 

Anthropomorphized object  

M y t h i c a l / f a n t a s y / s c i - f i  c reature or monster 

Re l ig ious /superna tu ra l  f i gu re  

Animal s u b s t i t u t e  ( e . g . ,  s tu f fed  animal) 

Other or mixed dep ic t ions  

1"5. Is Ch~r&qter A PORTRAYED i__nn any of t h e  fQl lowin Q ~ y s ?  

O. NO 

1. Human as animal or animal ~s human 

2. As dismembered or mutilated creature 

3.  As d e f o r m e d  c r e a t u r e  o r  m o n s t e r  

4 .  As c o r p s e  

5 .  Am o b J e c t  ( n o n - e d i b l e )  

6 .  As o b j e c t  ( e d i b l e )  

7 .  As h i v i n g  s u p e r h u m a n  p o w e r s  

S. As h a n d i c a p p e d  

9. Other 

\ j  
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17. 

SEX ~L~ Ch&r¢cter ~I 

O. N / A  

1. Male 

2. Female 

3. Both males and females 

4. Male twins 

5. Female twins 

6. Offstage 

7. Unspecif ied sex 

8. Other (e .g . ,  t ransse×ual ,  hermaphrodite, e t c . )  

RACE/ETHNI~TY o_.~ C h l r ~ c t e . r  A: 

Oe 

1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

NIA 

C a u c a s i a n  

B l a c k  

As ian /Or ien ta l  

American Indian 

Hispanic 

dewish 

Arab 

F i x e d  r e t i e 1  group 

Unknown, u n s p e c i f i e d ,  or  o t h e r  m i n o r i t y  
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19. 

A_IQ._~9.f. C h a r a c t e r  ~: 

O. N/A 

I .  Young adu l t  (18-39)  

2. Middle age (40-60)  

3. E l d e r l y  (61 or over)  

4. Mixed age group 

5. Unspec i f ied  

6. Of fs tage 

I~ Character A par~ially o~r ~qmpletqly NU~)E? 

O. No 

I~ Dressed in sexual/fetish clothing 
Q 

2. Full frontal nudity 

3. Full rear nudity 

4. Genital closeup 

5. Anal/rectal closeup 

6. Both #4 and #5 

7 .  Nude from w a i s t  up 

8. Oeni ta l  area imp l i ed  but not shoming 

9 .  O t h e r  



° 
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CHARACTER Bs 

2 0 .  

O. T h e r e  i s  no C h a r a c t e r  B 

I .  Of fs tage 

2. A d u l t ' s  body par t  

3. Human adu l t  18 years of age or o lder  

4. An animal 

5. Anthropomorphized o b j e c t  

6. M y t h i c a l / f a n t a s y / s c i - # i  c r e a t u r e  or monster 

7. R e l i g i o u s l s u p e r n a t u r a l  f i g u r e  

8. Animal s u b s t i t u t e  ( e . g . ,  s t u f f e d  animal)  

9. Other or mixed d e p i c t i o n s  

21. I_.~. Ch~r~ct.er ~ PORTRAYED i__~n n_~.~y" o f  t h ~  ~ 9 1 1 o ~ n q  ~ ?  

O. NO 

1. Human as animal or animal as human 

2. As dismembered or m u t i l a t e d  c rea tu re  

3. As deformed creature or monster 

4. As corpse 

5. As ob jec t  ( n o n - e d i b l e )  

6. At ob jec t  ( e d i b l e )  

7 .  As h a v i n g  s u p e r h u m a n  p o w e r s  

8.  As h a n d i c a p p e d  

9. Other 
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22. 

23. 

S.E.~ o f  C h ~ r & c ~ r  ~ :  .- 

O. N/A 

1. Male 

2. Fem¢le 

3. Both males ~nd females 

4. MLIe  twins 
J 

5. Female twins 

6. Offstage 

7. Unspecif ied sex 

B. Other ( e . g . ,  t ranssexua l ,  hermaphrodite, e t c . )  

RACE/ETHNICXTY o.J_f ChCractec ~: 

O. N/A 

I .  Caucasian 

2. B1¢ck 

3 .  A s i a n / O r i e n t a l  

4, American Indian 

5. Hispanic 

6. Jewish 

7. ArCb 

8. Mixed r a c l a l  group 

9. Unknown, unspec i f ied ,  or other m i n o r i t y  
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2 4 .  " gE,.9._P"p Lr*cteP 

O.  N I A  

I .  Young 8 d u l t  ( 1 8 - 3 9 )  

2.  M i d d l e  ~ge ( 4 0 - 6 0 )  

3 .  E l d e r l y  (61 o r  o v e r )  

4 .  M i xed  g r o u p  

5 .  U n s p e c i f i e d  

b .  O f f s t a g e  

2 5 .  I s  t h e  C h s r ~ c t e r  ~ m ~ r t i a l l v  o r  ~ g m p l ~ t e l v  NUDE? 

O.  NO 

1 .  D r e s s e d  i n  s e x u a l / f e t i s h  c l o t h i n g  

2 .  F u ] I  f r o n t ~ l  n u d i t y  

3 .  F u l l  r e s t  n u d i . l y  

4 .  G e n i t & l  c l o s e u p  

5 .  A n 8 1 / r e c t 8 1  ¢ l o s e u p  

6.  Bo th  #4 ~nd #5 

7 .  Nude f r o m  u s i s t  up 

e.  O e n i t 8 1  ~ r e ~  i m p l i e d  b u t  no t  s h o w i n g  

9 .  O t h e r  
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26.  Doe~ ~ h a r a c t e r  ~ E L ~  an~ o f  t h ~  f o t l o w ~ n q  ROLES~ 

N o t e :  Pu t  t h e  number c o r r e s p o n d i n g  t o  t h e  most o b v i o u s  role 
o f  C h a r a c t e r  A i n  t h e  f i r s t  s l o t ' a n d  any  o t h e r  r o l e  p l a y e d  
by t h a t  c h a r a c t e r  i n  t h e  second s l o t .  I f  t h e r e  i s  no second 
r ~ l e ,  pu t  a 0 i n  t h e  second  s l o t  ( e . g . ,  6 ~ ~ ) .  

O. No 

1. Family or other kin 

( e . g . ,  s p o u s e ,  p a r e n t ,  s i b l i n g ,  
c o u s i n ,  g r a n d p a r e n t ,  s t e p - r e l a t i o n )  

adult of fspr ing,  

2. Romantic f igure 

. 

(e .g. ,  boyfriend, g i r l f r i e n d ,  lover) 

Helping Profession/Rel lgious f igure 

( e . g . ,  t e a c h e r ,  i n s t r u c t o r ,  d o c t o r ,  d e n t i s t ,  n u r s e ,  
t h e r a p i s t ,  s e x o l o g i s t ,  s o c i a l  w o r k e r ,  r a p e  c r i s i s  
c e n t e r  w o r k e r ;  c l e r g y ,  nun ,  s a i n t ,  g u r u ,  b i b l i c a l  
f f i g u r e )  

4.  G o v e r n m e n t / M i l i t a r y  f i g u r e  

( e . g . ,  j u d g e ,  l a w y e r ,  p r o b a t i o n  o f f i c e r ,  law" 
enforcement agency, po l i ce  o f f i c e r ,  sheriff?, 
? i r e f i g h t e r ,  m i l i t a r y  f igure,  m i l i t a r y  i n s t i t u t i o n )  

5. Boss/Manager 

(e.g. ,  employer, 
corporation) 

business owner  or  manager, 

>. Enterta iner/Sports f igure (e.g. ,  actor, enter ta iner ,  
producer, d i rec to r ,  m o v i e  c r i t i c ,  a th le te ,  sports 
c o m m e n t a t o r ,  s p o r t s  c l u b  owner )  

. 

. 

I l l e g a l  business f igure:  
p ros t i t u te ,  " t r i c k " )  

I l l e g a l  b u s i n e s s  f i g u r e :  
s h a r k )  

SEXUAL (pimp, madam, 

NON-SEXUAL ( m a f i a ,  b o o k i e ,  loan  

9 .  O t h e r  or  u n s p e c i f i e d  r o l e  
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27. Do~ qh~racter ~ 1 2 ~  any o f  the f o l l o w i n q  ROLES? 

N o t e :  Put  t h e  number c o r r e s p o n d i n g  t o  t h e  most o b v i o u s  r o l e  
of Character B in the f i r s t  s lo t  and any other Pole played 
by that character in the second s lo t .  I f  there is no second 
r o l e ,  put  a 0 i n  t h e  second  s l o t  ( e . g . ,  ~ ~ ~ ) .  

O. No 

1. Family or other kin 

( e . g . ,  s p o u s e ,  p a r e n t ,  s i b l i n g ,  
c o u s i n ,  g r a n d p L r e n t ,  s t e p - r e l a t i o n )  

adult  o f f sp r ing ,  

2. Romantic f i g u r e  

(e .g . ,  boyf r iend,  g i r l f r i e n d ,  lover) 

3. Helping Pro fess ion /Re l ig ious  f igure  

( e . g . ,  t e a c h e r ,  i n s t r u c t o r ,  d o c t o r ,  d e n t i s t ,  n u r s e ,  
t h e r a p i s t ,  s e x o l o g i s t ,  s o c i a l  w o r k e r ,  r a p e  c r i s i s  
c ~ n t e r  w o r k e r ;  c l e r g y ,  nun,  s a i n t ,  g u r u ,  b i b l i c a l  
f i g u r e )  

4. Government/Mi l i tary f i gu re  

(e .g . ,  _ judge, lawyer, probation o f f i c e r ,  law 
enforcement agency, pol ice o f f i c e r ,  s h e r i f f ,  
f i r e f i g h t e r ,  m i l i t a r y  f i gu re ,  m i l i t a r y  i n s t i t u t i o n )  

5. Boss/Manager 

( e . g . ,  employer, 
corporat ion)  

business owner o r  manager, 

>. Enter ta iner /Spor t  s f i gu re  (e .g . ,  actor,  en te r ta ine r ,  
p r o d u c e r ,  d i r e c t o r ,  movie c r i t i c ,  a th le te ,  sports 
commentator, sports club owner.) 

. 

. 

I11eg11 business f i gu re :  
p r o l t i t u t e ,  " t r i c k " )  

I l l e g a l  b u s i n e s s  f i g u r e :  
s h a r k )  

SEXUAL (pimp, madam, 

NON-SEXUAL (mafia, bookie, lo~n 

9. Other or unspeci f ied ro le  
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28. Is ANY chCracter 
apparen~ victim"'? 
number. 

ACTIVELY serv inq  ~s PROTECTOR of - . a n  
Select  the response w i t h  the 1ouest 

O. No 

I .  Family or o ther  k in  

( e . g . ,  spouse, paren t ,  s i b l i n g ,  
grandparent ,  s t e p - r e l a t i o n )  

adu l t  o f f s p r i n g ,  cous in ,  

2. Romantic f i g u r e  

(e.g., boyfriend, girl friend, lover) 

. 

. 

. 

. 

e 

8 .  

Help ing P r o f e s s i o n / R e l i g i o u s  f i g u r e  

(e.g., teacher, instructor, doctor, dentist, 
t h e r a p i s t ,  s e x o l o g i s t ,  soc i~ l  
center worker~ clergy, nun, 
f i g u r e )  

~urse, 

worker, rape c r i s i s  
s a i n t ,  guru, b i b l i c a l  

G o v e r n m e n t / M i l i t a r y  f i g u r e  

(e.g. ,. j ud,ge, lawyer, probation officer, law 
enforcement agency, p o l i c e  . o f f i c e r ,  s h e r i f f ,  
f i r e f i g ~ . t e r ,  rail i t a r ' y  f i g u r e ,  m i l i t a r y  i n s t i t u t i o n )  

Boss/Manager 

(e. g., employer, busine_~ s owner or manager, 
c or porat ion ) 

Entertainer/Sports figure 

(e.g., actor, entertainer, producer, director, movie 
critic, athlete, sports commentator, sports club owner) 

Other unspecified figure 

$ e i  f - d e f e n s e  

No - b u t  t h e r e  a r e  o t h e r s  i n  t h e  v i s u a l  w h o  a r e  n o t  
protecting or are protecting inappropriately. 
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D. TYP~S OF ACT~VIT IE~  

KEY : 

Oe 

I. 

2. 

3. 

4. 

. 

Oeqree oi= 
Oep ic t l on  

No 

Depicted 

d u s t  o c c u r r e d ,  
about to occur 

Imp l ied  in the 
v i s u a l  i t s e l f  

Imp l ied  in t e x t  
referring to 
visual 

Imp l ied  in 
both the v i s u a l  
and t e x t  

Character 

O. None 

1. I n i t i a t o r  

2. R e c i p i e n t  

3~ Mutual 
P a r t i c i p a n t  

4. Observer 

5. Unaware 

6. Other 
U n s p e c i f i e d  
r o l e  

Character 

O. None 

• I .  I n i t i a t o r  

2. Rec ip ien t  

3. Mutu l l  
Part ic i p~nt 

4. Observer 

5. Unaware 

6. Ot her 
Unspec i f i ed  
r o l e  

DIRECTIONS: Next to  each ca tegory  are th ree  spaces. In the 
f i r s t  space, w r i t e  the number cor respond ing  to  the degree of 
d e p i c t i o n  of t h a t  a c t i v i t y .  In the second space, w r i t e  the 
number cor responding to Character A's leve l  of involvement in the 
~ c t i v i t y .  In the t h i r d  space, w r i t e  in  the number corresponding 
t o  Character  B 's  leve l  of invo lvement .  

\ 
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VIOLENT: 

29. K i l l i n ~ :  

(e .g . ,  any v i o len t  or c r i m i n a l a c t i v i t y  
res,j1ting in de~th, manslaughter) 

30. Assaul~/B~ttery: 

(e .g . ,  stabbing, s l i c i n g ,  shooting, 
maiming, t o r t u r e ,  s e l f - m u t i l a t i o n ,  
whipping, k i ck ing ,  punching, 
slapping, shoving, pushing) 

Deqree A_ e_ 

31. Vio lent  se:~.ual a c t i v i t y :  

(e .g . ,  rape, attempted rape, any 
type of  ?Greed or v i o l en t  sexual 
a c t i v i t y ,  cas t ra t i on ,  mu t i l a t i on  
of sexual  parts,  sadism,masochism, 
knowingly t r a n s m i t t i n g  VD) 

32. Other v$oler ,  t a c t i v i t y  (non-se: . - .ua l ) :  

(e .g . ,  t y ing ,  r e s t r a i n i n g ,  force, 
war, te r ror ism,  h i j ack ing ,  ~rson, 
kidnapping, d r i v i ng  while drunk 
c~using harm, su rge ry /cu t t i ng  

W~arinq r.r d i~o lay inq v io len t  Dr GO 
o._~r symbo I ( includes c l o t h i n g ) :  

34. S~c ide :  

( rec ip ien t  of s e l f - i n f l i c t e d  
violence, no i n i t i a t o r )  

ILLEGAL: 

35J Theft:  

( e . g . ,  r o b b e r y ,  armed and unarmed, 
b u r g l a r y ,  b r e a k i n g  and e n t e r i n g ,  
purse snatching, s h o p l i f t i n g ,  
se l l i ng  or rece iv ing stolen 
property)  
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D e q r e e  A_ 

3~. Druq-related a c t i v i t y :  

(e.g. ,  drug use, possession or  
d i s t r i b u t i o n ,  drug smuggling, 
a l c o h o l i s m ,  p u b l i c  d r u n k e n e s s ,  
steroid use in sports, dr iv ing 
while in tox icated)  

3 7 .  co11¢r crime by p~rsoq 
representin q corporate o_~r 

qovernmental or othe r r~ l i ~ i sqs ,  
p r o f e s s ~ q r , ~ ]  ~ n s t t ~ u t ~ o q  

(e .g. ,  br ibery in o f f i ce ,  patronage" 
(gov ' t ) ,  o f fe r ing  o r  receiving 
kickbacks, price f i x i n g ,  
adul terat ing products, f a l s e  
adver t is ing,  fraud, f a l s e  ar res t ,  
malpractice, environment~1 
po l lu t i on )  

.=~, l Cr~me ~omm~tted aqainst the aeneral 
public o._c_r in~ti~,Jt~sn: (non- 
v io len t ,  often no d i rec t  v ic t im)  

(e.g. ,  per jury ,  treason, draf t  
dodging, tax evasion, embezzlement, 
counter fe i t ing ,  forgery, loan 
sharking, gambling, booking, welfare 
cheating) 

39. Accident: 

SEXUAL: 

40. Sex-de~linq: 

( e . g ~ ,  procuring, pimping, 
p r o s t i t u t i o n ,  the production, 
d i s t r i b u t i o n ,  purchase or sale of 
pornography, l i ve  sex shows, 
t o p l e s s  b a r s ,  massage  p a r l o r s ,  sex  
f o r  h i r e ,  s e x  f o r  p r o m o t i o n  o r  j o b  
secur i ty)  
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p~eree  A_ 
- . . .  

t l  

4 1 .  

42 .  

43. 

44 .  

v ~ . Q ~ k ~  o f  p r i v a c y :  

(e .g . ,  indecent e×pos. j re, f lashing, 
exh i b i t i ng ,  peeping, voyeurism, 
obscene phone ca11,  a d u l t  sexua l  
m o l e s t a t i o n ,  p i n c h i n g )  

O t h e r . ~ l l e a a l  se×u~ l  b e h a v i o r :  

( e . g . ,  a d u l t e r y ,  b i gamy ,  i n c e s t ,  
n e c r o p h i l i a ,  b e s t i a l i t y )  

(NOTE: Cohabitat ion, f o r n i c L t i o n ,  
and other p o t e n t i a l l y  i11ega1 
sexual behavior wihl ~ be 
s u f f i c i e n t  for  s e l e c t i o n  o f  
v i s u a l  t o  code.  These a c t i v i t i e s  
w i l l  be coded in ~ s o c i a t i o n  
with other violence or crime) 

H o m o s e x u a l / L e s b i a n  ~Li .Y=L~E: 

A n a l - ~ e n i t a l .  ~ q ~ i - o r a l =  or  
object 

a n a l  - 

l l O m  / 

• * 

i 
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MODIFIERS: 

45. Racim! theme involved in the 
v~u~1:  

(e .g . ,  P~cial s tereotyp ing,  5 1 = i v e  r y ) 

4&. Sat~nic/Oqcult  theme ~nvo lv~  i_.o . 
th___! v~sual: 

D e ~ P e e  
. °  

47. $c¢toloq~c&]/Morbi(~ theme involved 
in the visu.a1: 
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E. USE OF PROPS 

48. Are any of the followinq items "used for sexual purposes? 

Note:  I f  more than one response applies, s e l e c t  the most 
s ~ g n i f i c a n t  one. I f  " a n i m a l "  is  coded as a c h a r a c t e r ,  do 
no~ i n c l u d e  as a prop.  

r\ 

O. No 

1. Body f ragment ,  b lood 

2. Gun 

3. F i r e  ( b u r n i n g ,  
e x p l o d i n g )  m 

4. K n i f e :  b laded or p o i n t e d  
i n s t r u m e n t s / u t e n s i l s  

a 

6.  

7. 

Bat /c  I u b / s t  i ck  

Whip 

C h a i n ( s ) / r o p e :  
i ns t rument  ~ f  r e s t r a i n t  

8. V i o l e n t  animal or i n s e c t  
(As prop,  NOT c h a r a c t e r )  

9. Symbol 
( s w a s t i k a ,  KKK symbol, 
v i o l e n t  g r a f f i t i )  

l ,  
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4 9 .  PHYSICAL ~F=.T..T_L~O. o f  t.h...~v~@u~l" i s=  

0 1 .  U n s p e c i f i e d  ( b l a n k  o r  a b s t r a c t  b a c k g r o u n d ) ,  o r  o t h e r  

0 2 .  H o m e / d o o r w a y / y a r d  

03. . B e d / b e d r o o m / h o t e l  room 

04. 

05. 

06. 

07. 

08. 

09. 

10. 

11. 

12. 

13. 

14. 

15. 

16. 

17. 

B a t h r o o m / p r i v a t e  o r  p u b l i c  t o i l e t  

R e l i g i o u s  s e t t i n g  ( c h u r c h ,  t e m p l e ,  e t c ) .  

School b u i l d i n g  or grounds 

Medical s e t t i n g  ( h o s p i t a l ,  d o c t o r / d e n t i s t  o f f i c e )  

S c i e n t i f i c  research s e t t i n g  
r e l a t i o n s h i p )  

P layground/spor ts  area/park 

Country/nature/beach 

Farm, barnyard 

S t r e e t s ,  s i d e w a l k s ,  a l l e y  - 

Store 

Movies/shows 

On mode of t r a n s p o r t a t i o n  

Business o f f i c e  

dLi l ,  prison" 

(no 

18. " Res t lu r~n t ,  bar/ lounge, casino 

17~ Brothel/mass&ge p a r l o r / " r e d  l i g h t "  d i s t r i c t  

20. 

21. 

22. 

Graveyard/morgue/funeral home 

B izar re ,  f ~ n t a s t i c  or unreal s e t t i n g  

"PPH" domain: mansion or p r i va te  home 
o w n e r  

23. 

24. 

25. 

d o c t o r / p a t i e n t  

of magazine 

"PPH" r e s t a u r a n t / b a r / l o u n g e / c a s i n o / v a c a t i o n  s p o t  

C o u r t r o o m l p o l i c e  s t a t i o n  

O t h e r  c u l t u r a l / n a t i o n a l  m i l i e u  
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MATERIALS AND FORMS RELATED TO THE CODING PROCESS 



~PP~-Dix ~ (I) 

& * C h i l d  M a g n e t  C a r t o o n / V i s u a l  

B - C h i l d  C a r $ o o n / V i s u a l  

I D  # . . . . . . .  ~ . _  . . . .  _ _  

MAGAZINE S E T - U P  SHEET 
[GIR GId,T,.r..,R ~&]B:I:g.QU~. &HE} Y,T,.~IM&r.,§ 

T o t a l  Number o f  Cartoons  

M a g a z  t h e  N a n e  : . . . . . . . . . . . . . . . . .  D a t e  . . . . . . .  / . . . . .  / . . . . . .  

D a t e  o f  S e t - U p :  . . . .  / _ _ _ _ _ _ /  . . . .  

% " ~  . 

C & R ' I ' O Q M  

. . . . . . .  ~ : - - - : - t - - :  . . . .  

~ a g n e  t [ C h i l d  l C o a e r  

L . _  ~ . . . . . . . . . .  _1.. ." . . . .  .1 . . . . .  - 

O 0 0 1 0 O l  

I I O  i a e ~ e ~  ~ • e 

o o i 0 ,  ~ o aumJ i *  e ~ o a u  

i l l  J i  I I  

~ i O l l l i l l l l l l (  

TOTAL 

o m ~ o ~ o 4 o m o m m ~ 9  

TOTAL 

~ [ [ [  . . . .  

Coded 

qm e m  a m  em a n  em qun • 

VXSUAL . . .  
. . . . . . . .  

I O O I B O U I I I O O I O R I I I I O ~ O I O O O I ~ O  l O W  

i l f i l l e O g l O l l l g l e '  

e e o e e e e e e e e e a e e m e  

o e e o e l g o n o l o g e !  1 !  

l o o l o o o e l o e o o e g  i , e  

l l i o o  l o o  - i 

, o i l o e l i e o e o l e o d  ) e  

I l l l l l O l i O l l l l l  N o  

e O l O n O O O O O O O O O l l l  

e o e l e e n l e e o e l e a l l  

TOTAL TOTAL 

!!ii.!!i_!!!!!i!t!!!!!!!!!!!!!!t!!!!!!t!i!!!t!!!! 



MAC/~ZI~TE SET-UP SHEET 
FOR CHILD CARTOONS AND VISUALS 

MaSaz£ne Hame: 

Date of  Set-Up: 

CARTOON 

Date 

V~SUAL 

Pase # c o ~  ~ t ,  I I I',.8~ ~ I cod.~ l ~ t e  

b- 

, |  

. . ~  ~ .  

i L- . i-~a4 
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MAGAZINE NAME AND DATE 

Page N o .  ,' KEYS 
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! , # cocle¢ 
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i 

C o d e r  No.  D a t e  coclec~ 

| n 
! 
I 

1 
! 
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! 
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c l ~ e  of  s e t u p :  c o d e r  ID 
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Rehdoh  L i s t  o f  i ~ g t z t n e s  f e r  C o d i n  9 C h i l d  C ~ r t o o r ~ ~  

_° *  

Random 

1. 
2 .  
3 .  
4 .  
5 .  
6 .  
7 .  
8 .  
9 .  

1 0 .  
11.  
12 .  
13 .  
14 .  
15 .  
16 .  

- 17 .  
1 8 .  
19 .  
2 0 .  
2 1 .  
2 2 .  
2 3 .  
2 4 .  
2 ~ .  
2 6 .  
2 7 .  
2 8 .  
2 9 .  
3 0 .  
3 1 .  
3 2 .  

! 

P 

C'.hr-o,. i R ,  ndon,. ~,. 

1 9 6 2  10 10  
1 9 8 3  31 11 
1 9 6 8  16 12  
1 9 7 2  2O 1 
1 9 ~ 5  3 2 
1 9 7 0  1~ 3 

" 1 ~ 7  5 4" 
- 1 9 7 8  2 6  5 

1971  19  6 
1973 21 7 
1984 32 8 
19~6 4 9 
1 5 ~ 9  7 1 0  
19",.,4 2 11 
1980 ' 2 g  12 
1975  23  1 
1960 8 2 - 
1 9 5 3  1 3 
1 9 6 6  14 4 
1981 29 5 
1 9 6 5  13 6 
1 9 6 3  11 7 

1 9 6 4  12  9 
1 9 7 9  27 1 0  
1982  30  11 

. , 1 9 7 7  2~  1 2  
1 9 6 9  17  1 
1967 15 2 
1974 22  3 
1961  9 4 
1 9 7 6  24 5 

k.,.., j 



APPmmlx H (5) 

L 
. .  

C h r o n o l o g l c a l  L i s t  o f  H a g a z l n e S  Fo r  C o d i n g  oF C h l l @  C a r t o o n s  

C h r o n o l o g i c a l  No..__~. 

p I 8yl~Oy 

Year" Random No. 

1. 1953 18 
2 .  1954 14 
3 .  1955 5 
4 .  1956 12 
5 .  1957 7 
6 .  1958 23 
7 .  , 1959 13 
8 .  1960 17 
9 .  1961 31 ~ 

I0 1962 I ~ 
11.  1963 22 ~ 
12.  1964 24 

• 13.  1965 21 
14.- 1966 19 
15.  1967 29 
16.  1968 3 
17.  1969 28 
18.  1970 6 
19.  1971 9 

2 0 .  1972 4 
2 1 .  1973 10 
2 2 .  1974 30 
2 3 .  1975 16 
2 4 .  1976 32 
2 5 .  1977 27 
2 6 .  1978 8 
27. 1979 25 
2 8 .  1980 15 
2 9 .  1981 20  
3 0 .  1982 26  
3 1 .  1983 Z 
3 2 .  1984 11 

) 



~ p ~ m ~  s (6) 

Random L i s t  oF Magazines for  Coding Chlld Cartoons 

Penthouse 

'L 

Random No.  Year" C h r o n o l o g i c a l  NO_. 

1. 1977 9 
2 .  1974 6 
3 .  1978 10 
4 .  1971  3 
5 .  1979 11 
6 .  1976 8 
7 .  1973 5 
8. 1984 16 
9 .  ! 9 8 2  14 

1 0 .  1981  13 
11.  1969 I 
12.  1975 7 : 
13 1980 " 12 • j 

14.  1970 2 
15.  1983 15 
16.  1972 4 



APP~X H (7) 

C h r o n o l o g i c a l  L i s t  oF M a g a z i n e s  Fo r  C o d i n g  C h i l d  C a r t o o n s  

P e n t h o u s e  

C h r o n o l o Q l c a l  No.  Yea___Lr Random No. 

1. 1969 11 
2 .  1970 14 
3 .  1971 4 
4.  1972 16 
5 .  1973 7 
6 .  1974' 2 
7 .  1975 12 
8. .  1976 6 
9 .  1977 1 :: 

10.  1978 3 ' J ~  

I 1 .  1979 5 
12. 1980 13 
13.  1981 10 
14.  1982 9 
15. 1983 15 
16. 1984 8 

P 

i' 
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Ranclom L I s t  ' o f  PagaZ ! nes  Fo r  Cod t n g  Ch i 1 cl C a r t o o n s  

Hust Ier 

Random No.  Year" 

1 .  1974 
2 .  1975 
3 .  1978 
4 .  1977 
5 .  1980 
6 .  1 9 8 4  
7 .  1981 
8 .  1982 
9 .  1979 

! 0 .  1976 
1 1 .  1983 

Chrono)oQlca! No. 

1 
2 
5 
4 
7 

!1 
8 

6 
3 

10 



~P~]OIX Y, (9) 

C h r o n o l o g i c a l  L i s t  oF M a g a z i n e s  Fo r  C o d i n g  C h I l c l  C a r t o o n s  

H u s t l e r  

C h r o n o l o q l c a l  No.  Yea__r Random No. 

i .  1974 1 
2 .  1975 2 
3 .  1976 10 
4 .  1977 4 
5 .  1978 3 
6 .  1979 9 
7 .  1980  5 
8 .  1981 7 

i 

9 .  1982  8 
I 0 .  1983 1 1 
! 1.  1984  6 ., 



~PL'~DL~ H (lo) 

RANDOM LIST OF MAGAZINES FOR CODING CHILD VISUALS 

) 
PLAYBOY 

YEAR 
m 

RANDOM NL~4~ER MONTH YEAR 

1977 1 2 1953 
1972 2 3 1954 
1975 3 4 1955 
1974 4 5 1956 
1967 5 6 1957 
1965 6 7 1958 
1954 7 8 1959 
1968 8 9 1960 
1976 9 10 1961 
1971 10 11 1962 
1956 11 12 1963 
1959 12 1 1964 
1970 13 2 1965 
1955 14 3 1966 
1963" 15 4 1967 
1969 16 5 1968 
1961 17 6 1969 
1953 18 7 1970 
1984 19 8 1971 
1958 20 9 197~ 
1983 21 I0 1973 
1981 ..22 II 1974 
1964 23 12 1975 
1966 24 1 1976 
1962 25 2 1977 
1982 26 3 1978 
1973 27 4 1979 
1957 28 5 1980 
1960 29 6 , 1981 
1979 30 7 1982 
1980 31 8 1983 
1985 32 9 1984 
1978 33. I0 1985 

RANDOM NUMBER 

18 
7 
14 
11 
28 
2O 
12 
29 
17 
25 
15 
23 
6 
24 
5 
8 
16 , .  

13 
10 ~' 
2 
27 
4 
3 -  
9 
1 
33 
30 
31 
22 
26 
21 
19 
32 



RANDOM LIST OF MAGAZINES FOR CODING CHILD VISUALS 

PENTHOUSE 

m 

1983 
1972 
1974 
1975 
1984 
1981 
1982 
1978 
1973 
1969 
1980 
1985 
1970 
1971 
1976 
1979 
1977 

RANDOM NUMBER 
i 

MONTH YEAR RANDOM IflJMBER 

1 12 1969 10 
2 1 1970 13 
3 2 1971 14 
4 3 1972 2 
5 4 1973 9 
6 5 1974 3 
7 6 1975 
8 7 1976 15 
9 8 1977 17 
10 9 1978 8 
11 10 1979 16 
12 11 1980 11 
13 12 1981 6 
14 1 1982 7 
15 2 1983 1 
16 3 1984 5. .~ 
17 4 1985 12 



/ 

HUSTLER 

RANDOM LiST OF MAGAZINES FOR CODING 

APPE~TDIX H (12) 

CHILD VISUALS 

! 

YEAR 
m 

RANDOM NUMBER MONTH YEAR 
m 

RANDOM NUMBER 
m 

1982 1 2 1974 3 
1977 2 3 1975 9 
1974 3 4 1976 5 
1983 4 5 1977 2 
1976 5 6 1978 12 
1985 6 7 1979 10 
1980 7 8 1980 7 
1981 8 9 1981 8 
1975 9 10 1982 1 
1979 10 11 1983 4 
1984 11 12 1984 11 
1978 12 1 1985 6 
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APPENDIX H (14) 

. 

. 

. 

. 

. 

OuldeIInes for distributing Magazines 

Distribute untouched magazines. Follow path around carrels 

(see map). 

Pull years for that day off shelf, enough for 6 - 8 

magazines per person. 

51gn out fresh magazines pulled that day on the "record of 

magazines distributed each morning" sheet. 

Check order  o f  magazines by month. I t  should be: January 

I 

through December from l e f t  t o  r i g h t . "  

Check the random sheet to  see which month to  begin on: f o r  

each year. Take that month through the end of the year and 

put on bottom o f  that year. DISTRIBUTE FROM BOTTOM. ( e . g . ,  

Random Sheet says to start wlth 6 (June) for that year. Put 

June to  December BEFORE January to  M a y .  Then, d i s t r i b u t e  

from bottom of pile, I.e., June, July, August, September, 

October, November, December, January, February, March, 

April, May.) 

. 

° 
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APPm~DIX B (16) 

Record o f  Masazines D i e t r £ b u t e d  

Each Morning 

D & ~ e  : 

Magazine 

. . °  

Date " C o ~ m e n t s  . . . .  



,~PE~mLX r~ (17)  
RECORD OF I~GAZINES 

CODED PER DAY FOR CHILD CARTOONS 

MAGAZINE 
NAME 

• ° 

P . . _  

P 

° .  

D 

. o  

MONTH, YEAR RATER# _ 

. 



i '  

• e 

•Lt 
o 

2. 
m 

3. 
m m 

4. 
m n 

m 

m 

i 

. 

6. 
7. 

8. 
9. 

10. 

~t 

m 

m , - 

n 

#Caruxm ~.__ 

~K:htld ~ 47. -- 

pase coded A8. -- 

Side 49. m 

Colo~ 50. 

Size 51. 

Name 52. 

~xraeun~ 55. __ 

L.t..fele. ~ .  __ 

APPEndIX E (~g) 

O3DI3G 1 3 ~ ' z a ~  aeuu~ 
o a ~  o0a~:m l.qa'r • . 

Tn~,~.c21~ss 0F ~ r n ~  
39. ] t , ~ S ~ , m ~ , ~  e 

~0. In .qlcctn8 Pain 

I p 

- _ 

116. -- "I~I~/I~ ~Zav.. 

For~/~Imn~ f ~ "  1ft.- " l~t~/~nd InV. 

Viol. messaM 

Vto1. discussian 
Viol.  ram=y/Fan. 

Och~ v io l .  

C-e~r.sl/,~ul 

Venerul  Df.s. 

Sex ~ o n ~  
~eLn~ 
Sex Ir~'. Privacy 

Sex m'ousal 

Sex message 

Sex discussion 

Sex Fmc/u~zn7 

- U .  13bsm"v~r 
.~ .  - -  kz : .  eqz~,. 

~.;0. Sex 

91. Race/erJ~tcit? 

92. M~e u~m one 

93. Zse: ord~/~un; 
-- ~,~i~-~ 

Zse : old/phys 

.~e : a,.ly/~..z'q 

A~ : oldlcum 

Cue: ASe c~c'r~ 

_ _ x ~ v s t c ~  ~ep.  

9A. 
95. 

6 .  

97. 

98. 

g 

E 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

22. 

23. 

! 

~) 

2&. 

25. 
o 

26. (~) m m  

27. 

28. 

29. 

30. 

31. 
m 

32. 

33. 

3~. 

35. 

36. 

37. 
38. 

~ssa.1~ ST.. -- 

MUrder 58. 

Odld/Adult  : S ~  59_ - -  

Ezcr,,cory 
Me~ca l / s=~ca l  

~f fecc.ta~ce 

General I~cuss.  

Ottld/Older chi ld 

Od.ld/fmsf.ly ~m.  

Pornography 

lndmc, expo. 
O-~Lld/Sex Media 

Obscem ca l l  

Paid nudLCy 

Sex-dea l /ba~  

Adultary 

A l c h ~ o l  

a n m  
C~Ltd abuse~mS 

z u ~ p p ~ s  

l u u m ~  

~ m f t  

"60. N. Sex/v~ol. f,m 
61. Ocher H.Sa/v lo l .  

63. Props/maual  
64. P.:~ps/viol. 

i 

65. Sex use 

II~.AT'/OL~lfl~ 'I0 ~ 1 3 q ~ S  
66. ChLld c u t  eye span 

67. - -  c=, . ,c~/¢~1d 

69. Eye m m / v ~ l .  

71. ~x.~: 

72. 3.xr~x~: v~1 

'73. S~ cMld' 

74. 

Sex or ient  76. 

Sex. re1. 
77. 

78. 
Spec~l  

ETot/pom~: sel f  79. 

0 .  

81. 
82. 

83. 

8&. 

m 

o 

m 

Morn t h i n  ane  

z~e :rely/yam8 
p~m~c~ 
ABe: old/phys. 

ZSe: only )mun8 

Al~: old/cues 
a n :  ~ d~czep .  

~ c ~  ~ p .  
Dress/undress 

Plsc~zmc 

l ~c / l s t  level 

100. Flaceam~ 

I01 .__- l~e¢Ipie~ 

102._ Observer 

103. ~ 1hi t : ta to r  
I0~.__ __ ~ .  [ x ~ .  

105. Sex 

1 0 6 .  P a o ~ / e ~ c / ~ '  

1 0 7 .  AM of 

1 0 s . _  _ ~ ~ .  
1 0 9 .  __ A u r - ~ 7  
1 1 0 .  Plac~smc 

I11._ PacLpiemc 

1 1 2 . -  Observer 

113._ ~n$Clator 

1 ] A .  -JProtector 

FOR TAU USE ONLY: 

a x ~  DE~IA13 : 

II~T[ C0[~ ._  / 

. r  

, .  



~7 

I '  / .  

A. HAGAZI~:/CO~Er r~T~ 

1. T £ ~ l e  

4. Page 

CHILD VISUAL UNIT 

2. Year 3.'Month 

5. Code r  

;2.~--::DI:: ~ (:?) 

J CODER INT 

DATE; 
I 

B. ',,'~SUAL OVERVIEW 

6. Side 7. C o l o r  8. S ize  9. Type 10. Se r i es  

12. P h y s i c a l  See 13. Cu l t u re  14. Theme 

C. PRINCIPAL CHILD 

15. Ch£1d 16. C r l c e r l a  17. Sex 18. Race 

i i .  AD 

19. Place 

20. Oepicclou 21. Cue 22. Cause 23.Exposure 24. Pink 

26. H a i r  27. A d u l t  28. Pose  

D. OTHER CHARACTER 

32.  O t h e r  33.  Sex 34.  Race 

38. A u ~ b o r l e y  

25. Dressed 

29. Sec£1n~ 30. Eye 31. Facial 

35.  P l a c e  36. D e p i c t i o n  

39. P r o t e c t o r  

37. Ag, ecue • 

E. SEXUAU/STATUTORY INFORMATTON AND PROPS 

40. Lifeleee 41. Orient 42. Relate 43. Obscene 44. Barter 

46.  Abuse  47 .  ~ 48.  Run 49.  A - P r o p s  50.  B-PTops 

g I I 

F. TYPES OF ACTZVITZES 

53. Romantic K/ssln~ 
54. Affectionate Ac~ivlty 

55. FILL IN ZEROS 

56. Sexua l  Display 

$7~ gextml foEeplay; a.vousal 
58.-~Geni~al, ana l  sex 
$9.:~LL IN ZEROS 
60.~Force, planned force  
61. I n f l i c t i n g  p a i n  
62. K i l l i n g ,  e m i m i n g  

63.  M e d i c a l / S u r g i c a l  
64. Vl), morb id  p r e s e n t a t i o n  

G. RELATIONSHIP TO SURROUNDINGS 

65. Other 66. Twoeye 67. Sexlnd 

I 

DEGREE 

71. TextS/V 72.  Texcch 73. Top ic  74. Words 

45. " ~ e f t  

5 ~ . B - S e x  5 2 . C h - P r o p  

P .C .  O.C.  

68.  Sexplc 69.  Viopic 70.  Arc  

75. Satan 

\ 



Appendix H (20) 

ADULT CARTOON UNIT 

A. MACAZINE/cODER DATA 

i. TITLE 2. YEAR 3. MONTH 4. PAGE 

CODER INIT: 

DATE: 

CODER NO. 

5. NUMBER 
f 

1 l m 

B. CARTOON OVERVIEW 

6. COLOR 7. SIZE 

m I 

C. TYPES OF ACTIVITIES 

8. KIT-;.~G 9. ASSAULT I0. VIOL/SEX Ii. OTHEKVIOL 

L 

12. SUICIDE 13. 

l 

16.  GENP~ 

m 

17. ACCIDENT 

20. OTHER l-S 21. ANAL 

I 

14. DRUG 

1 

18. SEXDEAL 

m 

MODI FIE~ 

22. RACIAL 23. 

15. PERS/INST 
t 

1 

19. INVPRIV 

SATANIC 

1 1 

D. ROLE OF CHARACTERS 

24. SEX 25. PACE 26. AGE 2 7. DEPIC 

PERPETRATOR 28. 

l 1 1 1 

SEX 29. PACE 30. AGE 31. D~IC 32. PROTECT 

33. ROLE 3 4 .  ~E/PR~ 35. NUDE/SEC 

% 
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/ 

' ~ _ .  

ADULT VISUAL UNIT 

A. MACAZINE DATA 

1. T i c ! e  2. Year 3. Month c. Pa~e 

B. VISUAL OVERVI~ 

6. COLOR 7. SIZE 8. TYPE 9. SERIES 

10. THEME 11. PROPS 12. QtARS 13. I~TURE 

C. ROLE OF CR~CTERS 

" A " :  14. Type 15. Pore.  16. Sex 17. ~ace 
m 

o 

"B'~' 20. Type 21. P o r t .  22. Sex 23. Race 

26. I ~ l e s : A  27, Rolas :B  28. P r o t e c t  

D. TYPES 07 ACTIVITIES 

29. K i l l £ n 8  
30. A s s a u l t / B a t t e r y  
31. V i o l e n t  Sexual  A c t i v i t y  
32. Other  Vio l .Ace  ( n o n - s e x u a l )  
33. V i o l e n t  Prop Or Symbol 
34. S ~ c i d e  
35. 'Z~e fc 
36. D r u s - R a l a c e d  Acc£v~cy 
37. Wh~.ce C e l l a ~  Cr4~.  
38. Crime:  ~en.  p u b l £ c l £ n a c  
39. Accideuc  
40. S u - D a a l £ n 8  
41. I n v a s i o n  o f  P r i v a c y  
~2. Other  i l l e g a l  s exua l  
43. Homosexua l /Lesb i an  
44. Anal 

MODIFIERS 

45. Racial 46. S a t / O c c u l t .  

CODEP INIT:  

CODER NO. 

DkT~: 

5. Number 

18. a#a 19. Nude 

24. Ase 25. tqude 

m i n i m . m *  

m 

DECp~z "A '__i ''S-- 

m m m ~  i s ,  

m m m m ~  

r a m ,  m ~ m m  

m s  , a m  m 

m m a m m  m m ~  

47. Sca t /Morb .  

E. USE OF PROPS 

48. P u r p o s e  49. S e t t i n g  
" .  ~ . :  

" S  
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DALLY TASKSm A ' I O I ~ | N G  $ H % F T  

BEFORE 8 s 30 A.M. ~ 

( 8  a m  t o  4 p ro )  

. 

Z .  

. 

. 

P u l l  magaz ines  For  t h e  d a y ' s  a n e l y s l s .  ( A p p r o x l m a ~ e l y )  
y e a r s  per  day)  

No te  t h e  m l s s l n g  magaz ines on a d a l l y  l i s t .  T r y  t o  4 o c a t e  
~hem ~ . S . A . P .  - . . . . .  

Log o u t  t h e  magazlnes t o  be coded t h a t  day on t h e  d a | l y  
r e c o r d .  

D i s t r i b u t e  p a r t  l a | l y  c o m p l e t e d  mmgazlnes t o  t h e  c o r r e c t  
c o d e r .  P lace  t h e  magazines f a c e  down on t h e  c o d e r ' s  work 
s p a c e .  

. D i s t r i b u t e  untouchecl  magaz lnes  f r o m  t h e  p r e v l o u s  clay 
a c c o r d i n g  t o  t h e  p a t h  f o r  d i s t r i b u t i o n .  P l a c e  t h e  magaz ines  
f a c e  down on t h e  cocSer's wo rk  space .  

. 
,Q 

D i s t r i b u t e  m a ~ z l n e s  f o r  t h a t  d a y ' s  a n a l y s l s  a c c o r d i n g : t o  
t h e  r a n d o m l z a t l o n  l i s t  and t h e  p a t h  f o r  d l s t r l b u t l o n .  ~Place 
t h e  magaz ines f a c e  d o w n  o n  t h e  c o d e r ' s  work  space.  Tu rn  t h e  
w h o l e  p i l e  r i g h t  s i d e  up when a l l  magaz ines  have been 
d i s t r i b u t e d .  

OUR|NGTHE DAY: 

i .  

2 .  

3 .  

. 

5 .  

Scan t h e  d a t a  s h e e t s  c o m p l e t e d  t h e  p r e v i o u s  day .  

Pul  I da ta  shee ts  w, l t h  e r r o r s  t o  be c o r r e c t e d .  

C o o r d i n a t e  d l s t r l b u t l o n  and c o | l e c t l o n  o f  " p r o b l e m "  ¢ ~ t a  
s h e e t s ,  I n c l u d i n g  t h e  magaz ines  I f  n e c e s s a r y  t o  comp le te  t h e  
ckm~a s h e e t .  

C o o r d i n a t e  s p o t  c h e c k l n g  

Keep d a l | y  n o t e s  on 811 a c t | v l t l e s .  

L 



OA|LY TASKSs EVlENING S H I F T  ~ 1 0  a m -  t~ pro) 
t 
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. 

. 

C o u n t  4:he s c a n n e d  d a t e  s h e e t s  f r o m 4 : h e  ~ r e v t o u s  d a Y ' s  
e n a l y s l s  and  r e c o r d  t h e  nunIDer o f  d a t a  s h e e t s  c o m p l e t e d  p e r  
c o d e r ,  w i t h  4:ot:Jale, on I:)oth t h e  d a i l y  r e c o r d  end w e e k l y  
r e c o r d .  

F11e t h e  d a t e  s h e e t s  by  m a g e z l n e ,  y e a r ,  end  mon th ,  

DURING THE DAY= 

t • 

2 .  

A s s i s t  w f t h  s p o t  c h e c k i n g .  

Keep c l a t l y  n o t e s  o~ a l l  a c t t v t t l e s .  

AT THE END OF THE DAYs 

. C o ~ t .  r e c o r d ,  end f i l e  t h e  magaz ines  c o m p l e t e d  t h a t  d a y :  

• Record  t h e  m a g a z i n e  end ~ o d e r  on t h e  d a i l y  r e c o r d ;  | f  
the re -~r4 :=OO ~le .l~m J..heg~s ~©.r ~ .ma aJz4ne s ,  . W ~ t e  ~ 0 
v l s ~ a l t ~ .  ,.. 

• P u l l  d a t a  s h e e t s  f r o m m a g a z i n e s  and f i l e  In  t h e  "DALLY 
FILE m 

• F i l e  i nagaz tnes  b a c k  I n t o  t h e  c a b i n e t  b y  mont:h and y e a r  

. Col l e c t  a l  I p a r t l a l  l y  c o m p l e t e d  m a g a z i n e s ,  e l  l e  t h e  
c o m p l e t e d  da4:a shee4:s In  t h e  "DALLY F I L E ' ,  and p l a c e  4:he 
p a r ' o r a l l y  c o m p l e t e d  magaz ines  and p a r t i a l l y  c o m p l e t e d  d a t e  
ehee4:s | n  • p |  l e I n  t h e  b o t t o m  o f  t h e  c a b i n • 4 : .  

. C o i l • c 4 :  d i l l  u n t o u c h e d  magez lnes  and pu~ them In  a p f l e ,  W i t h  
• l a b e l ,  ~n-4:he bot4:om o f  4:he c a b i n e t .  
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APPENDIX I (1) 

CODER CONVENTIONS 
CHILD CARTOONS 

Coders repor ted  personal i n t e r p r e t a t i o n s  and r e v i s i o n s  to the 
content  of ca tegor ies  at the conc lus ion  of coding w i t h  the Chi ld  
Cartoon Coding Ins t rument .  Only those quest ions t ha t  were 
commented on are descr ibed below. 

GENERAL COMMENTS: 

The charac te r  to be coded must be drawn it. the car toon.  An 
o f f s t a g e  charac te r  may be coded, but not counted in the number of  
c h a r a c t e r s .  

Fetus in u tero is an o f f s t a g e  cha rac te r .  

B. CARTOON OVERVIEW 

Quest ion 8__. NAME of c a r t o o n i s t :  Code the a p p r o p r i a t e  number 
from the f o l l o w i n g  l i s t  of f requent  a r t i s t s  of cartoons i nvo l v i ng  
c h i l d r e n .  ~ 

Responses  i n c l u d e d :  (OO) N /A ,  no name g i v e n ,  ( 0 1 )  B i l l e t t e ,  = 
( 0 2 )  Buck B rown ,  ( 0 3 )  D. C o l l i n s ,  ( 0 4 )  John Dempsey, ( 0 5 )  D e D i n i ,  
( 0 6 )  E r i k s o n ,  ( 0 7 )  F f o l k e s ,  ( 0 8 )  S. H a r r i s ,  (09 )  H o e s t ,  ( 1 0 )  
I n t e r l a n d i ,  (11) K i r a z ,  (12) K l i ban ,  (13) d. Kohl, (14) B i l l  Lee, 
(15) Mal, (16) B i l l  Maul, (17) Raymonde, (18) Rev i lo ,  (1'9) Br ian 
Savage, (20) Smilby, (21) Sokol ,  (22) Dwaine B. T i n s l e y ,  (23) 
T r o s l e y ,  (24) Gahan Wilson, and (25) o ther  or i 1 1 e g i b l e .  

COMMENTS: 

When "we f i r s t  s t a r t e d  codi'ng I always coded response 
(12) K1iban, as (25) o ther ,  so I " f o rged "  his name B. K. Wilson, 
which looks noth ing l i k e  K l i ban .  " 

Quest ion 9. NUMBER OF CHARACTERS in the car toon:  Only code 
those who ape on stage. (A fe tus  in utero is considered by t h i s  
s t u d y  t o  b e  o f f s t a g e . )  

Responses inc luded (1) 1, 
and (6) mob. 

(2) 2, (3) 3, (4) 4, (5) 5 to 10, 

COMMENTS: 

A category f o r  "no charac te rs  p resent "  was added as (0 ) .  

A d d e d (£ )  ) r, ,:, rl e .  

I f  tour, t a b l e  over 10 people,  say 11 or 12, t h i s  was coded as 
(5)  5 to 10, not (6) mob. 

"CHILD CARTOON CODER CONVENTIONS" 
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.° 

~f 
Response (5) meant 5 to 10 or I I  .)r I ~. - -  - = p e c i f i c a l l y  a 

p a r t y ,  not a mob, ¢ gather ing,  not a crowd. 

I f  a character  is  only p a r t i a l  ly  v ' i s ib le ,  then the character  
w a s  c o d e d  a s  on  stage. 

Question I0~. Are there any apparent ly  LIFELESS bodies 
in  the cartoon? 

d e p i c t e d  

Responses inc1.Jded (0) no, ( i )  l i f e l e s s  c h i l d ( r e n ) ,  (2) 
l i f e l e s s  a d u l t ( s ) ,  (3) l i f e l e s s  an ima l ( s ) ,  (4) both I and 2 above, 
(5) both 1 and 3, (6) both 2 and 3, and (7) a11 of the ~bove. 

COMMENTS: 

L i f e l e s s ,  d e a d ,  d e c e a s e d  " b e i n g s "  o r  " e n t i t i e s "  t h a t  w e r e  n o t  
assumed " l i v i n g "  before, although animated, could not be ~ssumed 
" l i f e l e s s "  once a~imation was ended, even i f  ending was : 
"murderous.*' -- 

Que~tioq 11, PHYSICAL SETTING of the cartoon is :  

(01) unspeci f ied (blank, grey, or abs t rac t  background), (02) 
home/doorway/yard, (03) bed/bedroom/hotel room, (04) 
bathroom/pr iva te  t o i l e t ,  (05) r e l i g i o u s  se t t i ng  (church, temple, 
e t c . ) ,  (06) school bu i l d ing  or g rounds , ' (07 )  medical s e t t i n g  
( h o s p i t a l ,  d o c t o r / d e n t i s t  o f f i c e ) ,  (08) playground/park,  (09) 
count ry /na tu re /beach,  (iO) s t ree t s  and sidewalks, (11) a11ey or 
vacant l o t ,  (12) s to re ,  (13) movies/shows, (14) s k y / a i r ,  (15) on 
mode of t r a n s p o r t a t i o n ,  (16) business o f f i c e ,  (17) res tau ran t ,  (18) 
bar / lounge,  (19) pub l ic  t o i l e t ,  (20) brothel/massage p a r l o r / " r e d  
l i g h t "  d i s t r i c t ,  (21) graveyard/morgue, (22) s p e c i f i c a l l y  C h i l d ' s  
bedroom/nursery, and (23) other.  

COMMENTS: " 

Respons~ ¢02) home/doorway/yard, included k i tchen.  

Response (05) r e l i g i o u s  s e t t i n g ,  included not only common 
r e l i g i o n s ,  but any s e t t i n g  spec i f i c  to worship or d e i f i c a t i o n  ~s 
in :  s a c r i f i c i a l  area (not exact l y  a temple),  Heaven 
( s p e c i f i c a l l y ,  not j u s t  c louds),  and He11. 

Response (06) school bu i ld ing  or grounds, included a11 rooms 
i ns ide  a school: school rooms, classrooms, Pr inc ipa1"s  o f f i c e  
( r a t h e r  than business o f f i c e ) ,  gymnasium, locker room, teachers" 
o f f i c e s .  

"CHILD CARTOON CODER CONVENTIONS" 
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Response ( 0 7 )  medical setting, included psychiatrist/psycholo- 
gist"s office where the instruments of medicine may have been " 
absent. 

Response (08) playground/park, ir, cl,Jded zoo (as ir, zo,:,Iogical 
park) and museum. Playgrounds directly associated ,~ith a school 
w e r e  coded as (06). 

Museums were coded as (08) or as (23) other. 

Response (08) included zoo.with playground/park. 

A zoo was coded a5 (08) playground/park; a museum was coded 
(08) park. 

Response (09) cour, try/r, ature/beach; included farm gr,:,ur,,~s a n d  
r-at,  o h ,  w h e r . e ~ s  s p e c i f i c  b , J i l d i r ,  gs  or, a f a r m  ( b a r n ,  h a y l o f t )  ,~er.e 
coded as (23) other. 

Response (09)  i n c l u d e d  i s l a n d ,  as in  d e s e r t e d  i s l a n d  w i t h  
c a s t a w a y s .  

., 

Response (12) store, included the sidewalk in front of a 
general merchandise store, i f  the c~ntoon referred to that st,)r~. 
An entire street of sex store fronts might be coded as (20) 
brothel/massage parlor/"red light" district. A carton setting ,:,f 
s i d e w a l k  b e f o r e  a s t o r e  front without reference to the cartoon was 
coded as ( I 0 )  s t r e e t s  and s i d e w a l k s .  

Response (13) movies~shows, include,~ movie theaters as ~ell a- 
movie sets, TV shpws, and plays. 

Response (14) sky/air, i n c l , J d e d  things moving or f lc ,  at in,~ .:,f 
their, own volition in or through air- without other setting as more 
correct reference, e.g., angels in Heaven (except when 
overwhelmingly religious setting) and cherubs (but not hovering 
right above other setting). Airplanes were not included in this 
c ~ t e g o r y  ~nd were coded as (15)  

Response (15) included standard modes of transportation and 
their dire~ly connected environments, e.g., airplane and 
s,Jrrounding ~ir, ship/boat and surrounding water. 

Response (16)  b u s i n e s s  o c f i c e ,  was used f o r  a c o u r t r o o m .  

R e s p o n s e  ( 2 1 )  g r a v e y a r d / m o r g u e ,  i n c l u d e d  f u n e r a l  home and  
t o m b ,  w h e n  n o t  c o n n e c t e d  w i t h  r e l i g i o u s  c e r e m o n i e s .  

Response ( ~"~- _) C.hild ~s b'edroom/r,,Jrsery, w~s ider, tifi,~d 
s p e c i f i c a l l y  by  t o y s  a n d  c h i l d - a s s o c i a t e d  o b j e c t s .  A c h i l d  i n  a 
b e d r , : , o m  d i d  r, o t  q u a l i f y  ~s  c h i l d " s  bed r .  o,:,m. 

" C H I L D  CARTOON CODER C O N V E N T I O N S "  
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Response (22) was to be used narrowly, only when clues -- 
teddy be~rs, lace, toys, etc. are part of the setting. Chi1~.,in. " 

the bedroom is not enough. 

Response (23) other, a catchall category, .Jas often the sec,:,nd 
or third used after (02) home/doorway/yard. I -tied not to use it 
but had little choice. It was used for: fantastic, surreal, 
bizarre, mythical, historical settings which had no corr.el~tive in 
other categories. 

C. 

Added zoo. 

THEME OF CARTOON 

Q,-est ion 12. Is the po in t  of the carto.',r, w i t h i n  the CONTEXT of 
any r.f the f o l l o w i n g  general s u b j e c t s  or s e t t i n g s ?  CONTEXT: The 
s o c i a l  and c u l t u r a l  environment in which the car toon i~ se t .  

Responses included: (0) N/A or unspecified, (I) standard daily 
l i f e  ( i . e . ,  home, school work, p lay .  Standard r e f e r s  to norm~l 
d ~ i l y  or weekend a c t i v i t i e s . ) ,  (2) s o c i a l  sub jec t  (peace, e n v i r o n -  
ment, rac ism,  e t c .  S o c i ~ l ' . 5 u b j e c t  here r e f e r s  to c i v i c  or s o c i ~ l  
i s s u e s ,  not to  a r t  or e n t e r t a i n m e n t  ( s o c i a l i z a t i o n )  a c t i v i t i e s ) ~ ,  
(3 )  p o l i t i c a l  s u b j e c t  (e lec t i , : , ns ,  l e g i s l a t u r e s ,  e t c .  P o l i t i c ~ 1 " h e r e  
refers to governmenf~ or judicial scenes), (4) r,~ligious subject 
(Religion refers to ceremonial/church/synagogue/holy spiritual 
activities.), (5) combination of above: two or more of the above 
c~tegories apply, (6) group camping or outing (city/country), 
(7) other cultural/national rail ieu, and (8) other. 

COMMENTS: 

Response (i) standard daily life, was expanded to include 
those contexts which were normal or everyday, even common~ whereas 
H~lloween was only once a year, it was not common. Similarly, 
a d u l t s  i.n a consensual sex scena r io  were consi.~ered in a " s t a n d a r d "  
c ,:, nt ext. 

A n y t h i n g  t h a t  can on ly  take p lace du r i ng  a h o l i d a y  ( i . e . ,  
t r i c k  or tr. emt ing)  i s  not p~r t  of (.1) s tandard  J a i l y  l i f e .  

Respom~se (1) meant a con tex t  of normalcy,  even i f  b i z a r r e  
t h i n g s  wer~" happening,  e .g .  a g i r l  w i t h  a two ton toad on a leash 
t r i c k  or t r e a t i n g  is  doing so w i t h i n  the contex~ of s tandard  d ~ i l y  
1 ire. 

Response (3) political subject, was described as including 
" j u d i c i a l  scenes" in the manual; however, I d o n ' t  b e l i e v e  w e  c,:,,Jed 
c,',urt scenes in that way, nor legal scenes Jr, L.'~neral. The scenes 
of "judicial" context that I recall usually involved an overriding 
social issue (racism, rape, abortion, etc. ). 

Response (4) r e l i g i o , J s  s u b j e c t ,  i nc luded  s~.enes, in o the rw i se  
normal context but with rel igio,,s per.sons, so that a scene with 

"CHILD CARTOON CODER CONVENTIONS" 



APPENDIX I (3) 

Jesus would be r e l i g i o u s  ra the r  than s tandard,  regard less  of the 
a c t i v i t y  i nvo l ved .  Of course, o ther  con tex t s  could o v e r r i d e  this. 
convent ion  - -  ~s w i t h  most "choose the most impor tan t "  q,Jestion's. 

Response (6) group c~mpinglouting, referred to field 
t r i p s / c a m p i n g  t r i p s  which are u s u a l l y  standard d a i l y  l i f e  but ~r.e 
separated out into this category. 

Response (7) ,  o ther  c u l t u r a l / n a t i o n a l  m i l i e u ,  had to be 
s p e c i f i c a l l y  another c u l t u r a l / n a t i o n a l  m i l l e - .  I t  was not 
g e n e r a l l y  used fo r  v a r i a n t  or b i z a r r e  m i l i e u x .  

R e s p o n s e  ( 7 )  o t h e r  c , J l t u r a l / n a t i o n a l  m i l i e u  was  n o n - A m e r i c a n ,  
n . : , n - W e s t e r n  c o n t e x t s  a l m o s t  a l w a y s ,  b u t  d i d  n o t  i n c l u d e  f i c t i t i o u s  
o r  f a i r y t a l e  c o n t e ' < t s .  

Response (8) o the r ,  inc luded b i z a r r e ,  o u t l a n d i s h ,  ur,-sual - -  
f ~ n t a s y ,  m y t h ,  h i s t o r i c a l  s c e n e s .  

FOR QUESTIONS 13-25: Does the cartoon and/or  i t s  c~pt ion 
p o t e n t i a l l y  connect the c h i l d ( t e n )  w i t h  ~ny of the f o l l o w i n g  
a c i t v i t i e s :  

Q,Je@tion 13. ASSAULT: 

Responses inc luded :  (0) no, (1) SEXUAL: B a t t e r y  or a v i o l e n t  
phys i ca l  a t t ack  which i s  combined w i t h  some form of sexua] 
phenomenon or behav io r .  This a c t i v i t y  c~n be th rea tened ,  

• a t t e m p t e d ,  o r  s u c c e s s f u l .  W h i l e  s e x u a l  c o n t a c t s  b e t w e e n  c h i l  d r e n  
a n d  a d u l t s  a r e  a u t o m a t i c a l l y  s e x  c r i m e s ,  u n l e s s  some f o r m  o f  f o r c e  
or v i o l ence  i s  a d d i t i o n a l l y  descr ibed ,  we w i l l  not code the se:< 
con tac t  as assau l t  here, (2) NON-SEXUAL: Ba t t e r y~o r  a v i o l e n t  
phys i c~ l  a t t ack  w i t h o u t  ~ se×ual component. The ~ct m~y be 
t h r e a t e n e d ,  a t t e m p t e d ,  or s u c c e s s f u l .  (A c h i l d  ~ s s ~ u l t e d  by  
p~rent  or other  f i g u r e  of f a m i l y  ~ u t h o r i t y  and r e s p o n s i b i l i t y  i s  t,:. 
be coded under CHILD ABUSE AND/OR'NEOLECT, NON-SEXUAL.) 

COMMENTS: 

Ass~u,,~ inc luded a c h i l d  j u s t  h i t t i n g  an adu l t  or v i c e  versa.  
I t  d id  not~:n.ecessari ly have to be causa t i ve  of an i n j u r y  or 
wound. 

, j  

Quest ion 14. MURDER: 

Responses i nc luded:  (0) no, ( i )  SEXUAL: An unlawful  k i l l £ r , g  
which i s  combined w i t h  some form of sexual phenomenon or behavi,?r. 
I f  at tempted or th rea tened ,  t h i s  a c t i v i t y  should be coded as sexual 
a s s a u l t ,  ( :3) NON-SEXUAL: an unlawful  k i | l i n g  w i t h o u t  a sexual 
component. I f  at tempted or th rea tened ,  t h i s  a c t i v i t y  should be 
coded as a s s a u l t ,  non-se-<ual. 

"CHILD CARTOON CODER CONVENTIONS" 
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g COMMENTS: 

Response code (3) was changed to  ( 2 ) .  

g!uestion 18_~_~. EROTICA/PORNOGRAPHY: ADULT A:B SEXUAL INSTRI_IMENT '3R 
OB.JECT OF MEDIA USE:  T h e  s p e c i f i c  a c t i v i t y  of p roduc ing ,  
d i s t r i b u t i n g ,  and /o r  s e l l i n g  the p,Jb l ished d i s p l ~ y  of ~ nude or 
p a r t i a l  l y  nude person i n v o l v i n g  g e n i t a l  l y  focused ~ c t i v i t y  as 
de£ined on p~ge ( i )  " e r o t i c a / p o r n o g r a p h y . "  The preser, ce of t h i s  
m a t e r i a l  in  the c h i l d - c a r t o o n  w i l l  a l so  be i nc l uded  in  t h i s  

- c ~ t e g o r y .  

COMMENTS : 

We were g iven a w r i t t e n  de f i r ,  i t i o n  f o r  t h i s :  g e n i t ~ l  a c t i v i t y  
among n-de or semi-nude a d u l t s .  

Qu~s t iqn  25. ADULTERY: V o l u n t a r y  sexua.l i n t e r c o u r s e  by a mar r ied  
wom~n or man w i t h  someone o the r  than her or h i s  husband or wi~e. 

. I n c l u d e s  ~ i f e  swapping, spouse swapping,  m ~ r i t a l  s w i n g i n g ,  m ~ r i ~ 1  
s w i t c h i n g ,  e t c .  

COMMENT.S: 

Did we decide on wh~t c o n s t i t - t e s  a d u l t e r y ?  I n t e r c o u r s e  
o b v i o u s l y  does, but what ~bout p e t t i n g ,  or~1 se-<, k i s s i n g ,  etc. ' ."  

For *3ue.=tions 26-33:  Does the car toon  ar, d / o r  i t s  c a p t i o n  
p o - . e n t i a 1 ! y  connect the c h i l d ( r e n ) ' w i t h  any of t h ~  1~o11,-,wing 
p o t e r m t i a l l y  ILLEGAL or VIOLANT NON-SEXUAL a c t i v i t i e s ' ?  

Ques t ion  ~ ALCOHOL USE: Use or purchase of ~ I c o h o l i c  beverages 
by • c h i l d ,  or the  c h i l d ' s  p o t e n t i a l l y  i l l e g ~ 1  presence in  a bar or 
n i g h t c l u b .  Th i s  ¢~ tego ry  does not i n c l - d e  f ~ m i l y - t y p e  r e s t a u r a n t s  
o r  f a m i l y  pl~ce's of  e n t e r t a i n m e n t  where d r i n k s  are se rved ,  nor does 
i t  i n c l u d e  the  home s i t , a a t i o n  where p~ren ts  d r i n k  and e n t e r t a i n .  

COMMENTS: 

Some r u l e s  r e g a r d i n g  what c o n s t i t u t e s  i11eg~l  consumption of 
a l c o h o l  by a c h i l d  were d i scussed ,  b,at I cannot remember what t hey  
were.  I s  a 16 year  ,',Id d r i n k i n g  a beer in  h i s  pa ren t s "  home t,.~ be 
coded? What  about an 18 year o ld? In C a l i f o r n i a ?  I 'm  not sure i f  
c 1 . ~ r  g u i d e l i n e s  were ever  e s t a b l i s h e d .  

• ~c , de ta in i ng ,  or c a r r y i n g  a pers,:,n Q,Je@tior, .-.)___~. KIDNAPPING: S e i z i n g ,  
a~ay by fo rce  ,:,r f r a u d .  
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COMMENTS: "* 

When a c h a r a c t e r  appears to  be b,.~und aga ins t  t h e i r  w i l l  - -  
t h a t  is  to say, not w i l l f u l l y  s u b m i t t i n g  themselves to  s/m - -  thmy 
were coded as having been k idnapped.  

Quest ion  3:-3__._~. OTHER POTENTIALLY ILLEGAL OR VIOLENT NON-SEXUAL- 
a c t i v i t y :  Any i l l e g a l  a c t i v i t y  which does not f a l l  i n t o  one of i:he 
above c a t e g o r i e s  ( i . e . ,  purchase of c i g a r e t t e s  by a c h i l d )  

COMMENTS: 

This  ca tegory  inc luded  "cor, t r i b , J t i n g  to the de l i nquency  ,:,f 
m ino rs ,  " lewd and l a s c i v i o u s  it, p u b l i c , "  and, in genera l ,  what I 
cons ide red  to be misdemeanors r,,:,t codable in o ther  c a t e g o r i e s .  (Of 
c,)urse,  o ther  f e l o n i e s  were a lso  _coded h e r e . )  

Also,  when two v i o l e n t  ac ts  occu r red ,  both could be coded by 
cod ing  the more s i g n i f i c a n t  act  i n ,  say, Quest ion 13 ( A s s a u l t ) ,  .and 
t he  l ess  s i g n i f i c a n t  in Quest ion 33. For example, both sexual and 
non-sexua l  a s s a u l t  could be coded s i m u l t a n e o u s l y  in  t h i s  m~nner. 

Deleted Non-se-<ual and added: (0) r,o, (%) sexua l ,  and (2) non- 
se×u~1. 

V io lence  was to  be looked at as p o t e n t i a l  - -  nonsexual or 
sexual  w i t h i n  a s s a u l t  ca tegory .  Answers were penned in :  (0) n,:,, 
( i )  se>'.ual, and (2) non-se'<ual.  

D 

/ 

Qqest ion  34. SEXUAL ORIENTATION of the ca r toon :  DIRECTIONS: I f  
t h e  gender of an animal or an ob jec t  engaged in sexual a c t i v i t y  
w i t h  another  c h a r a c t e r  i s  known, then the sexual o r i e n t a t i o n  of the 
c~ r t oon  can be de te rm ined ,  and should be coded a p p r o p r i a t e l y .  

Responses  i n c l u d e d :  (0) N/A or u n s p e c i f i e d :  Sexual behav ior  or  
phenomenon I$ not p resen t ,  i s  unknown, or does not f i t  i n t o  one of 
t he  fo1'1owi~g cL . tegor ies ,  (1) heterose×ua1:  male-female se;<ual 
o r i e n t a t i o r ~ :  (2) homosexual: s i n g l e - s e x  (male-male, female- female)  
se-<ual o r i e n t a t i o n ,  (3) b i s e x u a l :  sexual o r i e n t a t i o n  toward bo~h 
sexes,  (4) a u t o e r o t i c :  This  i nvo l ves  a l l  forms of mas tu rba t i on  and 
se×ual d i s p l a y  f o r  one 's  own pleas,Jre, and (5) mi::<ed o r i e n t a t i o n . "  
combinat ior ,  of the above ( e . g . ,  or.-~y or group sex) .  

COMMENTS:. 

Response ( i ) he te rosexua l  was ,Jsed f o r  real e-femal e and general 
f ~ m i l i a l  o r i e n t a t i o n  when no more impor tan t  sexual o r i en ta t i o r~  was 

"CHILD CARTOON CODER CONVENTIONS" 



APPENDIX I (:B) 

t 
a p p a r e n t .  For example, response (1) was used f o r  f a m i l y  watch ing  
TV w i t h  no sex i n v o l v e d ;  response (2) was used f o r  a f a m i l y  of 
homosexuaIs watch ing  TV. -.. 

A family scene with two parents arid child(ren) was c,:,ded as 
(I) heterosexual where there was no in.dication of other se~<ual 

a c t i v i t y .  

In a case of  both heterose×ua l  and homosexual a c t i v i t y  t a k i n g  
p lace  in the same ca r toon ,  i t  was coded as (2) homosexual. 

Response (3L) b i s e x u a l ,  i nc luded  c r o s s - d r e s s i n g ,  t r a n s v e s t i s m .  

Response (4) a u t o e r o t i c ,  took  precedence over (1) 
h e t e r o s e × u a l ,  e .g .  a woman using v i b r a t o r  would be coded as (4) 
a u t o e r o t i c ,  even i f  she is  engaging in sexual a c t i v i t y  in bed with, 
a man. 

When there was a dildo present, along with a husband and wife 
s e x u a l  r e l a t i o n s h i p ,  the d i I d o  would o v e r r i d e  the he te rose×ua l  
aspect and the cartoon would be coded as (4) a,Jt.oerotic. 

R e s p o n s e  ( 5 ) . m i x e d  o r i e n t a t i o n . ,  m e a n t  o n l y  o r g y  o r  g r o u p  s e x .  

~ f  t h e r e  was m o r e  t h a n . . o n e  o r i e n t a t i o n ,  m o s t  p r e v a l e n t  s h o u l d  be 
p i c k e d ,  _ 

Q~0~t ion 35. Does the car toon  d e p i c t  of i t s  cap t i on  r e f e r  to a 
.h,-man invo lved  in a SEXUAL RELATION OR INTERACTION w i t h  any .>f the 
f o l  lowing? 

Responses i n c l u d e d :  (0) N/A or u n s p e c i f i e d :  _=e::<ual behavi,',r i t  
not  observed or s p e c i f i e d ,  a c h a r a c t e r  is  s e x u a l l y  r e l a t i n g  to  
s e l f ,  or two non-human c h a r a c t e r s  are engaged in sexual a c t i v i t y ,  
(1)  another  human: t h i s  i nc l udes  f i c t i t i o - s  as wel l  as act,Jal 
peop le  ( e . g . ,  Santa Claus or human c h a r a c t e r s  from my tho logy ) ,  (2) 
a n i m a l ( s ) :  t h i s  ca tego ry  i nc ludes  animals  which have been given 
human traits (e.g., animals ~s sex partners or the fairy tale fr,:,g 
who is  r e a l l y  ~ p r l n c e ) ,  (3) o b j e c t ( s ) :  t h i s  ca tegory  i nvo l ves  
o b j e c t s  . u h i = h  h~ve been given human t r a i t s  ( e . g . ,  a t oy  as a sex 
p a r t n e r ,  su .¢h ' Is  • teddy bear in a se'<ual r e l a t i o n  w i t h  a human). 
P i n n o c h i o  ~ 1 1 5  i n t o  t h i s  ca tegory ,  (4) o b j e c t  and another  human 
( e . g . ,  obJec t  i s _ i n s e r t e d  i n t o  c h a r a c t e r  by another  human), (5) 
f i c t i t i o u s ,  unre~1 c r e a t u r e :  the c r e a t u r e ' s  phys i ca l  appearance 
has no c o u n t e r p a r t  in the n a t u r a l  wor ld  ( e . g . ,  a s ~ t y r ,  ~ s c i - f i  
c h a r a c t e r ,  or gods of mythology when they  are not dep ic ted  as 
human), (6) s u p e r n a t u r a l  be ing:  God, ange l ,  d e v i l ,  and (7) ar, imal 
and another human. 

COMMENTS: 

Response (('~) N/A, u n s p e c i f i e d ,  a l so  i nc luded  s e l f .  
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In & c~rtoon where sex w i t h  animals an._~ 
dep i c ted ,  the animaT w~s coded. 

another human is beir ig 

Oener~1 r u l e :  a l w a y s  code t h e  most  s e v e r e ,  s h o c k i n g ,  ~bn~rma l  
a c t i v i t y  of the car toon,  i f  you have a choice betweer, two or n,:,re 
a c t i v i t i e s .  

" _ - -  

~qes~ion 36___=. Are t he re  NURSERY or FAIRY TALE characters from the 
c.J1ture of chi ldhood~ CULTURE OF CHILDHOOD: The i n t e g r a t e d  
p ~ t t e r n  of ideas, b e l i e f s ,  soc ia l  forms, and behavior t ha t  i s  
assoc ia ted  w i th  ch i ldhood and distinguishes i t  from the cult .Jre .:,f 

• - a d u l t  ho~d. 

Response (00) was N/A. I f  YES, the cartoon dep ic ts  one of the 
f o l l o w i n g  charac te rs ,  or charac ters  from tha f o l l o w i n g  ta les  ( e . g . ,  
the Big Bad wo l f  wou1_d be coded ~nder L i t t l e  Red Rid ing Hood). 
Responses inc luded:  (01) A l i c e  in Wonderland, (02) Beauty ~nd tr le 
Beast ,  (03) Captain Kangaroo, (04) C i n d e r e l l a ,  (05) Easter Bunny, 

- ( 0 6 )  Oo ld i l ocks  and t h e  Three Bears, (07) Hansel and Ore te l ,  _(08) 
dark and d i11,  ( 09 ) -da rk  and the  Beansta lk ,  (10)  L i t t l e  Bo Peep~ 
( i l )  L i t t l e  dark Homer ,  (12) L i t t l e  Red Rid ing Hood, (13) Mn~ 
Rogers Neighborhood, (14) P innochio ,  (15) Rapunzel, (16) Santa 
Claus,  (17) Sesame S t r e e t ,  (.18) Sleeping Beauty, (19) Snow White 
and the Seven Dwarfs, (20) Tooth F a i r y ,  (21) Wizard of Oz, and 
(22) o ther .  

COMMENTS: 

Response (22) o the r ,  inc luded the wide range ~ f  characters  n.:.t 
in the above l i s t  but now h in ted  at in the Cu l tu re  of Childho.)d 
l i s t  in the v isua l  i ns t rumen t .  Inc luded were: Disney charac te rs ,  
animated car toons,  l i t e r a r y  charac te rs  (Tom S~wyer, e t c , ) ,  ~r,d m~ny 
o t h e r s  ( i n c l u d i n g  w e l l - k n o w n  B i b l i c a l  c h a r a c t e r s ,  such as J e s u s ,  
V i r g i n  Mary, Moses, E t c . )  

M i c k e y  Mouse, Don¢Id Duck, and o ther  t e l e v i s i o n / m o v i e  
c h a r a a t e r i  were coded ~s (22) o the r .  

What ~ u t  r e l i g l o u s  f i g u r e s  ( i . e . ,  Jesus, Moses)? 

t. 

Quest ion 37___~. Does  the cartoon have a SPECIAL THEME? Note: I f  
b i r t h  is  the subject  of the car toon,  or i f  a pregnant woman is 
dep ic ted ,  and the neonate is v i s i b l e  i_~n ~ ~ (e .g .  through th~ 
d e p i c t i o n  of the normal b i r t h i n g  process or unnatural  b i r t h s ) ,  then 
r~sponse (09) below is c o r r e c t .  

RULE FOR CODING PREGNANCY IN CYCLE OF LIFE - -  Code pregnancy, ou t -  
o f -wed lock ,  and pregnancy, in wedlock, as: (09) C h i l d b i r t h  in 
w~dlock, arid (10) c h i l d b i r t h  o u t - o f - w e d l o c k .  
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Even when abo r t i on  is a p o s s i b i l i t y ,  ~ i_~f ~bo r t i on  is £1e l r  
p r e s e n t  w i l l  a b o r t i o n  be coded  ( 1 7 ) .  "- 

( 0 0 )  N / A .  No s p e c i a l  t heme  i n  c a r t o o n . "  H o l i d a y s :  ( 0 1 )  New Y e a r ,  
(02) V a l e n t i n e ' s  Day, (03) Easter ,  (04) 4th of du ly ,  (05) 
H~11oueen, (06) Thanksgiv ing,  (07). Chr is tmas,  and (08) o ther .  
~yc le  o f  L i f e :  (09) c h i l d b i r t h  in wedlock: inc ludes pregnancy 
a lone ,  ( I 0 )  c h i l d b i r t h  o u t - o f - w e d l o c k :  inc ludes pregnancy alone, 
(11) menst rua t ion ,  (12) loss of v i r g i n i t y ,  ( i 3 )  b i r t h d a y ,  (14) - 
g radua t i on ,  (15) weddings and f u n e r a l s ,  (16) death, f u n e r a l s ,  (17) 
a b o r t i o n ,  .and (18) other.--  

COMMENTS: 

I f - a  H o l i d a y  c o u l d  be coded  somehow e l s e w h e r e ,  I coded  C y c l e  
o f  L i f e  as more i m p o r t a n t  t o  c a p t u r e .  F o r  e :~amp le ,  C h r i s t m a s  c o u l d  
be f o u n d  v i a  r e l i g i o u s  c o n t e x t  and S a n t a  C l a u s  i n  o t h e r  p l a c e s ,  
w h i l e  a b o r t i o n  w o u l d  be p i c k e d  ,Jp h e r e .  

P r e g n a n c y  w i t h o u t  k n o w l e d g e  o f  m a r i t a l  s t a t u s  w o u l d  be assumed 
to  be response (09) ,  c h i l d b i r t h  in wedlock. 

When-a woman is pregnant or ~¢v ing a baby and t h e r e  is no ~ 
i n d i c a t i o n  o f - t h e  fe tus  being i 1 1 e g i t i m a t e ,  i t  was-coded as (09') 
c h i l d b i r t h  in  wedlock. 

Ch i l db iP - th  was assumed to be (09) in wedlock, unless cues 
i n d i c a t e d  o the rw ise .  

When no i n d i c a t i o n  is given t h a t  a c h i l d b i r t h  has occurred 
"out  of wedlock",  i t  was coded " i n  wed lock . "  

In  r e s p o n s e  ( 1 8 )  o t h e r ,  s e v e r a l  c y c l e  o f  l i f e  e v e n t s  w e r e  
f o u n d  t o  be common e n o u g h  t o  code  b u t  w e r e  n o t  one o f  t h e  l i s t e d  
e v e n t s :  b a p t i s m ,  r i t u a l s  C o m m e m o r a t i n g  p a s s a g e  i n t o  a d u l t h o o d ,  and 
" f i r s t s , "  f i r s t  s e x u a l  e x p e r i e n c e  as o p p o s e d  t o  l o s s  of v i r g i n i t y .  

D; TYPE AND EXPLICITNESS OF CARTOON ACTIVITY 

Responses f o r  a c t i v i t i e s  in.c.luded: (0) N/A, no, (1) the actual  
a c t i v i t y  i s ' ~g r~ph i c~ l l y  ~[SJLL~LIL~L ( p r e s e n t ) ,  (2) the a c t i v i t y  has 
e i t h e r  g r ~ ' h ~ c ¢ l l y  ~ o c c u r r e d  (p~st )  o r  is b ~  to 9C,cur 
( f u t u r e ) ,  ('3) the & c t i v i t y  is  d ~ c u ~ d ,  as occur r ing  in the 
p resen t ,  p~st or f u t u r e ,  or as o f f s t age  or dream a c t i v i t y ,  e t c . ,  
and (4) the a c t i v i t y  is  imp l ied  t.hrough verbal  innuendo, faci~1 
express ion ,  or t i t l e  of  car toon .  

COMMENTS: 

Response (4) imp l ied ,  i nc l uded . t h rough  physica l  cues, i f  an 
a c t i v i t y  is only impl ied  through them. 

Added physica l  cues to  response (4 ) .  
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O,Je@t~oq ~ Does the cartoon and/or i t s  c~ption present a -.. 

MURDEROUS or MAIMING ac t i v i t y ' ?  (e .g . ,  consumption of human f lesh,  
decap i ta t i on ,  dismemberment, b1.,dgeoning, smashing, shooting, 
stabbing, m u t i l a t i o n  of other,  choking, s t rang I ing ,  hanging, 
g~gging, s e l f - m u t i l a t i o n ,  burning, e t c . )  

COMMENTS: 

AS reversed from Assault~Murder zn Questions i3 and i4, here a 
potentially murderous assault would be coded as murderous, i.e., 
the outcome is considered or assumed here, where it was not in 
Questions 1:3 and 14 (the outcome had to be present) .  

-Included deliberate mur.der/m~iming of animals. 

Question 40___~. Does the cartoon and/or i t s  capt ion present ~ c t i v i t y  
INFLICTING PAIN?, ( e .g . ,  v i o l e n t  h i t t i n g ,  punching, kicking~ 
pounding, or whipping, or i nse r t i ng  or a t tach ing  items into_body 
t h a t  cause pain) ~ - / 

-COMMENTS: 

I t  w~s assumed tha t  an a c t i v i t y  which resu l ted  in de~th, a 
murderous act ,  would be p a i n f u l .  

A d u l t ' s  penis in pre-pubescent c h i l d ' s  vagina or anus was 
coded as i n f l i c t i n g  pain. 

Qqest%on ~ Does the cartoon and/or i t s  capt ion present a c t i v i t y  
i nvo l v i ng  FORCE or PLANNED FORCE? (e .g . ,  r e s t r a i n i n g ,  coercion, 
c l o t h i n g  ripped or pu l led ,  l u rk ing  in wait to assaul t ,  slapping, 
spanking, paddling) 

COMMENTS: 

I d i d ;no t  assume,that-v io lence perpetrated upon another was 
" f o r c e , "  e ~  though a "phiTosophical"  not ion of force might be 
present.  "Forced to do something" seemed the assumed not ion,  but 
not ~lways or necessar i l y  " forced to die" or " forced to fmel p~ in . "  

t 

Q.A~stion 42_~. Does the cartoon and/or i t s  caption present a c t i v i t y  
t h a t  re lays a VIOLENT MESSAGE? (e .g . ,  v i o l e n t  or aggressive 
gesture, verbal t h r e a t ,  verbal  coercion) 

COMMENTS: 

Includes ~ io len t  g r a f f i t i  and the f i nge r .  
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D iv ing  someone the "b i rd"  could be coded as " v i o l e n t  message" 
or "sexual o v e r t u r e , "  depending onl the contex t .  The same is t ~ u e  
of the words, "Funk you!" 

R a c i s t  o v e r t o n e s ,  u n d e r t o n e s ,  m i d d l e t o n e s ,  e t c . ,  w e r e  coded  as 

a v i o l e n t  m e s s a g e .  

~,Aestion 44, Doe5 the cartoon and/or  i t s  capt ion  present a c t i v i t y  
i n v o l v i n g  ~ VIOLENT FANTASY or MEMORY? 

COMMENTS: 

F~nt~s ies  inc luded memories, s t o r i e s ,  p lays ,  movies, TV shows. 

Added t e l e v i s i o n  scene to the quest ion .  

A c t i v i t y  t h a t  takes place i n  a "bubble" was coded as fan tasy ,  

Quest~gn 45, Does= the cartoon and/or  i t s  c a p t i o n - p r e s e n t  a n y ,  
OTHER VIOLENT a c t i v i t y ?  ( i n c l u d i n g  un~pe.c i f ied,  unc lear  v io ' lent  ~ 
a c t i v i t y )  

COMMENTS: 

Other v i o l e n t  a c t i v i t i e s  inc luded subt le  v io lence  - -  Nature as 
a v i o l e n t  f o r c e ,  racism as v i o l e n t  in i n t e n t ,  drug Hse as vi,: , lent 
in  our common soci'al context  ( o u t s i d e  of i t s  physical  harm). 

Added "or ILLEGAL" a f t e r  OTHER VIOLENT. 

Changed to re~d "Does the cartoon present any OTHER VIOLENT OR 
ILLEGAL a c t i v i t y .  One of t h e  i n c l u s i o n s  was c o n t r i b u t i n g  to the 
de l inquency of ~ minorr  

Q ,A~t ion  ~ Does the cartoon and/or  i t s  capt ion  present a c t i v i t y  
i n v o l v i n g  ~.~.NITA~ or ANAL SEX ( e . g . ,  c o i t u s ,  a n a l / g e n i t a l ,  
a n a l / o r ~ 1 " o r . o r ~ I / g e n i t a l  contact ;  i n s e r t i n g  items in to  vagina or 
a n u s )  

COMMENTS: 

The p r e s e n c e  o f  p h y s i c a t  "cues was a d d e d  t o  r e s p o n s e  ( 4 )  
i m p l i e d  a c t i v i t y .  

. .  
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Question 49, D o e s - t h e  cartoon and/or i t s  capt ion present a 
character  ~s BEING NUDE or TAKING OFF/PUTTING ON CLOTHES? 

COMMENTS: 

Included t ransvest ism,  fo r  want of another place to code t h i s .  

QqQ@tion 50_~. Does the cartoon and/or i t s  capt ion present a c t i v i t y  
i n v o l v i n g  SEXUAL INVASION OF PRIVACY? (e.g. f l a s h i n g ,  e x h i b i t i n g ,  
peeping, vo lun ta ry  Qr involuntary_ voyeurism, obscene phone c~11). 

COMMENTS: 

Invo lun ta ry  voyeurism included viewing sex acts by mistake, 
i . e .  i n t e r r u p t i o n  of act ,  etc.  Thus t h i s  category included both 
intended acts and unintended acts, included i n i t i a t o r s  (vo1,Jntary 
or no t ) ,  and inc luded r e c i p i e n t s  ( v o l u n t a r y  or no t ) .  

Qq~ption 51. Does-t~e cartoonLand/or i t s  cap t ion 'p resent  SEXUAL 
AROUSAL as an a c t i v i t y ?  ( e . g . ,  masturbat ion,  au toero t i c i sm,  having 
an e rec t i on )  

COMMENTS: 

Included acts fo r  one's own sexual g r a t i f i c a t i o n ,  or acts 
showing such response. 

Q,JQ@t~9n 54. Does the cartoon and/or i t s  caption present a c t i v i t y  
i n v o l v i n g  a SEXUAL FANTASY OR MEMORY? 

COMMENTS: 

- F c n t ~ s i e $  i n c l u d e d  memories, s t o r i es ,  p l a y s ,  m o v i e s ,  
T V  shows-. ~ ~ 

A d d e d ~ l e v i s i o n  s c e n e  t o  t h e  q u e s t i o n .  

A c t i v i t y  t h a t  t L k e s  p l a c e  i n  a " b u b b l e "  was c o d e d  a s  f a n t a s y .  

L " - # 

Question .55. Does the cartoon and/or its caption present OTHER 
SEXUAL activity? (including unspecified or unclear se×ual activity) 

COMMENTS: 

- 

M e n s t r u a l  f l o w  o r  t a m p o n  u s e  was  i n c l u d e d  h e r e .  
- -  _ - -  
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Q.4es~ion 56. D o e s  the cartoon and/or  i t s  c~pt ion present any-" 
EXCRETORY a c t i v i t y ?  ( e . g . ,  de~ecatio.n, u r i n a t i o n ,  r egu r .3 i t a t i on )  

COMMENTS: 

E×cret ion was taken to inc lude the e l i m i n a t i o n  of any waste 
products i n c l u d i n g :  expec to ra t i on ,  nasal evacuat ion,  and 
f l a t u l e n c e .  In_some cases, I inc luded what are known in the v isual  
inst rument as m o r b i d - a c t i v i t i e s ,  such as t h e o p e n i n g  of f ac i~ ]  
p u s t u l e s .  

k 

° .  

Q 4 e s ~ o n  57___~. Does t h e  c ~ r t o o n  andTo r  i t s  c a p t i o n  p r e s e n t  any 
a c t i v i t y  i nvo l v i ng  MEDICAL/SURGICAL procedures r e l a t i n g  to se~u~1 
par ts?  ( e . g . ,  abo r t i on ,  hys_terectomy, vasectomy, a r t i f i c i a l  
inseminat ion) 

COMMENTS : 
. .  = -  

: A s u r - g i c a l  pPocedu re -w~s  coded h e r e ,  r e g a r d l e s s o f  t h e  m e d i c a l  
competency oi = the p r a c t i t i o n e r ,  e . g . ,  se l f -su . rgery ,  abor t i on  ~t: 
home, by an u n q u a l i f i e d  person. 

C h i l d b i r t h  was included as an ~ c t i v i t y .  

This category did not i nc lude ,  as fa r  as I know, p s y c h i a t r i c  
or psycholog ica l  exams or sessions.  My i n c l i n a t i o n  was to inc lude 
these,  but I did not.  

Any abo r t i on  cues got coded here. 

