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(l l Idren in Playboy, 
Penthouse and 
Hustler 
A study to de termine  how por- 

nography  and violence in the 
media  affect the incidence of  

sexual abuse/exploitat ion,  family 
violence and  juvenile del inquency 
was recently comple ted  at American 
University in Washington, DC. The 
project  was funded  through the Of- 
rice of  Juveni le  Justice and Delin- 
quency Prevent ion (OJJDP), u.s. 
Depar tment  o f  Justice. 

Dr. Judith Reisman, principal in. 
vestigator for  the s tudy entit led 
"Children, Cr ime and Violence in the 
Pictorial Imagery  of  Playboy, Pent- 
house and Hustler" testified on the 
findings before the United States At- 
torney General 's  Commiss ion  on 
Pornography on  November  21, 1985. 

Visual images of  children in sexual 
d violent contexts  were analyzed 

in 683 issues of  the three adult 

on a small child's frame, were also 
noted.  

The s tudy identified three basic 
themes:  nonsexual,  nonviolent  activi- 
ties such as simple memories ;  violent 
activities such as murder, maiming or  
surgical procedures;  and sexual activ- 
ities such as intercourse or  a child ap- 
pearing nude. 

A total of  6,004 photographs,  illus- 
trations and car toons depicting chil- 
dren appeared  in the 683 magazines.  
Hustler depicted children most  often, 
an average of  14.1 times per  issue, 
fol lowed by Playboy (8.2 t imes per  
issue) and Penthouse (6.4 times per  
issue). 

Findings included the following: 

• 1,675 child images were associ- 
ated with nudity. 

p 1,225 child images were associ- 
ated with genital activity. 

• 989 child images were associated 
sexually with adults. 

• 792 adults were por t rayed as 
pseudochi ldren.  

• 592 child images were associated 
with  force. 

• 267 child images were associated 
with sex with animals or  objects. 

• 51% of the child car toons  and 
46% of  the child photographs  
showed children ages 3-11. 

i i  

" .  . . these  m a g a z i n e s  g a v e  m e  s o m e t h i n g  to g o  by  . . . on  
w h e r e  t h i n g s  a r g  h o w  they ' re  d o n g  a n d  b o w  i t  f e e l s  . . . ( they )  
i n t e r e s t  m e  a n d  I e n j o y  r e a d i n g  a n d  l e a r n i n g  n e w  t h i n g s  a b o u t  
s e x . . .  "" 

Teenage boy's comment about Ptayboy 

magazines beginning with Playboy's 
initial December  1953 issue through 
Playboy, Penthouse and Hustler 
issues of  December  1984. Research- 
ers counted children in car toons or 
photographs,  and references to 
children in ca r toon /pho tograph  
captions. 

Each car toon  or photograph was 
examined for characteristics of  the 
child or  adult depicted,  the activities 
in which the child was involved, the 
nature of  the activity, and the state of  
dress or  undress of  the child. Pseudo- 

~j ' ldren (adults dressed and posed as 
Aldren) and any discrepant  body  

features, such as oversized breasts 

• More girls than boys were associ- 
ated with sexual assault. 

• More boys than girls were associ. 
ated wi th violent assault. 

• Almost all depictions of child 
sexual abuse por t rayed the child 
as unha rmed  or benefi ted by the 
activity 

From 1954 to 1984, these 6,004 
images oPt:hildren were Interspersed 
with 15,000 images of  c r ime and 
violence, 35,000 female breasts and 
9,000 female genitalia. 

Playboy, Penthouse and Hustler 
were chosen for the s tudy because 
they are the three top-selling 
ero t ic /pornographic  magazines. 

Approximately 25% of the profes- 
sional adult male population reads at 
least one of these three magazines. In 
addition, Playboy and Penthouse are 
accessible to Juveniles since they are 
available at newsstands, hotel lobbies, 
airports,  college bookstores  and in 
the home. 

Playboy reaches 15,584,000 
people  per  issue, Penthouse 
7,673,000 and Hustler 4,303,000.  
This compares  to Psycl~olo~ Today 
with 4,704,000 readers, Sports Illus- 
trated with 13,034,000 and M~ wi th  
1,635,000. 
Conclusions and Recommendations. 

The study a t tempted to draw con-  
clusions about  the effects o f  the im- 
ages on Juvenile and adult readers, 
and explore the possible role of  the  
magazines as sources of  sex 

, educat ion.  
Several Issues were raised for 

future study: 
I. The role of  these magazines in 

making children more  acceptable as 
objects of  abuse, neglect and 
mistreatment ,  especially sexual abuse 
and exploitation. 

2. The possibility that these im- 
ages of children reduce taboos and 
inhibit ions restraining abusive, 
neglectful or exploltative behavior 
toward children. 

3. The possible trivialization o f  
child maltreatment in the minds o f  
readers; and, 

4. The consequences of  present-  
ing sexual and violent images of 
children in magazines that call atten- 
tion to sexual and/or  violent activity. 

Dr. Reisman r e c o m m e n d e d  the Na- 
tional Institute of  Mental Health, t~e 
Depar tment  of  Justice and child 
welfare agencies cooperate  to address 
the problem of pornography  In ou r  
society through the use of  task forces 
and research efforts. 

She further  r ecommended  a volun- 
tary mora tor ium on child or pseudo-  
child images until verifiable research 
can be conducted on the harm factor. 
Such action by sex-Industry represen-  
tatives could be seen as an act of  
responsibil i ty based on  concern  for 
the welfare of  children, rather than 
an admission of  guilt. 

For more  information contact.  
Judith A. Reisman, PhD, President, 
The Institute for Media. Education, 
p.o. Box 7404, Arlington, VA 22207, 
(703) 237-5455. 
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I: PLAYBOY DRUG CARTOONS 

1) Grandmother Enjoys Mari,~uana (9172, p. 195). A hip ~randmother enjoys the modern amenities of pot- 
suggesting the harmlessnes of dru~s for juvenile and adult readers. 

2) Young Children Enjoy Marijuana (12/70, p. 296)% Two small brothers,  about ten-years  o~-age, 
l inked the joys of Christmas and pot use suggesting the harmlessness of drugs for juvenile and adult 
readers. 

3) Execut ives Enjoy LSD (9/67, p. 170). Establishment drug-using execut ive,  besting his LSD fear fu l  
colleague, suggests the harmelssness of drugs for juvenile and adult readers. 

4) Parents Enjoy Marijuana (3/?0, p. 221). Parents and other * eiders" learn to enjoy youthfu l  drugs. 
The four cartoons in this set are themes representat ive of the data on 158 chi ld/drug/alcohol 
associated images in Playboy; as wel l  as those in Penthouse and Hustler (see the Reisman Report, 
Volume IID. These four cartoons educate readers to the not ion tha t  child and adult drug users do no 
harm to self  or society.  Documentation of Playboy's funding and legis lat ive lobbying role for HORML 
(National Organizat ion for the Reform of Marijuana Laws) and for the decr imina l isa t ionand a©ceptanoe 
of all i l l i c i t  drugs in the USA, is available through The Ins t i tu te  for  Media Education (TIME). 

II: PLAYBOY CHILD CARTOONS 

5) Implied Incest (3172, p. 163). The "Teddy" cartoon is a ful l  page, color image describing a 
sexual scene between a female minor and a male adult. It takes place in mid-day (based upon the light 
violet of the window scene) and in an middle to upper-class home (based upon the dormer window, well 
kempt furnlshin~s, violet wail-to-wall carpeting, clear possession of room by the lone child, etc.) 
Artist, ~'. Folkes, draws this typical child in his child cartoons: a glrl of about ?-8 years, large 
eyes which occupy nearly half of the face, an ,~nformed nose and cupid bow mouth, polka-dot hair bow and 
yellow curls completes an unambiguous pre-school look--but for the exaggarated breast area.' The latter 
deliberately confuses the reader's a(;e evaluation. (Place your fin~er over the budding breast to 
determine the holistic age information provided.) Despite this and using a child-llke, flowery 
illustrative technique, a doll house, teddy bear and ball, Irolkes creates the overall impression of a 
very youn~ child. 

The story is of child sex for money (prostitution). Cartoonist, Irolkes, has the child cheerily blame 
her "teddy" for the unexpected price, portraying the youngster as mercenary and more clever than the 
adult ,male offender. Thus, ~'olkes "equalizes" the child and adult in the drama, suggesting the male, 
not the child) may be victimized/tricked/exploited. The casual safety of the man's mid-day eritry into 
the bedroom of the already nude female child and his shock at a charge (blamed on "teddy=), would imply 
some sort of kinship pattern; father, uncle or step-dad, etc. Some may question the incest implication 
or argue that this is an adult prostitute dressing as a child. However, a complete review of Irollces's 
35 child cartoons present an identifiable artistic pattern of nude female children in bed with men) 
women and family members (e.g. "Uncle William). Furthermore, since Playboy has become aware of the 
Reisman research activity, Irolkes has lately abandoned these child-adult sex dramas for other themes. 

It is relevant that the male's appearance; age, race, white collar and blue surge suit, identify him as 
similar to millions of Playboy readers. This child molestation drawing suggests intercourse may occur 
and continues a standardized Playboy claim of adult-child sex harmlessness. 

' NOTE: COVER THE CAPTION. READ THE TEXT AFTER DETERMINING THE ACE OF CHILDREN IN ALL 
CARTOONS! Based upon a found perceptual/behavioral bias toward inflating children's ages in cartoons 
due to precocious captioned language, it is crucial to cover captions for a more accurate assessment of 
children's ages. 



In marked contrast to this humorous mythology, should a real child of this age be penetrated by the sex 
organ of a male of the size portrayed, the child would commonly sustain significant, often permanent, 
physical (as well as emotional) trauma. Here, as throughout these "jokes," perceptual distinctions 
between female adults and children as sex objects are blurred for some number of normal and pedophile 
juvenile and adult readers. 

6) Uncle/Incest (5/?4, p. 205). As in" teddy",  Folkes again uses a young child, (bow, curls plus 
exaggarated breasts) for an incest~trickery~statutory rape scene. Folkes has the child describing a 
fun, ful l  sexual act with her overweight, elderly, uncle. Typical of most Playboy child molestation 
humor is the adult use of "games" to trick children into sex with no physical or emotional harm 
resulting to the child. 

?) Sexual Molestation (10/71, 9. 166). Note, Interlandi's ? to 10-year-old child appears older than 
does l~olkes's youngsters (sans Folkes' exaggarated breasts). Interlandi insinuates that the female 
child is experienced with hands-on molestation, for we are told she is comparing this attack with those 
past. As in the "teddy" cartoon, the male offender (a tossled, nowrobbed, neighbor, teacher, father, 
uncle, friend, etc. lighting his "af ter"  cigarette), is the innocent--shocked by the sexually savy 
nature of the child who, as always, is not physically or emotionally harmed by a man's apparent full 
sex and violence assault. 

8) Gang Rape by Adult Friends/Beast/ObjectS(3/?8,..p. 231). Again Folkesuses his exaggarated 
breasts, bow and curls to create a "Dorothy" raped by all three cherry friends. An immobile policeman 
stands by providing no movement toward chase or arrest. This particular sex and violence child assault 
Joke is rare for Playboy. as i t  includes some suggestion (although humorous) of possible bar-- to the 
child. 

Ill: PENTHOUSE CHILD CARTOONS 

9) Child Assault (11/76, p. 92). "Straight" sex between an apparent adult and a 5 or 6-year-old is 
not "deviant." The Penthouse child is seen to. be mature, mercenary, promiscuous and unharmed by sex. 

10) Prostitution/Homosexual/Orgy (2/?9, p. 60). Penthouse proposes, as above, the precociously natural 
prost i tut ion of children, suggesting orgy/homosexual act ivi ty with adults as harmless and funny. This 
child is seen to be about 3 to 5-y-ears-of age. 

11) Statutory Rape by Object (5/84, p. 13?). The use of Fairy Tales by pornographers is discussed in 
greater detail in the Reisman Report, Volume I. Here Dorothy was depicted grinning and voluntarily 
grasping the Straw Man with her arms and legs, while her two protectors casually observe the &0tivity. 
Again, the idea of "adult" sex as harmless to the child is presented. 

12) Child Assault (11/.~2, p. I71). Artist-Bill Lee applies the Folkes technique: very small child with 
exaggarated breasts. The nude "conservative politician" in bed with the nude child suggests sex has 
pleasantly taken place. Remember "Uncle William" and the phone call to morn, as uncle smokes his "after" 
cigarette. Harmlessness of adults tricking children into sex is the sex education presented. 

IV: HUSTLER CHILD CARTOONS 

13) Incest/Father Assault (5184, p. 15). AHustler father attacks his teen-age daughter who appears 
frightened but resigned. Some emotional harm of sex/violence is implied though apparently disgarded by 
the artist's father character. 

14) Abortion (2/79, p. 85). One of dozens of similar Hustler abortion "jokes" while hundreds of 
"birth" jokes in all three magazines describe the genre's systematic portrayal of birth as generally 
i l l eg i t ima te ,  deformed, and/or undesireable. 
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15) Sexual Assault in Children's Public Space (3/77). This Tinsley story provides "Chester the 
Molester" (a monthly feature) with a playground victim. Noting the retailing face of the potential victim 
and the unusual way in which the child's legs are opened as she Eoes toward Chester, Tinsley suggests 
here that children may even seek, but surely are unharmed by, these assaults. The significance of 
children's assault by fathers/neighbors/uncles/Santas/politicians/ministers/fairy tale friendsp in the 
child's private space (home)and/or public space (e.g. playground)teaches that--in this genre-- 
children are sexual "targets" with neither place nor person (male) they may expect to trust. 