C h i l d b i r t h  w~s added to  t h i s  ca tegory .  

{ 

Q u e s t i o n ' 5 8 .  -Doeo t h e  c a r t o o n  a n d / o r  i t s  c a p t i o n  p r e s e n t  gene ra l  
AFFECTI.ONRTE ~ ¢ t i v i . t y ?  ( e . g . ,  n o n - s e x u a l  g e s t u r e s ,  such as s h a k i n g  
hands ,  h o l ~ m g  h&nd$, & r m - £ n - a r m ,  arm a round  w a i s t  o r  s h o u l d e r ,  a 
v e r b ~ l  e n d ~ P m e n t  g ~ z i n g  i n t o  each o t h e r ' s  eyes )  

COMMENTS: 

Inc luded the overt  signs oi = - f r i e n d l i n e s s  which were given as 
examp les  bu t  no t  l a b e l l e d  as such .  (We don~t  use l a b e l s  o~ t h i s  
p r o j e c t .  ) 

Question 59__~. Does the cartoon and/or  i t s  capt ion present a c t i v i t y  
i n v o l v i n g  GENERAL DISCUSSION? ( e . g . ,  p resen ta t i on  of general 
educat ive i n fo rma t ion ,  t e l l i n g  non-sexual .and n o n - v i o l e n t  s to ry ,  
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) 

making non-sexu¢1 ~nd non-v io lent  statement) 

COMMENTS: 
~ . :  . " -  ° 

This c~tegory was used to show innuendo or to show the humor 
in a caption. 

O~neral Discussion is discussed, while Sexual Discussion is 
impl ied,  meaning that  the  sexual meaning is not b l a t a n t ,  ~Ith.~ugh 
conveyed d i r e c t l y  through the discussion. 

Question 60, D o e s  the cartoon and/or i ts  caption present a c t i v i t y  
involv ing ~ NON-SEXUAL, NON-VIOLENT FANTASY or MEMORY? 

COMMENTS: 

TV shows. 
F~ntasies included memories, s t o r i e s ,  plays, movies, 

m . • _ . p - 

- .Question 64". Are ~ny PROPS used to ident i f .y - the  scen~u-io Ls 
VIOLENT? Note: I f  more than one response app l ies ,  select  the 
response with the l owes~ number. 

; 

"3 

Responses included: (0) N/A; no props are used in th is  manner, 
(1)  body fragment, (2) gun, (3 ) ,  f i r e ,  (4) kn i fe :  bladed 
ins t ruments /u tens i ls  ( p i t c h f o r k ,  chain jaw, r~zor,  e t c . )  (5) 
b a t / c l u b ,  (6) whip, (7) c h a i n ( s ) / r o p e :  instruments of r e s t r a i n t ,  
(8)  s t i ck ,  ~nd (9) other,  including v io len t  symbol ( i . e . ,  N~zi 
swastika,  KKK emblem or symbol, e t c . )  

COMMENTS: 

Response ( I )  included body fragment, blood. 

Response  ( 1 )  i n c l . u d e d  b l o o d .  
° 

B l o o d  wls:  I d d e d  t o  r e s p o n s e  (1> b o d y . f r a g m e n t .  

Added b l o o d  t o  r e s p o n s e  ( 1 ) .  

Response (2) gun, included b a l l i s t i c  instrument. 

Response (3) f i r e ,  included burning, incendiary instrument 

Response (4) kn i fe ,  included bladed instrument, puncturing 
instrument.  

Response (5) ba t /c lub ,  included bl.~nt instrument. 
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Response (6) whip, inc1,Jded s a d i s t i c  instrument (the objects 
used to i n f l i c t  s~domasochistic pain~pleasure). . .  

Response (7) chains/rope: ir, cluded 
(including handcuffs). 

restrainin9 i r, st r ,Jmer, t s 

Response (8) stick, inclu.~e, ~. a specific blunt in_=trument only 
-- the stick). 

-Question 65__~. Were~ny of trle item~ listed b e l o w . u s e d  for-SEXUAL 
PURPOSES? Note: If more than one response applies, select ~he 
response with the lowest number. 

L- 

. 

Responses included: (0) N/A, no props ~re used in this 
manner, _(I) body fragment, (2) gun: ( 3 ) ,  f i r e ,  (4) knife: bladed 
instruments~utensils (pitchfork, chain saw, razor, etc. ), (5) 
bat/cl ub, (6) whip, (7) chains/rope, (8) stick, and (9) other 
including violent symbol (i.e.,-Nazi swastikas, KKK emD1em or 
s y m b o l ,  e t c . ) .  

. _-  - - .  ~ " " - - i ' ~  

C O M M E N T S  : - -  =-  - : 

_ - . o . 

I ~h%n~ I remember being told t h a t  this could-be answered 
-independently of Question 64. 

"Used-for sexual purposes" translated roughly into "used in a 
sexual scenario." Whips were always violent, but might be used as 
a sexual accompaniment. 

R e s p o n s e  ( 1 )  i n c l u d e d  b l o o d .  

Blood was added to response ( i ) .  However, menstruation ais,:, 
a p p l i e d  i n  t h i s  c h o i c e  f o r  s e x u a l  p u r p o s e s  , . j n less  t h e r e  was ~ l s o  a 
v i o l e n t  c o m p o n e n t .  

Added b l o o d / a b o r t i o n / m e n s t r , J a t i o n .  
- -  . .  _ _  - - -  . 

E .  CARTOON'S RELATIONSHIP TO SURROUNDING TEXT AND IMAGES 

Q,Je~tion 64P~-~ Is  t b t - c ~ r t o o n  located in the same eye span as TEXT 
deal ing wiish CHILDREN? 

EYE SPAN: When the magazine is open f l a t  two pages are v is ib le~  
t h i s  is the two pas~e eye span. 

TEXT: A body of printed material that forms_ an independent p~rt ,:,f 
the magazine, such as a story, article, columrl, review: ,-,r letter 
sect ion. -  

DIRECTIONS: Sk im the tex t  on both pages, looking for  key wor-ds, or 
ages r e f e r r i n g  to ch i l d ren  (e .g . ,  c h i l d ,  boy, g i r l ,  k id ,  daughter, 

s o n ,  j u n i o r  high or_ high school, .elementary school, toy ,  baby, 16 
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yea rs ,  s i x t e e n  yea rs ,  10 years ,  e t c .  ) . .  I f  any such re fe rence  i s  
p r e s e n t ,  the c o r r e c t  response f o r  t h i s  ques t i on  is  YES. Otherwise 
t h e  a n s w e r  w o u l d  be NO. 

NOTE:  I f  t h e  a n s w e r  i s  YES,  p l e a s e  s e l e c t  t h e  t y p e  o f  t e x t :  ( 0 )  
N/A, no, (1) a r t i c l e / f e a t u r e ,  (2) movie~video~record~book~etc. 
rev iew,  (3) l e t t e r s  to  e d i t o r ,  (4) sex advice column, and (6) o the r  
(humor, f i c t i o n  , e t c . ) .  

COMMENTS : 
. ° ° 

Terms l i k e  "k~id," " k i d d i e , "  "babe , "  e t c . ,  do no_t necessari ly 
r e f e r  to a c h i l d .  I t  was necessary to ensure t h a t  they  were not 
used in re fe rence  to  an a d u l t  be fo re  coding the t e x t  as " i n v o l v i n g  
c h i l d r e n . "  

Q q ~ t ~ o n  70, Is  the car toon  in the same EYE SPAN as an ARTICLE or 
INTERVIEW by ~ NATIONAL f i g u r e  discussing any of the f o l l o w i n g ?  

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o ,  N / A ,  ( 1 )  s e r i o u s  s . ~ c i a l  i s s u e ,  ( 2 )  
r e l i g i o u s  i ssue ,  (3) s p o r t s ,  (4) e n t e r t a i n m e n t ,  a r t ,  (5) sex 
f e a t u r e s / h u m o r ,  and (6) o t h e r .  ~ 

~ COMMENTS: -- - -  - -  - - •~ 

I nc luded  i n t e r v i e w  w i t h  or bv a n a t i o n a l  f i g u r e .  

" N a t i o n a l  f i g u r e "  i s - u s u a l l y  s o m e o n e  w h o h a s  n o t  murdered or 

raped,  but is  known f o r  h e r / h i s  b e t t e r  q u a l i t i e s .  

p . ,  

Quest~op ~ Is  the car toon  JUXTAPOSED in the s~wne eye span w i t h  
VIOLENT PICTURE(s)? 

Responses i n c l u d e d :  (0) N/A, no, and (1) yes, i t  is  ju :<t lposed 
w i t h  v i o l e n t  people,  o b j e c t s ,  or props.  

COMMENTS= 

-A footbL11 geume i ~  v ~ o l e n t  even though i t  is  a game. 

. 

F. PRINCIPAL CHILD 

Que~tion~ 73. 90. end 105. SEX of the P r i n c i p a l  C h i l d ;  :3EX of the 
Other  Cha rac te r ;  SEX of the TERTIARY CHARACTER. 

Responses i n c l u d e d :  ( 1 )  U n s p e c i f i e d :  i t  i s  n o t  c l e a r  w h e t h e r  
t h e  c h i l d  i s  male or female because the body is  p a r t i a l l y  v i s i b l e ,  
t he  face is  covered, the c h i l d  is  too young f o r  se×ual 
i d e n t i f i c a t i o n ,  the c h a r a c t e r  i s  not c l e a r l y  dep i c t ed ,  the c h i l d  i s  
o f f s t a g e  ( f e t u s  ir~ u te ro  is  in t h i s  c a t e g o r y ) ,  or the c h i l d  is 
d e p i c t e d  as a non-human c h a r a c t e r ,  (2) male, (3) female, (4) both:  
more than one P r i n c i p a l  Ch i l d  i s  p resent  and the u n i t  consists of 
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m a l e - ( s ) - a n d  f e m a l e ( s ) ,  ( 5 )  m a l e  a n d  u n s p e c i f i e d  s e x ,  and  ( 6 )  f e m a l e  
. a n d  u n s p e c i l ~ i e d  s e x .  

COMMENTS: 

Sex is (4) both male and female ,  i f  the c h a r a c t e r ( s )  i s / a r e  
t r a n s v e s t i t e ( s )  or t r a n s s e x u a l ( s ) .  

. " - - 

_ q ~ e s ~ n  74. RACF_~/ETHNICITY of t he~PPincip~l  Ch i ld :  Note: On 
- occ~sLon i t  may be poss ib le  to determine the r a c e / e t h n i c i t y - o f  an 

anthropomorphized animal or ob jec t  ( i . e . ,  Pinnochio is Caucasian) .  

Responses i n c l u d e d r  (0)  N/A or other  ( f e t u s  in utero may 
belong h e r e ) ,  (1)  Caucasian,  (2)  B lack ,  (3)  A s i a n - O r i e n t a l ,  (4) 
American Ind ian ,  (5) H ispan ic ,  (6)  Jewish, (7)  Arab, (8)  mixed 
r a c i a l  group, and ~9) unsped i f ied  m i n o r i t y .  

- COMMENTS: : 

- ~  t o o k -  i n t o ~ c o n s i d e r a ~ i o n  t h e  d e p i c t e d  r ~ c e  ( s k i n  c o l o r ,  
e t c . ) ~ - ~ n d  th in - In tended  or assumed e t h n i c i t y  ( i . e . ,  desus w~s 

- -  c 

d e ~ i s ~ ) .  Which took precedence was t h a t  which could be coded as 
most important  not to lose,  e . g .  a Black desus w~s coded as Black, 
a W h i t e  d e s u s  was c o d e d  a s  d e ~ i s h ,  r a t h e r  t h a n . C a u c a s i a n .  

Ancient peoples were coded according to t h e i r  skin color and 
d r e s s .  

Quest ion 0 L .  I f  there  is a dlscPepancy between an age based on 
t h e  physical  d e p i c t i o n  of the P r i n c i p a l  Ch i ld  and the age based on 
the  cues, what is the most s i g n i f i c a n t  CUE? 

DIRECTIONS: I f  t h e r e  is a d iscrepancy between the age of the 
P r i n c  ip~!  C h i l d  bLsed on physical  d e p i c t i o n  and the age of the 
PPinc~p¢1 C h i l d  b~sed on cues, s e l e c t  the most s i g n i f i c a n t  cue 
which, seems ~o ~ccount f o r  t h i s  d iscrepancy.  I f  a d iscrepanc~ 
e × i s ~ $  betwewa the two c ~ t e g o r i e s  when mope th~n one i n d i v i d u a l  is 
coded ~ i  th-e-i~PPinclp~1 C h i l d ,  s e l e c t  the most s i g n i f i c a n t  of  a11 
t h e  cues, I f  mope than one response_is a p p r o p r i a t e ,  and the 
capt ion  is one of the cues, choose the c a o t i o n  as the most 
s i g n i f i c a n t  cue. 

Responses inc luded:  (0)  N/A, (1)  c l o t h i n g / h a i r s t y l e ,  (2) 
f u r n i t u r e  or equipment ( i n c l u d i n g  toys ,  d o l l s ,  e t c . ) ,  (3) f a c i a l  
e x p r e s s i o n ,  (4)  cap t ion ,  (5)  c u l t u r e  of chi ldhood c u e ( s ) ,  and (6) 
B o y  o r  G i r l  S c o u ~  c u e .  

T 

COMMENTS: 

~ -  

.L 

i 
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f a c l a l  express ion ,  inc ludes phys ica l  a c t i o n  as 
- . .  

Along w i t h  f a c i a l  express ion,  ac t i ons  were inc luded in 
response (3 ) .  

Response (5 )  c u l t u r e  o f  c h i l d h o o d ,  i n c l u d e s  g e n e r a l  k n o w l e d g e  
. ~  o 

o u t s i d e  t h e - b o u n d s  o f  t h e  c a r t o o n ,  e . g . ,  +Boy S c o u t s  a r e  b e t w e e n  12 
and  18 ye+ars o f  age .  A l s o ,  s c h o o l  c h i l d r e n  s t u d y  d i f f e r e n t  
s u b j e c t s  i n  a c h r o n o l o g y  a s s o c i a t e d  w i t h  age ( e . g . ,  sex e d u c a t i o n  
i s  n o t  t a u g h t  i n  K i n d e r g a r t e n ,  e t c . )  

Response (5 )  c u l t u r e  o f  c h i l d h o o d  cues ,  can mean two  t h i n g s :  
e l )  the P r i n c i p a l  Ch i ld  i s  a f a i r y  t a l e  charac te r  and by d e f i n i t i o n  
i s  a c h i l d  and becomes a cue, or (2) the charac te r  is  involved in 
an a c t i v i t y  t ha t  is  somehow d isc repan t  to h i s / h e r  apparent age, 
i . e . ,  the fe tus  in u tero k i ck ing  open his mother 's  u te rus .  

° . 

~ j  

Quff~1;ion 81. Is t h e  P r i n c i p a l  Ch i ld  cha rac te r i zed  by any o f - t h e  
fo  I I owl ng ~PHYSICAL DEP ICTIONS/DESCRIPTIONS? ~ 

++ 

Responses inc luded:  (00) N/A , c h i l d  is hidden or o f f s t a g e ,  
(01) anthropomorphlzed an ima l :  an a n i m a l  c h a r a c t e r  given t~uman 
form, c h a m a c t e r l s t i c s ,  or personal i t y ~  The charac-ter c l e a r l y  must 
be the o f f s p r i n g  of a human parent ,  (02) anthropomorphized ob jec t :  
an ob jec t  given human form, c h a r a c t e r i s t i c s ,  or p e r s o n a l i t y .  The 
cha rac te r  q l ~ a r l v  must be the o f f s p r i n g  of a human parent ,  (03) 
o b j e c t  as symbol of c h i l d :  non-animated ob jec t  fashioned as a 
c h i l d  and r e l ~ t e d  to  as though a c h i l d ,  but no__~t re~presented as 
being a l i v e  ( e . g . ,  a L o l i t a  blow-up d o l l ) ,  or a non-animated 
o b j e c t  assoc ia ted w i t h  c h i l d  and s u b s t i t u t e d  f o r  him or her 
( e . g . ,  a c h i l d ' s  underpants ) ,  (04) e l f ,  under 18, (05) 
ange l / che rub / , cup id ,  under 18, (06) d e v i l ,  o.r demon-.like 
c h a r a c t e r ,  un.der 18, (08) deformed human being or monster: body 
or  body paP-ts, of the c h a r a c t e r  are m u t i l a t e d ,  g ross ly  malformed 
or unusue~11y d i s p r o p o r t i o n a t e .  This does not Inc lude na tu ra l  
human b i r t h ~ d e f e c t $ ,  L l though b i r t h  defec ts  t h a t  are a ross l v  
e x a g g e r ~ t e . ~ ! : 1  fILl t i n t o  t h i s  ca tegory ,  (09) dismembered human 
be ing :  l i m ~ o r  ' body .par ts  cut o f f  or o therwise  removed. Limbs 
are sometin~s rep laced w i t h  hooked hands or wooden legs,  ( iO) NOT 
USED, (11) human corpse ( i nc ludes  abor ted f e t u s ) ,  (12) none of 
the above, but the cha rac te r  does no_~t appear to  be a natur~1 
human c h i l d ,  and is c l e a r l y  the o f f s p r i n g  of a human parent .  
C h i l d b i r t h  car toons,  f o r  ins tance,  sometimes show the b i r t h  of 
non-human matter  ( e . g . ,  a tongue) to a human mother, (13) the 
c h i l d  has a na tu ra l  handicap or b i r t h  de fec t ,  (14) the charac te r  
is a natur~1 human c h i l d  w i thou t  handicap, ( 1 5 )  the  characten is  
a na tu ra l  human c h i l d  w i t h  ex_aggerated sexual pa r t s ,  and (16) 
mixed d e p i c t i o n s .  

o 

+ 

. . _  

+ 

. 
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- - _ 

COMMENTS: 
* .  

Response (5 )  a n g e l / c h e r u b / c u p i d  u n d e r  18, i n c l u d e d  God.. 

b 

Added Jesus  t o  r e s p o n s e  (12)  none o f  t h e  above ,  but  t h e  
c h a r a c t e r  does no t  a p p e a r  t o  be a n a t u r a l  human c h i l d ,  ~nd i s  . 
q l e ~ r l y  t h e - o f f s p r i n g  o f  a human p a r e n t .  

Response ( 1 2 )  w ~ - u s e d  ~ o r : - a . t o n g u e  t h a t  has been d e l i v e r e d  
f r o m  a human m o t h e r ,  ( 2 ) - . J e s u s ,  .Mary a n d _ p a l s ,  and  (3 )  any  G~han 

- W i l s o n  c h a r a c t e r  or  o t h e r  human drawn in  an " a b n o r m a l ,  e . g . ,  
characters that  are not drawn l i ke  humans but meant to represent 
humans. 

Question ,92. STATE OF DRESS OR UNDRESS of Pr incipal .  Chi ld:  

Responses indluded: (0) N/~, ( I )  dressed in t y p i c a l  c h i l d l l k e  
or j u v e n i l e  c l o t h i n g : ,  (2) dressed in mature c l o th i ng ,  (3) dressed 
i n - s e x u ~ . l  ¢ l - o t h i n g ,  (4kF u nde rga rmen .~ (s ) -  s h o w i n g ,  (5 )  exposed"  o r '  
p a J P t i & l ~  ~ x p o s e d  s e x u a l  p a r t s ,  ( 6 ) - i m p l i e d  n u d i t y ,  (=7) g e n i t ~ l ~  
e x p o s u r e - O P  tru11 n u d i t y , . - a n d  (8 )  S c o u t  u n i f o r m  or  e q u - t v ~ l e n t .  

COMMENTS: . .  - -- 

An i n f a n t ' s  n u d i t y  was coded as (1)  . t y p i c a l  j u v e n i l e  c l o t h i n g .  

As a g e n e r a l  r u l e ,  (8 )  Scou t  u n i f o r m ,  r e f e r r e d  t o  any  s o r t  o f  
c h i l d ' s  u n i f o r m .  

• ~ ~ ~ w  

Q,A~S~ons 83. I00. ~nd t10. PLACEMENT of t h e  Pr inc ipa l  Chi ld in 
the P ic tu re ;  PLACEMENT of the Other Character in the p i c t u r e l  and 
PLACEMENT of the T e r t i a r y  Character in the p i c tu re :  

R e s p o n l e l " i n c l u d e d ¢  (1 )  f o r e g r o u n d s  t h e  c h a r a c t e r  i s  
r e p r e s e n t e d ~ e a r ,  o r  ~n f ~ o n t  o f ,  t h e  main scene or  t h e  1Dear . ion o f  
t h e  p o i n t  o~ t h e  c a r t o o n ,  (2 )  b a c k g r o u n d :  c h a r a c t e r  i s  p a r t  o f  t h e  
s c e n e r y  o r  g~ound f a r t h e s t  f r o m ,  o r  b e h i n d ,  t h e  main scene and (3 )  
o f f s t a g e =  c h a r a c t e r  t s - ' n o t  p r e s e n t  i n  t h e  s c e n e ,  bu t  i s  d i s c u s s e d ,  
h e a r d  or  seen by o t h e r  c h a r a c t e r s  and i s  p a r t  o f  t h e  p o i n t  o f  t he  
c a r t o o n .  

COMMENTS: 

C h a r a c t e r s  and s e t s  o f  c h a r a c t e r s  in b o t h  f o r e g r o u n d  and 
b a c k g r o u n d  were coded a s ~ ( 1 ) -  f o r e g r o u n d .  

P a r t s  o f - c h a r a c t e r s  d e p i c t e d  i n  c a r t o o n s  p r e c l u d e d  t h e  use o f  
( 3 )  o f f s t a g e ,  f o r  t h a t .  c h a r a c t e r ' s  p l a c e m e n t .  

o.  
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: 

Responses ( I )  and ( 2 ) i n c l u d e d  par ts  of body of charac te r  on ly  
onstage. 

,k 

I ,  

Quest ion 8@. L i s t  the a c t i v i t y  number in which the P r i n c i p a l  
C h i l d  is  an observer of t h e  a c t i v i t y .  

COMMENTS: 

A c h i l d  coula~_b~ coded ~s-an observer o f . t h e  a c t i v i • t y  or as .~ 
pre~Qnt, but uncware. _ _ 

Added "but unaware" to observer. 

-Added "or p r e s e n t  or unaware." 

G. OTHER CHARACTER 

Qu~st iqn ?O.__L. SE~ of the  Other Charac-ter: (See Question 73. )  
° °  - . 

. 

Quest'~@n 9 ~  I _ s t h e  Ot~e~ C h a r a c t e r  c h a r = c t e r i z £ d  by=any o f  t he  
f o l l o w i n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

Responses i n c l u d e d :  (00)  N/A .~, c h i l d  i s  h i dden  or o f f s - t a g e ,  
(01)  anthropomorphized animal :  an animal charac te r  given human 
form~ c h a r a c t e r i s t i c s ,  or p e r s o n a l i t y .  The charac te r  ¢ 1 ~ r I y  must 
be the o f f s p r i n g  of a human parent ,  (02) anthropomorphized ob jec t :  
an ob jec t  given human form, c h a r a c t e r i s t i c s ,  or p e r s o n a l i t y .  The 
c h a r a c t e r  c l e a r l y  must be the o f f s p r i n g  of a human parent ,  (03) 
o b j e c t  as symbol of" c h i l d :  non-animated ob jec t  fashioned as a 
c h i l d  and r e l a t e d  to as though a c h i l d ,  but not represented ~s 
being a l i v e  ( e . g . ,  a Lo l i . ta  blow-up do11), or a non-animated ob ject  
assoc ia ted  w i t h  c h i l d  and s u b s t i t u t e d  f o r  him or her ( e . g . ,  a 
c h i l d ' s  underpan ts ) ,  ( 0 4 ) : e l f ,  under 18, (05) a n g e l / c h e r u b / c u p i d ,  
under 18, (06) d e v i l ,  or demon-l ike cha rac te r ,  under 18, (08) 
deformed h_uman being or monste_r: body or body par ts  of the 
c h a t t i e r  a r ~  m u t i l a t e d ,  g ross l y  malformed or unusua l ly  
d i s p ~ p o r t i o n a t e . - ,  This-does not inc lude  natura-1 human b i r t h  
d e f e c t s ,  at@hough b i r t h  defects  t h a t  ~re a ross lv  exaggerated w i l l  
f a l l  i n t o  ~his ca tegory ,  (09) dismembered human being: l imbs or 
body par ts  cut o f f  or o therw ise  removed. Limbs are sometimes 
rep laced w i t h  hooked hands or wooden legs,  (10) NOT USED, ( I i )  
human corpse ( i nc ludes  aborted f e t u s ) ,  (12) none of the above, but 
the  charac te r  does not ~ppear to be a natura.1 human c h i l d ,  and is 
c1~a r I y  the o f f s p r i n g  of a human parent .  C h i l d b i r t h  c~rtoc.ns, f o r  
i ns tance ,  sometimes show the b i r t h  of non-human matter  ( e . g . ,  a 
tongue) to a human mother, (13)" the c h i l d  has a na tura l  handicap or 
b i r t h  de fec t ,  (14) the charac te r  is a na tu ra l  human c h i l d  w i thou t  
handicap, (15) the charac te r  is a na tu ra l  human c h i l d  w i t h  
exaggerated se×ual pa r t s ,  and (16) mixed d e p i c t i o n s .  
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COMMENTS: 

Character hidden or o f fs tsge was added to response (00) 
N/A, no other character present. 

Added of fs tage to (00). 

Added God to (05) angel /cherub/cup id .  

. . . . .  God  was  audded t o  ( 0 5 ) - a n g e l / c h e r u b / c u p i d .  
_ - - _  _ ~ " -  _ 

Added ~esus/Vi rg in Mary to response ( 1 2 )  none -o? the above, 
but the character does not appear to be a natural  human being, and 
i s  C]~arIy the o f f sp r ing  of a human paj~ent. 

= 

-~ Question 99, Is the Other Character 's  r e l a t i o n  to,  or 
r o l e  w i th  regard to ,  the Principal"  Chi ld one of AUTHORITY? 

m 

Responses included: (0) N/A, there is no ro le  of authority~ 
- involved, (01) -unspec i f i ed -  re1~ t i ve r  t h e  Other Character is a . n -  
a d u l t  6r- older ~harac ter  accompanying the c h i l d ,  ~ but the  n~ture, o f  
the r e l a t i o n s h i p  i t  not made c lear ,  i . e . ,  the adul t  coul-d be the 
c h i l d ' s  mother, aunt, grandfather ,  e t c . ,  but there is some 
i n d i c a t i o n  tha t  the character is a r e l a t i v e  of the ch i l d ,  (02) 
parent ,  st-ep-parent, guardian,- (03) o lder s i b l i n g ,  s t e p - s i b l i n g ,  
(04) grandparent, (05) other r e l a t i v e :  aunt, uncle, cousin, e t c . ,  
(06) babys i t t e r ,  (07) neighbor, (08) t e a c h e r / i n s t r u c t o r ,  (09) youth 
group leader: Boy, Cub, or Gi r l  Scout leader, camp counselor, e t c . ,  
(10) c lergy,  (1.1) nun, (12) other r e l i g i o u s  f i gu re  ( sa in t ,  guru, 
B i b l i c a l  f i g u r e ) ,  (13) d o c t o r / d e n t i s t  (medical),  ~14) nurse, (15) 
hea l th  care professional  ( sexo log is t ,  t h e r a p i s t ,  social worker, 
e tc .  ), (16) government /po l i t i ca l  f i g u r e ,  (17)judge, lawyer, 
probat ion o f f i c e r ,  (18) po l ice  o f f i c e r / s h e r i f f / f i r e  f i g h t e r ,  (19) 
m i l i t a r y  f i gu re ,  (20) sports f i gu re ,  (21) mov ie / te lev i s ion  s t~r ,  
(22) business ownQr/manager, and (23) other.  

¢o  =Nis  - -  - 

• " . ,T=  - - - "  - " " 2 -  

_ . R e g p o ~ $ e  ( 5 )  c o u s i n ,  s h o u l d  be i . n c l u d e d  i n  r e s p o n s e  ( 3 )  o l d e r  
s i b l i n g ,  sl;op-lrib l lng.  

Deteted cousin from response (05i and added i t  to response 
( 3 ) .  _ 

Added Santa to response (12) other r e l i g i o u s  f i gu re .  

A caretaker such as a nanny was coded in (c)2) parent, s tep-  
p~rent,  guardian ro le ,  ra ther - than  ~n (06) babys i t te r  ro le .  

A u t h o r i t y  is a "soc ia l ly -known"  a u t h o r i t y  f i gu re ,  ra ther  than 
an a u t h o r i t y  to the c h i l d .  = 

- o - .  _ 
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H .  TERTIARY CHARACTER 

Q~est~pp 105, SEX Of the T e r t i a r y  Character :  (See Question 73.)  

Q,je#~OP 1"08, Is the T e r t i a r y  Character  cha rac te r i zed  by any of 
the  f o ] l o w i n g  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

Responses  i n c l u d e d :  (00 )  N/A _, c h i l d  i s  h i d d e n  or o f f s t a g e ,  
( 0 I )  a n t h r o p o m o r p h i z e d  a n i m a l :  an a n i m a l  c h a r a c t e r  g i v e n  human 

- f o r m ,  c h a r a c t e r i s t i c s ,  o r  p e r s o n a 1 - i t y .  The c h a r a c t e r  ¢ l ~ a r l y  must 
b e  t h e  o f f s p r i n g  o f  a human p a r e n t ~  ( 0 2 ) . - a n t h r o p o m o r p h i z e d  o b j e c t :  
an obJeCt,  g i ven ,  human f o r m ,  c h a r a c t e r i s t i c s ,  or  p e r s o n a l i t y .  The 

c h a r a c t e r  q l@ar . l y  must be t he .  o f f s p r i n g  o f  a human p a r e n t ,  ((33) 
o b j e c t  as symbol  o f  c h i l d :  n o n - a n i m a t e d  o b j e c t  f a s h i o n e d  as a 

- c h i l d  and r e l a t e d  t o  as t h o u g h  a c h i l d ,  bu t  ~ r e p r e s e n t e d  as : 
b e i n g  a l i v e  ( e . g ; ;  a L o l i t a  b l o w - u p  d o 1 1 ) ,  or  a n o n - a n i m a t e d  o b j e c t  

a s s o c i a t e d  w i t h  C h i l d  and s u b s t i t u t e d  f o r  him or  he r  f e . g . ,  a 
c h i l d ' s  u n d e r p a n t s - ) ,  ( 04 )  e l f ,  u n d e r  18, (05 )  a n g e l / c h e r , J b / c u p i d ,  
under- 18, (_06.) d e v i l ,  o r  d e m o n - l i k e  c h a r a c t e r ,  _under 18, (08 )  
d e f o r m e d  human b e i n g  or  m o n s t e r :  body  o r  body  p a r t s  o f  t h e  

c h a r a c t e r  a r e  m u t L l a t e d ,  g r o s p l y  mal formecL o r - u n u s u a l l y  
: d ~ s p r o p o r t £ o n & t e .  T h i s  does n o t  i n c l u d e _  n a t u r a l  .human b i r t h -  : 
- d e f e c t s ,  a - l t hough  b i r t h  d e f e c t s  t h a t  ape a r o s s l v . e > - s a g g e r a t e d  w~i11 
f ~ l l  i n t o  f h l s  ca tegory ,  (09)-dismembered human being: 1 imbs or 
body p a r t s - c u t  o f f  ~ oP o therwise  removed. Limbs are sometimes 
rep laced w i t h  hooked hands or  wooden legs ,  (10) NOT USED, ( l l )  
human corpse ( i nc ludes  aborted f e t u s ) ,  (12) none of the above, but 
the charac te r  does not appear to be a na tu ra l  human c h i l d ,  ~nd is 
c l e a r l y  the o f f s p r i n g  of a human parent .  C h i l d b i r t h  car toons,  f o r  
i ns tance ,  sometimes show the b i r t h  of non-human mat ter  ( e . g . ,  
tongue) to a human mother, (13) the c h i l d  has a nc tu r~ l  handicap .:,r 
b i r t h  de fec t ,  (14) the charac te r  is a na tu ra l  human c h i l d  w i thou t  
handicap, (15) the charac ter  is a na tu ra l  human c h i l d  w i t h  
exaggerated sexue, l p a r t s ,  and (16) mixed d e p i c t i o n s .  

COMMENTS: 

O f f s t a @ e  was  ldd-ed t o  r e s p o n s e  (00)_ N/A ,  no T e r t i a r y  C h a r a c t e r  
p r e s e n t .  _ _ - 

- -  . o . .  - ,  

. O D d  u M ~ $  a d d e d  t o  r e s p o n s e  ( 0 5 _ )  a n g e l / c h e r u b / c u p i d .  

desus lV iPg ln  M~ry was added to response (12) .  

Quest ion ~ Is the T e r t i a r y  C h a r a c t e r ' s  r e l a t i o n  to ,  or ro le  
w i t h  regard to ,  the P r i n c i p a l  c h i l d  one of AUTHORITY? 

Responses inc luded:  (0) ~4/A, there  is no r o l e  of ~ u t h o r i t y  
i n v o l v e d ,  (01) unspec i f i ed  r e l a t i v e :  the Other Character  is an 
a d u l t  or o lder  charac te r  accompanying the c h i l d ,  but the nature of  
t h e  r e l a t i o n s h i p  is not made~ lea r ,  i . e . ,  the adu l t  could be the 
c h i l d ' s  mother, aunt_3 g r a n d f a t h e r ,  e t c . ,  but t he re  is some 

. 7  
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indication that the. character i~ a r e l a t i v e  of the child, (02) 
parent~ step-parent, guardian, (03) older s i~ l ing,  step-sibl ing,  
(04) grandparent, ~05) other re la t ive :  aunt, 'uncle,  cousin, e t~ . ,  
(06) babysitter,  (07) neighbor, (08) teacher/ instructor ,  (09) youth 
group leader: Boy, Cub, .or Girl Scout'le~der, c~mp counselor, e t c . ,  
(10.) clergy, (11) nun, (12) other rel igious figure (saint,  guru, 
Bibl ical  figure)-, (13) doctor/dentist (medical), (14) nurse, (15) 
health care profession~1 (sexologist, therapist ,  social worker, 
e t c . ) ,  (16) government/politic~t f igure,  (17)judge, l~wyer, 
probation o f f icer ,  (18) police o f f i c e r / s h e r i f f / f i r e  f ighter ,  (19) 
m i l i t a r y  figure,=_(20~ sports f igure ,  (21) movie/television star, 
(22) business- o~ner/m&n~ger, and (23) other. ~ 

COMMENTS: - : " 

- " D e l e t e d  c o u s i n  f r o m  r e s p o n s e  z ( 0 5 )  o t h e r  r e l a t i v e ,  ~ u n t ,  u n c l e  
c o u s i n ,  e t c . ,  and added  i t  t o  r e s p o n s e  ( 0 3 )  o l d e r  s i b l i n g ,  s t e p -  
s i b l i n g .  

A~ded S a n t ~  t o  r e s p o n s e  ( 1 2 )  o t h e r  r e l  i g . i o u s  f i g u r e . .  
- . . . . . . .  

A c a r e t a k e r  such as eL nanny  was coded in. C02) p a r e n t ,  st_ep-- 
p~rent~ guardian role: F.ather. than in _(06) babysitter, role,~ - 

- _ . 

- -  7 
Q . _ • C _ 

~qestign 114. I f  any character in the. cartoon is ~cting' as 
_PROTECTOR/PROTESTER/OBdECTOR/DEFENDER of an apparent victim, then 
select the appropriate protector number from the following l is t :  

Responses included: (0) N/A, (1) p~rent(s),  (2) unspecified 
r e l a t i v e ,  (3) teacher/ tutor /other  group leader, (4) religious 
f igure (s ) ,  (5) pol ice l la= enforcement professional(s),  (6) 
government/military o f f i c i a l ,  (7) health professional/child welf~r.e 
worker, (8) ch i ld ( ten) ,  and (9) other. 

COMMENTS: 

-The P P o ~ e c t o . r / D e f e n d e r  had- t o  be.  a c t i v e l y  p r o t e c t i n g  or 
d e f e n d i n g  w i t h o u t  hope  ~f some t y p e . o f  g a i n  or  r e w a r d . ,  

• . . 

"This  ~ L t e g o t ' y  i.s t o  be used o n l y  when a, c h a r a c t e ~  i s  ~ t i v e l y  
d g f e n d i n a  ~ ,  P r i n c i p ¢ l  c h i l d .  

i 

/ 
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- CODER CONVENTIONS _. 
- CHILD VISUALS 

Coders r e p o r t e d  personal  i n t e r p r e t a t i o n s  and col l a b o r a t i v e  
r e v i s i o n s  oi ~ i n t e r p r e t a t i o n  of the  f o l l o w i n g  ques t ions  in the  C h i l d  
Visu~1 Coding I n s t r u m e n t .  Comments were recorded  by coders in 
one session at  the  c o n c l u s i o n  of coding w i th  a11 i n s t r u m e n t s .  
Only  the ques t ions  t h a t  were commented upon ~re i n c l u d e d  here .  

GENERAL COMMENTS: - - 
- _ -  

- - I I b o k e d  at~ t e x t  more !~h~n- 30- seconds - -  t~n:ded to  read more 
o f t e n - t h a n  skim. _- ~ - - 

I d id not code "Baby D o l l "  P . d . s  ~s k ids"  c l o t h e s .  

- S o m e  t h i n g s  get- l o s t  when N/A c a t e g o r y  inc1,J-des " o t h e r "  or 
! ' u n s p e c i f i e d . "  For e x a m p l e , - i ~  Quest ion  34 in the  C h i l d  Cart , )on 
. I n s t r u m e n t  - -  Se×u~1 O r i e n t a t i o n  - -  N/A or u n s p e c i f i e d  inc ludes  
sexu~ l  b e h a v i o r  or phenomenon t h a t :  ~ ) - i s  not p r e s e n t ,  b) is  
unknown, or c) does-not  f i t  i n t o  o~e of the  f o l l o w i n g  c a t e g o r i e s .  
A n o t h e r  example is  Q u e s t i o n - 4 9  in t h e A d u l t  V i s u a l  I n s t r u m e n t  - -  

P h y s i c ~ 1  : S e t t i n g  - - w h e r e - r - e s p o n s e _  ( 0 1 ) i n c l u d e s  u n s p e c i i ' i e d  (b:lank 
_ or- a b s t r L c t ~ . b a c k g r o u n - d ) ,  o ~ _ o t h e r .  _.~ - - ,. 

= Some-symbo1"s of  v i o l e n c e  c a n ' t  b e c o d e d  under "Prop" c a t e g o r y ,  
i . e . ,  ashes of bombed buitcLings or r o l l i n g  papers .  Whether t h i s  
g e t s  c a p t u r e d  o r - n o t  d e p e n d s ,  on w h e t h e r  a n y  c h a r a - c t e r ,  no m a t t e r  
h o w  i n c i d e n t ~ i l , - i s  p r e s e n t .  

I d id  not code "whi te  eye" Ta rey ton  c i g a r e t t e  ~ds. 

I h~d some . d i f f i c u l t y  i ~  knowing how much .0r how f a r  back ~,:, 
r e c o r ,  s t r u c t  a s c e n e ,  i . e . ,  d o e s  o n e  c o d e  t h e  b a t t l e  w h e n  wour,,Je,:l 
s o l d i e r s  a r e  s h o w n ?  

I m i s s e d  some o f  t h e  ~ d s  i n  t h e - b e g i n n i n g  a n d  t h e r e f o r e  some 
v i o l e n t  p r o p s  - -  p ~ r t i c u l a r l y - t h e  r o p e s  i n  t h e  M a r l b o r o  a d s .  ! a l s o  
m i s s e d  some sm~11 g u n  a d s  ~n e a r l y  P l a y b o y s .  

° -  

B. VISUAL OVERVIEW - -- 

Q u ~ s t ~ 0 n  7_.~.,. I s  t h e  v i s u a l  i n  C O L O R ?  

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o ,  a n d  ( i )  y e s ,  

. -  ° 

COMMENTS: 
° .  

G e n e r a l  l y ,  i f  t h e  v i s u a l  h ~ d  m o r e  t h ~ n  o n e  c o l o r  i n  i t  ( l i k e  
m o s t l y  b l ~ c k  ~ n d  w h i t e  w i t h  ~ r e d  h i g h l i g h t ) ,  I c o d e d  i t  ~s  c o l o r .  

3 
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APPENDIX I (26) 

~gest lon 8~ SIZE of v i s u a l :  Note: I f - t h e  v isua l  covers port ions 
o f  both l e f t  ~nd r i g h t  pages, code t h e  t o t a l  amount of space _: 
c o v e r e d  ( e . g . ,  two h ~ I f  pages  e q u a l s  one w h o l e  p a g e .  

Responses included: (1) less th~n two square inches, .(2) two 
square inches up to 1 /4  page, (3) 1 /4  up to 1 /2  page, (4) I / 2  up to  
f u l l  page,. .  (51 f u l l  p a g e ,  ( 6 )  b e t w e e n  i and 2 f u l l  p a g e s ,  and ( 7 )  
one v isua l  covers two pages (or fo lds  out to more)~ 

: _  C O M M E N T S : -  . 

- If tbe visu~l w~s reallysm~lL or .ha~ sm~l~ c~a6~cters, I : 
~sked another~ coder to, descr ibe toe characters  and a c t i v i t i e s ~  

F i r s t - h a l f  of the- instrument -~ I used 2 squ~re inches; second 
h ~ I f  of the instrument ,  I used I squ~re i-rich. I actual  ly  used the 
paper guide to determine s i ze .  

- - -  " .  . : " . _  _ - - - 

Qqe~tion 9. TYPE of' v i s u a l :  - -  
° 

- _  ~ -  - . . ~ . - .  ~ -  _ . _ -  - . - . - - ' "  

R e s ~ n s e s  I n c l u d e d  (1.) l i l u s - ~ r ~ t i ~ n ,  ( 2 )  p h o t o g r e p h ,  ( 3 )  s : t i 1 1  
-photo tak.e'n 1"rom A m e r i c a n  m o v l e ,  ( 4 )  c o m b i n a t i o n :  c h i l d  in  bo~h:  
p h o t o  and i 1 1 u s t r ~ t i o n ,  and ( 5 )  s t 1 1 1  photo  t a k e n  f rom f o r e i g n  
movie OR movie with ~ f o r e i g n  p r o d u c e r / d i r e c t o r .  

COMMENTS: 

I f  the v isual  was a combination of photographs and 
i 11 .Js t ra t ions  in a co l lage  manner= I coded i t  as Pesponse ( i )  
i i  1 u s t r a t i o n .  

I only used response (4) combination, when the ch i ld  was shown 
both ways. 

Q~@stlon- lO, . .  - I s t h e . v l s u ~ | .  p~rt  of  a SERIES or ANOTHER VISUAL?. 
SERIESa -More ~he~  o n ~ - p i c t u r e  ~ t t h  t h e  same m o d e l ( ~ ) ,  t h e m e ,  or 
s ~ o r y  1 1 n ~  - ~ - :  - 

R e s p o n s e s  i n c l u d e d s  ( 0 )  no,  ( 1 )  p~Pt  o f  ~ s e r i e s  wh ich  is  
I o c ~ t e d  in  one s l n g l e  e y e  s p a n  ( i n c l u d l n g  a d s ) ,  ( 2 )  p ~ r t  of  t h e  
c e n t e r f o l d / p l a y m a t e / p e t  of  t h e  month s e r i e s ,  ( 3 )  p a r t  o f  a n o t h e r  
m u l t i p a g e  " p h o t o - e s s a y "  s e r i e s  (PHOTO ESSAY: a s e r i e s  o f  p i c t u r e s  
w i t h  e i t h e r  a s t o r y  l i n e  or  t h e  same m o d e l ( s )  or b o t h ) ,  (4) '  p a r t  o f  
a mult ipage ser ies  which is no___t_t a photo essay: fo r  example, 
i l l u s t r a t i o n s  or photographs which accompany a f e a t u r e  a r t i c l e ,  
adver t isements  for  c lothes or cars,  or p ic tu res  of scenes f r o ~ -  
d i f f e r e n t  movies,_ and (5)  v isua l  i s  incorporated w i th in  another 
s i n g l e  . l a r g e r  v i s u a l s  

. _ - . -  

° . 

, .  

. : . . *  - 

- _ .  

• - . .  - . -  
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APPENDIX I ( 2 7 )  

COMMENTS: 7 

Responses (0)., (1),  (2),  and (5)-~re p r e t t y  "c lean , "  but I 
used response (3) photo essay, i f  v isua ls  not te×t  were the prima.ry 
content ,  e .g . ,  sex in cinema, where c~ptions were the only te;<t. 

Response (4) pert of multipage ser ies which is not a photo 
essay, was n_~ used for  humor sect ions w i th  unre1-~ted 
i t e m s .  ~ -- : _ : __  _ _  -_ 

I o f te~- incTude¢ i t ~ J s t r a t i o n s f p h o t o ~  in respons- e (4) par~ of 
a multipage ser ies which is no_._~t a_ photo essay.. I coded t h i s  way i f  
t h e y  came unde r  t h e  same g e n e r a l  t o p i c ,  such as " B o o k s "  o r  
"Movies," even though the p ic tures  normal ly would not go together .  
These  were a l s o  c l a s s i f i e d  as r e s p o n s e  (1)  p a r t  o f - .a  s e r i e s  1 0 c a t e d  
i n  one s i n g l e  e y e s p a n .  - 

~qe~t~gn 11-. Is the v isual  part of an ADVERTISEMENT? Note: I f  
the ad is se_lling more t hanone  of the fo l l ow ing ,  se lec t  the most 
s i g n i f i c a n t  r e s p o n s e . .  - ~ .. : __ 

• ° - -  ~ "  

Responses  i n c l u d e d :  ( O ) . n o ,  ( i )  se×ua l  s e r v i c e s  ( e . g . ,  
m~ssage p ~ r l p r s ,  t o p l e s s  b a r s ,  c a l l .  g i r l s ,  b r o t h e l s ,  ~ i a l - a - p , ) r n ,  
s e x u a l  c o r r e s p o n d e n c e ,  b u s i n e s s e s ,  e t c . ) ,  (2 )  p o r n o g r a p h y / e r o t i c a  
( e . g . ,  v i d e o ,  f i l m ,  p h o t o s ,  m a g a z i n e s ,  b o o k s ,  p o s t e r s ,  r e c o r d  
a l b u m s ,  e t c . ) ,  (3 )  s e x u a l  d e v i c e s  ( e , g .  s t i m u l a n t s ,  v i b r a t o r s ,  
p e n i s  e n l a r g e r s ,  l o v e  d o l l s ,  d i l d o s - ,  s e x u a l  c l o t h i n g ,  condoms,  
e t c . ) ,  (4)  p a r a p h e r n a l i a  f o r  i 11ega1  d r u g s ,  (5 )  ~ I c o h o l ,  t o b a c c o ,  
or o v e r - t h e - c o u n t e r  s t i m u l a n t s  and . d e p r e s s a n t s ,  (~)  p u b l i c  service 

announcement, with Ad Council logo, (7) other publ ic service 
announcement: no Ad Council logo, (8) general goods (c lo thes,  food 
cameras, t r a v e l ,  autos, medicine, e t c . ) ,  and (9) other.  

COMMENTS: 

R e s p o n s e ' ( 4 )  p ~ r l p h e r n a l i a  f o r  111ega1  d r u g s ,  i n c l u d e d  r 0 1 1 i n g  
p~pers ,  f o r . c i g & r e t ~ e s  u n d e r  d r u g s .  

• o , 

R e s p o n s e - ( 7 )  o t h e r  p u b l i c  s e r v i c e  a n n o u n c e m e n t ,  i n c l u d e d  
H u ~ t l e r ~  ~ n t i s m o k i n g  ~d.s. 

Response  (9)  o t h e r ,  was u s e d  f o r  t h e  P l a y b o y  C l u b ,  h o t e l  ads .  

Quest ion 1 '2 .  PHYSICAL SETTING o-f the v isual  i s :  

(01) unspecif ied (blank or abstract  background), or other,  (02) 
home~doorway~yard, (03)bed/bedroom/hote l  room. (04) 
b~throom/pr ivate or publ ic t o i l e t .  (05) r e l i g i o u s  se t t i ng  (church, 
t e m p i e ,  e t c - ) ,  ( 0 6 L  s c h o o l  b u i l d i n g  o r  g r o u n d s ,  (07)  m e d i c a l  

S e t t i n g  (hosp i t a l ,  d o c t o r / d e n t i s t  o f f i c e ) ,  ~08) s c i e n t i f i c  research 
- ° .  '- _ .  
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s e t t i n g  (no d o c t o r / p a t l e n t  r e l a t i o n s h i p ) ,  (09)  pl .ayground/sports 
a r e a / p a r k ,  ( IQ)  c o u n t r y / n a t u r e / b e a c h ,  ( l l )  farm, barnyard,  (123 
s t r e e t s ,  s i d e w a l k s ,  a 1 1 e y ,  ( 1 3 )  s t o r e ,  ( 1 4 )  m o v i e s / s h o w s ,  ( 1 5 )  on 
mode of  t r a n s p o r t a t i o n ,  ( 1 6 )  b u s i n e s s ' o f f i c e ,  ( 1 7 )  j a i l ,  p r i s o n ,  
( 1 8 )  r e s t a u r a n t ,  b a r / l o u n g e ,  c a s i n o ,  (1'-~) b r o t h e ] / m a s s a g e  
p a r ' l o r / " r e d  l i g h t "  d i s t r i c t ,  ( 2 0 )  g r a v e y a r d / m o r g u e / f u n e r a l  home, 
(21)  b i z a r r e ,  f a n t a s t i c  or unreal s e t t i n g ,  (22) "PPH" dom~ir,: 
mansion or p r i v a t e  home of magazine owner, (23) "PPH" 
restaurant/bar/1ounge/casino/v~cation spot,  ( 2 4 )  c o u r t r o o m / p o l i c e  
s t a t i o n ,  and (25-~ pther  c u l t u r L a l / n a t i o n a l  mi1_ieu. 

• o - -  . =  - -  o - ° -  

° 

COMMENTS: 

T h e r e  was n e v e r  a good c a t e g o r y  f o r  l i v i n g  room i f  y o u  were  
~ n s u r e  where  i t  w~s ( w h o s e  h o u s e ) .  I u s u a l l y  p u t  r e s p o n s e  ( 0 2 )  
h o m e / d o o r w a y / y ~ r d  f o r  t h i s .  

I f  someone was shown i n  a c h a i r  or  c o u c h ,  s o m e t i m e s  I. coded 
response (2)  home/doorway/yard,~ and sometimes response (01) - 
unspecified or o t h e r ,  depending on how I f e l t  ~bout i t .  

. . 

~ .  ~ ~ s  - ~  ' - " _ 

-A s c h o o ~ = p 1 ¢ y g r o u n d . - w c s ,  coded  -~s. ( 6 )  sc.ho~1 b u L 1 d i n g  o r -  
g r o u n d s ,  r a t h e r  t h a n  as r e  s p o ~ s e  ( 9 )  p l a y g r o u n d / s p o r t s  a r e a / p a r k .  

. R e s p o n s e ( 9 )  p l a y g r ' o u n d / s p o r t s  a r e a / p a r k ,  was used f o r  s p o r t s  
stad i u r n s .  .- 

Response (09)  inc luded p ro fess iona l  p lay ing  f i e l d s ,  boxing 
r i n g s ,  e t c .  

Response ( I 0 )  c o u n t r y / n a t u r e / b e a c h ,  was used for. sky and -~a.  

Response ( I 0 )  included underwater scenes. 

Occasional ly  I may have confused response (13) s t o r e ,  and 
response (16)  business o f f i c e .  

-Response  ( 1 4 )  m o v i e s / s h o w s , - w a s  used f o r  a u d i t o r i u m s - a n d  
c o n c e r t  hL11 .s .  .- 

R e s p o ~ ( ; ~ 4 ~ ] - I n = l u d e d  a v i e w  o f  t h e  a u d i e n c e  i n  a t h e a t e r ,  o r  
a c t o r ' s  on. l i : ' ~ * ~ g e ,  ~ b u t  n o t  c l i p s  f r o m  m o v i e s  ( o b v i o u s l y ) .  

I t  was hard to  decide where to put a sex show. I u s u a l l y  put 
response (18)  r e s t a u r a n t ,  b a r / l o u n g e ,  casino,  unless i t  was 
Broadway type show* I t  was a lso hard to c a t e g o r i z e  the d i f f e r e n c e  
between a c t i v i t y  at  a movie t h e a t e r  and on a movie se t .  I ,JS,Jal]y 
used the same category  - -  response (14)  movies/shows - -  for  both ,:,f 

J 

these. . 

b 
° •  - 

Resp-onse (15)  included o._~n or i__~n 
. 

5 '  

o - . o  
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r s e l d o m  u s e d  r e s p o n s e  (19) " r e d  l i g h t " ' d i s t r i c t ,  a n d  u s e ~  
r e s p o n s e  ( 1 ~ )  s t r e e t s / a l l e y s ,  a n d  r e s p o n s e  ( 0 3 )  b e d / b e d r o o m ,  u n l e s s  
t h e r e  w~s  no q u e s t i o n .  

Sett ing was coded to the most spec i f ic  answer. Response (25) 
other c u l t u r a l / n a t i o n a l  mi l i eu ,  would take precedence over n~ture, 

- e t c .  

- - Q ~ e F p t i o n  1-3, A r e  t h . e r e  a n y  c - h a r a c t e r s  f r o m  the~ C U L T U R E  OF 
CHILDHOOD in the v isua l?  Note: Select  the category which.best f i t s  
the partic+ular visu~1. 

Responses i n c l u d e d ( O )  no, (1 +) Fa i ry  Tale/Mother Goose, (2) 
comic book: characters /heroes ,  (3) c h i l d r e n ' s  l i t e r a t u r e ,  (4.) 
h i s t o r i c a l  f igures in childhood s t o r i e s ,  (5) B i b l i c a l  f igures ,  (6) 

: TV, f i lm ,  and animated cartoon characters ,  (7) hol iday characters,  
(8)  other ( e . g . ,  B~ooke Shie. lds, E1vLs Presley,  derry Lewis, - sports 
f i g u r e s ,  and rock s t a r s ) ,  and (9) dol l  characters ( e , g . ,  Barbie.& 
Ken.~ R a g g e d y  A n n  & And.y~  O . . I . ,  d o e ) , - -  . ~ - - ~+ 

- - -  . - -  _ - . - , 

- COMMENTS: - - - 
. 

Some characters could f i t  more than one category. I used my 
o~n chil-dhood experiences,  e .g .~  TV over-comi-c books. 

Mythological characters were always a tossup between response 
(3) c h i l d r e n ' s  l i t e r a t u r e ,  response (7) hol iday characters,  ar, d 
response (5) B i b l i c a l  f igures - -  e s p e c i a l l y  angels and cupids. I 
th ink  that I put angels as response (5) B i b l i c a l ,  _and cupids as 
response (3) l i t e r a t u r e ,  unless they were with h e a r t s ~ V a l e n t i n e s .  
Then I stuck them in response • (7) hol iday characters.  

Response (9) do11 Characters,  included Raggedy Ann, but that 
decision was made p~rtway through the instrument. 

: " - -  . .  . o . .  

_ . .  

Q u e s t i o n  ~ " D o e s  t h e  v i s u a l  ~ a v e  o n e  o f  t h e  f o l l o w i n g  S P E C I A L  
THEMES? N o ~ e t  I f . m o r e - t h ~ n  o n e  r e s p o n s e  a p p l i e s ,  s e - l e c t  t h e  m o s t  
s i g n i f i c & n ~ . : ¢ n e ,  . - 

R e s p o n s e s  i n c l u d e d  ( 0 0 ) N O ~  H o l i d a y s :  ( 0 ~ )  New Y e a r ,  (02) 
V~lentine's Day, (03) ~aster, (04) 4th of July, (05) Hal loween, 
(06) Thanksgiving, C07) Christmasl Speci~1 Themes: (0~) 
Chi, ldbirth: in wedloc.k,. (09) childbirth: out-of-wedlock, (10) 
menstruation,  (11) loss of v i r g i n i t y ,  (12) b i r thday,  (13) 
gr~duat ion, (14) weddings and ann iversar ies ,  _ (15)  de~th, 
f u n e r a l s ,  (16) abortion,+ (17) F i r s t  Communion, (18) war,-and (1'~) 

+ .  - -  . -  

c r u c i f i x i o n .  

+ 

• ° ' .  

o 
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.COMM~ITS: 

C h i l d b i r t h  was  a s s u m e d  t o  be i n  w e d l o c k ,  r e s p o n s e  ( 0 8 ) ,  
unless i t  was s p e c i f i e d  tha t  i t  w~s not .  

I r a r e l y  ( i f  ever)  coded response (11) loss of v i r g i n i t y .  
Very o f ten. ; i t~was imp l i ed ,  due to_ the  impl ied age of the cha rac te r .  
H o w e v e r ,  I d i d '  n o t  c o d e  i t  u n l e s s  i t  was  v e r y  s p e q i f ~ c .  

R e s p o n s e  ( 15 ) -de~ th , -  f u n e r ~ I s ,  inc ludes as t heme ,  murder/death 
- - - _ a n - y t h i ~ g . . . c ~ u s i n g  d e ~ t h .  - - _ _ 

S o m e t i m e s  I p u t  d e a t h  as  a t h e m e  ( r e s p o n s e  ( 1 5 )  d e a t h ,  
f u n e r a l s )  e ~ e n  i f  i t  w a s n > t  a c e m e t e r y ,  m o r g , , e ,  f u n e r a l ,  e t c .  O f  
c o u r s e  t h e - t h e m e  ~ d e a t h .  

Response (11) loss of v i r g i n i t y ,  h~d to be b l a t a n t .  

- - R e s p o n s e  : ( 1 8 ) . w ~ r ,  i n c l u d e d  a n y  " w a r l i k e "  a c t i v i t y ,  a s  i n  
c h i l d  p r e t e n d  w a r ,  c o w b o y s  a n d  I n d i a n s ,  f r o n t i e r  u a r s ,  t e r r o r i s m  on 

- . , 

a ~ide s c a l e , - o r  u n d e ~ : - l a c e d  o r  c o l d  w a r .  _- -- . :  

. PR I NC I PAL- CH I LD _- " 

Q ~ e s t ~ o n  1 6 . " - D o e s  t h e  P r i n c i p a l - C h i l d  p o s s e s s  a t  l e a s t  t w o - o f  t h e  
f o l l o w i n g  CRITERIA? Note: On the answer sheet,  in the f i r s t  s l o t  
o f  Quest ion 16, en te r  the dominant c r i t e r i o n  corresponding to the 
LOWEST number below, and then place the h igher  number in the second 
a v a i l a b l e  s l o t - o n  the data sheet. E×ample: An adu l t  w i t h  bra ids  (~ 
c h i l d ' s  h a i r s t y l e )  and her thumb in her mouth (a c h i l d ' s  pose) 
w o u l d  be c o d e d  as  ~ 3 .  

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o ,  ( 1 )  a c h a r a c t e r  d r e s s e d  as  a c h i l d  
o r  as  a c h i l d  _ f a i r y - t ~ l e  c h a r a c t e r ,  (2) a c h a r a c t e r  wi th  a c h i l d ' s  
h a i r s t y l e ,  ( 3 ) - a  cha rac te r  w i t h  thumb or f i n g e r s  in mouth, (4) the 
c h a r a c t e r ' s  p o s e  p o r t r a y s _ ,  o r  r e i n f o r c e s  a. c h i l d - l i l l e  i m a g e ,  ( 5 )  t h e  
c h a r a c t e r  i s .  d e p i ¢ . t e d . - ~ i t h  p r o p s  f r o m  t h e  c u l t u r e  o f  c h i l d h o o d , - ( 6 )  
t h e  c h K r & ~ t e r  i s  d e p i c t e d  i n  ~ c h i l ,  d ' s  s e t t i n g ,  L n d  ( 7 )  t h e  
s u r r o u n d i n g  tex t , ,  cLp1~ion or t i t l e  imp l i es  t ha t  the charac te r  is 
u n d e r  18 y e a r s -  o f  age ' .  

COMMENTS: 
. °  

W i t h  r e s p e c t  t o  r e s p o n s e  ( 1 )  c h a r a c t e r  d r e s s e d  as  a c h i l d ,  I 
t h i n k  I was f a i r l y  s t r i c t  on pseudo-ch i ld  cues. .Stockir, gs up the 
thig_h did not f i t  the c r i t e r i o n  of "socks" f o r  me. 

_- I ?ound-._many v i s u ~ _ l s  s e t  up t h a t  were j u s t  on t h e  b a s i s  o f  
y o u n g  f a c e .  I a l s o  f e l t  p r e s s u r e  t o  p e r c e i . v e : p e o p l e  as  y o u n g e r  
~ha~ they looked to me, but I t y p i c a l l y _  sought out o t h e r s  ~ opin ions 
~hen age cues were so ambiguous. 
. -  J 

- - _ ~  _ ~ ~ - _ _ - 

. .  
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I tended to be c o n s e r v a t i v e  wi th  these c . r i t e r i a .  I r e l i e d  
h e a v i l y  on response (7) the surrounding t e x t ,  c~pt ion or t i t l e  
imp l ies  t h a t  the charac te r  is under 1S ye~rs of ~ge. 

I f  you c a n ' t  p i c t u r e  an a d u l t  wearing i t ,  then i t  is coded as 
r e s p o n s e  ( 1 )  d r e s s e d  a s  a c h i l d .  

I o n l y  u s e - d - k n o c k - - k n e e d  o r  f e t a l - p o s e s  ~ o r  r e s p o n s e  ( 4 )  p o s e  
p o r t r a y s  or r e i n f o r c e s  ~ ch i t_d - l i ke  i m a g e .  

- 2  - -  - -  - 

.Some props-were not s p e c i f i c a l l y  c h i l d  props as for - response  
(5)  charac te r  dep ic ted  w i th -props  from the c u l t u r e  of chi ldhood.  
However, the way they were ,J~sed in the v isua l  did r e i n f o r c e  a 
c h i l d - l i k e  image, e . g l ,  musical inst ruments  used by g i r l s  in school 
uni forms in a photo essay in H~st1~r .  I did not Code the 
inst ruments  un,~er props. 

o . 

Quest ions 18 ~nd 19. RACE/ETHNICITY of _-the P r i n c i p a l  Child# 
R A C E / E T H N I C I ] ~ Y  = o f  t h e  O t h e r  l ~ h a r a c t e r :  " - . 

. 

R e s p o n s e s - i n c l u d e d  ( 1 )  C a u c a s i a n .  ( 2 )  B l a c k ,  ( 3 )  
A s i a n / O r i e n t a l , .  (4)  American I n d i a n ,  (5)  H ispanic ,  (6)  dewish, (7) 
Arab,  (8) mixed_raci~1 group~ and (9)  unknown~ u n s p e c i f i e d ,  or 
o t h e r  m i n o r i t y . -  _ - - - 

C O M M E N T S :  

I g e n e r a l l y  d i d  n o t  u s e  r e s p o n s e s  3 t h r o u g h  7 u n l e s s  t h e  t e x t  
g~ve • cue to race or i t  was vePv obvious.  I may ~ave missed 
l i g h t - s k i n n e d  Blacks.  

When race was not c l e a r l y  Black,  Asian,  Ind ian ,  H ispan ic ,  
dewish, or Arab, and no other  cues i n d i c a t e d  "other  m i n o r i t y , "  
c h i l d  was code~ as ( I )  Caucasian.  

-I never  r ~ ! t y  l l k e d  t h i s  ca tegory .  I never knew where to put 
people, from Z n d l e .  ~ (Z put them in respgnse (9)  unknown, 
u n s p e c i f i e d t  o~_other m i n o r i t y . )  

A dewish s t e r e o t y p e  charac te r  wo~Id be coded as response (6) 
.Jewish, but an I t ~ l i a n ,  or German, or whatever European stere,~type 
as Caucasian.  By p u t t i n g  these s te reotypes  in t h i s  large category,  
they  got los t  with a11 the other  doe Average WASPs. 

Q ~ s t i o n  19- 

Responses 
o f _ f s t a g e .  

PLACEMENT of t h e _ P r i n c i p a l  ChL1d in the P i c t u r e :  

inc luded ( I )  foreground,  (21 background, ~nd (3) 
- 

" .  

- L " ~  " - -  - ~ ,  - 

. .  . _  

- °  

_ . -  - ' -  . 
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This was another  category I d i d n ' t  l i k e .  I f  a charac te r  w~s a 
body part  ( l i k e  a p a i r  of legs s t i c k i n g  in to  the v i s u a l ) ,  i t  had to  
be coded as foreground or background, where real  l'y I f e l t  i t  was 
more or less o f f s t a g e  - -  e s p e c i a l l y  for  a c t i v i t i e s ,  expression,  
e t c  . . . .  " -  

- _  - .  

. -  - _ -  ~ - . . ' ~  _ - 

?.  tlon= 20 Wh t- i s  the ap arent AGE b r a c k e t  o f  - 
P r i J ~ c i p a l  C h i l d ,  b a s e d  on P H Y S I C A L  D E P I C T I O N ?  What  i s  t h e  a p p a r e n t  
AGE bracket  of the Other Charac ter ,  ba.sed on PHYSICAL DEPICTTON? 
Note:  I f  = more th~n one P r i n c i p a l  C h i l d ,  respond f o r  the a p p a r e n t l y  

- -youngest character~  ~ I f  more than-one Other Charac te r ,  respond fo r  
t h e  a p p a r e n t l y  OLDEST char-acter.  

R e s p o n s e s  i n . c l , J d e d :  ( t )  f e t u s  ( i n  u t e r o ) ,  ( 2 )  f e t u s  
- - ( a b o r t e d ) . ,  . ( 3 )  £ n f a _ n t :  n e o n a t e  t h r o u g h  2 y e a r s , - ( 4 )  p r e s c h o o l  a g e :  

3 - 5 y e a r s ,  o f  a g e ,  ( 5 )  s c h o o l a g e  t o  p u b e r t y :  e l e m e n t a r y  s c h o o l -  
~ g e ~  6 -- . .11~- ( 6 )  e e u r l y  p u b e r t y _ :  dr--. ~ i g h  s c h o o l  a g e ,  1 2 . -  t 5 ,  (7-) - 
~ a t e  p u b e r t - y : - - S r ,  h i g h - s c h o o l  age.~ 1 6  - LT~ ( 8 )  a d u l t :  18 y e a r s  .or-~ 

- - =  

o v e r ,  a n G  ( 9 ]  N'~A oe u n s p e c i - f ~ e d .  

? 

COMMENTS~ _ -- -- --_ 

° .  

I m~y have relied too heavily on response (5.) schoolage to 
p u b e r t y ,  I upped younger k ids" ages because of a c t i v i t i e s  or 
contex t  and usual ly-  requ i red  g i r l s  to show breast  development ?or- 
response (6) e a r l y  puber ty .  

Separat ing  response (6) e a r l y  puber ty ,  from response (7) l a t e  
p u b e r t y ,  and separa t ing  response (7)  from response (8) a d u l t ,  ~as 
a l s o  very hard. I may have r e l i e d  on cdes too much. 

- . - 

QWeRtion 21,.  Wh~t: Is .  t h e - ~ p p a r e n t  AGE bracket  of the P r i n c i p a l  
C h i l d ,  b~$ed on .CUES?' Note:: I f  more than one P r i n c i p a l  C h i l d ,  
r e s p o n d S . f o r  ~ h e  ~ o p ~ r e n t l y  y o u n g e s t  c h a r a c t e r .  - 

RespQnses. included:  (1) f e t u s  ( i n  u t e r o ) ,  (2)  fe tus  
( a b o r t e d ) ,  (3 )  i n f a n t :  neonate through 2 years ,  (4)  preschool age: 
3 - 5 years of age, (5)  schoolage to puberty:  e lementary  school 
age, 6 - 11, (6) e a r l y  puberty:  dr .  high school age, 12 - 15, (7)  
l a t e  puberty:  St .  high school age, 16 - 17, (8) a d u l t :  18 years ,:,r 
over ,  and (9) N/A or u n s p e c i f i e d .  

C O M M E N T S :  . . . .  

This quest ion was e a s i e r  .than Question 20~ 
. *  . _  

- - T h i s  wLs re~l  d ~ f f i c u l t  when cues were mixed. T y p i c a l l y ,  I 
went- for  the c u e I  thought  would best c l a r i f y  the c h i l d ' s  r o l e .  

- ° -  . -  - 
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F o r  ins tance ,  i~  i t  ~ s  a c h i l ~  ~ c t i n g  o l d e r ,  I would pick the cue 
t h a t  m~ke i t  seem o l d e r .  For a pseudo-ch i ld , .  I blended the cues. 
I r ~ r e l y  s~id t h a t  an a d u l t  ~oman in the f e t a l  p o s i t i o n  was a ?etus 
or i n f a n t  by cues. I would g e n e r a l l y ' p u t  response (4) preschool 
age, or response (5)  schoolage to puber ty ,  going by other  Cues l i k e  
t h e  h a i r ,  e t c .  

- . - -  

- . 

present_  in -the_ visu~1? - 

- R e s p o n s e s  inc luded:  

A r e - ~ n y  o f  the f -o11ow- ing s o . u r c e s - o f - a g e . d i s c r e p i n c y  

(0)  no, ( i )  mismatch of body p a r t s ,  ('~) 
c l o t h i n g ,  ~3) h a i r s t y l e ,  (4) ch~Id - or adu l t  - s p e c i f i c  

- p r o p s / s e t t i n g ,  (5)  physical  or i n te l lec tua1- -  sk i11 ,  16) c a p t i o n ,  
t i t l e ,  or t e x t ,  (7) make-up, and (8) type of pose. 

COMMENTS: 

I mcy-_have m i s s e d  S u b t l e  m a k e - u p .  

-- =" % ~ .- "7. - - . " . . ~ 

Qqe~t ion 23. What is the e x t e n t  of the P r i n c i p a l  C h i l d ' s  EXPOSURE 
o f - - s e x u a l  par ts? •  

Responses inc luded :  (0) no exposure,  11) o p e n / f u l l  g e n i t a l  or 
anal exposure,  (2)  some g e n i t a l  or anal exposure, (3) buttocks ~nd 
b r e a s t s ,  (4)  but tocks only ,  and (5)  breasts  only.  

COMMENTS: 

R e s p o n s e  ( 5 )  b r e a s t s  o n l y ;  uas  n o t  used  f o r  m a l e s  i n  t h i s  
i n s t r u m e n t .  . . .  

. . 

Response (5)  breasts  on ly ,  _ inc lude~ upper torso f o r  males and 
fema les ,  bed: no~ f o r  I n f a n t s .  I t  h~d to be f r o n t a l ,  not rear  v iew.  

I~ f~n~$  In -d i~pers~were  no~ inc luded in response 15) breasts 
o n l y .  : .~ 

I t e n d e d  t o  c o n s i d e r  s h e e r - c l o t h e s  as c l o t h e s  and n o t  nude or  
e x p o s e d .  I v a r i e d  on b r e a s t  and b u t t o c k s  e x p o s u r e  i f  n i p p l e s  o n l y  
w e r e  c o v e r e d  o r  h a l f  a c h e e k  (no  c r a c k >  was v i s i b l e .  No h a r d  and  
f a s t  r u l e .  . _ 

q q e s t i o n  24~ I f  the g e n i t a l i a  are ex@osed, do you see "pink"? 

m 

Responses i n c l u d e d r  (0)  no, g e n i t a l  i L  are exposed, but no pirak 
- i s . v i s i b l e ,  (11 yes, and 121 N/A,  g e n i t a l i a  are not exposed. 

- . .  

--- . ---~_ -~ 

- .  - . .  
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COMMENTS= 

I coded  l ~ b i a  as p i n k ,  n o t j u s t  i n n e r  v ~ g ± n a .  

D ° . ' 

~ t ~ o n  25. Is the Pr inc ipa l  Chi ld DRESSED in any of the 
f o l l o u i n g ?  Note: i f  mope th~n one response appl ies,  select  the 
most s i g n i f i c a n t  r e s p o n s e .  -. 

_ ,  - .  - . - -  - _  

.. Respons~-s  i n c . l u d e d ' ~  - ( 0 )  no,. t h e  c h i l d - i s  d r e s s e d , .  ( ~ )  S c o u t  
o r  s c h o o l  u n i f o r m , -  ( 2 )  c h i l d . _ ' s  f - o o t ~ e ~ r  ( e , g . ,  s-ock~s, ~ k n e e - - h i g h  
s o c k s ,  s h o r t  w h ~ t e - s o c k s ,  s a d d l e  s h o e s ,  p a t e n t  l e a t h e r  s h o e s ,  
e t c .  ),. (33 i n f a n t  a p p a r e l  ( e . g . , -  b o o t i e s ,  d i a p e r s ,  b i b ,  d r o p s e a t  
p ~ j ~ m a s ,  e t c . ) ,  ( 4 )  c h i ~ - d ' s  ~ p p a r e l  - . ( e . g . ,  1 - i t t l e  g i r l " s  f P i l T y  
c l o t h e s ;  c h i - l d ' s  p a j a m a s ,  b o y ' s  b e a n i e ,  e t c . ) ,  ( 5 )  a d u l t . a p p a r e l ,  
sexual (e.g.-~ dominatr ix  costume, bra, gar ter  be l t ,  e t c . ) ,  (6) 
a d u l t  apparel, non-sexua l - (e .g . ,  Mommy's dress-up c l o t h e s ) ,  (7) 
~ izar re  or unusual apparel (e.g. Halloween costume, armor, s c i - f i  
c l o t h i n g ) ,  apd  ( 8 )  c h i l d  i s  t o t a l l y  n u d e . . -  

• . . -  

C O M M E N T S _ ~  - - :  " _ -  " - " -  - .. .'_" .- __. - - - ~ - "  

R e s p o n s ~  (O)  n o ,  t h e - c h i l d  i s  d r e s s e d ,  u ~ s  c h a n g e d  t o  No,-  
e l i m l n a t i n g  t_he- P e s t  o f  t h e  d e s c r i p t o r .  T h i s  we~ done t o  a c c o u n t  
f o r  v i s u e J s  ~ I t h  j u s ~  ~ head o r  p a r t  o f  t h e  body , :  w h e r e  i t  i s  n o t  

- - k n o w n  i f - t h e  c h e P a c t e r  ~ nude o r  n-o t .  - -  

R e s p b n s e - ( ( ) )  ~ s  used  i f  e i t h e r  ~ c h i 1 d  o r  a d u l t  w o u l d  
n ~ t u r a l l y  u e a r  i t .  

Response ( I )  Scout or school uniform, included cheerleadir|g 
uniform.• 

Response (1) included cheerleaders also. 
- . - 

- I n - t h l s  case I coded knee-high sock~ as response (2) c h i l d ' s  
footwearl.-howe.verv In t ~ i s  context such socks ape not age s p e c i f i c .  
In t h i s  k ln~-of -c~$e my Judgment by- '*feel " often con t rad ic ted  what 

- I  f e l t  wL$ ~bJe_ctlvely'.true~ but I t r i e d  t o  be conservat ive and 
stay. 1:ItIre~1-y ~ I t h i n  the gu ide l i nes .  L- 

r cod~d~.¢$ r e s p o n B e .  ( 4 )  c h i l d ' - s  a p p a r e l ,  c l o t h i n g  t h a t  ~Ls 
c h i l d - L p p t ' o p t ' _ i ~ e ,  b u t  n o t  l i m i t e d  t o  c h i l a ~ r e n ,  e . g . ,  j e a n s  eLnd t e e  
s h i r t ,  tennis  shoes, e tc .  Sometimes I f e l t  tha t  non-~ge spec i f i c  
c l o t h i n g  tended to r~inforce'  a c h i l d - l i k e  ira-age, e .g . ,  camp 
c l o t h i n g  in t h e p h o t o  essay, "camp f i r e d  g i r l s " .  

-Z coded  1 -esponse  ( 6 )  a d u l t  a p p a r e l  ( n o n s e × u a l ) ,  f o r  ~ge 
appropr ia te  adul t  c l o th i ng ,  not ,just "Mommy'~ .dress-up." 

Response-(6) adul t -appare l  (non-sexua l ) , - inc luded  su i t  and t i e  
on  a - c h i l d .  " - 

_ - _ ~ . . . .  . " _ 
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I t e n d e d  t o  c o n s i d e r  s h e e r ,  c l o t h e s  as c l o t h e s  ~ n d  n o t  nud~  o r  
e ~ p o s e d .  I v ~ r i e d  on b r e a s t  a n d  b u t t o c k s  e x p o s u r e  i ~  n i p p l e s  o n l y  
w e r e  c o v e r e d  or  h a l f  a c h e e k  ( n o  c r a c k )  was v i s i b l e .  No h a r d  and 
f ~ s t  r u l e .  

b o ~ s  " " : -  - '  IP  - - . ;  ___ _. -"--_.. = .~ • 

I n e v e #  k n e w w h a t - ¢  " V e r o n i c a - L a k e  h a i r s t y l e " ,  r e s p o n s e  ( 3 ) ,  
w ~ s ,  so I d i d n ' t  c o d e .  

Child ~pparel had to c l e a r l y  be something only a chiTd ~ould 
wear~ I did not include jeans and po]o s h i r t s .  

. -  - -  . - -  . - - _  ~ ~ - =  _ 

Question_26. Z¢-;the Pr'incip~l Ch~Id dep ic ted~n  any o~ the 
fo l lowing  HAIRSTYLES? . _  

Responses ~ncluded: (0) no, ( i )  l i t t l e  g i r l  braids or t i e s :  
p i g t a i l s ,  braids,  p1¢ i ts ,  ponyta i l s ,  big bows, e t c . , -  (2) ° 'Shirley 
Temple" r i n g l e t s ,  and (3) adult  h a i r s t y l e :  bun, chignon, upswept 
h a i r ,  beehive, French t w i s t ,  Veronica Lake h a i r s t y l e ,  e tc .  

COMMENTS: = - 

: R e s p o n s e - ( 1 )  . l i t t l e  g i r l " ~ r a i d s  or  t i e s , ,  was u s e ~ f o r : ~  a n y  

~ u ~ t i o n  ~ Does  the Pr inc ipa l  Chi ld d isp lay  any of the 
fo l lowing  POSES? Note: Select  the most s i g n i f i c a n t  response. 

Responses included: (2 )  no, (1) thumb or f ingers in mouth, (2) 
c h i l d - a s s o c i a t e d  object in mouth ( e . g . ,  b lanket ,  l o l l i p o p ,  candy 
cane, baby b o t t l e ) ,  (3) posi t ion oi ~ sleeping baby ( f e t a l  pos i t ion ,  
or  sleeping on knees),  (4) posed ~s knock-kneed or pigeon-toed, (5) 
s p r e a d - l e g  p o s e  w i t h  u n d e r w e a r  c o v e r i n g  cn o t h e r w i s e  c l e a r  g e n i t a l  
d i s p l a y :  ¢nd  ( 6 )  p o s e d  b e n t  o v e r  w i t h  u n d e r w e a r  c o v e r i n g ,  b u t t o c k s .  

_ ° , - -  _ _  

COMMENTS = - 

]~ ~l.|sO ¢odect  ~i. " s t u d y i n g  p o s e , . "  i . e . ,  on s t o m a c h  w i t h  f e e t  u p ,  
p o s s i b l y  t ' e e t  c r o , s s e d ,  r e ~ d i n g , ,  w i t h  heQ.d p r o p p e d  up on h a n d s .  

Question 30__~. What  is the Pr inc ipa l  Ch i ld 's  level  of EYE CONTACT 
with the CAMERA/READER? Note:: I f  more than one Pr inc ipa l  Child,  
se lec t  the most s i g n i f i c a n t  response. 

-- Responses included: ( i )  blank - -  do not use, (2) d i rec t  eye 
contact with camera/reader,  (3) wearing sunglasses that  cover eye_=, 
(4)  eyes cast downward, or c l o s e d , - s c l e r a  and i r i s  hidden, (5) 
1o~king of fs tage ,  or at  someone o~: something (whites of eyes s t i l l  
v i s i b l e ) ,  (6) unspecif ied or eyes ~ot  v i s i b l e ,  end (7) other .  

• . - . 
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C O M M E N T S :  

Eyes  not  v i s i b l e  t o  me may have been v i s i b l e  to  someone e l s e .  

. .  

Quest~0n 31~- Does the  P r i n c i p a l  C h i l d ' s  FACIAL EXPRESSION p o r t r a y  
- any of the fo l lowi .ng? Note~  ~f more - t  h~-n one expression is 

_.- p r - e s e n t ,  s e l e c t  t h e  most a p p r o p r i a t e - o n e .  

- Re-spouses inc luded:  ( 0 0 ) - n o ,  (OL) ~1.anr< or "spaced out" 
( e . g . . ,  exp~ess:ionless, d.eadpan s t a r e ,  d a z e d ) ,  ( 0 2 ) _  i n t e r e s t  ( e . g .  , 
m i l d l y  i n t e r . e s t e d ,  c u r i o u s ,  f a s c i n a t e d ,  s e d u c t i v e ,  s e n s u a l ,  
s o l i c - i t o u s ) ,  ( 0 3 )  j o y  ( e . g . ,  h a p p y ,  p l e a s e d ,  amused,  c o n t e n t > ,  ( 0 4 )  
d i s g u s t / a n g e r  ( e . g . ,  r e j e c t i n g ,  c o n t e m p t u o u s ,  a n n o y e d ,  ~ n g e r e d ,  

- - - e n r a g e d ) ,  ( 0 5 )  d i s t r e s s / f e a r  ( e . g . ,  s h y ,  t i m i d ,  r e l u c t a n t ,  
di.smaoyed, w o r r i e d ,  e m b a r r a s s e d , - f e a r l = _ u l ~  t e r r i f i e d ,  h o r r i f i e d ,  
h a u n t e d ,  g u i l t y ) ,  ( 0 6 )  sadnes-~ ( e . g . ,  p o u t i n g ,  s u l k i n g ,  r e s i g n e d ,  

- g u i l t y ) ;  and_ ( 0 7 )  unc l e a  C e x p r e @ . s i o n . -  - . . . .  . -  . 

= COMMENTS: ~ -" -: - "- . - ~  :- -- . _ ~ .. 
-. :. - - .- 

-1 tended to p i c k ' r e s p = n s e  (01)  blank or "s~aced out" ,  oQer: 
_ response (02)  i n t e r e s t ,  i f  i t  was [ r e s t  of comment not l e g i b l e ] .  

: T h e r e  was no p l a c e  to.  c o d e - m o u t h  open ,  s e x u a l , ,  o r g a s m .  I 
u s u a l l y  p u t  u n d e r  r e s p o n s e  (01.) b l a n k  or  _"spaced o u t "  o r  u n d e r  
r e s p o n s e  ( 0 2 )  i n t e r e s t .  

This was d i f f i c u l t ,  I tended to put response (02)  i n t e r e s t ,  
f o r  many of t h e s e .  

R e s p o n s e  ( 0 7 )  u n c l e a r  e x p r e s s i o n ,  was used f o r  o f f s t a g e .  

D. OTHER CHARACTER 

Q M ~ t i o n  ~ _The OTHER c h a r a c t e r  i s :  

- ( ~ )  6 6  , t r u e 1  c h i l d  u n d e r  18 y e ~ r s  of a g e ,  ( 2 )  an a c t u a l  
c h i l d  u n d e r  18 y e . r s  o f  ,age f rom t h e  book Show Me, ( 3 )  c h i l  d ' s  
body p&rt ,  (4 )  do11 or ob jec t  r e p r e s e n t i n g  a human, (5)  pseudo- 
c h i l d :  an adu l t  18 ye~rs or o lder ,  (6 )  an adu l t  18 years or o lder ,  
(7 )  an an imal ,  f an tasy  or r e a l ,  (8) N/A, and (9)  t r a d i t i o n a l  
mythol.ogical  c r e a t u r e .  . _- 

COMMENTS: - 

- -  - -  _ m 

- R e s p o n s e  ( 9 ) - t r a d i t i o n a l  . m y t h o l o g i c a l  c r e a t u r e =  i n c l u d e d  e l v e s  
• -- ~ n ' d  f ~ i r i e s o  -- _ -_- - - 

- %_ . .-.~ 

- . -  : -  God was incl~ded in respbnse_. 19)" t r a d i t i o n a l  mythologica l  
- " c r e a t u r e . . .  S a n t a  was c o d e d  & s _ m y t . h o l o g i . c a l  c r e a t u r e  as w e l T .  

"_ -- L 
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APPENDIX I (37) 

Question 34. RACE/ETHNICITY of the Other Character .  (See comment= 
under Question 18, ) 

Q,4~t~o.P 35. PLACEMENT of the Other Character in the p ic ture :  

Responses-included: ( I )  foreground, (2) background, ( 3 )  

o~. lPstage,  and ( 4 )  N/A~ - 

COMMENTS~ -- , _ _- - 

Response ( 3 ) - o f f s t a g e ,  was-used for fetus in utero.  
. 

• " U  " _  

~ g e s t i o n  3 6 . -  W h a t  is the apparent AGE bracket of t~e Other 
Character  Chi ld ,  based on PHYSICAL DEPICTION? (See comments under 
Question 20 . )  - 

Q ~ t i o n  37, W h a t  is th~P apparent: AGE bracket of the O t h e r  
Character ,  based on CUES? Note: I f  mope than one Other Character 
respond.~ f o r  t h e  a p p a r e n t l y  OLDEST c h a r a c t e r .  

- -~ R e s p o n s e s  i n c l u d e d :  ( l ~ ) - f e t u s  ( i n  u t e r o ) - ,  ( 2 )  f e t u s  
( a b o r t e d ) ,  ( 3 )  i n f ~ L n t :  n e o n a t e  t h r o u g h  2 y e ~ r S ,  ( 4 )  p r e s c h o o l  a g e :  
3 - 5 y e a r s  o f  a g e ,  ( 5 )  s c h o o l a g e  t o  p u b e r t y :  e l e m e n t a r y  s c h o o l  
• ge, & -  I i  ( 6 )  e l r l y  puberty: d r ; - h i g h  school age, 12- -  15, ( 7 )  

l a t e  puberty: St .  high school age, 1 6 -  1 7 ,  ( 8 )  adu l t :  18 years or 
o v e r ,  and ( 9 )  N / A  or  u n s p e c i f i e d .  

COMMENTS : 

This question was easier  than Question 20. 

Question 38. Is the Other Character 's  r e l a t i o n  to,  or Pole with 
rc~gard  to ,  the-Princip.~1 Chi ld  one of AUTHORITY? 

_ .  "-- - - 

Responses_'Includeds (0) no, (Oi )  unspeci f ied  r e l a t i v e ,  (02) 
p-~ren~; s te~p~Pento  guard ian ,  ~03) o lder  s i b l i n g ,  s t e p - s i b l i n g ,  
cousin~ (04) grandparent,  • (05)  other r e l a t i v e : - a u n t ,  uncle, e t c , ,  
(0_6) babysi t ter , .  (07) neighbor,.. (08) t e a c h e r / i n s t r u c t o r ,  (09) youth 
group leader :  Boy; Cub~ or O i r l  Scout leader,  camp counselor,  e t c . ,  
(10)  c lergy,  (11) nun, (12) other r e l i g i o u s  f igure  ( s a i n t ,  guru, 
B i b l i c a l  f i g u r e ) ,  (13)- d o c t o r / d ~ n t i s t  (medica l ) ,  (14) nurse, (15) 
hea l th  care professional  (sey.ologist ,  t h e r a p i s t ,  social  worker, 
e t c . ) ,  (16) government /po l i t i ca l  ?ig,Jre, 
(17) judge/ 1 awyer/probat ion o1'1=icer, (18) po I ice 
of f_ leer~sher i f f~ f i re  f~ighter, (19_) mi l i tary_  f i g u r e ,  (20) sports _ 
f i g u r e ,  (21) m o v i e / t ~ l e v i s i o n  s ta r ,  (22) business owner/manager, 
(23) other,  and (24) N_/A,-no Other Character present.. 

. " - ' -  _ ~  ~ _  - _ - 

. 

- - - ~  _ - _ _  



APPENDIX I (38) 

COMMENTS: 

I did not guess at  the r e l a t i o n s h i p ;  i t  had to be c l e a r .  

b. 
° 

F o r  one o r  t w o  d a y s ,  I u s e d  ( 0 0 )  n o ,  when I s h o u l d  h a v e  used  
( 2 4 )  N / A ,  no O t h e r  C h a r a c t e r  p r e s e n t .  

W i t h  r e s p e c t  t o  r e s p o n s e  ( 2 )  u n s p e c i f i e d  r e l a t i v e ,  I t r i e d  n o t  
t o  a u t o m ~ L t i . c a l l y  a s s u m e  p a r  e n t a t  r e l a t i o n s h i p  i f  t h e  s e t t i n g  and 
c l u e s - ~ e ~ e  n e u t r : ~ l . _ -  = - - - - :  

. .  _ - - -  - . - .  ; - . - -  

- ] ~ f  p a r e n t s : - ~ n d  o t h e r  a d u l t s  w e r e  c o d e d  i n  t h e  u n i t  r , ~ l e ,  I p u t -  
t h e  r e l a t i o n  down as  r e s p o n s e  ( 0 2 )  p a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n .  

We r e a l l y - n ~ e d e d  a c a t e g o r y  f o r  f r i e n d .  -I~ p u t  r e s p o n s e  ( 2 3 )  
o t h e r ,  £n t h e s e  c a s e s .  : .  

• Q u e s t i o n  3 9 ,  I s  A N Y c h a r a c t e r  A C T I V E L Y  s e r v i n g  as  & 
= P R O T E C T O R / P R O T E S T E R ~  O B d E C T O R /  DEFENDER ~ o f  _an_ a p p a r e n t  v i c t i m ? _  -. _ . 

- = ~ -  - . - . "  ; ~ - - -  - : . .  _ - .  : - _-- - 

- R e s p o n s e s - - - t n c l u d e d :  ( 0 )  n o ,  (1 . )  p a r e n t ( s ) - , - s t e p - p a r e n t ,  
g u a r d i a n ,  ( 2 )  u n s p e c i f i e d  r e l a t i v e ,  ( 3 )  t e a c h e r ,  t u t o r ,  o t h e r  g r o u p  
l e a d e r , - ( 4 )  r e l i g i o u s  f i g u r e ( s ) ,  ( 5 )  p o l i c e  o r  l a w  e n f o r c e m e n t  
p m o f e s s i o n e L l ( ~ ) : ,  . ( 6 )  g o ~ / e P n m e n t  o r  m i l i t a r y  o f f i c i a l ~  ( 7 )  h e a l t h  
p m o f e s s i o n ~ l ,  c h i l d ,  w e l f a r ~  w o r k e r ,  ( 8 )  c h i l d ( P e n ) ,  a n d  ( 9 )  o t h e r .  

COMMENTS: - 

P r o t e c t o r  or P r o t e s t e r  must be a c t i v e .  I did count some 
verba l  p r o t e s t s  in t h i s  category ,  a l though I l a t e r  was discouraged 
from doing t h i s .  I t h i n k  t h a t  y e l l i n g  at someone should have beer, 
at  l e a s t  n t ~ - i n  p r o t e c t o r / p r o t e s t e r ,  because not i n c l u d i n g  t h i s  
a t  a11 made i t -seem l i k e  the c h a r a c t e r s  were merely observing,  when 
o f t e n - t h e y  wet6 doing some form of p r o t e s t .  Maybe not enough f o r  
Dr .  RCesman to.t_h¢nk I t  adequate,  but these " i n e f f e c t i v e  p r o t e s t s "  

-should  have  been~Kck~nowledged and coded.. Often the characters  
d i d n ' t  h e r e  f i a t .  t ~ . r e ~ c t - e n d  p r o t e s t .  ._ - • - 

o . 