16) Kidnapping Children (I0/77). Hustler generally builds stories ~round the kidnapping of small girls 
in the monthly Chester activities. These bound children appear apprehensive and "Chester the Wolester" 
is naked. Tinsley specializes in portraying fearful faces on his children and often presents much more 
graphic sexual scenes than this. However, the children here are treated with as little concern for the 
harm inherent in adult sex with children as are the Playboy Folkes smiling children. 

V: SANTA CLAUS (RELIGION) IN PLAYBOY AND PENTHOUSE CARTOON HUMOR* 

17) Cannibalism of Boy (I/77, p. 221). Here Playboy's Santa appears to have cannibalized the child 
whose clothing is left on the floor at right. Santa's pointy, sharpened teeth and bloody handkerchief 
clearly indicate the child was "dinner." A seperate study of the treatment of religion and Santa, in 
all three magazines, identified the treatment of these themes as systematically violent and deviant. 
(Preliminary findings on this study are available from TIME). 

18) Bestiality (I/79, p,  360) =, Bestiality between wives and the family dog, etc., is a common 
Playboy theme and reported in the findings under "crime." It is noteworthy however, that oneof the 
few Playboy male characters to be portrayed in bestiality i s  Santa Claus. The significance of images-- 
particularly Santa--for millions of viewing children (voluntarily and involuntarily) cannot be 
overstated. 

19) Sadistic Sexual Assault (12/74, p. 87). Here the small~irl in Penthouse is portrayed as pained; 
the lyric supports the notion that a rape is taking place, while Santa's pants are down. Upon closer 
inspection (unusual for cartoons) we f ind the pants are s t i l l  ON the child, "Public" adul t -chi ld  sex 
and violence is thes,,ggested theme, See Drs. Wambolt andNegley's commentary on this cartoon and the 
other cartoons appendi::ed to Volume I of the Reisman Report. 

20) Child Murder (12/??, p, 208.). Ki l l in¢ of boys is humorous in this bloody Penthouse image of a 
"good boy" shot by Santa. The genre regularly uses Santa as its holy or spiritual reference. Hence i t  
is important to note all three magazines portray Santa consistantly as an immoral and/or violating 
male. 

VI: PLAYBOY CHILD PHOTOGRAPHS 

21) Nude Adolescent and "Rubber Ducky" (7/85, p. 133) Following the announcement of th is research, 
Playboy and Penthouse drast ical ly  reduced the numbers and nature of their  sexually assault ive images of  
children. This 1985 photograph was part of the ~enre's many attempts to subtly retain the child in 
sexual scenes. The yellow duck in this model's hand, the oversized red high-heeled shoes (taken from 
mommie's closet?), the knock-kneed long, adolescent legs and narrow hip line, white stockings with 
yellow duckies, and the suggestive text, testify to Playboy's attempt to circumvent the pedophile and 
normal reader's resistance to sexualized images of children, stimulating readers with" child" arousal 
stimuli. 

* NOTE: THIS "CHILDLESS" SANTA CARTOON IS PRESEtCI"ED AS A POINT OV INFORMATION DUE.TO 
SANTA'S EMOTIONAL/SPIRITUAL ROLE IN MOST CHILDREN'S LIVES, ADDITIONAL "SANTA" ANALYSES ARE 
AVAILABLE THROUGH THE INSTITUTE (TIME), 



22) Incest/Father/Rape (11171, p. 120). This incestuous photograph has been assessed by computor a i r -  
brush experts asa cut-and-paste image of both an adult female andayoung child, air-brushed together 
to arouse the reader by the child imagery. The pig- ta i ls  and hair bowsp Raggedy Ann, white bobby--sox 
and Mickey Mouse/nursery rhyme sheets, are clear symbols to simulate the child. Moreover, the call to 
reader/ fathers to force sex on their  sleeping daughters is blatant in this Playboy text.  Again, as in 
the cartooned sex/violence images of Playboy, there is no suggested harm, (physical or emotional) to 
the alleged child from such a " forcefu l  father figure." The double entendre of "come" on strong, urges 
fathers to use violence for full sex entry. 

23) Incest/Rape (8175, p. advertisement). This image of a developing adolescent--apparently handcuffed 
for giving trouble to parents~is especially meaningful due to the real life cases of such young women 
and girls who have been chained to beds on bare matresses and forced to perform sexually. It is 
especially useful to note that this photo is an advertisement for Playboy's once "harder" ,magazine, 
Out, which used even stronger child and violent sex educative material than did Playboy. The 
incestuous and sadistic information links sex and violence and a~ain suggests that the young girl is 
getting what she deserves, with pleaure. 

24) Lesbian/Io. cest (7/81, p. 103). Photographer David Hamilton provides Playboy with "private" scenes 
of (foreign) nude, young girls who he claims are "cousins," embracing and displaying themselves for the 
reader's entertainment. Publicly displayed images of these youngsters (unsubstantiated as either 
cousins or lesbians) is not presented as possibly harmful for the girls now or later, when the~, gain 
their  age of majority. 

25) Incest/Rape of Retarded"Nymphette"(ll/76, p. 147). As in cartoons, Playboy photos have 
generally uti l i=ed "themes" to exploit child nudity. "Sex in Cinema" has been a theme which permitted 
Playboy to "report"  explicit pictures of nude children in foreign films and/or sexually ~raphic but 
unscreened outcuts from American films. This photo is uncr i t ical ly  and rather glibly portrayed by 
Playboy as a "retarded nymphette" about to be "ravished" by her "father" figure. 

26) Incest/Rape/Father (I 1/80), Using a now famous actor/director and a well known child star, this 
film outcut portraysa father, apparently about to perform oral sex on hisyoung daughter. Again, 
Playboy's film text describes incest as ar t fu l ly  harmless for father or his child. 

27) Simulated Teen/Lesbian (8/71). Typical Hamilton photo-essay "peeps" at (foreign) young girls 
during the "growth" stage, girls posed as self-exploring and lesbian. Despite documented fa i l -out  of 
obscene phone calls and the like for nude models, the harmless, artistic nature of posing is e,~phasized 
and no present or future harm to the yo.Jn~girls from this public display is presented as a 
possibility. 

28) Teen Nude (8/78D p. 238). Relying upon the sexually mature appearance of the youngster to 
legit imize the (now illegal) sexual exploitat ion of an underage youth, Playboy knowingly used this nude 
photo of Natassja Kinski at 1?-years of age. The use of voluntari ly nude young "actresses" fur ther  
undermines the sensit iv i ty of readers regarding the capabil i ty of young persons to give consent to 
their irreversible appearance in public sex display. The Attorney General's pending legislation will 
require a 21-year age-of-consent cap for nude/sex models. The cap is opposed by the sex industry. 

28) "Pseudo-Chi ld" (4/76, p. cover), l~antasi=ing child sex for the reader, Playboy dresses the 
expl ic i t ,  sexually seductive, half-nude ~[d,Jlt in a white virginal pett icoat,  black patent Magy Jane 
shoes and white bobby-sox, finishing with a l i t t l e -g i r l  blond hair-do. She sits on a gir l 's white 
bedroom rocker, encircled by child symbols in her pink, blue and white wall-papered bedrooB with her 
smalI crushable, vulnerable pastel-colored dolls and stuffed-animals, clutching her (surrogate Playboy 
reader) white "bunny" to her ful l  breast as she gazes up with her l i t t l e -g i r l  come-hither pout. Similar 
semi-nude child-adults are now regular features in se:,ually explicit magazines, films and videos. 
(Note that this Apri l  IS?~ Playboy is the magazine the tw..~ children are examining on the Washingtonian 
cover, p, 1). 
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Notice 

The pages of the report with pictures, cartoons, and illustrations have 
been found objectionable by the Office of Juvenile Justice and Delinquency 

Prevention, U.S. Department of Justice. 

Those interested in those pictures and illustrations are instructed to 

directly contact: 

Judith Reisman, Ph.D. 
Institute for Media Education 
Box 7404 
Arlington, VA 22207 
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Several medical and photo-montage experts examined this cover. Each independently concluded that 
two, perhaps three bodies were combined to create this cut-and-paste female image. The child clothing 
and props were all carefully designed to create child aroubal stimuli by blurring perceptual 
distinctions between child and adult females. As in cartoons, technically deceptive photos suggest to 
both normal and pedophile juvenile and adult readers that the child is a women and the woman is a child 
and thus both children and woman may be invisioned as appropriate sexual objects.i 

30) "Peeping" (11/71, p. 174). An ostensibly natural, "pr ivate" scene of two nude youths in love 
provides public entertainment for Playboy viewers. This may be said to undermine the sensit ivity of 
readers regarding the r ight of children to at tain their majority before giving consent to sex displays. 
These two youngsters are seen as under 1.~. The 21 year-age-of-consent is meant to provide youth wi th  
an opportunity to mature prior to being ]e~ally acceptable as nude sex objects, irreversibly exposed to 
the publ ic-at- large,  

VT: PENTHOUSE CHILD PHOTOGRAPHS 

31) A 12-Year-Old Sex Object (1/76, p. 54). This explicit Penthouse display included graphic genital 
and anal exposure of an apparent 12-year-old child. For several months fol lowing this photo-story, 
Penthouse conducted a "guessing game" w i thpr izes  for readers who guessed the "real" age of "Baby 
Breeze." Eventually the publisher claimed the English"Baby" to be 21-years-old (substantiated), 
further blurring perceptual distinctions between child and adult females as appropriate sexual objects 
for both normal and pedophile juvenile and adult readers. 

32) A6-Year-OldSe: :Objec t  (1/81, p. 133). This Penthouse model's face alone (as i t  appeared in the 
openin~ photo of this photo-essay) was shov,~ to doctors attending Dr. Reisman's pediatric seminar at 
Georgetown University Hospital. l~'rom the model's face, the pediatricians judged her to be G-years-of -  
a~e. As this photo-essay continued, the"chi ld"  attained breasts, became a "woman," and ~raphic 
genital  exposure and images of "fantasy" violence were added. The repeated genre t heme~  cartoons and 
photos has been one of blurring of perceptual distinctions between child and adult females as 
appropriate sexual objects for both normal and 9edophile juvenile and adult readers. 

VII: HUSTLER CHILD PHOTOGRAPHS 

33) Incest/Child Molestation (I/76, p. 82). Arguably, the small boy has been manually stimulated to 
erection for this illegal, "spontaneous" photo essay, implying the harmlessness of mother and son sex. 

34) Child Assault (2/75, p. ~8). This photo essay pictures a nude young girl sexually with a/niddle- 
aged man. She has not attained pubic hair as yet, or it has been removed tosuggest a much younger 
child,* 

35) Girl Scout Display (I0/?6). H1.1stler often dresses their child or adult models in Brownie, Girl 
Scout, Calnp l~ire Girl, Candy Stripe uniforms in photo-essays. Based upon.general research conducted on 
"paired stimuli," (see Dr. Smith's discussion in Volume I of the Reisman Report) genital/anal displays 
of young models in children's uniforms must be anticipated as placing some such club mensbers at 
increased risk of assault from vulnerably stimulated normal and pedophile juvenile and adult readers. 

36) Child Sex Display (31,~3). The"little-girl" is blurred in graphic genital/anal displays Ind 
includes text which claims "You would b~surprised what a 'little girl' can do..," As always, these 
photos systematically blur the social, ~hysical, and emotional distinctions between mature and immature 
females as appropriate sexual targets for normal and pedophile juvenile and adult readers. The photo 
sex information repeats cartoon information, suggesting that adult-child sex/violence is fun and 
harmless physically and emotionally for even the youngest of children. 

, NO-ILK; Child Surrogates: the increased use of shaved female genitalia in all three maga:ines 
continIJes to simulate children as sex objects for both normal and pedophile juvenile and adult readers. 
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Almost a l l  of the attached "ch i l d "  examples are taken from PLAYBOY 
magaz ine .  However, s i n c e  s e v e r a l  images are samples from PE~THOUSE 
( 1 )  and a few are HUSTLER (2)  these  are i d e n t i f i e d  be low.  A l t h o u g h  the 
p h o t o g r a p h s  are somewhat i n d i s t i n c t  in r e p r o d u c t i o n ,  we c o n s i d e r e d  the 
b l u r r e d ,  l e s s  e x p l i c t  r e s u l t  to  be adequa te  f o r  pu rposes  o f  e v i d e n c e .  
T h o s e  i n d i v i d u a l s  who r e q u i r e  g r e a t e r  c l a r i t y  f o r  legal argument, 
c o u r t  e v i d e n c e  a n d  t h e  l i k e ,  p l e a s e  c o n t a c t  t h e  i n s t i t u t e  f o r  
a d d i t i o n a l  a s s i s t a n c e .  

The samples are reduced from larger images, often originally full 
c o l o r ,  f u l l  page.  For  example ,  the August  1984 PLAYBOY BOY SCOUT 
HANDBOOK e x h i b i t  a t t a c h e d - - w h i c h  o f f e r e d  badges to  J u v e n i l e  and a d u l t  
r e a d e r s  f o r  "Free b a s i n g "  ( c o c a i n e ) - - w a s  p a r t  o f  a m u l t i  page, c o l o r ,  
c o m i c  book i n s e r t .  T h i s  c o l o r f u l  handbook would have been o f  s p e c i a l  
appea l  to  = l l l i o n ' s  o f  PLAYBOY's u n d e r - 1 8 - s c o u t - a g e - r e a d e r s  (on r e c o r d  
a s  e a r l y  as 1964 a t  6 ~ ) .  

From an  o r i g i n a l  g r o u p  o f  c l o s e  to  9 , 0 0 0 ,  t h e  r e s e a r c h  t eam n a r r o w e d  
the confirmed child images (under 18-years-of-age) to fully 6,004-- 
w i t h  c o m i c  s t r i p s  e x c l u d e d  f rom t h e  r e s e a r c h .  Had t h e  r e s e a r c h  
r e f l e c t e d  t h e  A t t o r n e y  G e n e r a l ' s  r e c e n t l y  P r O P o s e d  a g e - 2 1  c a p  on nude  
sexual displays, "under-age" images would'have easily reached 18,000. 

ERRATA 

P a g e  13 i s  a c o l l e c t i o n  of  PLAYBOY d r u g  c a r t o o n s  w h i c h  i n v o l v e  y o u t h .  
P l e a s e  n o t e  t h a t  w h i l e  t h e  l e g e n d  i d e n t i f i e s  PLAYBOY a s  h a v i n g  
"founded NORMAL" in 1970, this should read "funded NORHL" In 1970. 
PLAYBOY representatives still served on the NORML board of advisors in 
1986 ,  when a S c r i p p s - H o w a r d  a r t i c l e  i d e n t i f i e d  NORML as  e s t a b l i s h i n g  a 
legal support system for defense of major cocaine dealers and smugglers. 

i i l N I m l l i l l l i l l i l  

~ l l i l l l i i  ~ 

i. PENTHOUSE: pp. 9 [all Santa cartoons except PLAYBOY cartoon 
b o t t o m  r i g h t ] ;  11 [ b o t t o m  l e f t ] ;  18 & 21 i t o p ] ;  23,  24 &25 [ b o t t o m  
& t o p  l e f t ] ;  3Oh [ b o t t o m  l e f ~ ] .  

2.  HUSTLER: PP.  IO, I2 [ e x c e p t  PLAYBOY G o l d l l o c k s  c a r t o o n ] ;  18 
[ b o t t o m  p i c t u r e  and  c a r t o o n ] ;  22 [ b o t t o m  r i g h t ] ;  24 [ u p p e r  l e f t ] .  
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Appendix B ~o~3 

Magazine Size* 

Playboy Penthouse Hustler 
('56-'84) .('70-'84) ('75-'84) 

Total Issues 360 172 ii0 

Total Pages 76,749 30,.826 14,421 

Average Pages per Issue 213 179. 131 

MAssing Issues/Estimates 
9 8 i@ 

I TOTAL E/t = I=AGE5 PER YEAR 
~ o  I 

3 @ 0 0  - 

3 O O O  

| 

I QO0 

D 

Iml_AT@Dy 
Y~r 

The above is a preliminary count originally in'tended only for inventory purposes. 
However, the information provides a useful frame of reference for estimating 
the proportion of children, crime and violence images to total magazine pages 
over .time. 
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Appendix C Error/' 

BgI~ gB !HE R~IE OE ggMEgI~ I io~b  ~RBgB 
- [gB 

~ ! L g  gSBIggB ~ND IU~ gHlbg Xl~g~b gSI~ 

Based upon the Principal Investigator's review of the 
Child Cartoon and the Child Vlsual data (Data BRR~ Volume 
Ill), the rate of error (.5%) for this large-scale study 
may be seen as minlmul. 

Of 189 primary topics (Cartoons If4, Visuals 75), 
producing 1,164 questions (Cartoons 670, Visuals 494), 
4,656 units may be identified as requiring answers 
(Cartoons 2,680, Visuals 1,976). Of these 4,656 units of 
response 27 computational errors were located (Cartoons 8, 
Visuals 19). Hence, the rate o£ data computational error 
across both Child instruments was a mlnimul .5%. 

The Child Cartoon, Child" Visual and Adult Crime and 
Violence Cartoon and Visual data were all collected based 
upon well established canons of scientific inquiry. These 
involved approval of the research methodology and on-going 
quality control of the actual coding and data collection 
process (see Volume If, M~hR~ ~B~ ~E_o~_edurea. 

Since the attached, condensed, cross magazine Child 
Cartoon instrument was not prot!ded in the ~! ~K~ 
Volume III, thls copy Is Inluded In Volume I for the 
reader's convenience. The remaining three instruments, 
(Child Visual, Adult Crime and Violence Cartoon and 
Visual) are found in this same condensed, cross magazine 
format in Volume III. 

A similar rate-of-error analysis is under way for the 
Crime and V i o l e n c e  instruments. Based upon t h e  accuracy 
of the Child instrumentation and upon the simpler and 
shorter structure of the "Adult" questionnaire, the error 
rate is anticipated to be even less for the latter two 
[~struments than the .5% identified for Child data. 
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APPENDIX C 

Preliminary Coding Instrument and 
Inter-rater Reliability Review 

Playboy Magazine 
119 L~ETT'd--Cartoon Images 

August 198.4 

& 

Report of~the Project Psychologist 
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REPORT ON THE PLAYBOY CARTOON PILOT STUOY 
COMPUTATION OF INTER-RATER RELIABILITY 

I .  C o n c e p t u a l  D e s c r i p t i o n  

A p i l o t  study was c o n d u c t e d  using version e i g h t  oF the 
Cartoon Content Analysis Coding Instrument (CCACI), wherein 
40 cartoons were each coded ~y two indiviOual coders. 
Following completion of the coding process, Inter-coOer 
R e l i a b i l i t y  (IRR) was determined in o rder  to  proviOe a 
q u a n t i t a t i v e  check on the overall level o f  a g r e e m e n t  
~etween the responses of individual coders in this 
cartoon coding process.  S p e c i f i c a l l y ,  IRR was 
o p e r a t i o n a l i z e d  as the t o t a l  number o f  cases where the 
responses o f  the  two coders agreed ( f o r  a given ques t ion  
p e r t a i n l n g  t o  a given car toon)  d i v i ded  by the t o t a l  number 
of required responses. The score o~tained was 0 . 8 7  (See 
Figure A). 

The major o b j e c t i v e  in de te rmin ing  IRR was to i d e n t i f y  
p r o b l e m s  w i t h  c o d e r  b i a s ,  t h e  c o d e r  t r a i n i n g  p r o c e s s ,  a n d / o r  
t h e  C C A C I .  S u c h  an a n a l y s i s  was n e c e s s a r y ,  s i n c e  the 
primary purpose of the pilot study was to serve as a 
l e a r n i n g  t o o l  r a t h e r  t h a n . . a s  a d e f i n i t i v e  t e s t  o f  t h e  
c u r r e n t  v e r s i o n  o f  t h e  C C A C I .  

I I .  Operat iona l  D e s c r i p t i o n  

Fo r t y  Playboy c h i l d  car toons examined w i t h i n  the contex t  o f  
each total magazine, were each coded independently by two 
separate coders, resulting in 80 completed data sheets. 
(Four coders participated in the IRR test for the pilot 
study; each participated In a training process during the 
summer o f  1984.) The Four coders f o l l o w e d  the CCACI, which 
called for 37 responses for each cartoon. For the IRR 
check, nine coded magazines were randomly chosen from oaO- 
year ,  1971-1979, P l a y b o y  magazines. 

After completion of the coming process, the data sheets 
f o r  each car toon were pa i red .  Two people not invoIve~ i n  
t h e  c o d i n g  p r o c e s s  c r o s s - c h e c k e ~  t h e  37 r e s p o n s e s  f o r  e a c h  
p a i r  o f  d a t a  s h e e t s .  The n u m b e r  o4  d i s c r e p a n c i e s  p e r  c a r t o o n  
was counted and logged on a form together with the following 
information: the month/year o4 the magazine, the page 
number o4 the cartoon, the question number of each 
discrepant answer,, and each coder's indiviOual response. 
Each  p a i r  o4  d a t a  s h e e t s  was c h e c k e d  by  b o t h  t h e  m o n i t o r s  So 
g u a r a n t e e  a c c u r a c y .  The n u m b e r  o f  d i s c r e p a n c i e s  p e r  m a g a z i n e  
was then counted and logged on a similar form together with 
the following information: the month/year of the magazine, 

the number o4 codeO cartoons, the page number o4 each 
cartoon, and the number of discrepant answers per cartoon. 
Once these data ~ere collecteO, recor~e~, and checkeO, the IRR 
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was computed (See Figures A and B). 

I l l .  D i s c u s s i o n  
. 

In compu t ing  t h e  IRR sco re  oF 0 . 8 7 ,  agreement  For each 
response palr was measured on an "a11 or nothing" basis: 
that is, a response pair was considered a match only if ~he 
two coder responses were exactly iOentical. In many 
instances, however, a less restrictive metho~ of judging the 
]eve] of agreement between the coOers may have been va]id. 
To i11ustrate: 

o In numerous cases the coders choices were close though 
not identical. For example, both coOers woulC record 
the depiction of violence, but the precise nature of the 
violence was different (e.g., beating and hitting versus 
mutl]ation); or both coders would record the presence of 
a chl]d, Put the precise age of the child was different 
(e.g.; preschool age versus elementary school age). In 
such cases, some ]evel of agreement between the coCers 
could have Deem formal]y acknowledged. 

o In other cases, a single discrepant answer resulted in a 
chain of discrepancies. For exammle, wmere the coOers 
disagreed on the selectlom of a "peripheral character", 
thls single dlsagreemen~ ~ou]d result in as many as six 
to eleven a~d~Itional dlscrepant answers (e.g., whether 
the peripheral character was an authority Figure). In 
such a situation It may have Deem appropriate to 
count on]y the inltial discrepancy, an~ to ~iscount the 
related responses. 

o In yet other situations, a coder Intentionally circled 
more than one answer. Unless both coders were in F u l l  
agreement on a]] answers, the question was recor~e~ as a 
discrepancy. Here too, partial credit cou]d have 
Deem reasonably justlfled. 

Despite the Fact that a11 of these considerations tenOe~ 
to lower the determination of the IRR, it was deciOe~ to 
operatlonaIIze IRR In such a way that every non- 
Identlcal response pair was counted as a completely 
discrepant answer. This provided a conservative measure 
o f  IRR t h a t  tenOe~ t o  e r r  i n  Favor  o f  a lower s c o r e ;  
y e t ,  an IRR o f  0 .87  was a c h i e v e d .  

The determination of IRR served as an educative tool, 
helping to highli~t the need For a number of refinements 
that have been and will be implemented in the u~coming 
Cartoon Content Analysis CoOing Instrument. It is ex:ectea 
that the [RR will continue to increase as the ¢o~ing 
instrument evolves into its Final Form. 
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FIGURE A 

PLAYBOY PILOT STUDY ANALYSIS 

COMPUTATION OF INTER-RATER RELIABIL{TY 

( 

( 

( 

T o t a l  NumDer OF ReQulre~ Answer5 

40 car toons 
37 r e Q u ( r e O  answers eacn 

1 , 4 8 0  

T o t a l  Number  oF P a t r e o  A n s w e r s  I n . A ~ r e e m e n L  

1 , 4 8 0  t o t a l  numDer  OF r e a u i P e o  e n s w e r s  
190 t o t a l  n u n ~ e r  o f  O l s c r e p a n c l e s  (n  ~ a l r e a  a n s w e r s  

1,290 

INTER-RATER RELIABILITY 

1,290 agreements 

1.480 TOTAL 
= 0 . 8 7  

F I G U R E  B 

PLAYBOY P ILOT STUDY ANALYSIS 

MAGAZINE ISSUE # DISCREPANCIES # CARTOONS x REQUIRED ANSWERS 

Marnm 1971 16 I85 

June 1971 23 2S9 

January 1973 24 148 

FeOruary 1973 I6  148 

A p r l l  1973 24 "'" 148 

S e p t e m b e r  1973 38 222 

October 1973 16 74 

March 1975 12 I11 

Se~temoer 1979 21 185 

190  1 . 4 8 0  



REPORT OF PSYCHOLOGIST 

F ' , : , r no , ] raphy ,  S e x u a l  E x p l o i t a t i o n ,  and 
J u v e n i l e  D e l i n q u e r ~ c y  P r o j e c t  

March ~, 1~8~ -- A p r i l  19, 1985 

[ lu r ing  the per iod March 8, 1985 to A p r i l  19, 1985, I met w i t h  
the coders for  t h i s  p r o j e c t  in weekly group sess ions and on a 
one- t ime ind iv id ,Ja l  bas i s .  This is  a p r e l i m i n a r y  r epo r t  of the 
geoeral psycho log ic~ l  issues ra ised  by the coders in response to 
the  mater ia l  they were v i e w i n g .  The t ime per iod  of t h i s  repo r t  
i s  about s i x  weeks, which was app rox ima te l y  the l a s t  h a l f  of  the 
f i r s t  coding per iod .  For the f i r s t  h a l f  of t h i s  coding per iod  
Psycho log ica l  c o n s u l t a t i o n  was not a v a i l a b l e .  

P u r p o s e  o f  r:,',r, su l  t a t  i¢,n 

The purpose of n,y meetings w i t h  the coders has been to  pro-  
v i de  a forum fop d i s c u s s i o n  of exper iences and d i f f i c u l t i e s  
encountered wh i le  work ing or, p o t e n t i a l l y  d i f f i c u l t  ma te r ia l  e i gh t  
hours per day, f i v e  days a week. 

Format o__f.f Corisultatior, 

After.  i n i t i a l  e v a l u a t i o r ,  sessions w i t h  the p r o j e c t  d i r e c t o r  
and w i t h  the coders, i t  was decided on the f o l l o w i n g  p s y c h o l o g i -  
cal s e r v i c e s :  

. 

. 

Weekly hour - long group meet ings w i t h  the coders to 
d iscuss on-._~oin.~ i ssues ;  

A one-t ime i n d i v i d u a l  session w i t h  each coder f o r  the 
purpose of p r o v i d i n g  an oppon, t u n i t y  f o r  p r i v a t e  d i s -  
c u s s  ion;  

. 
A v a i l a b i l i t y  on an as-needed bas is  by te lephone 
person for  coder or s t a f f  d i f f i c u l t i e s .  