~ . i  ~ . 

E .  S E X U A L .  I ~ L E Q A L  OR sTATUTORY I N F O R M A T I O N _ O F  V I S U A L  

Q q e s t ~ n  41, Is the SEXUAL ORIENTATION of the v isua l  any of the 
f o l  I owing? Note: Selec-t the most predominant response. 

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o ,  ( I )  h e - t e r o s e x u a l ,  ( 2 )  h o m o s e x , J a l ,  
( 3 )  b i s e x u a l ,  (4) a u t o e r o t i c ,  (5)  t r a n s v e s t i t e ,  and (6)  combination 
o f  some or  a l  1 - o f  t h e  a b o v e .  

~_ COMMENTS: - - -  - : 

. M U s t  be b l ~ t a n t l y . ~ e x u i l  w i t h  chil ._d t o  c o d e ,  ~- -  :- 
- -  . . . .  _-. . _  ~ _ - .  

-.. - ~ . :_- -- _ -~- :- . . ~ ; .._-: _ _ 

• ' . -  - I ) p I J T I "  h t J T ~ 1 1 8 1  P I " I I I ~ ' D  P P I l t J I t . J ~ I L I ' I P T I ~ I I ,  I ~ .  
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• APPENDIX ~ (39) 

~ I t  wms decided t h a t  t e x t  in eye span could be. used to 
determine sexu¢1 O r i e n t a t i o n .  

. .  

Sexual o r i e n t a t i o n  was coded only i f  c l e a r l y  i n d i c a t e d .  
H e t e r o s e x u a l i t y  was not assumed. 

t 

I did not presume to know o r i e n t a t i o n  unless s t rongly  
i n d i c a t e d .  - 

. _ _ . ,  _ . . ~  _ - -  _ ____ - - -_  

Quest ion . 4 2 j -  Doe-s t h e - v i s u a l  7 i t s  capt ions,  o r - i t s  text-~n--eye 
span :refe~ to a childT in the presence of,  or involved in, SEXUAL 
RELATIONS or INTERACTIONS with any of the fo l lowing? Note: I f  
more than-o.ne response a p p l i e s ,  se lec t  the most s - ign i f icant  

r e s p o n s e  . . . .  - - 

Responses included:  (0) n o ,  ( I )  animal,  (2) B i b l i c a l  f i g u r e ,  
(3)  unreal c rea tu re ,  (4)  ~nother human, .(5) ob jec t ,  and (6) o ther .  

. -  r o - -  

_COMMENTS: - ~ - . - ~ "  _ .  . - .  - : -  • - .  ~ "  

u s e d  t e x t ~ { n ~  e y e s p a n  t h a t -  P e f e r r e d  t o  t h e , . . v i s u a l - o n l v .  

:Sexu~kl r e l a t i o n s  could be impl-ied. 

/ 

° 

FOR QUESTIONS 43 THROUGH 48: Does the v isual  connect the 
c h i l d ( r e n )  with any o.~ the fo l lowing  a c t i v i t i e s ?  

Q ' A ~ t ~ o q .  4 3 .  I n d e c e n t  e x p o s u r e ,  o b s c e n e ,  p h o n e  c ~ 1 1 :  

R e s p o n s e s  i n c l _ u d e d  ( 0 )  n o ,  and ( 1 )  y e s .  

_COMMENTS: ' 

D i L ~ - L - P o r n  wLs  c o d e d  h e r e .  

e x p o s u r e  ~ s  c o d e d .  
e x p o s u r e  w a s  n e c e s s a r y  b e f o r e  i n d e c e n t  

. ,.-. . _ 

Q . . u e s t i o n  4 7 .  A l c o h o l  o r  D r u g  U s e :  

R e s p o n s e s  i n c - l u d e d  ( 0 )  n o ,  ( 1 )  a l c o h o l ,  ( 2 )  m a r i j u a n a / h a s h i s h ,  
(31 hard i l l e g a l  .drug: " s t r e e t "  "drugs ( e . g . ,  cocaine,  hero in ,  PCP, 
i l  l e g a l  a m p h e t a m i n e s ) ,  ( 4 )  s o f t  l e g a l  d r u g :  " o v e r - t h e - c o u n t e r ;  
drugs ( e . g . ,  c igare t tes~  d ie t  p i l l s ,  s leeping p i l l s - ) ,  and- (5 )  
p r e s c r i p t i o n ! p r o f e s s i o n a l l y  administered _hard drugs- ( e .g . , _  Vi l  ium, 
morphine, m e t h a d o n e ) . .  - 

' - -  - -  L :  : " 

- - - - • = .  _ 
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COMMEI~TS :." 

APPENDZX I (40) 

I c o d e d  p i l l s  as i l l e g a l  u n l e s s  s p e c i f i e d  as l e g a l .  

I may have missed some c i g a r e t t e s .  

~ °  

Must be purchased by & c h i l d . o r  in a c h i l d ' s  presence. 
• _ - . _  . _  

F . -  USE OF PROPS - -  - -  " - .  - - ° 

. ~ _ ' -  --~ . .- ~ -= .. : - _ 

q~Jestion" 49, APe any- of: the fo~llo~-~ng " L i s t  A J' props :present in 
the. v isua l?  Note: SeTect the most s i g f l i f i c a n t  response. 

. - - -  . _  

R e s p o n s e s  i n c l u d e d : "  ( 0 )  n o ,  ( I )  p r e s e n c e  o f  
_er~oti¢.~/pornography media (f i l -ms, magazines, e t c . ) ,  (2): item used 
as-sexual  a id ( d i l d o ,  v i b r a t o r ,  v a s e l i n e ) ,  (3) food or item 
approach.ing or in mouth, used as p h a l l i c  or other sexu~1 symb01 
(.ice cream, banana,_ ~hipped cream), (4~ i tem used to imply pLrt 
sexual ~ c t i v i t y  (used c d n d o m , - e ~ c . ) , - ¢ 5 )  f~od or item u~ed as 
p h a l l i c  or other sexual symbol, b~t. not approaching or in mouth, 

-..~6)- s y m b o l s  o f  t h e , ~ r o t i . c a / p o ~ n o . g r a p h y . m a g ~ i n e :  P l a y b o y  r'abbl-'t:., 
b u n n y  e e ~  H u s t l e ~ - b e a v e r ,  e t - ¢ , ,  a~n-d (7_) it~em o l ~ _ d i s c a r d e d  
c . l o t h i n g - ~  : - - -  ~ -  - : - - - . . . .  

COMMENTS: _ _ .  

_ [ d i d  n o t  c o d e  g P - e a s e d - b o d i e s  • as  r e s p o n s e  . ( 2 )  i t e m  u s e d  ~s 
s e × u a l  a i d  ( d i l d o ,  v i b r a t o r ,  v a s e l i n e ) .  

The prop must be present ,  not j u s t  t a lked  about, to code. 

Q,j<st~on 50. Are any of the f o l l o w i n g  "L is t  B" p'rops present in 
the v i s u a l ?  Note: I f  more than one response a p p l i e s ,  se lec t  the 
most s i g n i f i c a n t  one. I f  "animal" is coded as a charac te r ,  do not 
inc lude as a .prop._ 

R e s p o n s e . s .  i n c l u d e d S  ( 0 )  no,, ( I )  b o d y  f r a g m e n t ,  b l o o d ,  ( 2 )  gun 
- C b a l l i s t i c - . i n s t P u m e n t ) ,  ( 3 )  f ~ r e .  ( b u r ~ L n g ,  e x p l o d i n g ) , - - ( 4 )  k n i f e :  
b~ladeci  or" p o i n t e d  i n s l . ' P u m e n t s / u ~ e n s i l s ,  ( 5 )  b a t / c l u b / s t i c k  ( ~ l _ u n t  
i . n s t r u m e n t ~ r  ( 6 )  w h i p , - ( o r  o t h e r  s ~ d i s t i c  d e v i c e . ) ,  ( 7 )  
c h a i n ( s ) / r o p e l ,  i n s t r u m e H ~ t  ot = r e g t r ~ i n t ,  ( 8 )  v i o l e n t  a n i m a l  o r  
i n s e c t ,  a n d  ( 9 . ) v i o l e n t  s y m b o l  ( s w a . s t i k a ,  KKK s y m b o l ,  v i o l e n t  
g r a f f i t i ) .  

COMMENTS: 

I may have fo rgot ten  to Code response (1) body fragment,  
b I o o d .  

: "  

I sometimes coded A-bomb b las t  under response (3) f i r e ,  ~nd 
sometimes under response (9) v io lent_symbol ,  depending on hoe i t  
was depicted and u ~ d .  - 

~ . . . ~ _ . . . ~  . . . .  . _ _ . ~  
• . : - .  "= ~ - -  

'tCHILD VISUAL CODER CONV~TIONS" 
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- APPENDIX I. (4~1) 
• . . _  

" . .  . - I - -  

- Response (8)i. v i o l e n t  anim~1 or. insec t  does not include Teddy • 
B e a r .  ! 

We s h o u l d  h a v e  b e e n  t o l d  w h i c h  v i o l e n t  p r o p s  w e r e  m o r e  
s i g n i f i c a n t  when both are e v i d e n t .  I 'm sure t h a t  the d i f f e r e n c e s  
w i l l  become evident  in the IRR ( i n t e r - r a t e r  r e l i a b i l i t y ) .  I f  a gun 
shoots a guy i n t h e  head and t h e r e / s  blood, which to pick? Or do 
you, pick a gun or swastika?- I - t h i n k  t h i s  w i l t  be• based on our own 
t d e e ~  o f  _ ~ h ~ t  - i - s _ " - s t g n i f i c a n t . "  

Q q e - s t ~ o n  51__~. W e r e  a n y  o f  t h e  i - terns i n  ' : L i s t  B" u s e d  f o r  S E X U A ~  
P U R P O S E S ?  N o t e =  11 = m o r e  t h ~ n  o n e  r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  
m o s t ; s i g n L f i c a n t  o n e .  I f -  " a n i m & 1  " i ~  c d d e d -  as  ~ c h a r a c t e r ,  do n o t  
inci~ude as ~ p r o p - .  . : .  

R e s p o n s e s  included:  (-0) no, ( i )  body fragment,  blood, (2) gun, 
(3 )  • f i re  Churning-, e x p l o d i n g ) ,  (4)  k n i f e :  bladed or pointed _ 
i n s t r u m e n t s / u t e n s i l s ,  (5)  b a t / c l u b / s t i c k , ( 6 )  whip, (7)  
chekin(s) / rope" instrument  oi= r e s t r a i n i n g , . ( 8 . )  v io len t -an im~1  or i~_ 
t n . s e c t , - ~ n d -  ~ . ]  ~ t o t e n t  s y m b ~ l .  ( s ~ s t t k ~ ,  K K K - s y m b 0 1  , v i o l e n t  ~ 

_ - ~  . . 

COMMENTS-  . . . . . . .  

P o s e s  h a d  t o  be  s e x u a l  t o - c o d ~  h e r e ,  

O. TYPES OF ACTIVITIES 

Qq~st~on 53, Is there  ROMANTIC K~SSING ( l i p s  touching,  
a p p r o p r i a t e  dress) in the v i s u a l ?  Note: Code one numeral in each 
S p ~ L c e ,  

. -  a 

R e s p o n s e s  i n c l u d e d  ( 0 0 0 )  n o ,  _ ( 1 0 0 )  c l o s e u p  ( c h e s t  l e v e l  o r  
& b o v e ~ _ d e P i c t e d , , ~ 2 0 0 )  c l o s e u p ,  j u s t  ~ b o u t  t o  o c c u r ,  ( 3 0 0 ) . m i d  o r  
f u 1 1 _ - T e n ~ t t t ~  . . d e p i . c t e d ~  a n ~  ( 4 0 0 )  mid or f u l l - l e n g t h ,  jus t  about to 

.. COMM_ENTS l - _ 

C h a r a c t e r s  h a d  t o  be f u l l y  d r e s s e d  t o  c o n s i d e r  f o r  t h i s  
c ~ t e g o r y .  - - - 

D I R E C T I O N S  ( f o r  Q u e s t i o n s  5 4  L 6 4 ) :  N e x t  t o  e a c h  c ~ t e g o r y  a p e  
t h r e e  s p a c e s .  I n  t h e  f i r s t - s p a c e ,  w r i t e  t h e  n u m b e r  c o r r e s p o n d i n g  t o  
t h e  d e g r e e  o f  d e p i c t i o n  o f  t h a t  a c t i v i t y .  I n  t h e  s e c o n d _ s p a c e ,  
w r i t e  t h e  n u m b e r  c o r r e s p o n d i n g  t o  t h e  P r i n c i p a l  C h i l d ' s  l e v e l  ,~1= 
i n v o l v e m e n t  i-n t h e  a c t i v i t y .  - I n  t h e  t h i r d  sp~Lce ,  w r i t e  i n  t h e -  
n u m b e r  c o r r e s p o n d i n g  t o  t h e  O t h e r  C h a r a c t e r ' s - l e v e l  o f  i n v o l v e m e n t .  

• . ~. ~ .  . . . . ~ .  : .-- . -  . - : _ .  , . . . . . .  

-~±_"  . ] .-: . •-  : . .  _ - _ ~ . ~ ~ - 
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• . 7 .  - 

KEY: - - 

~ q r e e  o f  ~ p ~ c t ~ o n  ~ ( 0 )  n o ,  ( - i )  d e p i c t e d ,  ( 2 )  j u s t  o c c u r r e d ,  
about to occur, (3) implied in the visual  i t s e l f ,  (4) implied in 
tex t  r e f e r r i n g  to v i s u a l ,  (5) implied in both the visual and t e x t .  
Pr inCipal  C h ~ 1 ~ - - ( 0 )  no, ( I )  i n i t i a t o r ,  (2) r e c i p i e n t ,  (3) mutual 
p a r t i c i p a n t ,  (4) observer, (5) unaware, ~nd (6) other unspecif ied 
r o l e .  
0 4 T h q r  C h a P ~ q t q r - - ( 0 )  n o ,  _ ( I )  : i n i t i a t o P ,  ( 2 )  r e c i p i e n t ,  ( 3 )  ~ u t u a l  
p ~ r t i c i p a n t ,  ( 4 ~  - o b s e r v e r ,  ( 5 )  u n a w ~ w e = -  a n d  ( 6 )  o t h e r  u n s p e c i f i e d  

- -  r o l e , _  - -~ - -- - .~ - - - : - -  • - - - -  - 
- _  - -  _ . ~  _ _ = _ . : .  . 

GEN-ER-AL COMMENTS: - - 

- r f  c h a r a c t e P ~ - w e r e  d e p i c t e d ,  t h e y  w e r e  a s s i g n e d  a r o l e .  
Response ~6) other unspecif ied r o l e ,  was u s e d  for an implied 
c h a r a c t e r .  _ .; 

In responses ~ (4) and (51-o~ degree of depict ion - -  (4) i ~p l i ed  
in tex t  re~err ing_to  v i s u a l ,  and (5) implied .in both the visual 
and t e x t  ~ I ha-d-problems with the word, imptied. Sometimes 
something w~s oye~t.1~ discussed in the t e x t ;  however, it_was not 
c l e t r t y  deFic~ed~ithout~ t~xtu~1 reJLnforcement,- : I  coded response 

-~: C4)- impl ied i~  t~=~referr - - i~g  to vi-sual, in t'h-is cas~-. 

Q q e s t ~ o n  55, 17nvasion of Pr ivacy ( e . g . ,  f l ash ing ,  e x h i b i t i n g ,  
peeping, voluntary or involuntary  voyeurism, e t c . )  

COMMENTS: 

Invasion of privacy required a react ion by someone. 

/ 

~'.,...~/ 

A p e r s o n  s e e i n g  e x p o s u r e  w a s  n e c e s s a r y  b e f o r e  i n d e c e n t  
e × p o s u r e  w a s  c o d e d ,  

I nvas ion 

Quest~on:S6. 

t 

o t ~ _ . p r i v ~ c y  g e n e r a l l y  n e e d e d  a s h o c k e d  o b s e r v e r .  

- ~ ' ~ : .  i - "  - 

~ e ' x u ~ l . ,  D i s p l - a y  ( e . g ? ,  b e i n g  n u d e  o r  p ~ r t i a l l y  n u d e ~  
t~king_ o f f  or putt'ing on clothes,  e t c . )  

COMMENTS: 

Changed sexu~l -d isp lay  to body d isp lay .  

Had t o  be  a n  i m p o s i n g  a c t i v i t y ,  n o t  a c c i d e n t a l .  

~ n c l u d e d  s e x u ~ 1  b o d v  d i s p l a y .  

~ .  - -  

"~ -~---  . • .  

_ ' - - .2 " 
. .__  _: ,  _~ - : 2 :  i:.. _ : -- 

_ - - = _  --~ _. ._ 

. . . .  " C H I L D  V i s u A L  C O D E R  C O N V E N T I O N S "  
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q g q s ~ o n  ~ S e x u a l  F o r e p l a y ,  - S e x u a l  A r o q s a l  ( e . g . ,  f o n d l i n g .  
breasts~ fond l ing  breasts or buttocks# being in bed together~ 
having an e rec t ion ;  masturbation without penet ra t ion ,  e t c . )  

COMMENTS: 

A u t o - e r o t i c  a c t i v i t y  w&s not c.oded her.e. 

. : . . . .  . ' .  ~ _ . ~  : . - _ . _ _  - - _ . . _ ~  _ ~ -  _- 

- : Q U e S t S 9  n 5 _ . ~  G e n e r a _ l  ~ c t i v i t y - ( e . g , ,  p e e r i n g  in~ .o  s p ~ c e ~  0ut 
.windows# standing,  s ~tt  ing, l-eaning, reel in ing;  convers ing, 
reading,  wri-t ing, studying# prepar ing,  eat ing- food# watching TV, 
movies, radio# s inging,  p laying musical ~nstrument; p l a y i n g  with 
toys ,  romping; dancing# crawl ing,  walking,  hiking;- f ish-ing, 
h u n t i n g ,  camping, b~ckpacking; involved in team sport ,  e t c . )  

COMMENTS: 

T h i s  c a t e g o r y  w a s  u s e d f o r  i l l  v i s u a l s  q ~ c e p t  h e a d  p ~ s e s  
• - ' -  wlt t t  no- a c t  i v l t y .  - -  . • '" z - : - - 

= - .  - I I  ~ there  was: :~nother a c t i v i t y ,  I - d i d n ' t  code Gener~1 
" A c t i v i t y .  I~ only coded i t  i f  tha t  w~s t h e a c t i v i t y .  

I die: not code a - c t i v i t i e s  inc-luded in ki11. ing i:f_ k i l l i n g - w a s  
c o d e d  a l r e a d y ,  

Used f o r  hum-drum~ everyday s t u f f .  

Any a c t i v i t y  not caught by other questions was coded here. 

Qqestion 64, Scatol ogical 
gonorrhea, s y p h i l i s ~  " AIDS, 

- regurgi tat ions,  e t c . l  

ci ,gory': .  used for  

or Morbid Presentat ion ( e . g .  
herpes# defecat ion ,  " ur inat  ion, 

; ' b l o o d  a n d  guts" s c e n e s  for  ~hi___~s 
i n st rument . .  - .  

I n c l u d e d  a 1 1  " g r o s s "  p r e s e n t a t i o n s .  

g q e s t i o n  65. O t h e r - A c t i v i t i e s  (not l i s t e d  above) Note: I f  more 
than one response, se lec t  the most s i g n i f i c a n t  one. 

Responses i n c l u d e ~ -  (0) no,- ( i ) - o t h e r  v io lent_and sexu~1 
- - ~ c t i v i t y ) ,  (2) other v i o l e n t  a c t i v i t y ,  (3) other sexual a c t i v i t y ,  

. :~..:.(4) raci~1 comment.or : a c t i v i t y ,  -(5) rac~¢1 comment Or ac t iv i ty ,  and 
_ .o ther  v.iolent" and/or_sexual a c t i v i t y ;  - - 

_ ...C-.._. . ~  ~ .  "CHrlZD'-VI~SUAL' CODER: CONVENT'IONS" - -  
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- ,  _ • - .  

• • . . : _ _ 

:.- COMMENTS~ - 2 - -  

~ -  R e s p o n s e  14 )  P ~ c i ~ l - c o m m e n t  o r  a c t S v e r y ;  was used  f o r  t h ( v a s t  
m~jor l ty  o f  visu~ls  ~ I t h  Blacks. I f e l t  they w e r e  unfavorable.  

. . . 

- L 

-i 

H. RELATIONSHIP TO SURROUNDINGS 

C 

° -  

. . - 

° _  

~ M ~ t i o ~ - - -  ~ . I s  t h e - v i s u a l  p a r t  • o f  t w o  CONSECUTIVE e y e  s p a n s  
i r L g o l v i ~ g  ~ c h i l d ( P e n ) ?  _- ~ " 

o -  _ _ . . . .  = - -  - 

- -  ~ - " - "  : -~  " 5  = . ~ L  . ; - -  - = . - -  - -  - - ~  " -  _ _ 

" - ~  R e ~ p b n s e s = i r ~ c l - u d e d : ,  ~ 0 )  a n a  ( i )  y e s _ . = - - - : -  - ~ 

- . -  COMPIENTS, . ;  - - ~ ""  

- - -  . _  - . • . . - 

_ I n c l u d e d  r e f e - r e n c e  _-to c h i l d r e n  a ~  ulel 1- as  p o r t ~ a y ~ 1 -  . o# 
c h i l d r e n .  - 

% 

: - = 

_ - _  - - . _  

Q ~ e s t i g n  6 7 . : -  Zs t h e  v £ ; u ~ l  l o c a t e d  . [ t h i n t h e  s a m e - e y e  sp~L~-:as 
- ~ I C T U R E  ( p h o t o g r  _~ph, i l - l u s t r ~ t i o n ,  o r  c a r t a o n ) -  i n v o l v i n g  t h e  

S E . ~  I N D U S T R Y . ' ? _ -  = :  _ - =  ; - -  -.= - : ._ . - . - -_ _ ~  ~ :  

N o - t e r  I f r _ m o r - e - t h a n  - on(P r e s p o n s e : a p p l i e s ,  s e l e c t  t h e  one w i t ~  th%. 
l o w e s t  n u m b e r .  - - 

R e s p o n s e s  i n c T u d e d r i O )  no• ( 1 )  s e x u l L l - s e r v i c e s  ( e . g . •  ~ s s a g e  
p a r l o r s ,  t o p T e s $  b~rsL, c ~ l l  g i r l s ,  b r o t h e l s ,  d i ~ l - a - p o r n ,  se~<u~l 
c o r r e s p o n d e n c e  b u s i n e s s e s ,  e t c . ) ,  ~3 )  p o r n o g r a p h y / e r o t i c a  ( e .  g. 
v i d e o ,  f i l m ,  p h o t o s ,  .mage iz ines ,  b o o k s ,  p o s t e r s •  r e c o r d  ~ l b u m s ,  
e t c . ) ,  ( 3 )  s e x u a l  d e v i c e s  ( e . g . ,  s t i m u l a n t s ,  v i b r a t o r s •  p e n i s  
e n l a r g e r s ,  l o v e  d o l l s ,  d i l d o s ,  sexue~l c l o t h i n g •  c6r, doms,  e t c . ) ,  ~nd 
( 4 )  o t h e r ~  

- -  . .  

COMMENTS: 

I f . ~ C L v e r t i s e m e n t  L n c . l u d e d  ~ n y  e r o t i c  m ~ t e r i a l ,  i t  was r e c o r d e d  
~ s  . r e s p o n s e  ( 2 )  " sexui~l ,  s e ~ v i c e s . _ -  

- - -  . -_ .  ; ; .  - ' - .  ~ " S; " ~  _ .  _ - ,. ~ o - .  • _ . . 

Queg~J,  Orl ~ , '  : :~s t h e  v i s u e , 1  l o c a t e d  w i t h i l ' i  t h e  sanle e y e  sparm or  
s e r i e s  i s  a ' S E X U A L  P I C T U R E  ( p h o t ' c r g r a p h , .  i l l u s t r a t i o n , '  o r  car~c0on? 
N o t e l  T h i s  q u e s t i o n  d o e s N O T  r e f e r  to t e x t  o r  c ~ p t i o n .  I f  ~ r e  
t h a n  one r e s p o n s e  a p p l { e s ,  s e l e c t  t h e  most  _ s i g n i f i c a n t  o n e .  

Responses included: tO) no/ ( I )  both of the foT1owing (re2 ~nd 
# 3 ) •  ( 2 )  a n a l  p e n e t r a t ~ o r L  by g e n i . t a l  o r  o b j e c t  ( e . g ~ •  p e n i s ,  f i s t •  
s t i c k •  e r e . l •  (3) or~1 contact w i th_gen i t~ Is  or anus• (4) other 
s e ~ u a l - ~ c t i v i t y ,  and _(51 -exposure o]: se~<ual p l ~ r t s . -  

% _  

* "  - " . :  - - "  - -  

- - ~  . .  . " C H I L D  V I S U A L  CODER CONVENTIONS"  
- , ~ . . >  - :  . . . .  ~ . . . . .  ; . "  _ _ : - - -  

. ~ .  - . _ . - -  : .  - .  _ 

o . .  
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1 

= 

COMMENTS¢ " - : 

R e s p o n l e " ( ~ : )  o t h e r  s e x u a l  a c t i v i t y ,  i n c l u d e d  c o i t a l .  

R e s p o n s e  ( ~ )  e x p o s u r e  o f  s e x u a l p a r t s ,  p o r t r a y s  no s e x u a l  
a c t i v i t y ,  a l though exposure is p resent .  

A " s e x u a l  p i c t u r e " :  a)  
s e x u a . l  p a r t s .  

~_Sexu~1 

~q~stion-69_~. 

por t rays  s e x u a l  a c t i v i t y  or b) depicts  
. 

p a r . t s "  i n c l u d e  b r e a s t s ,  b u t t o c k s ,  g e n i t a l s .  

- -  . - -  

I:s the v±sual located w i t h i n  the same eye span or 
s e r i e s  as a VIOLENT PICT_URE(~) ( p h o t o g r a p h  i l l u s t r a t i o n ,  or 
c ~ r t o o ~ ) ?  N o t e : - T h i s  q u e s t i o n  does NOT r e f e r  t o _ t e x t  o r  c a o t i o n .  
I f  more t h a n  o n e - r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  most s i g n i f i c a n ~  one .  

Resgonses.  i n c l u d e d :  ( 0 )  n o ,  ( 1 )  a l l  ol ~ t h e  f o l l o w i n g , - ( ~ 2 )  
d e a t h ,  m t K t i l & t i o n ,  b ~ t t e P y , : . o P  p h y s i c a l  -abuse o f  < h i l d ( r e n ) ,  ( 3 )  
dea tPr ,  m u t i l a t i o n ;  b ~ t t e r y ,  or  p h y s i c a l  a b u s e  o f "  f e m a l e  " 
( a d u T t C s ) ) ,  ( 4 ) ~ d e ~ t h ,  m u t i l a t i o n ,  . b a t t e r y ,  or  p h y s i c a l  ¢ b u s #  o f  

: m ~ l e - . i c d u l t ( ~ . ] ~ , ~ ( 5 , ~ _  ¢ ~ _  - ( 4 ~ . - d e L t h ,  m u t i l a t i o n , .  _ b l t t e r y , .  o r  p h y s . i t a I - - .  , : 
abuse::-~/~ ~ n i m ~ 1 ( - s ) ,  . ( 6 ;  . o t h e r  v io len~¢ -  a c t i v i t y  ( ~ ¢ r ,  n a t u r ¢ l  
d i s a s t e : r ,  n u c l e a r  w e a p o n r y ,  e t c . ) ,  a n d  ( 7 0  i n s t r u m e n t s _ o f  v i o l e n c e .  

COMMENTS: . .  - _  _ : . 

R e s p o n s e  ( 7 )  i n s t r u m e n t s ,  o f  v i o l . e n c e ,  i n c l u d e d  v i o l e n t  props  
and  s y m b o l s  o n l y - - n o  v i o l e n t  a c t i v i t y .  

" V i o l e n t "  a c t i v i t y :  ~) dep ic ts  v~o lent  a c t i v i t y  or b) conta ins  
p r o p s  or  symbols  ~s l i s t e d  in  Q u e s t i o n  5 0 .  

Q q e ~ t i g n  7 1 .  zs t h e  v i s u a l - l o c a t e d i n  t h e  same eye  span o r - s e r i e s  
a s  t e x t  or  CAPTIONS w i t h  a ~ e x u a l  or  v i o l e n t  p e ~ e r e n c e  or  t o p i c ?  
N o t e :  -To ~ n s w e t ~ ' t f f i $ _ q u e s t i o n ,  s k i m  t h e  t e x t  f o r  no mope th~n  3 0  
s e c o n d s , .  ~ ~- - " 

_ - . .  • = - 7  ~ ~ . -  . ~ . 
• . . 

R e s p o n s e s  ~ ~ i n c l u d e d : "  ( 0 ) , .  no,  ( 1 )  some m i n i m a l  r e f e r e n c e  t o  
s e x  or  v i o l e n c e , - ( 2 )  s e x u a l  t o p i c ,  ( 3 )  v i o l e n t  t o p i c ,  and ( 4 )  
s e x u a l  and v i o l e n ~  t o p i c .  - - -  

.- COMMENTS: -.. 

R e s p o n s e  (I) some minimal reference to sex or violence, 
included words like blood, kill, breast, etc-. 

This bothered me. I f  something ~as s l i g h t l y  sexual or 
: v i o l e n t ,  i t  had to be coded-~s sexual or v~.~lqnt.  There should 

h a v e  been some d e g r e e  o f  sex  or v i o l e n c e .  

- ~ - 7 _ 2 .  . 

"CHILD VISUAL CODER CONVENTIONS"- _. __" _.. = .- 
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/ 

Z•  

~ u e s ~ t o n  Z _ ~  D o e s  t h e  v i s u a l  i l l u s t r a t e  t e ~ t  o n e  o f  t h e  f o l l ~ i n . g -  
T O P I C S ?  N o t e :  I f  m o r e  t h a n  o n e  r e s p o n s e  a p p l i e s ,  s e l e c t  t h e  m o s t  
s i g n l f i c ~ n t  o n e .  

Responses included: (0) no or other,  (1) c h i l d r e n ' s  se×ua l i ty :  
n o n - f i c t i o n  ~ r i t t e n  by an academic~11y accredi ted scho1~r, (2) 

. c h i l d r e n ' s  sexua l l t y :  n o n - f i c t i o n  ~ r i t t e n  by a lay person, (3) 
c h i . l d  pornography/prost i tu t ion /sexua l  abuse, (4) chi1~-~dul t  sex, 

(5)  ch i ld  physical -abuse,  (6) other sexual top ic ,  (7) v io len t  
-_- - t - o p i c ,  ( 8 )  ~ h ~ l : d r e ~ * ~ s s e x u a l i t y :  f i c t i o n - , - K n d  ( 9 ) - f ~ m i l y  t - o p t c  o r  

" - o t h e r "  c h J : I d -  t~p-i_c.-- _ _ - . . . . .  ~ - - -  "- -" - 

- _  _ . _ : 

- . COMMENTS: 

- . - °  

_ ° 
- _  . -  _ _ _  

o .  . 

° • 

-_ .  ¢ t v o P c e ,  i n c e s t .  ; . . . . .  

U s e d  t e x t  o n l . y . t o  c o d e : t h i s  q u e s t t o n ; ~  no c a p t i o n s .  

No c~ptions mere used, tex t  only. Skim the f i r s t  paragraph. 

Re.~ponse_ C7) ~ i o l e n t  top ic ,  included starvation_ , racism. 

R e s p o n s e  ( 9 ) .  1 ' e m i l y  t o p i c  o r  o t h e r  c h i l d  t _ o p i c ,  i n c l u d e d  
- _ .  - - -  . .  - - -  

o .  

• ° 

Q , j ~ o n  7 4 .  ~ D ~ - t h e _ W O R D S  ( ~ i t l e ,  c a p t i o n ,  o r  ~ e x t )  ~ c c o m p ~ n y i n g  
the  visual  do:any of the fol lowing? 

( 0 )  n o ;  L ~ b e l - o r  d e s c r i b e  t h e  c h i l d  i n :  ( 1 )  s e x u a l  t e r m s ,  ( 2 )  
v i o l e n t  t e r m s ,  ( 3 )  s a t a n i c  ~ e r m s ,  ( 4 )  s e x u a l  a n d  v i o l e n t  t e r ~ ,  ( 5 )  
s e x u a l  a n d  s a t a n i c  t e r m s ,  ( 6 )  v i o l e n t  a n d  s ~ t ~ n i c  t e r m s ,  ( 7 )  
sexu~l,  v i o l e n t ,  and satanic terms, (8) other i l l e g a l  terms; OR: 
(9)  re in force  ~n ~ d u l t ' s  c h i l d - l i k e  image. 

° . .  

° .  

COMMENTS: -: - 

= 

Response CO) J~O, was used only i f  the visual  a-IPeady describes 
c h i l d  sexu~1-1y or~_seudo-chi ld without a _cEild descr ip t ion .  

- R e s p o n ' s e  ( 9 ~ - ~ n ~ - ~ u d e ~ J " n y m p h e t t e ,  " r e f e r r t n g ~ t o  past 
c h i l d h o o d .  -- - _ - - - .  ° °  . - 

- - :  

Q'~f~St~on 75._j_. Is the visu~1 located in the s~me eye span or series 
~ i t h  any i 1 1 i c i t  DRUG-RELATED or SATANIC items (photographs, 
i 1 1 u s t r ~ t i o n s ,  cartoons, t e x t ,  or caption? 

Responses included: (0) no, ( I )  drugs ~nd drug paraphernal ia  
( inc lud ing  m~rijuana, " r o l l i n g  papers," m-~rijua-na paraphernal ia ,  or 
other  drugs, ( 2 )  s~tanic /occu~t  ads, s t o r i e s ,  costumes or props, 

. . . -  - - _ " C . H ~ ! L D  . V I S U A L  C O D E R - C O N V E N T I O N S "  ~ -  

- _ ~ ~ --~: = _ . - - . 
. .  . -  . - - .  _ . . -  . : _  _ - . .  - _  

• - "  ~ - -  " "  ~L  - -  _ 
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( 3 )  bo th ,  o ~  t h e  ~ b o v e ~ ( 4 )  o t h e r  d r u g  r e l a t e d  o r  s ~ t & n i c  i t e m s ,  ( 5 )  
~ l c o h o l , ,  ~ n d  ( & )  c . £ g ~ D e t t e s .  

COMMENTS| ' -  " 

R e s p o n s e  ( 2 )  s ~ t ~ n i c  o c c u l t  a d s ,  ' s t o r i e s ,  c o s t u m e s  o r  p r o p s ,  
~ n d  r e s p o n s e  ( 4 )  o t h e r  d r u g  r e l a t e d  or  s ~ t ~ n i ¢  i t e m s ,  were '  used f o r  
~ 1 1  o c c u l t  o r  m y s t i c ~ l  d e p i c t i o n s ,  e v e n  t h o s e  u i t h o u t  ~ d e v i l  or  
d e m o n - l i k e  c h a r a c t e r .  

° 

o - ;  

[ me.y h(kve- J = o r g o t t e n  t o  c o d e  some c i g a r e t t e s .  

C~kut io -n -w~s  u s e ~  ~ e ~  d i d r f ' t  i - r e p l y . d r u g s ,  i f  i t  w a ~  s u b t l e .  
_ ~  - -  _ - . _  o 

• • -  

- - " L . _  " "  
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APPENDIX I (¢8) 

• C o d e r s  r e p o r t e d  p e r s o n a l  i n t e r p r e t a t i o n s  and c o l l ~ b o r ~ t i v e  
r e v i s ' i o n s  t o  t h e  c o n t e n t  o f  t h e  f o l l o w i n g  q u e s t i o n s  in  t h e  C ~ r t o o n  
U n i t  o f  t h e  A d u l t  C r i m e  and V i @ l e n c e  C o d i n g  I n s t r u m e n t .  Comments 
w e r e  r e c o r d e d  by c o d e r s  in  one s e s s i o n  a t  t h e  c o n c l u s i o n  o? c o d i n g  
with a l l  instruments.  Only the questions that  were commented 
upon :ar~ inc luded here. 

GENERAL COMMENTS_: 
= . "  

A. 

_ - - . . .  

- .  

-~-~T~'tr ied t o  :e .orge~  th is . -  ~Lnstrum~eht. : . l 
- . -  = 

_-MAGAZINE/CODER DATA - l - : " - - - - : .  

Is t h e  cartoon in COLOR? 

~Res:ponses i n c . l u d e d :  _ ( 0 )  n o , . a n d - ( I )  y e s .  

-coMMENTS ; - _. _ =: -- _ " _:" .l 

- - ~ M e n e t o n e " i l l u s t r a t i o n s ~ i t h  +on~ s p o t  o/" col:+or w e r e  n o t  c o d - e d  
c o n s £ s t e n t l y . -  col"or  _ .o r -  b T a c ~  -ar~L w h i ~ e ' ~  .~ I t  d e p e n d e d  on 
brig-htness, s ize ,  the person s i t t i n g ,  next to me. 

- - -  

- ~ f  b l a c k - a n d  W h i t e  w i t h  r e d - . h i  l i g h t  (a~  e x a m p l e ) ,  I ~ o u l d  
code  as c o l o r .  

C . TYPES OF ACT I V I T I ES 

A c t i v i t i e s  were coded, as to t h e i r  degree of dep ic t ion .  Deqree o__f 
DeQict ion responses included: (0) no or N/a, (1) depicted,  (2) jus t  
o c c u r r e d ,  about to o c c u r ,  ( 4 )  impl ied .  

Degree of d e p i c t i o n :  Response (2) jus t  occurred, about to 
occur-, and (4) impl ied were of ten d i f f i c u l t  t o  d i s t i n g u i s h ,  i . e . ,  
i f  someone-we~ b~ndlged aft_er assau l t  and b a t t e r y ,  choice between 
( 2 )  ~ n d - ( 4 ) ' d e p e n d e d  on o v e r a l l -  i m p r e s s i o n  and n a t u r e  o f  
conver ,  s ~ . i o n  . ( c ~ p t : i o n ) _ ,  I - u s e d  ( 4 ) ~ m p l i e d ,  q u i t e  f r e e l y .  

G ENER~;L ~3MMENTS ~ -  

- ' -Deal  only  wL~h the -pr imary  v i c t i m .  V i c t i m / p e r p e t r a t o r  doesn't  
haye t o  be present to hav~ ~ c t l v i t y  coded. 

I d o n ' t  th ink  I coded " f r i g h t e n i n g "  a c t i v i t i e s  unless physic~l 
a s s a u l t o r  something e lse was also codable.  

Qu~st~9~ 8. K i -11 ing :  ( ~ . g . ,  any i { t i v i t y . r e s u l t i n g  in death, 
roans I a.ught er ) 

2:- : 
"ADULT CARTOON dODER CONVENTIONS'- 



APPENDIX I (43) 
L 

_ - ~ m - -  

_ C O H ~ E N T S :  

Lynching moved here from Question 11 (Other V io lent  A c t i v i t y ,  
N o n s e x u a l ) . .  

L y n c h i n g  was i n c l u d e d  as k i l l i n g .  

I f  Question 8 k i l l i n g  was coded, Question 9 (Assau l t /B~ t te ry )  
g e n e r a l l y  w a s n ' t .  ~ - - -  

- I 1 = j . ~ e c ~ i v e r . o f  v i o l e n c e  was o b v i o ~ L s l y  g o i n g  t o  d i e  soon .#.tom 
- q n e -  t yp ,~  o f  v £ o . l e n c e  L n d  ~ - Iso  was  b e - i ~ g  i h f l i c t e d -  _-with & n 6 t h e r  

_ _ ~ y p e  o f  , v i o T e n . c e ~  I c o d e d  k i l l i K g  ( 2 ) ~ b o u t  t o  o c c u r ,  ~ n d  ; s s a u l t  
a n d - b a t t e r y  ( o r  o t h e r  a c t i v i t y )  ( I )  d e p i c t e d .  I d i d  no__t_t o v e r l a p  
t h e  same ac t -w i th  two c&tegories,  y e t - I  ~ n ' t  say I cons is ten t ly  
chose k i J l i n g  t2) about to occur, ver s~s other violence ( i )  
depicted,  in the-same m~nner throughout when a choice needdd to be 
m~de. 

_ m - -  

~ - 

q , ~ e s t  i :  " " - " on 9. :Assau l t /Ba t te ry :  ( e . g . , - s t a b b i n g ,  s l i c i n g ,  shooting, 
= _ - m ¢ i m i n g r  t o r t u r e ,  ~ - I f - m u t i l a t i o n ,  whippi-ng,._ kicRing, punching, • 

~lapp£nLg--~ .sh. o v i n g , _ -  P U s h i n g ) -  " ~=. -~ _ 
__ . ~ . - - ~ - ' :  . ~ ~ - - ~ 

COHMENTS" " ~ - 

- I ~ ' p e r s o n  was b e i n g  k i 1 1 e d  I d i d  n o t - a l s o  c o d e  
A s s a u l t / B a t t e r y .  

Sometimes d i f f i c u l t  to determine i~  ~n assault  would end in 
death. I f  a gun was a prop involved, I gener~11y coded the 
~ c t i v i t y .  as k i l l i n g  (Question 8 ) ,  not a s s a u l t / b a t t e r y .  

) 

quest ion  10. .Violent Sexual A c t i v i t y :  ( ( e . g . ,  rape, attempted 
rape,  any type oi" forced or v i o l e n t  sexu~l a c t i v i t y ,  cas t ra t ion ,  
muti1¢ti-on of =exua~ par ts ,  sadism/masochism, knowi_ngly 

- t r a n s m t t ~ i n g  VD)=  - _. 
' -  " .  - , - - " '  

" : = -  - - -----:- " : " 

V i o l e n c e  with nudlty doesn't  automatical ly suggest t h i s  
r e s p o n s e . .  

Any  f o r c e d  s e x  was i n c l u d e d .  T h i s  ~ I s o  i n c l u d e d  an u n w i l l  i n g  
m a r r i a g e ,  p a r t n e r  who was p h y s i c a - 1 1 y  f o r c e d  t o  h ~ v e  s e x .  

I f  I c o d e d  t h i s  q u e s t i o n ,  - I  d i d  n o t - c o d e  v i o l e n t  c o m p o n e n t s  
( a s s a u l t = _  or  r e s t r a i n t )  s e p a £ ~ t e l y  . . . .  

° - -  

- . "-:. 

- " - ~ - -- L o zm . - " 

¢ 

.° 
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- .  ° 

c 

Questio~ I I ~  Other V.i-olent A c t i v i t y ,  Nonsexu~1: (-e.g., tying, 
r e s t r a i n i n g , '  f o r c e ,  t e r r o r i s m ,  h i j e c k i n g ,  l y n c h i n g ,  ~ r s o n ,  
kidnapping,, driving-while drunk causing harm, slavery, 
s u r g e r y / c u t t i n g )  

COMMENTS: 

Q n d e r  Q u e s t - i o n  1 1 .  - . = . . . .  

I L L E G A L : -  - ~ ~ 

QqestiQn- 14~ Drug-Re~ated Act iv i ty :  (e .g . ,  drug use, possession, 
o r  distributi-on, drug--smuggling, .~Icoholism, public drunkenness, 
steroid use in sports, driving while intoxicated) 

COMMENTS: - - 

I t  w~s h a r d  t o  d e c i d e  when h e a v y  d r i n k i n g  w a s - ~ l c o h o l i s m .  ~ I  % - 

- c o d e d  i t  i f  t h e r e  w a s : a  r e f e e e n ~ - t o  i t . .  - -  - - -  : -  

.-: - . -_. - _ . = - ?  . . . .  .-. 

- _ " 

~ U ~ t ~ 9 ~  ! 5 , - •  W h i t e C o l _ l ~ r  C r i m e  • by a P e r s o n ( s )  R e p r e s e n t i n g  
C o r p o r c t e  o r G o v e r n m e n t a l  o r  ' O t h e r  R e l i g i o u s . ,  P r o f e s s i o n a l  
I n s t i t u t i o n ( s ) :  ( e . g . ,  bribery in o f f ice ,  patronage (gov~t . ) ,  
offer ing or-receiving kickbacks, price f i× ing,  adulterating 
p r o d u c t s ,  f ~ l s e  a d v e r t i s i n g , ,  f r ~ u d ,  f a l s e  a r r e s t ,  m a l p r a c t i c e ,  
e n v i r o n m e n t a l  p o 1 1 . J t i o n )  

War without k i l l i n g  coded h e r e .  

P e r s o n  t ~ e d  o r  r e s t r a i n e d  Wh~£1e b e i n g  m u r d e r e d  was ~ c o d e d  

COMMENTS: 

Includes media as an ins t i tu t ion .  

M a T p r a c t i c e  i $ - ~ b u s e  o ~  & u t h o r i t y .  

- -  . L o o k e d ~ f o P  b u s i n e s s m e n  o~ ( g o v e r n m e n t ,  p r i v a t e , - ,  p r o f e s s £ o n a l ,  
P e l i g i q u $ )  Instltu~ions tha t  committed crimes against the c o ~ o n  
p e r s o a 3  : ~  " " : - -  - = 

C r i m e  by ins t i tu t lon .  ~.  
° _ _  

- -  ° 

Q q ~ t ~ o n  1 6 ,  - C r i m e  C o m m i t t e d  A g a i n s t  t h e  G e n e r a l -  P , J b l i c :  ( e . g . ,  
p e r j u r y ,  t r e a s o n ,  d r a f t  d o d g i n g ,  t a x  e v a s i o n S  e m b e z z l e m e n t ,  
c o u n t e r f e i t i n g ,  f o r g e r y ,  l o a n  s h a r k i n g ,  g a m b l i n g ,  b o o k i n g ,  w e l f a r e  

* .  - L = . - .  . _ 

. o  . - .  

c h e a t  i n g  ) 
° 

COMMENT5:  " .~ - - - 
- -  _ . - 

O r a f f i t ~  c o d e d - h e r e -  - b e i n g +  d o n e .  

~ - ~ "  " A D U L t - C A R T O O N  CODER C O N V E N T I  ONS" " - - - - - . _ : -  . - -  _ 
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Crime by i n s t i t u t i o n .  

SEXUAL: 

L 

L 

I 

Q.Jest~on ~ Sex Dea l ing :  ( e . g . ,  p rocur ing ,  pimping, p r o s t i t u t i o n ,  
p roduc t ion ,  d i s t r i b u t i o n ,  purchase, sale of pornography, l i v e  se:~ 
s h o w s ,  t o p l e s s  b a r s ,  m a s s a g e  p ~ r l o r s ,  e t c - . )  - 

_COMMENTS: . ~ . .  __ . = _ . 
- - ° 

= _ P h o n e  s e x  ~---_ ~legal;.._ s e x . f ~ o r _ J o b ~ p r O m o t i o n  --- i l l ege .1 .  
. 

S e x u a l  f a v o r s  f o r  j o b s  a n d  s e x  b a r t e r .  
" ° "  " T 

4 

Qqest ion 19. Invasion of Pr ivacy :  ( e . g . ,  f l a s h i n g ,  e × h i b i t i n g ,  
peeping,  voyeurism, obscene phone ca11, se×ual a c t i v i t y  in a publ ic  
p l a c e , - a d u T t  sexual motestat: ion,  p inch ing)  - 

- COMMENTS: -~- - -- - : 
- -  t ° 

" "Includes l e w d n e s s ~ o u d o n _ S t  n~eed another- person. ° : 

- I t h i n k  invasion of p r ivacy  changed- i ts  s ta tus  midway.  ~owar. d 
t h e e n d  t h e  u n i t  i t  was"used less f r e q u e n t 1 y  i f  i t  was a component 
in another  c r imina l  or v i o l e n t  a c t .  

Did not r e q u i r e  shocked r e a c t i o n .  Sex in publ ic  place was 
c o , t e d  a s  invas ion o f  p r i v a c y .  

Invasion of p r ivacy  had to be unexpected a n d - i n v o l v i n g  ca_~h 
t ransact  ion.  

Used f o r  a11 d e p i c t i o n s  of obsceni ty  or crude behavior  in 
publ i c .  

- Here I n v I + i o n  oi ~ p r i v a c y  did nat r e q u i r e  a shocked r e a c t i o n .  
_ - -  + 

Qu~t i .gP .  0 ~  Other I l l e g ~ 1  Sexual Behavior:  ( e . g . ,  a d u l t e r y ,  
bigaJny, homosexual i ty ,  i n c e s t ,  n e c r o p h i l i a ,  b e s t i a l i t y ) -  

COMMENTS: 

B1at~nt a d u l t e r y .  

Added sadism. 

D idn ' t_code  a~one: o r a l - g e n i t a l ,  homosexual i ty ,  n o n - b l a t a n t  
a d u l t e r y ,  c o h a b i t a t i o n ,  orgy, f o r n i c a t i o n ,  m a s t u r b a t i o n .  

" " " 9  
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.don/t remember a l l  the changes made in t h i s  category .  I ' m  
sure• i t _ i s  documented from meet ings ,  I ?ollowed decis ions b~s@d on 
meet ings.  

A c t i v i t i e s  not enough to code a l o n e :  oral  sex, masturbat ion ,  
p r e m a r i t a l  sex, c o h a b i t a t i o n ,  homosexual i ty ,  o rg ies .  Adul te r~  was 
coded alone only when c l e a r l y  a marr ied person was engaged in s e : <  

with  another  i n d i v i d u a l  besi-des spouse.• In a d u l t e r y  both 
p a r t i c i p a n t s ,  in the  sex ~ct were coded as mutual l y  invo lved  in 
a d u l t  e r-y. .  --  

. _ _  - ~  = ~ - - . _  _ - .  . .  

- r lT:~ega.T s e x u a l  a c t i v . i t y  h ~ d  t o ~ b e  ~ c l e a r  a~dultery-. P n e m a r i t a l .  
s e x ,  o r g i e s ,  c o h a b i t a t i o n - ,  a n d ~ h o m o s e × u ~ l i t y  w e r e  n o t  c o d e d  ~ l o n e .  

-_ 1-- d i d  n o t - ,  c o d e  p r e m a r i t a l  s e x  u n T e s s  i t  w a s  o b v i o u s l y  
p r e m a P  i t a l  . . . .  - 

MOD I F I  ERS: 

~ue~t  ~on 22.  
s t e r e o t y p i n g , . ~ s l _ L v e r y )  - _ _ -  - ~ -  . _ - _  - . .  

- -  - -  " .  - "  - -  ~ _  7 "~ 

~ . ~ = ~  ~ _ _ ~ . .  

- -  7"  

N f L c i a l  s l a v e r y , ~  n o t  j u s t  . f o r  s l a v e r y .  

Recia l  themes, i f  s u b t l e ,  very  s u b t l e ,  then I noted. 
more c o n s e r v a t i v e  toward the end of the u n i t .  

"L 

R~cia1 Theme Invo lved  i n  the Cabtoon: ( e . g . ,  r_acial 

* - - r  

i 

Be came 

For the vast  m a j o r i t y  of v i s u a l s  with b lacks,  I f e l t  they were 
,Jnfavorably por t rayed in. the vast m a j o r i t y  o? cases. 

° .  

. -  

- - _ .  - 

Quest ion 23, Satanic  Occult  or S c a t o l o g i c a l / M o r b i d  Theme Invo lved  
in  the  Cartoon: ( i f  s ~ t a n i c / o c c u l t  theme, use responses 5 -8  under 
t h e  D e g r e e  o f  D e p i c t i o n  K e y  ( p g . 2 ) )  

C O M M E N T S  r .  • - - 

A-T-so D r ~ c ' ~ l a ,  -- - -  .- 

r t h i n k  I m~y h~ve made a Sew boo-boos wi th s a t a n i c .  I coded 
s a t y r s  as s a t a n i c  on occasion, at  the- beginning of my coding. 

Used for  a11 myst ica l  d e p i c t i o n s .  

D.  ROLE OF CHARACTERS 

GENERAL COMMENTS: 

N/A used fop g e n e r a ] - p u b l i c  on-quest ions  24 - 30. 

_ . - .-~ " - 7  - , - .~_'.-. 

2-5": ,- ~ -~" . 7  . . . .  " : ' - '  • . o . :  - 
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Z f  c h a r a c t e r  wcs o f f s t a g e  b u t - I  knew s o m e t h i n g  a b o u t  t h e m ,  I 
coded,  u h ~ t  I knew_~nd  made s u r e  a t  l e a s t  one r e s p o n s e  was 
" o  f f s t  ;Lge.." 

L ~  

Quest~gns 24 ~nd 28~ Sex: 

R e s p o n s e s  i n c l u d e d :  ( 0 )  m a l e ,  ( 1 )  f e m a l e ,  ( 2 )  b o t h ,  ( 3 )  
impersonal ~ v ict im:  gener~1 publ ic;  ~4) unspeci f ied,  (5) 0 and 3,  
( 6 )  I ano  ~ 3 ,  (.7) 2 and 3 ,  ( 8 )  o f t r s t a g e , .  ( 9 )  N / A  

- -  ° - _ 

COMMENTS: - -" . . . .  : - - 

R e s p o n s e  (4) for -hermaphrodi te ,  t ranssexual .  

When ~r im~ry Character was an animaT and-obviously m~]e, i . e . ,  
bul l  with large horns, ] ion with mane, yet  i f  animal was playing 
male ro]e and appeared to be male by e×pression and nature of 
c~rtoon, L f requent ly  used (4) sex unspeci f ied.  

° _ . 

R e s p o n s e  ( 8 )  b f f s t a g e ,  w a s - u s e d  i f - f a c e  or c h a r a c t e r  or e t h e r  
c u e s  d i d  n o t  ' d i s t i n g u i s h  s e x .  ~ --- ': 

- "  - - -  , ~  - _ ~ - -  

- C h a ~ g e d  t o  r e m o v e  g e n e r a l  p u b l i c  a r v £ c t i m . _  - " 

I f - T  : cou ld  f i n d  ~ d i r e c t  v i c t i m  . in  ~ c a r t o o n ,  I w o u l d  code 
- t h e m  as such and n o t  d r e a m  u p  a l l  s o r t s  o f  ways  t h a t  t h ~  g e n e r ~ l  

p u b l i c  may have been-v ic t imized .  

~ w e s t  ~qn 2 5 ,  R a c e :  

R e s p o n s e s  i n c l u d e d :  ( 0 )  N / A ,  ( 1 )  C a u c a s i a n ,  (2-) B l a c k ,  ( 3 )  
A s i a n - O r i e n t a l ,  (4) American Indian,  (5) Hispanic,  (6) Jewish, (7) 
Arab, (8) unspecif ied or mixed, (9) o f f s t a g e .  

COMMENTS= - 

Unle$4m-rLct ued~ one o~ responses 2 through 7 and no ind ica t ion  
i t  w~s ~ n y t h i n g  e I s * ,  c h a r a c t e r  was coded.  ~ ( 1 )  C ~ u c a s i a n .  

I d i d  n o t : u s e  3 t h r o u g h  7 u n l e s s  i t . w a s  v e r y  o b v i o u s .  

I was bugged  by c o d i n g  a l l  w h i t e  s t e r e o t y p e s  u n d e r  Ca,Jc~sian, 
e x c e p t  .Jews. T h e r e  w e r e  F r e n c h  s t e r e o t y p e s ,  h i l l b i l l y ,  N a z i ,  KKK, 
e t c .  A c a t e g o r y  f o r  s t e r e o t y p e s  w o u l d  have  h e l p e d .  

\ 
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" :. Q u e s t i o n  ~ . ~ .  " Age: : -  

APPENDIX I. (5~) 

Responses i n c l u d e d : -  (0)  N/A, ( i )  Young a d u l t , -  18 - 3 9 ,  (2) 
middle  age, 40 - 60, (3 )  e l d e r l y  (61 or o v e r ) ,  (4)  mi×ed age group, 
( 5 )  u n s p e c i f i e d ,  ( 6 )  o f f s t a g e . .  

" 4  

COMMENTS: 

Age o?  a d u - l t s  w i t h . o u - t - g r a y  h a i r - w a s  s o m e t i m e s  d i f . f i c u l t  to  
- -  m .  

__ - . -  _ .~ ~ - _ ~  
- . - - - . .  _ _ . ' _ :  . = _  

- -. F ~ h e r , .  ba~_ding  ~ e _ n ~ _ - g e n e h a l T y ~ c - o d e d a ~  40  - 60~'_ - 
o 

- " Mo@t a t t r a c t i v e  women c o d e d a s  under 40. - 
• . __ - - 

no _cup- N~A,  ~1)i a o r m a l -  human;-- : ( 2 ) _  . . : ,  

a n . i m ~ l  ( a n t _ h r o p o m o r p h ,  i ~ e ~  o r  n a t @ r a - 1 ) ,  ( 3 ) . d e v i l  o r  d e m o n - l i k e  
c h a r a c t e r ,  14.) s c i . e n c e _ f ~ - c t i o n  c ~ e a t u r e  o r m y t h o l o g i c ~ I / f . ~ n t a s y  
c r e a t u r e ,  ( 5 )  d e f o r m e d - h u - m a n  b e i n g  o r  human m o n s t e r ,  ( 6 )  . 

- d i s m e m b e r e d : h u m a ' n  b e i n g - , - - ( 7 )  human c o r p s e . ,  ( 8 )  a n ~ h r o p o m o r p h i z e d  
o b j e c t ,  ( 9 ) - h u m a n  b o d y .  p a r t  o r  o r g a n  ( i n c l u d i n g  b l o o d  a l o n e , ,  brain, 

eyes,  e t c . )  

COMMENTS : 

I n c l u d e s  a d u l t  dol.  l s .  - -  

: .  ~ " . -  --_ . - -  ~ _ ' -  ~ " - - . :  - -  _. 

2 - : - .  - -  _:- 

L , 

-Q~est~Qns 27 ~nd 3_~. ~. Is  the Pr imary Character  (VICTIM) 
i d e n t i f i e d  by any of the - f o l l o w i n ~  PHYSICAL DEPICTIONS?; Is the 

-SecondaJ-y CharaCter ( ~ e r p ~ t r a t o r ) c h a r a c t e ~ i z e . d  by-any of t h e  
- fo ITowing PHYSLCAL DEPICTIONS? 

! 

- : - -  ' m b f b T i c a l  f i g u r e - ) ,  ( 4 ~  g o ~ v e r n m e n t / ~ i l i t a r y  (e-.~g..,  j u d g e ;  . l a w y e r ,  

. , - - -  

_ : j  - --i -= .~ - - DUL-T~ ARTOON CODE CONVENT Z O N S "  ": - - 

R e s p o n s e  ( 3 )  w a s - c h a n g e d  t o  mixed d e p i c t i o n s .  

- R e s p o n i e  1 4 1  was c h a n g e d  t o  demon and  d e v i l .  - 

: : , S o m e  c & r t o o n i o t r ~ . . ' d e - p i c t i o n s  .ot: humans  a r e  r e g u l a r l y  
b o r d e r T ! n t  m ° n s t e r s ' : ~ a = -  2:- ; " :- 

Q u e s t i o n  3 2 ,  I s  ANY c h a r a c t e r  A C T I V E L Y  s e r v i n g  as  
P R O T E C T O R / P R O T E S T E R ,  b e n e v o l e n t l y  p r o t e c t i n g  an a p p a r e n t  v i c t i m  
f r o m  harm'7 - - - - 

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o n e  or  N / A ,  ( 1 )  f a m i l y  o r  ~ t h e r  
k in  (e . .g . ,  spouse, p~rent-, s i b l i n g ,  a d u l t  of lasprlng,  cousin,  
g r a n d p a r e n t ~  s t e p - r e l a t i o n ) ,  12 )  r o m a n t i c  ( e . g . ,  b o y f r i e n d ,  
g i r l f r i e n d , ~ l o v e r ) ,  ( 31  h e l p i n g  p ~ o f e s s i o n / r e T i g i o u s  ( e . . g . ,  

. t e a c h e r ,  i n s t r u c t o r ,  doe_t-or,  d e n t i s t ,  n u r s e , ,  t h e r a p i s t ,  s e x o l c g i s t ,  
s o c i a l  w o r k e r ;  r a p e  c r i s i s ~ c e n t e r  w o r k e r ;  c l e r g y ,  nun=  s a i n t ,  g u r u ,  



L 

° - -  - -  

- " _  

" - .  - - -  _ m 

• . . . ' .  
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p r o b c t i o n  o f f i c e r ,  1¢w e n f o r c e m e n t  a g e n c y ,  p o l i c e  o f f i c e r ,  
s h e r i f f = , . ,  . f i r e f i g h t e r ,  miTitary f i g u r e , - m i l i t a r y  inst i - tut ion),  _.!5) 
b o s s / m L n a g e r  ( l e g ~ l  r e l ~ t i o n s h i p )  ( e . g . ,  e m p I ' o y e r ,  b u s i n e s s  ouner  
or" m a n a g e r ,  c o r p o r a t i o n ) ,  ( 6 )  e n t e r t a i n m e n t / s p o r t s  ( e . g . ,  a c t o r  
e n t e r t a i n e r ,  p r o d u c e r ,  d i r e c t o r ,  m o v i e  c r i t i c ,  a t h l e t e ,  s p o r t s  
c o m m e n t a t o r ,  s p o r t s  c l u b  o w n e r ) ,  ( 7 )  o t h e r  u n s p e c i f i e d  r o l e  or 
r e l a t i o n s h i p .  ( 8 )  s e l f - d e f e n s e ,  and ( 9 )  no ,  bu t  t h e r e  a r e  o t h e r s  i n  
t h e  c ~ r t o o n  who ~ r e  n o t  p r o t e c t i n g  or  p r o t e s t i n g . _  

- COMMENTS: -- - ~ : - - '  
. . - .  " ~  

- R e s p o n s e  ( S ) i b - o s s / m ~ n i g e r _  c ~ t e ~ ; o r y  w a ~  used ? o r  s t o r e  o w n e r ,  
e J : c - , - d e s p i t e  re~l~tionship---to_other c h a r a c t e r .  

- . " R o m a n t i c "  w a s - a  v a g u e  c o n c e p t .  
• . _ . . -  

- R e s p o n s e  ( 2 )  r o m a n t i c ,  w~s used  f o r  ~11 s e x u a l  i n t e r ¢ c t i o n  
between adults~ except f o r : f i r s t  meetings. 

Response (4) government/military, wcs used for ai-I _m~jor and 
m~,nor r e p r e s e n t a t i v e s - o f  g ~ v e r n r n e n t .  - - . 

R e s p o n s e _ ( 5 ) . - b o s s / m ~ n ~ g e P - , -  w is_"used f o r  L I  1 management  . t y p e s -  

J 

- ~  I~ w i ~ h  t h e r e  was ak c a t s . g o r y - f o r `  v e r y  f a m o u s  p e o p l e  l l k e . .  
P r e s i d e n t s .  They  g e t  l u m p e ¢  a l o n g  w i t h  a s o l d i e r  or an ZRS ~ e n t .  

Q q e ~ t i o n  3 3 .  Wh~t i s  t h e - " P e r p e t r a t o r ' s "  ROLE OR 
R E L A T I O N S H I P  t o  t h e  " v i c t i m " - ?  .Note= S e l e c t  t h e  f i r s t  r o l e  r e s p o n s e  
t h a t  i s  most  o b v i o u s .  S e l e c t  a s e c o n d  r e s p o n s e  i f  t h e r e  IS ~ n o t h e r  
r o l e ,  e . g . ,  I_. 5. i f  t h e  p e r p e t r ~ - t o r  i s  t h e  FATHER i]~ a f ~ m l l y - o w n e d  
b u s i n e s s .  I f  t h e r e  i s  no s e c o n d  r o l e ,  code  & " 0 "  in  t h e  s e c o n d  
r o l e .  

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o n e  or  N / A ,  ( 1 )  f a m i l y  or  o t h e r  k i n  
( e . g . ,  s p o u s e ,  p a r e n t ,  s i b l i n g ,  a d u l t  o f f s p r i n g ,  c o u s i n ,  
g r ~ n d p ¢ r e n t ,  s t e p - . r e l ~ t i o n ) - , "  ( 2 )  r o m a n t i c  ( e . g . , _ b o y f r i e n d ,  
g i r l f r i e n d ,  l o v e r ) ;  ( 3 )  h ( r l p . i n g  p t ' o t = e s s i o n / r e l i g i o u s  ( e . i . ,  
t e a c h e r ,  i n s t r u c t ,  o r+  d o d t o ~ , . ,  d e n t i s t ,  •nurse ,  t h e r a p i s t , ,  s e x o I o g i s t ,  

- s o c i ~ t  w o r k e r ~  r ~ p e  c r i s i s  . c e n t e r  u o r k e r t ,  c l e r g y ,  nun,  s ~ i n t ,  g u r u , .  
b i b l i c a l  f i g u r e ) ~  ( 4 )  g o v e r n m e n t / m ~ l i t a r y  ( e . g . ,  j u d g e ,  l a w y e r ,  
p r o b ~ L t i o n  of l= iceP- ,  l & ~  enl~or-cement ~ g e n F y  , p o l i c e  o f f i c e r ,  s h e r ` i f f ,  
f i r e f i g h t e r ,  m i l l t a ry  f igure,  mi l i ta ry  i n s t i t u t i o n ) ,  (5) 
b o s s / m a n a g e r  ( l e g ¢ l  r e l a t i o n s h i p )  ( e . g . ,  e m p l o y e r ,  b u s i n e s s  o u n e r  

o r `  m a n a g e r ,  c o r p o r a t i o n ) ,  ( 6 )  e n t e r t a i n m e n t / s p o r t s  ( e . g . ,  a c t o r ,  
e n t e r t a i n e r ,  p r o d u c e r ,  d i r e c t o r ,  m o v i e  c r i t i c ,  a t h l e t e ,  s p o r t s  
c o m m e n t a t o r ,  s p o r t s  c l u b  o w n e r ) ,  ( 7 )  i l l e g a l  b u s i n e s s  r e l a t i o n s h i p :  
SEXUAL (pimp, madam, prost i tUte,  " t r i c k " ) ,  ( 8 )  i 1 1 e g a 1  business 

.reI.at~ionship: NON-SEXUAL (ma.fi~, bookie, loan shark), and (9) other 
-unspecified role_ or relationship.. 

. ° .  

- -  _ _ -  
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COMM_ENTS:• _ 

R e s p O n s e  10 )  i n c l u d e d  s t r ~ n g e r .  

APPENDIX I (56)  

R e s p o n s e  ( 0 )  i s  N / A  or  s t r ~ n g e r .  

V i c t i m ' s  r e l a t i o n s h i p  to  p e r p e t r a t o r  - -  code zero in the f i r s t  
s l o t  and t h e i r  r o l e  in the  ~econd s l o t ,  e . g .  0 5 .  

. . . -  . 

S u i C i d e  o r  s e l f . - w e ~ e + - c o d e d  as ~ ~ . _ .  _ _ 
_ . "  _ .  . . -  - _ - . =_  z 

- ° - - •  . .  . . _ - -  . 

- Re .sponse : ( 2 1  r o m & n t i c  f i . g u F e  was  u s e ~  i n  a c o n s e r v a ~ i v e  - -  

m 6 n n e r .  Z. r e q u i r e d  d e 1 = i n i t e  c u e s  t o  c o d e  as s u c h .  F i r s t  d ~ t e s  d id .  
' _ n o t  c o u n t .  

- When-homosexu~1 a c t i v i 1 " y  w~s coded in ton i -unc t ion  w i th  o~her 
a c t i v i t y ,  i n d i v i d u a l s  were coded as response (2)  r o m a n t i c ,  
b o y f r i e n d  or  g i r l f r i e n d .  _. 

.- R o m a n t i c  w ~  ¢: vague_  c o n c e p t .  ~ ' :  - 

-~: R e ~ o n s e  -~2 )  ro.-mant_ic w¢$  u s e d  f o r ; . . a l ~  s e x u a l  I n t e r a c t i o n ;  
- b e t w e e n  °~duIts, . e x c e p t - f ~ r  . f i r s t m e e t i n g s ~  ~ . . .  ; ,  = 

= - -  . . _ -  - .  _ : - ~ . -  - -  

- -  ° 

- Re-sponse ( 4 )  g o v e r n m e n t / m i l i t a r y ,  w ~ s  u s e d  f o r  a11 major and  
- m i n o r  r e p r e s e n t a t i v e s  oi' g o v e r n m e n t .  - :_ - - 

R e s p o n s e  ( 5 )  b o s s / m a n a g e r ~  was u s e d  1=or ¢1 1 m a n a g e m e n t  t y ~ e s .  

I ~ i s h  t h e r e  was ~ c a t e g o P y  ? o r  ve_e_P_~-l=amous p e o p l e  l i k e  
P r e s i d e n t s .  They get lumped a long w i t h  a s o l d i e r  or an IRS ~gent .  

G~Jest ions-34 ~nd 35~ N u d i t y :  I s  the  P r i m a r y  C h a r a c t e r  (V ICT IM)  
d e p i c t e d  as p & P t i a l l y  or c o m p l e t e l y  NUDE? Is  the  Secondary 
C h a r a c t e r  (PERPETRATOR> d e p i c t e d  p a r t i a l l y  or c o m p l e t e l y  nude 9 

Resp_onse$  i n c l u d e d :  ( 0 )  n o , - ( 1 )  d r e s s e d  in  _ s e x u a l / f e t i s h  
c l o t h i n g , .  ( 2 )  f u l ' ~  f r o n t a l  n u d i t y ,  ( 3 )  r e a r  n u d i t y  ( i n c l u d e s  
b ~ t : t : o c k s  o r t T y ) ~ - ( 4 ) . - g e n i t a T  c l . o s e u p ~  (5Y: f r i l l - s i d e  n u d i t y  - n¢ 
g e n i t ~ . | s  s h o ~ i n g  , ( 6 )  b o t h  # 4  and  # 5 ~  ( 7 )  nude  . f r o m  w a i s t  up ,  ( S )  
g e n i t a l .  ~ r ~  i m p l i e d  b u t  n o t  s h o w i n g  Cnude ,  b u t  t h e  g e n i t a l i a  a r e  
n o t  c l e a r l y  v i s i b l e ) ,  ( 9 )  and  c h a r a c t e r  o f f - s t a g e ,  

COMMENTS: 

Don s t  s a y - e v e r y o n e  i s  s h o w i n g  g e n i t a l i a  when  o n l y  women a r e  
- and men a r e n ' t .  (Put  on coder comment s h e e t . )  coded the g r e a t e s t  

_ degree  o f  n u d i t y .  _ : . . . .  
_= 

- Sheer c l o t h i n g  genera1-1y c_oded a~ c l o t h e d .  : -  

~ - -  ~ _ _ - . - .  " - _  . . . . . .  

. . . .  ~ " - - -  : ~ - ~ -  - ' A D U L T  CARTOON CODER CONVENTIONS"  - 
: -  C . '  - -  
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Somewt~ePe a l o n g  t h e  l i n e  I r e a l i z e d . t h a t  s e x y  n i g h t g o w n s  w e r e  
r e s p o n s e  ( ~ ) . .  " 

Response (2)  was used fo r  ~11 gehit~1 d e p i c t i o n s  wi th  a body 
showing. 

Response (6)  was changed to s ide nud i ty  wi th  g e n i t a l i a  
v i s i b l e .  

Bare n ipples/bre~Lsts  cons t i t d t e d  "nuEe ° from w a i s t _ u p , "  i . e . ,  
- _ - -  

r e  sp_o n s-e (7" ) .  

I u s e d - r e s p o n s e  (8-) '  ~hen  a p e r s o n  u~s t o t a l l y  n u d e ,  bu t  the  
g e n i t a l i a  weren ' t  v i s i b l e ;  At t imes i t  became d i f f i c u l t  to 
d i s t i n g J J i s ~ b e t w e e n  s ide  and f u l l - n u d i t y .  I only used response ('P) 
when I f e l t  a person ~ s  nude ( e . g . ,  a woman under t h e - s h e e t s  about 
t o  engage in sexu~1 p r o c l i v i t i e s ) .  - 

Response (9)  was impl ied  n u d i t y .  

R e s p o n s e  ( 9 )  c h ~ r - a c t e P  o f f  s t a g e ,  w~us used f o r  any  d e g r e e  of  
impl l e d  n u d i t y .  ~ -~ ~ ~- 

_ - .  

° _ 

° _ _  
- .  . • ; 

• , - _ . 

o ' - ,  . .  , 

• + . -  

~ - °  _" 

: 7 .  
_ - - "  - 
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CODER CONVENTIONS 
- ADULT V I S U A L S  - -  o - 

Coders repor ted  personal i n t e r p r e t a t i o n s  and c o l l a b o r a t i v e  
r e v i s i o n s  to the content of the fo l low ing  questions in the Visual 
Uni t  oi = the Adult Crime and Vio lence Coding Instrument .  C'ommenta 
were recorded by coders in one ~ession at the conc1,Jsion o? 
coding with a11 inst ruments .  Only the questions tha t  were 
commented upon are included here.  

GENERA~ COMMENTS :: 
- .  ~ - - -  ~ _  ~ -  

. . . .  "I " g e n e r a l l y . - r e - f e r r * @  [ - e s s  t o  t h i s  ~nst6ument-th~n o t N e r s .  Z 
did not "read in to"  these  ~ isu~ Is  as much, e . g . ,  o f f s t a g e  
c h a r a c t e r s  impl ied .  

I consul ted  oi-hers when v i s u a l s  were very small or very ,~ark 
o r  o t h e r w i s e  u n c l e a r .  : 

- ° 

I u s e d  t h e ,  g e n e r a l  r u l e s  f o r  t h e  p r e v i o u s  i n s t r u m e n t s ,  
- u n l e s s - s p e c i f i c a . l l y . a l t e ~ e d ~  ~ - 

B .  - VIS UAL.  O V E R V I E W •  ~L=~ ~ - . - ~  _ 

~ u e s t i o n  8~- TYPE o f  v i s u a l i  - 
. .  

_ .  

-? 

R e s p o n s e s  t n c l u d e d ~ _ - ( t )  i l l u s t r a t i o n ,  ( 2 )  p h o t o g r a p h ,  ( 3 )  
s ~ - 1 1  p h o t o  t a k e n  f r o m  a n  A m e r i c a n  m o v i e ,  ( 4 )  c o m b i n a t ~ i - o n :  b o t h  
p h o t o ,  a n d  i l ? u s t r a t i ' o n ,  ( 5 ) .  s t i l l  p h o t o  t a k e n  f r o m  f o r e i g n  m o v i e  
OR movie with an f o r e i g n - p r o d u c e r / d i r e c t o r ,  (6) s t i l l  photo t~ken 
from a t e l e v i s i o n  c l i p ,  and (7) advert isement  (photograph oP 
i l 1 , J s t r a t i o n ,  I f  the ad is an i l l u s t r a t i o n  note i t  on the c,:,,~er 
Comment  S h e e t . )  _ 

COMMENTS: 

I m~y h ~ v e  c o ~ e d  t h e  p h o t o g r a p h  a d s  as ( 2 )  p h o t o g r a p h ,  
i n ~ t e ~ k d  o1 = - (7) .  & d v e r t l s e m e n t ,  on o c c a s i o n ,  b u t  n o t  t o o  o1=ten.  I 
u s u a l l y  c & u g h t  t h e  . m £ s t ~ k e s .  ' I t "  wo-u ld  h a v e  h e l p e d  t o  a s k  i n  a 
d i f f e r ~ n t  ques . t~o .n  i f  t • h ~  v , i~ 'u~ l  was an a d .  -- 

- r T e f l ~  o u t - s o m e  o / ~ _ t h e  ~- a d s , :  r e s p o n s e  ( 7 ) ,  a n d  c o d e ~  as ( 1 )  

i 1 1 u s t r & t i o , n $ =  Or,'. ( 2 )  p h o t o g r a p h s .  

O c c a s i o n a l l y  ~ e r i c ~ n  a n d / o r  f o r e i g n  f i l m s  m e r e  n o t  
d i s t i n g u i s h e d . •  S h o u l c L  c h e c k  t h e s e  c a r e f u l l y  w h e r e  I n o t e d  on 
c o d e r  comment  s h e e ~ .  - 

R e s p o n s e  ( 8 ) ,  p h o t o  c o m p o s i t e ,  was a d d e d .  

j R e s p o n s e  ( 8 )  p h o t o g . r a p h i c  c o m p o s i t i o n ,  wa_~ adde_d. : - 
-2 

I d i d ; n o t  c b d e - p h o t . o  combina t i - - -ons  or  s u p e r i m p o s e d  b o d y  p ~ r t s  
. .  i f f . t h e r e  was no . v . i o l e n c e , -  - T h i s p a r ~ c  w~s s o m e w h a t  c o _ n f u s e d ,  so I 

~ v . o . i d e d  t_he i s s u e  ~ n d  O n ~ y - c o . d e d ~ v i o l e n c e / i l l e g a l  . . . .  - -  

. _ :  . ' - ' ;  - . -  . . . . . .  - ~ "  ~ - - -  : -  - " ' - -  7 -  : ' - 

- : --"ADULT ~ I ~ U A t  CODER C O N V E N T I O N S "  - _  
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APPENDIX I (59) 
° 

- ° .  
+ .  

Qu~st~qn 9. Is the v isua l  par t  of a SERIES or part  of ANOTHER 
VISUAL? SERIES: More than one p i c t u r e  with the same model ( s ) ,  
t h e m e ,  or  s t o r y  l i n ' e .  

+ 

R e s p o n s e s  i n c l u d e d :  ( 0 )  no ,  ( 1 )  p a r t  o f  a s e r i e s  u h i c h  i s  
l o c a t e d  Ln one  s i n g l e  e y e  s p a n ,  ( 2 )  p a r t  of  ~ t h e  
c e n t e r f o l d / p l a y m a t e / p e t  of the month s e r i e s ,  (3)  p a r t  of m u l t i - -  
p~ge "photo essay"_-series (PHOTO ESSAY: a se r ies  o f  p ic tures  u i th  
e i t h e r  ~ s t o r y  l i n e  + or the s~me-model(s) ,  or both ) ,  (4)  part  .of a 
m u . l t i : - - p a g a  s e r i e s  wh_ich ~s no__~ ~ p h o t o  e s s a y ;  f o r  e x a m p l e ,  
il l u s ¢ e a t _ i o n s _ o r  p h o t o g r a p h s w h i c h  a c c o m p a n y  a f e a t u r e  ~ r t i c l e ,  
o r  p i c t u r e s  of s c e n e s  from d i f f e r e n t  movies, and  ( 5 )  v i s u a l  i_= 

_ incorporated  w i th in  a n o t h e r - s i n g l e  l a r g e  v i s u a l .  
° • 

. °  - 

COMMENTS: 

R e s p o n s e  ( 4 )  w.as n o t  u s e d  f o r  humor  s e c t i o n s  w i t h  u n r e l a t e d  
i tems .. : - - - 

. . -  : T a b l ~  o f - c o n _ t e _ n t s  i s  a . , . - s e r i e s , ~ B t t s  end  P i e c e ~ r  a n d  q. .r .~pev~ne 
a p e  s e r i e s .  ~ . 7 - : = -  

Q u e ~ t i q n  1 0 .  Dales the .  v i s u a l  h a v e  a S P E C I A L  THEME? 

R e s p o n s e s  i n c l u d e d :  ( 0 0 )  no ,  ( 0 1 )  New Y e a r ,  ( 0 2 )  V a l e n t i n e " s  
D ~ y ,  ( 0 3 )  E a s t e r ,  ( 0 4 )  4 t h  o f  J u l y ,  ( 0 5 )  T h a n k s g i v i n g ,  ( 0 6 )  
C h r i s t m a s ,  ( 0 7 )  w e d d i n g s  & a n n i v e r s a r i e s ,  ( 0 8 )  d e a t h ,  f u n e r a l 3 ,  
(09)  war, ( I 0 )  c r u c i f i x i o n ,  (11) natura l  d i s a s t e r , .  (12) nuclear 
d i s a s t e r ,  ( 1 3 )  e ~ v i r o n m e n t a l  p o l l u t i o n ,  ( 1 4 )  o t h e r  c u l t u r a l  
m i l i e u  ( n o n - A m e r i c a n ) ,  (15) e n t e r t a i n m e n t / s p o r t s ,  (16) 
f a n t a s y / s c i - f i ,  (17) f a i r y t a l e  (no c h i l d r e n  or pseudo-chi ldren 
p r e s e n t ) ,  (18) . p o l i t i c a l  theme, (19) h i s t o r i c a l  theme, (20) a r t ,  
(21)  r e l i g i o u s  theme (not inc lud ing c r u c i f i x i o n ) ,  (22) f i c t i o n a l  
l ~ i t e r t t u r e ,  end ~23) o t h e r .  

COMMENTS:." ~'" . - .  - 

R e s p o n s e  ( 0 9 )  : w ~ r ,  i n c l u d e d  u n d e c l a r e d  w a r ,  t ~ r r o r i s m ,  c o l d  
w ~ r ,  &nd m I T i t ~ r y  L c t i v i t y .  _ 

° . 

R e s p o n s e  ( 1 4 )  o t h e r  c u l t u r a l  m i l i e u ,  w~s u s e d  f o r  o b v i o u s l y  
f o r e i g n  s e t t i n g s .  

R e s p o n s e  ( 1 5 )  e n t e r t a i n m e n t / s p o r t s ,  was u s e d  f o r  s e x  s h o ~ s .  

o 

Response_(15) included most any l e i s u r e / r e c r e a t i o n  a c t i v i t y .  
- 

- R e s p o n s e _ ( 1 5 )  . i n c l u d e d  m o v i e s ,  T , V . ,  e t c . .  

• ° .  

• L~ _ _  ~_  -=_ 

. .  - _ .  - ° . -: + 
- . + ~ _ ~  = ,. - - -  
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Response (16) f ~ t a s y / s c i - ? i ~  was used for  monster 
dep ic t ions .  

Response (18) p o l l t i c ~ 1  theme, w~s used for protests  of 
p o l i t i c a l  issues. 

I t  was sometimes h~rd to decide between (09) war, (18) 
p o l i t i c a l  theme, and (19~ h i s t o r i c a l  theme, I ge.ner_ally chose - 

(19)  i f  i t_-~ppl ied.  - - - 

--- Res~G~se~(21) -~el~giou~ theme (not inc lud ing  cruci f i× ion) : , -+  
was used ?=or any other_ r e l i g i o u s  ~ c t l v i ~ - - -  C h r i S s t i ~ n ,  dewigh, -  
Moslem, goddess worship~ w i t c h c r a f t .  . .  

For f ~ t u r e  instruments the f o l l o w i n g  categor ies should-be 
used: Western and/or ranchers, cowboy-Indian;  jung te /hun t ing ,  
l e i s u r e ,  ~nd Halloween. 

- . 

. - ' . ' "  - - - . " . . - 

Quqst~OP 11. Are any of the fol low~ng PROPS present in the 
v~sua1? -Nete#- I f  more than one response ~ p p l i e s ;  Lelect  the most 
s i g n i f i c a n t - o n e .  I f  "~nim~1" is-coded as=a char~ct~er, do not _ ~  

- 7 ~  o - -  + + 9 

tnc luaPe  ~ s - e ;  p r o p .  - - . - -  + " + '  

Respor tses  i n c l u d e d r  ( 0 )  no ,  ( 1 )  b o d y . + f r a g m e n t ,  b l o o d ,  ( 2 )  
g u n ,  b ¢ 1 1 i . ~ t t c  i n s t - r u m e n t ,  ( 3 ) - f i - r e  (burntn . -g ,  e x p l o d i n g ) ,  ( 4 )  

k n i f e :  b l a d e d  o r - p o i n t e d  i n s t r u m e n t / u t e n s i l s ,  . ( 5 )  b a t / c l u b / s t i c - k ,  
( 6 )  w h i p  ( o r  o t h e r  s a d i s t i c  d e v i c e ) ,  (77 c h ~ i n ( s ) / r o p e :  
instrument ~ f - r e s t r a i n t ,  (8) v i o l e n t  animal or insect  (~s pro o 
NOT charac te r ) ,  (9) symbol (swast ika,  KKK symbol, v i o l e n t  
g r a f f i t i  ). - .  

COMMENTS: 

I did-sometimes ( u s u ~ l l y ) c o d e  c~tapult~s ~nd bows, bows and 
~rrows f l y i n g  ~s b a l l i s t i c  instruments 121. 

• _ _  - - 

R e s p ~ r n s e i ' ( 3 ) '  f £ r ~ , ,  i n c l u d e d  t i g h t n i n ~ ,  s e l d o m  c ~ n d l e s ,  ~nd 
somet imes . ,  r . tmp.~:Lres,  u _ -. 

[ c o + d e d  s w o r d s ,  a r r o w s ,  a ~ e s  us f41 k n i f e .  

R o c ~ s " ~ n d  b o x i n g  . g l o v e s  - -  ~ n y t h i n g  b l u n t  - -  was coded  as 
151 b a t / c l u b / s t i c k ,  except c a t ~ p u i t s ,  which were coded ~s (~)~. 
gun, b~11 is t ic  instrument.  

Response-(7) c h a i n ( s ) / r o p e ,  included swe~ter or ribbon use.~ 
t o  r e s t r a i n . -  

. -  I c o d e ~  H i t l e r  as 191 . v i o l e n t  symbol  even  i f  he had no -_ 

sw~stik~ or -uni form.  = _ + +  - + 

_ .: Respon~e~u-(9)  w a s . n o t  ~sed  f o r  p e r s o n _ ~ l i t i e s .  ( H i t l e r ,  e t c . )  
+ + - -  " - -  . = +  . 

_+  + .  - . _ . .  - - + . - - . . - ~  . _ .  ~ - . .  - -  - _ .  _ - . .  

c o N V E N T I  - " -  . - .  . / ~ .  - + " A D U L T  V I S U A L  C O D E R  O N S "  . - 
_ . -  .-- +- 
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_ I 

- Respons~ (9)  -included H i t l e r  wi th no a c t i v i t y  and one 
Dracul.a. 

Response ( 9 ) = i n c l u d e d  H i t l e r .  Some coders did not. 

Response (9) included r i d i n g  crop used as a whip. 

D r u g  r o l  l i n g  
c h a r a c t e r  p r e s e n t - w ~ s  l i s t e d  a s  (91_ s y m b o l . . . -  

- - -Ads . f o r " ~ u g T p a ~ p h e ~ n a i l i ~ .  ~ i t h  ?o c h a r a c t e r s  
¢ 9 )  s Y m b o l s .  . T h e r ~  w~_s no ~ t h e r  ~ y - ~ t o  d ~  i t .  

Tareyton ads with white eyes were not coded. 

M ~ r l b o r o .  ~ d s  w e r e -  n o t  c o d e d .  

paper and other drug equipment without 

were c o d e d  a s -  

I f  both:guns_and m i l i t a r y  c l o t h i n g  were -present ,  response 
( 2 )  gun, .ba11£sti~ i n s t r u m e n t ,  was be coded ?or Question l i  Lnd 

~esponse_ (3)_ cr imina~ Or v i o l e n t  clot]~ing,  for  .Question 13. Only 
combat cloth-ing; not dress uniforms were coded as v i o l e n t  
c l o t h i n g .  Fo~ example ~:br~ndy td with Ncpoleon on a horse was 

° -  _ • _ . _ - - -  - - -  

-n -ot -  c o d e d .  - - -  . : : .  " "_ _: :- = .  . . . .  ~ :  _ -~  -- - : , .  

. , 

_ Q u e s t i o , n  " 1__~- A r e  t h e r e - h u m a n  o r :  a n t h r o p o m o P p h i z e d  CHARACTERS 
p o - r t r a y e d  in t h e  v i s u a l ?  

Responses. included: ( I )  yes, (2)  no, but c r imina l  or v i o l e n t  
props or symbols are present (answer NO OR N / A - f o r  the rest  of 
the  questions)_, and (3) no, but a~imal characters  are present 
(answer NO OR N/A for  the rest  of  the quest ions ) .  

COMMENTS: 

The rule not-to co~e further here, responses (2) and (3) was 
very arbitrary. Lost drug implications for:rolling papers. 

- ...o - - 

" "" ~'-"" ~ '" ° :-~ ~ " -- " ° L 

Q u e s t i o n  $:3';  ' W h ~ t  i ~  t h e - p r i m a r y  N A T U R E  o f  t h e  v i s u L l ' s  
c r i m i n a l i t y  o P v i o ] e n c e ?  N o t e :  T h e r e  mus~. be a h u m a n  o r  
a n t h r o p o m o r p h i z e d  c h a r a c t e r  p o r t r a y e d  i n  the v i s u a l  to a n s w e r  
t h i s  question.. , - : - _  

R e s p o n s e s  i n c l u d e d :  ( 0 )  N / A :  T h e r - e  i s  n.o human  o r  
anthropomorphized c h a r a c t e r ,  ( I )  c r imina l  or v i o l e n t  a c t i v i t y ,  
(2 )  cr imina l  or v i o l e n t  prop or symbol, and (3 )  cr imina l  or 
v i o l e n t  c 1 s t  h i_ng .  2 .._ - 

_ - ~ - -  _ 

. . . .  ~- . __ . - -_- -----.- -. - 

.- - : . . - ' - ' 7 . - ' :  . ~ -  " :  ~ ' " -  - :  - " "" 
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COMMENTS ~ _ - 

C o d i n g  r e s p o n s e  ( 0 )  n o ,  t o  Q u e s t i o n  11 ( P r o p s )  w h e n  d r u g  
rolling papers were present was contradictory with response (2) 
criminal or violent prop or symbol, in this question. I 
sometimes c o d e d t h i s  quest ion (1)  c r im ina l  or v i o l e n t  a c t i v i t y ,  
but was t o l d  not to do t h i s .  

Some v i o l e n t  p~ops and 'n~Lture of ~ c t i v i t y  were lost_ (or not) 
•-depending on-the ex is tence  of a minor observer or o t h e r  

~ °  - -  - -  _ 

c h a r a c t e r .  - ' -  " " . " 

- ' I - . +  + -  - - ' "  " '  - - -  + ""  - -  

l I f  both guns a n d m i l i t a r y  c l o t h i n g  were present 
response t2) gun, ballistic instrument, was be coded for Question 
11 a n d - r e s p o n s e  ( ~ )  c r i m i n a q  o r  v i o l e n t  c l o t h i n g ,  f o r  Q . J e s t i o n  
1 3 .  O r r l y  q o M b ~ t  c l o t h i n g ,  n o t  d r e s s  u a i f o r m 5  w e r e  c o d e d  a-S 
v i o l e n t  c l o t h L n g . - E o r  e x a m p l e ,  a b r a n d y  ad  w i t h  N a p o l e o n  or. 
h o r s e  was not c o d e d .  

- C .  R O L E  OF CHARACTERS = . . . .  

G E N E R A L  COMMENTS: . . . .  ~ - : -  - "" - , - 
' - - -  V "  ~ - -  - - -  - " " "" - 

: "  r-f c h a r ~ e r ~ - ~ e r e  o f l ~ t a g e  b u t  r k n e w  some d e t a i l s ,  I c o d e d  _ 
w h a t  r k n e w  a n d  a t  l e a s t  o n e  r e s p o n s e  ~s  o f f s t a g e .  