~ssues Raised 

or in  

The most basic issues that became immediately apparent is 
that the handlinq and coding of violent and/or erotic material 
for such ar, extended period of time was a strain, riot pleasur- 
able, for most individuals. The materials being coded were 
disturbing ir, ¢.ne way ¢,r another to most of the coders, at one 
time or another, although some also found the material appealing 
at times. The reasons for finding the materials disturbing and 
the reactions varied among the coders are as follows: 

1. I r i i t i a i  _ R e a c t i o n s :  Dur. i n g  t h e  i n i t i a l  f e w  weeks  o f  
s e e i n g  s e × u a l  and vie, l e n t  m a t e r i a l ,  son, e c o d e r s  r e p o r t e d  h a v i n g  



bad dreams about the m a t e r i a l  or having a f t e r - h o u r s  f lashbacks to  
c e r t a i n  p i c t u r e s  they  had seen. This seemed to  d isappear  f o r  
most w i t h  cont inued exposure.  I n . ~ d d i t i o n ,  many i n d i v i d u a l s  
expressed tha t  they developed a more sexua l i zed  Pe rspec t i ve  on 
the world tha t  inv,:. Ived v iewing ,ever ,  day s i t u a t i o n s  in a d i f f e r e n t  
way. Exam~,les might i nc lude  now seeing c h i l d r e n  or. adolescents  
as sexual beings or. wondering abomJt which of one's acquaintances 
might be invo lved  in unusual se×ual a c t i v i t y .  

2. Leve._._~1 o__ff V i o l e n c e :  Many  coders expressed shock and 
r e p u l s i o n  by v i o l e n t  or b r u t a l l y  e x p l i c i t  p i c t o r i a l s  such as are 
found in Hus t l e r .  While both males and females d i s l i k e d  them, 
more females than m~les . f e l t  they had d i f f i c u l t y  c o n t i n u i n g  to  
code such d i s t u r b i n g  m ~ t e r i a l .  Frequent breaks were needed when 
d e a l i n g  w i t h  i t ,  as wel l  as a l t e r n a t i o n  of H u s t l e r  w i t h  the o ther  
magazines. Coders f e l t  t h a t  most d i f f i c u l t  were those v i o l e n t  or 
e x p l i c i t  p i c t o r i a l s  t h a t  touched on a personal i ssue or concern. 
On some occasions,  i n d i v i d u a l  coders found i t  necessary to  re fuse 
t o  code c e r t a i n  p i c t o r i a l s .  I t  was in  par t  due to  t h i s  leve l  of 
v i o l e n c e  tha t  H u s t l e r  was i d e n t i f i e d  by the m a j o r i t y  as the most 
d i f f i c u l t  magazine to handle.  

3. ~ e d  ¢,I: ~ t i m u l a t i o n :  Many coders repo r ted  ~more d i f f i -  
c u l t y  when large q u a n t i t i e s  of mate r ia l  had to  be scanned in  a 
sho r t  t ime as opposed t o  spending a longer amount of t ime on 
fewer cartoons or p i c t o r i a l s .  D i f f i c u l t i e s  expressed inc luded 
excess i ve  f a t i g u e  and i r r i t a b i l i t y  both du r ing  and a f t e r  hours. 
Th is  appeared to be due in  ~ar.t to the lack of t ime to  i n t e l l e c -  
t u a l l y  and e m o t i o n a l l y  i n t e g r a t e  the i n f o r m a t i o n  or to use one's 
p s y c h o l o g i c a l  defenses to d i m i n i s h  i t s  d i f f i c u l t  na tu re .  

4. ~ o__ff M a t e r i a l :  Cartoons vs___=. ~ :  Most coders 
found cartoons e a s i e r  to  handle p s y c h o l o g i c a l l y  than p i c t o r i a l s ,  
even though both dep ic ted  q u i t e  v i o l e n t  and/or  e r o t i c  themes. 
For example, a car toon drawing of a dead baby, or of a rape 
scene, was less d i f f i c u l t  on the who~e than a p i c t u r e  of the 
same. This appeared t,:, be due to the f ac t  t h a t  the car toons were 
pe rce i ved  as imaginary  s i t u a t i o n s  wh i l e  the p i c t o r i a l s  were per -  
ce ived  as p o t e n t i a l l y  r e a l .  In a d d i t i o n ,  the i n t e n t i o n  of most 
ca r toons  was seen as en te r ta inmen t  or amusement, a more benign 
purpose than the perce ived  i n t e n t  of p i c t o r i a l s  to  shock. 

5. ~oncern abou__~t Se~.__~< Role._____~s and Bo_.~ Ima_~:;  A s u b s t a n t i a l  
amount of d i scuss ion  in  group meetings centered around the 
e x p l i c - i t  or i m p l i c i t  sex ro l e  behav ior  apparent in  the maga- 
z i n e s .  Many female coders found these magazines to  be d l s t i n c t l y  
" a n t i - f e m a l e " ,  and concern or anger was expressed about the 
c o n t i n u a l  p ro~ot ion  by the magazines of such a ph i l osophy .  The 
a n t i - f e m a l e  ph i losophy ,  they  f e l t ,  was r e f l e c t e d  in  the use of 
females p r i m a r i l y  or s o l e l y  f o r  sexual purposes. On a more 
personal  l e v e l ,  v i ew ing  so many " p e r f e c t "  female bodies led 
severa l  female coders to  express tha t  they  found themselves more 
preoccupiekd w i th  or w o r r i e d  about the i m p e r f e c t i o n s  of t h e i r  own 
bod ies .  Most i n d i v i d u a l s  f e l t  t ha t  the type of bodies seen in 
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these magazines set up, ar, un r ' ea l i s t i c  standard by which to judge 
bodies. 

Psych,:,loqical Defenses  

I t  became appar.ent tha t  fo r ,coders  to t o l e r a t e  t h i s  d i f f i c u l t  
mater ia l  for  a len,3th of t ime. a number of psychologica l  defenses 
became ope6ative. These included: 

1. Humo____~.r: Being able to laugh at the mater ia l  or at the 
d i f f i c u l t i e s  the group faced seemed to prov ide essen t ia l  psychol- 
ogical  d ist~nc~; 

• 2. Boredom: Ir, the face of on-going coding, boredom on the 
par t  of the coders was ofter, apparent. While t h i s  was l i k e l y  to 
be at least p a r t i a l l y  c~,JSed by the r e p e t i t i v e  nature of the 
work, boredom also can be at, i n d i c a t i o n  tha t  p o t e n t i a l l y  d i s t u r b -  
ing emotions are being kept out of consciousness; 

3. ~ ~ohesiver, ess/Sharinq o~f D i f f i q w l t i e s :  I t  appeared 
t ha t  when the coders f e l t  r e l a t i v e l y  close to each other i t  
provided an atmosphere fo r  support and release of emotions and 
frdstrations~ 

4. I n t e l l e c t , a a l i z a t i o n :  The a b i l i t y  to get d is tance from 
d i f f i c u l t  mater ia l  is  also made possib le by the use of one's 
i n t e l l e c t  to comprehend and i n t e g r a t e .  I n t e l l e c t u a l  d iscussions 
seemed to be ar, important part of coder d is tance "from problematic 
ma te r i ~ l .  

Summar.y 

Working wi th  h i g h l y  e r o t i c  "and v i o l e n t  mater ia l  on a con t i n -  
uing basis has been s t r e s s f u l  fo r  many of the coders on t h i s  
p r o j e c t .  These s t resses are being responded to on an i n d i v i d u a l  
basis by the ,ass of a v a r i e t y  of psycho.logicLl defenses and on a 
group basis by group support and d iscuss ion .  Cont inuing psych©l- 
og ica l  support by the consul tant  w i l l  be provided dur ing the 
second coding per. iod. A f i n a l  report  w i l l  be submitted by about 
September i ,  1985. 

This doc,Jmer, t has been approved fo r  content and p ro tec t i on  of 
c o n f i d e n t i a l i t y  t,y each of the coders invo lved in the pro jec t  
dur ing the period covered by t h i s  repo r t .  

PhD 
C l i n i c a l  Psycho log is t  
D.C. License # 
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APPENDIX D 

AGGREGATE ACTIVITIES AND LIMITATIONS II 

CORRECTIONS OF LIMITATIONS FOR VOLUMES I & II 

with the exception of the editorial slant inserted into 
volumes I & II by the American University project writer,* 
the Methodology and Data books still reflect project efforts 
and results. The attached American University material on 
"Limitations" is taken from Volume I~ pp. 97-110. The 
corrected section on Research Parameters and Limitations, 
written by the Principal Investigator is attached and should 
replace these inaccurate "Limitations". A corrected 
Aggregate Activists list preceeds the American university 
materials in this appendix. 

* The "IV Limitations of the Study" is a project analysis 
and evaluation written by an anonymeus editor at The American 
University. Since the Principal Investigator was never 
contacted for the statements contained therein, the errors in 
this material required significant discussion and 
clarification. This American University document was 
delivered to the Pee~ A,.visory Board, and was delivered 
September 2, 1986 to The Office of Justice and Delinquency 
Prevention without correction and validation. 



ACTIVITY 

AGGREGATION OF 

TABLE I 

ACTIVITIES FOR ANALYSIS" 

CHILD CHILD ADULT CRIME AND VIOLEI~CE 
CARTOONS VISUALS ?]~TITI"GOIT~'---~SUALS 

VIOLENT ACTIVITIES 

MurOe r/Maimi nq 
I I~f l iqt ipq Pain 
Force or Planneo Force 
ViQleTlt Messaqe 
ViQl en1~ Discussion 
Violent Fantasy/Memory 
Other Violent Act iv i ty  
~xqr~1~ory ACl;ivi ty 
Scatological or Morbid 

Presenta1~ion 

j 

i 

I x I 
x x x x 
x x x x 
x NA X X 
X NA NA NA 
X NA NA NA 
X X X X 
X X X X 

X x 

K i l l i nq  X x x x 
X x x x 

x x X 
NA 
X 

X. 
X 

NA X X 
X X X 

X 
X 

X 
X X X x 
X X X X 
X NA NA NA 
X 
X 

Assaul 1;IBa )%erY 
Violent Sexual kG%iviX;Y 
S gi c i d~ 
Wearina/Disolaving viQlenl; Prop 

NA 

x I 

NA 

SEXUAL ACTIVITIES 

Genital or Anal Se;~ 
Sexual Foreplay 
Bei ne NU0e 
~pvasion of Privacy 
Sexual Arousal 
Sexual Messaqe 
~e~ual {~iscussion 
~ u a l  Fantasy/Memory 
venereal pisease 
Medical/Surqical Sex Act iv i ty  
Other Sexual Act iv i ty  
Sexual Foreplay/Sexual Arousal 
$e~ pealinq 
Other Illegal ~R~ual Behav.ior 
Anal-Genital. 0ra l - .  Object- 
Homosexual/l, esbi.an Act iv i ty  

NA 
X 
X 
X 

NA 
X 
X 

X X X X 
NA NA I X X 
X X X X 
X X i NA X 

NA 

C_ 

"NOTE: The above nomenclature can signify comparable features presentea in 
various sections across all  four instruments. [See Exhibit VI I I -5  ( I - 2 ) . ]  
X = coded in study. NA = Not Applicable (not coded in study). This tabl@ (1-2) 
are accurate statements of the coded information contained in the project data base. 
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TABLE 2 

AGGREGATION OF ACTIVITIES FOR ANALYSIS (continued) 

ACTIVITY CHILD CHILD 
CARTOONS VISUALS 

ADULT CRIME AND VIOLENCE 
CARTOONS VISUALS 

NONVIOLENT/NONSEXUAL ACTIVITY 

Affection 
General Discussion 
Nonviolent/Nonsexual Fantasy/ 

Memory 
Other Nonviolent/Nonsexual 

Activity 
Tri ck ery 
General Activity 

ILLEGAL ACTIVITIES 

Theft 
Druq-relatea Activi ty 
White Collar Crime NA 

X 
X 

NA 

NA 

NA 
NA 

NA 

NA I 
NA 

Crime Aqainst the Public NA NA X X 
Acciaent NA 1 NA X I X 

NA 
NA 

NA 

NA 
NA 

i 
t 
! 
! 

I 
I 

NOTE: Definitions for all of the "act iv i t ies" in this aggre§ate table should be 
thoroughly reviewed by the reaaer prior to interpretation. The manuals 9enerallj 
carry descriptions of each feature. For example, in crime and violence, 
scatalogical or morbid act iv i t ies were not code(l alone but as a "mo(lifier" of 
other acts. The term "mo(lifier n was used to warn co~ers that the coGing task 
entailed only i l legal or clearly violent acts. Thus, some scatalogical or Borbid 
acts were not coted were they of a nonviolent an(1 non-criminal nature. The 
features h ~ v e r  are comparable al~ough the findings may be aeflate~. 

Differences in nomenclature describing what are comparable events, ref lect subtle 
differences in scenario modal i t ies. That is,  terms were developed which affordeO 
coders the highest degree of concentration for the par1:icular style 
investigated. Thus, cartoons focused more on the contextual suggestions of 
nudity and future or past events while visuals focused more on levels of expl ic i t  
body display. The specific terms aideo coder concentration and orientation to 
unique forms of a r t i s t i c  schema. For example, "Being Nude or Taking off/PuttinG 
on Clothes" (question 49, for al l  three cartoon characters, Appendix A.l) 
represents a comparable act to "Sexual Display" (e.g., being nude or part ia l ly  
nuOe; taking off or putting on c~othes, etc.; question 56 for both visual 
characters A and B, Appendix E). These two descriptions are comparable ac1:s ano 
cooers distinguished clearly, between taking off hats ana coats (clothes) and 
taking off clothing in preparation for a nude or sexual encounter. The context 
of the imagery was considere(l and the nature of the nuae display was the coaer's 
concern. 



THIS IS THE AGGREGATE OF ACTIVITIES DRAFTED BY THE AMERICAN 
UNIVERSITY AND PRESENTED SEPTEMBER 2, 1986 TO THE OFFICE OF 
JUVENILE JUSTICE AND DELINQUENCY PREVENTION. THESE TABLES 

WERE NEITHER EXAMINED NOR APPROVED BY THE PRINCIPAL INVEST- 
IGATOR AND WERE DELIVERED WITH THE AU DRAFT TO CRITICS-- 
SUPPOSEDLY REPRESENTING PROJECT ACTIVITY. 

AGGREGATION OF ACTIV IT IE  S FO__..ER A N A L Y S I S  

ACTIVITY 

VIOLENT A C T I V I T I E S  

Mur~er/Maiminq 
InFlicting P a i n  
Force or Planned Force 
V i o l e n t  Message 
Violent Discussion 

CHILD 
CARTOON~ 

X 
X 
X 
X 
X 

Violent Fantasy~Memory X 
Other Violent.Activlty X 
Excretory Activity X 
Scatoloqica1_or_Morbid Presentation NA 
K i l l i n q  NA 
Assault/Battery NA 
V i o l e n t  S e x u a l  A c t i v t t  M NA 
" u i c i d e  NA 
earimq/Oisplayimq Violemt Prop NA 

SEXUAL ACTIVITIES 

CHILD ADULT CRIME ANO V [ O L E N  
VISUALS CARTOONS VISUALS 

X 
X 
X 
NA 
NA 
NA 
X 
NA 
X 
NA 
NA 
NA 
NA 
NA 

NA NA 
NA NA 
NA NA 
NA NA 
NA NA 
NA NA 
X X (3) 
NA NA 
NA (4) NA (4)  
X X 
X 
X 
X 
NA 

X 
X 
X 
X 

Genital or A n a l  S e x  X 
Sexua , I  ~ Q r ~ p l ~ y  X 
B e i n q  N u d e  X ~ I )  
I n v a s i o n  .oF P r i v a c y  X 
Sexual Arousal X 
Sexual Message 
Sexual Discussion 

X . 

X 
Sexual Fantasy~Memory 
Venereal Disease 
Medical/SurQical Sex Activity 
OZher Sexual Activity 
Sexual Foreplay/Sexual Arousal 
~ex D e a l  I n ~  
Other I I leqal Sexual Behavior 
Anal-Genital . -Oral T -ODject 
Homosexual/LesDian Activity 

A c t i v i t y  

X 
X 
X 
X 
X 
NA 
NA 
NA 
NA 

X NA 
NA NA 
X ( ~ )  NA 
X X 
NA NA 
NA NA 
NA NA 
NA NA 
NA NA 
X NA _, 
X NA 
X NA 
NA X 
NA X 
NA X 
NA NA 

NA 
NA 
NA 
X 
NA 
NA 
NA 
NA 
NA 
NA 
INA 
NA 
× 

X 
X 
X 

NONVIOLENT /NONSEXUAL  A C T I V I T Y  

(._: FFectiom eneral Discussion 
Nonviolent/Nonsexual .Fantasy/Memory 
Otmer Nonviolent/Nonsexual Activity 
Trickery 
G e n e r a l  A c t t v t t y  

X 
X 
X 
X 
X 
NA 

X 
NA 
NA 
NA 
NA 
X 

NA NA 
NA NA 
NA NA 
NA NA 
NA NA 
NA NA 
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A C T I V I T Y  

, ,I ,, ~'i? -~ 
EXHIIaIT Vl I l-S ( 

AGGREGATION OF ACTIVITIES FOR ANALYSIS (cont lnueO) 

:CHILD I C H I L O  IAOULT CRIME AND VIOL£ 

I 
I 
I 

~ C A R T O O N S I V I S U A L S I C A R T O O N S  V I S U A L S  

I L L E G A L  A C T I V I T I E S  

T h e f t  
Oruq-Related A c t i v i t y  
W h i t e  C o l l a r  C r i m e  

I NA 
: NA 

i 

' NA ! 

: NA 
', NA 

C r i m e  A G a i n s t  t h e  P u b l i c  
A c c i d e n t  

NA : X X 
NA ] X X 
NA : X X 
NA : X X 
NA : X X 

I 
| 
I 
I 
I 
I 

IOTE : 

( l )  
( Z )  
( 3 )  
( 4 )  

T h e  a ~ o v e  a c t i v i t i e s  w e r e  t n t e r ~ r e t e ~  a n d  a e F i n e d  
d i f f e r e n t l y  i n  t h e  t h r e e  i n s t r u m e n t s .  

Oefine~ as "~elng nu~e or taklng offlDut~Img on clothes." 
E m t | t l e O  " S e x u a l  Ois~lay." 
Nonsexual v(olem~ ac~Iv|~y 
U s e O  a s  a m o d i f i e r  o f  o t h e r  a c t i v i t i e s .  

C_ 
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APPENDIX E 

A CONTENT ANALYSIS OF 
~LS~Q~, ~NNI~N, ANO ~ L ~  MAGAZINES 
WITH SPECIAL ATTENTION TO THE PORTRAYAL OF 

CHILDREN, CRIME, AND VIOLENCE 

Supplementary Testimony Given to 
The United States Attorney General's 

Commission on Pornography 

New York, New Yor~ 
January t986 

Judith A. Reisman, Ph.D.  
PrlncLpal Inves:igator 

Role of Pornography and Media Violence in 
Family Violence, Sexual Abuse and Exploitation, and 

Juvenile Delinquency 

The Institute for Media Education 
(*TIME,) 

P. O. Box 7404 
Arlington, VA 22207 

-z97 
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TESTIMONY 

Mr. Chairman, members of the Commission, my name is J u d i t h  
Reisman. My Ph.D. is In Communication from Case Western Reserve 
U n i v e r s i t y ,  C leve land,  Ohio. [ am appear ing  before  the Commission 
in my o f f i c i a l  c a p a c i t y  as P r i n c i p a l  I n v e s t i g a t o r  fo r  the research  
project, [See Slides iA & IB] The Role of Pornography and Media 
Violence in Family Violence, Sexual Abuse and Exploitation, and 
Juvenile Delinquency, supported by the Office of Juvenile Justice 
and Delinquency Prevention (OJJDP), which was mandated in i~s 
Amended Public Law 93-415, December 8, 1980 to investigate ~he 
"... role of family violence, sexual abuse or exploi~a~i0n and 
media violence in delinquency..." (section 243, p. 25). 
Conceptualization for the research began in March [984. The data 
were collected between January 1985 and August 1985, and [ 
presented my interim final report to The American University ot~ 
November 30, 1985. The study was carried out at The American 
University, Washington, D.C. under OJJDP.Cooperative Agreeme{~t 
#84-JN-AX-KO07. When the university completes its technical 
editing activity, i t  will supply the Commission with the final 
product. 

The investigation focused on certain information presented by 
~!~Z~Z~ Penthouse and ~ ! ~ ,  the three magazines that d~mina~e 
mass circulation erotica/pornography. Erotica/pornography is 
defined for the purpose of this .study as visual content 
representing nude or semi-nude female or male humans of any age, 
some of whom engage in genital display (biologically classifiable 
as solicitous of copulation, as in estrus-posturing or presenting/ 
mating displays) or cues or symbols linking such genital Imagery 
with scatological and/or violent imagery. 

The focus of the stud7 was the depiction of children in 
sexual and violent contexts. However, because the visual 
environment in which deplct.lons appear is generally recognized by 
scholars to affect the interpretation given them by readers, ~he 
portrayal of crime and violence in the dep[ctlon of adults was 
also assessed. Thus, four Minds of data were collected on 
depictions: 

i. Children in cartoons 

2. Children in visuals 

3. Adult cartoons ?n the context of crime and violence 

4. Adult visuals in the context of crime and vLolence 

The three magazines were selected for 
Slides 2A & 2B] 

stud7 because: [ S e e  

i. P ~ b ~  Penthouse and ~ ~  are the three top-selling 
erotlc/pornographic sociosexual magazines in the United States 
today, according to F~![o ([984), a magazlne market research firm. 
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2. rn 1984 Folio reported that ~!!Z~RZ and Penthouse rank among 
the top thirteen U.S. magazines in sales revenue; Hustler ranks 
among the top-selling thirteen magazines in U.S. newsstand sales. 

3. Market research data documents these materials as reaching 
audiences of up-scale well-educa~ed adults, commonly recognized as 
influential members of society with approximately one-quarter of 
the professional adult male population having consumed various 
amounts and types of the genre (Axiom Market Research Bureau-, 
inc., Target Group index, 1976, M-l, p. ll). 

4; Comparative Readership Statlstlcs, Medlamark Research, Inc., 
Magazine Audiences-2, Place of Reading / Total Audience; Pairs 
Audience / Total Audience (Medlamark Research, Inc., Spring 1984, 
M-2-, pp. t25 & 93): 

Playboy: 
Penthouse: 
Hustler: 
Sports Illustrated: 
V o g u e :  
Psychology Today: 
Ms: 
Playboy and Penthouse pair audience 
Playboy and Hustler pair audience 
Penthouse and Hustler pair audience 

15,903,000 
8,877,000 
4,303,000 

15,977,000 
8,034,000 
5,004,000 
2,404,000 
4,273,000 
2,450,000 
1,771,000 

5. In addition to being available to adult readers, ~!~Z~R! and 
P~thouse are accessible to vast numbers of Juveniles, [Slides 3A 
& 3B] many of whom find the material in their homes. In [975, the 
adult In-home readership of ~I~Z~Z reached II.I million and 
~S~RH~ reached 5.9 million. According to Axiom Market Research 
Bureau, over 6 milllon and 3 million, respectively, of these in- 
home readers had one child or more under the age of 18 residing in 
their domiciles (Target Group Index, M-2: pp. XV, 99). 

6. Due to their mass distribution and consumption, these 
magazines have been found onslte and associated with a broad 
spectrum of sexual assaults nationwide. These assaults include 
the entrapment of children into child pornography, child 
prostitution and adult-child sex, including incestuous assault by 
older siblings. Indeed the magazines have published letters to 
the editor by juveniles. 

7. Moreover, ~!~Z~Z magazine has been purchased for library use 
at taxpayers' expense at least since 1970 when the braille ~!~Z~Z 
edition was approved for production and narrative, rt is estimated 
that the American taxpayer has invested about si.5 million for the 
braille edition, and at least that sum for subscriptions paid by 

* Simmons Market Research Bureau, 1980, M-I, pp. 0002-3. Latest 
Medlamark statistics are unavailable for ~sa&!ma. 
** Thus, the Pairs Audience / Total Audience for Hustler are from 
Simmons Market Research Bureau, t980, M-4, pp. 0018 and 0025. 



C 

I< 
I 
{ 

I 

I 

I 

I 

I 

I 

those libraries which subscribe to ~!~Z~SZ, of the approximately 
I3,785 public, academic, plus prison library facilities. 

Experts who have studied the use of erotica/pornography by 
young people have concluded that it serves an educational 
function. The educative role of these magazines is acknowledged 
by such publishers as Hugh Hefner of ~!~Z~Z and is exemplified by 
the comments by boys and girls in Hams' study, ~ H E  Sexuali~Z, 
(1979, pp. 153-160): 

I used to just look at the pictures. Now I like to read 
the articles to see what other people are doing sex- 
ually - so I know if I'm rlgh~ ... Also, the articles 
about what girls enjoy from guys helps me ... 

... these magazines gave me something to go by ... on 
where things are, how they're done, and how tt feels ... 
(they.) interest me and I enjoy reading and learr~ing new 
things about sex .... I also got in the mood where [ 
felt like doing something I wouldn't normally do ... 

Prior to this project, no longitudinal study of the pictorial 
and cartoon content of mainstream erotlca/pornography had been 
conducted. Moreover, no other research had considered the 
portrayal of children i n  either these or any other 
erottc/pornographlc materials. Hass claims that "Many adolescents 
turn to movies, pictures and articles to find out exactly ~ to 
have sexual relations" (p. t55). 

Since our task was to analyze the magazines" visual material, 
the presentation today will be visual. Let me identLf 7 precisely 
what I intend to do {n the next thirty minutes. First, I will 
describe the project coding process. Second, I will review some 
of the Issues examined in regard to the depictions of children in 
cartoons and visuals. Third, I will briefly review major findings. 
In addition to the slides, further examples are available in 
visual data books here for your perusal. 

METHODOLOGY 

Our study employed quantltat}ve content analysis in accord 
with standard scientific practices and procedures. During each of 
two thlrteen-week sessions approximately ten coders analyzed each 
of 683 magazines from ~!~'s Initial December 1953 issue to 
~ ! ~ ~  Penthouse and Hustler issues of December 1984. 

Every child and pseudo-child visual was analyzed by one 
member of the coding team. in the visual analysis, over 9,000 
females were initially identified by the coders as appearing to 
be younger than 18 years of age. Following the development of a 
harrow set of parameters tdentlftng specific child properties of 
appearance, language, dress, and dlspl~y, the total number of 
per-one under 18 years was narrowed to 3,988 - as on the cover of 
this ~!!Z~Z Issue being read by the little boy. The adult with 
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~nytails, frilly llttle girl clothe~ Mary Jane 
mrs, and animals would De called a p udo-child. 

shoes, teddy 

For those unfamiliar with content analysis techniques, let me 
explain that coders were trained extensively in the analysis 
process [See Slides 4A & 4B]. In order to objectify the activity 
as much as possible and to indicate to the coders that they we~-e 
engaged in a standard and serious analysis of depictions, part of 
the training included slide presentations in which the present 
analysis was placed in the context of art interpretation. Great 
worms of art, such as Adrian van de Velde's Landscape with 
Sleeping Shepherdess (1663) were presented. We examined van de 
Velde's depiction of specific components: [See Slides 5A & 5B] 
the child - her age, clothing, role; the horse, the man in ~he 
bacMground, identifying both discrete parts and the overall 
information delivered by the total scene [See Slides 6A & 6B]. 
Each magazine scenario was similarly analyzed by a coder in 
her/his carrel. The carrel contained the coders' manuals, 
specially designed guides to the Culture of Childhood, Emotional 
Expression and Age Evaluation, their coding instruments and 
coding sheets. Each coding instrument sheet that you see before 
you was specially designed for its tasM. Coding encompassed 114 
variables for child cartoons; for child visuals, 75 var[aDles; 
for adult cartoons, 63 variables; and, for adult visuals, 49 
variables. 