Quff@tion 1 4 .  T Y P E  o f  C h a P ~ - c t e r  A =  - -  

R e s p o n s e s  i n c l u d e d :  ( 0 )  t h e r e  i s  no C h a r a c t e r  A, (1) 
o f f s t a g e ,  ( 2 )  a d u l t ' s  b o d y  p a r t , .  ( 3 )  human  a d u l t  18  y e a r s  o1= a._=a 
o r  o l d e r ,  ( 4 )  an  a n i m a l ,  ( 5 )  a n t h r o p o m o r p h i z e d  o b j e c t ,  (/:,) 
m y t h i c a 1 / f a n t a s y / s c i - f i  c r e a t u r e  or monster, (7)  
r e l i g i o u s / s u p e r n a t u r ¢ l  f i g u r e ,  ( 8 )  a n i m a l  s u b s t i t u t e  ( e . g . ,  
s t u f f e d  anim~1),  and (9)  other or mixecL d e p i c t i o n s .  

COMMENTS: 

I f  head; sho~tders and hands showed, I coded as (3) human 
a d u l t . T r i o . t - ( 2 )  L d u l t ' s '  b o d y - p a r t ,  

R e s p o n $ ~  ( 2 )  ~ - - d u l t ~ s  ' b o d y  p a r ~ ,  was  u s e d  f o F - s k e l e t o n s .  

I f  b~¢k is  turned but-most of body is t h e r e , - I  coded.as (3) 
h u m a n  ~ d u l t .  - 

R e s p o n s e  ( 5 )  & n t h r o p o m o r p h i z e d  o ~ j e c t ,  i n c l u d e d  p h o t o s  
( w i t h i n  p h o t o ) ,  s c u l p t u r e  9 f  h u m a n  b e i n g s .  

J e s u s  was  l i s t e d  ~ s  ( 7 )  r e l i g : i o u s / s u p e r n a t , J r a l  f i g u r e .  
: .  

L a d y  " d u s t i c e _  q' was  c o d e d  a s  C 1 4 )  h u m a n  a d u l t .  
. . ~ - -  

~ L a d y "  " L i b e r t y " - w e k s  c o d e d  a s  ( 1 5 )  o b j e c t  ( n o n - - e d i b l e ) .  
. -  - -  

• ..:'~:.~ . . - -  ; -  . . . . . .  
. .  - -  . . . . - , : .  

- - -  + -- " . . . .  U ISOAL-- "CODER" NV I "" C O - - - E N T - 0 N S  : - - "  - "- ' "  ; - -  " : '  " A D U L T  " - - 



) 
° 

w~ys? 

APPENDIX I (63)  

Is  Character  AP-ORTRAYED in any of 1:he f o l l o w i n g  

_ - :  - 

R e s p o n s e s  i n c l u d e d :  ( 0 )  n o ,  ( 1 )  human as  ~ n i m a l  o r  a n i m a l  as  
h u m a n ,  ( 2 )  a s  d i s m e m b e r e d  or m u t i l a t e d  c r e a t u r e ,  ( 3 )  a ;  d~for •~=ed 
c r e a t u r e  o r  m o n s t e r ,  ( 4 )  as  c o r p s e ,  ( 5 )  as  o b j e c t  ( n o n - ~ d i b l e ) ,  
( 6 )  as  o b j e c t  ( e d i b l e ) ,  ( 7 )  as  h a v i n g  s u p e r h u m a n  p o w e r s ,  ( 8 )  cs  
h~ndicapped, and (9) o ther .  = . 

C O M M E N T S :  -_" . - ~_ :- _'" 
. - -  ° . 

R e s p o n s e  ( 4 )  c o r p s e ,  w a s - u s e d  f o r  s k e l e t o n s .  

R e s p o n s e  ( 2 )  d i s m e m b e r e , ~  o r  m u t i l a t e d  c r e a t u r e ,  i n c l , J d e , ~  
m o s t  in ju red  p e o p l e ,  not only ma~or m u t i l a t i o n s .  

- _  

-Ouest ion~  J~  ~nd_23. RACE/ETHNI-CITY o~ Character  A¢ 
RACE/ETHNICITY oI"~ Character  -Br 

• : ~  ._ ~ _ -~ - :  . _ .. 

• - - R e s p o n s e s  i n c l o d e d =  ( O )  ' N 1 A , -  - ( 1 )  C a u c a s - : l ~ , , - ( 2 )  B l a c k ,  i 3 ) s  
- A s i a n / O r i e n t a l ,  ( 4 )  A m e r i c a n  I n d i a n ,  ( 5 )  H i s p a n i c . ,  ( 6 )  dewi .51~ , -  ' 

( 7 )  A r a b , .  ( 8 )  m i x e d  r a c i a l  g r o u p ,  a n d  ( 9 )  u n k n o w n ,  u n s p e c i f i - e d ,  
• - - o r  o t h e r  m i n o r i t y .  

COMMENTS : 

I only used responses 3 through 7 i f  i t  was very c l e a r .  

U n l e s s  c h a r a c t e r  w a s 2  t h r o u g h  7 o r  c l e a r l y  s o m e t h i n g  e : - ~ :  
c h a r a c t e r  was  l i s t e d  as  ( 1 )  Caucasian. 

Indians from Ind ia  wets coded ~s response (3)  
As ion/Or i e n t a l .  

- Q u e s t i o n  . 1 8 ,  A G E  o f  C h ~ r a c t e b  A:  

ResponJes Included: (0)  N/A, ( I )  young a d u l t ,  18 - 39, (2) 
middle ~ge, 40 - 60~ (3)  e l d e r l y ,  61 or over,  (5)  unspec i f i ed ,  
and (6) o f f s t a g e .  

- T  

j - - "  

COMMENTS: 

Most fathers_, balding men were c l a s s i f i e d  as (2) middle a~e. 

Most a t t r a c t i v ~  women were c l a s s i f i e d  as ( i )  young a d u l t . _  
-~ _ . :  _ _-- 

M o s t "  w h i t e - h a i r e d  p e o p l e  w e r e  c l a s s i f i e d  as  ( 3 ) _ e l d e r l y .  

- _  _ .  • - - .  - 

• - -  . - - "  

. - -  - - " A D U L T  4 P I S U A L - C O D E R  C O N V E N T I O N S "  
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APPENDIX I (64) 

Zs C h a r a c t e r  A p ~ r t i ~ l l y  or  . c o m p l e t e l y  NUDE? 

R e s p o n s e s  i n c l u d e d :  ( 0 )  no,  ( 1 )  d r e s s e d  in  s e × u a l / f e t i s h  
c l o t h i n g ,  ( 2 )  f u l l  f r o n t ~ l  nudi ty ,  (3~ f u l l  rear nudity,  (4) 
genit¢1 closeup, (5) c n ¢ I / r e c t a l  closeup, (6) both #4 ~nd #5, (7) 
nude from w¢ist up, (S) genit¢1 are¢ implied but not showing, and 
('~) other.  

COMMENTS: . . . .  

"=  

: - Mqst  s h g ~ r - c l o t h l n g  ~eks c e d e d - ~ s  c l o t h e d . -  

Most" animals were coded  cs (O) ._no,  

I -tende~d t o  use ( 4 ) -  g e n i t a l  c l o s e u p , b ~ s e c r  more on 
p r o m i n e n c e  o t = - g e n ~ t ¢ l ~ ,  r a t h e r  th~n:  s i z e  i n - r e l c t i o n  t o  r e s t  o f  
p i c t u r e ,  e . g ~  v ~ g i n ¢ l  a r e ¢  spre_¢d o p e n .  

I u s e d  ( 6 )  b o t h  g e n i t a l  ~nd a n ~ l / r e c t . ~ l  c lose.Jp. ,  where  t h e  

• P e ~ s - w e r e  v ~ s i b l e ,  b ~ t  not. n e c e s s a r i l y  ~ : c l o s e u - p .  . 

: _  -- . R e s p o n s e  ( 8 )  g e n ~ t ~ l . ~ r e e ~ . . - i m p l - i - e d  b u ~ ~ h o t  s h o w i n g . , :  i n c l u d e d  
. . - -  - -  - -  

- s i d e -  n~rdi ty . - -  - ? -~ . =- -_-.-- _ - 
- _ - - ~ _ ~  - . . . ~ _  ~ - _  -- : . . -  _ - ~. 

R e s p o n s e  ( 9 )  O t h e r ;  i n c l u d e d  p a r t i a l  e x p o s u r e  ol = b r e a s t  oP 
b u t t o c k s  or  i m p l i e  d .nu~di ty=  

q y e s t i o n  2 6 ,  Does C h : ~ r ~ c t e r  h p l ~ y  ~ny  o f  t h e  f o l l o w i n g  ROLES? 
N o t e :  Pu t  t h e  n u m b e r  ¢ - o r r e s p o n d i n g  t o  t h e  most o b v i o u s  r , : . le  o f  
C h a r a c t e r  A in  t h e  f i r s t  s l o t  Lnd any  o t h e r  r o l e  p l a y e d  by th=_t 
c h a r a c t e r  in  t h e  s e c o . n d . s l o t .  I f  t h e r e  is  no second  r o l e ,  p u t  a 
0 i n  t h e  second  s l o t  ( e . g . ,  6 0 ) .  

R e s p o n s e s  I n c l u d e d =  ( 0 )  no ( I )  f ~ m i l y  or  o t h e r  k i n  ( e . g . ,  
s p o u s e ,  p ~ r e n t . ,  s i b . l i n g , .  L d u l t  o f f s p r i n g ,  c o u s i n ,  g r L n d p & r e n t ,  
s . t e p - - r e l ~ t i o n ) ,  ( 2 )  rom&nt=ic ( e . g , ,  b o y f r i e n d ,  g i r l f r i e n d ,  

: l o v e r ) ,  ( 3 )  ~ e l p i n g  p t ~ o f e s s i o n / r e l i g i o u s  ( e . g . ,  t e a c h e r ,  
i - n s t . ~ u t t ~ o r ,  d o c t o r , : d e - n t : i s t ,  n u r s e ,  t h e r ~ p i s t ~  s e x o l o g i s t ,  s o c i ~ 1  

_ w o r k 4 r  ~, r ~ p e - c r i s i s  ¢ent~e.r w o r k e r ;  c l e r g y ~  nun~ s ~ i n t ,  g u r u ,  
b i b l i c a l  l ' L g u r e ) ,  ( 4 )  g o v e r n m e n t / m i - l i t ~ r y  C e . g . ,  j u d g e ,  l ~ w y e r ,  
p r o b ~ t i o n  o f f i c e r ,  I ~ F  e n f o r c e m e n t  ~ g e n c y ,  p o l i c e  o f f i c e r ,  
s h e r ~ i f f ,  f l r e 1 ' i g h t e r ,  m i l l t ~ r y  f i g u r e ,  m i l i t a r y  i n s t i t u t i o n ) ,  ( 5 )  
b o s s / m & n ~ g e r  ( e . g . ,  e m p l o y e r ,  b u s i n e s s  owner  or m ~ n ~ g e r ,  
c o r p o r a t i o n ) ,  ( 6 )  e n t e r t a i n m e n t / s p o r t s  f i g u r e  ( e . g . ,  ~ c t o r ,  
e n t e r t a i n e r ,  p r o d u c e r ,  d i r e c t o r ,  m o v i e  c r i t i c ,  a t h l e t e ,  s p o r t 5  
c o m m e n t a t o r ,  s p o r t s  c l u b  o w n e r ) ,  ( 7 )  i l l e g a l  b u s i n e s s  
r e l a t i o n s h i p :  SEXUAL ~p imp,  madam, p r o s t i t u t e ,  " t r i c k " ) ,  ( ~ )  
i l l e g a l  b u s i n e s s  r e l a t i o n s h i p :  -NON-SEXUAL ( m ~ f £ ~ ,  b o o k i e ,  l o ~ n  
s h ~ r k ) ,  and ( 9 )  o t h e r . u n s p e c i f i e d  r o l e .  

. . . -  - - -  

• . • _ -  

. . .  : -  ~ - . . .  . .  
. .  • . _  _ - 

_ . - -  . :  . • - . _  
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. 

COMMENTS: -  

S h o u l d  i n c l u d e  r o y a l t y  h e r e - -  k i n g s ,  q u e e n s ,  e t c .  

Response (2) romantic, w~s used for a11 sexual interaction 
between adults, except for f i r s t  meetings. 

R e s p o n s e  (A) government/military, weu~ use~ for ~I I  major and 
minor r e p r e s e n t - c t i v e s  o t " - g o v e r n m e n t . -  

o _~  . ? 

- : ThJ-figure-of r dumt~=e Cwomah with-sc~lesF-Was inc]uded ~s 
r e s p o n s e  ( 4 )  g o ~ . e r n m e n t / m L l i t a r y , .  . -  - 

R e s p o n s e •  (-5) b o s s / m ~ n a g e r ,  was used  for a l l  m a n a g e m e n t  
t y p e s ' .  . . . . .  : 

o 
- - -  • - -  . , 

I u~ed c o m b i n a t i o n s , ,  e . g . ,  an o f f i c e r  ( l~oke a O e n ' e r a l )  w 0 u l d  
"be _4 .5 regardle-°Ls of whether the other character was his 
s u b o r d i n a t e .  

• _ _  . .  

- I used  9-- I -  f o r  s e 1 1 ' ,  . - .  
° - -  

- •  o -  " - •  ° . - - 

T h e e  WC~L:n'o W~y t o - c - o d e " - e m p l o y e e  - " : '  - -  

Q u e s t i o n 2 7 ,  D o e s  C h a r a c t e r  B - p T a y  a n y  ~ t h e  ~ o l l o w i n g - R O L E S ?  
N o t e :  P u t  t h e  number  c o r r e s p o n d i n g  t o  t h e  most  o b v i o u s  r o l e  o f  
C h a r a c t e r  A in  t h e  f i r s t  s l o t  and a n y  o t h e r  r o ~ e  p l a y e d  by t h a t  
c h a r a c t e r  i n  t h e .  s e c o n d  ~ o t ,  I f  t h e r e  i s  no s e c o n d  r o l e ,  p u t  
0 in  t h e  s e c o n d  s l o t  ( e . g , ,  ~ ~ ) .  

Responses i-ncluded: (0) no (1) famil-y or othe~ kin (e .g . ,  
spouse, parent, sibl ing, adult offspring, cousin, grandparent, 
step-reTation),-  (2) romantic (e .g , ,  boyfriend, g i r l f r i end ,  
l o v e r ) ,  ( 3 )  h e l p i n g  profess ion~re l ig ious  ( e . g . ,  t e a c h e r ,  
instructor ,  doctbr, denti'st, nurse, therapist , -sexologist ,  social 
worker, r a p e  cr ls ls  center worker; clergy,-nun, s a i n t ,  guru, 
biblic&1-figure).~,'-(#) governmentlm.ilit.ary .(e.g~, judge, lawyer, 
probation o f f i c t r~  l i ~  enfo~.cement agency, pol-ice o f f icer ,  
sheriff,.,  firefighter'~, m i l i t a ry  figure,, m i l i t a ry  i ~ s t i t b t i o n ) ,  (5) 
b o s s / m ~ n a g e r  ( e , g , ,  e m p l o y e r ,  b u s i n e s s  owner  o r  m & n a g e r ,  
corpor&tion), ( 6 )  entertainment/sports f igure ( e . g . . ,  actor, 
enter ta iner ,  producer, dinector~ movie c r i t i c , - a t h l e t e ,  sports 
commentator, sports club owner), (7) i11ega1 business 
relat ionship:  SEXUAL (pimp; madam, prosti-tute, "tr ick"~,  (8) 
i l l e g a l  business: relationship: NON-SEXUAL_ (mafia,- bookie, loan 
shark), and (9) other unspecified role.  

3 

COMMENTS: j 
± 

Response (2.) romantic, was used: for a11 -se×ual : 
interact ion b e t w e e n  a d u l t s , _ e x c e p t  for_ .f irst meetings. - 

[ ~ "  = .  - :  . _  

_ _  - o  
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. . :  •Response ( 4 )  g o v e r n m e n ~ t / m ~ l i t a r y ,  w~s used 1'or ~11 m a j o r  ~nd 
. m i n o r  r e p r e s e n t K t i v e ~  o f  g o v e r n m e n t .  - . .  

Response  ( 5 )  b o s s / m a n ~ g e ~ ,  was ,Jsed f o r  a l l  management.  
t y p e s .  

I used combinations, e . g . ,  ~n o f f i c e r  ( l i k e  a Oer, eral  ) ~0uld 
be --4 ~ regardless of whether the other character  was his 
s u b o r d i n a t e .  :- :.:- 

I used 9-- 1_ for'_ se I  1'. ÷ -  
- - : :  - _ .  ~ _ ~ . ' : - :  .._ - . . . . .  - - . -  __- 

- 

_ - T h e r e :  w~s no w a y , t o  co'de e m p l o y e e ~ _  " - -  
- -  _ : _ 

. 

-- Ques t I .on .  2 8 ,  I s  ANY: c h a r a c t e r  ACTIVELY s e r v i n g - a s -  PROTECTOR o f  
an  a p p a r e n t  v i c t i m ?  S e l e c t  t h e  r e s p o n s e  w i t h  t h e  l o w e s t  number .  

_ - : o  

- - R~sponses included: (O)-nO (1) fami-ly or other kin ( e . g . ,  
-- speus-e• parent,  s i b l i n g ,  a d u l t - o f f s p r i n g •  cousin~ grandparent,  

• s tep-~Pelat ion) ,  (2) r_omantic-(e.~g.• boyfr iend,  g i r l f r i e n d ,  
__-- l o v e ~ ) ,  ~(3J h e l p i n g . . p r o 1 ' e s e ~ L o n / - r e l i g i o u s _  ~ ( e - g . ,  t e a c h e r • -  _ 

: i n ~ t P ' u c t o r % , d o c t o r  d e n t i s i - ; ~ j n u r s e  t b ~ r ~ p i s t , - s e x o l o g i s ~ ,  s o c i K J  ~. 
' -  _ _ . - . • . 9 -  - .  - -  " 

~ ¢ o r k e r ,  ~ape.  c r i s i s  c e n t e r  work~er; c leP.  gy ,  n u n .  s a i n t ,  guru, ,  
b i b l i c a l :  1 ' t g u r e ) ,  ( 4 )  g o v e r n m e n t / m i l i t ~ r y -  ( e . g . ,  j u d g e ,  l ~ y e r ,  
p r - o b a t i o n ~ - o 1 ' f i c e r ,  l aw  e n f o r c e m e n t  a g e n c y , ,  p o l i c e  o f f i c e r ,  
s h e r i f f ,  l ~ i r e 1 . i g h ~ : e r ,  " m i l i t ~ r ~  - f i g u r e ,  m i l i t a r y  i n s t i t u t i o n ) ,  ( 5 )  
b o s s / m a n a g e r  ( e . ~ . ,  e m p l o y e r ,  b u s i n e s s  owner or  m a n a g e r ,  
c o r p o r a t i o n ) ,  (6) en te r ta inment /spor ts  1=igure ( e . g . ,  ~ctor ,  
e n t e r t a i n e r ,  p r o d u c e r , ,  d i r e c t o r ,  m o v i e  c r i t i c ,  ~ t h l e t e ,  s p o r t s -  
commentator, sports club o~nerP, (7) other unspeci f ied f i g u r e ,  
( 8 )  s e l f - d e f e n s e , - a n d  ( 9 )  no - -  but  t h e r e  a r e  o t h e r s  in  t h e  
v isu~ l  who are not p r o t e c t i n g  or are pro tec t ing  i n a p p r o p r i a t e l y .  

COMMENTS". 

R e s p o n s e  ( 2 )  r o m a n t i c ,  w ~  used f o p  a l l  s e x u a l  i n t e r a c t i o n  
b e t w e e n  ~ d . u l t s , _ . e x c e p t  f o r  . ~ - i r s t  m e e t i n g s _ .  

.. .ReeHpanse ( 4 ] ' - g o v e r n m e ~ t / m i l i t a r y ; - . w a s  used f o r  a I  1 m ~ j o r  and 
minor repP .e~nt~ t ive$  of  g~e-Pnment. -- 

ResponSe. ( 5 ) - b o s s / m L n ~ g e P ,  was used  f o r  ~11 management.  
t y p e s .  . - " 

D. TYPES OF ACTIVITIES 

V I OLENT: .- 

Q , ~ o n  ~ Other V i o l e n t  A c t i v i t y  (Non-Sexual ) :  ( e . g . ,  t y ing ,  
~, -- r e s t r a i n i n g ,  force•  war• te r ror ism•  h i j a c k i n g ,  arson, ki_dnapping, 
~'==~ - d r l v i n g  whi le  drunk-causing h~rm, s u r g e r y / c u t t i n g )  

" - - - .  ; "  " ' - - - -  -'__' A D U L T  V I SUAL--~ CODER _ CONVENT IONS" - - -  
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COMMENTS: 
. . . 

M~instPeam surgery, helpful  surgery was "not included, unle~'s 
morbid or some other reason l i ke  props, etc .  

+ 

Question 34, Suicide:  ( r e c i p i e n t  of s e l f - i n . f l i t t e d  v io lence,  no 
i n i t  ~ator ) 

C O M M E N T S :  . - +~ 

- . 

" -  ~ did ~ot r e f e r  to  m~nual ~ d  coded ~e l f -v~gt im as 
i n i t i a t  or. -_ 

• 2 

--I ~ LEOAL: .. 

; % _ _  

"" QMept ~Qn 39, Accident: 
_ "  - _ 

COMMENTS: 

- = : - ' ~  ~ "  : T h i ~ - C - ~ t e g o r y  s e m e t i m e s  P - e f . ~ s . - t o .  s e p a r ~ - t e  a c t i v i t y  a n d  
s - o m e t i m e s " r e t ~ e r s  to ¢c t - iv i ty  ~ l r e a d y  c o d e d .  

• . 

_ T h e r e .  i s  no w a y  t o - c o d e  a c ~ r  w r e c k  i f  t h e r e  a r e  no 
c h ~ a c t e r s .  ~ - 

SEXUAL: _ 

Quest~gp 40. Sex-De~ling: ( e . g . ,  procuring, pimping, 
p r o s t i t u t i o n ,  the production, d i s t r i b u t i o n ,  pur.ch~se or sale of 
pornography, l i v e  sex shows, topless bars, m~ssage p~r lors ,  ~:,: 
f o r  h i re ,  sex fop promotion or job secur i ty )  

COMMENTS: 

- Z, m i s s e d  s o m e  o f . t h e s e .  - 

: . - .  

- . .  . -  

Quest'ion ~ I n v l l i o n  of Privacy:  ( e . g . ,  indecent exposure, 
f l a s h i n g ,  e x h i b i t i n g , ,  p e e p i n g , -  v o y e u r i s m ,  o b s c e n e  p h o n e  c-~l I ,  

- a d u l t  s e x u a l  " m o l . e s t a t i o n ,  p i n c h i n g ) =  

COMMENTS: 

• - Thi~-c~tegoPy w~s used for -~11 depict ions of obscenity or 
.crud~ behavior in publ ic .  

2 

. t - i  on - 4 _ ~  H o m o s e x u a l / L e s b i - a n  . a c t  i v l t y : _  

_ - -  ~ .  - . . -  

- : ~ - " '  - : -  Y- ":'~ ."_ADULT V I S U A L .  CODER C O N V E N T I O N S "  . - - = :  - .~.~.__--  - . =  . ~  .:'- . 
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COMMENTS: 

APPENDIX I (6:3) 

I did n o t  code homosexuality unless i t  occurred with a 
cr iminal  or v i o l e n t  ~ c t i v i t y .  I did not code i n t e r - r a c i ~ 1  
homosexuality. I did not include homose×ual a c t i v i t y  unless i t  
was implied ~ u ~ 1  or depicted se~u~1. 

Homosexu~I/lesbian a c t i v i t y  w~e only coded i f  in connection 
with some o t h e r - a c t i v i t y =  Noted on setup s h e e t - i f  not coded. 

. , - _ . 

- -  - _ ~ - = _ ° .  - 

-_  = -  

•OD I F-IERS: ~ - - - - "  - 

Q~e~t~-gn 4 5 . - .  Racial  Theme Involved in the V isua l :  ( e . g . ,  r~ci~1 
s t e r e o t y p i n g ,  s = 1 ~ v e r y )  .-: ~. 

COMMENTS r 

; _- Eor t h e - v ~ s t - m a j o r i t y  of ~risu~1~ with btacks, I f e l t  they 
w_ere unfavor~t~11y portrayed.  

- . • = _ _ , _ ° *  

. .  

~ l e ~ t ~ ' O  n 4 6 ,  - S a t a n i c / O c c u l t  Theme I n v o l v e ~  i n - t h e  V i s . u a 1 :  

COMMENTS~: " ~ 

Used  1=or a l l  m y s t i c a T  d e p i c t i o n ~ .  

E.  USE OF PROPS 

Q,Jest~on 49_~_. PHYSICAL SETTING of the visual is: 

( 0 1 ) -  u n s p e c i f f e d  ( b l a n k  or  a b s t r a c t  b a c k g r o u n d ) ,  o r  o t h e r ,  ( 0 2 )  
h o m e / d o o r u ~ y / y l r d ,  (03-)  b e d / b e d r o o m / h o t e l  room,  ( 0 4 )  
b ~ t h r o o m / p r i v l t e  o r  p u b ~ £ c  t o i l e t .  ( 0 5 )  r e l i g i o u s  s e t t i n g  
( c h u r c h ,  ~ e m ~ e ,  e t c ~ ) ,  ( 0 6 )  s c h o o l  b u i l d i n g ~  or  g r o u n d s ,  ( 0 7 )  
m e d i c ~ 1  s e 1 ~ t l n 9  ( h o s p £ t i t ,  d o c t o r / d e n t i s t  o f f i c e ) ,  ( 0 8 )  
s c i e n t l f l c  reseLrch se t t ing  (no doc tor /p~ t len t  r e l a t i o n s h i p ) ,  
(09)  playground/sports a rea /park ,  (10) country /nature /beach,  ( l i )  
farm, barnyard, (12) s t r e e t s ,  sidewalks, a11~y, (13) s tore ,  ( 1 4 )  
movies/shows, (15) on mode of t r a n s p o r t a t i o n ,  (16) business 
o f f i c e ,  (17) j a i l ,  pr ison, (18) res tauran t ,  bar/lounge-, casino, 
(19) brothel/massage p a r l o r / " r e d  l i g h t "  d i s t r i c t ,  (20) 
graveyard/morgue/funeral  home, (21) biz~rre~ f a n t a s t i c  or unreal 
s ~ t t i n g ,  (22~ "PPH" domain: mansion or private_ home oi = magazine 
owner, (23) "PPH" restaurant /bar / lounge/cas ino/vaca_t ion sj?ot, 
(921L) courtroom/pol-ice s t a t i o n ,  and ( 2 5 )  other-cultur~-I/nati. .~n~1 

- _ - -  - - -  - -  _ 

m i l i e u .  _ . --_.. __. _ _ _ 

- - . L  

" ~ : "  A D U L T  V I SUAL CODE~- CONVENT I ONS ~ - " . . . .  
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COMMENTS:. - 

APPENDIX  I ( 6 9 )  

° 

T 

R e s p o n s e  ( 0 6 ) - s c h o o l  b u i l d i n g  o r  g r o u n d s ,  i n c l u d e d  
u n i v e r s i t y  s c e n e s .  

R e s p o n s e  ( 0 9 )  p l a y g r o u n d / s p o r t s  ~ r e a / p a r k ,  i n c l u d e d  
p r o f e s s t o n ~ l  s p o r t s  f i e l d s ,  b o x i n g  r i n g s , e t c .  

o 

R e s p o n s e  ( 1 0 )  
s c e n e s .  

c o u n t r y / n a t u r e / b e a c h  ~ n c l u d e d  u n d e r w a t e r  
* 

R(~sponse  (1.~.) movies/s~Lo_wsL., i n c l u d e d  s t a g e  s h o w s .  

R e s p o n s e  ( 1 5 )  on ntode o f  t r a n s p o r t ~ t i o n ,  ~ l s o  i n c l - d e d  i__Dn 
mode o f  t r a n s p o r t a t i o n .  - - ~ - 

o 

_ . .  

. -  _ 

- - .  _ : :  - . _ ~ - ~  _ ~ :  - -  . _ . -  

• . 3 °  - ~ - - - -  " 
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PREFACE 

The Office of Juvenile Justice and Delinquency Prevention has 

compiled a comprehensive package of materials related to coopera- 

tive agreement #84-JN-AX-K007, "Role of Pornography and Media 

Violence in Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency," awarded to the American University School 

of Education. Due to questions that were raised concerning the 

soundness of the research, OJJDP is making all three versions of 

the final report available for public review. The package 

consists of three parts. Part i consists of three volumes (I, II 

and III) submitted to the grantee, American University, as a 

draft report by the project's principal investigator. Part 2 
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INTRODUCT!ON 

T h l s  r e m o r t  h a s  been organized I n t o  t h r e e  volumes. Volume I 
~resents a statement o f  llmltatlons and a sum~ry of the findings 
of the study, Volume I I  describes the methods and procedures 
used. Volume |I! presents the data generated Dy the study. In 
the form of tables, charts, and graphs. 

Inform~tlon In Vo1~e I l l  Is ~rganlzed Into flve chapters: 
Child Cart~:n Data. Chlld Vlsual Data. Data Commarlng Child 
Cartoons &Vlsuals. Adult Crime am~ Vlo]ence Cartoon 0ate. and Adult 
Crime and Vlolence Vlsual Data. 

Each chapter has a separate table of contents, located at 
the beginning of the chapter, keye~ to Its own organization. In 
general . ~=~=~-~- are mresented JnJtl=''y-:: by freauencv. . of response to 
a11 auestlonnalre Items. Other portions of each chamter ~emlct 
,more smeclfIc analyses and cross-ta~ulatlons, as well as data for 
the three magazines moo led and JmC~vldually. 

Prior to using any data contained In this volume the reader 
should carefully read and understan~ the followlng def|nlti~ns of 
"child cartoon". "child vlsua1", and "adult crime and vlolemce". 

o " C h i l d  C a r t o o n s "  a r e  d e f i n e d  a s  c a r t o o n s  I s  w h i c h  o n e  
- - C  ~., the following ammears: I) c h i l d r e n  from fetal ., 
development through the age o f  17 as well as adults 
shown wlth cues that are of a child-llke auallty (the 
de=ictlon could occur on stage, off-stage, or In The 
background}: 2) anthromomDrmhlzed objects or animals o f  
human m a r e n t a g e :  3 )  e l v e s ,  c h e r u b s ,  I T i ons te r s~  d e n ~ n s  
demlcted to be under 18 ?-ears of age: or 4) chll~ 
"stand-lns" where ch|Id-~Ike objects (mantles. socks. 
a~rl scout cookies etc.) are used as symbols to stand 
as a child Qr for the murDose of sexual arousal. 

" C h i l d  V i s u a l s "  are d e f i n e d  a s  m h o t o g r a m h s  o r  
;1 ! u s t r a t i o n s  i n c l u d i n g  a d v e r t i s e m e n t ' s  ( d r a w i n g s  ~ r  
D e l n t t n g s  o t h e r  t h a n  c a n c a n s )  I n  w h t c h  1) a c h i l c l  t s  
~ e = I c t e ~  e l t h e r  on  ~ . s ~ a g e  o f f  s t a g e ,  o r  fn  t h e  
b a c k g r o u n d ,  f r o m  f e t a l  d e v e l o p m e n t  t h r o u g h  age  | 7 ,  as  
we I. i. as adults shown wi ~:: two or more cues that are of 
a chl ld-I Ike aual Ity (Dseudo-chl ldren) : 2) deformed 
humans, monsters and mythcloglcal creatures demlc%ed to 
be under the age of !8: 3~ am object reoresentlng a 
human chl Id (ea. a dol I. stuffed anlmal Dab.v shoes) : or 
4} a chl I d's body mart {eg, only hands or feet 
Gent  tied). 

o " A d u l t  C r i m e  a n d  V i o l e n c e "  I s  d e f i n e d  a s  a l l  I m a g e s  
i n v o l v i n g  c r i m e  a n d  v i o l e n c e  e x c l u d i n g  t h o s e  c o d e d  a s  
" C h i l d  C a r t o o n s "  o r  "Child V i s u a l s " .  
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. 

1,i96 
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555 

2,016 

3. 

4~o 

(See Table i, 
l=~e A-209) 

(See Table 2; 
Page A-210) 

(See Table 3, 
Page A-211) 

PART I 

THEME AND ACTIVITY ANALYSIS 

A. MAGAZINE/CODER OATA 

Cod~n~ I n s t r u m e n t  UNIT:  

3 .  

4 .  

5 .  

6.  

C h i l d  c a r t o o n  

C h i l d  v i s u a l  

C h i l d  v i s u a l :  P s e u d o - C h i l d  

A d u l t  c a r t o o n  

A d u l t  v i s u a l  

Text 

Maqazine TITLE: 

1. P l a y b o y  

2.  P e o t h o u s e  

3. H u s t l e r  

COOER Information: 

Coder  IdentIMicat~on Number: 

Genera! Information 

Year: 

Month: ' ~ ~' 

Total # of pages per Issue: 

Total # of cartoons per issue: 

Total ~ of child cartoons per issue: 

Page oF cartoon being coded: 
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B.  CARTOON OVERVIEW -. 

l 

9 7 4  

t , 0 3 6  

5 

. On w h i c h  SIDE ,of the omen maaa-ine ~s the cartoon located? 

0. Cove~ 

. . I =m i _ _ft 

2. R i g h t  

3. L e F t  and right 

2,016 (See Table 16, Page A-223) 

6. COLOR c f cartoon: 

1,020 I .  B l a c k  and w h i t e  

994 2. C o l o r  

m 0 . M i s s i n g  

2,016 (See Table 15, Page A-223) 

7 .  S I Z E  o f  c a r t o o n :  

145 I .  

1 , 0 3 3  2 .  

85  3 .  

O 4 .  

7 4 0  5 .  

4 6 .  

2 O. 

Less than I/4 page 

[/4 to [/3 oage 

Half oage 

Between I/2 and Full page 

Full Page " 

One cartoon covers two p a g e s  

M i s s i n g  , ,  

2.0 16 (See Table i6, Page A-223) 
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35 

28 

�9 "% , i  

46 

87 

54 

50 

35 

32 

"%  'T ,  
: & . .  

" 4 3  

90 

52 

20. 

S 

13 

39 

50 

t3  

23 

t 4 5  

G7 

57 

891 

2 , 0 1 6  

. NAME o? cartoonist: 

00. NIA~ No name 

Or. Billette 

02. Huc~ Brcwn 

03. O. Collins 

04. John Oemmsey 

05. OeOlnl 

06. Er i kscn 

0 7 .  F f f o l  k e s  

08. S. H a r r i s  

09. H o e s t  

tO.  [ n t e r l a n d t  

;[. Kiraz 

:2. :<l[ban 

t 3 .  J .  K o h l  

14.  ~ill L e e  

t 5 .  Mal 

t 6 .  O t l l  Maul  

[7. Raymonde 

~8. Revilo 

19. Brian Savage 

~0. SmilDy 

21 .  Sokol 

22. Dwaine B. Tinsley 

23. Trosley 

24. Gahan Wilson 

25. Other or i11eg|D1e 

gi veto 
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LU~ 

~0 

7Og 

440 

?.18 

362  

198 

2,016 

1,888 

75 

30 

18 

2 

2 , 0 1 6  

9. NUMBER OF CHARACTERS in the car tGon:  

0 .  None 

I .  1 

3. 3 

4. 4 

5. 5 t o  ten 

6. Mob 

10. Are t h e r e  an Z amparen t l y  LIFELESS bodies demicted in the  
car toon? 

. 

I .  

?.. 

3 .  

4 .  

5.  

6 .  

7.  

No 

Llffeless chll~(ren) 

Liffeless adult(s) 

LiFeless animal(z) 

Both (I) and (2) above 

Both (I) and (3) 

Both (2) and (3) 

All oF the above 
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125 

626  

t 3 2  

16 

37 

79 

t 00  

86  

153 

t 7 2  

:2  

72 

23 

4 

43 

6 !  

t5  

18 

7 

9 

6 

57 

[53  

I0  

2 . 1 0 6  

I I .  PHYSICAL SETTING o f  t h e  c a r t o o n  I s :  

Of. 

02. 

03. 

04. 

05. 

06. 

07. 

OB. 

09. 

I0. 

I t .  

12. 

13. 

14. 

UnsmeciFled (blank, grey, or aDstract background) 

Home~doorway~yard 

Bed/De,room/hotel room 

Bathroom/prlvate roller 

~eligious setting (church, temD1e, etc.) 

School bul!ding or grounds 

Medical setting (hosmital, doctor/dentist office) 

Playground~park 

Country~nature~beach 

Streets and s|~ewalks 

Alley or ~acant lot 

Store 

Movies/shows 

Sky/air 

15~ On. mode of transportation 

16. 

17. 

18. 

i9. 

20. 

21. 

22. 

23. 

0. 

Business oFFice 
L , 

Restaurant 

Bar/lounge 

PuDI Ic toilet 

Brothel~massage parlor/"red light" district 

Graveyard/morgue 

Speclf|cally child's Dedroom/nursery 

Other 

M i s s i n g  
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C. THEM~ OF CARTOON -. 
> 

L94 

t , 3 t O  

70 

22 

77 

83 

4 

87 

169 

2,016 

~ L o  Is the eoint of the cartoon within the CONTEXT e? an,/ o? 
the ?ollowinq general subjects o__~r settings? 

O �9 

I. 

2 .  

3. 

4 .  

�9 

6. 

7. 

8. 

N / A  o r  u n s p e c i ? t e d  

S t a n d a r d  d a l l y  l i f e  ( h o m e ,  s c h o o l ,  w o r k ,  p l a y )  

Social subject (peace. environment, racism, etc.) 

Political subject (elections, ]eglslatures, etc.) 

Religious subject (relating to church 
services/nativlty scene, etc.) 

Combination o? above 

Group camping 

Other cultural/natlonal mfleu 

O t h e r  

I .694 
�9 1 7 1 '  ' 
t5! 

2,016 

1,840 
55 

I21 

2,016 

I , 4 9 6  
52.0 

A: 

[3. 

14. 

15. 

Does the cartoon and/or Its camtlon potentially connect the 
child(ren) wlth. anz of the followin~ activities? 

A s s a u l t :  

. 

I .  
2 .  

No 

S e x u a l  
N o n - s e x u a l  

Murder: 

0. ;40 
-!. Sexua I 
2. Non- sexua I 

.,i' 

Child in sexual encounter with adult: 

0. No 
t .  Yes 

2,016 



A-9 

t , 9 5 6  
60 

2.01t5 

I , 9 2 4  
92 

2 ,01 ,5  

I ,955 
6! 

2.0!'3 

[ ,877 
',29 

2.CiG 

I ,989 
27 

2,016 

2 , 0 0 5  
II 

2 . 0 1 6  

I , 994 
" 5 ' 5  
L & .  

2,016 

[ ,986 
30 

16. 

17. 

!8. 

19. 

20. 

21. 

Z2. 

23. 

Chi Id In 

O. No 
I. Yes 

sexua ! encounter w l t h  older chIId: 

Child in 

0. No 
[. Yes 

se:<ual encounter wlth Family member: 

Erotica/Pornogramhy 
for meQla use: 

O. NO 
I. Yes 

- Adult as sexual instrument or 

Indecent 

O. No 
I. Yes 

exposure: 

Child as 

O. No 
I. Yes 

sexual instrument or object For media use: 

Obscene p h o n e  c a l l :  

O. NO 
I. Yes 

Pald nudity: 

O. No 
I .  Yes 

Procuring/pimping: 

O. No 
I. Yes 

o b j e c t  

2 , 0 1 6  
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I ,906 
l lO  

2,0'.% 

I ,925 
91 

2,016 

I , 956 
60 

2,016 

2 , 0 1 2  
4 

2 . 0 [ 6  

I , 902  
' 1 3  

2,{]!6 

I , 954  
62 

2 . 0 1 6  

[ ,967 
49 

2,016 

24. 

25. 

B. 

26. 

27. 

28. 

29. 

30. 

Prostltution/Sex-buy!ng or 
activlty/dealing: 

O. NO 
. Yes 

Darter/Massage par I or 

Adultery: 

O. No 
I. Yes 

Ooes 
the ch!Id(ren) with any oF the fo]1owIn~ 
I LLEGAL OR VIOLENT NON-SEXUAL activltles? 

the cartoon and/or Its caDtlon potentlally connect 

Alcohol use: 

O. NO 
I .  Yes 

A r s o n  : 

O. No 
I .  Yes 

~otent ! a ! I ?' 

_.) 

C h i l d  abuse 

O. No 
t .  Yes  

and/or n e g l e c t ,  non-sexua! : 

O r u g  Mse,  

O. No 
I .  Yes  

s e l l i n g  o r  p u s h i n g :  

! < i d n a ~ p i n g :  

O. No 
!. Yes 
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" 005 ~t 

l[ 

Z,OI6 

2.005 
!I 

2,016 

[ .695 
223 
98 

Z,OI6 

.443 

, , 4 0 5  

44 

9 

6 8  

57 

2,016 

3 ' .  

22. 

33. 

34. 

Runaway: 

0 .  No 
I .  Yes 

The f t :  

O. No 
I. Yes 

Other potential ly I llegal or vlolent non-sexual activi ty: 

O. NO 
i .  Sexua] 
2. Non-sexual 

SEXUAL ORIENTATION o f  the car toon:  

. 

I .  

2. 

3. 

4. 

5. 

N/A or unsmeciFied 

Heterosexual 

Homosexual 

Bisexual 

A u t o e r o t i c  

Mixed orientation: 
orgy or groum sex) 

Com~Inat!on o f  the above (e .g .  

/ 

\ 
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9 1 7  

9 3 9  

4,?. 

54  

' 5 ' 5  

21 

14 

7 

2 , 0 1 6  

35. 

.~ 

) 
Does the cartoon demlct or i t_..s.s, camtlon refer to ~_ human 
Involved In a SEXUAL RELATION OR INTERACTION wit~ amy of 
t h e  f o l  lowlng7 

O. N/A or uns~ec|f~ed 

I .  A n o t h e r  h u m a n ( s )  

A n i m a l ( s )  ~ e  

. 3 .  Object(s) 

4. Object and another human(s) 

5. FictTtfous, unreal creature(s) 

6. Supernatural belng(s) 

7. Animal and another human 

) 

\ 



I. ,697 

0 

I 

[0 

r 

6 

[ 

3 

1 

s 

5 

S 

�9 I09 

2 
i 

:0 

3 

133 

2.016 

36. Are t h e r e  NURSERY or  FAIRY TALE c h a r a c t e r s  from the  
culture o9 chil~hooO? 

N/A 

Alice in Wonderland 

Beauty ~nd the Beast 

CaDtain l<anqaroo 

Cinderella 

Easter Ounny 

GoldIlocks arc the Three Bears 

Hansel amd Gretel 

Jack amO JI!l 

Jack and the Beanstalk 

Little Bo Peem 

Little Jack Hornet 

Litt!e Red Rid~mg Hood 

Hr. Rogers NeighDorhoo~ 

P~mmochio 

Rapunzal 

$amta Clau~ 

Sesame Street 

Slaemimg Beauty 

Snow Whlte anO the Seve~.Dwargs 

Tooth Fairy 

Wizard o~ Oz 

Other 

00. 

YES: 01. 

02. 

03. 

O i. 

05. 

06. 

07. 

08. 

09. 

I0. 

!!. 

!3. 

:4. 

~5. 

!6. 

!B. 

19. 

ZO. 

Zl. 

22. 

A-13, 

1! 
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I . 366 

37. Does the cartoon have a SPECIAL THEME? 

N/A: 00. No special ~eme~:: in cartobn 

> 

4 

I 

!93 

6 

YES: 

Holiday3: 

Of. 

02. 

03. 

04. 

05. 

06. 

07. 

OS. 

New Year 

Valentine's Oay 

Easter 

4th oFJuly 

Halloween 

Thanksgiving 

Christmas 

Other 

Cyc!e .;F ~[~Fe: 

70 09. 

[26 

lO 

~9 

4 

I 

23 

7O 

44 

2 , O I G  

Ch,:'~birth:,: 
�9 t, ~ wed1,jc~ 

10. C h i l d b i r t h :  
'3,jr-of-Wedlock 

! I .  ~enztruat~om 

12 L.Dss of v i r~ im i  ~'' - _ ' .  y 

! 3 .  Birthday 

! 4 .  Graduation 

'~w. Weddings and 
annlversaries 

l&. Desth, F,umermlz 

17. Abortion ~ ' ~  

IS. O t h e r  

~2 Mis3in= 

' 692 & �9 

I.: 

43 

2.0!6 

38. Does the cartoon and/or i t s  camtion r e f e r  to 

EROTICA/PORNOGRAPHY? (The sex industry I t s e l f  ,:r the use 
I~f its prOdUCtS by individuals or society', e.g.: F[Im, 
magazine, video, ~etters to the editor, p r o d u c t s  obta~mec 
via catalogue, etc. 

O. The sub jec t  is not present or re fe r red  to 

YES: I. E r o t l c a / ~ o r n o g r ~ h y  . i s  present  or re fe r red  to. 
is not ~art of the point of the c~rtoon 

but 

-% 

_,o~ica/pornogra~hy i= ~resent or reFerre~ to, end 
iS Dart oF the ~oint of the cartoon 

!2 
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O. TYPE AND EXPL IC ITNESS OF CA'RTOON A C T I V I T Y  

I , 7 2 6  

94 

90 

iS" 

91 

2 , 0 1 6  

39. Does t h e  c a r t o o n  and~or it_% c e m t t o n  p r e s e n t  a MURDEROUS 
,Dr MAIM!NG activity? (e.g., con~um~tlon of human Flesh, 
decapitation, di~memDerment, bludgecning, 3mas~img, 
shooting, stabDfng, mutilation of c.ther, chokimg, 
strangling, hamging, gagging, se!F-muti lation, Durning, 
etc ' 

O. N/A, No 

YES: t .  

. 

i 

3. 

Th=_ actual activity is graohlcal~v, d=~i ~+=~_., _.-- 

(presemt) 

The activity has e~ther graphically ~ust occurred 
(past) or ~s amour to occur (Future) 

The activity is .discussed, as occurlng in the 
#resent, mast, or Future, or as offstage ~r dream 
activlty, etc. 

4. The actlvity is implied through verDal inmuendo. 
Facial exmression, or tltle of cartoon 

t , 726 

96 

80 

2 1  

93 

2 , 0 1 6  

40 .  Does t h e  c a r t o o n  a n d / o r  i t s  c a p t i o n  m r e s e n t  a c t i v i t y  
INFLICTING PAIN? (e.g., violent hitting, punching, 
kicking, pounding, or whipping, or inserting or attaching 
items Into body that cause main) 

O. 

YES: I .  

. 

. 

N / A ,  N o  

The a c t u a l  a c t l v t t y  Is  g r a o h i c a l ! y  d e o i c t e d  
( m r e s e n t )  

The a c t i v l t y  has  e i t h e r  g r e m h i c e l i y  ~ u s t  o c c u r r e d  
(past) or is abcut to occur (Future) 

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  in  t h e  
~resent, mast, or Future, or as oFFstage mr dream 
activity, etc. 

. The activity" is imolied through verbal innuendo, 
Facial ex~ressiQn, or title o# cartoon 
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41.  Does the cartoon and/or its camtion present activity 

involving FORCE or PLANNED FORCE? (e.g., restraint, 
coercion, clothing riDDed or pulled, furling in waft to 
assault, s~ammimg, smanking, p a d d l i n g )  

1 ,729 

154 

.-.6 

23 

04 

2,016 

~o 

YES: I. 

2. 

. 

. 

N/A,  No 

The actual activity Is graphically depicted 

(present) 

The activity has either graDhlcally just occurred 
(pa3t) ,Dr i~  about to occur (Future) 

The activity fs discussed, as occurlng in the 
present, past. or Future, or as offstage or dream 
activity, etc. 

The activity is implied through verbal innuendo. 
Facial expression, or title oF cartoon 

4Z. Does the cartoon and/or its camtlon present activity ~ - j  rela'/s, a V '~'. ~.~:~'~,. MESSAGE? ~=, _. g . , vlolent. Or aggres3~,~ -. 

gesture, verbal threat, verbal coercion) 

L , 687 

122 

!4 

!36 

57 

2,0L6 

o~ 

YES: I. 

Z. 

. 

4 .  

N/A, No 

The actual activity is gramhlcally depicted 
(mresent' 

The activity has either graphically ~ occurred 
(mast) or fs about to occur (Futurel 

The activity is discussed, as occuring in the 
present, mast. or Future, or as offstage or dream 
activity, etc. 

The actlvity is Implied through verbal innuendo, 
facla.1 exmression, or tltle of cartoon 

3 



A-t7 

! ,778 

[ 6  

i : 5 4  

67 

= , 0 t  m_ 

43. Does the cartoon am~/or its caDtion mresent activity 
[ m v o l v i m ~  V ! O L ~ N T  D I S C U S S ! O N ?  ( e . g . ,  p r e s e n t i n g  
violently e~ucat]ve information, t e l l i n g  vi.nlemt story'. 
making violent statement or observation) 

4 

~ 

YES:  [ . 

L ~ 

. 

. 

N / A ,  No 

The actua; act]v!ty fs graohica;ly deDicted 
(oresent) 

The act~vlty has either graphical!y ~ust occurred 
(~ast) or is aDout to occur (future) 

The  a c t i v i t y  f s  d i s c u s s e d ,  as  o c c u r i n g  i n  t h e  
p r e s e n t ,  p a s t ,  o r  f u t u r e ,  o r  as  o f ? s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

The  a c t i v i t y  i s  ] m m l f e d  t h r o u g h  v e r b a l  t n m u e n d o ,  
facial expression, or t~tle of cartoon 

1 : , 9 2 6  

32 

+ .  

4 

& . Z - -  

32. 

2 , 0 ! 6  

4 4 .  Does the cartoon ~nd/or its caption ~resent activ~t,/ 
I m v o ! v i m ~  a V I O L E N T  FANTASY or MEMORY? 

O. N / A ,  No 

YES: t . 

. 

. 

. 

The actual activity Is graphically depicted 
(present) 

The activity has either gra~hica]]'/ ~u~ occurred 
(past) or i~ about to occur (future) 

The actfvlty is discussed, as occurlng In the 
present, oast, or Future, or as offstage or dream 
activity, etc. 

The activity is implied through verba] inm~endo, 
?acia~ ex~resslon, or title of cartoon 



A-t8 

t , 7 5 8  

9 4  

20  

3 7  

t O 7  

2,016 

! , 3 6 0  

9 2  

8 9  

7 t  

4 0 4  

2 , 0 1 6  

45. Does the cartoon and~or its camtlon present am~ OTI4EF..2 
VIOLENT activity?. (including unspeclFieC, unclear 
violent activity) 

O~ 

YES: [. 

. 

. 

. 

N/A. No 

The actual activity is gramhica]]y demicted 
(present) 

The a c t i v i t y  has e i t h e r  g r a o h i c a l l y  .just occurred 
(past) or is about to occur (Future) 

The activity is discussed, as occuring in the 
present, past, or Future, or as oFFstage or dream 
activity, etc. 

T h e  activity Is immlied through verbal t n m u e n d o ,  
Facial expression, or title oF cartoon 

4G. Does the cartoon and/or its caption present actIQity 
involving GERITAL or ANAL SEX (.e.g.. coitus; 
~nal/genital, anal~oral or oral/genital contact; 
inserting items ~nto vagina or-anus) 

. 

YES: i .  

&.Q 

. 

4, 

N/A, No 

The actual activity Is graphlcally depicted 
(~resemt) 

The actTvlty has" elther graphically Just occurred 
(.past) or is bo~ to occur (Future) 

�9 . �9 ,,, I 

The activity Is discussed, as occurfng In the 
~resent, mast, or Future, or as o~Fstage or dream 
activity, etc.. 

The actlvis is I mmlled through verbal Inmuen~o. 
Faclal expression, or title oF cartoon 



A - t 9  

2 , 0 0 6  

! 

2 , 0 1 6  

47. 

~ 

YES: I .  

Does the car toon and/or  i t s  cap t ion  oresent  actf_vit~, 
I nvo l v i ng  VENEREAL OISEASE? 

N/A, r4o 

The actual  a c t i v i t y  is g r a p h l c a l l y  ~ec ic ted 
(~resent )  

The a c t i v i t y  has = i t h e r  g r a ~ h l c a l l y  .just occurred 
(~ast)  or  is about t c  occur ( f u t u r e )  

3 .  T h e  a c t i v i t y  is d i s c u s s e d ,  a s  o c c u r i n g  in t h e  
o r e s e n t ,  # a s t ,  o r  F u t u r e ,  o r  a s  o f f s t a g e  o r  d r e a m  
a c t l v f t y ,  e tc .  

4. The a c t i v i t y  is Impl ied through verbal innuendo, 
Facia l  express ion ,  or t i t l e  os car toon 

L 
I , 8 2 0  

; 3 1  

27 

31 

2,016 

4 8 ,  Does the car toon and/or  i t s  caot ion  mresent a c t i v i t ~ /  
I n v o l v l n ~  SEXUAL FOREPLAY?. (.e.g..,: FondqIng g e n l t a l s ,  
b reas ts ,  or bu t tocks ;  being in ~e~ t o g e t h e r )  

O, N / A ,  No '" .~-:' 

Y E S :  i .  
�9 ~ 

T h e  a c t u a l  a c t i v i t y  ~ s ' g r ~ h i c a 1 ~ y  d e m ~ c t ~ d  
(mresent) 

2. The a c t i v i t y  has e i the r "  g raph ica l l y .  ~use. occurred 
(past)  or is about to  occur (Future)  

~ , . r , -  �9 , C . , .  " 

' 3 ' T h e .  a c t F v J t y  is discussed,, as occur lng  in the 
p resen t ,  pas t ,  o r  Future,  or  as of?stage or ~ream 

. . . .  .aC~.|/V ~ tY ,. e tc .  

4. The a c t i v i t y  Is- im~l~ed". through 'verbal innuendo, 
f a c l a l  exmression, or t i t ] e  o f  cartoon 

.r 
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t , 5 2 7  

437  

12 

t4 

26 

2,016 

49. Does the cartoon and/or Its caDtlon mresent a character .~ 
a s  BE ING NUDE o r  T A K I N G  O F F / P U T T I N G  ON C~O,H~S? 

C. N/A. No 

YES: t. The actual actlvlty i s  graphicall'./ deoicte~ 
(~re3ent) 

. The activlty has either gramhically ~ occurred 
(past) or is about to occur (Future~ 

"I The activity is discu~se~, as occuring in the 
mresent, past. or Future, or as 3F, =~a~e or ~ream 
activity, etc. 

. The act|vity is Implied through verbal Innuendo, 
Facial expression, or tltle oF cartoon 

I .801 

166 

t2 

14 

23 

2,016 

50. 

YES: 

Does the cartoon and/or its caotlon ~resent activ!ty 
Involvln~ SEXUAL INVASION OF PRIVACY? (e.g.. Flashing. 
exhibiting, peeping, voldntary or involuntary voyeurism, 
obscene phone call) 

- j  
O. N/A, No 

. The actual activity is graphlcally demicted 
(present) 

. 

. 

. 

The actlvlty has either graphfcally lus__t occurred 
(~ast) or i3 about to occur (Future) 

The actlvfty is d~scussed, as occur~ng in the 
present, vast, or Future. or as oFFstage or dream 
acttvity, etc. 

The activity fs fmmlled through verbal innuendo. 
Fac|al expression, or tit~e oF cartoon 

j 
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' 8G0 9 

"~ 3 

27 

23 

016 

~. , 3 Z 4  

59 

9 

47  

- - , 0 1 6  

51. 

Y~S: 

Does th___ee cartoon and/or it___~s capt ion present SEXUAL 
AROUSAL as an a c t i v i t y ?  ( e . g . ,  masturbat ion,  
autoerotlcism, h a v i n g  a n  erection) 

0. N / A ,  No 

! 
& �9 T~._ actual activity Is ~raph!~=l ]:, ' depict =~ 

( pros emt ) 

Q Th= activity has either gramh~cal ly iust occurred 
(Past) or I~ about to occur (Future)  

. The activity Is discussed, as occuring in the 
#resent, mast, or future, or as offstage or dream 
activity, etc. 

. The activity Is Implied through verbal Innuendo, 
facial exmresslon, or title os cartoon 

s2. Does the cartoon and~or its camtlon mresent activity that 
relays a SEXUAL MESSAGE? (e.g.�9 sexual gestures, 
Including beckoning �9 l:Icklng l.lps; verbal sexual 
overture) ,:. z 

: 3  N / A ,  No 

- Y E S : I .  The actual actlvlty ,is~graphlcally ~ep!cted 
(present) 

2. " T h e ~ a c t l v i t y  has ~e i the r  g r a p h i c a l l y  ~ occurred 
-"(~ast) o:r'-I~ abou~ t o-bccur (future) 

3:. "The a c t l b l t y  (~ d~Scussed, as-occurlng in the 
": ~resent �9 or s or as offstage or dream 

activity �9 etc. 

.4. The"  a c t l v l t y  tos i m ~ ]  I e d  t h r o u g h  v e r . D a ;  ] n n u e n d G ,  
Facial e:<mresslon:�9 or title of cartoon 

Y 



I 

A-22 

I ,217 

53 

4 

409  

333 

2 , 0 ! 6  

I .851 

40 

5 

41 

79 

2,016 

53. Does the cartoon anq/or Its caption mresent actlylty 
Involvlnq SEXUAL DISCUSSION? (e.g., mresentat lon of 
sexually educative information, telling sexual story, 
making a sexual statement or observation) 

O. 

YES: I. 

. 

5 4 .  

YES: 

T 

W, 

. 

N/A, NO 

The actual activity I s  gramhlca1~y demlcted 
(present) 

The a c t i v i t y  has e i t h e r  gra~hIca1!y  Just occurred 
(past)  or is about to occur ( f u t u r e )  

J 

The activity is discussed, as occurlng in the 
present, pa~t, or Future, or as offstage or dream 

activity, etc. 

. The a c t i v i t y  is i m o l i e d  through verbal Innuendo, 
f a c l a l  ex#ress lon,  or t l t l e  o f  cartoon 

Does the cartoon and/or  I t s  capt ,on present a c t l v l t  X 
i n v o l v l n q  a SEXUAL FANTASYOR.MEMORY? 

O. N / A ,  No 

I .  The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  ~ e o f c t e d  
(oresent)  

.2. 

. - 

The a c t i v i t y  has e l t h e r  g r a p h l c a I l y  Just occurred 
( p a s t )  o r  I s  a b o u t  t o  o c c u r  ( f u t u r e )  

The activity is discussed, as:.occurfng in the 
present, past, or Future, or as offstage or dream 
activity, etc .  

. The  a c t t v i . t y  i s  i m # l i e ~  t h r o u g h  v e r b a l  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

i n n u e n d o .  
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[,590 

32 

39 

23 

332 

2,016 

55. Does the cartoon and/or i t s  cqmtion oresent OTNER SEXUAL 
activitv? ( i n c l u d i n g  u n s p e c i f i e d  o r  u n c l e a r  s e x u a l  
activity) 

O. N / A ,  No' 

YES: t .  

. 

. 

. 

The actual ___:~-i,,'itv. Is graphi'~:lly-_ deoicted 
(present) 

The a c t i v i t y  has e i t he r  g r a p h i c a l l y  j u s t  occurred 
(past) or is about to occur (future) 

The activity Is discussed, as occuring in the 
mresent, past. or ~uture. or as offstage or Cream 
activity, etc. 

The actlvity is immlled through verbal Inmuendo, 
faclal expression, or title of cartoon 

I , 9 2 2  

49 

t4  

2 t  

tO 

2 , 0 1 6  

56. Does t h e  cartoon and/or i t s  camtion present ~n_~92 i EXCRETORY 
a c t i v i t y ?  (e .g . ,  de fecat ion ,  u r i n B t i o n ,  r e g u r g i t a t i o n )  

O. N / A ,  No 

YES: 1. The actual activity is graphica]]y deoicte~ 
(present) 

. 

. 

The activlty has either graphica!!y iuj_~_ 
CDast) or Is about to occur (Futurel 

o c c , J r r e d  

The activity is discussed, as occuring in the 
~resent, ~ast, or Future, or as offstage ~r dream 
activity, etc. 

2~ 

The activity ~s Imolied through verbal innuendo. 
Facial exoression, or title of cartoon 

�9 , .% 



I 
A-24 

I ,918 

31 

25 

/. L 

2: 

2,016 

1 , 7 4 7  

242 

L9 

5 

2,016 

57. Does the cartoon and/or its caption mresent actLvity . ,~  
Invo]vin~ MEDICAL/SURGICAL ~rocedures relat~n~ to sexual 
marts? (e.g., abortion, histerectomy, vascectomy, 
artI~Ic|al insemination) 

YES: I. 

3. 

58. 

4. 

N/A , NO 

The actual activity i3 .gramhically demlcted 

(mresent) 

The actlvity has either graphically just occurred 
(mast) or i~ about to occur (future) 

The activity is dlscussed, as occuring Tn the 
present, mast. or future, or as offstage ,Dr dream 
activity, etc. 

The activity is immlfed through verbal Innuendo. 
facial expression, or title of cartoon 

Does the cartGon and/or Its ca~tlom mresent ~eneral 
AFFECTIONATE activ!ty? (e.g., non-sexual gestures, su ,-~ 
as shaking hands, ho1~ing hands, arm-ln-arm, arm arour \ 
waist or shoulder: e verbal endearment gazlng into ea~ J 
other'- = eyes ~ 

~ 

YES: [. 

. 

N/A, No 

The actual activity Is gramhlcally demTcted 
(present) 

The a c t l v l t y  has e i t h e r  g r a p h i c a l l y  j u s t  o c c u r r  ~ "  
(mast) or is about to occur (future) 

The activity is OiBcussed, as occuring in ~he 
~r~sent. ma3t, or future, or as offstage or dream 
activ!ty, etc. 

The activity is implied through verbal innuendo, 
Facial exmresslon, or title of cartoon 
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[ ,043 

74 

8 

879 

12 

2,016 

1,907 

36 

3 

57 

13 

2,016 

59. Ooe____ss th___ee cartoon and/or its caotion ~resent activity 
Involvln~ GENERAL DISCUSSION? (e.g., oresentati,sn e~ 
general educative inFonmatIon, telling non-sexual and 
mom-vIolent story, making ncm-sexual and nom-vlo]ent 
Btatement 

YES: I. 

L. 

. 

N/A, No 

The actual activity Is graphically depicte~ 
(present) 

The activity has either graphically ~ occurred 
(past) or is aDout to occur (Future) 

The activity Is discussed, as occuring in t~e 
present, mast, or Future, or as offstage ~r dream 
act|vlty, etc. 

. The activity Is Imolled through verbal innuendo, 
Facial expression, or title of cartoon 

60. 

YES: I. 

Ooes the cartoon and/or i t s  caDtlon present act~v!t)z 
invo lv ing a NON-SEXUAL, NON-VIOLENT FANTASY or MEMORY? 

0. N/A, No 

The actual a c t i v i t y  i.s g raph i ca l l y  depicte~ 
(present) 

Z. The a c t i v i t y  has e i t he r  g raoh i ca l l y  just  occurred 
(past) or Is about to occur (ffu~ure) 

3. The activity |s dIscussed, as occuring in the 
mresent, past, or Future. or as offstage or dream 
act~ etc, 

4. The activity is imolied through verbal innuenCo, 
~acla] expression, or title of cartoon 

J 

I 

\ 



P 
A-26 

I , 386 

576 

14 

23 

17 

2,016 

61. Does the cartoon and/or its cam1:ion present an-y-OTHER 
NON-SEXUAL, NON-VIOLENT actlvI1:,/? C inc luding unspeci f ied 
or unclear non-se'<ual , non-vlolen1: activlty) 

Q 

YES:  I. 

. 

. 

N/A, No 

The actual activity Is graphical!y. ,~=~c1:ed..-. 
(;present) 

The ac1:Ivity has e~1:her graohically j u s t t  o c c u r r e d  
(ma31: )  o r  i 3  a b o u t  t o  o c c u r  ( f u t u r e )  

The actlvi1:y Is ~iscussed, as occurlng in the 
~resent, past, or Future, or as offstage o r  ~ r e ~ m  
a c t i v i t y ,  e t c .  

The activity Is Immlled 1:hrough verbal Innuendo, 
Facial expression, or title of carl:Don 

-j 

.,D 
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,C 

P 

L 

I ,700  
307 

9 

~5 ~. ,016  

20 

43 

6 

"'3 

4 ! 

n'G 

62. O0 any cs the above activities 

O r  r n ~  

0. No 
I .  Yes 

NISS'n~ 

directly ~nlolve TRICKERY 

$3. 

,NOTE : 

NO: 0. 

YES: I .  

2. 

3. 

4. 

5. 

Are ~ny ~ee~ _s=* ~ ident~Fv or helm identify ~=. _ 

cartoon as :nvo:vimg a SEXUAL scer, ar~o? 

�9 'F mere ~am ,=me resDcmse aD~l [=~._ s=~ect_ 9~n_::= Dr=~ 
t~a% best [.!er, ti=;es t h e  ,:art,Don scenario as ~e:<uel . 

N/A. No z roD is used .m~ defined In this eenmer 

,_~othing 

'tam ,4sac to aid or enhance se:.:ue~ activ~t'/ & . . . 

Item useC ~n role ~F a sexual Dartmer 

Birth control aids 
,J 

AD,=rt~cm =ues 

6 Y~em used -s Dhal ~ ~: or Dther =exual symDol 

L 

25 
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: .633 

:Z5 

39 

:2 

49 

64. 

Not e : 

Are any PROPS used to Identify the scenario as VIOLENT"... 

_. .~ !  
I f '  m~re than one resmonse am~l les, select the resmonse 
wlth the lowest numDer. 

NO: 0. N/A. No Dro~s ~re used in this manner 

YES: [. ~o~?., fragment, b!oo~ 38 5. Bet/c ! ul-. 

2. Gun 7 6. Whi~ 

3 .  mire 26 7. 

l 

Chaln(s)/RoDe: 
Instrument oF 
R e s t r a i n t  

4. KniFe: 8laded or 
pointed instru- 
ments/utensils 

4 8. Stick 

8 3  9. Other, including 
violent symbo~ 

2,016 

~5. Are any DF the items listed below used F o r  Ss PURPOS_rS? 

1 , 9 3 . 1  

28 

3 

Note: 

HC : 0. 

YES: I. 

2. 

- - o  

. 

IF more than one response ammlies, select the resc,?n~e 
with the lowest numDer. 

N/A. Ho mroDs are used in thlm manner �9 '4~ 

BoGy fragment, bloo~ 8 �9 5. Bat/c I ulm 

Gun 6 6. Whim 

F i r e  8 7. Chain(s)/Ro~e: 
Instrument of 
Restra!'nt 

Knlfe: B l a d e d  or 
molnted instru- 
ments/utensils 20 

2.016 

8. S t i c k  

9. Other. including 
'violent symbol 

D 

,"6 



�9 -2' 1 
E. 

P 

% 

I , 3 0 3  

4 " ' l  ,-,~0 

6 

2 9  

3 4  

2 2 4  

2.o1  

1.127 
889 

2,016 

| 

- . 0 0 4  
t , 0 1 2  

2.016 

I , 0 5 . "  
9 5 4  

2.016 

66. 

Y E S :  I. 

C A R T O O N ' S  R E L A T I O N S H I P  T O  S U R R O U N D I N G  T E X T  A N D  [ ~ A G E S  

Is the cartoon located ~n the same eye-3Dan as TEXT 
dealing with ch[!drem? 

O. N/A. No 

Art~c]e/~eature 

2. Mov~e/video/record/Dook/etc. review 

3. Letter3 to editor 

4 .  Sex a~vice column 

5. Other (Humor, Fiction, etc.) 

67. 

68. 

Is the cartoon ~art oF two CONSECUTIVE eye span~ 
Tnvolvin@ chTldren? 

O. No 

I. Yes 

' _e:-: -, :-C- i,-n ,s the cartoon ~n the same ZYE SPAN as ~ t -~ = ~ 

clirectlv referring to SEXUAL acti,,~',/? �9 ' �9 . -| - 

0. No " : 
I .  Y e s  _ �9 ,~ 

~9. 
�9 ~ , , _ 

Is the "cartoon in t~e same-. EYE SPAN as ~=,-~__,._ or ~=~ion 
directly referr~n~ to VIOLENT acti ,'. _.. 

O. NO 
I .  Yes 

27 



A-30 

I .685 

137. 

18 

24 

93 

39 

25 

2,0!6 

I ,402 

614 

2 ,016 

T. ,677 

339 

2,016 

70. Is the cartoon 

INTERVIEW by a 
Fo l l ow ing?  

Q 

YES: [. 

2. 

3. 

4. 

5. 

6. 

71. 

72. 

In the  same EYE SPAN as an ARTICLE o r .  
NATIONAL F igure  d~.sc,Jssing an;/ oF t he  

.J 

No, N/A 

Serious social i3sue 

Re~ "g'=us i-sue 

Smorts 

Entertai nment, art 

Sex Features~Humor 

Other 

Is the ca r toon  JUXTAPOSED In the 
SEXUAL P[CTURE(s)? 

0. N/A. No 

same eye smam wlth 

Yes. i ~ I= ju• with 3e>:ual .Dr se:.:ua~z -- 
meoDle, anima!s, oDje=ts, ~r ~r,D~s 

Is the cartoen JUXTAPCSE0 In the same 

VIOLENT PICTURECs)? 

eye smam ~.~ith 

O. N / A ,  No 

. Yes, It Is Juxtacosed with v[o!ent Deom:e, anTme!z. 
oDJects or proms in cartoons, ph.DtograD~s, an~ 
|]lustratlons 

O 
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8 9 6  

6 5 0  
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7 
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39 
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t , 6 7 0  

52 

9 

7 

4 

56 

t 

34  

13 
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I . 6 0 9  
3 2 7  

0 1 6  

72. 

74. 

75. 

SEX ,sff t he  P r i n c i p a l  Ch I ! d :  

. 

2. 

3. 

4. 
5. 
6. 

O. 

U n s p e c ! f l e ~  

Ma!e 
F e m a l e  

B o t h  m a l e  a n d  ~ e m a l e  

M a t e  a n d  u n s p e c i f i e d  s e x  

Female and unspecified sex 

MIssfng 

) 

[ .  

2 .  

3 .  

4 .  

5 .  

6 .  

7 .  

8 .  

9 .  

N/A o r  o t h e r "  

Ca,JC~31all 

8 l a c k  

As ian-Or i enta! 
' t  - "~.L" 

AmerIcan | n ~ l a n  

H t ~ : a n  i c 

J e w f  sh  

A r a l 3  

Mi>:eEl r a c l a ]  ,iaroul: - �9 

Unsmeci&le~ m i n o r i t y  

~_'= t h e r e  ..MOR~_ TH~N . . . . .  ONE c h i l d . a s  t h e  ,o , - i r ,  c ~ a l ,  t h i r d ? _  

0 .  No 
I .  Y e s  

29  
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7 6 .  

r 197 

~2 

25 

t09  

362 

475 

' 93  

277 

t 7 4  J ~, ") I 

2,016 

77. 

1 , 8 9 6  

t 

2 

t 8  

47 

34 

13 

3 

2 , 0 t 6  

What Is the ammarent AGE bracket oF the ONLY or YOUNGFST 
Pr inc l~a l  Ch i ld ,  based on PHYSZCAL DEPICTION? 3 

O. N/A ( c h i l d  h l d ~ e n ) ,  o r  umsmeclFied 

I. Fetus (it: uter.D) 

#-- ~ F_=tus ( a l D o r t e d )  

3. Newborn: Neonate. u :  to I month .a id  

1. !nFant: t mcnth through 2 years 

5. Preschool =~-ze: 3 through 5 years off e,~e 

. 5chooiage to ouberty: Elementary school age. 6 
thr,Dugh [l 

. Early p u b e r t y :  J r .  h i g h  = c h o o l  a g e .  12 t h r o u g h  ~; 

8. Late ~uberty: St. high school age. 16 through !7  

9. Adu l t :  t8  years or over 

IF the Princiual Oh! I,:t has two or" niore age ~rackets, w' 

is the a~marent AGE .bracke--t o f  the OLDEST Pr nci-.al n[~-_. 
l . JV  v " ,  b a s e d  On  P : . , S : C A L  D ~'~ C T I C N  ~ �9 ' ~ :  & & 

O �9 

I. 

2. 

3. 

4. 

5. 

6. 

o 

8 .  

9.  

N/A (child hidden), or unspecified 

Fetus (In ,Jter.:) 

Fetus (aborted) 

Newborn: Neonate, um to I month old 

Infant: ~ month through 2 years 

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  ,a? age  

S c h o o l a g e  t,-~ ~ u b e r t : v :  E l e m e n t a r y  s c h o o l  a g e .  % 
~ t h r o u g h  [ 1 

E a r l y  p u b e r t y :  J r .  h t g h  s c h o o l  a g e .  t2 t h r o u g h  [5 

L a t e  ~ u b e r t y :  S t .  h i g h  s c h o o |  a g e .  I6  t h r o u g h  [7 

A d ~ I t :  ~B y e a r s  o r  o v e r  

/) 

30 
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;( 

7 [  

78 

34 

: 3 4  

z & .  

294 

542 

232  

3 7 t  

t 3 8  

2 . 0 t 6  

t , 8 7 7  

2 

t 

[ 

4 

t 8  

52 

36 

20 

5 

7 8 .  

7 9 .  

W h a t  is t h e  a p m a r e n t  AGE b r a c k e t  o f  t h e  ONLY o F  YOUNGEST 
. " . C U ~ ,  P r i n c i p a  I C h ~ ! d  b a s e d  on  t h e  ' ~ "  

. 

'. 

2. 

3. 

4. 

5. 

6. 

. 

8. 

9. 

NIA ( c h i l d  h i d d e n ) ,  o r  unspeciFCed 

Fetus ( i n  u t e r o )  

Fetus (aborte~) 

Newborn: Neonate, u~ to I month old 

[mEant: ! month through 2 >'ears 

Preschoo] age: 3 through 5 years o~ age 

5choolage to muberty: Elementary schoo] age, 6 
through 11 

E a r l y  p u b e r t y :  J r .  h i g h  s c h o o l  a g e ,  t 2  t h r o u g h  15 

Late muberty: St. hlgh school age, 16 through | 7  

Adult: t8 years or over 

IF the P r i n c i p a l  C h i l d  has two or  more age b racHets ,  w h a t  
is the apparent  ACE b r a c k e t  o f  the OLDEST PrincTDal C h i l d .  
b a s e d  on  t h e  CUES? 

. 

2. 

4 .  

5 .  

6 .  

�9 

8. 

9. 

N/A ( c h l ] d  h i d d e n ) ,  or  u n s p e c i f i e d  

Fetus ( In  u t e r o )  

Fetus (abor ted )  

Newborn: Neonate, u~ to  ! month o l d  

InFant :  ! month th rough  2 years 

Preschool age: 3 through 5 years of age 

Schoolage to muberty: E]ementary schoo] a~e, 6 
t h r o u g h  I t  

Ear l y  p u b e r t y :  J r .  h lgh school age, t2 th rough  [5 

Late p u b e r t y :  S t .  h igh school age, t6 th rough t7 

A d u l t :  t8 years o r  over 

"':'" 2 , O r 6  
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[ , 3 8 7  

96 

93 

79 

267  

�9 84 

tO 

2 . 0 1 6  

80. I F  t h e r e  I s  a d i s c r e o a n c y  b e t w e e n  an a g e  b a s e d  on  t h e  - ,  
physical demiction o F  t h e  P r i n c i p a l  Child and ~he a~e 3 
based on the cues, what Is the most ~ignfffca~+-CUC".:. ___~-~ 

, 

,~. 

2. 

3. 

4. 

5. 

6. 

NIA 

" u v e n i  ] e  , ' - l o t h i m g / h a i r s t y l e  

?urniture or eclu:~memt r',,~!u~n~ ,__y~, _~I 

Facial expre_-- s ion  

Carat i on 

Culture oi = chi Idhood cue(s) 

Boy or glrl scout cue 

- ~t- ' 



I 

22 i 

-I 1 

" 1 9  
I 

6 

q 

! I  

43! 

149 

15 

i .342 

115  

0 1 6  

IJ'12- 

8 1 .  

0 0 .  

YES: 01. 

0 2 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

! 0 .  

! ! .  

1 2 .  

1 3 .  

1 4 .  

1 
A-35 I 

I s  ~h=.  ~ ,~, ~ n c ~ a l -  C h T l d  c h a r a c t e r i z e d  by. an'r o f  ~h=.. _ 
F ~ 1 1 o w ~ n ~  P ~ v S r C A L  . . . .  OEP ICTTn~ '~ /OESCR[PT I~M~ . - , . , ~  ~ . , ~ .  

N / A  ( c h i l d  ~s h l d d e n  o r  o F F s t a g e )  

A n t h r c ~ c ,  m o r D h ~ z e d  a n f m a l  

Ar, thro~omorphized object 

Object a s  symbo! oF zh~!d 

E l F ,  under 18 

Angel/cherub/cumid under IS 

Devil, or demon-like character, under 18 

Science Fiction creature, under 18 

DeForme~ human beinq or mon3ter 

Dismembered human being 

(Not to b e  used to maintain consistency) �9 

Human corpse (Includes- ab_, =ed ffetu=) 

None oF. the above, ~ut the character ~oes not appear 

~_-. ~e a natural human chil ~,. and i~ ~ ! e a r : ' - , -  ~,,=~ ~ -  
,DF~soring a human ~arent 

The child has a natura! handicam or ~irth degect 

The character is a natura~ human chlld without 
handlcaD or Dirth defect 

!5. The character is a nBtur~1 human child with 
e;<aggersted ~exuai marts 

~6. Mixed physical demi~f,Dn~- 

r 

33 
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2 8 4  

t , 188 

109 

- 42 

t 4  

t t 5  

77 

' 6 4  & 

23 

0 1 6  4 .  �9 

82. STATE OF DRESS OR UNDRESS oF  P r i n c i p a l  Ch i l d :  
I 

O. NIA J 
. ' " =  ,Dr j uven i l =  - I c . th tng  I .  Dressed in tvmical ,  ,:hild1~.~ . . . .  

2 .  Dressed in mature c I o t h l n g  

3. OresseC in sexual clothing 

4. UndergarmentC~) showing 

. 

. 

Exposed or ~ a r t i a l l y  e:<~osed sexual ~ar ts  Ce.g., 
b reas t  or  buttock) 

I m # l ! e d  mudlty: N u d i t y  c o n v e y e d  ~ut n o t  r e v e a ! e d  
( e . g . .  n u ~ e  F r o m  s h o u l d e r s  o r  w a i s t  u C .  and  r e s t  o F  
b o d y  n o t  ~ e p I c t e d )  

7 .  G e n f t a l  e : < ~ o s u r e  o r  F u l l  m u d f t y  

3.  Scout , j m i s  or e ~ u l v a l e m t  

t � 9  

t 7 3  

2 1 5  

9 

2 , 0 t 6  

83. PLACEMENT oF the P r i nc i~a ]  Ch i ld  In the o~cture:  

~.. F o r e c j r o u m ~  

4 
4-." B a c k g r o u n d  

3 . .  O F s  
l 

O. Mfsslng 

- j  

34  
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L 
8 4 .  

8 5 .  

8 6 .  

8 7 .  

8 8 .  

L|st the 1=irst act~vle>, number in which the mr ncic-1 

Chll~ Is a recimient oF the act!vlty. (C ,sde  
as "00" If not aiDol~caD1e) - 

(See Table 4, Page A-212) 

List the second act'vity number in which the 
Principal Chl~d "s a recipient .z, = the ac~-ivi ~' 
(Cocle as "00" iF not ao,D1icable'.. 

(See Table 5, Page A-213) 

LIst the FirSt ac+~vl ~',, n,:mber in ,-l.~'~h the P~'~.-"~e ~ . , -i, . . . .  , . . . . . . .  

Chi Id is an ~nitator oF the activ~tv. (Code a3 
"00" iF not aDm] ~ca.Dle) 

(See Table 6, Page A-214) 

List the 3econd ectivity number in which the Principal 
C h i l d  i s  an  i n i t a t o r  o F  t h e  e c t l v i t v .  ~ C c d e  a s  
"00" i F  not aoolicaD~e) 

(See Table 7, Page A-215) 

List the activit X number in which the.Prlnc~mal Child 
f=- a n  o b s e r v e r  o ~  t h e  ~ c t i v i t v .  ( C e d e  ~ ''~"VIJI ~=' 
mot a p p ~ i c a b l e l  

(See Table 8, Page A-216) 

k 35 
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A-38 i 

729 

'.!2 

496 

t 4 l 

46 

'77 

!38 

139 

97 

41 

,016 

89. 

Note: 

EMOTIONAL EXPRESSION o f  the Pr inc ipa l  Child: 

I f  the c h i l d ' s  Face is v~sib!e,  se lec t  the most 
appropriate d e s c r I : t i O n ( s )  

0. "B lank" :  no d~scern lb le  ex=ress|cn 

I. Interested: m i l d l y  interested or curious 

Z. Joyous: happy, mleased, smiling, amused, c0ntente~ 

3. D.istressed: reluctant, dismayed, worried 

4. Oisgusted: rejectlng, annoyed, contemptuous 

5. Angry: angered, enraged 

6. Surprised, shocked, Daf~Ie~ "'" 

7. Fearful : terrified, horrified 

8. 5ad, resigned, or haunted 

9. Fear and smiling; Fear brow,.'mouth turme~ up 
,r 

\ 



56 

38 

1 , 1 4 1  

650  

13t  

2 , 0 1 6  

!65  

t , 729  

30 

"5 

6 

6 

33 

6 

14. 

1.2 

-- ,O16 

t , 7 8 7  
2.29 

2 , 0 1 6  

9 0 .  

9 1 .  

9 2 .  

G.  OTHER CHARACTER 

SEX o f  the Other Character: 

. 

I .  

2 .  

3 .  

4 .  

5 .  

6 .  

N/A: No Other Character is ~resent 

Un~#ecified 

Male 

Fema!e 

Both male and F~male 

Male and unsmecls sex 

Female and umsoecfs sex 

RACE/ETHNICITY o f  t h e  O the r  C h a r a c t e r :  

0. N/A or Other 

t. Caucasian 

2. B!ack 

3. A3ian-Orien~a~ 

4. Amerfcan Indfan 

5. Hi,manic 

6. Jewish 

7. AraD 

8. Mixed racial at DUD 

9. UmsDec[ffie~ minority 

Is there MORE THAN ONE Other CharBcter? 

0. No 
I. Yes 

A-39 

37 



A-40 

137 

2 

[6  

72 

6-" 

46 

74 

I , 6 0 6  

2,0L6 

i ,990 

l 

5 

3 

3 

14 

2 , 0 1 6  

93. 

94. 

m I I  What Is the a~Darent AGE bracket of the OD_Y o§ YCUNGE5 
Other Character, based .=n PHYSICAL DEP!CTICN? 

O. N/A ( c h i l d  h i d d e n ) ,  o r  unsmec iF ied  

I .  Fetus  ( i n  u t e r o )  

Z. Fetus (a~orted) 

3. Newborn: neonate, uD to I month ,DI~ 

4. infant: l month through 2 years of age 

5. Preschool age: 3 through 5 years of age 

6. Schoolage to puberty: E|ementary school age ( 6 
through [[ years) 

7. Early puberty: Jr. high schoo] age (12 through [5) 

8. Late puberty: St. high SChOOl age (16 thr0u~h [7) 

9. Adu|t: i8 years or over 

'F the Other Character has two or m~re  ac: brackets, ' ~ h ~  
i s  t h e  AGE b r a c k e t  o f  t h e  OLDEST O t h e r  C h a r a c t e r ,  b a s e d  on 

, 

I. 

2.  

3 .  

4 .  

5 .  

6 .  

�9 

8. 

9. 

NIA or unsmecifled 

Fetus (in utero) 

Fetus (aborteQ) 

Newborn: neonate, u~ to L month old 

Infant: I month through 2 years of age 

Preschool age: 3 through 5 years of age 

Schooiage to puberty: Elementary school age ( 6 
through II years) 

Early puberty: Jr. hlgh school age (t2 through i51 

Late puberty: Sr. high school age (16 through 17) 

Adult: 18 years or over 

PHYS!CAL 0EP iCT ION?  



g~ 

85 

! 

3 

8 

59 

73 

45 

tOO 

t , 6 4 2  

2 , 0 t 6  

95. 

A-41 

What t s  t h e  a p p a r e n t  AGE D r a c k e t  oF t h e  ONLY o r  YOUNGEST 
Other Character. Dase~ on the CUES? 

�9 

t .  

2.  

3 .  

4 .  

5.  

6 .  

�9 

8. 

9. 

NIA or unsme.c~Ffed 

Fetus CTn utero) 

Fetu~ (aBorted) 

Newborn: neonate, u~ to ! month o!d 

Infant: I month through 2 years oF age 

Preschool age: 3 through 5 years oF age 

Schoolage to muDerty: Elementary school age ( 6 
through [ [ years) 

EaPIv puDerty: J r .  high school age ([2 through 15) 

Late puberty: St. hfgh school age Ct6 thr0uoh t') 

Adult: t 8  years or over 

L: ',. 

39 



.,%.-42 

i , 987 

! 

2 

4 

3 

14 

Z .0'6 

I .862 

."3 

"6 

2O 

55 

29 

l 

2,016 

9 6 .  

9 7 .  

If the Other Character has two or more age brackets, what 

is the apmarent AGE bracket of the OLOEST Other Chara~ Jl 

based on the CUE5? _ 

�9 

1. 

2. 

3. 

. 

5. 

6. 

. 

8. 

9. 

N/A or  u n s p e c i f i e d  

Fetus ( i n  u t e r o )  

Fetus (abor te~)  

Newborn: neonate, u ~  to I month old 

Infant: ! month through 2 years of age 

Preschool age: 3 through 5 years o9 age 

Schoolage to ~uberty: Elementary school age ( 6 
through II years) 

Early muDerty: Jr. hlgh ~choo] age, (12 thr~Jgh 15) 

Late euberty: 5r. hlgh school age (16 through i?) 

Adult: 18 years or over 

Yr. there is a ~iscre~ancy between an aoe_ ba~e~ c n ~',=_~-_ 

Dh'.isical demiction of the .Other Character _=-,~ the __-=-= ~ 
based on the cues. what is the most si:~nifizant __CUE? 

. 

! .  

Z .  

3 .  

4 .  

5 .  

6 .  

N /A  

Juvenile clothing/hairstyle 

Furniture or e~uTmment (Including toys. ~oI Is, etc.) 

Facial expression 

Camtlon 

Culture of childhood cue(s) 

BOy or  glrl scout cue 

40 



L 

L 

93 

40 

20 

5 

t3  

[G 

5 

6 

29 

6 

! 

I '-4 

' 0 4  & 

t 2  

t , 6 2 1  

14 

15  

. O r 6  

A-43 

98. !s the Other Character char~cterlzed by a n y  oF the 
?ollowin~ P H Y S I C A L  D E P I C T I O N S / D E S C R I P T I O N S ?  

N/A. No Other Character oresent 

Anthro~omorDhfzed animal 

Anthrooomorph[zed object 

m ~ t  aS sy'mbo~ ~ c h i l ~  

0 0 .  

YES:  O r .  

0 2 .  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

t O .  

t t .  

NO: t 2 .  

t3. 

'4 

t5. 

I6. 

A n g e l / c h e r u b / c u o i d  

D e v i l ,  o r  d e m o n - l i k e  character 

Sclence F i c t i G n  c rea tu re  

D e ? a r m e d  human b e i n g  o r  m o n s t e r  

D i s m e m b e r e d  human b e i n g  

Anthropomorphized a n i m a l  corpse 

Human cor~e 

None oF t h e  a b o v e ,  b u t  t h e  c h a r a c t = r  C . :es  n a t  a t : e a r  
~ be  a n a t u r a l  human b e i n g  ,d i -  I =, ' .  t h e  
oFfsring oF a human p a r e n t  

The  c h a r a c t e r  h a s  a n a t u r a l  h ~ m d i c a p  o r  b f r t h  d e f e . : t  

The  c h a r a c t e r  i s  a n a t u r a l  human b e i n g  w i t h o u t  
h a n d i c a u  or b i r t h  d e f e c t  

The  o t h e r  c h a r a c t e r  f s , a  n a t u r a l  human c h i l d  w i t h  
exaggerated sexual Darts 

Mixed Dhysfca~ deof-~Ions 

, ,  . _ .  

4 i 
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8 7 4  

" ~ C '  
,;.. ,.J 

C, 77 

t3  

m , O  

7 

3 

22  

56 

8 

' .6 

I 

28  

7 

.'~. 

.=J ~,,i, 

6 

2]. 

t t  

3 

43 

57 

2 , 0 1 6  

9 9 .  

1'40 : 00. 

YES: 0 t .  

0 "  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

Is the Other C h a r a c t e r ' s  r e l a t l o n  
t o ,  the P r i n c i p a l  Ch i l d  one o f  AUTHOR!TY? , ,~ 

N/A. T h e r e  Is no r o l e  o f  a u t h o r i t y  involved 

Umsmecif:.ed relative 

.~ ~telD-earemt, guardian 

01,~,:~_. s fbl IP, c., 3teD-s~bl ;mg.. co,J_~im 

Gramd~.aremt 

Other relative: aunt, unc'e, cousln, etc. 

Balmy sitter 

Ne i ghbor 

Teacher/ i  n ~ t r u c t o r  

Y,&uth group leacler: Boy. cuD, or girl scout' :eaGer. 
camp co,ar~se 1 01-, etc. 

! 0. C ] ergy 

[ I.. Num 

t2. Other - e l  ,giOU3 Ffgu -=. (saint. gur~j, 
F I gure '. 

!3. Doctor/dentist (medical )  

t 4. Nurse 

~5. . Health care ~roFesslona!. (sexoIoglst, theral~i~ ~-._. 

16. 

17. 

18. 

'19. 

20. 

(=. �9 �9 

(--~--. 

23. 

t o ,  or r o l e  w i th  r e , ~ r d  

~oclal worker ,  e t c . )  

Cove rnmen t / po ! i t l ca l  ff~ur~ 

Ju~ge/lawyer/~robation o f f i c e r  

Po l i ce  o f f l ce r / she r !F f / f l r e  f i g h t e r  

M i l i t a r y  F igure 

Sports F igure 

M o v l e / t e I e v l s l o n  star 

Business owner/manager 

Other 

42 
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59 

[.767 

144 

46 

2 , 0 ! 6  

1 0 0 .  PLACEMENT oF t h e  O t h e r  C h a r a c t e r  fm t h e  p i c t u r e :  

O. N/A 

t. Foreground 

o Dackground 

OF=stage 

l o t .  L i s t  .one m a i n  a c t i v i t y  numDer  i n  ' ^h~ch  t h e  O t h e r  
Character is a recioient oF the activit?'. 
as "O0" iF not eD~] icable) 

(See Table 9, Page A-217) 

( C o d e  

[ 0 2 .  L i s t  o n e  m a i n  a c t i v f t y  n u m b e r  i n  w h i c h  t h e  O t h e r  
C h a r a c t e r  i s  am o b s e r v e r  os  t h e  a c t i v i t y .  ( C o d e  
as "00" iF not apollcable) 

(See Tab~ t0, Page A-218) 

[03. Lfst th~ actfvfty number im which the Other Character 
is an imitator oF the activity. (Code es "00" [E 
mot ammlicable) 

(See Table 11, Page A-219) 

43 



-%-46 

1,30 

.250 

66 

1!7 

398 

17! 