Coders checMed each magazine page, identifying a child 
offstage or onstage. They then coded that scenario for child and 
adult demographics, for the activities In which the child was 
involved, and the specific nature of those activities. The dress, 
or undress, of the child was identified, as was the presence of a 
pseudo-child - an adult dressed and posed as a child. Any 
discrepant body features, such as, oversized breasts on a small 
child's fram~ were coded. 

Our Age Evaluation Guide [See Slldes 7A & 7B] was taken from 
the child development literature. This 37-page guide helped 
Coders identify appropriate age categorizations from the embryonic 
stage to late adolescence. These realistic illustrations helped 
avoid age confusion precipitated by the precocious, or absurd, 
activity in which the child might be involved - for example, a 
small child with a wise and adult expression, engaged in an 
extremely sexual activity with an older man. Without training, 
coders were found to code such a six-or eight-year-old as an ll-or 
12-year-old. Moreover, an important Issue was whether or not 
children appear in these magazines. Thus, we developed a Cul~ure 
of Childhood guide which provided developmentally valid age 
illustrations of childre~ engaged in age appropriate activit Z. 

This guide was r e l i e d  upon by coders as a gauge by which they 
could more objectively assess the physical ages of the children in 
the scenarios. Similar guides were relied upon to narrow the 9,000 
females in visuals identified by coders as potentially under 18 
Fears of age, to a codeable set of 3,988 children or pseudo- 
children. 

4 
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EXAMPLES 

Let me now outline some examples of what we have found within 
the 6,004 child associated scenarios: [See Slides 8A & 8B] 

, r 

I. Since the May 1954 issue of ~!~Z~Z, in which a boy scou~ 
troop solicits sex from adult women, children have appeared Ln 
sexual contexts with adults; soliciting, observing, or receiving 
sexual contacts [See Slides 9A & 9B]. By November 1954 P[avb~ Z 
had a toddler of about one or two years offering money to a woman 
- perhaps his mother - for sex. Fully 75~ of all cartoons in 
which a child was initiating some ac~Ivlty identified ~ha~ 
activit 7 to have some sexual or violent component. 

2. The frequency and intensity of child depictions increased 
with the entry of new magazines into the market: [See Slides |OA 
& lOB] first, ? ~ & ~  in t969 and later, Hustler et at. 
Following the 1984-85 initiation of this study, ~!~Z~Z child 
depict[ons decreased radically. 

3. Child depictions in the pioneer among these magazines, ~!~'i~'l 
have risen and declined, suggesting that the marketplace has 
somewhat changed the particular audiences of these magazines, it 
is important to note however, that much of  !!z ez!a most volatile 
child-adult sexual and violent imagery appears to have been 
absorbed by its upscale youth oriented magazine, Qai, which 
~!~Z~Z originally published. Child depictions in Hustler have 
continued to increase. 

Coders identified three basic themes non-judgmentally: 
S l i d e s  I I A  & l I B ]  

[See 

I .  Nes:a!aaa!~ ses=xiel!s3 ~s&izi~i!a: including simple m e a o r i e s  
and general discussions - here in a ~!~Z~RZ depiction of Little 
Boy Blue and Bo Peep hugging [See Slides 12A & 12B]. 

2. ~l~l~& ~S!!Z!£!~a: including murder, maiming, and medical/ 
surgical activities - here is a P ~ S ~  (May 1984) boy about to 
murder [See Slides 13A & 13B]. 

3. Sexual activities: including intercourse or the child as nude; 
as the nude little girl seen here in ~!!Z~ (March 1964) bunny 
tail and ears [See Slides 14A & 14B]. 

This P_l_.az_bo Z (Septe~er t973) cartoon depicts a child of 8 ~o 
I0 years as nude and in bed with her mother and an overwe[gh~ 
producer, both also nude. A total of 989 images associated a child 
sexually with an adult. These 520 car~:oon scenarios were 
identified with a child in some ~<ind of sexual encounter with an 
adult, versus 60 scenarios with a child sexually associated with. 
an older child. Additionally, glamorization of juvenile sexual 
promiscuity was bal-anced by only I0 cartoons referring to venereal 
disease, thereby enhancing the impression that sexual activities 
between children or children and adults are harmless [See Slides 
15A & I S B ] .  
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From the psychosexual perspective of associated images, [c 
was notable that coders identified over 4,000 references to 
sexual and/or violent pictures adjacent to a child cartoon or 
visual or both; as in this ~!~Z~Z illustration of a half nude 
woman being tortured [See Slides 16A & t6B]. Moreover, over [,000 
child visuals served to illustrate an informational topic, such as 
child sexuality, child-adult sex and the lime. 

Cartoon and visual themes were examined. These included 
fa ry tales, Christmas and birth in cartoons and in visua£s. 

Both the fairy tale cartoon theme and the genre's increase [n 
perverse violence and sexuality may best be seen by noting ~he one 
decade change in the Dorothy character. In ~I~Z~RZ (November 
1968) Dorothy was a flat-chested youngster in a small black and 
white implied sex scene with the scarecrow [See Slides 17A & 17B] 
in March 1978, one decade later in this FoiMes cartoon, D o r o t h y  
was in a full page, color, gang-rape scene as a full-breasted 
child-woman. 

At this time it is appropriate to  note that the three 
magazines researched have all published extensive criticisi~s of 
this research project. In the following quote from the December 
1985 ~.~.~Z~gZ magazine, a reader asked about our research on "child 
pornography cartoons" This quote is presented here due Co the 
data which Identif[es ~I~Z~gZ as portraying adult-child sexual 
interactions, including statuatory and forcible rape: 

If other magazines are publishing cartoons of "gang 
rapes of children, fathers sexually abusing daughters, 
benevolent or father figures raping or murdering young 
girls," glaz~ez never has, never will. Our readers Know 
that. And lying with statistics is still lying. 

By November t 9 8 2 ,  o n l y  f o u r  y e a r s  a f t e r  E l ~ Z ~ g 2 ~  c a r t o o n  
gang rape; [See Slides iSA & 18B] Dorothy was seen as a Hustler 
pseudo-child soliciting bestiality and orgy activities fro~ her 
three friends [See Slides 19A & 19B]. 

In the event that  the imagery j us t  presented was too 
d i s t r a c t i n g ,  l e t  me repeat ;  the mater ia l  progressed in ten years 
from 1 9 6 8 ,  [See  Sl ides 17A & 17B] when ~!~Z~gZ implied sex wi th 
Dorothy [See Sl ides 18A & i8B] to 1978,  when  that  pub l i ca t i on  
depicted her as just having been gang-raped; in four more years, 
to 1982 when ~ ! ~  described her photographically as seeking 
these acts [See Slides 19A & i9B]. 

O t h e r  i s s u e s  e x a m i n e ~ :  [See S l i d e s  20A & 20B] 

-General holiday themes such as Valentine's Day were found. 
Here, ~ I~Z~RZ  (February 1972)  features two pages of 
illustrations depicting sexualized children. Set in a Marquis de 
Sade frameworK, these sadomasochistic themes inclusive of whips 
also portrayed a cariacture of a juvenile President Carter engaged 
in subtle autoerotic activity [See Slides 21A & 21B]. 
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-The use of fairy ~ales for breaking strong social taboos. 

-Exaggerated sexual parts in child cartoons. These were found 
I15 times, with 86 of these in ~!~Z~Z. For example, this ~!~Z~Z 
(August 197[) Red Riding Hood cartoon showed the young hero[no 
with exaggerated breasts engaging in bestiality with the wolf. 
This was one of the 267 images of children sexually associated 
with animals or objects. This exaggerated breast depict}0n was 
often associated with the Culture of Childhood fairy tale heroine 
[See Slides ZZA & Z2B] as were violence and deviance. Here, 
Chester the Molester is about to strike and kidnap a flat chested 
Red Riding Hood in ~Ma~!~ (April 1977). 

The child was associated with 513 instances of killing 
and maiming, 209 of these in cartoons and 304 in visuals. The 
data identify Santa Claus as unusually malevolent in these 
magazines. This ~!~Z~Z (January [977) Santa cannibalizes an 
offstage child. Santa shows pointed, bloody teeth, saying to the 
small elf standing nearby, "Bring in another!" That same year, in 
December, the ~ R ~ !  Santa murdered a boy -- onstage. The 
boy's head was blown away by Santa's shotgun while the Penthouse 
Santa said "That'll teach you to be a good boy'. 

Reiterating, "the power of associated states" identified by 
Charles Darwin nearly 150 years ago and reaffirmed by current 
research, child readers who were reached by this violent Santa 
stimuli, were liMely to integrate these images with the female 
genital and breast displays also in these issues. It is dlsZurblng 
that of 330 advertisements, cartoons, photos and illustrations of 
Santa from 1957 to 1985 in these three magazines, 324 identified 
the aged, benevolent figure in sexual or violent, drugs or alcohol 
scenarios. The Christmas message in these three magazines - 
reaching adult and Juvenile viewers - was of hundreds of 
exploitive or vindictive Santas carrying out their activities 
within a framewor~ of serious articles by prominent leaders, 
thousands of female genital and breast displays and 14,000 crime 
and violence scenarios. Such a combination of arousal states, as 
they potentiate the process of "excitation transfer" identified by 
Dr. Oolf Zillmann, are of serious concern [See Slides 23A & 23B]. 

Sex of child by themes such as Christmas, birth, marriage, 
and graduation, was identified. When sexual activity involved 
girls, the Other Character was generally an adult male. This 
Penthouse (December 1974) cartoon by JacM Medoff, shows a broadly 
grinning Santa having an-orgasm, with a small, terrified girl. It 
is captioned, "You better watch out, you better not cry, you 
better not pout, I'm telling you why: Santa Claus is 
comin'...." Again, this R!ax ex (January 1975) Santa is about to 
bed a pseudo-child, in her frilly adolescent bedroom. S h e  iS 
wearing a see-through nitie, .is wide eyed and blonde, sleeping 
with her doll. Santa is hugging her as he says "Foolish child, of 
course you're not too old to believe in Santa Claus." [See 
Slides 24A & 24B] The DecemBer 1976 E~S~eMaK had a very small 
child whose hand was in Senta's pants. His eyes are dazed as she 
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apparently fondles his genitals and says, "and then I want a new 
bicycle and a dollhouse and a new dress and .... " in P.[_.azb_oz 
(June 1980). John Oemsey's pseudo-child is sexually assaulted by 
a hypocritical preacher [See Slides 25A & 25B]. 

The role of authority figures was examined. For example, 
government officials were found to have guil~less sex wi~h 
children in the November 1982 Penthouse issue, which carried an 
interview with a United States Senator. One cartoon in tha~ 
issue presented a boy orally sodomized by a man: "My parents sen~ 
me to Washington to SERVE my country. I~ appears that i'm the 
main course." In the second political cartoon a young girl, 
undressed, is in bed with a man, also apparently nude. She is 
talMing on the phone: "Hello mommy, [ met this nice poll~ical 
leader from the Moral Majority on Capitol Hill." Both cartoons 
are by Bill Lee, one of the more prolific "child pornography" 
artists for ~=s~saa~ [See Slides 26A & 26B]. The majority of 
Other Characters were parental figures. 

Birth-in-wedlocM and out-of-wedlocM as in these two Pla,tbov 
cartoons, were identified. Most cartoons describe bir~h as ou~- 
of-wedlocM, while most visuals were coded as in-wedlocK [See 
Slides 27A & 27B]. 

The images of birth which were identified included fetus i n  
utero and abor t ion  ~ I ~  (February 1 9 7 1 ;  January 1977)  [See 
Slides 28A & 28B] which yielded 25 instances, mainly in Hustler 
[See Slides 29A & 29B] and birth to deformed or murdered babies, 
as in this ~l~Z~gZ (November 1974) neonate tongue, and in this 
extreme child murder i n  ~aaal~a [See Slides 30A & 3OBJ. 

Infants were identified for normal body parts. Age - 
appropriate capacities and discrepancies were noted. Here, 
~l!Z~Z (December 1974) displays a disproportionate infant, 
masturbating through his diaper in "Getting Off" ~saala~ 
(September, 1977) has a neonate plunge his impossibly oversized 
sex organ into the mouth of a shocMed nurse while a father looms 
on saying, "That's my boy!" [See Slides 31A & 3iB]. 

Natural and distorted images of children were identified, 
with children generally physically normal, b u t  appearing as 
deformed or distorted, as in both this ~laz~ez headless boy joMe, 
and this P~s~hcuse (January 1978) armless girl jo~e [See Slides 
32A & 32B]. 

The role of the child as either a recipient, observer, or 
initiator of an adult sexual encounter was observed in all three 
magazines overtime. T~is was coded with some concern regarding 
the diffusion of ideas in erotica/pornography to other general, 
widely read material - such as ~&i~! ~ag~S. Here, i~ both 
cartoons, a man lies under a playground slide, red ~ongue 
protruding from his mouth, awaiting a little g i r l  as she slides 
down to the offender. The earlier cartoon was from ~ ! ~  
"Chester the Molester" This same idea, a man ensconsed under the 
child's slide drawn in blacM and white but with red tongue 



protruding, appeared subsequently in this popular National ~ ~  
[See Slides 33A & 33B]. 

While the two slide cartoons would have been coded as a child 
RECEIVING a sexual encounter from an adu£t, children as initiators 
of sex were also coded. For example, a ~!~Z~X (October 1971) 
[ntertandi cartoon portra,/s a youngster who appears to have been 
coolly and harmlessly assaulted by a male neighbor "You call !~! 
being molested?'. In this ~!~Z~Z (June 197i) FoiKes cartoon ~he 
child casually prepares for voluntary prostitution as she asks ~he 
madam how to spell bordello [See Slides 34A & 34B]. 