I01 

! 86 

190 

92 

7.6 

72 

81 

36 

2,016 

104. EMOTIONAL EXPRESSION oF the Other Charac ter :  

Note: Se lec t  the m~st aRpropr fa te  d e s c r l p t ! o n ( s ) :  

.00. 

01. 

02. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

.'I0. 

' : I .  

"! 2. 

[3. 

N/A 

"Blank": no dlscernfble e• 

Unspec i f ied  exmresslon ( e . g . ,  f : ~ e  covered) 

I n t e r e s t e d :  m i l d l y  i n t e r e s t e d  or  cur ious 

) 

J o y o u s :  

Olstressed: reluctant, d f s m a y e d ,  worried 

Disgusted: rejecting, annoyed, contemptuous 

Angry: angered, enraged 

Surprised, ahocked, b a F F l e d  

Fearful: terrified, horrified 

Sad, resigned, or haunted 

Pleasure and anger/disgust 

Fear and smfllng 

Fear and sadness 

hampy,  m I e a s e d ,  s m t l i n g ,  amuse~,  c e n t e ~ t e ~  

D 

44 
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,! 

708 

36 

698 

434 

140 

2,016 

839 

I, O68 

24 

!0 

5 

4 

28 

l 

20 

[7 

2,016 

H. TERTIARY CHARACTER 

!05. SEX oF the T e r t i a r y  Character:  

�9 

[. 

2. 

3. 

4. 

. 

6. 

N/A: No T e r t i a r y  Character $~ present 

Uns=eciFle~ 

Male 

Female 

Both male and ffema]e 

Male and unspecified sex 

Female and unspecified sex 

i 

1.06. RACE/ETHNICITY o f  the T e r t i a r y  Character:  

O. N/A or Other 

t. Caucasian 

Black 

3. Asian-Oriental 

4. American Indian 

5. H i , m e n l o  

6. Jewish 

7. Arab 

8. Mixed racial group 

9. UnsmeciF!ed minority 

<~j 

45 
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774  

3 

4 

5 

,6  

44 

"15 

52 

' ~02 = I o 

2 , 0 1 6  

t O 7 .  What  i s  t h e  a p p a r e n t  AGE b r a c k e t  
C h a r a c t e r ,  ~ e s e d  on  PHYSICAL DEPICT ION o r  CUES? 

O. N / A  ( c h i l d  h ~ d d e n )  

t .  Fetus (~n utero) 

Fetus (a~orted) ~ .  

3. Newborn: Neonate. up to [ mcn%h oI~ 

4 ~ 

5. 

6. 

. 

8. 

9. 

[n~ant: i - ,,,on~h through ~ ~ years 

OF the maim Ter1:|ar- -,~ 

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  oF a g e  

Schoolage to ouberty: Elementary ~chool age, 6 
t h r o u g h  [~ 

J 

Early puberty: Jr. hlgh school age, 12through 15 

Late ~uberty: Sr. high school age, 16 through 17 

Adult: 18 years or over 

- j  

46 
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~.tO 

.32 

[.--, 

..1 

G 

7 

t 

[ 

J C "  
: ,  J 

4 

t 

' 6  

4 [  

i , 0 4 4  

s ~  

2 , 0 ! a  ;. 

t08. Is the Tertiary Character characterized by any 0~ the 
F o ]  ; o w f n g  P H Y S I C A L  D E P ! C T [ O P , I : / ~ . ~ , ~ C R I P T : ~ N o ~  

0C. 

YES: 01. 

C2. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

tO. 

,l 
& . �9 

~10 : t 2 .  

t S .  

} 4 .  

N/A. Ne Tertiary Character ~resent. 

AnthroDomerDhized animal 

Anthro~omor~hize~ object 

O b j  =:~__,_ BS svmDol. OF c h i l d  

E I F  

Angel/cherub/cuDi@ 

D e v i l ,  or demom-like character 

Science Fictlon creature 

0e~orme~ human Deimg or monster 

0ismembered human be|ng 

AmthroDomorDhized an~ma] corpse 

'5. 

:6. 

Human COrPSe  

Nome of the above,_ but the character does n xt 

appear tG be a natural human Deing 

The character has a natura| handicap or b~rth defect 

The character is a natura] humam being with.~,Jt 
handicap ,Dr b i r t h  defect 

The Tertiary Character is a natura! human child w~th 
exaggerated 3e• parts 

Mf:<e~ ~hysfcal ~emlct[ons 

+ T 

r * 

47 \ 
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I ,274 

[2 

4!4 

8 

4 

5 

~-9 

26 

6 

8 

l 

49 

30 

[2 

6 

24 

4 

25 

7 

I 

4 

26 

29 

2,016 

109. I s  the T e r t i a r v  Character 's  re ' la t lon  to ,  or r o l ~  wi th " :~ 
re~ard to, the Pr inc ipa l  Chi ld one of  AUTHORITY? 

NO: 00. 

YES: 01. 

02. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

lO. 

I I .  

12. 

13. 

1 4 .  

15. 

16. 

17. 

18. 

!9. 

20. 

2 l .  

' 9 " 5  
+ _ L .  

23. 

N/A. There is no ro le  o f  a u t h o r i t y  involved 

Unspecif ied r e l a t i v e  

Parent, s tep-parent ,  guardian 

Older s i b l i n g ,  s t e p - s i b I i n g  

Grandparent 

Other r e l a t i v e :  aunt, uncle, cousin, etc.  

Baby s i t t e r  

Neighbor 

Teache r / I ns t ruc to r  

Youth group leader: Boy, cuD, or glrl scout leader. 
camp c o u n s e l o r ,  e t c .  

Clergy j 

Nun 

Other re]iglous Figure (saint, guru, Biblical 
f i g u r e )  

Ooctor/dentlst (medical) 

Nurse 

H e a l t h  c a r e  p r o f e s s i o n a l  
s o c l a i  worker, e t c . )  

Government/political Figure 

Judge/lawyer/probation officer 

P01 tce  o f f i c e r / s h e r i f f / f i r e  F i g h t e r  

Military Figure 

Sports Figure 

Movie/television star 

Business owner/manager 

Other 

(sexologist0 therapist. 



695 

988 

~g5 &. 

~.2S 

2.016 

A-51 

II0. PLACEMENT of the Tertiary Character in the m!cture: 

0. NIA 

:. Foreground 

~." Background 

2. OFfstage 

I[~. Li3t ome ma!n ~ctivfty number In which the Te~.t!ar':/ 

Character ia a recioiemt oF the activity/. (e- = 
as "O0" iF not a~olicable) 

(See Table 12, Page A-220) 

1!2. List one me in activity number in which the Tertiary 
Character ~ am ~ser'./er oF ~,=._. _ _=~'.~'it',.,__. . (r~.,~=_._._ 
as "00" iF. not aoolicable) 

(See Table 13, Page A-221) 

113. List one mafn act~vlty number In which the Ter~ar Z 
Character is an in,tarot oF the activity. (Co~e 

(Se, Table 14, Page A-222) 

49 
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'~ , 782 

!34 

5 

20 

l! 

2! 

3 

7 

6 

27 

2,016 

1 1 4 .  

Note: 

PROTECTOR/DEFENDER: 

Select the most appropriate protector de3cript|on(s).:.<~ 

0. N/A 

!. P~rent(s) 

2. UnspecI?ied relat iveCs~ 

3. Teache r / t u to r / o the r  group leader 

4. Rel ig ious f l g u r e ( s )  

5. Po l i ce / l aw  enforcement mrofess lonal (s)  

6. Government/mi ! I tary o f f l c l a ]  

7. I~eelth professlonal/chiI~ welfare 

8. 

9. 

Ch i ld ( ten )  

Other 

worker 

- j  

50 
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L~ 

COOING IFISTRUNEFIT 

For  

Content Analysis oF Re~re~en~!~ns ~F F~gure~ w i t h  

C h i l d  Corn~onen%s ( " C r ~ ! l d r e n " )  

in 

Mainstream E r o t t c a / P o r n o , ~ r a # h y  

CARTOON UNIT 

I N ! T ! A L  F~ND[NG$ 

PLAYBOY OATA 

The Os oF J u v e n i l e  J u s t i c e  an~ D e l i m q u e n c y  P r e , z e n ~ ! c n  

Coo~e res  Agreement  #84-JN-AX-KO07 
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B. 

C. 

D. 

E. 

P3rt Z. 

G. 

H. 
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Theme anr Activl~.,y Ana!y-z: 
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Text and :mages. 

Individual Character Analysis 

Pr[ncl~a! Chi7~ 

O~er Character 

Tertiary CiT~r~ct~r 
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PART l 

THEME AND ACTIVITY ANALYSIS 

A.  MAGAZINEICODER DATA 

I . 

l, 19~ 

&. �9 

. 

o 

(See Table I, 
Page A-209) 

(See Table 
l:~a~e A-210) 2' 

CoOing Instrument UNIT: 

[. Chi IC cartoon 

2. C h i  I~  visual 

3. Chile visual: Pseu~o-Clnild 

4 .  A d u l t  cartoon 

5. ACult visual 

6. Text 

Ma~azine TITLE: 

I. P!ayOoy 

2. Pe~thcuse 

3. Hustler 
c ,  ~ c  ' - (  c 

L - .- 

C O D E R  Informatfon: 

Co~er I ~ e n t l F l c a t l o n  NumDer: 
~ h  

' .  r -  I ~  

General Information 

Year: 

Month: " I  .... ~ ' C~L" u. I 

Total # o f  pa~es per issue: 236 Avg. 

T o ~ a l  # o f  c a r t o o n s  p e r  I s s u e :  3E__ A v g .  

Total # oF ::ml!cl car toons ~er is.&,Je: 5.3 Avg. 

P a g e  oF  c a r t o o n  b e i n g  c o d e d :  
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1 

533 

657 

5 

. 

B. CARTOON OVERVIEW ~ 
o. 

Om w h t c h  SIDE oF t h e  o_penmagaz tne  ts  t h e  c a r t o c m  l o c a t e d ?  I 

O. Cover  

I .  L e F t  

2. R i g h t  

3. L e f t  and r | g h r  

1 ,  196 (See Table 16, Page A-223) 

6.  COLOR o f  c a r t o o n :  

681 1. B l a c k  and w h i t e  

514 Z. C o l o r  

1 O. M i s s i n g  

I. 196 (See Table 15, Pa~e A-223) 

7. 51ZE of  cartoon: 

86 I .  

611 2. 

47 3. 

4 4. 

443 5. 

4 6.  

1 O. Misslng 

Less t h a n  1 /4  p e g e  

1 /4  t o  1/3 page 

He 1 F I~age 

Between 1 /2  and F u l  I I~age 

F u l  I P a g e  

One car~coon q o v e r s  two I~ages 

A ~ 

I, 196 (See Table "16, Page A-223) 
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12 

5e 

3~ 

32 

22 

43 

'D .  

7~ 

,'~ 

!3 

"3  

q " t  

1 , 196 

NAM ~ . oF cartoon i s= : 

O0. N/A. 51 ~_ name 

'2:. B~ 1 ','-=t~-'- ~ 

" :  " '  ' ~ ,~ i  1 i . - , ~  . ~ �9 �9 - .  . ; . ~  

" ~ .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

lO .  

�9 a �9 

�9 : m  �9 

: "2 .  

! 4 .  

: 5 .  

' ,6 .  

; 7 .  

: ; 3 .  

I d o 

2 0 .  

?.2.  

2 3 .  

?.4. 

2 5 .  

g i v e n  

D e D i n i  

Erikson 

FFolkes 

5. Harris 

H o e s ~  

Interland! 

Klr~ 

J. Konl 

Bill Lee 

Mal 

81!I Maul 

Reymonde 

Revllo 

Brian Savage 

S m l l b y  

5okol 

Owalne B. TTns!ey 

Tro~]ey 

Ganan W11son 

Other or i l l e g i b l e  

\ 
3 
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--.5 

~09 

�9 " 6 ,] 

:24 

22~ 

'39 

!, :96 

! .175 

. . 

i .  :96 

. NUMBER OF C H A R A C T E R 5  i n  t h e  c a r t o o n :  

0. N o n e  

I .  l 

2. 2 

3. 3 

4. 

5. 5 to ten 

. Mob 

!O. Are there 3ny a##arently 

cartoon? 

. 

I .  

2, 

3. 

4. 

5. 

5. 

7. 

hlo 

LIFeless c h l l ~ ( r e n )  

L!Feless adult(~} 

LiFe!ess animal(s) 

~oth (!) ana i2) above 

BO~h ( I )  an~  ( 3 )  

B o ~ h  (2} ant (2) 

A l l  o? t h e  above 

-) 
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( 

49 

~?O 

92 

t5  

52 

46 

43 

94 

97 

3 

38 

t6  

3 

26 

47 

to  

15 

3 

8 

4 

36 

IO0 

6 

t , t 9 6  

! ! .  PHYSICAL 

0 1 .  

0 2 .  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

07 .  

0 8 .  

09 .  

lO.  

I t .  

t 2 .  

t 3 .  

14.  

t 5 .  

16.  

t 7 .  

t 8 .  

1,9. 

2 0 ,  

Z l , ,  

z'2. 

2 3 .  

0 0 .  

SETTING os the 

UnspeciFied (D!enk. 

Home~doorway~yard 

~eC,/bedrocm/hotel room 

Betnreom/~rivete te!!et 

Religious setting (church, 

School DuilOimg or groumOs 

MeClca! set%ing (hcmmftal, 

P!aygroun~/park 

Country/natu.re/Deach 

Streets ant sldewa]ks 

A1!ey or vacant lot 

Stcr~ 

Movies/shows 

S k v l a l r  

On mote o~ ~rans~ortatlon 

Bu31nesm oFFice 

Restaurant 

Bar/lounge 

PuD] Ic toilet 

Brothel/massaqe ~ar!or/"reC 

Graveyard~morgue 

Specl~ically child's 

order 

Missing 

tem~-. le ,  e=,,:. ) 

c~,_-,_'to r/cent: '." .~ 

b e ~ r o e m / n u r s e r 7  

office) 
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128 

793 

[7 

12 

I Q  

44 

I 

54 

118 

!. 196 

: �9 062 
78 
56 

[, 196 

1 , 1 5 3  
10 
33 

'., 196 

860 
336 

I ,  196 

12. 

A:  

13. 

[ 4 .  

~5. 

'3. THEME OF CARTOON J 
Is the point oF the cartoon within the CONTEXT of any of 

the Fol lowin~ ~enerel subject_= or settings? 

0. N/A or ,JnsQeciFlecl 

i. Standard daily !ire (!Tcme, ~cmool. work, -~lay,' 

2. Soc.lal subJec ~. {peace. envlronmen~, racism, etc. ) 

3. PoIl~.Ica! subject (elections, le,aIsla~.ures, etc.) 

4. Rel ig ious subject (re!at!mg to church 
5ervices/natlvl~y scene, e~.c.) 

ComDInatlon oF above 

Groum camming 

Other cultural/ma'cion.~l mi leu 

. 

6. 

7. 

8. Other 

Does the cartoon and/or its ce~tion ~otentI,~l ]y c.~rlRsc ~ _ :r,- 

ch l l d ( r en )  wltn any of  the fo l  lowing ac t l v l ~ i es?  

Assault: 

0. No 
I .  Sexual 
2. Non-sexual 

MurCer: 

0. No 
!. Sexua I ;, 
2. Non-sexual 

Chll~ in sexual encounter w!th e~ul~: 

0. No 
I. Yes 2) 
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4 :L 

I,!56 
�9 I O 

I, 196 

t , ~ . 4 9  

47 

! , '96 

I .  ! . 5 4  

~2 

[. :96 

',123 
72 

.I .'.96 

I,:77 
IcI 

[ , 196 

4 

' '96 

,' .'75 
20 

I , 196 

1.179 
1.7 

! , 196 

' ,6.  

i T .  

! 9 .  

- - I  - -0 .  

2 : .  

,22. 

2 3 .  

Chl I d  In 

0. No 

!. Y e s  

C h i  ' ~  :m 

0. No 
[. Y e s  

sexua] 

~: e'<,-' a ! 

encounter with 

encounter with 

Erot i ca/.~orncgramhy - 

For med la ,-'~e : 

0. NO 
[ . Y e c . 

[ rl~eC = 

O. NO 

: .  Y e s  

e-<=,osure : 

Adu 1 t 

C h i  I d  a s  

O. No 
1. Y e s  

sexua 1 imstrument or 

OIDscene phone c . ~ l  I : 

0. No 

I. Yes 

Pafcl mucli tv : 

0. No 
I. Yes 

Procuring/p!i~ping: 

0, NO 

i. Yes 

o l d e r  c h i l d :  

Famf 'y m~.,l~_r: 

as z.e.x,_,.~ 1 i ~.st~,-':ne:.t 

i 

'abject For media ,_,se: 
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, ~r~ 

:.'.23 
7D 

t , ". 96 

t , [ 4 6  
50 

t ,  : 9 6  

' . : 9 3  
3 

! ,  ~.60 
26 

~.. 196 

t,t57 
39 

t ,  :96 

t .  ' 8 l  
15 

t,:96 

24 .  

T- -  

. 

26 .  

27 .  

2~ .  

2 9 .  

30 .  

P r o s t l t u t f o n / S e x - b u y f n g  o r  
a c t  i v f t , I / d e a  I i n g  : 

0.  No 
t .  Yes 

# - ~ , ,  I c e T ' v  : , ~  ~ . 

0 . h', 0 
: .  Yes 

barter~Massage p a r l o r  

O o e s  

t h e  c h i l C ( r e n ) w i t h  a n y  oF t h e  F o l l o w i n g  
t i t  = n a /  OR V[OLs  NQM-~EXUAL ~ c t ~ , , ~ i  '=~ 

the cartoon and/or f~s caption ~ ~ m ~ l a l  V c,~nc__~ 

A l c o h o l  use: 

O. No 
[. Yes 

Ar3cn: 

O. No 
I. Yes 

p o t e n t i a l  ! y  

- j  

C h i l d  abuse 

O. NO 
l .  Yes 

and/or neglect, non-sexual: 

O. No 
I. Yes 

s e l l i n g  o r  p u s h i n g :  

K i d n a p p i n g :  

0 .  No 
t .  Yes 
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k_ 

l.igo 
6 

t .  !90 
6 

' '96 �9 t ~ 

i . 0 7 3  
93 
30 

' t 9 6  . �9 

2 2 ,  

9 0 3  

20 

8 

t 6  

28 

t , 196 

St. 

33. 

34. 

~away: 

O. No 
I. Yes 

T . ~ 4 -  

0 .  No 
I .  Yes 

O t lne r  p o t e n t i 3 ]  l y  

0 .  NO 
i .  S e x u a l  
2 .  N o n - s e x u a l  

i 

r l ,  l e g ~ !  o r  vi ,~Ien~_ , ~ , ~ - s  ~ - , , , = ~ . _ ,  _.._,_, ._=,-~!,/T~',:_ .., 

SEXUAL OR[E .NTAT [ON o s  t , ~e  c a r t o o n :  

0 .  N / A  o r  u n s p e c i f l e c t  

i .  H e t e r o s e x u a  I 

2 �9 H o m o s e x u a  I 

3 .  9 i s e x , J a ]  

4. Autoerot i c 

5 .  M ! xe~J o r  i e n t , ~ t  i o n :  Comb I n e t  i o n  oF t'.~e _~L~o,.,e ( e .  ,:j. 
orgy or group sex) 

9 
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465 

662 

t7 

6 

:5 

4 

E 

i , t 9 6  

3 5 .  Does the cartoon Ceplct or its cemtlen refer to a ~ume~ .~ 

I n v o , v e ~  . . . . . . .  I n  a Ss  OR 'NTERACT~ON w i t h  . . . . . . .  y _ ~ - - "  .... "~J 

t l~e  

O. 

2 .  

3 .  

4.  

5 .  

6 .  

7.  

Follewin~? 

N/A or uns~ecfFfe~ 

Another human(s) 

A n i m a l ( s )  

ODJect and 

Flc=Itleus. 

Supernatural 

Anfma! 

~ n o C h e r  h u m e n ( s )  

u n r e a !  c r e a t u r e ( s )  

D e l n g ( s )  

a n ~  a n o t h e r  human 

-j 
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t_ 

' , 0 0 7  

7 

! 

7 

4 

2 

i 

3 

7 

I 

3 

5 

? 

6 

! 

73 

I , t 9 6  

3 6 .  Are t~ere NURSERY or. FAIRY TALE clnarac~ers From the 

cul~ur = of c t n i l  ~ . _ _hOOC~ - .  

00. N/A 

YES: Oi.  A l i c e  In WonCerland 

:32. Beeuty ~nO tile Beast 

03. Captain Kangaroo 

0 4 .  Cincerel la 

:35. Easter Sunny 

06 G o l C i ! o c k s  a n d  . h _  T h r e e  B e a r s  

07. H a n s e l  a n d  G r e t e l  

OB. J a c k  a n d  J | l  I 

09. 

[ 0 .  

J a c k  a n C  the B e a n s t a l k  

L i t t l e  8 o  Peep 

t ! .  L l t ' t l e  Jack Horner - 

iZ.  L i t t l e  Red R~r H o o ~  

13. Mr. Rogers Neighborhood 

| 4 .  ' P I n n o c h l o  
, , ,  

.9.  Ra~un~e ~ 

!6..  S a n t a ~ C l a u s  ' ' 

t ? .  Sesame S t r e e t  " , 

LB. S l e e p i n g  ~ e a u t y  

1 9 .  Snow W h i t e  a n d  t h e  S e v e n  D w a r f s  

20. T o o t h  F a l r y " L ' "  -' 
- <  . . . .  j . . .  . .  . ,  

2 l .  Wf=arO oF Oz 
. , .  

C 

'22. O t h e r  " :  

! I  
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867 

37. Does the cartoon have a SPECIAL THEME? 

N/A: 00. NO specia! theme Im cartoon 

) 

Y_~: 

Q 

4 

'07 

[ ,  [ s  

5 

30 

1,196 

Ho!iCays: Cyc!e of LI;=: 

30 0 9 .  C h i l d b i r t h :  
In  w e a l o c k  

O l .  New Year 9E tO.  C h i l d b i c C h :  
Ou~-of-WeC!ock 

12. Valent!ne'~ Day 3 I t .  Menstruation 

03. Easter ~2 I ?.. Loss of viugini~',... 

0 4 .  4 t h  o F d u l y  3 t 3 .  B l r t h ~ a y  

05. Halloween - t4. Graduatfoo 

16. Thanksgiving 16 15. WeCdlngs and 
" annfvers~rl~s 

07. Chrls~mas 
19 t6. Death, Funer~ 

08. Other 
I 7. Abort i,zm 

22 18, Other 

38. 

1,196 

Does the cartoon and/or its ca~ticn refer to 

E~OTICA/PORNOGRAPHY? (Tl~e sex Industry ~tse!F er the us~ 
of its proCuc~s Dy l.ndlvi~uals or society, e.g. : Film, 
magazine, vi~eo, le~ers =o ~he editor, ~ro~uct~ oDtaine~ 
via catalogue, etc. 

0. The suDJect Is not present or referred to 

YES: I. 

. 

Erotlca/pornogra~hy~ is mresen~ or referrea To, b.Jt 
is not part of the point of the cartoon 

Erotlca/pornography is present or referrec~ ~-o, and 
is pare of the point o~ the cartoon 
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39. Does the cartoon and/or its caption oresent a MURDEROUS 
or MAIMING acZivftv? {e.g., consumption of human Flesh, 
aecapitation. OismemOerment, bluOgeonlng, smashing, 
shooting, stabbing, mutilation of other, choK!ng, 
strangling, hanging, gagging, ~elF-mutila~ion, burning, 

etc.) 

0. N/A,  No 

YES: t. The actual activity is graphical I~ ~epicte~ 
(present) 

. The activity has either graphically just occurred 
(past) or Is about to occur (Future) 

. 

. 

The activity is Oiscussed, as occuring in the 
mresent, past. or Future, or as offstage or ~ream 
activity, etc. 

The actlvity is implied through verbal innuendo, 
Facial expression, or title of cartoon 

40. Does the cartoon and/or its caption oresent ~ctivitv 
INFLICTING PAIN? ( e . g . ,  v i o l e n t  h i  t t f n g ,  p u n c h i n g ,  
kicking, pouncing, or whipping, or inserting or attachin,g 
items Into Dory that caose maln) 

Oe 

YES: !. 

. 

. 

4. 

N/A, No 

The actual activity is graphlcallv depicted 
(present) 

The ac~Ivlty has either graphical ly just occur'rat 
(past) or is about to occur (Future) 

The actlvlty Is OlscusseO, as occurlng in the 
oresent, past, or Future,.or as offstage or aream 
activity, etc. 

The actlvlty Is Implied through verbal innuendo, 
Facial expresslon, or title of cartoon 

t3 
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41. Does the cartoon.and~or its caption present activity 

O! 

YES: [ .  

I n v o l v i n g  FORCE or PLANNED FORCE? (e.g., r e s t r a i - n t .  
coercion, clothing riope~ or pulled, lurking in wait to 
a s s a u l t ,  s l a p p i n g ,  s p a n k  l n g .  p a ~ d l l n g )  

42. 

. 

. 

. 

) 

N / A ,  No 

The actual activity Is grapl~ically deoicte~ 

(mresent) 

The activity has either graphically just occurre~ 
( p a s t )  o r  t s  a b o u t  t o  o c c u r  ( F u t u r e )  

The activity is ~Iscussed, as occurlng in the 
present, past, or future, or as 6FFstage or dream 
activity, etc. 

The activity is implied throuzm verbal innuendo, 
Facial exmression, or title os cartoon 

Does  t h e  c a r t o o n  a n d / o r  i t s  c a ~ t i o n  p r e s e n t  a c t i v i t /  __t!z" 
r e l a y s  a V IOLENT M___A~E.  (~ , i o l e n t  o r  ~ g g r e s ~ i v ,  
g e s t u r e ,  v e r s a !  t h r e a ~ ,  v e r b a l  c o e r c i o n )  

O. 

YE5: t .  

. 

. 

. 

N / A ,  No 

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  d e e i c t e ~  
( p r e s e n t )  

The  a c t i v i t y  h a s  e i t h e r  g r a p h i c a l l y  ~ o c c u r r e , ~  
(past) or ~s a~out to occur (Future) 

The a c t i v i t y  is ~ i s c u s s e ~  as occurin~ in ~ = 
p r e s e n t ,  : a s t ,  o r  F u t u r e ,  o r  as  o f f s t a g e  o r  c r e a m  
a c t i v i t y ,  etc. 

The ac=Ivity Is ImDlled through verDal innuendo, 
Facial expression, or tltle of cartoon 
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43. 

O, 

YES: I. 

Does the cartoon and/or its caption present activity 
i n v o l v i n , ~  VIOLENT DISCUSSION? . ( e . g . ,  p r e s e n t i n g - .  
vlolently eCuca~ive information, telling violent ~ory, 
making violent 5tatemen~ or observation) 

N/A. No 

The ac~ua~  a c t i v i t y  i s  g r a p h i c a l l y  d e o i c t e ~  
( p r e s e n t )  

2. The activity has either graphical ly ~ o=curreC 
(past) or is a~ou~ to occ'ur (Future) 

3. The activity fs ~iscusseC. as occuring in ~ne 
#resent,.#ast, or Future, or a5 offstage or dream 
ac~ivlty, etc. 

4. The 3ctlvlty is imml~eg  through verDal Inn,Jendo, 
Facial exDresslon, o r  title of cartoon 

, r  

L t , t 6 4  

9 

2 

t4  

, t 9 6  

44. 

, 

~ ' r  1 
Y_s: . . 

Does t h e  c a r t o o n  a n d / o r  i t s  c e m t l o n  p r e s e n t  a c t i v i t y  
l n v o l v f n a  a V IOLENT FANTASY o r  ME'MO~Y? 

N / A ,  No 

The actual activity is.gra~hica!ly ~e~i,:~e~ 

(~resent) 

2.  The a c t i v i t y  h a s  e t t h e r  g r a p l ~ i c a l l y  ~ . o c c u r - r a t  
( p a s t )  o r  i s  a b o u t  t c  o c c u r  ( F u t u r e )  

3 .  The  a c t l v l t y  t s  d i s c u s s e ~ ,  as  o c c u r i n g  In  t h e  
present, past, or Future, or as oFFstage or Cream 
activlty, etc. 

4.  The  a c t i v i t y  I s  t m # l i e d  t h r o u g h  v e r D a l  i n n u e m C o ,  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

\ 
t5  
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45. Does t h e  c a r t o o n  a n d / o r  t~s c a p t i o n  p r e s e n t  any  OTHER 
VIOLENT a c ~ I v i t T ?  ( i n c l u d i n g  u n s p e c i f i e d ,  unc lea r  
violent activity) �9 

YES: !. 

. 

46. 

. 

. 

YES: I.  

N,/A, NO 

The ac tua l  a c t i v i t y  Is g r a p h i c a l l y  Ceolc=ed 
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a o h l c a l l y  j u s t  occu r red  
(pas~) or Is a b o u t  ~o occur (Future) 

The activity is discussed, as occuring in the 
present, past, or Future, or as offstage or ~r'eam 
a c t i v i t y ,  etc. 

The a c t i v i t y  Is i m p l i e d  t h r o u g h  v e r ~ a l  I n n u e n d o ,  
Fac ia l  e x p r e s s i o n ,  or  t i t l e  o f  ca r toon  

. /  

0oes the ca r toon  and /o r  i t s  c a p t i o n  ~resent  a c t i v l t y  
fnvolvfnQ GENITAL or  ANAL SEX ( e . g . ,  c o i t u s ;  
a n a l / g e n i t a l ,  a n a l / o r a l  o r  o r a i / g e n t t a l  c o n t a c t ;  
inserting Items into vagina or anus) 

. 

3 .  

. 

N / A ,  NO 

The a c t u a l  a c t i v i t y  ts  g r a p h i c a l  Iv  c l eP ic tec l  
. :  ( p r e s e n t )  

-The activity has either graplTlcal ly .just ccc,arred 
(past) or is about to occu.r (Future) 

The activity iS c l |scussed,  as occu r l ng  in the  
p r e s e n t ,  p a s t ,  o r  Fu tu re ,  or  as o f f s t a g e  o r  clream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  Is I m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
Fac ia l  e x p r e s s i o n ,  or  t i t l e  o f  car toon 

J 

\ 
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47. 

YES: 

Ooe___~s th___~e cartoon and/or It__s cqptlon present activity 
t n v o l v l n Q  VENEREAL DISEABE? 

O. N / A ,  No 

I. The actual activity Is graphlcally depicted 
(present) 

2. The activity has either graphlcally just occurred 
(past) or Is about to occur (future) 

3. The a c t i v i t y  Is dlscussed, as occurlng In the 
present, past. or future, or as offstage or dream 
activity, etc. 

4. The activity Is !mplled through ver~1 Innuendo, 
faclal expression, or t|tle of cartoon 

1 ,051  

101 

ZO 

5 

t9 

I I I I I I  

I , 1 9 6  

48. 0oes the cartoon and/or Its caption present ac=Ivlty 
T~volvlng 5EXUAL FOREPLAY? (e.g., fondllng genitals, 
breasts, or buttocks= being In bed together) ~ 

O. N /A ,  NO 

. The actual activity Is graphlcally d e p i c t e d  
(present) 

. The activity has either graphlcally just occurred 
(P~st) or Is about to occur (future) 

. The activity Is dlscussed, as occurlng In the 
present, past, or future, or as offstage or dream 
activity, etc. 

. The activity Is Implied through verbal Innuendo, 
faclal expression, or tltle of cartoon 
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49. Does the cartoon and/or its caption present a cl-:aracter ~ 

a s  B E I N G  NUDE o r  T A K I N G  O F F / P U T T I N G  O~1 CLOTHES? -- 

O. 

YES:  I. 

. 

. 

. 

N / A ,  r, l o  

The actual ~ctlvity Is graphlcally depicted 
(present) 

The a c t i v i t y  has e i t he r  Graphically just occurreC 
(bast) or Is about to occur (Future) 

The activity is dlscusse~, as occuring in ~e 
present, mast, or Future, or as offstage or Cream 
activity, etc. 

The a c t i v i t y  i s  Implied throug~ verbal innuendo, 
FaclaI expression, or title oF cartoon 

I ,07! 

98 

~.3 

I , [ 9 6  

50. Does the cartoon and~or Its capt!on present acti,/Ity 
invo lv inq SEXUAL INVASION OF PRIVACY? (e .g . ,  Flaslning, 
exhibiting, peeping, voluntary or Involuntary voyeurism, 
obscene phone call) 

O. 

YES: I. 

. 

. 

. 

N / A ,  No 

The actual activity I s  graphically ~e~icte~ 
(present) 

-j 

The activity has either graphically ~ occurrec 
(~ast) or is about to occur (Future) 

The act~vity is discussed, as occuring in the 
present, bast, or Future, or as oFFstage er Cream 
activity, etc. 

T h e  a c t i v i t y  t s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o .  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o F  c a r t o o n  
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20 

:0 

Does.the cartoon and/or its caption present SEXUAL 
AROUSAL as an activity? (e.g., masturbation, ... 
~utoerotlcism, h~ving an erection) 

Oo 

YES: I. 

. 

2 8  

1 , 1 9 6  

. 

4. 

N/A, NO 

The ac tua l  a c t i v i t y  I s - g r a p h i c a l l y  d e o i c t e d  
(~resent) 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  .Just occu r red  
(pest) or Is a~out to occur (future) 

The activity Is dlscusseO, as occuring in the 
present, past, or Future, or as offstage or dream 
a c t l v f t y ,  eCc. 

The activity Is Implied through verbal innuenOo, 
facial expression, or title of cartoon 

,f 

L_ t , 0 7 9  

37 

2~ 

~9 

I. ~95 

52. 

�9 

YES: [. 

Does the cartoon and/or Its caption ~resent actTv|ty t~qat 
relays a SEXUAL MESSAGE? (e.g., sexual gestures,: 
Includ|ng beckoning, 1 icklmg lips:; verbal sexual 
overture) 

N/A, No 

The actual activity Is graphical ly deplcte~ 
(present) 

2. The activity has either grap~I~ally just occurred 
(past) or Is aDout to occur (future) 

3 .  The a c t i v i t y  fs dfscusseQ%"as o c c u r i n g  in the 
~ r e s e n t ,  pas t ,  o r  Fu tu re ,  or  as o f f s t a g e  or  dream 
a c t i v i t y ,  e t c .  

4. The activity f~ Im~lie~ througbverbal fnnuemCo, 
facial e x p r e s s i o n ,  or  t i t l e  o f  car toon  

Ig 
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53. Does the cartoon and/or Its camtlon present activity 

Involving SEXUAL DISCUSSION? (e.g., presentation oF 

sexually eaucatlve information, telling sexual story, 
making a sexual statement or o~servatfon) 

O .  

YES: 1. 

N/A, No 

The actual activity Is grapnlcally depicte~ 
( p r e s e n t )  

. The activity has either graphically just occurred 
(past) or i s  about Co occur'(Future) 

. The activity Is dlscussed, as occurlng In the 
~resemt, mast, or Future, or as of Fatage or cream 
activity, etc. 

. The activity Is fmmlled through ver~al Innuendo, 
Facial e• or title oF cartoon 

/ 

54.. Does the cartoon an~/or Its caption present activity 
Invo!vim~ a SEXUAL FANTASY OR MEMORY? 

. 

YES: 1. 

N /A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l  l y  a e ~ f c t e ~  
(mresent) 

The actlvity has either graphfcally just oc ~,,__rr__~,~ 
(mas~} or Is aDout to occur (Future} 

. �9 he aCt:,Ivity Is dIscussedo as occuring in the 
present, past, or Future, or as oFFstage or dream 
activity, etc. 

. The activity is Implled through verDal innuemCo, 
Facial ex#resslon, or tit!e cF cartoon 

j 
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55. 

o 

YES: I. 

Ooes the cartoon and/or its caption present OTHER SEXUAL 
activity? (including unspeciFieC or unclear sexual 

activity) 

N/A, No 

The actua] activity ~s graphical Iv de~i.zt~d 
(present) 

�9 o__dr _~ 2 The actlvity has either graphically just , -~ ~ = 4  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( F u t u r e )  

3. The actlvlty Is discussed, as occuring in the 
present �9 past. or Future. or as offstage or Cream 
activity, etc. 

4. The activity is ~mplle~ through verDal innuendo, 
Facial expression, or title of cartoon 

~f 
' 188 

i 

2 

2 

[, 196 

56. Does the c~rtoon and/or Its caption present any EXCRETORY 
actlvftv? (e.g.�9 ~eFecatlon, urination, regurgitatlon) 

O. 

YES:  I .  

. 

. 

. 

N/A, NO 

The actual actiMity is graphically demicze~ 
(present) 

The  a c t i v i t y  h a s  e i t h e r  g r a p h i c a l l y  J u s t  o c c u r r e d  
(past) or is about to occur (Future) 

The actTvlty i~ Clscusse~, as occur|rig in the 
present, past, or Future, or as offstage or dream 
actlvlty ~, etc. 

The actlvity is Imp]led through verba| innuendo, 
Facial expression, or title of cartoon 

O ! 
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57 .  Does the cartoon and/or Its caption present actlvlty 
t n v o l v f n ~  MEDICAL/SURGICAL procedures relatln~ tO se• 
p a r t s ?  ( e . g . ,  a D o r t l o n ,  h i s t e r e c t o m y ,  v a s c e c t o m y ,  
a r t l F i c t a ]  i n s e m i n a t i o n )  

Q 

7E5:  I . 

Z. 

5B.  

. 

. 

N / A ,  No 

The actu~l a c t i v i t y  is g r a p h i c a l l y  O e ~ f c t e Q  
( p r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~ u ~  o c c u : - r e d  
(past) o r  i s  a b o u t  t o  occur ( F u t u r e )  

The activity is dlscussed, as occuring in the 
present. ;ast, or Future, or as offstage or Cresm 
activity, etc. 

The a c t i v i t y  i s  f m p ! f e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
Facial expression, or title of cartoon 

Does the cartoon end/or Its caption present qeneral 
AFFECTIONATE activity? (e.g., non-sexual gestures, such 
as  s h a k i n g  h a n d s ,  h o l d i n g  h a n d s ,  arm-in-arm, arm a r o u n c  , 
waist or shoulder; a ver~al endearment gazing into ~ a c ~  
other's eyes) 

Oo 

YES: I. 

. 

. 

. 

N/A, No ' 

The a c t u a l  a c t i v i t y  Is  g r a p h i c a l l y  d e p f c t e ~  
( p r e s e n t )  

" * :  ? , " 

The a c t i v i t y  h ~  = i t h e r .  g r a p h i c a l l y  ~ o c c u r r = ~  
(past) or Is aDout to Occur (Future) 

The activity Is dlscusseC, as cccuring in the 
present, past, or Future, or as offstage or Cream 
activity, etc. 

The a c t i v i t y  i s  t m p l t e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
Facial expression, or title oF cartoon 
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59. 

0. 

YES: I. 

Does the car toon an~-/or i t s  ca~tlon present  activi~v., 
involvlmcj GENERAL DESCUSSION? . ( e . g . ,  p resen ta t i on  o f  
g e n e r a l  e d u c a t i v e  i n F o r m a L i o n ,  t e l l  i n g  n o n - s e x u a l  a n d  
n o n - v i o l e n t  s t o r y ,  m a k i n g  n o n - s e x u a l  anC n o n - v i o l e n t .  
statement 

N/A  , NO 

The actual  a c t i v i t y  is g raph ica l  ly  depicteC 
( # r.=_ sent ) 

2 .  The a c t i v i t y  h a s  e i t h e r  g r a p h i c a l  l y  j u s  ~ . o c c . j r r e c i  
(past) or is aDout to occur (Future) 

3. The activity is discussed, as occurlm~g in the 
present, past, or future, or as offstage or Cream 
activity, etc. 

4. The a c t l v i t y  is Impl led through verbal Innuendo, 
Facial expression, or title of cartoon 

,'? 

Does the cartoon and/o r It_ s caption present activity 
I nvo l v I ncj a_ NON-SEXUAL, NON-V I OLENT FANTASY or MEMORY ? 

0. N/A, No 

The actual activity is graphlcal ly de;Ictec~ 
(present) 

2. The a c t i v i t y  has e i t h e r  g r a p h i c a l  l y  ~ o c c u r r e d  
(past) or is aDo,at to occur (Future) 

3. The activity Is dfscussecJ, as occuring in the 
present, past, or future, or as offstage o r  Cream 
activity, etc. 

4. .The actlvlty is imml fed through verba! innuendo. 
Facial expression, or title o f  cartoon 

60. 

YES: t. 

i 

23 
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. 

YES: I. 

Does the cartoon and/or its caption present any OTHER 

NON-SEXUAL, NON-VIOLENT actlviby? (including un~eciFi 

or unclear non-se• non-violent activity) 

N/A, NQ 

The actual activity is graphically de~icte~ 

(present) 

2. The activity has either graphically lust occurred 
(past) or is about to occur (Future) 

3. The activity Is dlscussed, as occurlng in the 
~resent, ~ast, or Future, or as oFFstage on dream 
activity, etc. 

4. The activity is Immlled through verbal innueneo, 
Facial expression, or title oF cartoon 

j 

,o 
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62. D_2o any oF the above activ';ties 

o r  FRAUD? 

O.  NO 
t . Y~s  

dire,::!:/ in-/ol'./e TR[C!,:ERY 
- 

6 3 .  

N O T E  : 

NO : 0. 

Y E S :  t . 

2. 

3. 

4 .  

5. 

6. 

c a r ~ _ o o n  _us l n v o ! v i n ~  3 S E X U A -  s c e n a r i o ?  

I t :  m o r e  t h a n  o n e  r e s , ~ e n s e  a e e l  i e s ,  ~ e ~ e c  ~ . - m e  ' - , r~ -p  
, _ : :  . . . .  '5 e x ~ J ~ ,  i t . ~ a t  b e ~ t  IdentiF~e =- the cart--on = ~ r i  ~- a'z . . 

N / A .  h lo  p r o ~  i n  u s e d  ~ s  . ~ F i z T e d  i n  C!7~ . . . . . . .  n ~ r  

C l o t h l  n g  

I t e m  , j - - ~  t o  = 1 ~  o r  ~ , ~ h ~ m r - ~  .se.~.t,_~ ~ _ ~ c ~ - ' , , ;  ~, ,  

I t o m  u s e d  ~ n r e  ! e o F  a s e x u a  1 p a r t n e r  

B i r t h  c o n t r o !  a i d s  

A b , 2 - r t i o n  c u e s  

[ t o m  , J S e d  ,~s p i T a ]  ] 1c o r  o t h e r  . ~e •  sym.D,DI 

.{ 
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27 

N O . _  : !F more them ene,re~pemse am#lies, select ~,~ response 
'with the IOWgSt num~er. 

NO: 0. N/A. hlo ~rops are used in thi,s manner 

YES: I. B o d y  Fragment, blood tO 5. 8 a ~ / , - ] u ~  

2 .  G u n  L 6. Wl~ip 

3. Fire 9 7. Chain(s)/'~o#e: 
Instr,Jmeflt oF 
Restreln~ 

4. K n i F e :  B l a d e d  o r  
~ointe~ Instru- 
rnents/ijtemsi ]s 

2 9. S t i c k  

27  9 .  O ~ h e r ,  i n c ! ' J , ~ i n , ~  
, v i o l e n t  ~ y m ~ o t  

t , 1 9 6  

65. Are any o F  Zhe Items listed below use~ For SEXUAL PURPOSES? 

t , t 8 2  

[ 

Note: .IF more than one resmon~e ap~lles. =='ect=_. ~,~..,_ r==~-,~.___~,,_ h 
w.ith th~ lowest number. J 

N,'A. No props are used l:q thI~ manner" NO: O. 

YES: t . 

9 

3. 

. 

~ody Fragment, blood 3 

Gun I 

Fire 2 

KniFe: Bladed or 
polnte~ instru- 
ments,/uCensils 5 

t.!96 

5. Bat/,z ! ub 

6. W h i 

7 .  C h a  "," m ' 3 ) , / R o ~ e  : 
I n s t r u m e n t  ,oF 
R e s t r ~  i n ~ _ 

e. St I c,~- 

. O t h e r ,  i : - ! c ! , - - 3 ! n , ~  
v i o l e n l :  ~ymL~Oi 

3 
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789 

250 

6 

I I  

140 

1 , 1 9 6  

690 
506 

I, 196 

733 
463 

1 , 1 9 6  

720 
476 

m m w o , w m  

1,196 

E. 

66. 

�9 

YES : I .  

2. 

3. 

4. 

67. 

CARTOON'S RELATIONSHIP TO SURROUNDING TEXT AND IMAGES 

Is  t h e  c a r t o o n  l o c a t e d  in  t h e  same e y e - s p a n  as TEXT 
d e a l t n q  w i t h  c h i l d r e n ?  

N/A, NO 

Artlcle/Feature 

M o v i e / v i d e o / r e c o r d / b o o k / e t c .  review 

Letters to editor 

Sex a ~ v t c e  co lumn 

5.  O t h e r  (Humor,  F i c t i o n ,  e t c . )  

t 

Is t h e  car toon p a r t  o f  two CONSECUTIVE eye spans 
I nvo l v i ng  ch i l d ren?  

O. No 
I. Yes 

68.  Is  t h e  c a r t o o n  tn  t h e  same EYE SPAN as t e x t  o r  c a p t i o n  
d i r e c t l y  r e f e r r i n g  t o  SEXUAL a c t i v i t y ?  

O. No 
I .  Y e s  

69. I__s the cartoon tn  the same EYE SPAN as text or caption 
dlrectly referrlnq to VIOLENT activity? 

O. NO 
! .  Y e s  

J 

L ,  
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9 8 7  

79 

: "7 

7! 

:8 

[5 

t ,  t ? 6  

95O 

�9 ~ .~ 

! . . '?6 

t . t 2 9  

67  

' 1 96 

70. IS tl'~e carCoon 

INTERVIEW b y  a 
f f o l ] o w i n , ~ ?  

O. 

YEa: I .  

2.  

3 .  

4 .  

5 .  

6 .  

7 : .  

7..4. 

In  t h e  same EYE SPAN as  an  ARTICLE o r  

NATIONAL F i g u r e .  d ! s c u s s i n g  a n y  ,aE.~h,3 

No, N/A. 

3 e r l o u s  s o c i a l  i s s u e  

R e ! i g i o u 3  f ssue  

3 ~ o r ~ s  

Entertainment, a r t  

Sex F e a t u r e s / H u m o r  

O t h e r  

!s the c a r t o o n  4UXTA~OSED In  t h e  same e y e  s o a n  w l t h  

SEXUAL P I C T U R E ( s ) ?  

0 .  N / A ,  NO . 

t .  Ye~, f~ Is  j u x t a p o s e d  w ! t h  ~exua l  o r  se:<u~I ! : e d  
~ e o p l e ,  a n i m a l ~ ,  o ~ j e c : s ,  o r  p r o o s  

I s  t h e .  c a r t o o n  JUXTAPOSED In  t h e  same 
V IOLENT P I C T U R E t s ) ?  

O. N/A, NO 

eye ~an w i t  h 

I . Y e s ,  t t  I s  J u x t a p o s e ~  w i t h  v i o l e n t  p e o p l e .  ~n ima 
o D J e c t s  o r  p r o p s  In  c a r t o o n s ,  p h o t o g r a p h s ,  ar:C 
i l ,  l : u s t r a t  i o n s  

) 

\ 
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C 

J, 

152 

mS0 

433 

107 

3 

2 

s 

' ~96 

90 

[ . 0 4 0  

10 

7 

5 

3 

12 

1 

21 

7 

[ ,  196 

997 
199 

1,196 

73. 

PART 2 

CHARACTER ANALYSIS SECTION 

F. PRINCZPAL CHILD 

SEX of ~he Principal Chil~: 

I , 

3. 

4. 

5, 

6. 

0. 

U n s p e c i f i e C  

M a l e  

Ferna le  

B o t h  m a l e  ana  f e m a l e  

M a l e  and  u n ~ p e c l F f e d  ~ex  

F e m a l e  and  unspec i f i ed  sex 

Missing 

74. RACEIETHNICITY o f  the P r i n c i p a l  Ch i l d :  

75. 

0. N/A or other 

i. Caucaslan 

2. B~ac& 

3. Aslan-Orlental 

4. A m e r l c a m  I n d i a n  

5. H i s ~ a n t c  

6. Jewish 

7. Arab 

8. Mlxe~ r a c i a l  group 

9. Uns~ecigied minorl~y 

I s  t h e r e  MORE THAN ONE c h i l d  as : h e  P r i n c l p e !  Ch[ d? 

0.  r, lo 
! .  Yes 

29 
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tO7 

34 

6 t  

9 i  

2 t 5  

2 1 8  

I t 8  

2 2 4  

i 2 B  

1. 196 

1,120 

,5 

31 

t9  

9 

2 

I ,  196 

76. 

77. 

\ 

-. , j  

AGE bracket oF the ONLY or YOUNGEST 

! 

2 .  

3 .  

4 .  

5 .  

6 .  

. 

8. 

9. 

N/A ( c h i l ~  h f ~ e n ) ,  o r  u n s p e c i f i e d  

Fetus ( i n  u t e r o )  

Fetus (abor te~)  

Newborn: N e o n a t e .  ~ ~o l m o n t h  o ! ~  

I n F e n % :  t m o n t h  ~ h r o u g h  2 y e a r s  

P r e s c h o o l :  a ~ e :  3 through 5 years o f  a g e  

Schoolage to  pu=er%y: Elementary schoo! age, 6 
through ! t  

E a r l y  p u b e r t y :  J r .  I~ igh s c h o o l  a g e ,  [2  t h r o u g h  [5  

Late puDerty: Sr. h i g h  school age, 16 t h r o u g h  17 

Adult: |8 years or over . . j  

What  IS t h e  a ~ a r e n t  
P r i n c i p a l  C h i ! O .  D a s e c  on PHYSICAL OEP[CTZOM? 

0.  N /A  ( c h t l ~  h i d d e n ) ,  o r  u m s D e c f F ! e d  

~ ~ . ; ,  

2. Fetus (aDorte~) 

3 .  N ~ w b o r n :  N e o n a t e ,  u~ to  i m o n t h  ,ate 

4. I n f a n t :  | m o n t h  ~ h r o u g h  2 y e a r s  

5.  P r e s c h o o l  a g e :  ] t h r o u g h  5 y e a r s  o f  a g e  

6 .  Schoolage t o  puberty: Elementary school a g e ,  6 
~ h r O u g h  [ !  

, .  E~ r l y  p u b e r t y :  J r .  h lgh school 3we, !~ th rough I5 

8 .  L a t e  # u b e r t y :  S r .  h i g h  s c h o o l  a g e ,  [6  t h r o u g h :  !,7 

9 .  A d u l t :  19 y e a r s  o r  o v e r  

- j  
I f  ~he P r i n c i p a l  Ch i l d  ha5 two or  more age b r a c k e t s ,  what 
Is the apparen t  AGE b r a c k e t  oF the OLDEST Pr inci r  Chi].-J. 
b a s e ~  on  PHYSICAL DEPICT ION?  
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r 

39 

4 8  

59 

~0 

t~.7 

258 

' 3 2  L 

2 9 [  

t02  

: .  !96  

[ .  : 07  

l 

34 

2I 

t3 

3 

I . t 9 6  

78 .  

7 9 .  

What  i s  t h e  a p m a r e n t  
P r f n c l p a l  C h i l d ,  b a s e d  on t h e  CUES? 

�9 

1 

2 

3 

AGE b r a c k e t  o f  t h e  ODIL~ o r  YOUNGEST 

. 

9.  

N/A ( c h i l d  l n i d d e n ] ,  o r  u n s p e c i f i e d  

F e t u s  ( I n  u t e r o )  

Fetus (aborted) 

Newborn: Neonate, u~ to I month o!~ 

InFant: [ mom~h through 2 years 

Preschool age: 3 through 5 >,ears oF age 

5choolage to puberty: Elementary schoo] age, 6 
through 11 

_marly puberty: Jr" high school Bge, .'~_ thr~uch_ .'m_ 

Late puberty: Sr. hlgh school age, ~6 through [7 

Adu]t: [8 years or over 

IF *h  ~ o - i n c i ~ a l  C h l . l ~  has two or moro  ~=g~_ ~r~U~es. ~het 
(S the am~aren~ AGE bracket of the OLDEST Princ!pa! ChC!,z. 
ba___~eC on the CtJ[S? 

t. 

3. 

5. 

5. 

, 

8. 

9. 

N/A (ch~!~ h i d d e n ) ,  or  u n s p e c l f ! e d  

Fetu~ ( In  u te ro )  

Fetus (abor:e~) 

Newborn: Neonate, up to I mcnth o!d 

In~enC: i month through 2 ,,ears 

~rescnool age: 3 through 5 years oF ego 

Sclnoolage ~o puberty: Element~ry sclnoo! age, 6 
through [I 

Early puberty: Jr. hlgh school age, t2 tlhrough 15 

Late puberty: 5r. high school age, 16 through !7 

ACu]t: [8 years or over 



&-86 

7~8 

6t  

63 

48 

:76.  

8 

I ,  ' 9 6  

80. 
\ 

is there fs a discrepancy between an age ~asea oe the ~j 

ohyslcal ~epictlon oF the Prlnc.l~! Child and the age ~ZS 

~asecl on ~h____ee cues, what ~ She most Si,~nlflc~n~ CUE? 

a 
�9 

! .  

2 .  

3.  

4 .  

5 .  

6.  

NIA 

Juvenile clo~nlng/hairstyle 

Furni%ure or equipment (Including ~oys, Co! Is, et=.) 

Facia! e• 

Caotlon 

Culture oF ch~l~hoo~ cue(s) 

Boy o r  g i r l  s c o u t  cue  

~~ 

�9 ~ . 



I 

~.-87 

L 

I 3 6  

5 

2 

3 

,3 

l 

5 

13 

52 

4 

872  

86 

4 

t ,  196 

8 1 .  

00 .  

YES: 0 t .  

02 .  

03 .  

04 .  

05 .  

Is t h e  Princf~al C h i l d  c h a r a c t e r i z e d  by  any oF ~he  
F o l l o w i n g  PHYSICAL D E P I C T I O N S / d E S C R I P T I O N S ?  - 

N/A (child is hidden or oFFstage) 

A n t h r o o c m o r p h t z e d  a n i m a l  

A n t t T r o m o m o r ~ h i z e d  o b j e c t  

O b j e c t  a s  s y m b o l  oF c h i l d  

E l F ,  u n d e r  t8  

A n g e l / c h e r u b / c u p i d  u n d e r  18 

06 .  D e v i l ,  o r  d e m o n - l i k e  c h a r a c r e r ,  u n d e r  t8 

07 .  S c i e n c e  F i c t i o n  c r e a t u r e ,  u n d e r  18 

08. 

09. 

iO. 

It. 

12. 

t3. 

i4. 

15. 

16.  

DeFormed human Delng or monster 

DismemDered human being 

(Not ~o be used to maintain consistency) 

Human corpse (Includes adorned F e t u s )  

None o f  t h e  o ~ o v e ,  b u t  t h e  c t T a r a d t e r  ~oes  r ,oc ~ p ~ e ~ r  
%0 be  a n a t u r a l  humeri c h ! I d  a n t  ~s c l e a r l ; ,  5;7e 
oFFspring a human oarent 

The child has e natural handicap or ~!rth ~eFec~ 

The character is a natural human child wit!mcut 
h a n d i c a p  o r  birth d e f e c t  

The c h a r a c t e r  i s  a n a t u r a l  human C h i ! d  w l t m  
e x a g g e r a t e d  s e x u a l  p a r t s  

M | x e ~  p h y s i c a l  a e p i c t i o n s  

33 
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~70 

84 

28 

I0 

E}7 

57 

97 

15 

i , !96 

946 

!23 

120 

7 

' ,  !96 

82.  

83 .  

STATE OF DRESS OR UNDRESS oF P r i n c i p a l  C h i l d :  

. 

I .  

2. 

3. 

4.  

5. 

NIA 

Ores~e~ In t y p i c a l  c h i l ~ l  i r e  or  j u v e n i l e  clot!ming 

Dresled In mature clothing 

Dresse~ In sexual clothing 

. 

�9 

8. 

Undergarment(s) showing 

Exposed or partially exposed se:<ua! parts (e.g.. 
breast �9 or ~ut~eck) 

Implied nudity: Nudity conveyed Dut not revea!e~ 
(e.g., nude From shoulders or waist up, and rest o# 
body not depicted) 

GenltaI exposure or Full nudity 

Scout uniform or e~ulvalent 

PLACEMENT o f  the ~ r l n c i p a l  Ch i l~  in the ~ i c t u r e :  

I. Foreground 

2. Background 

3. Offstage 

O. Missing 
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,'L 

f 
, 

~4. 

~5. 

86. 

~7. 

~8. 

List the First activity number in which the Principal 
Chi l~  is  a r e c i p i e n =  oF the a c t l v i e v .  (Cod ~ 
=~ "00" iF nm~ ap~l icaDl  ~ 

(See Table 4, Page A-212) 

L i s t  ~ne secon~ a c ~ i , / i t u  num~er ii~ which the 
= r i n c ~ a }  C l l i l d  i~ a rec i~ !en~ oF th= ac~!'.,!tV- 
(Co~e as "O0" iF mot a p p l i c a b l e )  

(See Table 5, Page A-213) 

Li .st  the F i r s t  a c t i v i t y /  numOer Tn w!~ich ~he P r i n c i p ~ !  
Ch i l~  fs an imitator oF the a c t i v i t y . .  (Cote ~'3 
"0O" IF not ~pp l i ca~ !e }  

(See Table 6, Page A-214) 

L i s t  the seconC a c t f ' x l t V  R,amDer In which t h e  Pr inc !pa  
Ch i ld  Is an i m i t a t o r  oF the a c t i v i t y .  (Code as 
' ~ "  iF not appl icaD1e) 

(See Table 7, Page A-215) 
. 

L i ~ t  the a c t i v i t y  numbec, In which t h e  P r i n c i p a l  Ciuild 
i~ am oDserver oF the a c t i v i t y .  (C,age a~ "00" i f  
n o t  a ~ i  i c a D l e )  

(See Table 8, Page A-216) 

35 
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4O5 

~9 

293 

92 

53 

' -  86  

~2 

53 

2," 

! ,  19~ 

89. 

Note: 

EMOTIONAL EXPRESSION oF the Pr inc ipal  Chi ld:  

I F  t h e  c h i l d ' s  Face  i s  v i s i b l e ,  s e l e c ~  t h e  mos~ 
ap~ro=rlete ~escr io t lcn(~)  

S a d ,  r e s i g n e d ,  or h a u n t e d  

O. "gl~nk": no ~IscernlOle expression 

!. Interested: m t I ~ l y  interested or curious 

2. J o y o u s :  h a p ~ y ,  p l e a s e d ,  s m i l i n g ,  a m u s e d ,  c o n s  

3. Distressed: reluctant, glsmayed, worried 

4. Disgusted: rejecting, ennoye~, c o n t e m o t u e u s  

S. Angry: angered, enraged 

6.  S u r p r . t s e d ,  s h o c k e d ,  O a F F l e d  ... 

7 .  F e a r 6 u l  : t e r r i 6 i e d ,  h o r r i f i e d  

8 e  J 

9 . "  # e a r - - a n d  s m i l l n g ;  F e a r " ~ r m w ,  m o u t h  t , j r n ~ d  'Jm 
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20 

16 

667 

416 

77 

!, 196 

72 

I ,081 

7 

6 

4 

6 

6 

! 

7 

6 

! , 196 

i , 063 
133 

! ,  196 

9 0 .  

9 1 .  

9 2 .  

G. OTHER CHARACTER 

SEX oF the Other Charecter: 

, 

I. 

2.  

3 .  

4 .  

5 .  

6 .  

N/A: No OtlTer ClTarac~er ~s present 

UcsOeciFleC 

M~le 

Fema!e 

B e t h  m a l e  a n d  f e m a ! e  

Male and unspecified sex 

Female ant unspecified sex 

RACE/ETHNIC!TY oF the Other Character: 

0. N/A or Other 

I. Caucasian 

2. Black 

3. Aslan-Orlental 

4. American [n~lan 

5. H f ~ p a n t c  

6. Jewish 

7. AraD 

8. Mixed r a c i a l  grouo 

9. UnspeciFied minority 

Is t he re  MORE THAN ONE Other Character? 

O. No 
I. Yes 
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54 

1 

1 

9 

43 

3O 

32 

60 

966 

I , :96 

I,[79 

[ 

2 

I 

3 

',0 

[ , : 9 6  

9 3 .  

9 4 .  

What I s  the. apparent AGE bracket oF the ONLY or YOUNG. ,~ 

O t h e r  Charade-or, DaseC on PHYSI 'CAL D E P I C T I O N ?  - 

�9 

[. 

2. 

3. 

4. 

5. 

6. 

. 

8. 

9. 

N / A  ( c h i l d  h i d d e n ) ,  er unspecified 

Fetus (In utero) 

Fetus (aborted) 

Newborn: neonate, um to | month o1~ 

EnFant: i month through 2 years oF age 

Preschool age: 3 ~hrough 5 years DE age 

5choolage to puberty: s school ~ge ( 6 
through 1! years) 

Early ~uberty: Jr. 17igh ~chool ~ge ~[2 thre.=gh [5} 

Late puberty: St. high school age (16 through 17) 

Adult: 18 years or over 

[Fthe Other Character has two or more age brackets, 

is the AGE bracket of the OLDEST Otlmer Character. oa~e~ 2:~ 

~  O E P [ C T I O N ?  

I. 

2. 

3. 

4. 

5. 

6. 

7. 

9. 

N/A or unspecified 

Fetus (in utero) 

Fetus (aborted) 

Newborn: neonate, up to I month old 

infant: I month through 2 years oF age 

Preschool age: 3 through 5 years oF age 

Schoolage to puberty: Elementary school a g e  ( 6 
through ii years) 

Early puberty: "Jr. high school age (12 through 15) 

L~e puberty: Sr. high school age ([6 through ~7": 

Adult: 18 years or over 



A-93 

30  

I 

1 

4 

3 8  

3 9  

31 

76 

976 

1,196 

95.  What Is the 
Other Character,  based on the CUES? 

O. N/A or unspecif ied" 

I �9 

2. 

3. 

4 .  

5. 

6 .  

e 

8. 

9. 

apparent AGE: bracket of the ONLY or YOUNGEST 

Fetus (In utero) 

Fetus (aborted) 

Newborn: neonate, up to I month old 

Infant: I month through 2 years of age 

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  of  age 

S c h o o l a g e  to p u b e r t y :  E l e m e n t a r y  s c h o o l  age ( 6 
t h r o u g h  1| y e a r s )  

E a r l y  p u b e r t y =  J r .  h i g h  s c h o o l  age (12 t h r o u g h  15) 

L a t e  p u b e r t y :  S r .  h i g h  s c h o o l  age (16 t h r o u g h  17) 

A d u l t =  18 y e a r s  o r  o v e r  

. 
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t , 1 7 6  

t 

4 

II 

I . 196 

I , 098 

"i" 

t5 

33 

~5 

t 

I, 196 

96. 

97. 

!f the Other Character has 

Is the apparent AGE bracket 

based on the CUES?, 

, 

!. 

2. 

2. 

4. 

J �9 

6. 

N/A or unspecified 

7~ 

8. 

9. 

two or more ace brackets, ~ 

o f  the OLDEST O~h_r ~aare~ . 

Fetus (in utero) 

Fetus (aborteD) 

Newborn: neonate, up to I month old 

Infant: I month through 2 years of age 

Preschool age: 3 through 5 years e~ age 

Schoolage to puberty: Elementary school age ( 
through II years) 

Early puberty: Jr. high school ~ge (12 through [5) 

L~te puberty: Sr. high school age (!6 through 17) 

Adult: 18 years or over 

- 3  
if there ls a Discrepancy between a_~n ag___ee ba~e~ on %he 

_h_ Other Character 3n~ th~ physlc31 Ce~icZfon of ~ 
based on the cues, what Is the most si~nlficent __CUE? 

O . 

: .  

2 .  

3 .  

4 .  

5 .  

6 .  

NIA 

Juvenlle clothlng/halrstyle 

Furnlture or equlmment (Including toys, ~oI Is, etc.> 

Facial expression 

Ca~tlen 

Cu]ture of chfldhoo~ cue(s) 

Boy or glrl scout cue 
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. �9 

% 

37 

22 

E,? 

2 

9 

7 

l 

3 

lO 

2 

37 

3 

I .033 

'0 

'0 

I, [96 

98. Is the Other Character  

00. 

YES: 0 1 .  

Fo l low ing  PHYSICAL DEP!CTIONS/OESCR[PTIOHS? 

N/A. No Other Character  oresen~ 

Anthro~omcrphlze~ ~nimal 

02. Anthropomorphize~ e b j e c t  

03 .  O b j e c t  as symbo l  oF c h i l d  

0 4 . "  E I F  

05. 

06. 

07. 

08. 

09. 

10. 

II. 

12. 

characterlze~J by an.,/ oF the 

Angel/cheruD/cupid 

Devil, or demon-I ike character 

Science Fiction creature 

DeFormed hutnan being or monster 

Dismembered human being 

Anthropomorphlzed animal corpse 

NO: 

Human corpse 

None oF the Bbove, Put the character C~es n-~t apcear 

to De a natural human Deing ant is cleeriy the 
oFFsrlng of a human ~arent 

13. The character has a natural handicap or Dirtn defecz 

14. The character is a natural human Delng v, i theu~ 
hanalca~ or ~Irth ~eFect 

!5. The other character Is a natural human chile wizi~ 
exaggerated ~exual parts 

16. MixeO physical ~e~Ictions 



A-96 

542  

19 

389  

7 

t5  

4 

! 

!2  

39  

2 

8 

30 

: 6  

5 

2 

17 

4 

tO 

7 

t 

29 

36 

t .  t 9 6  

9 9 .  

.NO : 0 0 .  

YES:  0 !  . 

0 2 .  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

Is the Other Character's relation to. or role >,fth re 

I:o, the Principal Chl Ic~ one of .AUTHORITY? -. 

N / A .  T h e r e  i s  no  r o l e  oF a u C h o r f t y  i n v o l v e c l  

Uns!:ec ifl ecl rela1:ive 

Parent, sCaR-parent, g~ar.~ian 

O l d e r  s l b l  | n g ,  s l : e p - s l b l  i n g ,  C o u s i n  

G r a n d # a r e n t  

O t h e r  r e l a t i v e :  a u n t ,  u n c l e ,  c o u  ~ - i n ,  e t c .  

BaDy  s l t t e r  

Ne f ghDor 

Teacher/i nstructor 

Y o u t h  g r o u p  1 e a d e r  : B o y ,  c u d ,  o r  g t ", ~co t ;  ~_ " I :_-~_- " ~ r .  
camp c o u n s e l o r ,  e t c .  

. [O .  C] e r g y  

t ! ,  Nun 

12 O t h e r  r e l i g i o u s  F i g u r e  ( s a i n t ,  ,gu ru  ~ { b i  i t 3 :  7 [ = u r _ )  

: 3 .  O o c 1 : o r / c l e n t  t s t  (mecl l  ca  I ) 

| 4 .  N u r s e  

t 5 .  H e a l t h  c a r e  p r o f e s s l o n a !  ( s e x o } o g f ~ _ ,  t h e r a p i s t ,  
soclal worker, etc.) 

16 .  

17 .  

18 .  

19 .  

2 0 .  

2 1 .  

2 2 .  

2 3 .  

Government/polltlcal flgure 

JuCge/lawyer/probatfon officer 

Pollce officer/sheriff/Fire Fighter 

M!lltary Figure 

Sports Figure 

Movle/televislon star 

Business owner/manager 

Other 

-) 
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L 

'25 

[,066 

87 

ia 

t , i96 

I00. PLACEMENT oF the  Other Charac te r  In the p i c t u r e :  

O. N/.~ 

I. Foreground 

2. 8ackgroun~ 

3. OFfs=age 

I0|. Lis~ one main activity numDer in which the Other 

Charmcter is m recipient oF .h_ activity. 
as "00" iF noC m~olicmDle) 

( C ~ c e  

(See Table 9, P~ A-217) 

!02. List one ,maln activity mumDer !n which fhe Other 
Character Is an observer cF the actlvl~y. 
as "00" iF not am~lica~le) 

(See Table I0, Page A-218) 

(Cc~e 

~.--s-~n i---~!tmtor oF the activity. (Cc~e ~s "!]0" iF 
not a o o l i c a O l e ) .  

(See Table 11, Page A-219) 
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"7 

90 

265 

63 

t t 0  

45 

35 

tB 

47 

25 

t ,  :96  

Note: 

I04. EMOTIONAL EXPRESSION o f  the Other Character: 

Select the mos t  appropr ia te  d e s c r i p t l o n ( s ) :  

00. 

01. 

02. 

03. 

04; 

05. 

06. 

07. 

08. 

09. 

t0. 

t l .  

t2. 

t3. 

N/A 

" B l ~ n k " :  no ~ l s c e r n l D l e  e x p r e s s i o n  

U n s p e c i ; i e C  e •  ( e . g . ,  Face c o v e r e C )  

[ntereste~: mildly interestea or curieus 

Joyous: ha~y, pleased, smiling, amused, con~emteC 

O f s t r e s s e d :  r e l u c t a n t ,  d i s m a y e d ,  w o r r i e d  

D i s g u s t e d :  r e j e c t i n g ,  a n n o y e a ,  c o n t e m p t u o u s  

A n g r y :  am,gered,  emr3~ed 

S u r p r i s e d ,  s h o c k e d ,  b a f f l e d  

F e a r f u l :  t e r r i f i e d ,  h o r r i f i e d  

Sad,  r e s i g n e d ,  o r  ~ a u n t e d  

P l e a s u r e  and a n g e r / d i s g u s t  

F e a r  and s m l ] l . n g  

Fea r  a n d s a d n e s s  

J 

- j  

D 
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401 

23 

409 

-'68 

95 
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477 

~76 

5 

5. 

5 

3 

5 

[2 

8 

1,196 

H. TERTIARY CHARACTER 

I05. SEX of t h e  Tertiary Chanacter: 

0. N/A: No Tertiary Character Is present 

. Uns~ec ! Fi e~ 

2. Male 

3. Female 

4. Bot~ male and Female 

5. Male an~ unspecified ~ex 

6. Female en~ unspecified sex 

I 

I06. RACE/ETHNICITY oF the Tertiary Character: 

0. N/A.or Other 

[. Caucasian 

2. Black 

3. Asian-Orlental 

4 .  American [n~ian 

5. H i s p a n i c  

6.  Jewish 

7 .  AraD 

8. M~xeC racial grou~ 

9. UnspeciFied mimorl~y 

A-99' / 

45 
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437 

2 

3 

2 

9 

t8  

8 

38 

679 

1 , ' 9 6  

107 .  What  I s  t h e  a p m a r e n l :  AGE b r a c k e t  oF t h e  m a i n  T e r t i a r , ,  
C h a r a c t e r ,  b a s e C  on P HYSFCAL DEPICTION o r  CUES? - 

r0 �9 

t .  

2 .  

3 .  

4.  

5 .  

6 .  

�9 

8. 

9. 

N/A ( c h i l a  hidden)' 

Fetus ( in  utero) 

Fetus (abor~eC) 

Newborn: Neonate, up to I month ola 

i n f a n t :  t m o n t h  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r ~  oF a g e  

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 
through I I  

Early ouberty: Jr. h~gh school age, t2 through [5 

Late puberty: St. hlgh sChOOl age, [6 through I 7 

Adult: t8 years or over 

. )  
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i 

b c 

457 

[7 

< 

Z 

i 

7 

3 

4 

:4 

I 

678 

! .  196 

I08.  Is t he  T e r t i a r y  C h a r a c t e r  c h a r ~ c t e r l z e d  ~ any oF t he  
F o ] l o w I n ~  PHYSICAL DEPICTIONS/DESCRIPTIONS? 

00. 

YES: 0I. 

02. 

03. 

04. 

05.. 

06. 

07. 

08. 

09. 

N/A. No Tertiary Character present. 

Anthropomorphlzed animal 

A,~thropomorphizeO object 

Object as symbol oF child 

E~F 

Angel~cherub~cupid 

Devil, or demon-like character 

Science f!ctlon creature 

DeFormed human being or monster 

D i s m e m D e r e d  human being 

N O  : 

10. AnthroPomorphlzecl animal corpse 

'. i. Human,, corpse 

!2. None oF the above, but the character doe ~ - not ap~ea- 
to De a natural human being 

13. The 'character has a natural handicap or birch deFec~z 

14. The character !s a natural human being witnou~ 
hanclIcap o r  b i r t h  c~eFect,:,. 

; 5. :. The ,T.ert Iary.- Character,~! I s~a n a t u r a l  human clq I l-J w it,~ 
exaggeratecl  , sex.ua I,; pa r t s -  

!6.  MI• mhys ica l  cJep ic t ionsc  

~7 
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&-tO2 

764 

9 

242  

4 

[4  

2 

2 

tO 

16 

4 

3 

2.-.- 

!1 

7 

3 

15 

3 

!6 

4 

t 

2 

21 

20 

t ,196 

I09. Is the T e r t i a r y  Character 's  r e l a t i o n  to ,  or ro le with 
regard to ,  the Pr inc ipa l  Chi ld ~ne of  AUTHORITY? 

NO: 00 .  

YES: 01 .  

0 2 .  

0 3 .  

0 4 .  

0 5 .  

06 .  

07 .  

0 8 .  

09 .  

N/A. There is no role of ~uthorlty involve~ 

Unspecified relative 

Parent, step-parent, guardian 

Older sibling, step-sibling 

Grandparen~ 

Other relative: aunt, uncle, cousin, etc. 

Baby sitter 

Neighbor 

Teacher/Instructor 

Youth group leader: Boy, cub, or girl scout leeCer, 
camp counselor, etc. 

.o 

I0. Clergy 

It. Nun 

L2. Other religious Figure (saint, guru. BI~!Ical f 

t3. Doctor/dentlst (medical) 

[4 .  N u r s e  

15. Health care ~rofess lonal .  ( sexo log ls t ,  t he r3~ i3 t ,  
soclal  worker,, e t c . )  

[6. Government/politlcal Figure 

17. JuQge/lawyer/pro~atlon officer 

18, Pol ice o f f i c e r / s h e r l f f / f i r e  Fighter  

19. M i l i t a r y  f i gu re  

2 0 .  S p o r t s  f i g u r e  

2 1 .  Mov ie / te lev ls ion  s t a r  

2 2 .  B u s i n e s s  o w n e r / m a n a g e r  

23.  O t h e r  

j 
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4}" 

393 

602 

t33 

68 

1 , 1 9 6  

t l O .  PLACEMENT oF the T e r t i a r y  C h a r a c t e r  

O. N/A 

I. Foreground 

Background ~. 

3. OFfstage 

im the pfct,~re: 

t i t .  L i s t  one  maim a c t i v i t y  number  in  w m i c h  t h e  T e r t i a r y  
Character is a recl~iemt oF the activity. (Code 
as "O0" iF mot a#~! iceDIe) 

(See T~ble i2, Page A-220) 

t~2 List one maim activity num~er In which the T~ "ia 
Character is an oDserver oF the activlty. (CocJe 
as "00" iF mot al~ImlicaDie) 

(See Table 13, Page A-221) 

It3. List one main ac~.ivity numDer in which the Tertiary 
Character is am inita~or o, # =he ac~ivitv. ;Code 

�9 as "00" iF nol: alolol icalDle) 

(See Table 14, Page A-222) 
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114. 

Note: 

PROTECTOR/DEFENDER: 

Select the most appropr ia te  Orotector descr iDt {on (s) 

! , 036 

99 

4 

18 

3 

LO 

3 

6 

3 

14 

[, L96 

O. N/A 

i. P~rent(s) 

~. UnspeclFIea relatlve(s) 

3. Teacher/tutor/other group leeCer 

a. Rel!gious Figure(s) 

5. Police/law enfercement professlenal(s) 

6. Government/milltary official 

7. Health proFesslonal/chilO welfare worker 

8. ChllQ(ren) 

9. Other 
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Par t  I .  

A. 

B. 

C. 

D. 

E. 

Part 2. 

F. 

G. 

FI. 

TABLE OF CONTENTS 

Theme and A c t i v i t y  Analysis 

Magazine~Coder D a t a  

Cartoon Overview 

Theme o f  Cartoon 

Type an~ E x p l i c i t n e s s  of A c t i v i t y  

Cartoon'~ Relationship to Surrounding 
T e x t  anQ Image~ 

Individual Character Analysis 

Principal Child. 

Other'Character 

Tertiary Character 

A-t06 
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265 

I . 

. 

. 

o 

(See Table i, 
Page A-209) 
(See Table 

A - 2 1 0 )  2 '  

PART l 

THEME AND A C T I V I T Y  A N A L Y S I S  

A .  MAGAZ I NE/CODER DATA 

C o d i n q  I n s t r u m e n t  UNIT: 

. 

2 .  

3 .  

4 .  

5 .  

6 .  

C h i l d  c a r t o o n  

C h i l d  v i s u a !  

C h i l d  v i s u a l :  P s e u d o - C h i l d  

Adult cartoon 

Adult visual 

T e x t  

Magazine TITLE: 

t .  P l a y D o y  

2 .  P e n t h o u s e  

3 .  H u s t l e r  

CODER Information: 

Coder IdentiFication Number: 

General Information 

Year: J 

Month: 

Total # of pages per issue: 206 Avg. 

Total # of cartoons ~er issue: 23 Avg. 

T o t a l  # o F  c h i l d  c a r t o o n s  o e r  i s s u e :  4 . 1  

Page oF c~rtoon being coded: 

A v g .  
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B; CARTOON OVERVIEW 

' 8 0  

77 

265 

168 

96 

! 

265 

24 

164 

28 

[ 

48 

N 

265 

. On w h i c h  5 IDE o f  t h e  ooen  m a ~ a z t n e  Is t h e  c a r t o o n  l o c a t e d ?  

O. Cover 

Left 

R i g h t  

Left and  r i g h t  

Page A-223) 

Io 

3. 

(See Table 16, 

6. COLOR of cartoon: 

I. Black and white 

2. Color 

O. Missing 

(See Table 15, Page A-?.23) 

7. SIZE o f  cartoon: 

Less than I/4 ~age 

l/4 to t/3 page 

Ha 1 F p'age 
. ) 

% 

Between II= ~ ancl f:ul 1 page 
.... -% 

One cartoon covers two pages: 

.. 

I . 

L o  

3. 

4. 

5. Ful I Page 

6. 

(See T~hle 16, Page A-223) 

j 



I I  

l 

25 

3 

4 

37 

184 

265  

. NAME of cartoonf3t: 

00. N/A. No name given 

01. Bi~lette 

02. Buck Brown 

03. O. Cc~llns 

04. John Oemmsey 

05. DeDini 

06. Er~kson 

07. FFolkes 

0O. S. H a r r ! s  

09. Hoest 

tO. I n t e r l a n d l  

I t .  K i r a z  

12. K l i b a n  

13.  J .  K o h l  

: '4.  B i l l  Lee 

t 5 .  Me] 

t6. Bill Maul 

17. Raymonde  

18. R e v i ! o  

19 .  @rlan S a v a g e  

2 0 .  S m t l b y  

2 1 .  S o k o ]  

~ O w a l n e  B. Tlnsley ~ ~  

23. Trosley 

24. Gahan W~Ison 

2 5 .  O t h e r  o r  i l l e g i b l e  

I 

A-tOg 
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3 

18 

! [ 2  

46 

25 

4=. 

t6  

265  

250  

5 

5 

5 

265 

. NUMBER OF CHARACTERS fm t h e  c a r t o o n :  

0. None 

' .  t 

2 

3. 3 

4. 4 

5. 5 to ten 

6 .  HoD 

J 

10.  
i 

A r e  t h e r e  a n y  a o o a r e n t l y  L I F E L E S S  b o d f e s  d e p i c t e d  tn  t h e  
c a r t o o n ?  

. 

I. 

2 .  

3 .  

4 .  

5 .  

'3. 

7 .  

No 

Lifeless chlld(ren) 

LiFeless adultCs) 

Llfe!ess anlmal(s) 

Both ( t )  and (2) above 

8 o t h  ( l )  and ( 3 )  

~ o t h  ( 2 )  and ( 3 )  

A11 oF the  above 

- j  
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I 

31. 

75 

1.6 

13 

7 

l! 

12 

24 

~.t 

i 

IZ 

3 

9 

5 

1 

! 

m 

4 

17 

265 

t l .  PHYSICAL SETTING o f  the ca r toon  i s :  

0 ' .  

02 .  

03 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

' ,0.  

l i .  

I 2 .  

13.  

! .4 .  

15. 

] 6 .  

17.  

18.  

19.  

ZO. 

Z l .  

L / . . , . .  

2 3 .  

U n s p e c i F i e d  ( D ] a n k ,  g r e y ,  o r  a b s t r a c t  b a c k g r , o u n d )  

H o m e / ~ o o r w a y / y a r d  

~ e d / b e ~ r o o m / h o t e l  room. 

Bathroom/private toilet 

Religious setting (church, temple, etc.) 

Schoo~ building or grounds 

Medica] setting (hospital, doctor,.'denti~t oFFice) 

Playground/~ark 

Country/nature/beach 

Streets and sidewalks 

Alley or vacant lot 

Store 

Movies/shows 

Sky/alr 

On mo~e oF transportation 

Business oFFice 

Restaurant 

Bar~lounge 

PuDI ic to|let 

Brothel~massage Darlor/"red ]ight" district 

Graveyard~morgue 

Spec|FIcally child's bedroom/nursery 

Other 
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23 

[63 

4 

6 

20 

15 

L 

[ 7 '  

16 

265 

�9 233 
19 
L3 

265 

246 
z_  

17 

265 

203 
62 

?_65 

12. 

A: 

L3. 

14, 

15. 

C. THEME OF CARTOON ) 

IS the point of the c~rtoon wlthln the CODITEX~ oF any oF 
th___ee Fo!]owTm~ ~emeral suDjects o_Lr settings? 

0. N/A or unsmecTf|ed 

L. Stamdard daily life (home. school, work, play) 

2. 5oc|al suDJect (meace, environmemt, raci~, etc.) 

3. Polltlcal ~ubject (elections, leglslatures, etc.~ 

4. Religious suDJect {relatlng to church 
services~nativity ~cene. etc.) 

ComDlnation oF aDove 

Grou~ camming 

Other cultural/nationa] mileu 

6. 

7. 

8. O t h e r  

Ooes the cartoon and/or its caption motentia!ly connect the 
child(ren) with any of the followln~ actlvltles? 

Assault: 

O. No 
I. Sexual 
~. Non-sexual 

Murder: 

O. NO ~"  
I. Sexual 
2. 'Non-sexual 

Child In sexual encounter with adult: 

O. No 
I. Yes D 
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A 

'L 

f 
~'-.ZJ 

256 
9 

2_65 

254 
Ii 

265 

258 
7 

2_65 

246 
19 

7.65 

263 
2 

?.65 

263 
2 

265 

263 
t . , .  

,?."65 

260 
5 

265 

16. 

17. 

18. 

19. 

20. 

21. 

2.". 

Child in s e x u a l  e n c o u n t e r  w i t h  o l d e r  c h i l d :  

O. No 
I. Yes 

C h i l d  I n  se>:ual  encounter with F a m i l y  member :  

O. No 
I. Yes 

Erotica/Pornography - Adult as  sexual instrument or o b j e c t  
F o r  m e d i a  u s e :  

O. NO 
!. Yes 

Indecent exposure: 

O. No 
[. Yes 

C h i l d  as ~e:<ual i n s t r u m e n t  o r  o b j e c t  f o r  m e d i a  u 3 e :  

O. No 
I. Yes 

Obscene p h o n e  ca11: 

O. No 
I. Yes 

P a i d  nudity: 

O. No 
I. Yes 

Procuring/~implng: 

O. No 
I .  Yes 

7 
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251 
14 

265 

259 

,"65 

."4. 

& . . a .  

Prostltutlon/Sex-buylng or 
act{vity/deallng: 

O. No 
I .  Yes 

Adultery: 

O. No 
I. Yes 

barter~Massage 
. 

par 1 or_ ~ 

261 
4 

265 

,"65 

-"65 

356 
9 

265 

260  
5 

365 

262  
3 

265 

B. 

26. 

27. 

28. 

29. 

30. 

Does the cartoon and/or its caption 
th___~e child(ren) with any oF the followln~ 
ILLEGAL OR VIOLZNT NON-SEXUAL activities? 

Alcohol use: 

O. NO 
I. Yes 

A r s o n :  

O. No 
I .  Yes 

motentlally cennect 

ootentlallv 
r 

C h i l d  aDuse and/or neglect. 

O. No 
I. Yes 

n o n ~ s e x u a 1 :  

D r u g  u s e ,  

O. No 
I. Yes 

s e l l f n g  or push,ing: 

Kidna#olng: 

O. No 
i. Yes 
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'C 

254  
1 

265 

263  
2 

255  

2 2 6  
27 
t2  

265 

G8 

154 

I t  

t 

t 9  

, 2  

2 6 5  

3'. 

32. 

33. 

34. 

Runaway: 

0. No 
I. Yes 

TheFt : 

0. No 
,. Yes 

Other Dotentla]]y 

0. NO 
I .  Sexual 
2. Non-sexual 

i l l e g a l  o r  v i o l e n t  n o n - s e : < u a l  

SEXUAL ORIENTATION os the cartoon: 

0. N/A or unsDecified 

t .  H e t e r o s e x u a l  

2 .  H o m o s e x u a l  

3. Bisexual 

4.  Autoerotic 

5. Mixed orientation: Comblnatlom os the 
orqy or group sex) 

act i v i t : / :  

ab ,~ve ~e.c-_. 



P A-zz6 

IZ8 

I01 

I0 

5 

4 

6 

I 
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35. 0oes t h e  c a r t o o n  demic t  o r  i t s  camtfon r e ? e r  to  a hume ~. 
I J lnvolvec! i n  a SEXUAL. RELATION (DR !NTERACT[ON wit.~ an;/ ,. 

t h e  

0. 

i .  

2. 

3. 

4. 

5. 

6. 

7. 

?ollowin~? 

N/A or uns~eci?~ed 

Another human(s) 

Animal(s) 

Object(s) 

ObJect an~ another human(s) 

Fictlt~ous. unreal creature(s) 

Supernatural being($) 

A n i m a l  a n d  a n o t h e r  human 

-D 
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204 

t 

! 

t 

1 

29+ 

4 

1 

2 ]  

265  

36. Are there 

0 0 .  

YES: O r .  

0 2 .  

0 3 .  

04 .  

0 5 .  

0 6 .  

0 7 .  

, 0 8 .  

0 9 .  

culture of chilOho~d? 

N/A 

Alice in Wonderland 

Beauty and the Beast 

Captain Kangaroo 

Cinderella 

Easter Sunny 

GoldtIock~ and the Three Bears 

Hansel and Gretel 

J a c k  a n d  Jill 

J a c k  and. t h e  B e a n s t a l k  

L i t t l e  Bo Peep + 

L i t t l e  Jack H~rner 

L i t t l e  Red R i d i n g  14cod 

Mr. Rogers Neighborhood 

. P t n n o c h t o  

tO.  

, !  

t 2 .  

t 3 .  

! 4 .  

t 5 .  R a p u n z e l  

! 6 4  Santa C+Iaus 

1 7 ;  

18.  

t 9 .  

2 . 0 .  

2 t .  

L t  o 

S e s a m e  S t r e e t  

NURSERY o r  FAIRY TALE c h a r a c t e r s  From t h e  

Snow White a n d  the Seven Dwarfs 

Tooth F a i r y  : ' -  

Wlzar~ o f  Oz 

O t h e r  

S l e e ~ l n g  B e a u t y  



A-f18 
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37. Does the cartoon have a SPECIAL THEME? 

N/A: 00. NO specia] theme in cartoon 

YES: 

4 

! 

54 

I t o l ~ d a y s :  

12 

0!. New Year 13 

02. Valentine's Day' 

03. Easter ! 

04. 4th of July 

05. Halloween 

16. Thanksgiving 6 

07. Christmas 
5 

08. Other 

4 

zss 

Cycle o f  L i f e :  

0 9 .  C h i l d b i r t h :  
In wedlock 

[ 0 .  C h i l d b i r t h :  
Out-of-Wedlock 

II. Menstruation 

|Z. Loss o? virginity 

13. Birthday 

14. Graduation 

i5. Weddlngs and 
anniversaries 

16. Death, Funera" h~ 

2 
17. Abortion 

18. Other 

262 

265 

3 8 .  

Y E S :  

Does the cartoon and~or I t s  caDtlon r e f e r  t o  
EROTICA/PORNOGRAPHY? (The sex i n d u s t r y  i t s e l f  or the use 
of its products by individuals or society, e.g.: fi~m, 
magazine, video, letters to the "editor. mroducts obtaineC 
via catalogue, etc. .. 

�9 The subject is not present or referred to 

Erotica/pornogramhy. is. present or r e f e r r e d  to. but 
is not mart of the ;~Dint of the cartoon 

. Erotica/pornography Is'present or referred to. and 
is mart of the ~,~int of the cartoon 

"\ 
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D. TYPE AND ~vov_,,, _ , ' C I T N E S 5  OF CARTCON A C T I V I T Y  

L 

233 

3 

13 

2 

14 

265 

3 9 .  Does  t h e  c a r t o o n  a n ~ , ' o r  i t s  c a m t i o n  m r e s e n t  a NURDERCUS 
or MAIMING activity? (e.g.. consummtion off human flesh. 
~ecamitatlon. dismemberment, b~u~geoning, ~mash~ng, 
shootlng, stabbing, muti]ation oF other, chokimg. 
stramgling, hanging, gaggimg, selF-mutT]at[on. Durming. 
etc.) 

0.  N / A .  No 

YES: I. 

. 

The actual activity is gmaDhlca!ly ~eDicted 
(present) 

The activity has either gramhlcal]y j_u__~_t occurred 
(mast) or ~s aDout to occur (Future) 

. 

. 

The activity is discussed, as occurlng In the 
mresent, oast. or Future, or as oFFstage or dream 
activity, etc. 

> 

The activltu is immlied through verDal Inmuendo, 
facial exmression, or title off cartoon 

r 

232 

It 

',0 

t2 

265 

40. Does the cartoon and/or Its camtion present activltv 
[NFL!CTING PAIN? (e.g., ~folent hitting. Duncb!ng. 
kicking, moumdlng, or whlmmlmg, or inserting' or attachimg 
items into bo~y that cause main) 

�9 

Y_,: I . 

. 

. 

4 .  

NIA. NO , 

The actual" actfvlty Is gramhfcally demicted 
(preseqt) 

The activity has either gremh~cally lust eccurred 
(mast) or !s aDo ut to occur (Future) 

The actlvlty Is dlscusse~, as occuring- In the 
mresent, mast, or Future, or as oFFstage or Cream 
activity, etc. 

The act~vlty is Immlled through verbal Inm,Jen~o, 
Facial ex~res=ion,- or title oF ~=r-- ~--~n 

13 



I A-120 

41. Does the cartoon and/or its caption mresent activity 
i 

involvln~ FORCE or PLANNED FORCE? (e .g . .  restraint. 
coercion, clothing riDDed or Dul ~ed.' lu,-"~ng~, imwait to 
assault, slaDoing, smankimg, paddling) 

238 

9 

I t  

265 

224 

13 

20 

265 

. 

YES: i. 

. 

. 

42. 

. 