More 
children 
Included 
parents 
children, 

workers 
children. 

cartoon children were males than females. More visual 
were females and a small percentage of child scenarios 
both sexes. Here, both ~!~Z (June 1973) foster 

are depicted actively sexually assaulting their dependent 
a boy and girl, ten to thirteen years of age. The 

"joKe" seems to be the ineffectual response of the social 
to the sex acts between the foster parents and the 

Unfortunately, as i n  most of these cartoons, the humour 
refers to a real social problem of child abuse in foster homes. 
However, there seems to be no suggestion in this visual 
communication that the siblings are harmed, or that society 
should protect its children from sexual exploitation in these 
vulnerable situations. Moreover, this Marry Murphy cartoon needs 
to be viewed in the overall context of ~!~z~ezla information 
delivery about child-adult sexual acts. Cartoon.ist Murphy, a 
major contributor to ~!~Z~Z, may be said to have a pattern of 
artistically trivializlng adult sex with children ISee Slides 35A 
& 35B]. 

Most cartoon and vlsual children were between 6 to II years of 
age, often acting in a manner a reader might assess as 5 years 
older than the age depicted. In this Penthouse (November 1976) 
cartoon, a small child of about 5 or 6 years tells her little 
friends about how she got a candy cane, "Yah, he gives you one of 
these Just for straight sex, no deviations." Although analysis of 
this cartoon Is not feasible here, suffice it to say, one reader 
interpretation of this happy child could be that not only was she 
unharmed by the sex for a candy cane, but that adult sex with a 
child is not a deviation unless it involves oral or anal activity 
and the like. It is also noteable that just as the major age of 
depiction was 6 to II, "Protecting Children', (an American Humane 
Publication, Vol. 2, No. I, Spring 1985, pp. I & 3), stated, "One 
out of four sexual abuse victims is under five years of age .... " 
[and re: overall maltreatment] "... and the average age of the 
involved children was 7.1 years old..." Such a report on 
1,007,658 children, underscores the need to document sexual or 
violent treatment of children by mass media forms [See Slides 36A 
& 3 6 B ] .  

Kidnapping was identified; the Kinds of props used were 
coded. Most direct child kidnapping scenarios Involved Hustler's 
monthly "Chester the Molester." Here, (October ~977; January 
1977) "Chester" Kidnaps several little girls, ties them up nude, 
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and sits next to them with implements of torture; sexual and 
otherwise. Again, the reader is not shown harm in the 
communication. Indeed, when coding altruistic protectors of 
children in the visuals and cartoons, "Chester" was identified as 
one of the rare characters also seen as protective. This supports 
the "pedophile" message that adult child sexual abusers act out of 
genuine affection for children. 

Gang rape, when it was overt, was confined to fairy tale 
heroines as in FolMes ~I~Z~Z (March 1978) Oz story where Dorothy 
is raped by her three trusted friends [See Slides 37A & 37B]. 

However, th ree  months p r i o r  to ~ ! ~ Z ~ Z ~  f u l l  page c o l o r  gang 
rape of the Dorothy character, Penthouse (December 4977) presents 
a sleeping Snow White by artist Hal; a "pseudo-child" according to 
the Culture of Childhood. Her trusted seven friends stand in. a 
line alongside her bed in a half-page black and white line draw- 
ing. The senior dwarf looms at the other dwarfs and says while 
holding up his hand, "All those in favor of a gang bang say, h! 
ho!" 

From a contextual point of view, this Penthouse cartoon o~ 
Snow White appeared in the same issue as that of the full-page 
color Santa who shot the good little boy. This Christmas issue 
also included the article "Incest the Last Taboo" where various 
writers and sexologists contributed their views. During this 
discuss}on of "positive incest" versus negative incest, the 
outmoded nature of the prevalent incest taboo was suggested. This 
same issue also contained a sexually graphic short story of a 
young woman's sexual adventures with her father, which included 
her bearing his child. That same month, ~!~Z~Z offered a "Ribald 
Tale" about a father who sexually satisfied his three daughters. 

The idea of "fantasy" as Justifying adult-child sex in 
fairytales seems to carry over to other child abuse scenarios. A 
cartoon of a seml-nude child involved in group sex orgy was 
offered by ~I~Z~Z artist (June 1971) John Dempse7. Again, the 
child's small physical body size and her facial structure, based 
upon the Age Evaluation Guide, would code her as much younger than 
the developed breast cues would suggest [See Slides 38A & 38B]. 

S e t t i n g  - parks and beach - the many p laces of a c h i l d ' s  p lay  
world were coded for adult-child interactions, including invasion 
of privacy. Two Hustle~, "Chester the Molester" cartoons by 
Dwaine Tinsley require ,comment. In the first cartoon, an 
adolescent girl is sexually assaulted In a pare commode. Such an 
actual incident was reported to me In 1985 by a law enforcemen~ 
officer. In a public campground, park rangers were called to 
remove a man from the interior of the "women's" toilet cistern. 

. 

The second cartoon }s also "Chester the Molester" This 
cartoon was the subject of a dlspute at a May 7, 1984 Senate 
Oversight Hearing, which investigated the usefulness of this 
grant. At that time a Senator examined this cartoon and asked: 
"I see a man moving toward her. How does that show how a man may 
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molest a child?" I will answer the Senator's question more fully. 
This is a monthly cartoon titled "Chester the Holester ~ . 
"Molester" is a nationally recognized label for a person often 
associated with the crime of child molestation. The cartoon does 
"show how a man may molest a child," by using "goggles and 
approaching children's genital area underwater. A colleague 
examining these cartoons informed me of an event in the Silver 
Spring public pools in which a man similarly adopted goggles for 
the purpose of underwater child molestation [Slides 39A & 39B]. 
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Age of child and associated sex solicitation acts were 
coded. Here we have two ~ ~ S ~  cartoons. First, the same 
Christmas issue which offered P~thouse (December [974) readers 
Medoff's Santa singing "Santa is commin'..." also presented zhis 
cartoon of a child apparently orally "assaulted" by a jacK-in-the- 
box which has exited through her vagina, (or has she herself 
assaulted her jacK-in-the-box)? The idea that it is normal for a 
child to solicit bizarre sex is a repeated theme i n  Penthouse. 
Here, a g~a~eaa~ little girl solicits oral sex via a carro~ on a 
snowman. Indeed, little children have been documented in real 
life as engaging in such behavior; however, such acts are 
generally a warning for parent or child welfare workers tha~ the 
child has been similarly sexually exploited. This indication to 
readers, warning of the child's emotional trauma, is not inherent 
in the snowman joke [See Slides 40A & 4OBJ. 

Here, .~I~Z~Z (October 1975) d e p i c t s  an adult male fiasher 
cartoon, a precursor to ~ ! ~ ' s  regular "Chester the Molester" 
feature. However, contrary to this casual depiction, child 
welfare wormers, parents and teachers commonly identify children 
who have been mildly to severely distressed by the adult male 
flashing his sexual organ. It is also analytically important tha~ 
while this and other similar flasher jokes suggest the 
harmlessness of male exhibitionism for children, ~laz~ea does not 
reveal the phallus to its own readership. That is, there is a 
dearth of men with phallus - erect or flaccid - cartooned, 
illustrated, or displayed photographically in £1~Z~Z. Some 
critics would asK, if phallus flashing is really humorous, why 
does ~I~SZ avoid displaying the phallus to its readers? 
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This ~EB~H~I (1975) cartoon is one of the few found to 
suggest peer sex play. Cartoonist Murphy is suggesting that the 
little girl seeks a rather advanced or precocious sexual relation 
with the other child. It is the language of the adult male 
cartoonist which strongly suggests the precociously erotic 
capacity of the little girl [See Slides 41A & 41B] as she archly 
says, "I think my mother is getting suspicious of these afternoon 
naps, Eddie..." 

It bears repeating that as reports of juvenile sex offenses 
against children have increased dramatically over the last decade. 
we were examining these images for the role of children, crime and 
violence, seen by &~ reading publics, children and adults. We 
were identifying what types of sex, crime and violence information 
was delivered to both of these groups. The ~abiss~Si~s 
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(Apr l l  1975)  cover portrayed P!azbo z perused by a boy of about 
s lx ,  while his l i t t l e  s i s t e r  l~o~s-~ver his shoulders at what he 
is seeing. She is dressed as "mommy" in makeup and ha~. He is 
apparently in daddy's chair playing "daddy'. The caption reads 
"Whatever Happened to Childhood?" A second reasonable question 
could be, what else may these children do, like mommy and daddy, 
after little brother finishes reading daddy's P!~Z~Z? Children 
have always played house, though little girts sometimes had co 
cajole their male relatives and friends into play. 

With respect to child development, a review of this cover and 
content of the ~!~2X (April 1975) issue clearly indicates what 
"mommy" could do; how "mommies" might pose and display. How much 
direct imitation takes place solely due to normal child pa~erns 
of modeling from relevant images? As stated earlier, incestuous 
assault of younger siblings is increasingly documented, and 
offenders' use of these magazines for dlrect[on and legitim[zation 
Is part of victims' testimony-even before this Commission. ~hlle 
anecdotal data, case studies, and documentation of the imi~[ve use 
of such materials is now on record, it is haphazardly col letted 
and recorded. Yet, how one could acquire data on child imitation 
without risking harm to the child herself Is, at bes~, a 
problematlcal issue. 

An examination of the ~I~z~RZ cover chosen for the 
~!~S&R~!~ cover is in order. This portrayed a pseud0-child 
pouting up at camera/reader, with little girl hair clips and big 
innocent eyes. ~!~Z~Z presented photographer Susie Randall'~ 
virgin-like child-woman in her white rocking chair, with bedroom 
pink and blue wallpaper, white fluffy petticoat, white tights and 
black Mary Jane shoes. Tossed about on the floor are cuddly, 
soft, crushable dolls and stuffed animals, while the ~I~z~ bunny 
is clutched to the full pInK woman-bosom. An analysis of this 
pseudo-child and possibly composite photo is appendexed in Drs. 
Wambolt and Negley's report [See Slides 42A & 42B]. 

In our careful examination of the major art wor~s on the 
nude, we sought visual cues of nude females sucking thumbs and 
fingers, posing Knock-Kneed, and/or shoulders hunched. These 
types of poses were non-exlstant in the said art works. 
Apparently, child sex symbols have not been part of this nation's 
past visual heritage and experience. Therefore, it might be 
argued that the last 30 years have seen an unprecedented aid 
unmonltored experimental treatment of child-sex-and-violence 
associated cues among billions of juvenile and adult 
erotica/pornography consumers. If the accepted communication 
theory, of information~repetitIon facilitating acceptance of new 
ideas and behavior is at all correct, we should 6e seeing major 
changes Ln sociosexual values and behavior nationally. 

There were 1,675 child images associated with nudity, 1,225 
associated with genital activity, and 989 where children were 
sexually associated with adults. A change is visible from the 
original ~!~Z~Z adult female "over 2I" Images to the Juvenile, 
"Our most ravishing 12-year old sex symbol to date" P~house 
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(January 1976) [See Slides 43A & 43B] and Hustler's 
1983) Cynthia "Baby Face', blonde and pink colored. 

(August 

A change is also visible from the original non-genital 
exposure to full graphic display across all three magazines. GSee 
Slides 44A & 44B] This blonde young person here in a Penthouse 
visual (January [981) was identified by a group of Georgetown 
pediatricians as appearing to be about 6 years of age. This was a 
14 page genitally graphic sequence which exploited sex, violence 
and crime. The "child" seemed a composite of several female 
bodies which yielded this "Incredible Shrinking Lady" The 
composite c~t-and-paste body is a process often used in the 
industry. This technique can contribute to the viewer's confusion 
between' an adult's and child's body [See Slides 45A & 45B]. 

There is indication of an attempt to titilla~e the reader's 
desire for children as sex stimuli [See Slides 46A & 46B]. 
Especially -disturbing is the use of blurred adult and child body 
cues mixed here with violence cues [See Slides 47A & 47B]. 

Posing a child-like adult as a child was coded, such as "Baby 
Breeze" here in P~hoK~ ~ (January [976). Several mo~:hs of 
"readers" letters were published, guessing the age of "Baby 
Breeze." While she was finally alleged to be 2i years old, there 
is also no evidence that some of these alleged child-llke adult 
models were not indeed children versus the 1950's and 1960's non- 
genital adult. ~ I ~  publicly advertised for pictures of girls 
of any age, with space provided in the adver.tlsement for parent 
or guardian signature. Apparently, foreign children, although 
underage, were available for graphic portrayal. Brooke Shields 
was shown nude in film clips in P!~o_.~, as were other underage 
girls in film sequences and the like [See Slides 48A & 48B, 49A & 
49B]. H gu~'s (February 1 9 7 5 )  "Adolescent Fantasy" presented 
the shaved or hairless genitalia of a youngster together with text 
on the appropriateness of sex with adults. [See Slides 50A & 
5OBJ. Hustler provided a large number of graphic child genitalia, 
such as its Lollta series shown here [See Slides 51A & 51B]. 

Other artistic and pho~ographlc ~echniques coded were those 
that blur the distinctions between child and adult. Overslzed 
high-heeled shoes on a knock-kneed model, ~Z~RZ's (July 1985) 
"young gLrl's...rubber ducky .... " are techniques which introduce 
the idea of the child as a sexual o b j e c t .  While sexual depictions 
of children in ~Z~Z cartoons decreased since the inception of 
this grant, newer and more elaborate photographic techniques to 
sexuallze the child have been initiated during this time. 

Shaved genitalia emerged as a new key phenomenon [See Slides 
52A & 52B]. 