N/A ,  No 

The actual activity is graphical]y depicted 
(present) 

The activity has e!ther graphically Just occurred 
(past) or is about to occur (future) 

The actlv~ty Is discussed, as occuring in the 
present, past, or Future, or as oFFstage or dream 
activity, etc. 

The activity is immured through verbal Inmuendo. 
Faclal expression, or title oF cartoon 

Q 

Does the cartoon and/or it___% caption present actlvitv that 
relays a V!OLENT MESSAGE? (e.g., violent or a~gress i ' , , '  
gesture, ver~al threat, verbal coercion) Y 

o 

YES: t." 

:.~ 

. 

. 

N/A, No 

The actual activity is graphlcally deofcted 
(present) 

The activity has either graphically just occurred 
(past) or is about to occur (Future) 

The activity i s  discussed, as occuring in the 
~resent, mast, or Future, or as offstage or dream 
activity, etc. 

The activity is implied through verbal innuendo, 
Facial expression, or t+tle oF cartoon 

14 
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. ~  

239 

2 

8 

265 

260 

l 

3 

265 

4 3 .  

YES: t .  

Does the cartoon and/or Its camtion mresemt activity 
t n v o l v i n q  V!OLENT 0 [SCUSS[ON? " ( e . g . ,  D r e s e n t i n g  
violently educative Information. telling violent storv. 
making violent ~tatemeit or observation) 

N/A, NO 

The actual activity Is graphically depicted 
(~resent) 

2. The activity has either graDh[zally lust occurred 
(oast) or Is about to occur (future~ 

3. The actfvity is ~iscussed, as occuring ~n the 
mresent, past, or Future, or as offstage cr dream 
activity, etc. 

4. The activlty is imo] !ed through verbal ~nmuen~o, 
Facial expression, or tltle of cartoon 

44. 

YES: t. 

Does the cartoon and/or ~ts ~aot~on presen t actlvltv 
~nvolvina a VIOLENT FANTASY or MEMORY? 

0. N/A. No 

The actua! activity Is graphically deoict~d 
(mresemt) 

2. The actlvlty has either gramhlcal]y ~ =ccurred 
(past) or i~ about to occur (future) 

3. The actlv|ty Is d~scussed, as occuring in the 
present, past, or future, or as offstage cr dream 
actlvlty., etc. 

4. The act!vlty ~s imml~ed~hrough verbal inmuendo, 
facial expression, or title of cartoon 

r 
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240 

l i  

3 

I0 

255 

186 

16 

8 

15 

40 

-"65 

45. Does the cartoon and/or its ca~tIon mresent amy OTHE[ 

VIOLENT a c t i v i t y ?  ( including unspecif ied, unclear 
violent actlvit7) 

O. 

YES: 1. 

. 

46. 

. 

. 

t 

YES: I. 

N / A ,  No 

The actual activity is gra~hically depicted 
(present) 

The activity has either gramhically just occurred 
(past) or ~s abou_____~t t_2o occur (future) 

The activity Is discussed, as occuring in  the 
present, past, or future, or as off3tage or dream 
activlty, etc. 

The activity is immlled through verbal inmuendo. 
facial expression, or title of cartoon 

Does the cartoon and/or its caption mresent actIv!tv 
Involvln9 GENITAL or ANAL SEX (e.g., coitus; 
anal/genital, anal~oral or oral~genital contact: 
inserting items into vagina or anus) . 

. 

3 .  

. 

N / A ,  NO 

The actual activity Is gramhically demlcted 
(present) 

The:actlvlty has either graphically lust occurred 
(past) or is about to occur (future) 

"l'h-e activity is discussed, as occuri~g i n  the 
present, past, or future, or as o, , =~=ge or dream 
activity, etc. 

The a c t i v i t y  t s  l m m l I e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
facial expression, or tit~e of cartoon 

D 

D 
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265 

24 !  

16 

4 

265 

47. Does the cartoon end/or its camtion mresent activitv 

t n v o l v i n a  VENEREAL DISEASE? 

e 

YES: t. 

Z_o 

. 

. 

N/A. No 

The actua] activity is graphically de~Icted 

(mresent~ 

The activity has either graphite! ]y i,J=-t occ,Jrred 
(mast) or is about to occur (guture) 

The activity i=- discus= =~---, as occuring i~ th=: _ 
~resent, mast, or Future. or az offstage cr dream 
activity; etc. 

The activity is immlied through verbal immuendo, 
facial expression, or title of cartoon 

48. Does the cartoon and/or its camtlon mresent actfvltv 
Involvinq SEXUAL FOREPLAY? (e.g., Fondling genitals, 
breasts, or buttocks; being in bed together) 

0.  N / A ,  No 

YES: I. The actual activity is gramhlcally depicted 

(present) 

. The actlvity has either graphlca!ly ~ occurred 
(past) or is about to occur (Future) 

. The  a c t l v ~ t y  i s  d i s c u s s e d ,  as  o c c u r ~ n g  i n  t h e  
p r e s e n t ,  m a s t .  o r  F u t u r e ,  o r  as  o f f s t a g e  ~m d r e a m  
activity, etc. 

. The  a c t i v i t y  i s  i m m I I e d  t h r o u w h  v e r b a l  I n n u e n d o .  
facial expression, or title of c a r t o o n  

c. 

I-1 
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220 

37 

Z 

3 

265 

232 

20 

6 

265 

49. 

YES: 

50. 

YES: 

Does the cartoon and/or Its camtion present a r .~ 
as BEING NUDE o r  TAKING OFF/PUTTING ON CLOTI '~-~~ 

O. N / A ,  No 

i . The actual activlty ~s graDhlcal|y demlcted 
(present) 

&.. The activity has elther graphically lust occurred 
(past) or is about to occur (future) 

. The activity is discussed, as occuring in the 
mresent, past, or Future, or as offstage or dream 
activity, etc. 

. The activity is implied through v e r b a l  i n n u e n d o ,  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

Does the cartoon and/or its camtlon mresent act~vltv 
involving SEXUAL INVASION OF PRIVACY? (e.g., flashing, 
exhIDItlng, oeeplng, voluntary or Invo|untary voyeurism, 
oDscene phone call) 

0. N/A, No 

J 
I. The actual activity is graphlcai]y ~e~fcted 

(present) 

. 

. 

The a c t l v t t y  has  e i t h e r  g r a p h l c a l l y  ~ o c c u r r e d  
( p a s t )  o r  fs  a b o u t  t o  o c c u r  ( f u t u r e ~  

The a c t l v f t y  I s  d , t s c u s s e d ,  as o c c u r t n g  In t h e  
present, mast. or Future, or as offstage or dream 
activity, etc. 

. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
f a c i a l  expression, or t i t l e  o f  c a r t o o n  
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"k . ' ~  

2 3 6  

13 

8 
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2 3 7  

8 

6 

13 

2 6 5  

51. D o e s  t h e  c a r t o o n  a n d / o r  t t s  c a e t i o n  o r e s e n t  SEXUAL 
AROUSAL as an a c t i v i t y ?  (e.g. . ,  masturbation, ' 
autoeroticism, having an e r e c t i o n )  

0 

YES: I. 

L , 

5 2 .  

. 

. 

N/A, No 

The actual activity Is graohically demictad 
(present) 

The activity has either gramhically lUSt oCCUrred 
(past) or is about to occur (Future) 

The activity Is discussed, as occuring in the 
mresent, past, or Future~ or as offstage or dream 
activity, etc. 

The a c t i v i t y  Is Impl ied th rough  verbal  inmuendo, 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o s  c a r t o o n  

Does the car toon  and /o r  i t s  c a o t i o n  p resen t  a c t i v i t y  t h a t  
r e l a y s  a SEXUAL MESSAGE? ( e . g . ,  s e x u a l  ~ e s t u r a 3 ,  
i n c l u d i n g  beckon ing,  ] I c k l n g  l - ips;  verbal  sexual 
o v e r t u r e )  .... 

~ 

Y E S :  t .  

N / A ,  No 

The ac tua l  a c t i v i t y - i s  g r a o h i c a l l y  de~ ic ted  
( p resen t )  

Z,. 

. 

T h e  a c t i v i t y  h a s  e i t h e r  g r a p h i c a l l y  ~ u s t  o c c u r r e d  
(past~ or  is about to  occur  (Fu tu re )  

The a c t i v i t y  is d i scussed ,  as occu r i ng  In the 
p r e s e n t ,  p a s t ,  o r  Fu tu re ,  o r  as o f f s t a g e  or dream 
a c t i v i t y ,  e t c .  

. T h e  a c t i v i t y  I s  i m p l i e d  t h r o u g h  v e r b a l  i n n u a m d o ,  
f a c i a l  ex~ ress lon ,  or  t i t l e  o~ car toon  

ICI 
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53. Does the cartoon and~or its caption oresent activity 

~ X U A L  D I ~ I O N ?  ~e.g.. Dresentati.3n .DF involving ~c ~i,~ 
sexually e~ucative information, tel ] leg sexual story, 
making a sexual statement or observation) 

O. 

YES: t. 

. 

. 

. 

N/A . No 

The a c t u a l  a c t i v i t y  i s  g r a ~ h i c a ] l y  d e m i c t e d  
( a r e s e n t )  

The a c t i v i t y  has  e i t h e r  g r a o h i c a l i y  i u s t  o c c u r r e d  
(past) or is a~o,at to occur (Futur~ 

The activity is discussed, as occuring in the 
present, past. or Future, or as oFFstage or dream 
activity, etc. 

The activity Is implied through verbal Inmuendo. 
Faclal exmresslon, or tltle o f  cartoon 

4 

G 

265 

54. Does the cartoon and/or its camtion oresent act[vitv 
i n v o l v l n ~  a SEXUAL FANTASY OR MEMORY? 

O. 

YES: I .  

. 

. 

. 

N / A ,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e m i c t a d  
( p r e s e n t )  

The a c t i v i t y  has  e i t h e r  g r a ~ h i c a l l y  l u s t  o c c u r r e d  
(past) or Is about to occur (Future) 

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r t n g  i n  t h e  
O r e s e n t .  m a s t ,  o r  F u t u r e .  o r  as  o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

The a c t i v i t y  i s  t m ~ l t e d  t h r o u g h  v e r b a l  i n m u e n d G ,  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  



J 
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3 

37 

265 

256  

1 

2 
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55. Does the car toon  a n d / o r  i t s  camtion p resen t  OTHER SEXUAL 
activity? (including unspecif.ied or unclear sexual 
activity) 

~6  

YES: t .  

. 

56. 

. 

4. 

N/A, NO 

The actual activity is graohically depicted 
(presemt) 

The activity has either gramhlcaIIy lust occurred 
(past) .Dr i3 about to occur (future) 

The activity is discussed,, as occuring in the 
present, mast, or Future, or as offstage or dreem 
activity, etc. 

The a c t i v i t y  is imo l led  th rough  verbal  Innuendo. 
facial expression, or title of cartoon 

Does the  car toon and /o r  i t s  ca~ t l on  p resen t  any EXCRETORY 
activity? (e.g., defecation, urination, regurgitation) 

O .  

�9 YES: 1. 

C 

N/A, N o  
c 0 

The ac tua l  a c t i v i t y  Is g r a p h l c a I l y  dep ic ted  
( p r e s e n t )  

L O  The activity has either graphically iust occurred 
(~ast) or Is about to occur (future)~ 

3. The a c t i v i t y  Is d i s cussed ,  as o c c u r l n g  in the 
, . p r e s e n t ,  pas t .  o r  Fu tu re ,  o r  as o f f s t a g e  or dream 

a c t l v l t y ,  e t c .  

. The  a c t i v i t y  13 I m p l i e d  t h r o u g h  v e r b a l  I n n u e n d o .  
f a c | E l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

?! 
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2 
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57. Does the cartoon and/or its caption present act!vity L~ 
MEDICAL/SURGICAL procedures relating ~ se;<ua. i n v o l v i n g  

~art_____ss? (e.9., abortion, histerectomy, vascect~my, 
artiF|cial insemination') 

, 

YES: I .  

. 

. 

N/A. No 

The actual activity is gramhically depicted 
(present) 

The activity has either graDhlzaI1y !us t occurred 
(past) or i3 about to occur (Future) 

The activity Is discussed, as occuring ~n the 
present, mast, or ffuture, or as offstage or dream 
activity, etc. 

The activity Is ImD1ied t h r o u g h  verbal i nnuendo ,  
faclal expression, or title of cartoon 

33 

Z 

265 

58. Does the cartoon and/or Its camtlon present General 
AFFECTIONATE activity? (e.g., non-sexual gesture~, such 
as shaking hands, holding hands, arm-!n-arm, arm aroum~ 
waist or shoulder: a verDa! endearmeht gazing Into eac 
other's eyes) .J 

O �9 

' YES : I . 

. 

. 

N/A, No 

The actual activity Is  graphically d e p i c t e d  
(present) 

The activity has either graphica]ly lus___~t occurred 
(past) or is about to occur (future) 

The a c t i v i t y  i s  d i s c u s s e d ,  as ~ c c u r i n g  in  l h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f s t a g e  or  dream 
activity, etc. 

The activity is im~lled through verbal Innuendo~ 
Facial expression, or title of cartoon 

"\ 
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9 

I01 

3 

265 

254 

3 

6 

~$5 

59. Doe____ss the cartoon and/or its caotlon mresent activity 
involvlna GENERAL D!.SCUSSION? (e.g., presentati~n oF 
general educative inFormation, telling ncn-se• and 
non-v~olent story, maki~o_ non-sexua~ and non-v[Dl=,, ~_-_ 
statement 

0 . .  N/A, No 

The actual actlvlty is gramh~cally depicted 
(present) 

4-- . The activity has either gramhically lust occurred 
(~ast) or Is aDout to occur (Future) 

. The activity i s  discussed, as occuring in t~e 
present, past, or Future, or as oFFstage ,Dr dream 
activlty, etc. 

. The actlvlty is" ]mplled through verbal Inmuendo. 
Facial expression, or tltle of cartoon 

60. Does the cartoon and/or It__~s caption ~resent act1~Itv 
involvln~ a NON-SEXUAL~ NON-VIOLENT FANTASY or MEMORY? 

o. N/A. No 

YES: I. The actual activity is graphically deoicted 
(present) 

. The a c t i v i t y  h a s  e f t h e r  g r a m h l c a l l y  ~ o c c u r r e d  
(past) or is about to occur (Future) 

. The a c t i v i t y  I s  d i s c u s s e d ,  as  o c c u r i n g  t n  t h e  
p r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  a s  o F F s t a g e  ,or d r e a m  
a c t | v t t y ,  e t c .  

. The  a c t i v i t y  i s  t m m l t e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
Faclal exoresslon, or title oF cartoon 
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80 

4 

2 
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6!. Does  t h e  c a r t o o n  e n d / o r  i t s  c a ~ t i o n  a r e s e n t  an,y DTHER ..J" 
NON-SEXUAL ,  NON.-VIOLENT a c t i v i t ' / ?  ( i n c l u d i n , g  ~ n s p e c i f ~ e ~  
or unclear non-sexual, mon-v ,  i o ! e n t  activity) 

~ 

y.r~, 

~ .~  

. 

. 

N / A ,  No 

The actue! a c t i v i t y  is g ra#h l ca I1y  deolc ted 
(present )  

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ;us.t occurred 
% ( p a s t ,  o r  i ~  a b o u t  t o  o c c u r  ( F u t u r e ~  

The  a c t i v i t y  i s  d i s c u s s e d ,  as  o c , : u r i m g  i n  t h e  
p r e s e n t ,  m a s t ,  o r  f u t u r e ,  o r  as  o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

The activity is implied through verbal ~nmuendo, 
f a c i a l  express ion ,  or t i t l e  of  car toon 

-D 
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62. Do an i os t h e  above a c t i v i t i e s  
o r  FRAUD? 

C. No 
I .  Yes 

d. i r e c t ] v  invo1'.;=._ TR,'.m'z-~~ 

NOTE : 

NO: O. 

YES: I .  

3. 

4. 

5. 

6. 

Are any PROPS used t o  i d e n t i f y  ,Dr h e l o  identiF'... '  tP,e 
c a r t o o n  as i n v o l v i n ~  a o~..,UAL s c e n a r i o ?  

IF  more than om =_ response ao~] ies. -=elect ~h._ ~ ~r=,~ 

that bemt identifies the cart.Den scenerio as ~ : . : u a ] .  

N/A.  No ~ roo  i s  used as d e f i n e d  i n  t h i s  manner 

C l o t h | r i g  

I tem use~ t o  a l d  o r  enhance s e x u a l  a c t I v T t ' : /  

I tem used i n  c o l e  oF a sexua l  p a r t n e r  

B i r t h  c o n t r o l  a l d s  

Abortion cues 

Item used as phallic or other sexual symbol 

'L~.  

25 
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6 4 .  A r e  a n y  PROPS u s e d  t o  I d e n t i f y  t h e  s c e n a r i o  as V I O L E N I  

Note: If more than one response app!ies, select the r e s p o m ~ e  
with the lowest num~er. 

NO: 0. N/A. No proms ere used in this manner 

YES: t. Body fragment, blood 3 5. Bat/club 

Gun m 6 Whi~ 

3. Fire 3 7. ChalnCs).IRome: 
Instrument of 
Restraint 

. Knife: ~laded or 
pointed instru- 
ments/utensils 

8 Ctlck 

15 9. Other. Including 
vioIemt symbol 

265 

65. Are any of the l'tems listed below used for SEXUAL PURPOSES? 

Note: 

NO: 0 .  

YES: 1. 

2 .  

3 .  

. 

If more than one response aDDl les, se~ =m~__. the res~cr~ ,kl. 
~J with the lowest number. 

N/A. No proms are used in thls manner 

Body fragment, b!ood - .5. Bat!el ub 

Gun 2 G. Whi~ 

Fire 2 7. Chain(s)IRo~e: 
Instrument of 
Restraint 

Knife: Bladed or 
pointed instru- 
ments/utensils 

t 

6 

7 

Z65 

8. Stick 

9. Other. including 
vlolemt symbol 
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E.  CARTOON'S R E L A T ! O N S H I P . T O  SURROUNDING TEXT AND IMAGES 

66. 

YES: 

G7. 

'$8. 

69. 

I s  the  cartGon loca ted  i n  the  ~ame eve-s~en a~ TEXT 
d e a l l n ~  w i t h  c h i l d r e n ?  

. 

i. 

?_. 

3 .  

4 .  

5 .  

N/A, No 

A r t i c ! e / f e a t u r e  

Movle/v~deo/record./book/etc. rev iew  

L e t t e r s  t .~ e d i t o r  

S e x  advice c o l u m n  

O t h e r  ( H u m o r ,  F i c t i o n ,  e t c . )  

!s the cartoon Dart of two CONSECUTIVE eye scen~ 
~nvolvin~ children? 

O. NO 

' Y e s  

:o t h e  c a r t o o n  ~n t h e  same. EY ~ P ~ ' J  - 
~recC]y referr!nO to SEXUAL activit,/? 

C. No 
I . Yes  

_PAN as t e x t  o r  ca~t!z.n Is  the  ca r toon  In the  same EYE ~ ' 
O i r e c t l y  r e f e r r i n q  t o  VIOLENT a c t i v i t y ?  

O .  N O  
' Y e s  6 �9 

27 



P 
A-134 

236  

12 

I 

I 

4 

3 

" 255  

Q 

~00 4. 

~5 

265 

2 " 0  4 .  

45 

265 

70. 

. 

YES: t .  

2. 

3. 

4. 

7t. 

72. 

\ 
I s  t h e  c a r t o o n  i n  t h e  same EYE SPAN as  an ARTICLE o i  ~ 
INTERVIEW .by a NATIONAL F i g u r e  d l s c u s s i n , =  a n y  o ~  the 
Followinq? 

No, N/A 

Serious social Issue 

Religious issue 

Sports 

Entertalnment, art 

5. Sex Features/Humor 

6. Other 

Is the cartoon JUXTAPOSED I-n the same eye spam .with 

SEXUAL PICTURE(s)?'-  

o 

t. 

N/A, No 

Yes, It is Juxtaposed wlth se:<ual or sexuallzed - ,~ 
.peomle, animals, objects, or pro~s 

Is the cartoon JUXTAPOSED In the same eye span with 
VIOLENT PICTURE(s)? 

0. N/A, No 

I . Yes. It Is Juxtaposed wlth violent people, enimal~, 
objects or props In cartoons, photoqraphs, and 
illustratioms ,~" 

t 
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73. 

74. 

75. 

PART 2 

CHARACTER ANALYSIS  c'~-r'"rTrM_,_,.,,_~,~ 

~- PRI,MCIPAL CHILD 

5EX e9  the Principal Chi !~ :  

I . 

&. �9 

3. 

4. 

.@ �9 

6. 

0. 

Unspecified 

Male 

Female 

Both ma~e and Female 

Male and unspecified sex 

Female and unsmeciFIed ~e• 

Missing 

RACE/ETHN!CITY off the P r l n c ~ B I  Ch i l d :  

O. N/A or o ther  

| .  Caucasian 

" ~lack 

3 .  Aslan-Orlental 

4. American Indian 

5.  Hispanic 

6. Jewish 

7. Arab 

8. Mixed r a c l a l  group 

9. Uns~eci?led m i n o r i t y  

Is there MORE ~',,HAN" ONE child as the Princi~al Child? 

O. No 
I. Yes 

29 
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7 6 .  

7 7 .  

What i s  t h e  a p p a r e n t  
P r i n c i m a l  C h i l d ,  b a s e d  on  PI4YS[CAL DEP[CT ION? 

t .  

2 .  

3. 

4 .  

5. 

6.  

. 

8 .  

9.  

% 

_ 

AGE b r a c k e t  oF t h e  ONLY o r  YOUNGEST 

N/A (child hldden), or unspecified 

Fetus (In utero) 

Fetus (aborted) 

Newborn: Neonate. uD to [ ,T~Dnth old 

Imfant: I month through 2 years 

Preschool age: 3 through 5 years OF age 

Schoo]age to puberty: Elementary school age, 6 
through I[ 

~arly puberty: Jr. high school age, i"~ through 15 

Late puberty: St. hlgh school age, 16 through 17 

Adult: t8 years or over 

J 
'.f the Prlnc!mal Chlld has two or more age brackets, whet 

Is tP, e apGarent AGE bracket of the OLDEST Prlncimal Chi!d, 

N/A ( c h i l d  h i d d e n ) ,  o r  u n s p e c i f i e d  

F e t u s ,  ( I n  u t e r o )  

F e t u s  ( a b o r t e d )  

Newborn: Neonate, up to ! momth , : l d  

Infant: I month through 2 years 

Preschool age: 3 through 5 years of age 

Schoolage to puberty: Elementary school age, 6 
t h r o u g h  I [  

Early puberty: J . high schcol : g =  12 through 15 

Late muberty: St. high school age, 16 through 17 

Adult: [8 years or over 

. 

2 .  

3 .  

4., 

5 .  

6 .  

7 .  

8 .  

9 .  

b a s e d  on PHYSICAL DEPICT!ON? 
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78, 

79. 

What Is the ammarent 
Principal Child. based on the CUES? 

�9 

t .  

2 .  

3 .  

4 .  

5 .  

6 .  

AGE b r a c k e t  o f  t h e  ONLY o r  Y O U N C ~ ,  

. 

8. 

9. 

N / A  (child M~dden), or unsmecified 

Fetus (in uterol 

Fetus (aborted) 

Newborn: Neonate, um to I month o!d 

'nfant: I month through 2 years 

Preschool age: 3 through 5 years oF age 

Schoolage to puberty: E|ementary school age, 6 
through II 

Early ~uberty: Jr. h l g h  school age, 12 through 15 

Late puberty: St. hlgh school age, 16 through 17 

2 

Adult: 18 years or over 

If the Princimal Child has two or more age brackets, what 
is the apparent AGE bracket of the OLDEST Principal Child. 
based on the CUES? 

. 

I. 

2. 

3. 

4. 

5. 

6. 

. 

8. 

9. 

N/A (child hidden), or unspecified 

Fetus (In utero) 

Fetus (aborted) 

Newborn: Neonate. u~ to ! month old 

I n f a n t :  I month through 2 years 

Preschool age: 3 through 5 years o f  age 

Schoolage to  puber ty :  Elementary school age. 6 
through I I  

Ea r l y  puber ty :  d r .  high school age. 12 through 15 

Late puberty: St. hlgh school age, 16 through 17 

Adult: 18 years or over 
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t75 

15 
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20 
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8 0 .  I f  t h e r e  is  a d isc remancy  between an age based on t h e  
p h y s i c a l  d e o i c t i o n  o~ the  P r i n c i p a l  C h i l d  a n d  th'e 
based on the  cues. what i= the  mc,~t = i c n i f ~ c a n ~  C~.,_? 

. 

I. 

2. 

3. 

4. 

5. 

6. 

NIA 

Juvenile cloth|ng/halrstyle 

Furniture or e~uI~memt (~nclud~n~ toys, ~olls. 

Facial expression 

Caption 

Culture oF chIldhoed cue(s) 

Boy or girl scout cue 

etc. ) 

J 
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S t .  I s  the P r i n c i p a l  C h t l d  c h a r a c t e r i z e d  b y  a n y  o f  t h e  
Following PHYSICAL DEPICT IONS/ .DESCR!PT tCNS?  

N / A  ( c h i l e  i s  h i d d e n  o r  o ~ F s t a g e )  

A n t h r o m o m o r ~ h i z e d  anTma l  

0 0 .  

YES: 0 ! .  

02 .  

0 3 .  

04 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

tO.  

t t .  

12.  

! 3 .  

14.  

15. 

16. 

An~hropomorphized object 

O b J e c t  as symbol oF c h i l d  

ELF ,  u n d e r  18 

Angel/cherub/cupid under 1~ 

Devil, or demon-like character, under !8 

S c i e n c e  F i c t i o n  c r e a t u r e ,  u n d e r  18 

D e f o r m e d  human b e i n g  o r  m o n s t e r  

Olsmembere~ human being 
: 

(Not to be used to m~imtaln consistency) 

Human c o r o s e  ( [ n c l u d e s  . a b o r t e d  F e t u s )  

No~e o f  t h e  a b o v e ,  bud  t h e  c h a r a c t e r  d o e 3  mo__~t a ~ o e a r  
~o be a n a t u r a l  human c h i l d  a n d  i s  c l e a r 1 , . ,  t h e  
o f f s p r i n g  a human p a r e n t  

The c h i l d  has  a , n a t u r a ~ : ' h a n d t c e #  o r  b i r t h  d e f e c t  

The  c h a r a c t e r  f s  a n a t u r a l  human c h i l d  , ~ i ~ h o u t  
h a n d i c a ~  or b i r t h  d e f e c t  

The  c h a r a c t e r  i s  a n a t u r a l  human c h i l d  w i t h  
e x a g g e r a t e d  s e x u a l  p a r t s  

Mixed #hysical demictions 
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82. 

83. 

STATE OF DRESS OR UNDRESS o# Principal Child: 

. 

!. 

2. 

3. 

4. 

5. 

N/A 

Dressed in t:/Dical c h i l d l  ike or . juvenile c l o t h i n g  

G. 

~ 

8. 

Dressed in mature clothing 

Dressed i n  se>:ual clothing 

Undergarment~s) showing 

Exposed or oartially exposed sexual parts Ce.g.. 
breast or buttock) 

Imm~led nudity: Nudity conveyed but not r~vea~ed 
(e.g., nude From shoulders or waist uP, amd re3t oF 
body not depicted) 

Genital exposure or Fu]I nudity 

Scout uniform or e~uivalent 

PLAFEMENT of  the Pr inc ioa l  Chi ld in the ~ Ic tu re :  

I .  Foreground 

2. Background 

3.  Offstage 
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84. 

05. 

86. 

87. 

ss. 

List the First activlty number in which the Principal 
Child is a rec~oient oF the ectiv~ty. -(Code 
as "00" IF not aDD11cable) 

(See Table 4, l~e A-212) 

List the second acti.vitv number in which the 
Princi~a] Ch~ ~ is a reclolent oF the activity. 
(Cote as "00" i~ not amol icablel 

(See Table 5, Page A-213) 

List the Fl, ~*-- . . . .  ect{vitv number ~n which *h= ~rincioal 
Child is an imitator oF the act!vitv. (Code aa 
"00" iff not amD! icable) 

(See Table 6, Page A-el4) 

L i s t  t h e  s e c o n d  a c t l v i t v  n u m b e r  i n  w h i c h  t h e  P r l n c i ~ a !  
C h i l d  i s  an i m i t a t o r  oF t h e  a c t i v i t y .  { C o d e  a s  
"00" iF not a~l icable) 

(See ~ble 7, ~m A-215) 

Llst the activity number in which the Princioal C h i l d  
~s mn o b s e r v e r  oF t h e  a c t i v i t y .  ( C o d e  as "gO '~ i F  
not aoplica~le) 

(See Table 8, Page A-216) 
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89. EMOTIONAL EXPRESSION oF the Pr inc ipa l  Chl]d: 
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Note: I f  t h e  c h i l d ' s  f face  i s  v i s i b l e ,  s e l e c t  t h e  m e s t  
appropr ia te descr ipt ionCs) 

O. " B l a n k " : . n o  d i s c e r n i b l e  e x p r e s s i o n  

t. Interested: mildly ~nterested or curious 

Joyous: h a p p y ,  pleased smiling amused contented ~ o  �9 �9 w 

3. Distressed: reluctant, dismayed, worried 

4. Disgusted: rejecting, annoyed, comtemmtuohs 

5. Amgry: angered, enraged 

6. Surprised. shocked, DaFFled 
I 

7. FearFul: t e r r i f i e d ,  h o r r i f i e d  

8. Sam, resigned, or haunted 

9. Fear an~ smiling; Fear brow, mouth turned up 

J 
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2_31 
34  

2 6 5  

9 0 .  

9 1 .  

9 2 .  

G. OTHER CHARACTER 

SEX of the  Other Cha rac te r :  

. 

I .  

2. 

3. 

4. 

5. 

6. 

N/A: No Other Charac te r  i~ pre~ent  

UnspeciF ie~ 

Male 

Female 

~ o t h  m a l e  and F e m a l e  

Male and u n s p e c i f i e d  sex 

Female and uns~eciFied sex 

RACE/ETHNICZTY oF the Other Cha rac te r :  

0. N/A or  Other 

I .  Caucasian 

2. B lack 
l 

3. A s l a n - O r i e n t a l  

4. American Ind ian  

5. H i3pan ic  

6. Jewish 

7. Arab 

8. Mixed r a c i a l  group 

9. Unspec iF ied m i n o r i t y  

Is t h e r e  MORE THAN ONE Other Character? 

O. No 
I .  Yes 

37 
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2 6 !  
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9 3 .  

9 4 .  

Wha t  ! s  t h e  a o p a r e n t  AGE b r a c k e t  o f  t h e  ONLY o r  YOUNt ' 
O t h e r  C h a r a c t e r ,  b a s e d  on PHYS.ICAL O E P I C T I C N ?  - 

!. 

L . 

3 .  

4 .  

5 .  

6 .  

. 

8. 

9. 

N/A (child hidden)', or unspecified 

Fetus (in utero) 

Fetus (aborted) 

Newborn: neonate, up to I month old 

Infant: I month through 2 years of age 

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  o f  a ~ e  

S c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a g e  ( G 
t h r o u g h  i !  y e a r s )  

E a r l y  p u b e r t y :  J r . . h ! g h  s c h o o l  a g e  ( t 2  t h r o u g h  t51  

Late puberty: St. high school age (t6 through t7) 

Adult: 18 years or over 

IF the Other Character has two or more age brackets. 

i s  t h e  AGE b r a c k e t  o@ t h e  OLDEST O t h e r  C h a r a c t e r ,  b a s e d  c n 
PHYSICAL DEPICTION? 

0. 

1. 

2. 

3. 

4. 

5. 

6. 

. 

8 .  

9 .  

N/A or unspecified .... 

Fetus (in utero) ~. 

Fetus (aborted) 

Newborn: neonate, up to i month old 

Infant: ! month through 2 years of age 

Preschool age: 3 through 5 years of age 

Schoolage to puberty: Elementary school age ( G 
through !l years) 

Early puberty: Jr. high school age (12 through !5) 

L a t e  puberty: 5r. h i g h  school a g e  ( 1 6  t h r o u g h  I T )  

A d u l t :  t 8  y e a r s  o r  o v e r  
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95. What Is the 
Other Character. based on the CUES? 

, 

!. 

2. 

3. 

4.  

5. 

6. 

. 

S.  

9 .  

ammarent AGE bracket o~ the ONLY or YOUNGEST 

N/A or unspecified 

Fetus (fn utero) 

Fetus (aborted) 

Newborn: neomate, um to [ month old 

InFant: I month t h r o u g h  2 "/ears oF age 

Preschool age: 3 through 5 years off age 

Schoolage to puberty: Elememtary school age ~ 
through [I years) 

Early D~bertv:. Jr. hlgh school ~m===_ (I"._ t~m~ugh '5~. , 

Late mubert'/: Sr. h~gh school age ([6 through [7) 

A~ult: [8 years or over :, 

39 
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96. 

97. 

I f  t h e  O t h e r  C h a r a c t e r  h a s  t w o  o r  mo re  age  b r a c k e t s .  . ~  
I s  t h e  a m m a r e n t  AGE b rack - -~ t  o f t h e  ~ - E S E  U t h e r  .Charac%:~z, r  
b a s e d  on  t h e  CUES? 

0 .  N /A  o r  u n s = e q t f i e d  

t .  F e t u s  ( i n  , J t e r o )  

2. Fetus (abortedl 

3. Newborn: meoeate, uD to [ month old 

4. [nfamt: t month through 2 years oE age 

= ~reschool a~e: 3 throuch 5 years oF ace 

6. Schoolage to puberty: Elementary school age ( 6 
through I[ years) 

7. Early puberty: Jr. high school age (12 through 151 

8. Late Duberty: 5r. high school age (16 through 17) 

9. Adult: [8 years or over 

I f  there is a discre~ahcy between am age based on the 

~h,/s~cal ~eDict~on o~ t h e  Other Character ant t h e  :ac_~_ 
based on the cues. what ]s the most si~miEica~ CUE? 

. 

I .  

2 .  

3 .  

4 .  

5 .  

6 .  

N/A 

J u v e n i l e  c l o t h i n g / h a l r s t y l e  

Furniture or e~ui~ment (including toy~, dclls, =~ -~C.) 

Facla~ e x m r e s s l o n  

Caotion 

C u l t u r e  o f  c h i l d h o o d  c u e ( s )  

B o y  o r  g l r l  s c o u t  c u e  
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98. Is  t h e  O the r  C h a r a c t e r  
Following PI4YS!CAL D E P ! C T I O N S / D E S C R [ P T I O N S ?  

N / A .  No O t h e r  C h a c a c t e r  ~ r e s e n t  

Anthrooomorphize~ animal 

Anthromomor~hized object 

O b j e c t  as  s y m b o l  o f  c h ~ d  

E l f  

A n g e l / c h e r u b / c u p i d  

D e v i l ,  o r  d e m o n - l i k e  c h a r a c t e r  

0 0 ". 

YES:  0 :  . 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

tO. 

tl. 

NO: ;2. 

t 3 .  

14.  

t S .  

1 6 .  

c h a r a c t e r i z e d  b y  ~ o f  t h e  

Science Fiction creature 

DegQrmed human being or monster 

Dismembered human being 

Anthro~omorphized animal corpse 

Human co rpse  

None  o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  d o e s  n o t  a ~ o e a r  
t o  be  a n a t u r a l  human b e i n g  a n d  i s  c l e a r l y  t h e  
o f f s r i n g  o f  a human n a r e n t  

The  c h a r a c t e r  h a s  a n a t u r a l  h a n d i c a #  o r  b f r ~ h  d e f e c t  

The character Is a natural human belng without 
handicap or birth defect 

' - z The  o t h e r  c h a r a c t e r  ~= a n a t u r a l  human c h :  l d  w th, 
exaggerated sexual Darts 

Mixed physical deoictions 

/ 
,t 

41 
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87 

I 
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4 

4 

I 

4 

:6 

I 
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12 

5 

2 

4 

7 

265 

9 9 .  

N0 :  0 0 .  

YES: 0 1 .  

0 2 .  

0 3 .  

0 4 .  

05 .  

0 6 .  

07 .  

0 8 .  

0 9 .  

Is the Other Character's reletlon to, or role ~!th r~ 
to, the Prlnci~al Child one oF. AUTHORITY? ~fJ 

N/A. There is no role of authority involved 
I 

Uns~ecified relative 

Paremt, steD-~aremt, guardian 

Older s~]Ing, stem-sibling, cousin 

Grandparent 

Other relative: aunt, uncle, cousin, etc. 

8aDy sitter 

NelghDor 

Teacher~instructor 

Youth group leader: ~oy, cuD. or glrl sco~t ]ea~er, 

!O. 

!2. 

13. 

14. 

15. 

16. 

17. 

18. 

19.  

20. 

21. 

22.. 

?.3. 

camp counselor, etc. 

Clergy 

Nun 

Other re~iglous Figure (salnt, guru, ~i~!ical F~gur~) 

0octor/dentist (me~Ical) 

Nurse 

Health care ~rofesslona! (sexolegist. therapist. 
social worker, etc.) 

Government/moliticai Figure 

Ju~ge/lawyer/mrobation oFFicer 

Pollce offlcer/sherif#/f~re fighter 

Mllitary figure 

Sports figure 

Movle/televisiGn star 

Business owner~manager 

Other 
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I 

L 

:3 

229 

13 

~0 

2 6 5  

lO0. PLACEMENT o f  t h e  O t h e r  C h a r a c t e r  In  t h e  p i c t u r e :  

0. N/A 

I .  Foreground 

Background 

OFFstage 

!01. LCst one main a c t ~ v i t v  number in  wh i ch  t h e  Other  
C h a r a c t e r  i s  a r e c i p i e n t  oF t h e  a c t i v l t v .  
a~ "00 "  i f  n o t  a p p ] i c a b l e )  

(See Table 9, Pa4~ A-217) 

(Code 

: 0 "  . .  L i s t  one maln a c t i v I t ' v  number in  wh i ch  t h e . O t K e r  
C h & r a c t e r  Is an o b s e r v e r  o f  t h e a c t i v l t y .  
as "00" If not a~11cable) .,~ = 

(See Table 10, l~e A-218.). 

(Cede 

103. List the activity number in which the Other Character 
I3 an I n f t a t o r  o f  t h e  a c t l v i t v .  (Code e~ " 0 0 "  !ff 
n o t  a ~ I i c a b l e )  .. , ~ 

(See Table 11, ~ A-219) 

b 

AZt 
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32 

53 

:3 

!4 

42 

13 

18 

It 

7 

"B 

9 

3 

Z65 

I04. EMOTIONAL EXPRESSION of the Other Character: D 

Note: 5elect the most apmromrlate descr!ption(~): 

00. 

01. 

02. 

03. 

0,I. 

05. 

06. 

07. 

08. 

09. 

~0. 

12. 

13. 

NIA 

"Blank": no d iscern lb le  expression 

UnspeciFiad e:<mresslon (e.g. ,  Face covered) 

I n t e r e s t e d :  m i l d l y  I n t e r e s t e d  o r  c u r i o u s  

J o y o u s :  hapmy ,  ~ l e a s e d ,  s m i l i n g ,  amused ,  c o n t e n t e d  

Distressed: re luc tan t ,  dismayed, worried 

Dlsgusted: .rejecting, annoyed, contemptuous 

Angry: angered, enraged 

Surmrised, shocked, b a f f l e d  

Fearful :  t e r r i f i e d ,  h o r r i f i e d  

Sad, resigned, or haunted 

Pleasure and anger/d~sgust 

F e a r  and  s m i l i n g  

Fear and sadmess 
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< 

I 

t 

tO5 

3 

99 

!4 

265 

t24 

!21 

I 

5 

6 

2 

6 

265 

H. TERTIARY CHARACTER 

105. SEX of  the Te r t ! a r v  Character :  

. 

i. 

2. 

3. 

4. 

5. 

G. 

N/A: No T e r t i a r y  Character Is Dresent 

Uns~eciFied 

Male 

Female 

Both male and female 

Male and unspeciffied sex 

Female and unspecified sex 

106. RACE/ETIINICITY os the T e r t i a r y  Character:  

O. N/A or Other 

~.' Caucasian 

" Black ~ o  

3. Asian-Orlental 

4. American Indian 

5. Hlspanlc 

G. Jewish 

7. Arab 

8. Mixed racla] groum 

9. Unsmeclfled minority 
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112 

2 

t 

6 

5 

139 

2.65 

107. What Is the 
\ 

amDarent AGE bracket oF the main Tert,.'a~ .~) 

Character, based on PI4YSICAL DEPICTION or CUES? : 

�9 

t .  

2 .  

3 .  

4 .  

5 .  

6 .  

. 

8. 

9. 

N / A  ( c h i l d  h i d d e n )  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e d )  

N e w b o r n :  N e o n a t e ,  u p  t o  [ m o n t h  o 1 ~  

I n f a n t :  t m o n t h  t h r o u g h  2 y e a r s  

Preschool age: 3 through 5 years o# age 

Schoolage to muberty: Elementary school age, 6 
through I t  

Early #uberty: Jr. hlgh schoo] age, t2 through 15 

Late ouDerty: 5r. high school age, [6 through [7 

Adult: 18 years or over 

J 
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1 : 9  

4 

2 

2 

2 

[2  

t 1 2  

2r~5 

10O. I s  the Tertiary Character characterized b',/ an~ 0? Che 
? o l l o w i n a  PHYSICAL D E P I C T I O N S / O E S C R ! P T t C N S ?  - 

0 0 .  N / A .  No T e r t i a r y  ' C h a r a c t e r  ~ r e s e n t .  

YES: 0 t .  A n t h r o m o m o r m h i z e d  a n i m a l  

0 2 .  A n t h r o m o m o r p h i z e d  o b j e c t  

0 3 .  O b j e c t  as  s y m b o l  o f  c h i l d  

NO : 

04. 

05. 

06. 

07. 

08. 

09. 

I0. 

'.l. 

t3. 

t4. 

:5. 

t6. 

Elf 

Angel/cher~blcupi~ 

Devil, or demon-llke character 

Science Ffction creature 

I 

Oe?ormed human being or monster 

Dismembere~ human being 
Q 

~nthro~omor~h~zad anlmal corpse 

Human corpse 

None of the above, but the character does no,. a~pear 
to be a natural human'be~n~ 

The character has a natural han~icao or bTrth deF=~ 

The character is 'a natural human being without 
handlcao or birth defect 

The Tertiary Character is a natural human chfld with 
exaggerated sexual ~arts 

M~xed ohys~,:al deoictIQns 

\ 
~7 
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173 

t 

52 

Z 

t 

4 

2 

t 

t3 

3 

4 

l 

3 

265 

\ 
t 0 9 .  I s  t h e  T e r t i a r y  C h a r a c t e r ' s  r e l a t i o n  t o ,  ,D_[r r o l e  wit___~,~ ) J  

r e ~ a r d  to___L, th___ee P r i n c i p a l  C h i l d .  one oF AUTHO~ITYT 

NO: 00 .  

YES: 0 t .  

02 .  

03 .  

04 .  

05 .  

06 .  

07 .  

08 .  

09 .  

t 0 .  

I t .  

t 2 .  

t 3 .  

t 4 .  

15. 

'6. 

17. 

18. 

19. 

20 .  

2!. 

23. 

N / A .  T h e r e  ts  no " r o l e  oF a u t h o r i t y  i n v o l v e d  

U n s m e c f ~ i e d  r e l a t i v e  

P a r e n t ,  s t e p - p a r e n t ,  g u a r d i a n  

Older s|bilng, stem-sibling 

QrandDarent 

Other relative: aunt," uncle, cousin, etc. 

SaDy sitter 

NeighDor 

Teacher~Instructor 

Youth group leader: Boy, cub, or girl scou~ ]ea~er, 
camo counselor, etc. 

Clergy 

Num 

O t h e r  r e l i g i o u s  F i g u r e  ( s a i n t ,  g u r u ,  B i b l i c a l  F i # , J ~ e )  

Doctor/dentlst (medical) 

Nurse ~L i -  
- . t " . . . .  ," c 

Health care professional (sexologlst, therapist. 
socla~ Worker, etc') 

Government/~oTltlcal Figure 

Judge/lawyer/probatlon oFFicer 

Po] ice oFFicer/sheriFs Fighter 

Military Figure 

Sports Figure 

Movle/televislon star 

Business owner~manager 

Other 

\ 
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!04 

',22 

20 

19 

265 

II0. PLACEMENT of the Tertiary/ Character in the picture: 

O. N/A 

I. Foreground 

2. 8ackgrouna 

3. Offstage 

111. List one main activity number in which the Terrier',/ 
Character is a recipient of the actlv~tv. ~CoCe 
as "00" i~ not amolicab~e) 

(See Table 12, l~e A-220) 

l~".~_. Ll-t= one me'n, activity numter in wh;ch, the Tert:_r ," 
Character l s an observer of the act i v i tY. (Code 
as "00" if not am,o] Icahle) 

(See Table 13, Page A-2~I) 

113. L ~ s t  one maln a c t l v i t v  number ~n whTch t h e  T e r t i a r y  
Character'is an initater of the activity. (Code 
as "00" if mot amol ~caDle) 

(See Table 14, i~ A-22.2) 

',.~../ 
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114. 

Note: 

PROTECTOR/DEFENDER: 

S e l e c t  t h e  m o s t  a ~ o r o # r i a t e  pro tec to r  descr,~t iQn(~) 

o .  N/A 

! .  P a r e ~ t ( ~ )  

2. UnspeciFied relative(s) 

3. Teache r / t u to r / o the r  grou~ leader 

4. Rel ig ious Figure(~) 

5. Po l ice / law enforcement pro fe~s ionaI (s)  

6. Government/mi l i tary oFFic la l  

7.  Health p roFe~3 iona l /ch i ld  wel fare worker 

8. Ch i ld ( ran)  

9. Other 

i 'o= 

D 
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P a r t  t .  

A.  

B. 

C. 

D. 

E. 

P a r t  

F.  

G. 

TABLE OF CONTENTS 

H. 

Theme and A c ~ i v i t y  Analysls 

Magazlne/Coder Data 

Cartoon Overview 

Theme o f  Cartoon 

Type and Exp l i c i t ness  oF A c t i v i t y  

C a r t o o n ' s  R e l a t i o n s h i p  t o  S u r r c u n d i n ~  
Text and  Images  

[nd iv ldua l  Character AnaIys!s 

Pr lnc loa l  Ch i ld  

Other Character 

T e r t i a r y  Character 

\..~j 
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~ ~ 5  

P A R T  l 

^ I : , . , : . L ,  .; ~ ~ ~,~r.~c --,.hD A C T ' V ' T Y  " " ^  vc 

A .  .."...'-.GAZ! ~'.JE,/CO._'D.ER O A T A  

t . Cod'no Instrument U N I T :  

f 
:, o 

" " 1  

& , .  o 

3 .  

4 .  

5 .  

6 .  

=-- .=-- 

C h i l d  vizual 

Chi !d ' v ' iS :'-1~ : Pse,J~O-Ch[~ ~ 

Adult cartoon 

A,au!t './i~ual 

Text 

3.  H u s t l e r  

k 

, 

. 

(See Table 
Pa~e A-209)I' 
(See Table 
l~e A - 2 i O )  2 '  

CODER I n F o r m a t i o n :  

C . s ~ e r  ~ e n = ~ F i c a t i o n  N u m b e r :  

G e m e r a  I : . . - ,F, .~rmat " .=~ 

Year - 

~onth : 

T o t a l  .@. o F  ~ a g e s  ~ e r  i ~ s u e -  1 3 4  A v g .  

: .# .--=: - - - ~  - - : e r  i �9 . . = .  

T , - : t a~  # c :  c h i l d  c a r t . : , c . m =  p e r  i s s u e :  _.. .Av,= 

Page ,DF ~== ~o,Jr, be;mg cGded: 
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3.92 

555 

! V '  

384  

555 

. 

~3. CARTOON OVERVIEW 

On which s,.nm .-..~ the o=.en ma,ga:ine is th= = t_~.z.n ' ~ 

0. Cover 

' - e F t  & �9 

3. ' ==t and r i , - h t  

(See Table %6, Page A-223) 

6. COLOR o f  c a r t o o n :  

I. Black and white 

2. Co I or 

(See Table 15, 1~e A-223) 

7. SIX-. of cartoon: 

35 I .  

258  2.  

1.0 3 .  

3 4 .  

249 5.  

- 6 .  

Less t h a n  ! /4  page 

! / 4  t o  I / 3  mage 

H a l f  page 

~etween ! / 2  an~ ~ u l l  page 

F u l l  Page  

One c a r t o o n  c o , , ' e ~  two ~a,~es 

SSE. (See Table 16, Page A-223) 

) 
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2B 

45 

61 

9 

2 

145 

67 

187 

555 

. NAME o# cartooni3t: 

00. N/A. No name given 

OL. Billette 

0 ~_. ~uck Browm 

03. 9. C o l l i n s  

04. John Dempsey 

05. OeD~ni 

06. Erikson 

07. F#olkes 

08. 5. Harri~ 

09. Hoest' 

i 0 .  I n t e r l a n ~  

i ! .  K!ra~ 

' ~  l<liDan 

[3. J.K.Dhl 

14 BI11 ' : :  

~: Hal ~ ~ 

16. Bill Maul 

17. Ra~m~on~e 

18. Revil~ 

1 9 .  Brian Savage 

20. S m i l b y  

21. Sokol 

22. Dwaine B. Tinsley 

Z3. Trosley 

24. Gahan Wilson 

25. Other or illegID]e 



&-I62 

10 

37 

t 7 9  

t24 

59 

93 

43 

555 

463 

64 

14 

2 

I 

3 

555 

9 .  NUMBER OF CHARACTERS i n  t h e  c a r t o o n :  

tO. 

0. None 

t .  I 

2 ~ .  

3. 3 

4.  4 

5. 5 to ten 

6. Mo~ 

.2 

Are there any a~arent~y LIFELESS Wodies deoicted l:n t h e  
cartoon? 

�9 

t .  

2 .  

3 .  

4 .  

5.  

6 .  

7 .  

No 

LiFeless ch~Id(ren) 

LfFeless adult(s) 

LiFeless animal(3) 

Both (l) and (2) above 

Both (11 and (3) 

Both (Z) and (3) 

All oF the above 

-j 

4 
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45 

tGt 

Z4 

13 

9 

2O 

43 

3 t  

35 

53 

8 

22 

4 

9 

5 

2 

4 

L 

t7  

36 

3 

5:: 

I I .  ~HYS[CAL SETTING o? the csrtGon is: 

0'. 

02. 

03. 

06. 

OT. 

08. 

09. 

!O. 

II. 

iS. 

14. 

~5. 

t6. 

17. 

tS. 

:9. 

20. 

2:. 

~.&.a 

23. 

O. 

Ums~ec~Fied (blank. grey. or abstract beckeffound 
i 

Heme /~corway/yerd 

Be~/bedroom/hote i roam 

Bathrocm..'~r ~ '.za~e tc I ' =* 

R e l i g ~ . = u s  s e t t i m c _  (chur-~_.,, t e m ~ i e ~  =~_..c.) 

Schc..31 b,Jild~mg o r  gr~und~ 

M e d i c a l  s e t t i n g  (hospital. d o c t o r ~ d e n t i s t  o F F i c e )  

P l a y g r o u n d / p a r k -  

C o u n t r ~ / / m a t , = r e / b e a c h  

Street3 and sidewalks 

A l l e y  o r  v a c a n t  l o t  

Store 

Movles/.~how3 " 

Sky/alr 

O~mo~e oF transDortatfon 

Business eFFice 

Restaurant 

Bar~lounge 

Public tmilet 

Brothel/massage marlor/"re~ 1 ~ g h t "  di~tr~ct 

Graveyard~morgue 

SmeclFlc~] ly chl Id's bedroom/mursery 

Other 

Mlss~ng 

5 \ 
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43 

3:4 

49 

38 

-"4 

2 

6 

35 

555 

399 
74 

8" 

555 

4 4 [  
43 
7[ 

555 

a 3  

122 

555 

'2. 

C. THEME OF CARTOON 

Is the o oint .Dr the cartoon within the CONTEXT oF any cF 
I 

the follewin@ ~eneral subjects o_[r set~inqs? 

'• 
~ 

I. 

2. 

.I ~ 

4. 

~ 

6. 

7. 

8. 

N/A or unsmec~f!ed 

Standard daily ~ ;Fe (h.Dme. school, work, ola3,'l 

Socia] subject (peace. environment, racism, etc.) 

Pol itfca] subject (elections, ]egislaturas, etc.) 

Religious subject (relating to church 
servicos/nativ[ty scene, etc.1 

Comb[natlon of above 

QrouD camD~mg 

Cther cultural~national a!leu 

Other 

A: Does the cartoon e n d / o r  its caption oot~ntlally connect the 

chi '~'ren),,_ wltn any oF the F D] lowing acti'v'[ti== "_- 

!3. Assault: 

14. 

O. No 
I .  S e x u a l  
2. N o n - s e x u a l  

15. 

O. No 
I. Sexua! 
2.  N o n - s e x u a l  

C h i ! c  i n  se>-ual e n c o , ; n t e r  w i t h  a d u l t :  

0 .  hlo 
I . Y e s  

6 \ 
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[ 

C 

5 4 4  
! 1 

555 

52: 
34 

555 

543  
12 

555 

518 
37 

555 

5 4 9  
6 

555 

550 
5 

555 

555 
i 

555 

547 
8 

555 

16 .  

' 7  : , ~ 

18.  

' 9  �9 o 

~0 

2 1 .  

4..~ o 

C h i l d  in  3exua] encoumter w i t h  older c h i l d :  

O. No 
I. Yes 

Child in sexual encounter wlth FBmilv member: 

O. No 
I .  Yes 

Erotica/Pornography Adult a~ $e;<ual instrument or ~bj = ~ 
F~r me~ie use: 

O. NO 
L. Yes 

Indecent exposure :  

O. No 
I. Yes 

C h i l d  a s  s e x u a l  i n s t r u m e m t  ,or o b j e c t  f o r  m e d i a  u s e :  

O. No 
I. Y e s  

Obscene phone ca11: 

0." Mo 
I .  Yes 

Pald nuQlt~: 

O. No 
I. Yes 

Procurlng/pim~In~: 

O. No 
~. Yes 
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5 3 t  
2.1 

555 

5 4 3  
12 

555 

5 4 9  
5 

5 5 4  

555 

4 8 6  
6 8  

555 

5 3 7  
18 

5 5 5  

5 2 4  
3L 

555 

dl,., ~ '  ~ 

B.  

2 6 .  

"~7 

" ~ 0  

Z 9 .  

3 0 .  

Prost!tution/Sex-ouying 
a c t i v i t y / d e ,  l i n g :  

O. NO 
I .  Y e s  

o r  b a r t e r / M e s s a g e  o a r ! o r  

A d u l t e r y :  

0 .  No 
t .  Yes 

Does the cartoon and/or i t s  caption motentia!ly connec.t 

t h e  c h i l d ( r a n )  w i t h  an:/ o f  the F o l l o w i n g  o o t e n t i a l  1:.,' 
I i__t EGAL OR V l T M ' o _ _ , ' , ~ ' ' T .  N O N - S E X U A L  a c t  ~. v i t ~ ==_, ? 

A!cohol use: 

0 .  NO 
t .  Y e s  

A r 3 o n :  

O. No 
' Y e s  & o  

C h i l d  a b u s e  a n d / o r  

0 .  No 
I .  Y e s  

meg 1 ect, n o n - s e x u a  I : 

O. No 
t .  Y e s  

se11~ng o r  pushing: 

K i d n a ~ p l n g :  

0 .  No 
[ .  Y e s  

. /  

B 
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55! 
4 

555 

S 

555 

396 
[O3 
56 

55 = . 

") I 

3 3 .  

0 .  No 
' Y e s  

C. No 

Other motent~ally il!egal or -vlolent non-se• ecti./[t'/: 

0 .  No 
[ .  Se:<ua ! 
2 .  Nc n -  se:<'_a I 

: 4 4  

~ , ~ '  

I 3  

33 

t 7  

555 

34. SEXUAL OR[ENT.-%T[ON of = the cartoon: 

,'.'. 

2 .  

3 .  

4 .  

5 .  

U/A or ~n~c~fied 

H e t e r . : ~ ; . : u e !  

B f s e •  

A u t o e r o t l c  

Mixe~ or~entation: 
orgy or group sex) 

C o m D t n ~ t t o n  o F  t h e  above  ( e . g .  

9 
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324 

! 7 6  

1 

27 

:[ 

2 

4 

= =  

35 .  Does the cartoon delDict or ,.'ts caDtlon refer to a hum~- 
- .) i n v o ' ~ v e d  i n  a SEXUAL RELAT!ON OR INTERACTION , , , [ t h  ~ny  
~h=_ :_ =o l  Ic, w~n~? 

0. N/A ,Dr ,JnsDec i Fied 

I Anoth=:_r human(=) 

2. knima1(s) 

"% �9 

�9 ~bject and another human(=) 

5. Tictitlou3. unreal creature(s) 

6. :3upernatura] being(s) 

7. Anima! and an%ther human 

I :0 
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L . 

4~6 

2 

3 

3 

e 

! 

16 

I 

39 

555 

36. Are there 
- =  c h i l d h o o d ?  ~It~re wz 

NIA 

Al~ce ~n Wonder!amd 

~ea,~ty and the ~east 

Captain l~angaro.D 

Cimdere~!a 

Za3ter Bunny 

Goldi!ock~ and the Three Beer3 

Hamse! and Gretel 

Jack and . J i l l  

Jack and the Beanstalk 

Little Bo Peep 

Litt!e Jack Hormer 

Litt!e Red R~d~ng ~ood 

Mr. Rogers Ne|'ghDorhood 

Pinnoch[o 

Ramunzel 

Samta Claus" 

Sesame Street 

S!eeming ~eeuty 

Snow Whfte and the Seven DwarF~ 

Tooth Fairy 

Wizard oF Oz 

Other 

0 0 .  

YES: 0!. 

~o 

03. 

04. 

05. 

06. 

07. 

OB. 

09. 

I0. 

!I. 

!2. 

13. 

!4. 

15. 

16. 

17. 

18. 

19. 

20. 

21. 

22. 

NURSERY or FAIRY TALE characters From the 

I! 
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3 6 6  

3 7 .  D o e s  t h e  c a r t o o n  h a v e  a S P E C I A L  THEME? 

N/A: 00. No s~ec~al theme in cartoc, n 

Y_~: 

4 

2 

t 2  

32 

I 

Holidays: n , , ~ l :  c f ~ I F : :  

"n ' w e d l c . c k  

hi._ New Year 18 .~.?~ ,-~[1~birth:- 
Out-,DF-Wedloc'. �9 r. 

02. Valentine's Day 7 I f .  Menstruati,Ln 

03. Easter 6 I ~ Loss oF vi-c[n~hv 

04. 4th oFduly t 1 3 .  Birthday 

05. Ha]]oween ~ 14. Cra~uation 

06. Thanksgiving [ [5. Weddings and 
anniversaries 

07. Chrfstmas 
46 16. Death. Fun~ral- 

A 08. Other 
42 '7= . . a b , ' r ~ i o n .  _ . 9 

t 8  1 8 .  Other 

55_ = 

539 

6 

tO 

555 

38. Does the cartoon amd/or its captfon refer to 

EROTICA/PORNOGRAPHY? (The sex industry itse's or ~=,. :_ u=e 

of its products by im,-Iiv[di.la~s or $oci~t';/. e.g.: ~ = i l m ,  
. . . .  s t o  t h e  e d i  ~ - - ,  c . r ,=.duc .~= ~ "r :_,_ magaz I me, v ~ ~Jeo Iett =~ ._,~, 

via catalogue, etc. 

0. The subject fs not present or referred to 

YES: I .  Erotica/oornograDhy is present or re#erred to. ~ut 
is not Dart ,DF the Doint oF the cartoor: 

. Erotica/pornograDhy is ~resent or referred to, and 
is Dart oF the ~oint oF the cartoon 
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L 

! 

368 

78 

51 

7 

5 t  

555 

3 8 5  

65 

55 

555 

D. TYPE ABtD.. =...c~m,_.trTTNESS_ . . . .  mc CARTOON A C T ' V I T Y  

39. Does the cartoon and/'or its camt~on Drese.:~ a ~URDER_,~;' m,'~ 
~ t  {tV7 ' " ~a Or MAIMING ac~.v. ~e.g., consumot~c,n off human FI= h. 

decaD~tatic.n, dismemberment blud~eonlng. =ma=,,ing, 
~h.Dot~na" _. -~=~b~=~__ .~j. mut~latiDn oF other, :.~.::~' :m:_, 
strangling, hanging, zagging, se!F-mutf~ation, burning. 

=tc.) 

0. N / A ,  No 

YES: t . 

. 

T h e  actual actTvity Ts g r a # h f c e I ] y '  demicted 

(mresent) 

The activity has either graphically [us___tt occurred 

(mast) or is about to occur (Future) 

. The act[vlt:/ is discussed, as occuring in the 
oresent, past. or Future. or as oFFstage ~,-.- dream 
activity, etc. 

. The actlvlty is Tmmlled through verbal I.nm,Jendo. 
Facial exDresslc.n, or t~tle .DV cartoon 

40. Does the cartDon a n d / , D r  its "-~' �9 ..~-._~.;C.n . - - . r e s e n t  -c._~ '...'~t~/ 
I N F L I C T ! N O  . ~  ( e . ' g . ,  v i o l e n t  h i t t ' r . g ,  ~unchinq, 
kicking, oounding, or wh, ilDoing, or ~nsert~r,g or attaching 
items into bcd:/ that cause ,~ain) 

Y E S :  ~. 

Jl 
&.o 

. 

. 

N/A. No 

T h e  a c t u a l  a c t ~ ' . z ~ t y  is . ~ r a m h i c a l l y  d e m i c t e d  
(present) 

T h e  a c t i v i t y  h a s  e i t h  =, g r a o h i . z a 1 1 , , '  ~us___~- c . c c u r - e  .~ 
(past) .:,r i s  abc.ut to occur (Future) 

The activlty is .discussed, as occuring !n the 
present, mast. or Future, or as oVFstage or dream 
activity, etc. 

T h e  a c t i v ~ t y  i s  [ m p ] i e d  t h r o u g h  v e r b a l  i n n u e n d o ,  
F a c i a l  e x o r e s s l o n ,  o r  t i t l e  o f  c a r t o o n  

(j:. 

!3 
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4'~. Does the cartoon and/or i~o_- caption oresent activ~ty 

involving FORCE or PLANNED FORCE? (e.g., restraint, ]~ 
coercion, clothing rimmed Or pulled, lurking inwait t~- 
assault, slamming, 3Dank~ng, ~ad~ling) 

4 1 5  

8 7  

'3 

555 

396 

76 

9 

51 

23 

555 

. 

Y ~ :  I. 

-j 

.A . 

42. 

. 

N / A ,  No 

The actua] activity is graphically ~e~icted 

(mresemt) 

The activity has either graphically lust occurred 
(past) or i~ about to occur (~uture) 

The activity is discussed, as occur~ng in the 
mresent, mast. or Future. or as offFstage or Cream 
act|vlty, etc. 

The activity is ~mo]ied through verba~ Inmuendo, 
facial exmression, or title of cartoon 

i 

0Des the cartoon and/or i~= camtion mresent acti,J!~, ' that 
re' V ' = ....... (e g.. violent or aqgr===~v9 ,eys a IO~_NT M~I~An=? . _ - - .  
~ e s t u r e ,  ve rba l  t h r e a t ,  ve rbe I  c o e r c i o n )  

# 

O. 

YES: I. 

_.  

. 

. 

N/A. N o  

The actual activity is graphlcaily deoicted 
(present) 

The activity has either gramhlcally ~ occurred 
(mast) or Is about to occur (Future) 

The actl,/ity Is discussed, as occuring in the 
~resent, past, Dr Future, .Dr as oFFstage cr dream 
actlvlty. :tu._ - 

The activity is Imolied through verbal innuendG. 
F a c i a l  expression, or t i t l e  oF cartoon 

~ 

14 
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444 

!0 

72 

29 

555 

4 3 .  

. 

YES: ~. 

Does the cartoon and/or its camtlon ~resent activity 
|nvolvin~ VIOLENT DISCUSSION? (e.g., presentinq 
violently educative inForm~tioh, tel ]ing violent 5tory. 
making violent statement or oDservatlon) 

N/A. No 

The actual actlvlty ~s gr~mhica~ly deDfct~d 
(Dreaent~ 

2. The activity has e!ther graDhlcal!y lust 0ccurreC 
(past) or is aDout to occur (Future) 

3. The activity is discussed, as .5ccurlng i n  the 
present, mast, or Future, or as oFFstage or dream 
activity, etc. 

4. The activity is implied through verDa] inmuemdo, 
Facial expression, or tit]e oF cartoon 

502 

23 

2 

L3 

!5 

555 

4 4 .  

o 

YES: 1. 

Does the cartoon and/or Its camtlon present activity 
involvln~ a VIOLENT FANTASY or MEMORY? 

N / A ,  No 

The actual activity is gramhics]]y depicted 
(present) 

2. The activity has either graphically lust occurred 
(past) or is aDout to occur (Future) 

3. The activity Is d|scussed, as occur|ng in the 
present, past, or Future, or as oFFstage or dffeam 
activlty, etc. 

4. The activity is imolied through verbal inmuenCo, 
Fac|a] expression, or title oF cartoon 

15 
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439 

5t  

9 

49 

555 

45 .  Does t h e  c a r t o o n  a n d ~ o r  i t s  c a p t i o n  p r e s e m t  an~' OTHER 

VIOLENT activity? (including unsmecigieC, unclear 

violent activity) 

\ 
O. N / A ,  No 

YES: I .  The actual activity is graohica!ly demi~e=~ 

(. r_-ent~ ~ 

. The activity has either graphical ly j ' ~ s t  occurred 

(bast) or is about to occur (Future) 

. The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g  ~m t h e  
present, past. or Future. or as ,~F: =__ge o r  dream 
activity, etc. 

4. The a c t i v i t y  i s  i m p l i e d  t h r o u g h  v e r d e ;  i n n u e n d o .  
Facial expression, or title of cartoon 

373 

24 

Zl  

24 

,,',3 

555 

46. 

~o 

YES: I. 

Does t h e  c 3 r t o o n  a n d / o r  i t s  c a ~ t i o n  # r e s e n t  a c t ! v ~ t y , "  
i n v o l v i n ~  GENITAL o r  ANAL SEX ( e . g . ,  c o i t u s ;  
a n a l / g e n i t a l ,  a n a l / o r a l  o r  o r a l / g e n i t a l  c o n t a c t :  
i n s e r t i n g  i t e m s  i n t o  v a g i n a  o r  a n u s )  

. 

. 

. 

N / A ,  No D 
The a c t u a l  a c t i v i t y  i s '  g r a p h i c a l l y  d e o i c t e d  
( ~ r e s e n t l  

The a c t i v i t y  has  e i t h e r  g r a p h i c a l l y  ~us.t c - c u r r e ~  
(past) or Is about to occur (Future) 

The a c t i v i t y  i s  d i s c u s s e d ,  as o c c u r i n g '  i n  t h e  
~ r e s e n t ,  p a s t ,  o r  F u t u r e ,  o r  as o f f = s t a q e  : r  d r e a m  
a c t i v ! t y ,  e t c .  

The a c t i v i t y  !s  i m p l i e d  t h r o u g h  v e r b a l  inm,Jendo.  
==-lal,_~ e x p r e s s i o n ,  .Dr t ~ t l e .  . o f  c a r t o o n  

16 
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553 

2 

555 

47. Does the cartoon and/or its :aotlOR mreseet activity 
l n v o l v ! m a  VE~IEREAL DISEASE? 

~Q 

YES: I. 

. 

. 

4. 

N/A, No 

The actual activity is gra~hfca]]yde~!cted 
( D r e s e n t )  

The activity has either gra~h;cally ~,Js__~. ~-,-,'-r ~.~ 
(~ast) c.r is a~out tG occur (Future) 

The acZivity !=- ~iscussed. ~=-_ occurima_ in the 
Dresemt, mast, o r  Future, or as offstage or dream 
activity, etc. 

The ac~vlty is imp!led through verbal imnuem~o, 
Facial exDressiom, or .~!tle of cartoon 

52S 

! 4  

8 

555 

48. ODes the cartoon and~or It__/3 caDtion mresemt activity 
imvolvin~ SEXUAL FOREPLAY? (e.g., Fondling genitals, 
Dreasts, or Duttocks: Deing in De~ together) 

O. N/A, Ne 

YES: I. . The actual act[vlty is graohical !y deml.:ted 
' _m.) 

2. The activity #,as either gramhica]ly Just occurred 
" (mash~ .zr Is aDout to occur C~ut~re) 

3. The activity ~s d~scussed, as occurlmg In tme 
opresent, :~ast, or Future, or es ofFstage or dream 
actlvlty, etc. 

. The a c t ' v i t y  !3 ~mm!~e~ t h r o u g h  v e r ~ a l  fmmuemdo. 
F a c i a l  e t<~ ress~om,  o r  t i t l e  e f  c ~ r t o o n  

'7 
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4 4 4  

l o t  

555 

49. Does t h e  cartoon and~or its caption present a character 

- NUw~ or ~" a= OE[NG ' ~  T A K I N G  O F F / P U T T I N G  ON CLOTHEo~ 

O. N/A, No 

YES: t .  T h e  actual activity i s  g r a o h i c a l ] y  depicted 
(Dresemt) 

4. o The ~ctivity has either graohical]y . i u s t  occurred 
(mast) or is about to occur (Future) 

. The activity i=- discusse~, a=" occuri ,~n_ in the 
present, mast, or Future, o r  as o~Fstage or dream 
~cti,zft~/, etc. 

. The activity is imDlied through verbal, innuendo, 
Facial expression, or title of cartoon 

.) 

4 9 8  

48 

4 

4 

=_.,55 

50. Does the cartoon and/or its camtlon present activity 
invo!ving SEXUAL ! N V A S I O N  OF P ~ I V A C Y ?  {e.g., Flashing, 
exhibltlmg, meeDimg, voIMmtary or involuntary v~yeurism, 
obsceme ohome call) 

YES: ~. 

. 

. 

4. 

:4 / A, ;'o 

The actual activ~t'/ i= grsmh;callv ,~_Dicted 
"oresemt~ 

The activity has either graDhics~ly ius___[_ occurred 
(mast) or is about to occur (Future) 

The activity is d{scussed. , as occurlm~..= in the 
~resent, mast. or Future, or as offstage or dream 
activlty, etc. 

'-he activity is ,.'mmlied through verbal innuendo, 
--acial expression, or t~tle of cartoon 

) 

! 8  k 
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487 

-~6 

I0 

19 

555 

5 1 .  

o 

YES: i .  

Does t h e  c a r t o o n  a n d / o r  it__%s c a p t i o n  m r e s e n t  SEAUAL 

AROUSAL as an a c t i v i t y ?  ( e . g . ,  m a s t u r b a t i o n ,  
a u t o e r o t t c i s m ,  h a v i n g  an e r e c t ' i o n )  

N /A ,  No 

The actual activity iS graohically Cemicted 

m, _ : _ n . . '  

2. The activity has e i t h e r  graphically lust occurred 
- 'Futu-~ (past) or i= about to occur ~ . _ 

3. The activity is discussed, as occurlmg Tn the 
present, mast. or ?uture, or as oF=stage or Cream 
activity, etc. 

4. The activity Is imm] led through verbal innuem~o, 
s expression, or title off cartoon 

509 

t4 

&. 

t5 

t5 

555 

5~ Does t h e  c a r t o o n  a n d / o r  i t s  c a p t i o n  p r e s e n t  a c t i v i t y /  t h a t  
r e l a y s  a SEXUAL MESSAGE? ( e . g . ,  s e x u a l  g e s t u r e s ,  
I n c l u d i n g  b e c k o n i n g ,  t i c k i n g  l i p s ;  v e r b a l  sexua l  
o v e r t u r e )  " 

. 

YES: t. 

~ o  

. 

. 

N/A,  No 

The a c t u a l  a c t i v i t y  i s  g r a p h i c a l l y  d e p i c t e d  
(present) 

The a c t i v i t y  has e i t h e r  g r a p h i c a l l y  ~,2st o c c u r r e d  
(past) ,_-,- I=" about to occur (future~ 

The a c t I v t t y ~ I s  d i s c u s s e d ,  as o c c u r f n g  In t h e  
~resent, =ast,.or future, or as offstage or Cream 
activity, etc. 

Theactivity is implied through verbal in~uenCG, 
?acia: exoression, or title of cartoon 

t>=. 

19 
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400 

,.% 

4. 

88 

43 

555 

53. Does the cartoon and/or its caption present act~vft>' 

involving SEXUAL DISCUSSION? .(e.g., mresentatfen of 
sexually eCucative InFormatfon, tell fng sexual story', 
making-a sexual statement or oDservatfon) 

YES: I. 

&.  �9 

. 

. 

N / A .  No 

The actual activity is graph!cat1',' de~cted 
(present) 

The a c t l v [ t y  h a s  e f t h e r  g r e ~ h i c a l l > '  l u s t  o c c u r r e d  
(~ast~ o r  i s  about to occur (Future) 

The activity is dlscussed, as occurfng in the 
mresent, mast, or Future, or as of=stage or dream 
activity, etc. 

The activity is Imolled through verbal Innuendo, 
Facial e>:Dresslom, or title of cartoon 

} 

500 

'8 & 

It 

24 

555 

54. Does the cartoon and/or its caotion present activity 
Involvlnc a SEXUAL FANTASY OR MEMORY? 

~ 

YES~ I. 

. 

. 

N / A ,  No 

The actual activity ~- gra~hica:Iv. _~=~Ic~=d-._ _- �9 
(present) 

The a c t i v i t y  h a s  e i t h e r  g r a o h i c a l l y  i u s t  o c c u r r e d  
(past) or is about t_~o occur (future) 

The activity Is d~scussed, as occurinq in the 
present, past, or Future, or as of=stage or dream 
act|vlty, etc. 

. .  The  a c t i v i t y  i s  i m o ! i e d  t h r o u g h  v e r b a l  i n m u e n d o .  
f a c i a l  e x o r e s s i o n ,  o r  t i t l e  o f  c a r t o c n  

20 
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4 7 4 

7 

62 

555 

478 .  

47 

t0 

'2 

5== 

55. Does the cartoon and/or its camtlon :resent OTHER SEXUAL 
activity? (including unspecified or unclear sexual 
activity) 

e 

YES: t. 

. 

56. 

. 

4. 

O. 

YES: t. 

N/A, NO 

The actual act~v:ty ~s gre#hically depicted 

The =~i'vity--~ has either ~reohi-allv. lust occurred 
(mast) ,st i~ ab:,ut to ~cc'Jr (F'Jture) 

The act:vlty ~s ~isc'Js~ed. a~ occur!ng in the 
presemt, mast. ,Dr Future. Or as oFFstaqe ,Dr dre@m 
activity, etc. 

The activity Is immlied through verDal innuendo, 
Facial exmression, or title oF cartoon 

i 

Does the cartoon er, d/,Dr its caDtlon mresent an.v EXCRETORY 
activity? (e.g., defecation, urination, regurgitation) 

N/A, No 

The actual activity is gr~=hically demicted 

(~resemt) 

Lo The activity has either graoh~cally ius___~t occurred 
(mast) ,Dr is about to ,DCC~Jr (Future) 

. The activity Is .~iscussed. as occurfmg ~n the 
present, mast, ,Dr Future, or as offstage ,Dr dream 
actlv!ty,, etc. 

. The act:v~ty 13 [mmlled through verbal inmuendo. 
=acla! exDresslom. ,Dr t~tle oF cartoon 

2t 
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490  

2 2  

17 

14 

555 

497 

5t 

6 

555 

57. 0oes the cartoon anO/or its camtlon present activity 

invo!vlng MEDICAL/SURG[CAL mrocedures relatln~ to se• 
. . . . .  e~.omy, parts? (e.g. abortfom histerectomy va=~ -~ 

artIf|cial Im-em~n~+~on), = -- 

Oo 

YES: ' 

58. 

. 

. 

N/A, No 

The aczual e_~. /~tv ia- qraohi~:ll'y-- demi~_ad-~ 
(mresent) 

The activity has either graphically ~ust occurred 
(pass or is about to occur (future) 

The activity is dlscussed, as occuring in the 
mresent, oast, or Future, or as offstage or dream 
act~vlty, etc. 

YES: t .  

The actlvlty Is fmplied through verbal Innuendo, 
?acia~ expression, or title of cartoon 

0oes the cartoon and/or its caption mresent general 
AFFECTIONATE actlvitv? (e.g., non-se• gestures, such 
as s~ak~ng hands, holding hands, arm-:m-arm, arm around 
wai3t .Dr shoulder; a verbal endearment gazimg into ea.z ~ 
other's eyes) 9 
O. >I /A,  NO 

The actual actlvi~y iS gra~hlcally depicted 

(present) 

The activlty has either gramhica]ly Just occurred 
{mast) or |s:aDout:'s (future) 

. The*act[?~Ity f~ discussed, as occurlng In the 
mresent, mast, or Future, or as offstage or dream 
actlv|ty, etc. 

. The activity is imDlled through verbal inmuendo. 
?aclal exmresslon, or t~t!e of cartoon 

L~. 
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337 

"5 &. 

188 

555 

5 1 4  

1 9 .  

16 

555 

59. Does the cartoon and/or its caption Dresemt activity 
involvina GENERAL D!SCUSS[C,4: (:.g.. -.resentatic, n c,F 
general educative information, tel ] inn= non-se:<,Ja] an ,~. 
non-vi,DIent story, making non-sexual and mcn-vi,_~lemt 

statement 

. 

YES: I .  

60. 

. 

. 

4. 

N/A, No 

The actual activity i~ graphically dec,!zted 

(present) 

The activity has either gramhfca! Iv j u ~ ' t  :cc:Jrred 

(mast) Gr is about t.D occur (?:Jture) 

The activ!ty is discussed, as occ,jr[ng in the 
present, past, or Future. or as ,DFF3tag~ c.r Cream 
activity, etc. 

The activitY" is imo]~ed through v e r b a l  fmnuendo, 
Facial exoresslon, or title DF .cartoon 

Y E S :  I .  

Does the cartoon and/or its ca~tion present actlvity 
invo!vin~ a NON-SEXUAL. NON-V!OLENT FANTASY or MEMORY? 

O. N / A ,  NO 

:.he actual activity ~s graphically ~ : ~ . - ~ = ~  
(present) 

2. The activity has either graphically ius__~- occurred 
(past)" or i s  about to occur CFuture) 

3. The activity is discusseC, as occuring i n  the 
�9 v 'w present past, or Future o r  as offstage - ,  dream 

activity, etc. 

4. The activity is implied through verDa! inm,lendc. 
Fac|al e• or title of cart.Don 

:... 
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364 

180 

3 

6 

Z 

555 

61. Does the cartoon and/or it_~s caotlon oresent anz OTHER 
NON-SEXUAL. NON-VIOLENT activ~ty? (Includlng uns~ecir 
or unclear non-sei<ual, non-violent actlv~ty) 

Oo 

YES: !. 

. 

. 

. 

N/A, No 

The actua: actlv~tv is --= ~ '' ~,_o,,ica: :y demicte~ 
(mresent) 

The activity has either greohica] ]y " ". - !,Jst cc~urr-=d 

(mast) -Jr Is eDout to occur (,=,-ture) 

The activity IB di3cu3sed, as occuring in the 
present mast Gr Future, or as offstage or ..... 
activity, etc. 

The activity Is implied through verba! innuendo, 

faclal expression, or title of cartoon 

-"4 



A-1831 I 

456 
99 

555 

449 

30 

tO 

25 

2 

tB 

21 

5_=.5 

62. Do any oF the above activities 

or FRAUD? 

0. NO 
I. Yes 

directly invelve TRICKERY.  

~3. Are any PROP5 used t-D (demtiF~., or helo identify the 

NOTE : 

NO: 

YES: 

cartoon as ~n'./o1./in~ a SEXUAL scenario? 

IF mor~ than one response a~D1ies, select the :r~o 
that ~e= ~ !~ent~fies ~h= cartoon ~emeri.~ =~ se:-:ua' 

0. N/A. No nrom is used as define~ in this manner 

:. Clothing 

2. Item used t D a~.d .:,r enhance sexual actE';'it>," 

3. [tern used in role oF a s e x u a l  ~artner 

4. 8 1 . r Z ~  control aids " 

5. ADort~cn cues 

G. [tam us~C 3s =hal! ~c or other se:<ua! sy~Do~ 
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3 2 8  

! 0 4  

13 

7 

t 8  

498  

27 

2 

6 

G4. 

Note: 

A r e  a n y  PROPS u s e d  t o  i d e n t i f y  t h e  s c e n a r i o  as  V I O L E N T ?  

Iff more than one response a ool Ies, selec ~- the res~on=~. 
with the lowest number. 

NO: O. N/A. No oroos are used in t h i s  manner 

YES: i .  S o d y  ~ F r a g m e n t .  D1c.od 25 5. Bat/club 

2. Gun 3 6. Whim 

F ~ r e  14 7 Chain(s)/Rome: 
:nstrument of 
Restraint 

. Knife: Bladed or 
oointed instru- 
ments/'utensIls 

2 8. Stick 

41 9. Other, includ~n,g 
violent 3ymb,:. l  

555  

65. Are any o f  the  i tems l l s t e ~  below used For SEXUAL PURPOSES? 

Note:  

NO : 0. 

'F. more than one resrc-ons =_ a~IDl ies. sel ~_._ the -_:--:, =~is-= 
w:~h the IoweiZ number. "~ 

/ 
:4/A. No mroms are used In this manner 

YES: I. Body Fragment. blood 

2_. Gum 3 6. Whim 

3. Fire 4 7. Cha in (s l /Rc .oe :  
Instrumen~ o f  

R e s t r a i n t  

. Knife: Bladed or 
~olnted ins~r,u- 
merits/utensils 

! 

9 

5 5 5  

8. Stick 

9 .  Other, including 
v i o l e m t  ~':..'m~ol 

26 



A-185 

338 

'..31 

14 

'~3 

59 

555 

"75 L 

29 :  

~55 

142 

555 

168 
387 

555 

E. 

66. 

YZ5: 

67 .  

68 .  

~9 .  

CARTOON 5 RELAT~O,,SHIP TO SURROUNDING TEXT A,~'D IMAGES 

I= the cartoon ~ocated in the same eye-zDan .3s ._,.., 
deal i.n~ with children? ' 

O . 

2. 

4. 

5. 

N / A ,  No 

A r t i c l e / F e a t u r e  

M o v l e / v i d e o / r e c o r d / b o o k / e t c .  r e v i e w  

L e t t e r s  t o  e d i t o r  

Sex advice column 

Other (Humor, Fiction, etc.) 

I s  t h e  c a r t o o n  o a r t  o f  two CONSECUTIVE eye spans 

involvfn~ children? 

0. No 
I .  Yes 

:='- t h e  c a r t o o n  i n  t h e  same EYE SPAN -=s 
d i r e c t l y  reFerrln~ t o  SEXUAL a c t i v i t y ?  

O. No 
i .  Yes 

t e x t  o r  c a ~ t i , : ~  

Is the cartoon in the same EYE SPAN as text or c-~t"or, 
dlrectly reFerrin~ to VIOLENT actlvitv? 

O. No 
! .  Yes 
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462 

41 

3 

5 

t5 

t7  

7 

555 

252 

303 

555 

&.~,J 

227 

555 

7 0 .  

YES: 1. 

2 .  

3 .  

4 .  

5 .  

6 .  

! s  t h e  c a r t o o n  i n  t h e  same EYE SPAN as  an  ARTICLE o r  

INTERVIEW ~y  a NATIONAL F i a u r e  d i s c u s s i n g  ~ off t h e  
Followin~? 

0 .  No ,  N /A  

S e r i o u s  s o c i a l  i s s u e  

Religious I s s u e  

S~orts 

Entertainment. art 

Sex Features/Humor 

Other 

7 1 .  I s  t h e  c a r t o o n  JUXTAPOSED i n  t h e  same e y e  s p a n  w ~ t h  
SEXUAL P ! C T U R E ( s ) ?  

0. N/A, NO 

t .  Y e s ,  ~ t  i s  J u x t a # o s e d  w ~ t h  s e x u a l  o r  ~ e x u a l i z e d  
p e o ~ l e ,  a n i m a l s ,  o ~ j e c t s ,  o r  # t o p s  

72. Is the cartoon JUXTAPOSED in the same 
VIOLENT PICTURE(s)? 

eye 3man w i t h  

O. N/A. No 

t .  Y e s .  I t  I s  j u x t a o o s e c l  w i t h  v i o l e n t  o e o o l e ,  =,-mim~Is. 
oDjects or prods in cartoons, photograohs, and 
11 lustratlons 
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OART ~ &.  

CHARACTE.~ ANALYSTS SEh-T!ON 

F. PRINC!P'AL CH[LO 

:L 

"-.- . [2 

8O 

27O 

i 44 

4O 

4 

I 

555 

55 

4:4 

39 

&. 

2 

I 

26 

1.2 

4 

555 

460 
95 

555 

, _ .  ~ _ . . .  . .  . . : , _  . - . [ ~  

74. 

75. 

o 

3. 

4. 

5. 

6. 

UnsDec~f!ed 

Male 

Female 

Bo~h ma!e and Female 

Male and unsPeciFied sex 

Female and ums~eci~ied ~e:< 

RACE/ETHN[C [TY  o f  t h e  P r l n c l m a l  C h i l d :  

G . 

2. 

3. 

4. 

.; o 

6. 

7. 

8. 

9. 

N/A .Dr e t h e r  

Caucas i an 

[31 ack 

A s i a n - O r i e n t a l  

American !ndlan 

H i s p a n i c  

J e w l  ~h 

A r e ~  
�9 �9 s 

UnsmeciFled mlnorTty, < "  

I s  t h e r e  M O ~  THAN ONE c h ! I d ' a s  t h e  P r l m c l p a l  C h i l d ?  

0 .  :.1o 
' . .  Y e s  

29 
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r_.O 

14 

35 

38 

97 

189 

56 

30 

20 

555 

519 

1 

! 

2 

2. 

12 

t 3  

4 

I 

555 

76 .  

7 7 .  

What i s  t h e  a p p a r e n t  AGE b r a c k e t  os  t h e  ONLY o r  
P r i n c i p a l  C h i l d ,  b a ~ e d  on PHYSICAL DEPICTION? 

l .  

2. 

3.  

4. 

5 .  

6 .  

N /A  ( c h i  ]d  h ~ d d e . - )  , o r  u n s . ~ e c i f ~ d  

F e t u s  (~n  u t e r o )  

•7 �9 

8 .  

9 .  

Y 0 U,".I G F..'- ! 

Newborn: Neonate. u~ to l month old 

Infant: I month through Z years 

Preschool age: 3 through 5 years os age 

Schoolage to puberty: Elementary school age, 6 
t h r o u g h  l [  

~ a r l y  puberty: Jr. high, school age. ~".~ through 15. 

Late puberty: St. hlgh school age, [6 through 17 

Adult: [8 years or over 

'.F ~,=_ _ Prl,-,clr.al Ch', ',C has two or more a,ze_ brmcket~. _'~' % 

IT ) I  j V  I ~ �9 h a 3  =-~ O n  . : , , ~ ' . C A L  ~ - - ~ ' ~ ' ~  

O �9 

t .  

2 .  

3.  

4 .  

&.  

6.  

N/A ( c h i l d  h i d d e n ) ,  or  u n s p e c i f i e d  

Fetus C!n u t e r o ~  

Fetus ( abo r ted )  

Newborn: Neona:e. uP t o  I month o f#  

o 

8 .  

9.  

I n f a n t :  t m o n t h  t h r o u g h  2 y e a r 3  

P r e s c h o o l  a g e :  3 t h r o u g h  5 ' : /ears  os age  

S c h o o l a g e  t o  ~ u b e r t y :  E l e m e n t a r y  s c h o o l  a g e ,  6 
t h r o u { h , 1 [  ., 

E a r l y  p u b e r t y :  J r .  h l g h  s c h o o l  a g e ,  [2  t h r o u g h  t5 

L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  a g e ,  [6  t h r o u g h  17 

A C u l t :  [S y e a r s  o r  o v e r  

70 . J  
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L 

C 

20 

t5 

32 

46 

2 ,'3 

86 

200 

63 

41 

25 

555 

5t3 

t 

t 

l 

3 

L4 

13 

7 

2 

555 

78. 

79. 

What is the am~arent AGE bracket oF the ONLY or ,~.,~, 

~-~c]~a] Child. based on the CUES? 

O , 

I .  

2 .  

3 .  

4 .  

5 .  

6 .  

o 

o 

9. 

N/A (child hidden). Dr umBDecified 

Fetus (in uterG1 

Fetus ~aborted) 

Newborn: Neonate uD to ~ mo ~,, old 

In#~nt: I month through 2 years 

Preschoo! age: 3 through 5 years .oF age 

5choolage to puberty: Elementary" ~chool age. ,S 
t h r o u g h  I [  

Earl>. ~uberty: Jr. h~gh scho,ml age. 12 through t5 

Late puberty: 5r. hfgh school ~ge. [6 through 17 

Adult: 18 years or Over " 

I F  t h e  P r l n c l ~ a ]  C h f l d  h a s  t w o  o r  m o r e  a g e  b r a c k e  t ~ .  w h e t  

i :  t h e  a ~ a r e n t  AGE b r s c k e t  o F  t h e  O L D E S T  ~, f n c ~ = - ! :  - , = ~ h ' ~ l  ~ 

b a s e d  Jm t h e  CUES? 

O. N / A  ( c h i l d  h i d d e n ) ,  , j r  u n ~ n e c I f i e ~  

1. Fetus (in utero) 

2. Fetus (aborte~) 

3. Newborn: Neonate, up to ! momth o]~ 

4. InFant: I month through 2 years 

5. Preschool age: 3 through 5 years of age 

6. 5choolage to puberty: Elementary school age. ~3 
t h r o u g h  I t  

7. Early puberty: Jr. high school age, 12 through 15 

8. Late ouberty: St. high school age, 16 through [7 

9. Adult: 18 years or over 

3! 
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4,"4 

20 

&. 

23 

50 

12 

2 

=55 

80. IF there Is a dl.screpancy between an age based on the. -~ 

ohysical demlction of the Pr~ncimal Child and the age 

based on the cues. What is the most ~!@miF~cant CU___~? 

. 

!. 

2. 

3. 

�9 ~ . 

5. 

G. 

N/A 

Juvenile cloth|ng/hair3ty!e 

Furm:,ture o- aauiDment rln~ud~ma. -. . ~,,._,_..-=. ~c~ --_ ' ...... =~- 

Facia! e• ~on 

CaDt i on 

Culture o, = ch~ l~hood cue,s) 

~oy or girl ~cout cue 

; t 
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"::.. . 

55 

&.  

' ' 5  

1 

t 

i: 

4.0 

5 

.3 t 7  

!.'9 

555 

8 ; .  

0 0 .  

Y E S :  O i ,  

O2.  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

t O .  

I t .  

' 2  . 

Is the PrinciOal Child characterized by any oF the 

Fol ]Gwin@ PHYSICAL DEPICTIONS/0ESCR!PTIONS? 

N / A  (child Is hidden ~-,~_ oFfse=,z~____. 

A n t h r m m o m m r p h i m e r  a n i m a ~  

Anthr,c.:~.~,,,.~ :.h~_~ .- 

Object as s y m b o l  ,c,F c h f  I d  

_~IF,  u n d e r  ~.~ 

Angellcherub/cu~id under LO 

0evil, or demon-~ !ke character, under !8 

S c i e n c e  : l o t i o n  . c r e a t u r e ,  u n d e r  }8 

Deformed human ~eing or monster 

Oismembered human b e i n g  

(Not to be used to maintain consistency) 

Human c~r~se (IncLudes a~orted Fetus) 

N o n e  ._~ the_ ~_,_.-~,'= b u t  ~ ~ = ~ = ~ = ~  ~ 

"~._._ b e  ~ n a t u r a l  h u m a n  c h : 1  ~.. . . . .  =~.,~ :~  c1e_-~,/=~ t h e  
o f f s p r i n g  a h u m a n  . . . .  

.13. T h e  c h f l  ~.- h a s  _= n a t u r a l  h a n d i , z a m  o r  ~:rth,_, . _ . _ F a c t  

[ 4 .  The character i s  a natural human c h i l d  without 
handicap o r  birth defect 

[5. T h e  character i s  .a natural h u m a n  . c h i I d  with 
exaggerated sexual ~arts 

~6. . H l :<ed  ch , , .= i c= i .  - . .:=~f-_:_ ~ f , : m s  

33 
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92 

351 

14 

8 

4 

21 

52 

7 

555 

82-. STATE OF DRESS OR UNDRESS oF Principal Child: 

O. N/A 

L. Dressed in t':,'~ical" chi Idl ~ke or juveni !e clothing 

Z. Dressed in mature cloth~m; 

3. 9ressed in ~e• c~othi~g 

. _.nd-_rga, mer,~. =) showing 

.;~ ZxD.Dsed :r ,mart~e! ly e:<Dosed sexual ~ert5 Ce.o.. 
breast or ~uttock) 

. 

. 

[mmlled nudity: Nudity conveyed but not revealed 
(e.g.. nude From shoulders or waist um, and rest oF 
Dody not depicted) 

Genital exmosure or Full nudity 

8. 5ccut uniform or ecuivalent 

"467 

29 

57 

2 

555 

~3. PLACEMENT oF the Princioal Child in the #i.:ture: 

I. Foreground 

2. @ackgroun.~ 

3. OFFstage 

0. ~Isslng 

> 

34 



84. 

GS. 

%6. 

87. 

88. 

A-193 

List the First actlv!tv mumDer in which the Prlnci~al 
Child is a r~cioient of the activity. (Cc,~e 
as " 0 0 "  IF not a~I. icable) . 

(See Table 4, Page A-212) 

List the second activlty number in which the 
�9 �9 ~ " 

. . . . . . . . .  ". V . 

(CoCe as "O0" IF not aDolicaDIe) 

(See Table 5, Page A-213) 

Lis't the #!rst act"./itv number im which tr~e .~rimc':c.e 
Ch~. i._~ ~,~= am imitator of *h=_ _ activity. .':',:.de ~=~- 
"00" if not ap.ml icab]e) 

(See Table 6, Page A-214) 

List the second activity number =,n which the ?r!r;cir-m ~ 
Chi Id il an imitator of the _=ctivitv. (Code ms 
"CO" If not appliaable) 

(See Table 7, Page A-215) 

I i s t  t h e  a c t i v ~ e v  mum__, ~=r  in  w h i c h  t h e  Pr~nc~caI" ~hiI~,.  
- t ~  . . . .  ~ . . . .  { # I~ an o b s e r v e r  o f  t h e  a c t ! v i  ,. (Code == ,_,~ .: 

n o t  a ~ p l i c a ~ l e )  

(See Table 8, Page A-216) 
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2.08 

18 

!35 

29 

17 

18 

31 

47 

35 

17 

555 

B9. .EMOTIONAL EXPRESSION of the  

Note: 

Prlncf~al C h t l d :  

IF the child's Face' is visible, select the mo~t 
a~ro~riate description(s) 

O. "Blank": no discernible e• 

[ .  I n t e r e s t e d :  m t l d l y  I n t e r e s t e d  o r  c u r i o u s  

2.  J o y o u s :  h a ~ o y ,  p l e a s e d ,  s m i l i n g ,  amused,  c o n t e n t e d  

3. Distressed: reluctant, dismayed, worried 

4. Disgusted: rejecting, annoyed, ~ontemptuous 

5. Angry: angered, enraged 

6. Surprised, shocked, baffled 

7. F e a r f u l :  t e r r i f i e d ,  h o r f l f T e d  

�9 8. Sad,' r e s i g n e d ,  or  haunted 
,. 

9. Fear and smiling; fear brow. mouth turned up 

36 
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I , 

f �9 

L 

f / 

L J 

24 

t3  

312  

t 6 6  

40 

555 

59 

4 4 ;  

2 t  

4 

2 

20 

3 

3 

555  

4 9 3  
62 

555 

90. 

? t .  

92. 

t ~ OTHER CEIARACTER 

SEX os t h e  O t h e r  C h a r a c t e r :  

0 .  

&.  ~ 

3 .  

4 .  

5 .  

6 .  

N / A :  No O t h e r  C h a r a c t e r  i s  o r e s e n t  

Male 

Female 

8oth male and female 

Male and unsmeciFied se:.: 

F e m a l e  a n d  u n s ~ e c I ? l e d  s e x  

~.- t h e  Other  C h a r a c t e r :  R A C E ~ E T H N i C [  - v  ~ 

0. N/A or  Other  

" ~ l a c k  

3. A s l a n - O r : e n t a l  

4. American In~ lan  

5. Hi sl~an f c 

6. Jewl sh 

7. AraD 

8 .  M i x e d  - } - i a ~ ,  ~ ,;r.~u~ 

9. Wns~e'c i =: e.~ m i n c r ~ t y  

I s  t h e r e  MORE THAN ONE O t h e r  . C h a r a c t e r : "  

0. NO 
t .  Yes 
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52 

l 

3 

!9 

2 i  

8 

9 

442 

555 

550 

z_ 

a_ 

1 

555 

93 .  

94 .  

What . is t h e  a p p a r e n t  __AGE b r a c k e t  o~ = t h e  ONLY or. YOUNGESt ,  
O t h e r  C h a r a c t e r ,  b a s e d  on PHYSICAL-OEPICT ION?  

. 

t .  

2.  

3.  

4. 

'3. 

. 

8. 

9. 

N/A ( c h i l d  h i d d e n ) ,  or  u n s o e c i F i e d  

Fetus ( i n  u t e r o )  

MewDorn: neonate, uD to I month olC 

~ngant: l month through 2 years o~ age 

Preschoo] age: 3 through 5years of age 

5choolage to ~uberty: Elementary schoo: ag§ ( 6 
through It /ears) 

~=rl,/ m,Jbertl,': Jr h~ch  school age ( l "  through I =' 

Late Guberty: ST. high school age ([6 through !7) 

Adult: I0 years or over 

,ft..~=_ ._ m~o-__,,~, P.~arac:er_., has t:,o ,~r_. more age brackets, ', 

~=.- ~=. ._ AC.E bracket ._=~, the OLOEZT Other Character. ba~_ =~. 

PI~.YS ! CAL DEPICTION".  

0. N/A or unsmeciF!ed 

t .  Fetus (In utero) 

L .  Lotus (aborted) 

3. Newborn: neonate, up to I month old 

5. 

I n F a n t :  ! mon th  t h r o u g h  2 y e a r s  oF age 

~reschool age: 3 through 5 years oe age 

G. 5 c h ~ o l a g e  t o  ~uberty: E l e m e n t a r y  s c h o o l  aQe ( 6 
t h r o u g h  ! I  y e a r s )  

E a r l y  muberty: J r . - h i g h  school age (12 th rough 15) 

O. L a t e  p u b e r t y :  S t .  h i g h  s c h o o l  age (16 t h r o u g h  t71 

9. A d u l t :  t8 years  Gr Qver 
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36 

2 

2 

t t  

23 

7 

t5  

459  

9 5 .  What  i s  t h e  
O t h e r  C h a r a c t e r .  b a s e ~  on t h e  CUES? 

�9 

t .  

2 .  

3 .  

4 .  

5 .  

6 .  

. 

8 .  

9 .  

a o D a r e n t  AGE D r a c k e t  o s  t h e  ONLY o r  YCUNGEST 

N /A  o r  u n s p e c i f i e d  

F e t u s  ( i n  u t e r o )  

F ~ t u s  ( a b o r t e ~ ]  

New~c.rn: neonate, u~ to ! mcmth old 

;m~ant: ~ month through " ".,'ears oF age 

Preschool age: 3 through 5 veers .D? aZe 

5choo!age to DuDerty: []ementary 3chc.o~ aqe .~ 

through | t years) 

[ar!y puberty: Jr. h~gh school age (!2 thr.Duqh 15~ 

Late muberty: St. h~gh  school age ([6 through 171 

Adult: 18 years or over 
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549 

555 

G .  

8 

5 

:0 

7 

555 

96 .  

97 .  

I f  t h e  O the r  C h a r a c t e r  has two o r  more age b r a c k e t s ,  w~_e~t 

i s  t h e  a p p a r e n t  AGE b r a c k e t  o f  t h e  OLDEST O t h e r  Cho re ,  " ~  
based  on t h e  CUES? 

. 

t .  

2. 

3. 

4 .  

5 .  

6 .  

7. 

8 .  

9 .  

N/A o r  u n s p e c i f i e d  

Fe tus  ( i n  u t e r o )  

Fe tus  ( a b o r t e ~ )  

Newborn: n e o n a t e ,  uD t o  t month o l d  

Infant: t month t h r o u g h  2 years of age 

Preschool age: 3 through 5 years of age 

Schoolage to puberty: Elementary school age ( 6 
through t !  years) 

Early puberty: Jr. high school age (t2 through [~) 

L a t e  p u b e r t y :  S t .  h i g h  schoo l  a~e (16 t h r o u g h  17~ 

A ~ u i t :  18 y e a r s  o r  ove r  

| s  t h e r e  I~ e discremancy between an age ba~ed on tD:e~ 
o h y s I c a l  d e o i c t f o n  o f  ~h o O the r  C h a r a c t e r  snd -~= =~= 
based on t h e  cuez,  what  i s  t h e  most s i g n i f i c a n t  ~.~=~ 

. 

t. 

2. 

3. 

4 .  

5 .  

N/A 

J u v e n i l e  c l o t h i n g / h a i r s t y l e  

Furniture or ecu~pment (includlng toys, dG!Is, etc.) 

F a c | a l  exDresslon 

Caption 

Culture of childhood cue{s) 

6. Boy or girl scout cue 
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/ / 

. '7  

33 

7 

2. 

.? 

2. 

2 

t 8  

4 

t 

t3  

42 

7 

$99 

4 

5 5 5  

98. 

YES: O r .  

0 3 .  

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

10 .  

i t .  

NO: s 

I s  the Other Character 

F o l ! o w l n ~  P H Y S I C A L  D E P [ C T ! O N S / D E S C R I P T ! O N 5 ?  

0 0 .  N / A .  ~.l,n O t h e r  C h a r a c t e r  n r e s e n t  

Amthro~omorphized animal 

Anthr.c.oom~rzh!=ed ~!ect 

Object ~s sy'mDG! o~ child 

Anqel,, 'cherub/'cu~d 

O e v i ! ,  ,3r demon-like character 

Science F~ction creature 

DeFormed human being or monster 

D i s m e m b e r e d  h u m a n  b e i n g  

Anthr.Doomoroh!~ed animal cormse 

,]. 

'4 & . 

15. 

characterlzed b y  any eF the 

H~man c.Dr~se 

No~e ~.-_ ~=._::_ ~ b C . V ~ .  but ~=..._ � 9 ~=~ . . . .  -'-==~ r, '- -'~- a~ c'=--=r 

to be =- mature! human ,,.5";r.a_. _ and ~s cl=-ar1:-; ~=.-..- 
oFFsr~,-.g ,~F a human ~ar-=nt 

-- " ~ '2. -- The character ha= a natural handlcam c,r b~-th d :=ct 

The character is a natural human be!ng w!thout 
han~Icaa:or blrth defect 

The c.ther character Is a nature! human ch~!d 
eXaggeretecl sexual Darts 

with 

1 6 .  H ! : < e d  -nyslca! ~.eolctlc, ns 

41 



A-200 

2!9 

5 

201 

5 

!I 

3 

2 

6 

L3 

5 

4 

L 

26 

LL 

L 

L 

5 

2 

6 

2 

2 

I0 

14 

555 

99. 

NO : O0. 

YES: 01. 

03. 

04. 

05. 

06. 

07. 

08. 

09. 

IS the Other Character's re la t lom to ,  or ro le  with re~- r  ~ 
t o ,  the Pr inc ipa l  C h i l d  one of AUTHORITY? 

N/A. There is no ,role of a u t h o r i t y  involved 

Unspecif ied r e l a t i v e  

Parent. ~te~-~arent, guardian 

O!der sibling, ste~-sibTing, cousin 

Grandparent 

Other relatlve: aunt, uncle, cousin, etc. 

3aDy sitter 

Neighbor 

Teacher/imstructor 

Youth group Tea~er: Soy, cuD. or glrl scout feeder. 
camm counselor, etc. 

e j 

Clergy 

Nun 

LO. 

L L .  

L2 .  

LS. 

Other tel I'glous figure (saint, guru. Bib! ical fic,_,re) 

0octor/dent!st (med'cal) 

14. .Nurse 

L5. Health care ~rofesslonai::(sexolog~st, themapist, 
3ocial worker, etc.) 

16. Govermmemt/Dol . t : tTc31 f i g u r e  

17. Judge/lawyer/mrobation o f f i c e r  

18. ~oIIce ~ f f i c e r / s h e r i f f / f i r e  f i g h t e r  

19. M l l I t a r y  f i gu re  

Z0. Sports f!gure 

21. ~ovle/te]evlslon star 

22. ~uslness owner~manager 

23. Other 

42 



f -- 

/ 

21 

:.72 

44 

10 

555 

IO0. PLACEMENT of the Other Character In the ~icture: 

0. NIA 

L. Poreground 

~." ~ackgroumd 

3. O~atage 

A-201 

f 

) 

101. Li~t one main act lvit,/ numDer in whfch the Other 

Character is a reciofent off t~- = activl _,. 
as "00" Is not aDD] icaDle) 

.: Cc.de 

(See Table 9, Page A-2i7) 

[02. Li=t- .one main ectTvitv mumDer in whi:h_ ~h=~ _ Other 

Character i3 an o~aerver of the ~ctiv~t'/. 
as "00" |~ mot amm1|caD1e) 

(Code 

(See Table 10, Page A-218) .. 
o 

i03. L ~ t  the a c t i v i t y  mumDer In which the Other Chmrm_~-ter 
is an inltator oF the activltv. (Code ~s "C0" if 

not amD1|caD1e) 

(See Table II, Page A-219) 
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A-202 

50 

63 

2G 

1.3 

9[ 

39 

25 

5Z 

39 

36 

34 

~6 

25 

3 

555 

Note: 

104. EMOTIONAL EXPRESSION oF the Other Character:  

Select  the most ~ p r o D r l a t e  descrI~t I . : .n~s):  

00. N/A 

0!. "B lank" :  no d l s c e r n l b l e  ex~ression 

02. '3nsmecifled exmresslon Ce.g., Face covered 

03.. Interested: mildly Interested .~r curiG,Js 

J,Dyo~s: happy, pleased, smIIlng, ~mused, :c~tent~d 

0istressed: reluctant, dlsmayed, worried 

Disgusted: reject|mg, amnoyed, contemptuous 

04 ~ 

05. 

06. 

.07. 

08. 

09. 

10. 

II. 

:2. 

!3. 

Angry: angered, enraged 

Surmrised, shocked, baffled 

Fearful: terrifled, horrified 

Sad resigned, or haunted 

Pleasure an~ anger/disgust 

Fear an~ smlling 

Fear end sa~ess 

44 



A-20: 

2O2. 

:0 

i 9 0  

122 

31 

555 

238 

2 7 '  

1 

L7 

t 

6 

555 

H. T E R T I A R Y  CIHARACTER 

105. SEX ,De the  Ter t~ar . /  Cha rac te r :  

. 

:. 

Z. 

3. 

4.  

5. 

6. 

NIA: ,"-.,~. T=r~._ .iar'./. Char_=ct=r !$ ~resemt 

, ' ~ 8 _ ~ C :  = i =  ~ 

,'~al e 

Female 

Both m,a':e and feme!e 

Male and uns~ec~fled sex 

Female end unsmecffffed s e x  

:06. RACE/ETHNIC[~Y o f  the  T e r t i a r y  Cha rac te r :  

0. N/A or  Other 

L. CaucasTan 

2. Black: 

3. Aslan-Or~enCal 

4. Amerlcen Ind ian  

5. H is~an ic  

6. Jewish 

7. ArBb 

0. Mixed - so !e l  ~r.su~ 

9 .  Uns :ec != led  m fmcr i t y  

45 



A-204 

225 

t 

t 

l 

6 

20 

8 

9 

284  

555 

I07. Whet is the amparent AGE bracket Gff the ma~n Tertiary 

C h a r a c t e r ,  b a s e d  on  PHYSICAL DEPICTION o r  CUES? ~ 
/ 

. 

I .  

2 .  

3 .  

4 .  

5 .  

6 .  

. 

8 .  

9 .  

N /A  ( c h i ! d  h i , d e n )  

F e t u s  ( I n  u t e r o )  

f fet :~s '=~srted)._~ 

N e w b o r n :  N e o n a t e ,  um t o  l m o n t h  o l d  

[ n s  1 m o n t h  t h r o u g h  2 y e a r s  

P r e s c h o o l  a g e :  3 t h r o u g h  5 y e a r s  oF a g e  

S c h o o l a g e  t o  ~ u b e r t y :  E l e m e n t a r y  s c h o o ~  a g e ,  6 
t h r o u g h  t !  

[ e r ] y  ~ u b e r t v :  J r .  h ~ g h  schoo~  a c e  12 t h r o u g h  [= 

L a t e  ~ u b e r t y :  S t .  h i g h  s c h o o l  a g e ,  t6  t h r , 3 u g h  17 

A d u l t :  t 8  y e a r s  o r  o v e r  

46 
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A-205 

L 

234 

:[ 

5 

2 

! 

6 

i 

10 

2 

11 

15 

! 

254 

&. 

555 

108. Is the Tertiary Character characterized by any of the 
Fo] lowing PHYSICAL DEPICT!ONS/OESCR!PT!ONS? .. 

0 0 .  

YES: 01 .  

02 .  

03 .  

04 .  

05 .  

06 .  

07 .  

0 8 .  

0 9 .  

10.  

I I .  

NO: ~2. 

N/A. No Tertlac?/ Character ~resent.  

Anthropomcrphlzed animal 

Anthrc~omorphlzed o~ject 

O b j e c t  as symbo l  OF c h i l d  

E I F  

:3. 

i ~4. 

15. 

16. 

Angel/cherub/cuD~d 

Devil, or demon-like character 

Science F i c t i o n  creature 

Deformed human being or monster 

D i s m e m b e r e d  human b e i n g  

J 

A n t h r o D o m o r ~ h f z e d  a n i m a l  c o r D s e  

Human c o r p s e  

None o f  t h e  a b o v e ,  b u t  t h e  c h a r a c t e r  doe~  ~ c t  e~cear 
to be a natural human being 

The character has a natural handlcaD or b~rth defect 

The character is a natural human being without 
handlcam or birth defect 

The Tertiary Character is a natural humam child with 
exaggerated sexual parts 

Mlxed physica] depictlons 

" % 
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A-206 

337 

LZO 

4 

8 

Z 

5 

8 

1 

3 

[ 

14 

'6 

4 

3 

4 

! 

8 

5 

7 

555 

109. Is the T e r t i a r y  Charac ter 's  r e l a t i o n  to ,  or role w i th  
re~ard to ,  the P r inc ipa l  Chi ld one o f  AUTHORITY? 

NO: 00. 

YES: 01. 

02. 

03. 

04. 

05. 

OG. 

07. 

00. 

09. 

N/A. There is no .role o f  a u t h o r i t y  involved 

UnsmeclFied r e l a t i v e  

Parent, s tep-paren t ,  guardian 

Ol~er s i b l i n g ,  s t e ~ - s i b l l n g  

Grandparent 

Other r e l a t i v e :  aunt,  uncle, cousin, e t c .  

BaDy sl ~ - ~a, 

Neighbor 

Teacher/instructor 

Youth group leader: Boy, cub, or girl scout feeder, 
camp counselor, etc. 

J 

I0. " Clergy 

! l .  Nun .> 
I2 ' Other r e l i g i o u s  Figure ( s a i n t .  guru, B i b l i c a l  FT~ure) 

13. 

14. 

15. 

16. 

17. 

18. 

19. 

20. 

2'. 

&. ~.= . 

P_3. 

Doctor/dentlst (medical) 

Nurse 

Health care professional (sexologist, ther~pist, 
social  worker, etc..) 

Government /po l i t i ca l  Figure 

Judge/ lawyer /probat ion  o f f i c e r  

Pol ice officer~sheriff~Fire F igh te r  

M i l i t a r y  Figure 

Sports Figure 

Mov le / te lev i s ion  s ta r  

3usiness owner/manager 

Other 
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A-207! 

! 98 

264 

52 

4[ 

555 

I!0. PLACEMENT of the Tertiary Character in the #~cture: 

0. N/A 

!. Foreground 

2. 8ackgroum~ 

3. O~=stage 

[ [ ! . List one main act ~ ,, I t:.," n,_'.m~.er in whTch the Tertiar:,' 

CharacZer ~s a rec[r~ient GF the activltv. 'Cc.d~ 
as "0O" IF not aoo!icalD]e) 

(See Table i2, Pa4~ A-220) 

[!2. List ome maim activity/ num~er in whfch the Tertiary 
Character is an observer oF the ~ctivit~/. (C~de 
as "00" ~F not a~D~ Ica~:e) . 

(See Table 13, Pa~e A-221) 

t t 3 .  Llst .one m a i m  activity number In which the ~=-~iar'./: _, ~ . 

Character i=.- .an imitator o~ th=: _ activity. ..'C.a, de 
as "00" iF not aoDl icaD]e) 

(See Table i~, l~e A-22.2) 



&-208 

525 

5 

I 

4 

7 

l 

t 

10 

555 

L L 4 .  

N o t e :  

PROTECTOR/DEFENDER: 

Select the most a~romrfate protector Cescrfmficn(s) 

0. NIA 

2. U n 3 ~ e c f f f i e ~  r e ! ~ f v e ( s )  

3. T ~ a c h e r / t c t o r / o ~ h e r  ~rGuD l e a d e r  

4 .  R e ! f g f , ~ u s  f f f g u r e ( s )  

5. P o l l c e / l a w  e n f o r c e m e n t  p r o f e s s i o n a l ( s )  

6.  G o v e r n m e n t / m t l T t a r y  ~ F f l c t a !  

7. liealth proFessfonal/chl!d welfare worker 

8.  C h f l ~ ( r ~ n 3  

9. Other 

50 



QUESTION /#4 

QUESTIONNAIRE SUPPLEMENT 

TABLE I 

,,'~umDer oF C h i  !,-~ Car~oor, ~ - Per Year 

A-209 

/ 

1953 
:,r 

t 1 9 5 4  

[1955 

1956 

1957 

1958 

1959 

1960 

1961 

1 9 6 2  

1963 

1964 

1965 

1966 

1967 

1968 

1969 

PLAYBOY J PENT: 

I 

12 

14 

I0 

i0 

19 

8 

i0 

HUST 

I 

t 

25 I 
I 

19 

t 
25 I 

I 

47 I . -  

' i 
32. .. I .- 

47 i 
i . !  
:: 68 ' | �9 

I 

66 I 
i , , 

84 I " 
' i t "  

i 

I Ii 1970 

12 1971 

14 1972 

i0 1973 

I0 197a 

19 1975 

8 1976 

I0 1977 

25 I 1978 

19 

25 i 1980 

t' 47 1981 
i 

32 I t  19,8:, 
i 

47 1983 

68 1984 
i 

J. 66 1985 

I 84  . TOTA~ 

1979 

'OTAL 

PLAYBOY PENT 

69 8 
i 

90 9 

59 I0 
i 

64 6 

57 Ii 

52 18 

51 9 

39 Ii 

41 30 

28 36 

29 28 

34 19 

23 33 

35 25 

19 12 

9 
i 

1196 265 

HUST TOTAL 

77 i 

99 

69 

70  
1 " 8 76 

26 96 

45 1 105 

64 I II:4 

75 146 
"I 

51 ll5 

48 105 

63 i16 
I 

i 51 

48 �9 108 
I 

}76 

9 
; 

1555 2016 

I 



A-210 
QUESTION #4 

QUESTIONNAIRE SUPPLEMENT 

....................... _T..AII~ _2,. ....... 

~.l,jm~er cF CY, i ] 'J Catty-,on = _ ~ M,=,nC~ 

MONTH PLAYBOY 

JANUARY Ii0 

FEBRUARY 93 

MARCH 90 

APRIL : 80 

MAY 97 

PENTHOUSE HUSTLER 

23 63 

18 

16 

18 

26 

JUNE 104 16 

JULY 98 8 

OCTOBER 106 

42 

37 

48 

37 

45 

42 

53 

TOTAL I 

196 

153 

143 

146 

160 

AUGUST 82 17 

SEPTEMBER 127 18 36 181 

49 167 

NOVEMBER ; 86 

i 122 

54 

4"9 

555 

12 

22 

DECEMBER 

�9 = 

i 

265 

m~ssln~ I(I) 

TOTAL !, 196 

165 

148 

152 : 

162 

242 : 

i(i),.. 

2,016 i 

(I) One noC coded by month 

-D. 



QUESTZON #4 

QUESTZONNAIRE SUPPLEMENT 

TABLE 3 

Average Number of Child Cartoons per Month 

A-211 

Mont~ P l a y b o y  Penthouse H u s t l e r  

Januery 3.45 !.50 6.t0 

FeDruary 2 . 9 !  l . t 7  4 . 0 7  

marc f~  2 . 8 2  I .  04 3 . 5 8  

Al:}r i I 2 . 5 1  t .  17 4 . 6 5  

May 3 . 0 4  l . 7 0  3 . 5 8  

~ . -  
J,une 3 . 2 6  I . 04 4 . 3 6  

J, j  ] y 3 n= "~ 52 4 07 . ~ a v �9 �9 

S e ~ : e m D e r  

October  

C "  

~, ~7 

3 . 9 8  

3 .  ,32 

!.!! 

=L 

t . t 7  

0 . 7 8  

5.13 

3 . 4 8  

4.74 

Nev_~er 2 . 6 9  I . 44  5 . 2 3  

December 3.~82 4 . 6 3  '"~ 4~7.4 



A-212 QUESTION //84 

QUESTIONNAIRE SUPPLEMENT 
TABLE 4 

ACTIVITIES WITH 
PRINCIPAL CHILD AS THE 

RECIPIENT OF THE ACTIVITY 

ACTIVITY 

18 

20 

50 

40 

24 

3 

MURDEROUS/MAIMING 
d 

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT -DI SCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 

SEXUAL FOREPLAY - 

BEING NUDE 

SEXUAL INVASION 'OF PRIVACY 
s 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTIVITY 

EXCRETORY ACTIVITY 

MEDI CA1./SURGICAL 
l 

AFFECTIONATE ACTIVITY 
i Hi 

GENERAL DISCUSSION 
i 

NONSEXUAL/NONVIOLENT FANT. 

OTHER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

NUMBER ON" ACTIVITIES 
i 

I rZ OUSE 
I I  

4 

5 
i 

13 

6 

5 

3 

4 

' 4  

! 

20 2 
I 

91 18 , 

1 

26 

33 

19 

8 

29 

113 

8 

20 

1 

12 

59 

92 

9 

33 

3 

732 

5 

24 

4 

6 

1 

2 

18 

19 

1 

12 

167 

HUSTLER 

84 

31 

27 

30 

15 

11 

33 

1 

2 

6 
14 

3 

6 

23 

4 

6 

7 

9 
17 

32 
o 

12 

1 

381 

~/ L; 
[ 

TOTAL 

82 

83 

45 

10 

33 

142 

2 

33 

I 

15 

40 

160 

16 

32 

9 

23 
~ - ~ . .  

l o /  
! 

I i2so" 
! 

~ J 

J 

~ . ~  

113 

55 



QUESTION #85 A-213 

QUESTIONNA/RE S127~ 
TABZ~ .~ 

ACTIVITIES WITH 
PRINCIPAL CHILD AS THE 

RECIPIENT OF A SECOND ACTIVITY 

ACTIVITY 

MI/RDEROUS/MALMING 

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 
�9 . 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 
.qF i 
," k l 

~,._ .mCUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTZVZTY 
I 

EXCRETORY ACTIVZTY 
i 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

~0NSEXUAL/NONVIOLENT FANT. 

<~THER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

NUMBER OF ACTIVITIES 

PLAYBOY 

2 

7 

15 

9 

9 

5 
i 

12 

22 

o 

18 

16 

22 

-6 

i 

51 
L 

I 9 I 

*' 68 
I 

i 

I 

28 

59 

4 
i 

25 

I 

399 

PENTHOUSE 

3 

5 

3 

2 

6 

6 

5 

6 

_k 

i 

3 

8 

i 

5 

2 

7 

8 

4 

3 

8O 

HUSTLER 

6 

i TOTAL- 
a 

t 8 

29 I 39 
I 

23 /+3 
I 

15 27 
! 

6 17 
1 

4 9 
! 

14 32 

17 I ; /+5 

l 

6 2/+ 

3 1 2Z, 

7 35 
t 

4 13 

8 

17 

4 

15- 

6 

18 

II 

21 

3 

I0 

20 

76 

14 

88 

7 

21 

46 

88 

39 

I 5 

148 I 727 



A-214 QUESTION #86 

QUESTIONNAIRE SUPPLEMENT 
TABLE 6 

ACTIVITIES WITH 
PRINCIPAL CHILD AS TEE 

INITIATOR OF TEE ACTIVITY 

ACTIVITY 

MURDEROUS/MAIMING 

INFLICTING PAIN 

FORCE/PI2~INED FORCE 

VIOLENT MESSAGE 

VI  OLEWr -DISCUSS I ON 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

G E N I T A L / ~  SEX- 

VENEREAL DISEASE 
i 

SEXUAL YOREPLAY - 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTIVITy. 

EXCRETORY ACTIVITY 
i 

MEDI CAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

NON S EXIIAL / NONVI OLENT FANT. 

" OTI4ZR NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

NUMBER OF ACTIVITIES 

FLAY~OY 

15 

16 

12 

29 

15 

4 

25 

84 

1 

PENTHOUSE 

7 

9 

7 

.7 

2 

4 

18 

1 

36 6" 
| 

85 11 
| 

32 II 
| 

9 9 

22 

92 
14 

35 

3 

2 

29 

86 

6 

77 

1 

730 

4 

15. 

I 

3 

4 

i 

4 

17 

m 

23 

165 

WUSTLER 

30 

14 

5 

27. 

13 

6 

I0 

2O 
Q 

4 

19 

Ii 

8 

5 

28 

8 

4 

17 

4 

19 

8 

51 

312 

f 

TOTAL 

52 

39 

18 

63 

35 

12 

39 

122 

2 

I I -  ~. _. 

54 

26 

31 

135 

23 

42 

24 

4 

37 

122 

14 

151 

i 

1207 



F 

f 

QUESTION #87 

QUESTIONNAIRE SUPPLEMENT 
TABLE 7 

ACTIVITIES WITH 
PRINCIPAL CHILD. AS 

INITIATOR OF A SECOND ACTIVITY 

A-215 

ACTIVITY 

MURDEROUS/MAIMING 

NUMBER OF ACTIVITIES 

PLAYBOY PENTHOUSE 

1 

INFLICTING PAIN 4 6 

FORCE/PLANNED FORCE 3 - 

VIOLENT MESSAGE 6 3 

VIOLENT DISCUSSION 1 2 

VIOLENT FANTASY/MEMORY I 1 

OTHER" VIOLENCE 8 3 

GENITAL/ANAL SEX 

.VENEREAL DISEASE 

16 

. 

L 

3 

I "toTAL 

2 6 
I 

18 
| 

5 8 
I 

r 
, 16 
! 

6 , 9 

2 4 

9 20 
l 

12 31 

o ~  1 
s ' �9 ~.j :EXUAL FOREPLAY 

BEING NUDE 48 3 "~ 

SEXUAL INVASION OF PRIVACY 14 2 . 

SEXUAL AROUSAL .............. " 4" 

s AL MESSAGE 

SEXUAL DISCUSSION 
i 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTIVITY 
i | L 

EXCRETORY ACTIVZTY 

MEDICAL / SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

NONSEXUAL/NONVIOLENT FANT. 

THER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

' 14  

~ 6 6  
i 

4 

2 

13 

ii 6 ~ 

48  4 

- 1 

Io 

68 

6 2 

39 8 

2 1 

386 

3 

15 

89 

3 

19 

59 

19 

14 

22 

97 
| 

II 63 

160 

2 I I0 

22 [ 69 
! 

- I 3 I 

12 I 95 

635 

6 19 

9 i0 



A-216 QUESTION #88 

QUESTIONNAIRE SUPPLEMENT 
TABLE 8 

ACTIVITIES WITH 
PRINCIPAL CHILD AS THE 

OBSERVER OF THE ACTIVITY 

ACTIVITY 

MURDEROUS/MAIMING 

z s n . i  c'rz G 

 oxcz/P D 
VIOLENT MESSAGE 

VIOLENT -DISCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 
GENITAL/ANAL SEX 

VENEREAL DISEASE 

SEXUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER SEPAL ACTIVIT'~ 

EXCRETORY ACTIVITY 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 
GENERAL DISCUSSION 

I 

NONSEXUAL/NONVIOLENT FANT. 

OTHER NONSEXUAL ACTIVITY 

TRICKERY 

�9 T O T A L  

N%U~BER OF ACTIVITIES 
PLAYBOY 

17 

PENTHOUSE 
i0 

' R~STLER 

31 

TOTAL 

58 

5 4 I0 19 ! 

9 2 17 
! 

16 6 39 

5 

I 

3 

14 

18 

6 

16 

68 

2 

49 

I0 

i0 

13 

-62 

13 

31 

8 
m 

6 

3 

iA 

.4 

5 

I 

m 

i 

17 

I 

15 

2 

122 

2 

i 

8 

112 

4 

78 

17 

17 

6 

12 

25 

i 

21 

3 

8 

2 

15 

6 

8 

Ii 

4 

33 

i 

25 

268 568 

40 

13 

31 
ii 

107 

2 

78 ~ 
, | 

13 

24 

18 

91 

23 

4A 

14 

5 

12 

162 

6 

I18 

8 

958 



QUESTION # 10l 

QUESTIONNAIRE SUPPLEMENT 
TABLE 9 

A~MT~SWTTH 
OTHER CHARACTER~THE 

~C~IENT OF THE A~M~ 

A-217 

ACTIVITY 

MIYRDEROUS/MAIMING 

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

~VENEREAL DISEASE 
.~ 

#EXUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER sEXUAL ACTIVITY 
i ,, 

EXCRETORY ACTIVITY 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

~ONSEXUAL / NONVIOLENT FANT. 

-- OTHER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

NUMBER OF ACTIVITIES 

"1 PLAYBOY 
, 

II 
I 

, 23 

, 33 

12 
| 

5 
I 

21 
I 

114 

19 

36 
,I 

' 24 

13 

1 9  

135 

t 17 
i 

' 31 

1 2 

6 

2"3 

129 
I 
' 04 

i 

aO 
I 

i 723 

PENTHOUSE 

5 

3 

4 

6 

2 

2 

20 

i 

4 

30 

3 

I 
,! 

2 
i 

2 

21 

2 

15 

i 

150 

HUSTLER 

31 

13 

3 

32 

23 

5 

11 

35 

o 

i 

3 
i 

12 

8 

7 

36 

7 
i 

7 

9~.~ 

9 
i 

8 

37 

1 

12 

i 

311 

TOTAL 

&9 m 

27 
i 

30 
m 

i 

76 

41 

12 | 

34 

1 
�9 i 

21 

42 

41 
| 

, 24 
I I I 

30 

201 
, a_ 

27 
I 

44 
l 

12 

17 
l 
I 

' 33 

187 
I 

7 

57 
l 

2 

j l, 184 



A-218 

ACTIVITY 

MURDEROUS/MAIMING 

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 

SEXUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL. 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 
! 

SEXUAL FANTASY OR MEMORY 
| 

OTHER SEXUAL ,ACTIVITY 

EXCRETORY ACTIVITY 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

NONSEXUAL/NONVIOLENT FANT. 

OTHER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

~ U r . ~  J- J .U~ / f ~ U Z  

QUESTIONNAIRE SUPPLEMENT 
TABLE I0. 

AC'~TVITIES ~riTH 
OTHE~ CHARACTER AS TEE 

 E,l o," A IVITIES 

13 
I l 

I 

s L 
I i 

15 3 
! I 

14 4 
1 i 

11 
I | 

4 
J 

21 5 
1 1 

52 12 ! ! 

1 1 . 

23 1 
I �9 

93 �9 ii 

18 , 6 
! ! 

15 b 
I I  1 l 

1 8  i 
1 I 

43 
l 1 

F 2 4  

I I 

2 
j i 

24 
1 ~  i 

50 

10 
I I 

108 
1 1 

3 

PENTHOUSE 

5 

5 

'3 

6 

2 

2 

6 

16 

2 

17 

I 

125 

RUSEn~mR 

51 

15 

6 

15 

9 

4 

19 

16 
.t 

I" 

I 

17 

5 

I0 

i 

9 

ii 

7 

21 

9 

15 

. 

l 

16 

m 

307 

TOTAL 

69 

28 

21 

32 

24 

8 

45 

80 

2 

25 

121 

29 

34 

23 

57 

38 

49 

25 

15 

30 

81 

17 
i 

185 

4 

i ,042 

4 

5 

/. 
./ 



QUESTION #103 

QUESTIONNAIRE SUPPLEMENT 
TABLE I I 

ACTMTIES WIT~ 
OTHER CHARACTER AS THE 

INITIATOR OF TEE ACTIVITY 

A-219 

NUMBER OF ACTIVITIES 

ACTIVITY 
I 

MURDEROUS/MAIMING 

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 
l 

:EXUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 
l 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTIVITY 

EXCRETORY ACTIVITY 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

~ONSEXUAL/NONVIOLENT FANT. 

oTHER NONSEXUAL ACTIVITY 

TRICKERY 

~T'q%~ A T 

PLAYBOY 

<. 

15 

Ii 

2b. 

49 

36 

4 

20 

117 

i 

38 

50 

27 

7 

.32 

i62 

15 

53 

4 

1 

17 

PENTHOUSE 

6 

964 

8 

4 
1 

4 
J 

13 

.7 

19 

HUSTLER 

3 
l 1 

5 

.4 

41 

56 

17 

31 

23 

2/,, 

6 

I0. 

34 

0 

3 3 

5 12 

0 '  " " '  

17 

7 

i -2 

-10,+ 8 

2 �84 

2 
| 

9. 

:," ]~5 

12 

12 

6'I 211 32 

7 2 3 

57 17 35 
, 1 

0 2 

196 442 

TOTAL 

79 

32 

59 

85 

67 

10 

37 

170 

i 

44 

67 

, 40 

29 

43 

243 

18 

71 

21 

15 

38 

304 

12 

109 

8 

1,602 



A-220 QUESTION # 1 11 

QUESTIONNAIRE SUPPLEMENT 
TABLE 12 

AETI~ITIES WITH 
TERTIARY CHARACTER AS THE 
RECIPIENT OF THE ACTMTY 

ACTIVITY 

MURDEROUS/MAIMING 

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 

SEXUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 
J 

SEXUAL AROUSAL 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTIVITY 

EXCRETORY ACTIVITY 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 
i 

GENERAL DISCUSSION 

NONSEXUAL/NONVIOLENT FANT. 

OTHER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

NUMBER OF ACTIVITIES 

:I PLA oY 

II 

2 

~ 8 

28 
i 

22 

3 

40 

14 

21 

17 

7 

, 16 

' :131 i 

8 

15 

i 

2 

6 

142 

2 

22 

i 

524 

PENTHOUSE 

2 

I 

7 

76 

t 

5 

m 

.o 

I 

3 

4 
i 

1 

1 

34 
i 

Q 

i 

3 
i 

1 

I 

21 

m 

8 

I 

109 

HUSTt~R 

20 

6 

5 

20 

16 

3 

5 

14 

0 

1 

A 

5 

1 

8 

32 ..... 

1 

1 
i 

2 

4 

i 

38 

2 

4 

1 

194 

[ TOTAL 

33 

9 

13 

55 

44 

6 

16 

63 

16 ,_ 

28 

26 

9 
| 

25 

197 

9 

19 

2 

7 

8 

201 

4 

34 

3 

827 



QUESTION # 112 

A-221 

QUESTIONNAIRE SUPPLEMENT 
TABL~ 13 

ACTIVITIES WITH 
TERTIAXY CHARACTER AS TEE 
OBSERVER OF THE ACTIVITY 

ACTIVITY 

. M U R D E R O U S / N A m I N G  

INFLICTING PAIN 

FORCE/PLANNED FORCE 

VIOLENT MESSAGE 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 
f 

' '~'UAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 
i 

SEXUAL AROUSAL 

SEXUAL MESSAGE 
i �9 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 
i i 

OTHER SEXUAL ACTIVITY 
i ii 

EXCRETORY ACTIVITY 
i 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

NONSEXUAL/NONVIOLENT FANT. 

.. .1"HER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

NUMBER OF ACTIVITIES 

"! P , YsoY 

14 

9 
| 

9 
I 
I 

4: 1 7  F - 

,: 1 2  
l 

' 3 I, 
1 

19 
I 

' 5 8  

| 

17 
l 

54 
| 

21 
| 

9 
g 

13 
! I 

43 

17 

30 
t 

1 
I 

2 
! 

29 
! 

80 
I 

6 
l 

68 
| 

3 

I 535 

PENTHOUSE 

4 

4 

2 

7 

6 

i 

2 

12 

o 

i 

7 

I 

7 
i i  

3 
i i  

9 
i 

1 

6 

1 

4 

15 

2 

9 

i 

109. 

HUSTLER 

60 
i 

13 

7 

14 

4 

6 

I0 

19  

e 

3 

14 

6 
| 

8 

6 

8 

9 

9 

12 

6 
i 

4 

I0 

i 

30 

2 

i 261 

TOTAL 

78 

26 

18 

38 

22 

i0 

31 

89 
i 

I 

21 

75 

28 

24 

22 

60 

27 

45 

14 

12 

37 

105 

9 
i 

107 

6 

905 



A-222 QUESTION # i 13 

qUESTIONNAIRE SUPPLEMENT 
T~BLE 14. 

ACTIVITY 

mmDEROUS/, L ING 

INFLICTING PAIN 

FORCE/PI2kNNED FORCE 

VIOLENT MESSAGE 
i 

VIOLENT DISCUSSION 

VIOLENT FANTASY/MEMORY 
im 

OTHER VIOLENCE 

GENITAL/ANAL SEX 

VENEREAL DISEASE 

SEXUAL FOREPLAY 

BEING NUDE 

SEXUAL INVASION OF PRIVACY 

SEXUAL AROUSAL 
ill 

SEXUAL MESSAGE 

SEXUAL DISCUSSION 

SEXUAL FANTASY OR MEMORY 

OTHER SEXUAL ACTIVITY 

EXCRETORY ACTIVITY 

MEDICAL/SURGICAL 

AFFECTIONATE ACTIVITY 

GENERAL DISCUSSION 

NONSEXUAL/NONVIOLENT FANT. 

OTHER NONSEXUAL ACTIVITY 

TRICKERY 

TOTAL 

AETMTIES WITH 
TERTIARY CHARACTER AS THE 
INITIATOR OF THE ACTIVITY 

NUMBER OF ACTIVITIES 

: |  PLAYBOY PENTHOUSE 

8 

i0 2 

16 2 

14 I 

9 

2 
i | 

15 

69 

1 
I 

25 
I 

I 34 
i 

I 18 
[ 

7 
i 

5 
I 

55 
I 

15 
I ii 

31 
I 

3 
I 

6 
I 

20 
l i i 

53 

lO 
I 

53 
I m 

2 

I 481 

4 

3 

I 

2 

I0 

3 

I 

4 

3 

2 

12 

I 

6 

9 

l0 

2 

13 

2 

92 

.. ) 

HUSTLER 

25 

6 

6 

12 

11 
| 

1 

5 

25 

6 

5 

2 

3 

14 

3 

9 

5 

14 

6 

26 
i 

3 

36 

0 

223 

TOTAL 

37 

18 

27 

23 

3 

22 

104 

i 

28 

41 

27 

12 

i0 

81 

29 

46 

8 

2O 
i 

35 

89 

15 

102 

4 

796 



QUESTION #6 

QUESTIO~ SUPPLEMENT 
TABLE 15 

Percent of Child Cartoons by Color 

T i t l e  Black&White 

Playboy 56.9% 

Penthouse 63.6% 

Mustier 30.8% 

Color 

4 3 . 0 %  

3 6 . 4 %  

6 9 . 2 %  

A-223 

L # 

T i t l e  
P I -~yDoy 

Pemthouse 

Hust I e r  

QUESTIONS #5 & #7 

qu~srlom~1]~ sEm~m~m~ 
TABLE 16 

Color by Side Dy Size 
I 

Color 
[--- 

Black&Whlte I 
I I 

Le f t  51de I Right S I d e I L e f t  Side 
[ I - -  

[ / 2 p g  f u l l  I [ /2pg F u I I I l / 2 p g  f u l l  
I I I 

3 7 8  9 [ 2 4 3  6 1 31 
I I 

133  4 [ 15 2 I 23  
I I 

142  0 I 19 4 I 7 6  

Color 
I 
I Right 5i~e 
I 
I I / 2 p g  F u l l  

85 I 43 344 
I 

8 I 17 33 
I 

26 I 56 219 

^ 
,2" .. 
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SECTION B 

CHARACTER DESCRIPTIONS 
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B - I  

f -  

T. LZ z 
D e p i c t e d  Acje by Sex oK P r i n c i p a l  C h l l c l  

P l a y b o y  

Age Male F e r t i l e  Bo th  Unspec .  

F e t u s  tn  Utero l - .  5 2 5  

AIDo r~c ecl F e t u s  

Newl~orn ( t o  2 mo. )  

Infant  ( to 2 y r . )  

6 1 6 43  

35 8 18 29 

3 t o  5 y e a r s  

6 t o  II y e a r s  

J r .  H igh  age 

S t .  H igh  age 

A O u l t - o v e r  18 

127 49 30 9 
i. 

127 57 26 5 

55 56 5 "2 

81 1 3 2  10 - 

22 . - i 0 4 .  ., [ 

Total 4 5 4  

I 

407 I01 113 

T o t a  I 

31 

56 

9O 

215 

215 

118 

223 

127 

I ,  075 



B-2 

D 

TABLE 2 

D e p i c t e d  Age by Sex o f  P r l n c l ~ a l  C h i l d  
Pen thouse  

Age Male 

Fe tus  In  U te ro  4,  

Abo r t ed  Fe tus  

Newl~orn ( t o  2 mo.) 8 

I n f a n t  ( t o  Z y r . )  13 

3 t o  5 y e a r s  34 

6 t o  I I  y e a r s  47 

J r .  H igh age 12 

5 r .  H igh age 9 

A d u l t - o v e r  18 "8 

F e m a l e  B o t h  U n s ~ e c .  T o t a l  

l - 9 14 

- - I I 

l - 4 13 

3 l 3 20 

lO 4 2 50 

14 5 2 68 

6 1 - 19 

14 - - 23 

20 - - 28 

T o t a l  135 69 t !  21 236 

.J 



B -  3 

f 

t 

p . .  

< 

TABLE 3 

O e m i c t e d  Age by  Sex  o f  P r i n c i p a l  C h t l O  
H u s ~ l e r  

Age 

Fetus in Utero 

ADorted Fetus 

NewDorn (to 2 mo.) 

Infant (to 2 yr.) 

3 to 5 years 

6 to II years 

Jr. Hlgh age 

St. H l g h  age 

Adult-over 18 

Male Female Both Unsoec. Total 

Total 

3 - l 7 II 

- - - 22 22 

17 - - 18 35 

18 5 3 4 30 

65 20 7 4 96 

lO0 67 18 2 187 

35 18 3 - 56 

1 5  13 2 - 30 

lO 9 I - 20 

263 132 35 54 487 



D B-~ 

! 

t 5  

' 7  

4 8  

3 9  

" )1  

2 

I T  

8 3  

! 

Z 5  

3 ~ 

t 8  

7 

2 7  

I O 0  

6 

! 7  

t 

! . !  

3 Trickery 

672 Totals 

Age 

TAJ3T~, 4 

oF  P r i n c i m = I  r~;~ R e c ;  . . . .  _ . . . . . .  ,. . p C  = ~  

(bese~ on P h y s i c a l  O e ~ i . c t [ o n )  

Murderous/Maiming - - 

Infl~c~Ing P a ~ n  - - 

Fcrce/Planne~ Force - - 

V]olen~ Message ' - 

V i o l e n t  D t s c s n .  - - 

V!o!.Fantsy/Memory - - 

Other Violence - - 

G e n i t a l - A n a l  Sex - - 

Venereal Disease - - 

S e x u a l  F o r e p l a y  - - 

Being Nude - - 

I n v a s . P r i v e c y  - - 

S e x u a l  A r o u s a l  - - 

Sexual M e s s a g e  - - 

Sexual Discussion - - 

5 e •  - - 

O t h e r  S e x u a l  - - 

E •  - - 

M e ~ I c a l l S u r g .  S e x  

A f f e c t i o n  i - 

Gen!.Oiscsn. - - 

NonViNonSxFant/Mem - - 

O t h e r  NonViNonSx. 2 - 

6 - 

B ' /  A c t i v ! t y  

PLAYBOY 

N e w ~ . I n F m t  

1 

5 2 

1 4 

- 2 

- 2 

t I 

- I 

- t 

- ! 

- I 

2 6 

- 1 

4 

tO ' 8  

i 9 

5 I 

3 0  5 0  

"---r--. 

b 

I 

7 

7 

4 

..m 

4 

t 

I 

7 

2 

4 

It 

! 

2 

2 

!4 

:9 

2 

6 

I 
--. 

Ig6 

R 

4 

7 

V 

4 

4 

t O  

.9 

3 

mw 

] 

5 

19 

7 

! 

It5 83 183 99 

t S = 

14 5 

4 7 

3 ~ - 

3 Z i 

1.8 32 2 0  

7 I i 4 

I i .I 
T 

t 3 "-: 

c 

5 ~ 6 

\ 

..~ =: 

; "4 -'. 



B-5 

P 
/ 

L 

8 

4 

5 

1 2  

5 

2 

1 6  

5 

3 

4 

3 

5 

2 2  

3 

6 

l 

1 

17 

18  

1 

10 

151  

Activity 
MurOerous/Maimlng 

Inflicting Pain 

Force/Planne~ Force 

Violent Message 

Violent Discsn. 

Vlol.Fantsy/Memory 

Other Violence 

G e n i t a l - A n a l  Sex 

V e n e r e a l  Disease 

Sexua l  F o r e p l a y  

B e i n g  Nude 

I n v a s . P r i v a c y  

Sexua l  A r o u s a l  

Sexua l  Message 

Sexual Discussion 

Sex.Fantsy/Memory 

O t h e r  Sexua l  

E x c r e t o r y  

M e d l c a l / S u r g .  Sex 

A F f e c t i o n  

G e n I . D i s c s n .  

NonV INonSxFan t /Mem 

O t h e r  NonV iNonSx .  

T r i c k e r y  

Totals 

TABLE 5 

Aqe o f  P r i n c i p a l  C h t l O ~  R e c i p i e n t  
~based on P h y s i c a l  Depiction) 

By Activity 
PENTHOUSE 

N e w D . [ n f n t  3 - 5  
- 2 2 

FU FA 
- 1 

1 - - - 2 

- 1 1 1 2 

- - - 1 2 

1 - - - 4 

- - - 1 1 

- - - 1 1 

1 _ I 3 4 

~ ~ ~ 

- - 4 2 4 

I - 1 I 3 

- - 3 - 3 

6-II ar__H SrH Adult 
I I - I 

I - I - 

3 2 l 2 

1 1 - - 

3 I 4 3 

2 - - 1 

2 - - 2 

1 1 - 2 

5 1 6 2 

3 - I I 

5 I - I 

7 - 2 4 

3 - - 1 

5 1 10 12 3 3  4 7  8 15 2 0  



s-6 
D 

6 9  

2 e  

2 5  

2 6  

! 4  

7 

I t  

3O 

I 

:4 

5 

22 

4 

4 

5 

5 

!7 

3! 

12 

I 

342 

TAm~6 

A.]e oF Princiea! Ch! ]d. Reci:a[ent 

(bazeC cn Pht,,3!za! Depiction} 

Activity 
~ur~ercu~,'.~eim~m~ 

InFlicting P a i n  

Force/Plannea Force 

Violemt Me,saGe 

V i o l e n t  Oi~csn. 

V[o!.Fan~zy,'~emcr;, 

Other Vio!ence 

Genltal-Anal Sex 

Venereal D~seese 

5e:<ua] Fore, lay 

~eing NuCe 

Inva~.Privacv 

Sexual Arousal 

Sexual Mezsage 

~exum~ D!=~'.=:iom 

%ex.Fantzy/Memory 

Other Sexual 

Excretory 

Med|ca]/Sur~.Sex 

AFfectlon 

Gen].Discsn. 

NonViN6nSxFant,'Mem 

Other NomViNomSx. 

Trickery 

Totals 

: , ,  ^ . - , -  ; v ! t  7 
H U ~  T: . .~ .  m , 

F'J FA . I . . . , , ,~. eft. ~ .~_e 
�9 & , .  

I - - - 5 

- - - t 4 

- - I I I 0  

- - - ! 3 

- - ! 2 t 

- - - t 2 

1 - 1 1 7 

- - t - 3 

I I 2 - - 

- - 3 t 5 

I - - 3 5 

- I 1 1 1 

~_ , , jr,~ 5r .,J A:/._I '.~ ~ . ~, . 

: 7  ~ i '. 

1 7  2 2 1 

IS 2. ~ - . , . . ;  

! : _  - - t 

5 5 - - 

. - '  I - -  - -  
. 

1 2  6 5 4 

" t "  

"7 ~ .3. - -  

:9 3 - :2 

5 I I I 

4 2 - 2 

J 

5 2 0  2 4  ~ !  5 6  138. 3 8  2 ~- 17 
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15 

15 

12 

2 8  

15 

4 

21 

BO 

- - m  

35 

8 2  

32 

9 

21 

91 

14 

29 

3 

2 

29  

82  

4 

73 

I 

6 9 7  

TABLE 7 

Aqe of = P r i n c i p a l  Child, Initiator 

( ~ a s e O  o_nn P h y s i c a l  D e p i c t i o n )  
By  A c t i v i t y  

PLAYBOY 
A c t i v i t y  FU F A Newb .  l n f n t  3 - 5  
M u r Q e r o u s / M a l m l n g  - - - I T 

I n f l i c t i n g  P a i n  - - - 3 2 

F o r c e / P l a n n e d  F o r c e  - - I - 3 

Vlolent M e s s a g e  2 - I 2 I I  

V i o l e n t  D t s c s n .  - - - - 4 

V l o l . F a n t s y / M e m o r y  . . . .  3 

Other V i o l e n c e  - - - I I 

G e n i t a l - A n a l  Sex  - - - 1 5 

V e n e r e a l  D i s e a s e  . . . . .  

Sexual Foreplay - - - 2 I 

Being Nude - - ! 3 4 

I n v a s . P r l v a c y  - - I 2 B 

Sexual Arousal . . . . .  I 

S e x u a l  M e s s a g e  - - - 2 6 

S e x u a l  O l s c u s s l o n  - - - 3, 1 6  

5 e x . F a n t s y / M e m o r y  . . . .  5 

O t h e r  S e x u a l  . . . .  2 

E x c r e t o r y  . . . .  2 

M e d l c a l / S u r g . S e x  - - I - - 

A f f e c t i o n  - - 1 - 7 

G e n l . D I s c s n .  - - - 2 2 5  

N o n V I N o n S x F a n t / M e m  . . . .  2 

O t h e r  N o n V i N o n S x .  - - - 14  2 4  

Trickery . . . .  I 

T o t a l s  2 - 6 36 136 

6 - I I  J r H  S r H  A d u l t  

4 I 3 3 

2 3 3 2 

4 l 2 I 

5 I 6 - 

5 2 2 2 

6 3 9 l 

4 16 33 21 

4 7 II I0 

12 "I0 31 21 

I0 3 4 4 

3 2 I 2 

4 4 3 2 

25 12 23 12 

4 2 3 - 

5 4 12 6 

I 1 - -  1 

6 2 6 7 

22 11 13 9 

19 7 7 2 

1 4 6  9 1  1 7 2  1 0 8  
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7 

! 

7 

6 

t 

4 

16 

1 

5 

I t  

I1 

6 

4 

15 

1 

3 

3 

t 

4 

17 

21 

155 

T&ala; 8 

Activit 7 
~urCercu~/Maimlng 

InFlicting Pain 

Force/Plamned Force - 

Vlolemt Message 

Violent Olscsn. 

Viol.F~ntsy/Memorv - 

Other Violence 

Genltal-Anal Sex 
e 

Venereal Disease 

Sexual Foremlay 

Being Nude 

[nvas.Prlvacy 

Sexual Arousal 

Sexual Message 

S e x u a l  D i s c u s s | o n  

x 

5 e x .  F a n t s y / M e m o r y  

Other. Sexual 

s 

MedlcallSurg. Sex 

t 

AFFectlom 

G e n l . O i s c s n .  

N o n V i N o n S x F a n t / M e m  

O t h e r  N o n V I N o n S x .  

T r i c k e r y  

T o t a ! s  

A g e  o~: ,~ C h i  lc l , .  :nitlater 

(D~se~J on P~,,.:~, =' Oe ~. __~ �9 ., _ . :Z--, i ~ , C ~ ,  

By_ A,_-~. t v i t ' .v 
PENTHOUSE 

cU FA ~' .... ~ Ir.,;=mZ 2 - ~  = - "  t 

[ _ 1 

_ _ ], 

1 - 1 

3 

1 

I 

I 

1 

1 

, & . ,  

i 

! 

4 

I 

- 4 

t 3 

2 ! 

I 4 

- -  I 

1 " 

2 l 

1 

- ! 

' 9  ! 
6 .  . 

-" 4 

,-, :. 

I 3 "  

6 3 

1 

�9 ..' 

- 1 

3 ! 

2 ; 3  

7 5 

51 3 - 3 14 35  

J r H  "3rH 

-- [ -- 

3 5 4 

- ? 4 

I - i 

[ ' t 

-- Z -- 

3 l 

14 16 19 



B-9  

A c t i v i t y  
3 0  M u r d e r o u s / M a i m i n g  1 - 

12  I n F l i c t i n g  P a i n  - - 

5 F o r c e / P l a n n e d  F o r c e  1 - 

TABLE 9 

A Q e o f  P r i n c i p a l  C h i l d .  I n i t l a t o r  
( b a s e d  o n  P h y s i c a i D e p i c t i o n )  

- B y  A c t i v i t y  
H U S T L E R  

F U  F A  N e w b .  I n f n t  3 - 5  6 - 1 1  

2 6  V i o l e n t  M e s s a g e  

13 V i o l e n t  O t s c s n .  o 1 

6 V t o I . F a n t s y / M e m o r y  - - 

9 O C h e r  V|olence - - 

1 9  G e n i t a l - A n a l  S e x  - - 

_ Venereal Olsease, - - 

4 S e x u a l  F o r e m l a y  - - 

19  B e i n g  N u d e  1 - 

11 I n v a s . P r i v a c y  - - 

8 Sexual Arousal - - 

5 S e x u a l  M e s s a g e  ~ - - 

2 8  S e x u a l  O t s c u s s l o n  ~- 1 

6 S e x . F a n t s y / M e m o r y  - - 

4 O C h e r  S e x u a l  - - 

14 E x c r e t o r y  - - 

1 M e d l c a l / S u r g . S e x  - - 

4 A f f e c t i o n  - - 

19 G e n l . O l s c s n .  - - 

7 N o n V I N o n S x F a n t / M e m  - - 

4 9  O C h e r  N o n V I N o n S x .  - - 

- T r i c k e r y  - - 

2 9 9  T o t a l s  3 2 9 

J r H  
5 

4 

2 

4 

3 

o 

1 

1 

2 

5 

1 

1 

2 

5 

1 

3 

7 

2 3 

1 1 

1 

1 1 

2 

- 1 

- 1 

- I 

- 1 

1 2 

1 2 

- 4 

m 

6 10 

1 4 

- 2 

13 6 

4 3 

3 1 

3 4 

3 9 

- -  2 �9 

3 1 

2 7 

8 11~ 

2 .  2 

1 2 

4 5 

! 2 

4 7 

2 2 

4 31 

S r H  
2 

3 

o 

l 

l 

1 

3 

5 

1 

l 

1 

1 

2 

2 

I 

I 

I 

I 

m 

2 

1 

1 

1 

2 

3 

I 

Adult 

17 67 115 4 7  2 4  15 



B-IO 

D 

15 

5 

9 

14 

16 

5 

15 

49 

2 

15 

48 

9 

9 

13 

58 

11 

28 

2 

1 

7 

104 

3 

75 

3 

516 

TABLE I0 

Age of P r i n c i p a l  C h l l ~  r Observer 
(Dasecl on  P h y s t c a l  D e p i c t i o n )  

A c t i v i t y  FU 
M u r D e r o u s / M a i m i n g  

I n F l i c t i n g  P a i n  

F o r c e / P l a n n e d  F o r c e  - 

V i o l e n t  M e s s a g e  

V t o l e n t  O l s c s n .  

V i o l . F a n t s y / M e m o r y  - 

O t h e r  V t o l e n c e  

G e n i t a l - A n a l  Sex  5 

V e n e r e a l  O t s e e s e  

S e x u a l  F o r e p T a y  

B e i n g  Nude  

Invas.PrlvacY 

S e x u a l  A r o u s a l  

S e x u a l  Message 

S e x u a l  D i s c u s s i o n  

o 

1 

m 

B 

3 

S e x . F a n t s y / M e m o r y  

O t h e r  S e x u a l  

E x c r e t o r y  

M e d i c a l / S u r g . S e x  

A f f e c t i o n  

G e n l . D l s c s n .  

N o n V I N o n S x F a n t / M e m  

O t h e r  NonVlNonSx. 

T r i c k e r y  

" T o t a l s  

By A c t l v t t y  
PLAYBOY 

FA Newl~. I n f n t  3 -  5 
- 2 3 4 

m ~ m 2 

- 1 - 3 

- 3 - 5 

- - 6 2 

- - 2 1 

- I I 7 

- II 7 1 1  . 

- - I I 

- Z 4 -  4 

- I 5 l Z  

- - I 2 

- 9 7 II 

- 2 -  2 I 

- 3 2 9 

- - 1 1 

- I I I0 25 

- 3 7 21 

- I I I 

6-II J r H  SrH 
2 2 1 

1 - 1 

3 - 1 

2 1 2 

2 1 5 

| - -  - .  

3' 3 - 

9 .  3 i 

2 - 2 

9 9 "7 

3 - 5 

, 1  - ~ 3 

3 2 3 

I0 7~ B 

II 1 I 

3 - I 

17 �9 3 13 

16 5 It 

Adult 
I 

I 

I 

I 

I 

2 

I 
9,-- 

5 

4 

2 

5 

3 

I 

2 

17 

9 

~w 

17 - 49  61 127 100 37 69 56 
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C 

'I / . w 

? 

TABLE i I 

I0 

4 

Age ol = Principal Child r Observer 
(pased on Physical . Depiction) 

By A c t l v i t y  
P E N T H O U S E  

FU F A N e w b . [ n f n t  3 - 5  
- - - 1 4 

Activity 
MurOeqous/Malmlng 

Infllctlng Paln 

Force/Planned Force 2 

5 V l o l e n t  Message 

4 V i o l e n t  O t s c s n .  

1 V l o l . F a n t s y / M e m o r y  

3 Other Violence 

12 G e n i t a l - A n a l  Sex  

- -  V e n e r e a l  D i s e a s e  

- -  S e x u a l  F o r e p l a y  

8 B e i n g  Nude  

- -  I n v a s . P r t v a c y  
k 

6 S e x u a l  Arousal 

2 Sexual Message 

II S e x u a l  Discussion 

2 S e x . F a n t s y / M e m o r y  

4 CYcher S e x u a l  

1 

I 

13 

I 

13 

2 

105 

1 

2 - 

2 - 

l - 

m 

w 

- 2 

- I 

- I 

I 3 

2 

I 

I I 

I 2 

I 

I I 

E x c r e t o ~  

M e ~ t c a l / S u r g . S e x  

A f f e c t i o n  

G e n l . O t s c s n .  

N o n V t N o n S x F a n t / M e m  

O t h e r  N o n V l N o n S x .  

T . r l c k e r y  

Totals 

2 

1 

1 

3 

2 

1 

3 

6 - 1 1  
4 

1 

1 

1 

+ 

1 

1 

2 

4 

" : ~ S  �9 

1 

2 

- 1 

I 

"2 . . . .  
- -  o 

1 

3 4 

4 2 

- 1 

J r__H S r__H 
- I 

- l 

1 

2 

L 

- 2 

1 

3 

I 

I 

I 

I 

Adult 

1 

1 

1 

1 ' 

9 - 8 12 26  31 7 4 8 
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30 

10 

6 

14 

15 

6 

11 

'22 

1 

21 

2 

8 

2 

12 

5 

B 

10 

4 

3 

32 

1 

23 

2 

2 4 8  

TABLE 12 

Aqe o F  P r | n c t p a l  C h t l d  r O b s e r v e r  
{ b a s e d  o_~n P h y s i c a l  D e p i c t i o n )  

A c t i v i t y  
Murderous/Malmlng 

I n f l i c t i n g  P a i n  

Force/Planned Force - 

V l o I e n t  Message I 

V i o l e n t  O i s c s n .  I 

V t o l . F a n t s y / M e m o r y  - 

O t h e r  V | o l e n c e  

G e n i t a l - A n a l  Sex 2 

V e n e r e a l  D i s e a s e  

s e x u a l  F o r e p l a y  

B e i n g  Nude 

I nvas .P r l vacy  

S e x u a l  A r o u s a l  

S e x u a l  Message  

S e x u a l  D i s c u s s i o n  

S e x . F a n t s y / M e m o r y  - 

Other Sexual 1 

Excre to ry  

M e c l | c a l / S u r g . S e x  I 

A f f e c t i o n  

G e n l . O t s c s n .  

N o n V t N o n S x F a n t / M e m  - 

O t h e r  N o n V t N o n S x .  - 

T r i c k e r y  _ 

T o t a l s  6 

8y A c t l v l t y  
HUSTLER 

FU F A NewO. I n f n t  3-5 6-11 
- - 3 I I I  1 4  

I - - I 6 

- - I I 3 

- I 2 2 7 

I I I 3 6 

I - I I - 

- - I I 5 

I I 3 4 6 

- 2 1 3 l l  

- - - 2 4 

- I I 4 3 2 

- 2 - - 2 

- - - 4 2 

I - l 4 4 

1 - - - l 

- 3 4 3 12 

I - I 4 II 

8 14 22 49 102 

J r H  S rH  Adult 
- -  L - -  

- 1 1 

| - -  - -  

- -  - -  2 

4 - -  - -  

2 2 ! 

2 2 - 

! - [ 

| 1 

5 2 3 

3 2 ! 

27 I I 9 
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/ 

L 

( 

TABLE 13 

D e ~ | c t e C  Aae ~b'." 'Se:< oF 'D~her C h a r ~ c t ~ r  
9 !ayDc,  y 

Fetus in Utero 

,%betted Fetus 

New~ern (to 2 mo.) 

InFant (to Z yr.) 

3 to 5 years 

to l !  years 

C r .  H!,gh age 

~r. H!gh age 

Adu1~-~ver }~ 

-- Q -- [ 

2 4 ~~ I 

28 }0 4 l 

13 •I 6 - 

1~ 13 1 - 

~3 "4 3 - 

.~61 ~42 57 5 

Tozal 656 405 73 8 

! 

1 

43 

s  

9 6 6  

1,1.4"  
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TAKT~ 1~ 

9e~!~*~d_._ Age Dy ~'-=... o? m~-. .... Clnar3cts 

A~.._E-= 

Fetus in Utero 

ADorteC i:etus 

NewDorn (to 2 mo.) 

[n~ant (to 2 yr.) 

3 to 5 years 

6 to 11 ~.,ear~ 

. J r .  High age 

5r. High age 

Adult-over 18 

T o t a l  

Mele Female ~ot!~ Un.spec. T . J S ~ I  

2 t - ! 4 

1 - ! I0 

7 4 - - !l 

3 2 l - 5 

4 [ - - 5 

'2B 5 3  I ~ " ' ~  D 
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13 

%_ 

Depicted A,:je .Dr 'Sex off Other Cherac:.9:" 

Hu~t ~ cr 

Fetus in 'Jtero - - - 

Aoor~_ed Femus - - - 

. . . .  �9 I - - . .  r ' r l  , _ . 

I nFan*. ( t o  2. yr.) - 2 - 

t o  =, , / e a r s  I n c:, "~ 

6 to ! i years 10 7 2 

dr. Hig,~ age 3 5 - 

Sr. H!gm age 2 7 - 

ACult-over I B 275 1"3' 34 

m 

I 

! 

i 

? 

2 

2O 

8 

o. 

q 4; 

Tota) 309 !58 40 2 50~ 
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Activity 

13 Murderous/Maiming _ _ w 

II Inflicting Paln - - - 

21 F o r c e / P l a n n e d  F o r c e  - - - 

3 2  Vfolent M e s s a g e  - - - 

i l  V i o l e n t  O l s c s n .  - - - 

5 V l o l . F a n t s y / M e m o r y  - - - 

t 

ZO Other V i o l e n c e  - - - 

TABLE 16 

�9 A q e  o f  O t h e r  C h a r a c t e r ' ,  R e c i p i e n t  
( b a s e d  o n  P h y s i c a l  D e p i c t i o n )  

By Activity 

PLAYBOY 

FLI FA NewO. Infnt 3-__~5 6-II 

1 1 1  G e n i t a l - A n a l  S e x  - - - 

1 V e n e r e a l  D i s e a s e  - - - 

18  S e x u a l  F o r e p l a y  - - - 

3 6  B e i n g  N u d e  w _ _ 

2 2  Invas.Prlvacy - - - 

13 S e x u a l  A r o u s a l  - - - 

19  S e x u a l  M e s s a g e  - - - 

1 3 2  S e x u a l  D i s c u s s i o n  - - - 

1 7  S e x . F a n t s y / M e m o r y  - - - 

3 0  O t h e r  S e x u a l  - - - 

2 E x c r e t o r y  - - - 

5 M e d l c a l / S u r g . S e x  - - l 

2 3  A f f e c t i o n  - - - 

1 2 8  G e n l . D i s c s n .  - - - 

I 

l 

o 

3 

1 

2 

N o n V l N o n S x F a n t / M e m  - - - 

O t h e r  N o n V i N o n S x .  - - - 

T r i c k e r y  - - - 

T o t a l s  ~ - I 

4 

2 9  

d r H  5 r H  Adult 

. . . .  13 

- - - l I0 

- - I I 19 

I - - l 30 

- I - I 9 

I I - - 3 

- - - 20 

- - 7 9 9 4  

- -  1 1 ~ 1 

- - 1 2 1 5  

- 2 - 2 3 2  

- - - 4 1 8  

- 1 - - 1 2  

2 - - - 1 7  

9 6 9 1 3  9 2  

2 - - l 14 

- I 2 2 2 5  

l ~ 1 4 

1 l 2 2 1 6  

1 5  9 4 4 9 4  

w 1 ~ 4 

2 I - l 2 5  

7 0 3  7 3 3  2 3  2 6  4 4  5 6 9  
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L 

A g e  

"s t 7  

[ n F i  ~<:.-. in,_q ~  . . ,  l * 

4 F o r c e / P ~ . ~ n n e  ~_ Foru=-_ 

VT,"lent Message 

'S Violwnt Oiscsn. 

'/" .=. 1 . F =.", ~-s 1 ' / M e m o  r Y  

2 O ~ h e r  V i o l e n c e  

2 0  Gem i r a  l - A n a l  S e x  

-- ' . ' e m : _ r ~ .  t 9 ~. s e n s e .  

. 5~:<uai Foreplay 

3 ~ e  ! ",g N u ~ -  = 

:, I n,.,a5. P r  ~. v ' ~ c y  

4 

3 

i 

2 

2 

t 9  

4,,. 

14 

t 

t 3 8  

~ e > : ~  ~. A r , : ~ l  

S e x u a l  Me~sage 

~ex.F~ntsy/Memory 

Other Sexual 

E.<cre~Qry 

Medlcal/Surg. Sex 

AfFection 

GenI.Olscsn. 

N o n V i N o n S : < F ~ n t / M e m  

O t h e r  N o n V f N o n S x .  

T r i c k e r y  

T o t a l s  

,z.ff �9 ' C ' , ' , - = r a . = t e r ,  :--:,z..z i :. ! _~:~" 
(baaed in 9h:,~[c~! 0_~:. "[=t:.o::} 

2y A,:.Zi,/'ty 

-% 

J �9 

' I i 

-- -- [ 

1 

3 

' ? 4 

1 

i I -- 

8 8 5 

i 

1 

4 

C 

I "'~ 

C 

4 

2 

2'. 

2 

3 

l 

"2 

12 

,TJ 

!3 

I 

t I!3 
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12 

3 

3 0  

2 !  

/4 

tO 

3 !  

t 

3 

tO 

8 

7 

3 5  

7 

7 

C~ 

7 

8 

t 

I !  

t 

2 8 6  

Activf:y 
M,Jrcerous/Maiming 

Inflicting P a i n  

F o r c e / P ! a n n e r  Force 

Violent Message 

V i o l e n t  Oiscsn. 

W i o l  man~s,,/M=m~ry 

Other Violence 

Genital-Anal Sex 

V~nerea! Oi~eese 

5e:<ua! Fore, lay 

Being Nude 

[nvas.Privacy 

TABLE i8 
I 

Age of m~-~r__ _ Cheracte ~. : ~:'.-..--~..- ~,ient 

(based ,~n_ Ph>,s!ca' m ~  " ' ~ i ~ _ _ , - .  .... 

P-_.Z. A c t i , . , i  t } , '  

H U S T L E R  

~' FA :lewd_. I~P-nt 2-5 

S e x u a l  A r o u s a l  - - 

S e x u a l  M e s s a g e  - - 

S e x u e l  D i s c u s s i o n  - - 

I 

l 

t 
t 

I S e x . E a n t s y / M e m o r y  - - 

O t h e r  S e x u a l  - - 

E x c r e t o r y  - - 

M e d l c ~ l l S u r g .  S e •  - - 

A f f e c t i o n  - - 

G e n l . O t s c s n .  - - 

N o n V i N o n S x F a n t / M e m  - - 

O t h e r  N o n V ~ N o n S x .  - - 

Trickery - - 

T o t a l s  - - 

6 - '  L _ ' r H  
I 

! ! - 

[ " ~  - 
& .  

3 - l 

- ] - -  

~  

! ! - 

! - I 

: . 1  

? 

_ - 

- 7 

- :5  

- ~; 

_ " T  

: "3" 
. , 

t 2 . "  

- -  t 

- 10  

! 3 1 5  t 4  5 9 2 3 9  

:% 



l 
 -i9 J 

Act  ! ' / i  '-v 

A g e  

TABLE 19 

oF O~her Character, Initiator 

t 2  ~ u r ~ e r , e , J ~ / ~ a i m ! n g  

L l  I n # l l c t i n , #  P a i n  

2 o~ F e r c e / P l e n n e a  F o r c e  

4 6  V i ~ l "  

3 6  V i o l e n t  O i ~ c s n .  

2 V i o I . F a m ~ y / ' M e m o r y  

19 Other Violence 

It2 Genital-Anal Sex 

I Venere~l Dlse~3e 

~8 Sexua! Fore,.lay 

47  ~eing Nude 

2 7  I n v a ~ . P r ! ' . / ~ c y  

7 Sexual Ar.:usal 

3 2  S e x u a l  M e s s a g e  

160 Se:<ua' O~cu-sion,. 

!5 Se:<.Fentsy/Memory 

50  Othe r  S e •  

3 E x c r e t o r y  

I Medfc~ l /Surg .  Sex 

17 A F F e c t i o n  

2 0 8  G e n l . O i s c s n .  

7 NonViNonSxFant/Mem 

54 Other NomViNonSx. 

6 TrTckery 

9 3 4 .  T o t a l s  

8 y  A c ~  i v i t y  

PL.a, YBOY 
FU F- \  P l e w b  r n f " n t  "~-= r . - ,  , -,-'-~ L~-H ~ . . . .  I , -  

. - 

. . . . . .  3 .3 ' 5  

. . . .  t 1 - - -; ; 

. . . .  1 - - - 3 5  

. . . .  I I, I - '.~. 

- - - l - - : ~  5 l 4 9 2  - .  . 

. . . . . . .  i 

. . . .  [ \ - -  [ , 7 ' 2  ,;,l 

- - - i I .1 I - 2_ ~ 

- ~ - - - I ! . . . .  ~" S : .' ' '~  

. , - -  . 

- -  - -  i [ - -  - -  - -  

. . . . .  t ', ' . ' .. '  

- - - l - .~ ~ " ~ '  

. . . .  I 3 2 i 47  

. . . . .  1 - - 5 

- - t 5 t 6  ' . 0  2 4  5 2  2 2 : "  

( b a s e  ~ _ o n  P h y s i c a l  D e p i c t ' o n )  
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6 

3 

3 

II 

7 

7 

16 

Q - -  

3 

5 

2 

5 

4 

40 

8 

l 

2 

9 

30 

2 

17 

181 

Activity 
Murderous/Malmlng 

Inflicting Paln 

Force/Planned Force 

Violent MesWage 

Violent Discsn. 

Vlol.Fantsy/Memory 

Other Violence 

Genltal-Anal Sex 

Venereal Olsease 

Sexual Foreplay 

Being Nude 

Invas.Prlvacy 

Sexual Arousal 

Sexual Message 

Sexual Oiscusslon 

Sex.Fantsy/Men~ry 

Other Sexual 

Excretory 

Medlcal/Surg. Sex 

Affection 

Genl.Dlscsn. 

NonVINonSxFant/Mem 

Other NonVINonSx. 

Tr ickery  

Totals 

TABLE 20 

A~e of Other Character T I n i t i a t o r  
(basea o_~n Physica,I Depict ion) 

By A c t i v i t y  
PENTHOUSE 

FU FA Newb.lnfnt 3-5 

- l 

l 

m 

2 

l 

! 

6-11 JrH 

m 

| �9 

I 

} 

I 

-- i 

l 

1 

SrH Adult 
l 4 

I 2 

- 3 

- II 

- 7 

- 6 

l 14 

m 

- 3 

- 5 

- 2 

- 5 

- 2 

l 38 

- 8 

- 2 

- 7 

l 27 

- 2 

- 15 

5 163 - - - I 6 4 2 



51 

16 

30 

20 

23 

6 

lO 

34 

3 

11 

10 

17 

7 

39 

1 

10 

11 

10 

11 

61 

3 

35 

2 

421 

A c t i v i t y  
Murderous/Malmlng 

I n F l i c t i n g  P a i n  

F o r c e / P l a n n e d  Force - 

V i o l e n t  Message 

V i o l e n t  Olscsn. 

Vio1.Fantsy/Memory - 

Other V t o l e n c e  

G e n i t a l - A n a l  Sex 

V e n e r e a l  Disease 

S e x u a l  Foreplay 

B e i n g  Nude 

I n v a s . P r l v a c y  

Sexual Arousal 

Sexual Message 

Sexual 01scussion - 

Sex.Fantsy/Memory - 

O t h e r  S e x u a l  

Excretory 

Medlca]/Surg.Sex - 

A F f e c t i o n  

G e n 1 . O l s c s n .  

N o n V I N o n S x F a n t / M e m  - 

O t h e r  N o n V I N o n S x .  - 

Trickery 

Totals 
\ 

TABLE 21 

Age oF Other Character, Initiator 
Ibased on Physical 'Depiction) 

By Activlty 
HUSTLER 

FU F_AA Newb.  l n F n t  3-_~5 

I 

I 

! 

I 

e 

I 

o 

I 

u 

I 

I 

o 

I 

m 

2 

7 

= r a m  

6 - I I  

2 

I 

2 

2 

2 

I 

I 

4 

B-21 

JrH SrH Adult 
- I 5O 

- L 12 

- - 30 

l - 19 

- - 21 

- 1 5 

- 1 9 

- L 31 

L 2 5 

- - 16 
L 

l I 37 

- - II 

- - II 

- - 58 

2 - 22 

- 14 15 5 8 379 
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:2 

~D 

14 

: 4  

! t  

.I 

2'. 

5l 

I 

2.3 

90 

1.8 

t5 

:7 

4 t 

20 

36 

2 

3 

23 

48 

tO 

t05 

3 

590 
k 

TABLE 22 

A c t i ' / f t y  
M u r = e r o u s / M ~ ! m i n g  

! n f ! i c ~ i n g  P ~ ! n  

F o r c e / P l a n n e d  F o r c e  

V i o l e n t  M e s s a g e  

V i o l e n t  D i s c s n .  

' . ' i o ] . F a n ~ s y / M e m o r y  

Other Vislence 

O e . n i t a l - A n a l  S e x  

' . / e n e r e e l  D i s e a s e  

S e x u a l  Fore~lay 

B e i n g  Nude 

[ r i v e s . P r i v a c y  

S e x u a l  Arousal 

S e x u a l  M e s s a g e  

Sexual Discussion 

Sex.Fan,By/Memory 

O t h e r  S e x u a l  

E x c r e t o r y  

M e O I c a l / S u r g .  S e x  

Affection 

Genl.Discsn. 

NonViNonSxFant/Mem 

Other NonViNonSx. 

Trickery 

Totals 

Age. o f  O t h e r  C h _ = r _ ~ c t e r ,  O b s e r , . , e r  
- - {  ~'~se,'J o n  P h , / s  ~ ca  ! Oe_~ i c ' -  ~ o n  :. 

B v  A c t  i , -  ! t ' /  
PLAY~_OY 

c~, FA Ne:-~D. [ ~Fn* .-_r. - . -  t' t 

l 

_ _ _  1 [ 

- -  - -  ! f 

1 ",1 

t - t =. 

- 1 : t 

- 2 4 . 

_ - -  - 9  [ 
4-- 

- l 3 2 

- I 6 t 

J r H  
t 

! 

9 

4 

I 

t 

3 

o 

5 

I 

"5,:-'.! 

3 

4 

S 

I 

t 

6 

7 

. ' . . 2 " ' _  . E 

"'2 

,. '  

9, 

4 

16 

-41 

;.? 

7,~ 

i i  

; .7. 

27 

,~ :  

2 

'~7 

. 

.'-22 

9O 

l - I 7 30 21 21 33 475  

- 3  



B - 2 3  

g. 

3 

4 

5 

12 

, 

l :  

6 

1 

5 

3 

2 

2 

5 

. I 

2 

t 4  

1 

I t 7  

TABLE 23 

= 1  A,~'9 ~'I r C~-~.=~ " ~ = ~ - ~ r ,  f ~ ' ~ . - ~ " = -  

Ac '_  ! v " t ' ,~ 
,',, ....., ~ ~.~.~_L/~- ,l~._ ~ ....... =. 

[p.g} i , : - ! n ~  l=3~n 

Force/Planme~ Force 

V '." e I ' :  '" _ ~ _  Me~ sa-ge 

VTolent D i .scsm. 

Vi, ~I F3mt~'v/M~@r'/ 

Other Violen,:e 

Gem i t;B ] -Aria I Sex 

V~nereal Diseese 

5"e-<ua I FcreD I a;." 

[ nvas .,~ : racy 

.3e:.:u.~ ,. Ar..~uea '. 

. . . .  , r = _  . 

Sg,<t'~ ! 0 ~ 3 C ' ~ 3 3  I OIq  

S e x .  F a n t s y / ~ e m o r ' /  

Otr :_~r  Sexual 

C ' v  ra4- ~..C;'- ,ory 

Med i c3 ! ,/Surg. Sex 

A " ~ c : = " e  [ or% 

GeP.! .D[zcsn. 

NomV i NonS:.,Fant/Mem 

Other NomViNomSx. 

Tr i cP_~ry 

Tota 1 

P" Act ~v ~ !'.},, 
,Pc - l~4rC i.': -" 

:" FA Newn. '.r.=,--t 3-5 ,:.-: 1 

I I ! -- -- 
. 

. . . . .  t 

. . . . .  ! 

_ _ _ [ : 

I -- . . . .  

. . . .  [ 

~.. .. -'g~,H ...... 

I 

-- -- .~ 

! - - lO 

I 

. .  I I ,  

- l 9 

I - !0 

. . . .  4 6 7 3 2 75 
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50 

15 

6 

14 

9 

4 

17 

16 

I 

I 

17 

4 

I0  

I 

9 

I I  

7 

21 

8 

14 

4 

56 

295 

A c t i v i t y  FU 
M u r d e r o u s / M a i m i n g  - 

I n f l i c t i n g  P a t n  - - 

F o r c e / P l a n n e d  F o r c e  - - 

Violent Message - - 

V i o l e n t  O t s c s n .  - - 

V i o 1 . F a n t s y / M e m o r y  - - 

O t h e r  Violence - - 

Genital-Anal Sex - - 

Q 

Venereal Olsease - - 

Sexual ForeD1ay - - 

B e i n g  N u d e  - - 

I n v a s . P r l v a c y  - - 

Sexual Arousal - - 

Sexual Message - - 

Sexual Olscusslon - - 

$ex.Fantsy/Memory - - 

O t h e r  S e x u a l  - - 

Excretory - - 

M e d t c a l / S u r g . S e x  - - 

Affection - - 

Gen1.Oiscsn. - - 

NonVlNonSxFant/Mem - - 

Other NonViNonSx. - - 

T r i c k e r y  - - 

TABLE 24 

Aqe o f  O t h e r  Character: Observer 

(Dased o__0 Physlcal oeplctlon) 

Activity 

HUSTLER 
FA Newb. l n f n t  3 -5  
- I - 3 

6 - I I  
Z 

-- -- [ 

I m g 

I I I 

-- 2 -- 

- I 4 

- I I 

-- 2 -- 

-- -- | 

JrH 

2 

! 

2 

m 

1 

m ,  

m 

m 

1 

Sr__ H 
2 

1 

i 

1 

m 

1 

1 

1 

A d u l t  
4 0  

13 

5 

I I  

8 

4 

16  

I I  

I 

1 

1 4  

4 

9 

4 

9 

6 

19  

7 

12  

3 

5 5  

o 

T o t a l s  - - ! 2 13 13 7 7 2 5 2  
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TABLE 25 

. A 

Numloer o? Chl ld Cartoons Ind i ca t i ng  
Sex o? the Pr inc ipa l  Chl ld 

by Magazine 

PlayOoy .Penthouse Hustler Total 
Sex 

M a l e  4 8 3  146 2 7 4  9 0 3  

F e m a l e  4 3 5  .... 73 . . 145 6 5 3  
= . J  

Both I07 13 40 160 

U n s p e c t F .  152  2 9  8 0  261  
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Sex 

TABLE 26 

oF Princ!#a] "~il m_.. _.~'== 

PLAYEO~ 
.%clivity ~a]e Female 
.... __rous ~a~ming 9 

[ n f l i c t i n g  P a i n  7 12 

F o r c e , / P l e n n e C  F o r c e  15 26  

Violent Message ~.~ I I  

Viclent O i s c s n .  t 8  4 

~Jiol.Fantsy/Memory 

Other Violence t2 6 

G e n i t a l - A n a l  Sex  20 60 

Venereal 01sease l 

S e x u a l  F o r e ~ l a y  6 20  

6~[ng N u d e  t4  13 

! n v a s . P r i v a c y  t7 

Sexual Arousal 5 2 

Sexual Message "7, ~ l  

S e x u a l  O ! s c u s s i o n  45 49  

Sex. Fantsy/Memory 2 6 

C ~ h e r  S e x u a l  4 14 
p 

E x c r e t o r y  ! 

M e ~ f c a l / S u r g .  S e x  2 2 

Affection 21 12 

Genl.Discsn. 50 37 

NonViNcnSxFant/Mem 3 3 

Other" NonVlNonSx. I0 9 

Trickery '2 I 

.Totals 273 336 

R{2' - "  i ~ : '~nt 

~,.~t.~ Uns~r 
l 

1 

" 7 

3 5 

2 

w 

t t 

3 7 

t 

I 

5 14 

' t 

2 4 

l l  :5 

3 2 

2 i 

4 9 

, ' _ % -  : 

2O 

4O 

9 

20 

9O 

t 

2S 

w - -  

? , : 3  

[ ; 3  

P ~q 

i ' i  

59  

92  

,74 

32 

.J  

50 70 ~ 

J 

. j  
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S~:< OF 

Activity 

..... ~ , ~  .n~ 

[;~ff!i,zt?ng Pain 

Ferce/Plenne~ Fer,:~ 

Violent Message 

Violent Discsn. 

Viol.Fantsy/Memory 

Other Violence 

Genltal-Anal Sex 

Venereal O l z e a s e  

Sexual Foreplay 

eelng Nude 

[nvas.Privacy 

Sexual .%rouza! 

Sexual Message 

Sexual Discussion 

Sex. Fantsy/Memory 

Othet 5e• 

Excretory 

MedfcallSurg.Sex 

AffFectlon 

Genl.Olscs~. 

NonViNonSxFant/Mem 

Other NonViNonSx. 

T r i c k e r y  

Totals 

TABLE 27 

Pr~mc!P-3! Ch! !~_ a~ R , ~ . z ! ~ i e n =  
B'-/ A c t ~. v i "-'..." 

P E : I T H C U E E  
Me ~ e ?,:~m_~ : e m.: .-.,-, '_'r:z~ ec. 

3 

I 3 L 

S 2 3 

3 l ! I 

' 9  
&. 

6 1 0  l l 

' 3 

I ? 

! 4 

L I  . 9 

4 ? 

1 

!3 Z 

15 3 l 

! 

3 I 2 

I 

Z 

Z 

2 

3 

i 

�9 . ~  

: ? 

=, 

3 

4 

5 

I 

19 

L 

12 

89 5 I 9 16 !'-5 
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TABLE 28 

Sex o f  P r i n c i p a l  C h i l d  as R e c i p i e n t  
8y Activity 

HUSTLER 
A c t i v i t y  Male 

Muraerous/Maimlng 25 

I n f I J c t l n g  Paln 12 

Force~Planned Force B 

V i o l e n t  Message IB 

V i o l e n t  D t s c s n .  9 

V t o l . F a n t s y / M e m o r y  2 

O t h e r  V i o l e n c e  7 

G e n i t a l - A n a l  Sex 6 

V e n e r e a l  D i s e a s e  

S e x u a l  F o r e p l a y  

B e i n g  Nude 2 

I n v a s .  P r t v a c y  B 

S e x u a l  A r o u s a l  

S e x u a l  Message 3 

S e x u a l  D i s c u s s i o n  16 

S e x . F a n t s y / M e ~ r y  3 

O t h e r  S e x u a l  2 

E x c r e t o r y  3 

M e d t c a l / S u r g . S e x  4 

A f f e c t i o n  [3  

Genl.Dlscsn. 22 

N o n V l N o n S x F a n t / M e m  

O t h e r  N o n V t N o n S x .  

T r i c k e r y  

F e m a l e  

12 

16 

16 

6 

2 

2 

2 

25 

1 

2 

4 

6 

3 

2 

5 

1 

3 

[ 

1 

l 

2 

Both U n s p e c .  

7 34 

2 

2 1 

2 4 

3 1 

l 2 

l 1 

1 

1 ! 

I 

I 2 

4 

3 

6 I 

6 5 

1 

Total 

78 

30 

27 

30 

15 

7 

11 

32 

l 

Z 

6 

14 

3 

5 

23 

4 

6 

7 

9 

17 

31 

I I  

I 

T o t a l s  169 119 25 �9 57 370  
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TABLE 29 

Sex of  Pr inc ipa l  C h i l d  as I n i t i a t o r  

A c t l v i t ~  Male 

Murderous/Malmlng 

I n F l i c t i n g  Paln 

Force~Planned Force 

Vlolent Message 

V i o l e n t  Olscsn. 

VioI.Fantsy/Memory 

Other V l o l e n c e  

G e n i t a l - A n a l  Sex 

Venerea l  Disease 

Sexual Fo remlay  

Be ing  Nude 

Invas.Prlvacy 

Sexual Arousal 

Sexual Message 

Sexual Discussion 

Sex.Fantsy/Memory 

C~cher Sexual 

Excretory 

Medlcai/Surg. Sex 

A f F e c t i o n  

G e n l . O t s c s n .  

NonVtNonSxFant/Mem 

Other  NonVJNonSx. 

Trickery 

Totals 336 

8~ A c t i v i t y  
PLAYBOY 

Female 

12 2 

I 0  4 

7 3 

17 7 

9 5 

3 I 

15 7 

18 61 

I 

8 24 

16 64 

19 8 

8 I 

14 6 

49 39 

I0 4 

14 18 

3 

Both 

I 

1 

I 

2 

2 

5 

3 

3 

5 

2 

I 

3 

2 

8 13 7 

52 32 I 

2 3 l 

41 14 16 

I 

Unspec. 

I 

I 

2 

I 

I 

I 

3 
. .  

I 

I 

6 

Total 

15 

16 

12 

28 

15 

4 

25 
r 

8 4  
J 

I 

35 

84 

32 

9 

22 

92 

14 

35 

3 

2 

29 

86 

6 

77 

I 

317 56 18 727 
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Sex of 

Activity 

~ur~orous/Maiming 

InF!ic~ing Pain 

Force/Planne~ Force 

V:~lemt M = s s a ~ =  

Violent O i s c s n .  

Vi~!.Fantsy/Memory 

Other Violence 

Genl ta l -Anal  Sex 

Venereal Disease 

Sexua! Fore, lay 

Being Nude 

I n v a s . P r i v a c y  

S e x u a l  A r o u s a l  

Sexual Message 

Sexual D i s c u s s i o n  

5ex.Fantsy/Memory 

O t h e r  ~exual 

Excretory 

Medlcal/Surg. Se• 

AFFection 

Genl.Discsn. 

NonViNonSxFant/Mem 

Other N o n V i N o n S x .  

Trickery 

Totals 

30 

Pr~nclpal Chll~ as 
B'./ Actl'.'ity 

mE~IT~nU=:  
Ma!e F e m a ! e  

6 ! 

6 3 

i 

4 2 

! 

3 

8 t O  

t 

4 

7 3 

6 

8 

! 

t 

3 

4 

3 

13 

i 

3 
7 ~  

4 

! 

! m i t i a t o r  

m,-.th 

13 7 3 

t 

- ? ' - L  

~ - - - ~ @ C .  

I 

i. 

I 

% 

" ~ 0  

# 

. 

9 

! 

7 

2 

4 
~7 

i8 
! 

6 

�9 I 

3 

15 

i 

4 

4 

17 

23 

t 0 2  53 5 4 [ 6 4  

,) 
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L 
TABLE 31 

Sex o f  P r i n c i p a l .  C h i l d  as I n i t i a t o r  
By A c t t v t t y  

HUSTLER 
A c t i v i t y  Male  

M u r d e r o u s / M a i m i n g  25 

I n f l i c t l n g  P a i n  7 

Force/Planned Force 4 

V i o l e n t  Message 19 

Violent Discsn. 8 

Vlol.Fantsy/Memory 3 

O t h e r  V i o l e n c e  9 

G e n i t a l - A n a l  Sex I0 

V e n e r e a l  D i s e a s e  

Sexual Foreplay I 

B e i n g  Nude 9 

Invas .Pr lvacy  8 

Sexual Arousal 5 

Sexua l  Message 3 

Sexua l  D i s c u s s i o n  13 

5ex.Fantsy/Memory 5 

O t h e r  Sexua |  3 

Excre tory  12 

M e c l i c a l / S u r g . S e x  

AFfection I 

G e n l . O l s c s n .  13 

NonVtNonSxFant /Mem 3 

Other NonVINonSx. 24 

T r i c k e r y  

T o t a l s  185 

Female  B o t h  Unspec.  T o t a l  

2 1 2 30 

4 3 14 

1 5 

5 1 2 27 

3 l 1 13 

2 1 6 

1 1O 

7 I I 19 
b 

3 

8 

3 

3 

2 

14 

1 

2 

2 

6 

I 

17 

I 

3 

6 

2 

1 

3 

4 

18 

I I  

8 

5 

28 

7 

4 

16 

I. 

4 

19 

7 

50 

85 19 17 306 
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Sex cs 

[nFlicting 9a[n 

Force/P!anmea Force 

V!olent Message 

Vfo]ent Olscsn. 

Viol.Fantsy/Memery 

Otmer Violence 

Gemital-Anal Sex 

Venereal Disease 

Sexual Foreplay 

Being Nude 

[mvas. Privacy 

Se:<ua l  Arousal 

Sexual Message 

Sexual Oiscussfcn 

S e x . F a n t s y / M e m o r y  

O t h e r  S ~ x u a l  

E x c r e t o r y  

M e d f c a l / S u r g .  S e x  

A f f e c t i o n  

G e n l . D i s c s n .  

NonVihlonSxFamt/Mem 

O~her NonVINonS• 

Trickery 

TABLE 32 

' ~ , - ! . . ~ , - ' [ ~ m l  r ' ~ [  1 , 4  ~ =  m, - . - :~ -~  . . . .  = , -  
m 

E}y A c t  f v :" t y  
. ' ~ ,  v .-=.A, ~OY 

:4a i e "_=ma I e 

3 2 

4 

6 

tO 4 

4 

s 4 

22  7 

) 

6 2 

2 6  13 

! 6 

3 7 

5 7 

i 9' 1 S 

3 6 

t3 8 

I 

4 4 

39  30  

2 I 

36  22  

1 

Eo c.~ ' :  f7 E . ' : , , - 2 : .  

Totals 

4 3 ! 5  

3 I 18 

3 3 16 

4 29 ~2 

~ - . I  ~'~ 

! : 3  

! 3 , 2  

4 6 ~'~. 

! t 

1 Q  "-I ,'~ 1 ~f7 

[ 4 

tO 8 76 

3 

2 1 8  1 5 2  7 8  1 0 7  5 5 5  
/ 

D 
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TABLE 33 

Sex o f  P r i n c i p a l  C h i l d  as o b s e r v e r  
By Activity 

PENTHOUSE 
A c t l v l t y  Male 

Murderous/Malmlng B 

I n f l i c t i n g  Paln 3 

Force/Planned Force 

V i o l e n t  Message 2 

V i o l e n t  Olscsn. 3 

V l o I . F a n t s y / M e m o r y  

Other V i o l e n c e  2 

G e n i t a l - A n a l  Sex 9 

V e n e r e a l  D i s e a s e  

Sexua l  Foreplay 

B e i n g  Nude 5 

Invas.Pr lvacy 

Sexua l  A r o u s a l  3 

Sexua l  Message I 

Sexua l  O i s c u s s t o n  6 

5ex. Fantsy/Memory 2 

O t h e r  Sexua l  3 

Excretory 

M e ~ l c a l / S u r g . S e x  

A f f e c t i o n  I 

G e n l . O l s c s n .  II 

NonVtNonSxFant /Mem 

O t h e r  NonVtNonSx.  

Trickery 

Female 

I 

I 

2 

2 

I 

Both 

2 

2 

I 

4 

I 

I 

I 

2 

8 4 

I I 

Unsmec. 

2 

3 

3 

I 

3 

Total 

10 

4 

2 

6 

5 

3 

14 

B 

6 

3 

[4  

4 

5 

l 

I 

17 

I 

15 

2 

Totals 68 25 I0 IB 121 
\ 
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Sex of P r i n c i p a l  
By 

A c t i v i t y  Hal e 

M u r O e r o u s / M a  tmi  ng 1 4 

I n f l i c t i n g  P a i n  4 

Force /P lanneO F o r c e  2 

V t o l e n t  Message  6 

V i o l e n t  DI s c s n .  8 

V to  ] .  F a n t s y / M e m o r y  2 

O t h e r  V I o i e n c e  8 

G e n i t a l - A n a l  Sex 14 

V e n e r e a l  D t s e a s e  

S e x u a l  F o r e p l a y  

B e f n g  Nucle 10 

I n v a s .  P r  t v a c y  1 

S e x u a l  A r o u s a l  

S e x u a l  Message  

S e x u a l  D i s c u s s i o n  

S e x . F a n t ~ y / M e m o r y  

O t h e r  S e x u a l  

E x c r e t o r y  

H e c l t c a l / S u r g . S e x  

A F f e c t i o n  

G e n l . D t s c s n .  

N o n V t N o n S x F a n t / H e m  

O t h e r  N o n V t N o n S x .  

T r i c k e r y  

T o t a l s  
\ 

3 

1 

7 

3 

5 

7 

3 

1 

20 

TABLE 34 

Cht lcl as 
Act i v I ty 

HUSTLER 
F e m a l e  

7 

4 

2 

5 

4 

2 

4 

O b s e r v e r  

8ot~ U n s p e c .  

7 3 

I 1 

1 1 

3 3 

5 

2 

2 1 

7 

16 

1 

1 

8 

1 

4 

1 

5 

2 

2 

1 

7 

4 

2 

1 

1 

1 

. 

1 

4 

1 

3 

2 

1 

1 

3 

2 

1 

2 

2 

T o t a l  

31 

10 

6 

17 

17 

6 

11 

2s 

1 

21 

3 

8 

2 

13 

6 

8 

11 

4 

3 

33 

1 

25 

3 

J 

136 66 26 37 265 
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Sex 

M a l e  

Famale 

BoTh 

Unspec , ~ 

TAmLE 35 

Numl~er oF Chi !d C.~r~__m~_n,~-_ Indic.at~.n~_ 

5e:." oF tb.,2 Other Clna-act=-r 

�9 m . = m ' ~ h , - ,  . = =  H u ~ X  e r  T . - , * = !  ~  X . . . . . . . . . . . . .  

6 6 7  162 

77  i~  

16 ' : '  

D 

t'S6 

13 

D 

t 
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TABLE 36 

Sex oF Other Character as Recipient 
By Activity 

PLAYBOY 
A c t i v i t y  Male 

MurOerous/Malming 9 

I n F l i c t i n g  Paln 9 

Force/Planned Force 10 

V i o l e n t  Message 23  

V i o l e n t  O t s c s n .  5 

Vlo1.Fantsy/Memory 3 

O t h e r  V i o l e n c e  15 

G e n i t a l - A n a l  Sex 44 

V e n e r e a l  D i s e a s e  

Sexua l  F o r e p l a y  10 

B e i n g  Nude 2 5  

I n v a s .  P r l v a c y  9 

Sexua l  A r o u s a l  9 

Sexua l  Message 5 

Sexua l  D i s c u s s i o n  80 

S e x . F a n t s y / M e m o r y  I t  

O t h e r  Sexua l  16 

E x c r e t o r y  1 

M e d t c a l / S u r g .  Sex 3 

A F F e c t i o n  lO 

Genl.DIscsn. 77 

NonVlNonSxFant/Mem 2 

Other NonViNonSx. 14 

T r i c k e r y  

Female Both Unspec. Total 

I 3 13 

2 I I  

lO 2 I 23 

5 5 I 43 

6 I 12 

I I 5 

3 3 21 

65 5 I14 

I I 

9 19 

9 2 36 

13 2 24 

4 13 

13 1 19 

46 6 3 135 

5 1 17 

15 31 

l 2 

3 6 

9 4 23 

40 12 129 

I I 4 

13 2 1 3 0  

T o t a l s  390 275 50 7 722 
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TABLE 37 

Sex o f  O t h e r  C h a r a c t e r  as R e c i p i e n t  
By A c t l v i ~ y  

PENTHOUSE 
Activity Male 

Murderous/Malmlng 4 

Infllcting Paln 3 

Force/Planned Force 3 

Violent Message 

V i o l e n t  O t s c s n .  

V l o l . E a n t s y / M e m o r y  

O t h e r  V i o l e n c e  

G e n i t a l - A n a l  Sex 

V e n e r e a l  D i s e a s e  

Sexua l  F o r e p l a y  

B e i n g  Nude 2 

I n v a s . P r l v a c y  2 

Sexua l  A r o u s a l  3 

Sexua l  Message 2 

Sexua l  D i s c u s s i o n  19 

S e x . F a n t s y / M ~ m o r y  2 

O t h e r  Sexua l  2 

E x c r e t o r y  !. 

M e d t c a l / S u r g r S e x  

A F f e c t i o n  2 

G e n l . O l s c s n .  17 

NonVlNonSxFant/Mem l 

O t h e r  NonVtNonSx .  I0 

T r i c k e r y  1 

T o t a l s  97 

Female Both 

6 2 1 

6 

1 1 

2 

B 1 0  2 

1 

1 

2 

2 

B. 

I 

3 

2 

4 

I 

4 

Unspec. Total  

5 

3 

4 

9 

6 

2 

2 

20 

I 

3 

5 

3 

4 

30 

3 

6 

I 

2 

2 

21 

2 

15 

I 

42 7 4 150 
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TABLE 38 

5'.-=:< oF Othe~ 

AcZ!,.,]Zy 

~ u r C e r . 2 u ' z / M a i m i m g  

InFlicting Pa~R 

F,~rce/Plamned Force 

Vlolent Mesgage 

' l ~o  I emt  Oiscsn. 

_n.:.v, : emery 

Other V!olence 

Gen!tai-Anal Sex 

Venerea! O~.aase 

5exual Foreplay 

~e!n,; Nude  

[evag.Privacy 

5e• Arou~a! 

_ e •  Message 

5e:<ua!  D { s c u ~ i o n  

-Xa 

5ex.Famtsy/Memory 

Other Sexual 

Excretory 

Med~cal/Surg. Sex 

AFFection 

NonViNonSxFant/Mem 

O ~ h e r  hlomVlNonS;.:. 

Trickery 

Totals 

Chec3,zter aE 

7 

! 

!5 

!2. 

9 

13 

A c : i ' / i t y  
H'J'~TLER 

~ m a l =  

5 

I 

12 

7 

l 

19 

! 

3 

9 3 

6 

'.7 ! 5  

4 "~ 

3 4 

6 3 

I 6 

5 1 

I 

8 3 

I 

168 102 

R ~ e . : ! p i e n t  

:. th 

I 

1 

3 

t 

3 

2 

3 

29 

__ I-. ~,-__'_ . 

I 

O 

I 

9 

Tote! 

iC 

2 ,5 '  

�9 . 

7 

7 

9 

% 

27 

:2  

[ 

307 



B-39 

S e x  of 

AcL!vitv 

~ u r ~ e r o u s / M a i m i : n G  

!nF!~cting Pain 

F,orce/P!anne,~ Force 

V~olen~ Message 

Violent OiscsnL 

Vio].Fantsy/Memory 

O L h e r  V ~ o l e n c e  

G e n i t a l - A n a l  Sex 

V e n e r e a !  O~sease 

S e x u a . l  Fore~Imy 

~eing NuCe 

[ n ' / a s . ~ r i v a c y  

Sexual Arousal 

S e x u a l  Message 

Sexual Discuss!on 

Sex.Fantsy/Memory 

Other S e x u a l  

Excretory 

M e d l c m l / S u r g .  S e x  

AFfection 

Genl.Olscsn. 

NonViNonSxFant/Hem 

O ~ h e r  N o n V i N o n S x .  

Trickery 

Other 

M~a!e 

!0 

26 

23 

t2 

73 

I 

23 

5 

2! 

75 

36 

3 

! 

5 

35 

4 

TABLE 39 

Bs__Z' ..~.ct ! v ,." t~2 
PL A Y _O Y 
F-_~ma ! e 

! 

! 9  

t 3  

! 

6 

33  

. - -  

30 

5 

t t  

" t q  

6 

t -; 

! 

tO 

78  

4 

t "  

! 

t 

[ 

q 

w 

2 

7 

3 

12 

I 

tO 

1 

- g  

r :.', 

t 16 

t 

- : . - .  

I 

- j  - .  

I t : -  

. 

~ C  

1. 

a ; 

"7 

5,'7 

T o t a l s  5 4 8  3 4 0  55 9 962  
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Sex of Other 
�9 i 

B'/ A , : t i , . , i t~ . '  
PENTHOUSE 

TABLE 4O 

' . . a : -  - - ,..:9. . . . . .  :; 

A c t i , ' ; t y  . . . .  , . . ~ a l ~  ~ 1 , ~  

Murderou~,/Ma!ming 7 

InFlicting Pain 3 l 

F , a r c e / P l a n n e d  Force 4 

V i o l e n t  Message ~ 4 

Violent Oiscsn. 4 3 

~an~-sy/Memory V i o l , . .  . .  

Other Violence 6 

G e m i t a I - A n a l  S e x  t t  4 

Venere31 D i s e a s e  

Sexua! Foreplay 3 

__m=ing Nude ~~ . 

[ n v a s . P r i v a c y  l 

S~:<ua]  A r o u s a l  2 ~ 

Sexual Message ~ ~ 2 

Se:<ual. mlsc_-sTcn., ',~ 23 ,m._ 

Sex.Fantsy/Memory 

Other Sexua! 5 2 

Excretory 2 " 

Medlcal/Surg. Sex t ! 

A f f e c t i o n  4 5 

G e n ! . D i s c s n .  2 t  tO 

NonViNonSxFant/Mem t I 

O t h e r  N o n V i N o n S x .  I 0  2 

Trickery 

Totals 

9 c t h  tlm _. ~ P- L2C . T~ z3 I 

4 

4 

;.3 

7 

7 

19 
> 

3 

5 

4 

:~'.. 

i 

Z 

2_ 

32 

2 

i7 

! 23  57 !0 6 196 

.3 

.) 
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Table 41 
Sex oF Other Character as I n i t i a t o r  

By A c t i v i t y  
HUSTLER 

Actlvlty Male 

MurOerous/Malming 40 

Infllctlng Pain 13 

Force/Planned Force 26 

Violent Message 16 

Vlolent Olscsn. 17 

Vio1.Fantsy/Memory 2 

Other Violence 6 

G e n i t a l - A n a l  Sex .  21 
. !  

V e n e r e a l  D i s e a s e  

Sexua l  F o r e p l a y  2 

B e i n g  NuOe 4 

lnvas.Prlvacy 6 

Sexual Arousal 13. 

Sexua l  Message 5 

Sexua l  D i s c u s s i o n  20 

Sex.Fantsy/M~nory l 

Other Sexua l  6 

Excre tory  9 

M e O t c a l / S u r g . S e x  4 

A f f e c t i o n  6 

G e n l . D t s c s n .  38 

NonVtNonSxFant /Mem 3 

Other NonVlNonSx. 17 

Trickery 2 

T o t a l s  277 

Female Both 

I0 3 

3 I 

2 2 

4 2 

6 I 

3 l 

3 I 

I I  2 

6 

3 

4 

19 

1 

4 

5 

7 

3 

20  

lO 

Unspec. 

3 

I 

3 

3 

8 

T o t a l  

56 

17 

31 

23 

24 

6 

10 

34  

3 

12 

9 

17 

7 

40 

2 

10 

14 

12 

12 

61 

3 

35 

2 

126 29 8 440 
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Table 42 
Se__xx of Other Character. a_ss Observer 

A c t i v i t y  

M u r d e r o u s / M a i m i n g  

I n f l i c t i n g  P a i n  

F o r c e / P l a n n e d  F o r c e  

V i o l e n t  Message 

V t o l e n t  O t s c s n .  

V t o l . F a n t s y / M e m o r y  

O t h e r  V i o l e n c e  

G e n i t a l - A n a l  Sex 
e 

V e n e r e a l  D i s e a s e  

Sexua l  F o r e p l a y  

B e i n g  Nude 

I n v a s . P r t v a c y  

Sexua l  A r o u s a l  

Sexua l  Message 

Sexua l  D t s c u s s l o n  

S e x . F a n t s y / M e m o r y  

CYcher Sexua l  

E x c r e t o r y  

M e a l c a l / S u r g .  Sex 

A F f e c t i o n  

G e n l . D t s c s n .  

NonVINonSxFant/Mem 

Other NonVINonSx. 

T r i c k e r y  

Totals 

Male 

B_y_ A c t i v i t y  
PLAYBOY 

Female  Bo th  

9 3 l 

7 ! 

9 3 3 

9 3 2 

9 ! 

2 2 

13 7 1 

2B 17 6 

! 

14 7 2 

67 21 4 

8 7 3 

II 3 l 

II 4 3 

20 19 4 

4 17 3 

20 12 2 

1 l 

3 1 

II 9 3 

25 15 9 

5 4 l 

51 46 11 

3 

Unspec.  

I 

I 

2 

2 

l 

Tota 1 

13 

8 

15 

14  

l I  

4 

21 

52 

1 

23 

93 

18 

15 

18 

43 

24 

36 

2 

4 

24 

49 

10 

108 

3 

340 202 6!  6 609 

\ 

J 
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TABLE 43 

Sex of  O t h e r  C h a r a c t e r  as 
By A c t l v l t ' y  

PENTHOUSE 
Activity Male Fe~le 

Murderous/Malming I 4 

[ n f l l c t l n g  P a i n  5 

F o r c e / P l a n n e d  F o r c e  

V i o l e n t  Message 2 1 

V t o l e n t  Olscsn. 3 

Vio1.Fantsy/Memory 

O t h e r  V i o l e n c e  I 2 2 

G e n i t a l - A n a l  Sex 6 3 2 

V e n e r e a l  D i s e a s e  

Sexua l  F o r e p l a y  1 

Being Nude 8 3 

I n v a s . P r l v a c y  4 2 

Sexua l  A r o u s a l  6 3 

Sexua l  Message 4 

Sexua l  D i s c u s s i o n  2 3 

S e x . F a n t s y / M e m o r y  2 

Other Sexual 5 I 

E x c r e t o r y  2 

M e d t c a l / S u r g . S e x  1 

A f f e c t i o n  6 

G e n l . D t s c s n .  8 7 

N o n V l N o n S x F a n t / M e m  2 

Other  NonVlNonSx. I I  5 

T r t c k e r y  

T o t a l s  78 36 

O b s e r v e r  

Both Unspec. Totai 

5 

5 

3 

4 

5 

1 2  

1 

11 

6 

9 

4 

5 

3 

6 

2 

2 

6 

16 

2 

17 

6 5 125 
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TABI~ 

�9 "-,~vD -.. ,~@ fT--~ r F'l~r=,-l-.n~ a = 171~c~m~,,=~ 

-m7 Activity 
HUSTLER 

Act~vit,/ Ma!e Fema!e 

Murderous/Maiming Z7 16 

InF!ictimg P~n !O 

Force/Planned Force 4 Z 

Violent Message 10 3 

Violent Oi~csn. 3 5 

V~o!.Famtsy/Memory 3 I 

Other Vio!emco t I 3 

Genital-Anal Sex 8 7 

Venere~l Oisease ! 

Sexual Foremlay 

Being NuCe 

[nvas.~ 

.a, rcuEa! 

Massage 

D!scussion 

5e• 

~exual 

5ex. Fantsy/Memory 

Other Sexual 

Excretory 

Me~fcal/Surg. Sex 

Affection 

Geml.Oiscsn. 

NonVINomSxFant/Mem 

Other DlonViDlomSx. 

Trickery 

Totals 

6 

! 

5 

! 

i3 

3 

B 

13 

4 

tO 

3 

34 

~77 

! 

2 

2 

,9 
z_ 

2 

I 

'6 

2 

9 

! 

I 

�9 i . , 

I 

,c 

:% 

[5 

9 

4 

!9 

16 

17 

..'r 

i 

!i 

7 

2! 

r~ 

IS 

5 

60 

-j 

'h 
,/ 

89 33 7 306 
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TABLE 45 

I 

! 

f!,, 

P h y s l c a l  D e m l c t l o n / D e s c r l p t i o n  
o f  t h e  P r i n c l p a l  C h l l d  

Depiction Playboy Penthouse H u s t l e r  

A n t h r o p o m o r p h l z e d  5 2 6 
A n i m a l  o r  O b J e c t  

O b J e c t  a s  C h i l d  
Symt~31 2.  2 15 

E l F  u n d e r  [ 8  3 - - 

A n g e l , C h e r u b , C u p i d  13 I0 I0 

D e v i l  1 - ! 

S c t F t  C r e a t u r e  5 - 1 

D e f o r m e d  o r  M o n s t e r  13 - 16 

Dismembered Be ing  - - I I  

Human Corpse ( I n c l .  
Abo r ted  F e t u s e s )  - 3 40 

n o t  n a t u r a l  c h i l d  t h o  
of human parents 52 38 59 

Has natural handicap 
or birth defect 4 6 5 

N a t u r a l  Child w/o 
Handicap or defect 872 [53 317 

C h i l d  w i t h  E x a g .  
S e x u a l  P a r t s .  86  II 18 

Mixed D e p i c t i o n s  4 - I 

Offstage/Hl~en 136 40 55 

T o t a l  

13 

19 

3 

33 

2 

6 

29 

11 

43 

149 

15 

1 , 3 4 2  

115 

5 

231 
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TABLE 46 

Age o f  P r i n c i p a l  C h i l d  
(basecl on P h y s i c a l  D e p i c t i o n )  

b y  P h y s i c a l  D e p i c t l o n / D e s c r l p t l o n  
PLAYBOY 

D e p i c t i o n  

A n t h r o p o m o r p h l z e d  
An imal  Or O b J e c t  

O b j e c t  as C h i l d  
Symbol 

E l f  u n d e r  18 1 

A n g e l , C h e r u b , C u p i d  I 

b e r t 1  

S c l F t  C r e a t u r e  

Deformed o r  M o n s t e r  1 

Dismembered B e i n g  

Human Corpse  

None above  b u t  n o t  a 
N a t u r a l  Human B e i n g  - 

Has natural hanalcao 
o r  b i r t h  d e f e c t  

N a t u r a l  Human w/o  
H a n a l c a o  o r  d e f e c t  4 

C h i l d  w i t h  Exag .  
Sexua l  P e r t s  

M ixed  Depict ions l 

FU FA Newm [ n F n t  3 -5  

2 

2 

I I 

I 

I0 2 

I 

3 5 

6-11 drH SrH A d u l t  

- I 

2 - - ~ l 

m ~ I a 

- 4 7 I I  13 6 7 4 

-. 3 

67 187 187 93 198 81 

- 1 

1 14 16 17 

- 5 1  

3 6  

J 

T o t a l s  8 - 5 8  90  2 1 3  2 1 6  117 2 2 2  127  
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TABLE 47 

A,.3e o F  9r!ncime! C . ' 7 ! l d  

( b e  = ~  o n  P~ ' ,=  ~ca~ De#  i , ~  :.zr',,'. 
. . . . . . . .  , - - n j ~ - - - -  , ,  . . . . . . .  

PE :'tTHO'J'----. 

9e~ic~ion ='U FA JrH '3rH 

A n t h r o ~ o m o r m h i z ~ d  
A n i r r ~ l  o r  O b j e c ~  2 

O b j e c t  a s  C h i l d  
S y m b o l  

EIF under t 8  

Angel,CheruD,Cupi~ - 

Devil 

3 3 
I 

SciFi Creature 

D e F o r m e d  o r  ~ , 3 n s ~ e r  - - - 

D!smem~ered Befng 

Human C o r m s e  

N o n e  a ~ o v e  b u t  m o t  
" . ! ~ u r ~ !  Human 9 e ~ n g  t=. q 

I: 

H~ n~ural hand.Icap 
or birth defect 3 

Hatural Human w/o 
Handicap or ~eFect 

C h i l d  w i = h  Exeg. 
Se:<ual Parts 

M i x e d  Oemictlons 

i - 3 ! '4 27 :IE !5  ! 9  17 

T o t a l s  4 t ! 3  2 t  50 66  19 23 2< 
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TABLE 48 

Age o_~f P r i n c i p a l  C h i l d  
~baseO o__nn P h y s i c a l  D e p i c t i o n )  

b y  P h y s i c a l  D e p I c t l o n / D e s c r J p t l o n  
HUSTLER 

D e p i c t i o n  

A n t h r o p 0 m o r p h t z e d  
Ant  mal o r  Ob jec t  

FU FA Newb l n f n t  3 - 5  6 - I I  JrH SrH 

O b j e c t  as  C h t l d  
Symbo I I I 2 I 

E l F  u n d e r  18 

A n g e 1 , C h e r u b , C u p l d  - 1 2 3 1 2 1 

D e v i l  

S c t F l  C r e a t u r e  
Q 

D e f o r m e d  o r  M o n s t e r  2 

D i s m e m b e r e d  B e l n g  

1 

2 

1 

2 

A n t h r o p o m o r p h f z e d  
A n i m a l  C o r p s e  

Human Corpse - 19 8 

5 3 2 .  l 

l 4 3' | 

None a b o v e  b u t  n o t ' a  
N a t u r a l  Human B e i n g  -. 

2 3 5 2 

Has natural handicap 
or birth defect 

! 

N a t u r a l  Human w / o  
H a n d l c a D o r  d e f e c t  

9 2 21 13 5 I 

1 2 1 1 

C h i l d  w i t h  E x e g .  
S e x u a l  P a r t s  

6 4  151 3 6  22  12 3 - 9 19 

2 2 ] 4 5 

M i x e d  D e p i c t i o n s  - ! - 

1 

A d u l t  

1 

T o t a l s  5 22 35 30 97 188 56 30 20 
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TABLE a,9 

9 h y s  f c a  I D'_~s i c s  ! o n . . ' D e z  c -  f p~. i c n  
of= t h e  Princ1=al Ch,." I d  

~ , ,  ~ : 4  

~ : ~ , ' ~  I , - ~ r -  I ~ ,  : ~ ,  ' ' ~  

C'_~j=,-~-___ _--,: C h i  ;el 
_ / ,rR,.C I 

E T f  

An-qe I o C h ~ r , j l a  

S c I F i  C r e a t u r e  

D e f o r m e d  , : r  M,=-r.s~e.- 

O '." z m e m b e r e c l  Be i n g  

H u m a n  C ~ r ~ s e  

."..lone _:__ore ~ u  ~ _ m o t  a 
h l a s  H u m a n  _ : e i n g  

Has n a t " r = _ l  h e r ,  ~ . i c a ~  
o r  b i r t h  d e F e c  ~_ 

t , ! a ~ : ; , - ~  I H'_~aR " ,q, . 'O 

,:h~. ic l  wi"---.. s  
Se• Parts 

M~• ~ _ D_=pi ct I o.ns 

Ma!.~ 7 . ~ m a l e  B o t h  L.:r: 2 ._  _ ~_. 

2 

$ 

37  

3 9 4  

2 

"} i .~ :0  

8 ~  

t 

. l  

L 

I 

] 

6 7  

! 2  

1 

3 

~ ~ �9 

c't,_ 

T o t a l s  4 5 4  4 1 0  10 !  8 5  ! , 0 5 0  
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TABLE 5 0  

~ .  ~ o .  

PE,~THOUSE 

.~,n~!Tropc.m~ruhS:a~ _ 2 

O b j e c ~  a~  C h { ! d  
Symbo l  I 

A n g e l  ,Che r ,~b  " 3 

De,/~l 

S c ~ F i  C r e a t u r e  

D,aFerme~ or Menster  

D ~ s m e m b e r e ~  O e l n g  

Human C .2 rpse  

h!one a ~ o v e  b u L  no t  a 
N a t u r a t  Human B e i n g  ~5 

Ha~ n a t u r a l  handicap 

,2r ~ i r t h  ~ e F e c t  4 

H ~ C : i C a p  Qr ~ef@Ct ~8 

~ h l l ~  w t E h .  E x ~ g .  
P J e x ~ a |  O ~ r ~ 3  

Ml, xe~ Oe~ctlena 

To~a!~ 

9 

~  

t2.'7':3 ~,:_,_" . -/',- . . . . .  ~ = : 

~ , ~  

2 ~ 7  

! 6 

4 7  II 6 ' ~ 2  

! 1 0  - 

132 68 l !  

- i: 

12 "223 

} 

- j  

h 
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TAKU~ 51 

o F  t h e  , ~  CI',T !C 
S_Z Sex 
HHqT~ c~ 

D e p i c t i o n  Male Fema!~ B.o~:h 

Anthropcmor;ihiz~d 
A n i m a l  or ODj,e~ 

-- . 

Obj--~-~" =s C h i  I C 
~_ ymOo ! 2 8 I 3 

I 

i 

EIF 

Angel,Cherub 9 

Oev~l 

S c i F t  C r e a t u r e  

D , a F o r m e ~  o r  Monster 7 4 ! 

OismembereO Be!ng 9 

Human cbr~se 

Mona ebc'.,e but .._=~- a 
Matura! Human B~ing 

Has natural han~caD 
or birth OeFect 

37 

4 t 

3 13 

:l=__ral Human w/e 
Mandicap or defect 

To":--., i 

C h i ! o  w i t h  Exag. 
Sexual Parts 

[4 

t 

i 

15 

:i 

Mixed Oe~ictlons 

|'n : . . . .  3 -. ;7 - ; 

10 

Totals Z62 136 36 56 490 
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TABLE �9 52 

Physical Oemlction/Descriptfon 

of the Other Character 

Demfctlon 

A n t h r o p o m o r p h t z e d  
An t  mal o r  O b j e c t  

Object a s  C h i l d  
Symbol 

EIf under [8' 

Ange1,Cherub,Cupld 

Oevll 

S c t F t  C r e a t u r e  

D e f o r m e d  o r  M o n s t e r  

Dlsmembere~ B e i n g  

Anthropo~rphlzed 
Anl~l Corpse 

Human C o r p s e  

N o t  n a t u r a l  human t h o  
o f  human p a r e n t s  

Has n a t u r a l  h a n d i c a p  
o r  b t r C h  d e f e c t  

N a t u r a l  Human w / o  
H a n d t c a m  o r  d e f e c t  

C h i l d  w i t h  E x a g .  
S e x u a l  P a r t s  

Mixed Depictions 

None 

P l a y b o y  P e n t h o u s e  H u s t l e r  

32 10 18 

T o t a l  

60 

2 1 2 5 

9 4 - 13 

7 2 9 18 

1 2 2 5 

3 1 2 6 

10 1 18 29 

2 - 4 6 

I I 2 

- 13 14 

37 25 42 104 

3 2 7 12 

1.033 189 3 9 9  I . 6 2 1  

10 - 4 14 

10 4 [ 15 

37 23 33 93 

- j  
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TABI  53 

(_~asec I  e n  Ph,,,.=.icel .... "~=,~!,zu ~Ten~. 

~_y P.hy-zica~ D'-',o!cti,zm/De~-cri--'ti -~ 

PLAYEOY 

FU FA ,.'lewd I m f m t  3-5 i- i [ 

Am~_:nro_~.cmc r ~ h  i z e C  

' 2 y m ~ o !  

:, ~ c e r  .- 

Jr.-: Sr ~ ." zL~ i . 

�9 ~ 

,: - t - - 7 

.D 

Sc~Fi Creature 

~=crmed ~r Mcm~t=r - 

,2i~memeerec -~eimg 

.'knthr.a~cmor~ized 

' 2 2 

~ ' ~  COt _ , . ~  . . . .  ~ ~ 

Ncme adore Lout no ~ - a 

. . _5  ~=Zural mandlcep 

~anC!c~p mr CeFect 

_.,;:~ w~th Exag. 

9mrts 

M i ,.cecl OelD i c ' t  I o n s  

2 Z : ' T  

.-) - /  

- - 8 

T o t a ! s  t o ,I 3 3 0 3 2 r- 0 9:3 3 



Age o f  O t h e r  Char acmer 
(_~asecl on  P ~ y s i c a l  D e ~ c t ~ c n )  
Ph: /~  i ca  I. De~ ! c t  i c r , /Oesc r  i ~-  !on 

AmChroc,  o m o r ~ l l i z e ~  
A n i m a l  o r  C b j ~ : ~  

O b j e c ~  as  C h i l d  
5 y m ~ o |  

E l f  u n d e r  t 8  

A n g e l , C h e r u D , C u p i ~  

0 e v i l  

S c l F l  C r e a t u r e  

D e F , : r m e d  o r  Mons te r  

O i s m e m ~ e r ~  m o i n g  

Anthre#omor~hize~ 
Animal Cor#se 

Human C o r ~ e  

Nome a ~ o v e  ~ u t  not a 
N a t u r a l  Human B e i n g  

H~s na~ur~! h a n ~ i c a :  
o r  ~Ir~h defe~t 

H a n d i c a p  o r  d e f e c t  

Chil~ wltn Exag. 
S e x u a l  P a r t s  

Mlxe~ Depictions 

F U F A hlewD [ n F n  ~" ~ - :  5 - t  t 

t 

! 

,D  

3 

Z 

Jr'-.' '3: H ,.:. J,~ ! L 

' ! 

- 2 !~- 

T[ - -  1 

j , 

4 �9 

9 E', 3 ! 6 3 

- -  I 

T o t a  1 3 4 1 0  ! !  6 5 ' 9 ~  
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TABLE 55 

Age  of Other character 

{ b a s e d  on P h y s i c a }  '3,a,-_.ic:~on) 

_,~, P h > . ~ : . z e l  D=~i_.-. ~ [ ' 2 ~ ' m ~ = ' ' ~ : - ' t i - ~ r ,  . . . . . . .  
~ ' - ' 3 "L  ZR 

Dam!orion 

A n t h r o ~ o m o r ~ h i  :=~=," 
A n i m a l  or ODjec~ 

Object ~s C h ~ ! d  
Symbol 

EIF under t~ 

Angel.Cherub0Cuoid - 

O , e v ~ l  

SciFi Creature 

DeForme~ or Monster - 

OismembereC Be:ng 

Ant~ropcmcr~hiz~O 
Animal C o r p s e  

Human Corpse 

N o n e  a b o v e  b u t  n o t  a 
Natural Human Being - 

Has natura! han'J!c~ 
or Dirth CeFect 

N a t u r a l  Human w / o  
H a n d t c a ~  o r  d e f e c t  - 

C h i ' l d  w i t h  Exag. 
Sexual Parts 

MixeO Oemictions 

T o t a l s  

FU FA hlewD . r n s  3 -~j G - :  t '. 

I 

2 

I 

JrM S;-H A~JI~ 

a 

- -  - ' : i  

_ - -  ? 

" D  

2 - - 2 2  

t 2 lO !6 

? !  
~ L 3 t 9  

. 

7 -- = .--. C" 

I ? 

-- -- I 

Z 
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TASLE 56 

_ . . h_ r.=_.C .-. : , 6e.Y " =  C,t-.er r = 

=_~,, mhys:cal m~'~i-tion .'q__,. ~ , ___c. i=_~..z...~" 
ID, % V~rh" 
, '._o , , ~ Y  

C e c f c ~ i c n  Male Fama!~ 2ot~ Umz;=e=. 

Anl: .mroDomorlDim i -ecl 
A n i , m a l  Or 'DID ~ ~ -- ~ - 

t ~  I ~ ? ~ " ; 

r,~:~r? as Chi Id 
E ymDo I 

EIF u n d e r  !8 8 i C~ 

Angel,CheruD,Cupid 3 2 4. 

De,., i I 

Oeferme~ or Monster 

- I - I :' 2 

6 2 I i ~ '.O 

9 i s m e m b e r e C  B e i n g  

Anthcemcmcr~hize0"J 
An!mal Corpse 

Human Corpse 

~:cne above but ;-,or a 
.Matura I Human B-~ing 2 i  14 2 

Has nat,-rel hamc~ica~ 
r- m~ _.- irtb. Cefect 

)!e~ural Human w/o 
HanOicap or defect 598 362 68 

p- 
~ ~ ' ~ -  -., 

C h i l d  w i t h  E• 
Sexual Pa r t s  IO I .h 

�9 .# 

Ml• Oeoictlons B Z : 0  

Tota!~ 65L 4 0 8  74 14 [ , i X 7  
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TABLE 57 

S e x  oF '2th,--.r. : : h a r a c t . - ~ r  

PENTHC~J'r :E  

A m t h r e ~ c m o r ~ h i z e d  
A n i m a l  o r  O b j e c t  

O b j e c t  as  C h i l d  
Symbol 

E!F unCer [ 8  

A n g e ! . C h e r u D , C u p i ~  

D e v i l  

S c [ F !  C r e a t u r e  

D e F o r m e d  o r  ~ o n s t e r  

D i s m e m b e r e d  B e i n g  

Animal Coh~e 

Human Corpse 

Ncne  e ~ e ' / e  but ~ot 2 
Nature! Human ~e~ng 

He~ eatur3! nendica# 
~r ~!rt!n deflect 

~lazura] Human w/o 
~an:i-ca~ or ~eFect 

Chi!a with Exag. 
Sexual Parts 

Mi;<ed Depictions 

:~.a i,_= T _=ma ! e mc.th 

5 

m 

4 

2 

- -  1 

- -  ! 

! 

1Q 4 ~  

t 

t 

-_zel 

!,-, 

2 

m 

4 

T o t a ! 3  t 57 63 : 3 9 3 42 
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.Anthro~omor~hlzed 

..'.,nimal cr ODjec~ 

O~jec" as Chi I~ 
Ei.,r!~Dol 

EIF under }B 

Ange!,CheruD,Cu~ 

rJevil 

0eForme~ or Monster 

O!smem~er.a~ ~ e ! n g  

.An'~m~! Corpse 

~Icm,a eb.z'ze but mo e ~ 
Ne~ura! Human ~elmg 

~es natural .nan~Icam 
z.r D~-z.: ~eFect 

Natura~ Humam w/o 
19amC~zaD or OeF~ct 

Chi !d wlth s 
Sexual ~arts 

Mi:<eC Oe~ictiom$ 

TA]~ 58 

f" �9 �9 i%~ .~e.-. ~. Ot.~er Chac.~ct.=r 

' ' t  : ' - ~ T I  ~ 0  

B 4 

- -  I 

4 = 

- 1 

!3  5 

"1 I 

m 

ZO 

4 

2 4 4  1 ' 6  _6 

2 

I 

�9 _ - - = . .  

~-.. 

. 4  

d) 

J 

T.c.ta!~ S07 s 39 

-h 
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TABT.~. 59 

rMO'l'i,.~t-:al -':<,~,r-'z3:cr, 2 : "-"'='e'" :~'"i--' "'" - 

Bienk ,105 i ~6 w -  -- 

17 

31 

':I 7 

35  

, 7  

[ ?.~e re.-- t,_~C ~_~. 5 

Jey~_u~ . . . . . .  

Fl ,i ,~ ~- ~ -~ c o ,  ,-~ C~"~ ~ ' 7  

Disguste~ 2: S 

An,4r>' 5.3 - 

SurpriseC ~5 21 

F e a r F u l  8 2  !'~ 

5aC 5 3  ,4 

':ear&'3m i.l i ng mt~ 

.4-i 

'-. 7 

4 ~ 
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TABLE 60 

Number o f  Chl ld C a r % o o n s . S h o w t n q  
E m o t i o n a l  E x p r e s s i o n  o f  t h e  O t h e r  C h a r a c t e r  

Expression Playboy Penthouse Hustler Total 

"Blank" 134 53 63 250 

Unspec. 27 13 26 66 

Interes~ea 90 14 13 I17 

J o y o u s  265 42 9 |  398 

O t s t r e s s e ~  114 18 39 tT !  

D i s g u s t e d  63 13 25 10! 

A n g r y  110 24 52 186 

S u r p r i s e d  t33 [8 39 190 

F e a r f u l  45 11 36 92 

SaQ 35 7 34 76 

F e a r & S m i l i n g  47 9 25 8!  

Fea r&Sadness  25 3 @ 36 

P l e a s u r e & D l s g s t .  18 8 46 72 

- j  t ,  

....) 
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FAIRY TALE DEPICTIONS 
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SECTION D 

AC~VITI~ 
(LEVELS OF DEPIG~ON) 
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D-I 

L e ' - / ~ !  

J u s ~  O C C U r /  
.a.DOct tO 

DlscusseC 

TABLEt 

Number ,,~F r !C Cer-_,rons 

'~':[ng Mu:-Zer,:.'-~ ._'r Y.aimin~ Acti'v~ty 

L_" . ' ,~ !  . :F  3eP-iCt~ = n  

[ 3 3 78 '94 

2 6  13 5l '?C 

6 2 7 15 

26 [4 5! 9! 

TABLE 2 

Number o. ~ Cln.i !C. Cer=,=ons 

�9 Having ==;~ [nf! !,_'tic.l~ A,_-t!vit~/ 

L_~,.,el o f  n~pi, " _ 

L ='~ .~ 1 e,,'Do:/ m,-" m~'.,-u = ~ . _./_ i , . ...... Hus't I er Tc ta 

Dep ! ctea 20 I ! 65 ~,3 

',,.-- r ~, - ' ?'~ I 0 4 ] .~.,n , ''C'.I: ,' --, . . - --.. 

About tO 

D i s c u s s e C  ' 2  - -  ~ 2 ; 

Number of: Chl !dCartoons . '- 
_ . 

Havlnq Force or .m!~nne~ Forc~ Activit'/ 

_=~,,=_I oF -rDe~Ir+--~,Dn 

L e v e  ! P!aybc V Penthouse" Hustler Tote] 

O e-,2 i ''+" ~r~ -~8 . q- 87 '..:=4 

C~st OCCUF/ 

A b o u t  to 

D i s c u s s e ~  1.2 5 6 '22 

[mp-t  i e ~  2 9  t t 3 4  8 4  



D-2 

L e v e l  

DeoicteC 

Just Occur/ 
About tO 

O~scusse~ 

[m#lieC 

L ~ v e !  

Depicted 

J u s t  Occur/ 
About to 

Discussed 

[ m D l i e ~  

",',_:,?Der ,_F-~ Chi ',4,_ Cart Done 

-:_'a,/~ ~ :li~len~ ~ e s - - . , : e  
' ever o f  Oe.,:)ic ~_ior" 

: = .  _ A o J _ e  H u 3 1 ;  ' , - , ~ -  ~.  , / i . ~ o ~  / ~ -  .~ ~- .~- , : 

33 13 76 

T~t~ t 

. ~ 

I .I 
~ -) 

65 29 5 !  ! 3 5  

Number oF 

TAKU  5 

Ch ! 1,2 Ca , -~ : , aon  ,-- 
Oe!ays 

a > ' b o  X 

4 

1 

e V ! _ ~ l , 2 n t  O, iscu~sion 
c.F Oepi ct f_~n 

P o n t h o u s e  

2 i ?  

56  !5  72 154 

30 8 29  s 

Numlner  o F  C h i ' . d  C a r t o o n s  
. ) n , . , o l v i n g  V i o ] ~  Fantasy 

Le__vel of DepictS. on 

L ~_v_~l mien,  b e y ,  Penthouse H u s t l e r  

D e p i c t e d  8 1 23 

About to 

Oiscusse~ 8 I I2  

! m ~ l i e d  t4 3 t 5  

Tot .= -  ] 

4 

32 

) 
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/ 

TABLE 7 
{~!'JrT,=".gr" O = r ' ~  ; ~,-' , ~ - : , - . - ~ =  

L._".~': : 5  P-~.'s-,~.zt'.'..:-. -. 

I " - . .  

JuSt OCcu['," �9 ~ I "7 "'~ " 

I' ~.,-, I [ ,=rJ 40 ' 0 :,.~. [ , n "  

TABLE8 
NumDer ef Chf Id C~-teons 

Presenting Genital or Aria! Sex Act!vit]/. 

Le'.,e! off O.aDict!cn 

~e,le ] �9 o. ,. ayte:/ Penth-~use Hust 1 =.=~ T,~ne ' 

9epicte~ 52 . '6 ~4 .qo._ 

Just Occur/ 
Abou= to 

5 0  8 2 :  ~ 9  

Oiscussec S ~ 15 _~4 7' 

! m o ! i e ~  2 5 t  40 i f 3  4 0 4  

Q , 

,,/~'..~ 

Level 

O e p l c t e C  

Just Occur/ 
A~out to 

Oiscusse~ 

! m = l i e O  

TABLE 9 
NumlDer  .o f  C h i 1 . ~  Certocn~ 

Pr'=sent i nc] A c-_ ! '/i.:? [ .-.,..'c ! '/: r c v_r3 
Level ~ :  Oe~ict-len 

Pla;,~-oy Penthouse Hu-t!er ~ To:e 
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TABLE 10 
Number o f  C h t I d  Cartoons 

Presenting Sexual Foreplay Activity 
Level of Depiction 

Level Playboy Penthouse Hustler 

D e p i c t e d  I01 16 14 

Just Occur/ 20 4 3 
About t o  

D i s c u s s e d  5 - 2 

I m p l i e d  19 4 B 

T o t a l  

131 

27 

7 

31 

L e v e l  

TABLs ii 
Number oF C h i l d  C a r t o o n s  

I n v o l v e  B e i n g  Nude or Remov ing  C l o t h i n g  
L e v e l  o f  D e p i c t i o n  

P I ayboy Penthouse Hust Ier Tota I 

D e p i c t e d  299 37 I01" 

Just Occur/ 
About to 

lO 2 

D i s c u s s e d  

437 

12 

I m p l i e d  

8 3 3 14 

16 3 7 26  

J 

TABLE 12 
Number o f  C h i l d  Cartoons 

Involv'e ~ Sexual Invasion oi = Privacy 
L e v e l  o f  D e p i c t i o n  

L e v e l  Playboy- P e n t h o u s e  Hustler 

D e p i c t e d  98 20 48 

l Just Occur/ 
About to 

7 4 

Dlscussed 7 3 4 

4 I m p l i e d  13 6 

Total 

166 

12 

14 

23 



q 
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TABLE 13 
Number of  Child Cartoons 

Present Sexual Arousal Activity 
Level of Deplctlon 

Leve l  P l a y b o y  P e n t h o u s e  H u s t l e r  

Depicted 20 13 36 

3 J u s t  Occur/ 
About to 

L ! 

D i s c u s s e d  

Total 

Imlol  | eel 

69 

5 

10 7 10 27 

28 8 19 23 

t 

TABLE 14 
Number of Child Cartoons 
Relays a Sexual Message 

Level of Oeplctlon 

Leve l  P l a y b o y  P e n t h o u s e  H u s t l e r  

D e p i c t e d  37 8 14 

Just Occur/ 6 -1 2 
About to  

D i s c u s s e d  26 6 15 

I m p l i e d  4 9  13 15 

T o t a l  

59 

9 

47 

77 

TABLE 15 
Number of Child Cartoons 

Presents a Sexual Discussion 
Level of Depiction 

Leve l  P l a y b o y  

D e p i c t e d  27 

Just Occur/ 2 
About to 

D i s c u s s e d  225 

[mplied 254 

P e n t h o u s e  H u s t l e r  T o t a l  

4 22 53 

- 2 4 

66 88 409 

36 43 333 
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TABLE 16 

NumDer oF '2h! ~d Car=cen~ 
o.==~.--, . = .... . a Se;..:,-a.l Fantasy 

hey-e! ,DF De.~i _, 

Oe~icteC [~ 4 [~ 

Just O c c u r /  2 l 2 
A~out ~o 

Discussed 24 6 !! 

lm~]ied ~0 5 24 

m ~.  , 

40 

5 

41 

79 

TABLE 17 
NumDer o ?  C h i l d  Cmrtoons 

Present Other Se;<~al Activity 
Leve! o~ Depict!on 

Le,..e! P!ayDo X Penthouse Hustler 

9e~ict~C 2.2 3 7 

J u s t  Occur/ 2~ 3 
A~out to 

Di~cussea 17 2 4 

[mml]eC 233 37 62 

Tota~ 

39 

23 

332 

T A B L E 1 8  
Num=er or Child Cartoons 

PresentExcretcr 7 Acti'z~t V 
Level of Oe~iction 

Level Playbo~ ' 'Penthouse Hust'ler 

0emlcted [ 1 47 

Just Occur,/ 2 2 I0 
ADout to 

D i s c u s s e d  3 6 12 

[ m ~ l i e ~  2 - 8 

" T o t a l  

49 

14 

2! 

10 
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L 

TABLE 19 
~"''~"'="= Off Ch i ] d "n-"~'~-- 

.-!':=_~ . . . . . . . . .  " . ,.- _ �9 ~ .._ : , ~.~. , 

L e v e  ! Y~-  y = : -= P1 3 c .  9entnO,j=.= u , . s t , .  -- ~ " ' 

D e ~ f c t e d  7 ~ 2 2  21 

JUSt O ' 2 ' : ' ~ F /  
ADou~ to 

Disc~s=eC 6 ~ ) ~ ~ '  

Present 

TABLE 2O 

>lum,-er .t,= Ch[ !m_ Car~_ac.n~ 

Genera: AF.=uc=iona-e Ac=ivit:/ 

'__=re! c~ D e = ~ c t ~ = n  

~]3','DOV ~--'~' ~= .!~-i ~ z-P=~ 

Oepi cZed ! 58 33 5 ' 2,,'2 

Occur/ ~ - J u ~ e  
Abeut to ,4 

,-" I '-I 

TABLE21 
Number off Chi!C Cartoons 

!nvolvlng Genera~ O~scus~fon Act!v[ty 
Level c F Depiction 

Level P1ayDoy P~Rthouse Hu'atler 

Depicted 70 9 25 

To ta I 

Just Occur/ 
ADout to 

7 i 

D!scussad 590 ' 0 1  1 B 8  

4 [m~lie~ 5 3 

74 

B 

879 

:2 
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TABLE 22 

- -  ,~lum.-~-~_r .of 'J'n, ] _~ Ca-CD,;n.s 

�9 rnv_-'v[.-:.~ ~_ ",om-Se• Nc.n-'/i:-~ .............. =-.+- =-~'~'~-s'~, 

: a v ~ :  .c7 ~e~f.c- :..:c. 

~e.'~ i C t e C  

J'-~.% O c c ~ J r /  

O i scusse~J 

[ .m_-" ] ie,_1 

_ 1__ / :D~r. : .~OUG e H'_'3% ' : :~  T O t 2 1  

35  

35 6 t 6  5 7  

5 2 5 t 3  

L_~ve I 

TABLE 23 
N u m D e r  o F  C h i  I ~  C a r t o o n s  

[ n , . , o l v i n ~ -  o t n = r  N o n - = - . e •  N o n - V i o l e n t  
L ~ ' . ' e !  oF De,:i'=~!on 

Act [ v i ty 

p .T r - 'z~.o, /  ,~enthcus .e H u s  .. ~ : er Tot, ! 

O ~ o i ~ ' e d  3 ~ 6  8 0  [ 8 0  5 7 6  

Just Occur/ 

ADout ~o 

=. 3 ' 4  

[ m ~ 1 ~ e C .  .~3 _~ -~ t ~. 
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! 

L 

4' 

A c ~ ! v  

TABLE 2~ 
~ I , . r m ~ - ~ r "  O. ~. " ' ~ i  ~"~ '  r "  ~ ..- . -- .-  ~- , -  .-_ 0 , - , ~ : ~ , ~ ' . ,  ~- ; = I  ; , 

~ , - - , r ~ i - ~ . ~ , ~  ~- ~ r ~ r ~  ~ - " - , ~  I " ' , ~  ; I ,-r ', 'I " . ,  . ~ - - . ' 1 . . .  " . , 

' / i  '"--'~'~" ,2r  ( ' -~ .m. i , ' - .~}  ' i "=:  "-~ . . . . . . . . . . . .  "-. 2 : �9 ' -  . ' ~  "= 

[ ~ ' :2,"_~- . I A c ~ i ' . , ! - i e ' . z  
i 

S e x u ~ !  '_ ~ 

t. NcnSe:< 

:~urder.Se:<ual 

Murd~r.NonSex 

C~ilG/.&,2ul- Sex 

C h i l d / C h l l ~  5e:< 

C h i l d / F a m ~ l  ','= , . , ~ e x ,  

! m a e c ~ m ~  E:.:mosure 

O ~ s c . 2 n e  P ~ c m e  C a l  ! 

R ~ ! =  N u d i t y  

P r t D c ~ r i ~ , ~ ,  ! 

Pimo[mg 

Przzt!tu~fc, m 

ACu!~r 

A ! c c h o l  U s e  

A ~ s o c  

C h i l ~  A D u s e  

Drug Use 

Kldna#ming 

R u n a w a y  

TheFt 

Ot ,mer ,  5e'- :ua 1 

Ot,~er. N o n S e x  

P~.e2'bob, P e n t h o u s e  H u a t ! e r  

7~ i 9  74 

5 ~ , ~  . ~  

i12 _'~ 43 

33 t7  7 t  

326 62 t ~'~.= 

40 9 ! I  

/ 4 7  t t  3~" 

~ 14 2 4  

7 2  6 ~ ~ ~ 

59 .4 6 

36 9 68  

39 5 18 

6 2 3 

9 3 2 7 t 0 3 

qn ''~ 56 

To, t 2  ! 

: .7 :  

I - -  i �9 . w  

- 4 . 1 j  

,~? 

. . -  

~ �9 

_" U.  

�9 [ ,~'~ 

�9 ~."a 1 

�9 " ~ 0  

.'-32 

4 9  

I t  

t 1 

"'J 3 

9 8  

,J  
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CIIAILT I 

A B l a c k  and w h i t e ,  l e f t  7~1 
B C o l o r ,  l e f t  262 
C B l a c k  and w h i t e ,  r i g h t  309 
O C o l o r ,  right 727 

CHILD CARTOON OATAI POOL~O 
max = 727 min = 0 

I SIDE and COLOR I 
o f  c a r t o o n  

A B C 0 

.I 



E-2  

~ T 2  

A A n i m ~ l ( s )  
B O b j e c t ( s )  

C O b J e c t  Lnd L n o t h e r  
h u m ~ n ( i )  

D F i c t i t i o u s ,  u n r e . 1  
t P e . r  

E $ u p e r n l t u r L |  b e i n g ( s )  
F Anim4L1 t n d  L n o t h e r  

humsn 

Number  o f  c L r t o o n s  
w h i c h  d e p i c t  o r  r e f e r  
t o  �9 h u m a n  l f l v o l v e d  i n  
�9 SEXUAL RELATZON o r  
INTERACTZON ~ t h  L n y  
o f  t h e  L b o v e  

42 
~4 

22 

21 

14 
7 

CHIL l )  CARTQ~I~ pATA m POrJLJE;D 
m41J< ~ ~4 m~Ln ~ 0 

A B C . D  E F 



C~L~KT 3 

A Clo th ing  241 
B Item used to ~id or 20 

enhance s e x u ~ 1 1 c t l v i t y  

C I t e m  u s e d  i n  p o l e  o f  
S Q X M ~ I  p ~ P t n Q P  

43 

D B t e t h  c o n t P o l  L i d s  & 
E A b o r t i o n  c u e s  18 
F I t e m  u s e d  ~s p h & 1 1 t r  41 

oP o t h e P  s e x u l l  s y m b o l  

PROPS u s e d  t o  i d e n t i f y  
o r  h e l p  t d e n t i ~ y  t h e  
r  ~s  i n v o l v i n g  

s e x u a l  s c e n ~ P t o  I . 

CHILD CARTOON DRTA: PLAYBOYL 
PENTHOUSE, & HUSTLER 

I 
I 
| 

183 "1 

122  

' & l  

A B C D E F 



E~ 
CHART 4 

A Body fragment,blood 125 
B Gun 39 
C Fi re 12 
D Kaifea b1~ded i n s t r u -  49 

meat  

E B i t l c l u b  38 
F Whip 7 
0 Chtin(s)/Ropel i n s t r u -  26 

meat  o f  r e s t r l i n t  

H S t i c k  4 
I O t h e r ,  i n c l u d i n g  v i o l -  83 

e n t  symbo l  

CHILD CARTOON DATA: 
PENTHOUSE. ~ HUSTLER 

PLAYBOY. 

t 

64 

A B C D E F 0 H I 

32  

C H . ~ T  5 - )  

A Body f r . g m e n t , b l o o d  28 
B Oun 3 
C F i r e  0 
O K n i f e z  b l L d e d  i n s t r u -  10 

meat  

E B L t l c l u b / R o p e  8 
F Whip 6 
O C h L i n ( s ) / R o p e l  i n l t r u -  8 

~ e n t  o f  r e l t r , t n t  

H S t i c k  2 
I O t h e r , ' i n c l u d i n g  v i o l -  20 

e n t  s y m b o l  

CHILD CARTOON DATA= 
PENTHOUSE. & HUSTleR 

PLAYBOY. 

128 

96 

64 

A B C O E F O H I 



CHART 6 

1 

A U n s p e c i f i e d  
B Male 
C Female 
D M i l e  . r i d  F e m . | e  

261 
896 
650 
160 

CHILD CARTOON DATA= 
PF~,_THOU~E. & HUSTLER 

PLAVBOY. 

1144 

SEX o f t h e  
P r i n t  i p a |  C h i l d  

858 

572 

286 

A B C D 

CHART 7 

A PBt C a u c a s i a n  
B PBI B l a c k  
C PBs H i s p a n i c  
O PHt C & u c ~ s l l n  

PHi B l ~ c k  
PHI H t s p . n t c  
Hi C a u c t / i t h  

q HI B l a c k  
I Hi H t s p l n i C  
J CURs C a u c L s i L n  
'< O,,IMI B l ~ c k  
L CUMI H i s p . n i r  

1040 
10 

3 
21& 

3 
0 

414 
39 

1 
1670 

52 
4 

~HX~D CARTOQ~ ~RTAs PRINCIPAL CHILD RACE 
m ~  1 1670 mtn = 0 

A B C  D E F  O H I  J K L  



m-6 
CHART 8 

A F e t u s  i n  u t e r o  6 2  
B F e t u s  . b e t t e d  25  
C N e ~ b o r n  t o  1 m o n t h  109  
O I m o n t h  t o  2 y e , r s  142 
E 3 t o  5 y e , r s  3 6 2  
F 6 t o  11 y e a r s  4 7 5  
O 12 tO 15 y e L r s  193 
H 16 t o  17 y o , r s  2 7 7  
! A d u l t  - o v e r  18 174 

C H I LD  CARTOON DATA: PLAYBOY. 
PENTHOUSE,  & HUSTLER 

moJ~ - 5 5 0  1 
r a i n  - 0 I 

AGE b r l c k e t  o f  t h e  ONLY 
o r  YOUNGEST P r i n c i p a l  
C h i l d  b . s e d  on P H Y S I C A L  
DEPZCTION 

A B C D E F O H ! 

J CY~J~T 9 

A F e t u s  i n  u t e r o  78  
B F e t u s  , b e t t e d  34  
C N e w b o r n  t o  2 m o n t h  134 
D I m o n t h  t o  2 y e , r $  122 
E 3 t o  5 y e , r s  2 9 4  
F 6 t o  11 y e l r s  5 4 2  
O 12 t o  15 y e , r e  2 3 2  
H 16 t o  17 y e t r s  371 
I A d u l t . -  o v e r  18 138 

I I 

AGE b r , c k e t  o f  t h e  ONLY 
o r  YOUNGEST P r t n c t p , 1  
C h i l d  b , $ e d  on CUES 

CHILD  CARTOON D~TAn p L A Y b O y .  

55O 
0 

A B C D E F O H Z 



CHART i0 

A F e t u s  I n  u t e r o  2 
9 F e t u s  i b o r t e d  0 
C N o ~ b o r n  t o  1 m o n t h  1 
D I m o n t h  t o  2 y e . r s  2 
E 3 t o  5 y e , r s  18 
F 6 t o  11 y e , r s  47 
0 12 t o  1~ y e t r s  34  
H 16 t o  17 y e ~ r s  13 
I A d u l t  - o v e r  18 3 

CHZLO 'CARTOON DATAI 
PE~THOUSE. H HUSTLER 

PLAYBOY. 
m , , x  - 5 5 0  
m i n  B 0 

AGE b r . c k e t  o f  t h e  OLDEST 
P r l n c t p . I  C h i l d  b . s e d  on 
PHYSICAL DEPICT ION,  ~hen  
t h e  P r l n c t p - I  C h i l d  h~s 
t w o  o r  more  Lge b r ~ c k e t g  

B C O E F O 14 % 

~ART II 

A Forum i n  u t e r o  2 
9 F e t u s  L b o r t e d  1 
C N e w b o r n  t o  1 m o n t h  1 
D I m o n t h o t o  2 r y e , r $  4 
E 3 t o  5 ye.rs 18 
F 6 t o  11 y e , r s  ~2  
O 12 t o  15 y o . r s  36  
H 16 tO 17 y e , r l  20 
% R d u t t  ~ o v e r  18 

AGE b r L c k e t  o f  t h e  OLDEST 
P r i n r  C h i l d  b t s e d  on 
CUES, when t h o  P r t n c i p . 1  
C h i l d  h . s  t w o  o r  more  
�9 go b r , c k o t s  

CHILD CARTOON DCtTRm PLRY6OY. 
pENTHOUSE. AND HUSTLER 

m . x  = 5 5 0  

m~n = 0 

/ 

R B C D E F O 14 ! 
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CHART 12 

J 

A J u v e n i l e  c l o t h i n g / h a i r s t y l e  9& 
B F u r n i t u r e  or  e q u i p m e n t  93 
C F t c i a l  e x p r e s s i o n  79 
D C L p t i o n  2&7 
E C u l t u r e  o~ c h i l d h o o d  c u e ( s )  84 
F Boy o r  g i r l  s c o u t  cue 10 

CHILD CARTOON DATA, P L A y ~ y .  
PENTHOUSE. & HUSTLER 

2GO 

A B C D E 

b 



CHART 13 

E-9 

A F e t u s  in  u t e r o  
B F e t u s  ~ b o r t e d  
C Newborn  t o  1 month  
D I month  t o  2 y e , r $  
E 3 to  5 ye~rm 
F 6 to  11 yeLPS 
0 12 to 15 y e l r s  
H 1& to 17 yeLrs  
I Adu l t  - over 18 

34 

AGE b r a c k e t  o~ t h e  ONLY 
o r  YOUNGEST P r i n c i p a l  
C h i l d  b l s e d  on PHYSICAL 
DEPICTION 

0 
61 
91 

215 
218 
118 
224 
128 

CHILD CARTOON DATAt PLAYBOY 
mew = 300 min = 0 300] 

A C D --E F O N X 

CHART I~  

F e t u s  i n  u t e r o  48 
B F e t u s  i b o r t e d  - 0 
C Newborn  t o  I month  &9 
D t mon th  t o  2 y e L r s  80 
E 3 t o  5 y e l r s  1&7 
F . &  t o  11 y e l p s  268  
O t2  t o  15 yeLPs  132 
H t& t o  17 y e ~ r s  291 
Z A d u l t  - o v e r  18 102 

I AGE b r L c k e t  o f  t h e  ONLY I 
o r  YOUNGEST P r i n c i p a l  
C h i l d  b . s e d  on CUES 

CHILD CARTOON DATA= P t ~ B O Y  
mQ,,x = ' 3 0 0  min  = O 

300 = 

A B C D E F G H I 



E-IO 

A F e t u s  i n  u t e r o  
B F e t u s  a b o r t e d  
C N o . b o r n . t o  1 m o n t h  
D 1 m o n t h  t o  2 y e t r s  
E 3 t o  5 y e t r s  
F 6 t o  11 y e t r s  
G 12 to  15 y e t r s  
H 16 to  17 years  
I A d u l t  - o v e r  18 

0 
0 
0 
0 

15 
31 
19 

? 

2 

AGE b r L c k e t  o f  t h e  OLDEST 
P r i n c i p a l  C h i l d  b a s e d  on 
P H Y S I C A L  D E P I C T I O N ,  when  
t h e  P r i n c i p ~ |  C h i l d  h~s  
t ~ o  o r  m o r e  a g e  b r a c k e t s  

CHART 15 

CHILD CARTOON DATA: 
mLx m 300 min m 0 

F:~_~YmY 

300 

225 

150 

75 

A C D E F 0 H L 

CHART 16 

A F e t u s  i n  u t e r o  1 
B. F e t u s  ~ b o r t e d  0 
C N e w b o r n  t o  1 m o n t h  0 
O I m o n t h  t o  2 y e a r s  3 
~ 3 t o  5 y e a r s  : 14 
F 6 t o  11 y e a r s  34 
G 12 to  15 years  21 
H 16 t o  17 y e a r s  13 
I A d u l t  - o v e r  18 3 

AGE b r L c k e t  o f  t h e  OLDEST 
P r i n c i p ~ l  C h i l d  b l s e d  on 
CUES, when  t h e  P r i n c i p ~ 1  
C h i l d  h a s  t ~ o  o r  m o r t  
�9 ge b r a c k e t s  

, L'~41LD CARTOON OATAI PLAYBOY 
_mKx = 300 rain = 0 

> 

o .  

300 

225 

150 

75 

A B C D E F O H I 



~-11 

CHART 17 

A duvenl le c l o t h i n g / h a l r s t y l e  &l 
B Fu rn i tu re  or equipment 6~ 
C F a c i a l  e x p r e s s i o n  4 8  
D C a p t i o n  17& 
E C u l t u r e  o f  c h i l d h o o d  c u e ( s )  52 
F Boy o r  g i r l  s c o u t  cue e 

C H I L D  CARTOON DATA: PLAYBOY 

280 " 

210 

The most s i g n i f i c i n t  CUE w h i c h  
r  �9 DISCREPANCY be tween i n  
AGE BASED ON THE PHYSICAL DE- 
PICTZON o f  t h e  P r i n c i p ~ l  C h l | d  
l n d  t h e  AGE ~SF..D ON CUES 

A B C D E F 

/0~ f "~  



E-12 

CHART 18 

A F e t u s  i n  u t e r o  
B F e t u s  L b o r t e d  
C N e u b o r n  t o  I m o n t h  
O 1 m o n t h  t o  2 y e ~ r s  
E 3 t o  5 y e a r s  
F 6 t o  11 y e a r s  
0 12 t o  15 y e s r s  
H Ib to  17 years  
I A d u l t  - o v e r  18 

14 
I 

13 
21 
50 
68 
19 
23 
26 

~HILO CARTOON pATA: PENTI~SE 
m~x = 300 min = 0 

300  " 

i 

225 " 

~tGE bracket  of  the ONLY 
or YOUNGEST P r i n c i p l l  
C h i l d  based on PHYSICAL 
DEPICTION 

150 ~ 

A C D E F O H I 

CHART 19 

A F e t u s  i n  u t e r o  
B F e t u s  i b o r t e d  
C N e w b o r n  t o  I m o n t h  
O I m o n t h  t o  2 y e l r s  

3 t o  5 y e L r s  
F 6 to  11 y e l r s  
O 12 t o  15 y e i r s  
H 16 t o  17 y e t r s  
! A d u l t  - . o v e r  18 

AGE b r a c k e t  o f  t h e  ONLY 
o r  YOUNGEST P r i n c i p a l  
C h i l d  b L s e d  on CUES 

15 
1 

19 
16 
41 
74 
37 
39 
11 

CHILD CARTOON DATA= P~NT14OU~E 
max - 300 mln = 0 

300  

2 2 5  

1 5 0  

A B C D E F 0 H I 



CHART 20 

E-13 

A F e t u s  i n  u t e r o  
B F e t u s  L b o r t e d  
C N e ~ b o r n  t o  1 m o n t h  
D I m o n t h  t o  2 yeLPS 
E 3 to  5 y e t r s  
F 6 t o  11 y e l p s  
G 12 t o  15 y e L P s  
H 16 t o  17 y e ~ r s  
I A d u l t  - o v e r  18 

1 
O, 
0 
0 
1 
4 
2 
0 
0 

CH;LD. CARTOON OATA: P~NTHOI~SE 
max = 300 min = 0 

300 

225 

AGE b r a c k e t  o f  t h e  OLDEST 
P r i n c i p ~ l  C h i l d  b ~ s e d  on 
PHYSICAL  D E P I C T I O N ,  when  
t h e  P r i n c i p ~ 1  C h i l d  h~s 
t w o  o r  mo re  ~go  b r l c k e t s  

150 

75 

Q 

A B C D E F 0 H I 

CHART 21 

A Fetus in  u te ro  I 
B Forum Lbor ted 0 
C Newborn to  1 month 0 
D I month to  2 y e l r s  0 
E 3 t o  5 y e . r s  I 
F 6 t o  11 y o t r e  4 
O 12 t o  15 y e t r e  2 
H 16 to  17 yeLr$ 0 
I A d u l t  - over 18 0 

~HILD CARTOON DATAz pENTHOUSE 
m4u< = 300 m ln  = 0 

300 

225 

150 

A 

I 

B C D E F G HI Z 

\ 



E-14 

CHART 22 

A J u v e n i l Q  r  15 
B F u r n i t u r e  or  e q u i p m e n ~  6 
C F L c t l l  e x p r o s s i o n  8 
O C ~ p t i o n  4 1  
E C u l t u r e  o~ c h i l d h o o d  c u e  2 0  
F Boy o r  g i r l  SCO~t r 0 

C H I L D  CARTOON DATRm PE:N'THOUSE 

2eo "! 

1 
I 

2 1 o  ; 

i 

t 4 0  �82 
t 

7 0  

B C D [ 

. -  r 



CHART 23 E-15 

A F e t u s  i n  u t e r o  14 
B F e t u s  L b o r t e d  24 
C N e w b o r n  tO  t m o n t h  3 5  
O 1 month t o  2 yeLPS 30 
E 3 t o  5 y e i r s  91 
F 6 tO 11 y e ~ r s  189 
O 12 t o  15 y e t r s  5& 
H l& t o  t 7  y e . n s  30 
I A d u ] t -  o v e r  tG 20 

CHILD 'CARTOON D~TA' HI~STLER 
m~x = 300 m tn  = 0 

B C D E F G H I 

CHART 24" 

A F e t u s  i n  u t e r o  15 
B F e t u s  ~ b o r t e d  33 
C Neuborn  t o  t month ~ 4b  
O I month t o  2 y e l P S  2& 
E 3 ~o 5 y e L r s  G6 
F & t o  11 y e a r s  200 
O 12 t o  1~ y e . r s  &3 
H t& t o  17 y e L r s  41 
I A d u l t  - o v e r  18 2~ 

I N3E b r , c k e t  o f  t h e  ONLY 1 
o r  YOUNGEST P r i n c i p a l  
C h i l d  b L s e d  on CUES 

r i 

CHILD CARTQOH DAT~= HUS71.ER 
m.x  = 300 min = 0 

300  

22"J 

1~0 



~.-16 
CI~ART 25 

A F e t u s  i n  u t e r o  14 
B F e t u s  L b o r t o d  2 4  
C N e w b o r n  t o  I m o n t h  3 5  
D I m o n t h  t o  2 y e l r s  30  
E 3 t o  5 y e a r s  97  
F 6 t o  11 y e L r s  189 
O 12 t o  15 y e a r s  56  
H 16 t o  17 y e L r s  3 0  
I A d u l t  - o v e r  18 20  

AGE b r L c k e t  o f  t h e  OLDEST 
P r i n c i p l l  C h i l d  b a s e d  on 
PHYSICAL D E P I C T I O N ,  when  
t h e  P r t n r  C h i l d  has  
t w o  o r  m o r e  a g e  b r a c k e t s  

C H I L D  ~ R T O O N  DATAI  HUSTLER 
- 300  men m 0 

J 
300 1 

2 2 5  

1 5 0  

7 5  

A �9 c o s F o . z 

CHART 26 
T -  . ~ "  

A F e t u s  i n  u t e r o  0 
B F e t u s  a b o r t e d  1 
C N e w b o r n  t o  I m o n t h  1 
D ~ m o n t h  to 2 ye~rs I 
E 3 tO 5 y e a r s  3 
F & t o  11 y e a r s  14 
G 12 t o  15 y e a r s  13 
H 16 t o  17 y e a r s  7 
I A d u l t  - o v e r  10 2 

I 

AGE b r . c k e t  o f  t h e  OLDEST 
P r i n c i p . 1  C h i l d  b l s e d  on 
CUES, w h e n  t h e  P r t n r  
C h i l d  hQS tWO Or  m o r t  
a g e  b r a c k e t s  
ii I 

~'HILD CARTOON DRTRz : HUS~-ER 
�9 m~x = 3 0 0  mln - 0 

3~176 l 

225 ! 

150 

7 5  

A B C D E F (3 H I 



E-!7 

CHART 27 

A d u v e n i l e  c l o t h i n g / h l i r s t y l e  20 
B Furni ture o r  e q u i p m e n t  24 
C F ~ r  e x p r e s s i o n  2 3  
D C ~ p t i o n  50 
[ C u l t u r e  o f  c h i l d h o o d  c u e  12 
F Boy  o r  g 2 r l  s c o u t  c u e  2 

CHILD CARTOON DATA: HUS"rLER 

2 8 0  

2 1 0  

140  

70 " 

f 

A B C D E F 

/ 



E-18 

CI~.RT 28 

J 

M ~ t u r e  c l o t h i n g  109 
SexuL1 c l o t h i n g  42 
U n d e r g L r m e n t s  s h o w i n g  14 

E x p o s e d  o r ' p ~ r t i l l l y  115 
e x p o s e d  s e x u a l  p ~ r t s  

I m p l l e d  n u d i t y  77 

O e n i t l l  e x p o s u r e  o r  164 
f u l l  n u d i t y  

S c o u t  u n i f o r m  23  

S t L t e  o f  DRESS 
o r  UNDRESS o f  t h e  
P r i n c t p l l  C h i l d .  

CHILD CARTOON DATA: POOLED 
max = 164 rain = 0 

A .B C D E F 0 

A 



CHART 29 

E-19 

A U n s p e c i f i e d  
B Male 
C FemI1e 
D Male and Female 

38 
1 1 4 1  
650 
131 

C H I ~  CARTOON DATA, PLAYBrff, 

1144 

858 

572 

21Ba 

A PB: CaucLsian 
B PBz Black 
C PB: H ispan ic  
D PH: Caucasian 
E PH: B lack 
F PHz H ispan ic  , "  
0 Hm Cuacasian -- 
H H: Black 
I Hi H i span ic  
d CUMS Caucasimn 
K CUM: Black 
L CUM, H i s p l n i r  

1081 
7 
6 

207 
2 
0 

- 441 
21 

0 
1 T 2 9  

3 0  

A B C D 

CHART 30 

CHILD CARTOON DRT~ 
me~< m 1732 rain ,, 0 

I ,  732 

1,2<)9 

866 

433 

A B C D E F G H I d K L 



E-20 

F e t u s  I n  u t e r o  1 
F e t u s  t b o r t e d  0 
Newborn t o  1 mon th  2 
1 month  t o  2 y e t r s  16 
3 t o  5 y e t r s  72  
b - t o  11 y e t r s  62  
1 2 t o  15  y e t r s  46 
16 t o  17  y e ~ r s  7 4  
A d u l t  - o v e r  18 1606  

CHART 31 

CHILD CARTOON .DATAI 
PEHTHOUSE & HUSTLER 

PLAYBOY _ 

i 

1644 " 

AGE b e t c k e t  o f  t h e  ONLY 
o r  YOUNGEST O t h e r  C h i t -  
m e t e r  bLsed  on PHYSICAl.  
DEPICTION 

8 2 2  
1 

411 

F e t u s  t n  u t e r o  1 
F e t u s  I b o r t e d  0 
Newborn  t o  1 mon th  3 
1 mon th  t o  2 y e a r s  8 
3 t o  5 y e t r s  59  
6 t o  11 y e t r s  73  
12 t o  15 y e t r s  45  
16 t o  17 y e t r s  100 

" A d u l t  - o v e r  10 1642  

o r  ~ T  O t h e r  C h i t -  I 

A B C D E F O H l 

CHART 3 2  : 

r CARTOON DATAI -  IPI_A~flBOY 
PENTHOUSE L HUSTLER 

%.. *'? 

1644 
t 

1233 

8 2 2  

411 

A B C D E F O H I 



CHART 33 

~.-21 

F e t u s  i n  u t e r o  
F e t u s  a b o r t e d  
N e w b o r n  t o  I m o n t h  

m o n t h  t o  2 y e a r s  
3 t o  5 y e a r s  
6 t o  11 y e a r s  
12 ~o 15 y e a r s  
16 to 17 y e ~ r s  
A d u l t  - o v e r  18 

0 
0 
0 
0 
I 
5 
3 
3 

14 

C H I L ~  ~A~TOON pATA:  PLAYBOy,  
PENTHgU~E ~ HUSTLE~ 

1644 

1233 

AGE bracket  of  the OLDEST 
Other Character  based.on 
PHYSICAL DEPICTION, when 
the  Other Charac ter  has 
t w o  o r  more  age  b r r  

822 

411 

A " B C D E F 0 H I 
.Q 

F e t u s  i n  , J t e r 0  
F e t u s  a b o r t e d  
N e w b o r n  t o  Z m o n t h  
I m o n t h  t o  2 y e a r s  
3 to  5 years  
6 to  11 years  
12 to 15 years  
16 to 17 years  
Adu l t  - over 13 

c) 
0 
0 
1 
2 
4 
3 
5 

14 

AGE b r a c k e t  o f  t h e  OLDEST 
O t h e r  C h C r L c t e r  l :)r on 
CUES, when  t h e  O t h e r  
C h L r a c t e r  h ~ l  t w o  o r  m o r e  
a g e  b r & c k e t  s 

II 

CI~RY 3~ 

CH~D CARTOON DATA: PLAYI3OY. 
PENTHOUSE & HUSTLER 

1644 

1233 

411 

i ~. 

A B C O E F G H I 



E-22 

C~t~.T 35 

duven i l e  c l o t h i n g / h a i r s t y l e  23 
3 F u r n i t u r e  or equipment 26 

Fac ia l  express ion 20 
3 Ccpt ion 55 

C u l t u r e  o f  c h i l d h o o d  c u e  29 
Boy  o r  g i r l  s c o u t  cue  1 

CHILD CARTOON DATA: PLAYBOY. 
PENTHOUSE .~ HV~TLER 

230 

.-.i0 

The most s i g n i f i c a n t  CUE which 
caused a DISCREPANCY botween an 
AOE BASED ON THE PHYSICAL DE- 
PICTION of the Other Character  
and the AGE BASED ON CUES 

140 

70 

A B C D ~" 
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E-24 

A U n s p e c i f i e d  
B Male 
C Female 
D Male and Female 

SEX o f  t h e  
T e r t i a r y  C h a r a c t e r  

36 
698 
434 
140 

CHART 37 

CHILD CARTOON DATA| PLAYBOY. 
PENTHOUSE & HUSTLER 

1 1 4 4  

858 

572 

286 

A B C O 

CH~RT 38 

3 
PBz Cauclsian 

8 PB: Black 
,~ PBI Hispanic 

PHI C a u c & s i . n  
Z PHI B l a c k  
r PHI H i s p a n i c  
3 HI C u l c a l i l n  
H HI B l a c k  
I Ht H i s p a n i c  
J CUMt C a u c a s i a n  
K CUMn BI IcW 
L CUMz H i s p l n l r  

T e r t t t r y  Chmr -  
s o r e r  RACE 

6 7 6  
5 .  
3 

1 2 1  
1 
0 

2 7 1  
18  

1 
1 0 6 8  

2 4  
4 

C H I L D  CARTOON DATA 
m a x  - 1 7 3 2  r a i n  = 0 

C ( 

1 , 7 3 2  

1 , 2 9 9  

866 

433 

A B C D E F G H I J K L 



E-25, 

CHART 39 

Fetus i n  u t e ro  3 
Fetus abor ted  0 
Newborn to  I mo 4 
I mo. to  2 y r s  5 
3 t o  5 y r s  16 
6 t o  11 y r s  44  

; 12 to  15 y rs  16 
I 16 to  17 52 

A d u I t -  over 18 1102 

AGE of the main T e r t i L r y  
Cha rLc te r  based on PHY- 
SICAL DEPICTION or '  
CUES 

CHILD CARTOON OATA: 
PENTHOUSE I & HUSTLER 

PLAYBOY. 

1 1 0 4  

8 2 8  

5 5 2  

2 7 6  

( A B 13 D E F G H I 



E-26 

I . 

q ' i l  P . , - , i ' . O  ~. 

I .  

0 
~" 'b. { .  
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CHART Al 

E-27 

A Poo ted  
B P l l y b o y  
C P e n t h o u l e  
D Hu l%1er  

Number o f  c h i l d  
c i P t o o n s  i n  two c o n s -  
e c u t i v e  eye s p i n s  
i n v o l v i n g  c h i l d r e n  

PART *E' 
CARTOON'S RELATIONSHIP 
TO SURROUNDING TEXT 
AND IMAGES 

889 
506 
102 
2el 

CHILD CARTOON. DATA: 

A B C D 

C_" 



CHART 42 
E-28 

A Poo led 
B P l a y b o y  
C Penthouse 
D H u s t l e r  

Number o f  c h i l d  
c a r t o o n s  Jux taposed  
w i t h  SEXUAL and 
VIOLENT PICTURES 

P i c t u r e s  i n c l u d e :  photo--  
g r a p h s ,  i 1 1 u s t P a t  i o n s ,  
and r oons 

953 
313 
110 
530 

~HII.D CARTOON DATA: 

A B C 9 

CI~ART 43 - j  

A Poo led sexua l  p i c  614 
B Poo led  v i o l e n t  p i c  339 
C P l a y b o y  sexua l  p i c  246 
D P l a y b o y  v i o l e n t  p i c  b7 
E Penthouse sexu.1  p i r  65 
F Penthouse  v i o l e n t  p i c  45 
O H u s t l e r  s e x u t l  p i e  303 
H H u s t l e r  v i o l e n t  p i c  227 

Number O~ c h i l d  
c a r t o o n l  Jux taposed  
~ i t h  SEXUAl. o r  
VIOLENT PICTURES 

I % 

P i c t u r e s  i n c l u d e s  p h o t o -  
g r l p h s ,  i l l u s t r a t i o n s ,  
~nd c a r t o o n s  

CHIL~ CARTOON DATA: 

A B C D E F O H 

\ 



�9 E-29 

J 

L 

P o o l e d  
) P l a y b o y  
: P e n t h o u s e  
) H u s t l e r  

Number  o f  c h i l d  
c a r t o o n s  j u x t a p o s e d  
w i t h  SEXUAl. and 
VIOLENT TEXT o r  
CAPTIONS 

~ART 1~: 
;ARTOON'S RELATIONSHIP 
ro SURROUNDING TEXT 
~ND IMAGE3 

939 
227 
800 

C ~ T h ~  

CHILD CARTOON DATA8 

A B C D 

U"Ht~T ~5 

P o o l e d  s e x u a l  t e x t  
3 P o o l e d  v i o l e n t  t e x t  

P l a y b o y  s e x u a l  t e x t  
) P l a y b o y  v i o l e n t  t e x t  
Z P e n t h o u s e  s e x u a l  t e x t  
: P e n t h o u s e  v i o l e n t  t e x t  
3 H u s t l e r  sexual tex~ 
H H u s t l e r  v i o l e n t  t e x t  

I 

Number o f  c h i l d  
c a r t o o n s  J u x t a p o s e d  
~ i t h  SEXUAL o r  
VIOLENT TEXT o r  

CAPTIONS 
I 

1012 
954 
463 
476 
136 
91 

413 
387 

CHILJ~ CARTOON D~TP '  
PLAYBOY. PENTHOUSE. & HUSTLER 

PART IE: 
CARTOON'S RELATIONSHIP 
TO SURROUNDING TEXT 
AND IMAGES 

A B C D E F G H 



E-30 
CHART ~6 

; S o c i � 9  I s s u e  
3 R e l i g i o u s  I s s u e  
" S p o r t s  
3 E n t e r t L i n m e n t ,  A r t  
[ S e x  F e � 9  Humor  
: O t h e r  

t 3 2  
18 
2 4  
9 3  
3 9  
2~  

CHILD CARTI~GN DRTA= 
pLAYgOY. PEHTHOUSE �9 :~USTLER 

me~ m 1 4 ~  m i n  ~ 0 

C h i l d  c ~ r t o o n  Ln t h e  
s4ume e y e  s p i n  i s  i n  
ARTZCLE o r  I N T E R V I E ~  
by  �9 N ~ t i o n � 9  f i g u r e  
d t s r  � 9  o f  
t h e s e  i s s u e s  

~ T  I E |  
~ A R T O O N ' S  R E L A T I O N S H Z P  
rO  SURROUNDING TEXT 
~ND IMAGES 

A B C D E 
v, 

I' 
i 

( 

�9 " 7  r 
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F-I 

N 
U 
M 
B 
E 
R 

0 
F 

A 
C 
T 
I 
V 
I 
T 
I 
E 
S 

To" 

52" 

GRAIH 1 

~HILD CARTOON DATA: PLAYBOY. PF.NTHOUSE_ & HUSTLER 

'Number o? v i o l e n t  ~nd s e x u a l  
l a C t l v l t i o l  w i t h  t h e  P P i n c i -  
I p l l  C h i l d  as RECIPIENT 

Non-cumul  at i r e  

�9 = P B  

m . p H  

qk - . H  

55 60 6.5 70  75  8 0  
YEJNR 

N 
U 
M 
B 
E 
R 

0 
F 

A 
C 
T 
I. 
V 
I 
T 
I 
E 
S 

70" 

52" 

1 

CHIL.~ ~ARTOON DATAI 

GRAPH 2 

PLAYBOY. PENTHOUSt[. & HUSTLER 

Number o f  n o n - v i o l e n t  I n d  n o n -  
s e x u . l  a c t i v i t i e s  w i t h  t h e  P r i n -  
c i p a l  C h i l d  as RECIPIENT 

N ~ T I V E  

"' " P B  

I ~  PH 

q k ' H  

55 60  65  70  ~ 80  8 5  
YEAR 



F-2 GRAPH 3 

7o" 

~2' 

0 

70 '  

~2 '  

C H I L D  CARTOON DRTAI  PI..AYBOY. 

N u m b e r  o f  v i o l e n t  I c t i v t t t e S  
w i t h  t h e  P r i n c i p l l  C h i l d .  
I s  R I [ C I P I E N T  I 

N o n - c u m u l l t t v e  

�9 = P 9  

M . I~,1 

I 

YEAR, -- .-. 

GPAPH 

C H I L D  CARTOON DATA|  P I - R Y ~ .  I:~'~THOUS:E & H U 6 T t ~  

N u m b e r ~ o f  SOxu~l" & c t i v i t i e $  
w i t h  t h e  P r i ' n c i p l l  C h i l d  
a s  R E C I P I E N T  - 

N o n - c  umu I L t  r y e  

---1 a - p H  

'4k "H 

Ir ' ~ '  

80  8 ~  

-> 

�9 s 6 o  
/ i 

7O 7 5  
YEAR ' �9 ~ ' 

8 0  8 5  



" F - 3  

N 
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