The overlap between images of violence and genitalia in the 
magazines Ls pervasive. The larger concern of the overlap between 
violent, genital and S~!!~ images may be seen in ~ ~ a ~ ' s  
(March 1985) advertisement for their newest magazine Newlook. 
Here we find the clearly designed ~wo-page overlap of child se~ 
and violence. The straight-edged razor is llt in a black gloved 
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hand. Across the page the "child's" shaved genitalia and woman's 
"breasts peep out from under a pure white lace apron, and the body 
is photographically "decapitated" and limbless. Such "sexual" 
decapitation is not unusual in reality. Penthouse is more 
glamorous in its child-orieited shaved genitalia display. The 
pink image here of a woman using a straight- edged razor to remove 
her pubic hair is part of a long and elegant photo essay. 

Larry Flynt, the publisher of ~ ! ~ ,  testified on September 
20, 1977 to the House Subcommittee on Crime. He revealed that 
readers expressed their desire for children via requests for 
shaved genitalia. This fact corroborates other empirical and 
common sense observations and may be viewed as viable professional 
information from the sex industry. Said Flynt: 

Pornography is my business. And I have over iO million 
readers of my magazine, it is a combined readership, 
o v e r  50 million. The majority of the letters that come 
into my magazine are from people that would like to see 
photographs of shaved genitalia. What they are really 
asking for is photographs of children, but they can't 
come out and say it. There are millions of those dirty 
old men out there, and legislation Is not going to help 
it, it is going to make it worse. 

Gentlemen, i.n all due respect, I submit that there 
are millions, not a handful, millions of people out 
there that are turned on by children and want to see 
them sexually exploited (p. 262). 

P!~Z~RZ's ( O c t o b e r  1979)  article on t h e  m u l t i p l e  sex  
m u r d e r e r ,  G a r y  G i l m o r e ,  I d e n t i f i e s  t h e  c h i l d  l u r e  o f  t he  s h a v e d  
female genitalia. Norman Mailer described Gilmore's tragic life, 
including his sexual history, pedophillac activities, and his 
preference for hairless genitalia: 

Gary 
knew 
p u s s y  
25). 

a s k e d  N i c o l e  t o  shave  h e r  p u b i c  h a i r  . . .  she 
i t  had s o m e t h i n g  to  do w i t h  b e i n g  a s i x - y e a r  o l d  
once more...Gar 7 was foo l ing  with ml.nors. . . (p.  

[See S l i d e s  53A & 53B]  P h o t o g r a p h s  o f  a d u l t  m o d e l s  whose 
pubic hair has been both radically thinned and partially removed 
are now common across all three magazines. Such "sparse" adult 
growth may be seen as a~subtle or blatant adolescent arousal cue 
and may reasonably be viewed as s i m i l a r l y  understood by adu~ and 
juven i le  male and female readers [See  s l ides 54A &54B]. 

Hust ler (February, 1978), portrayed a twelve-page photo essay 
linking shaved genitalia and execution. This sequence shows a 
young woman arrested, shaved, enjoying sex with her jailor and 
then electrocuted. Hustler presented the nude woman in shadow, 
except for a full frontally lit depiction of her shaved genitalia. 
"Poof!" was inscribed on the opposite page [See Slides 55A 
5~a]. 



Other child cues were coded--thumb-sucKing, fe~al 
positions, and the l i ke  [See Slides 56A & 56B]. 

Pigtails, props such as oversized chairs and beds, child-liKe 
eyes of vulnerability looming up, are used to render adult women 
child-liMe [See Slides 57A & 57B] or children more chiid-i i~e. 
This is BrooKe Shields whose 9 year old bath tub nude scenes were 
apparently sold to "Sugar and Spice', allegedlz a ~!~Z~ 
publication [See Slides 58A & 58B]. 

The titillation of incest was loomed at. The role ~f the 
mother was studied, since she is often the last line of 
sexual defense for the child from an offending adult. The mixed 
messages in this recent ~sA~esa~ (March 1985) sequence called 
"Mother and Daughter', shows them posing nude in each other's arms 
and sharing sexy black and virginal white lingerie. For family 
members this type of depiction can be seen as problematic a~ best. 
This is especially so, as we find increasing reports of mothers as 
incest offenders and girl babysitters as child sexual abusers [See 
Slides 59A & 59B]. (The implication of normalcy in this suggestive 
lesbian incestuous photo essay is also repeated in ~!~gZ 
"sister" photo essays.) 

Adolescents have been the primary target of sexual 
abuse, but there is a recent sharp increase in oral 
veneral disease among children under five years of age, 
who have been infected by their fathers, older 
brothers, or boyfriends of the mother (UCLA Monthly 
Alumni Magazine, May/June 1977). [See Slides 60A & 
6OBJ. 

In ~gS~H~g ~SEH~ (1977), a young nude woman is seen 
handcuffed. Under her photo "Incest" is identified as only one of 
many sexual variations. ~i~Z~Z (August 1975) offers a dramatic 
incest suggestion llnMed with violence; "How one family solved its 
discipline problem'. Here, ~l~Z~eZ presents a "sensual" or sulky, 
named adolescent in blacM stockings chained to a bed post. This 
descriptive incest, child rape visual, was a ~l~Z~Z advertisement 
to solicit readers for C~ i, at one time its spin-off magazine for 
the younger male reader [See Slides 61A & 61B]. 

In February 1979 ,  the coders i d e n t i f i e d  a photo s to ry  
called "Father Knows Best" in ~I~Z~Z. A nude toddler was 
photographed by her father who continued to photograph his 
daughter as she became a young woman. [See Slides 62A & 62B]. A 
genitally graphic sequence was coded as sexually associating the 
photographer father and daughter. Leather leggings are bucMled on 
the daughter's nude body by father. The coders identified the 
child, in a blacM and white photo inset, juxtaposed with herself 
as an adult as she simulated masturbation for this photo. While 
father has taMen some photos, another photographer photographs 
father and daughter, placing them both sexually in the scene [See 
Slides 63A & 63B]. 
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i C This ~!Z~2Z (August 1976) Lollta sequence involves fashion 

photographer Helmut Newton's "fantasy" of seducing a high school 
girl, locking her in a motel room, and having sex with her. He 
ends with the line, "Yes, she's old enough to be your daughter" 
The issue of fantasy as a precondition for behavior cannot be 
addressed here. Some of the formal literature addressing 
"fantasy" argues its role as a necessary and/or sufficient 
rehearsal activity for potentiating behavior [See Slides 64A & 
64B]. 

A nude child lles asleep in this ~!~Z~Z (November 1971) 
inces~ photograph. Photographic props included: nursery rhyme 
sheets, a Raggedy Ann doll, white ankle socks, pigtails and 
halrbows. These props were all coded and the text was identified 
as suggesting that the reader consider forceful incest. Indeed, 
592 child images were associated with force: 

I 
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~Z ~S!!- It's easy to feel paternalistic toward 
the cuddly type above. Naturally, she digs forceful 
father figures, so come on strong, Big Daddy (November, 
1971). 

Of course, this may be a composlte photo. It appears to be 
an adult head on a smaller posterior [See Slides 65A & 65B]. 

Images such as this infant imp scene in ~!~Z~Z (September 
1984) were coded as child substitutes or surrogate children. The 
attendant text described the model in an "erotic" act with the 
infant " i m p "  statue [See Slides 66A & 66B]. 

Due to the fact that our research was mandated to examine only 
visuals, this ~!~Z~Z text was one of the few child sexuality 
texts Identified, Over 1,000 text references to children were 
identified as being adjacent to the child related visuals being 
coded. If the text is also to be coded in future research 
efforts, one of the questions raised would be how children have 
been defined in prist overtime, as compared to their depiction in 
visuals. 

I 

I 

I 
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... the big news is that there is a lot more direct 
eroticism flowing through a small child's body than 
most adults are willing to acknowledge ('Kid Stuff', 
O c t o b e r ,  1976 ) .  [ S e ~  S l i d e s  67A & 6 7 B ] .  

I n c e s t  c a r t o o n s  were c o d e d ,  f o r  e x a m p l e ,  in  P l a v b o ~  (May 
1974). A nude child is Ln bed with Uncle William [n a sexual 
encounter. In ~ ! ~  (April 1977) an adolescent is sexually 
assaulted from behind by her father. The child coolly tells him 
his act is not only illegal, but being done badly. The HIGH 
SCHOOL pennant over her bed confirms that she is a teenager, and 
the textual implication is that she is sufficiently sexually 
experienced to compare his performance to other males. [See 
Slides 68A & 68B]. Again, ~ustler (May 1984) clearly presents a 
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father assaulting his juvenile daughter; while ~!~Z~SZ (March 
1972) portrays a much younger child, with exaggerated b~easts, 
sexually soliciting what could be an uncle, father, or other close 
relation [See Slldes &9A & g9B]. While there were cartoons in 
which children were actually engaged in sex, there were also 
cartoons which depict the child observing familial sex. This 
Hustler (February 1978) cartoon involves the child in the sexual 
scenario to varying degrees, and the erect little penis i~dicates 
that this little boy was primed for this Hustler (January 1976) 
photo session with his nude =mother" [See Slides 70A & 70B]. 

Moreover, the adult female/mother/guardian relationship seen 
in these two ~!~Z~ cartoons, was identified in a cartoon prior 
to the incestuous lesbian guardian/parent child in photography 
CSee $1[des ?IA & 71B|. In a ~!~Z~Z (November 197:3) car~,)<,n Dy 
Smilby, a mother/guardlan urges a reluctant child of about I0 or 
12 (with exaggerated breasts) to undress for an overweight 
gentleman, "I know, Charlene darling - why don't we slip off the 
dress and show nice Mr. Wolfschnitz the tittles?" A Folkes 
cartoon in ~I~Z (November 1972) presents a school child with 
hairbows and braids, perhaps 12 or 13 years of age, with a large 
woman. Both are nude and in bed. The woman has her arm around 
the child's shoulder as she smilingly reassures the uniformed 
woman scowling from the open door, "Really, Matron. rt's 
perfectly usual for a glrl to have a crush on the games mls~ress" 

One behavioral - cause-effect - aspect of children identified 
as desirable may be seen in the actual advertisement and sale of 
child fetlsh/doll objects for specific sexual use in Hustler and 
other magazines of that genre. 

CHILDREN'S SEXUAL EXPOSURE 

[See Slides 72A & 72B] After removing the pseudo-children 
from consideration, 18 percent of the Principal Children in 
cartoons and visuals were presented either (a) partially nude, 
with exposed breasts and/or buttocks, or (b) with genitals showing 
and/or fully nude. 

In the visuals, Hus_tle E was the most apt to present a child 
as partially or fully nude (37 percent of its Principal Children). 
it also was the most likely to depict the children with genltal or 
full nudity (21 percent), However, _Pentho_use also was likely to 
present a sexually exposed child (27 percent of its Principal 
Children), and P_la~_b_o~ was coded with I0 percent of its Principal 
Children as sexually exposed to some degree In its photographs and 
[llustratlons. 
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ADULT CRIME AND VIOLENCE 

[See Slides 73A & 733, 74A & 743] A key to the dangers of 
integrating even neutral child imagery into these magazines, is 
the volatile sexual/violence magazine format itself. Time does 
not permit more than the observation that while child szimul i 
appeared in some form 6,004 times, violence and crime appeared 
approximately 14,700- times in 5,295 cartoons, and 9,400 visuals 
with 838 cartoons and 1,250 visuals indicating some associated 
violence approaching actual Milling [See Slides 75A & 75B]. 
Moreover, nude, adulterous, and coital scenarios are the 
surrounding context withi~ which these child and violence stimuli 
are located and experienced [See Slides 76A & 763]. Thus, child 
stimuli is inevitably linked o r  associated with tens of thousands 
of genital/sexual cartoon and visual stimuli, as well as with 
14,692 crime and violence stimuli. 

NUMBERS OF CARTOONS AND VISUALS 

As noted, the coders identified 6,004 images, 2,0t6 child 
cartoons and 3,988 child visuals (of which 681 were pseudo- 
children) in the 683 issues of ~I~Z, ~ e a a ~  and ~aa~!~c. of 
these, P__~Z~eZ accounted for 3,04S cartoons and visuals, ~sK~e~a~ 
for [,180, and ~ ~ K ;  1,779; a total of 6,004 child-[ inked 
images. 

The total count of 6,004 child-linKed images means that 
children or surrogate children were involved pictorially on an 
average of 8.2 times per ~.IaZ~Z issue, 6.4 times per ~ & ~ a ~  
issue, and 14.1 times per ~Sa~l=~ issue. Again, from an arousal 
point of view, these images were overlapped with approximately 
**47,000 female genital and breast cues and [4,692 crime and 
violence cues. 

The 2,016 child cartoons comprised approximately 12.14 percent 
of all cartoons published in the three magazines. 

AGE AND SEX OF THE CHILDREN 

Contrary to intuition, most of the children in P ~ Z ~  
~ ~  and Hustler did not belong to the high school age group. 
The coders found that nearly half of the Principal Children -- 51 
percent depicted in cartoons and 46 percent depicted in visuals -- 
were between 3 and II years of age. 

Based on a random sample of five issues 
annum. 

Preliminary estimates were based on 
body depictions in the three magazines. 
for future research. 

per magaz ine, per 

a pilot study to identify 
A full study is Suggested 
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The coders found that slightly over half (51 percent) of the 
Priocipal C ildre in.allsthe~ 6, s and ~i ~als we 
g~r~s, abou~ one~th~ra ( perce~ cart°gSys,were ano ~ perce~ 
were children of unspecified gender. When the cartoons and 
visuals were analyzed separately, however, dramatic differences 
between the sexes emerged. Boys were the predominant sex ~n 
child cartoons (49 percent male, 36 percent female, [5 percen~ 
unspecified). The principal reason was their heavy presence ~n 
cartoons where characters discuss topics of a general or sexual 
nature, rather than to act them out. 

Glrls, on the other hand, dominated child visuals (29 gercen~ 
male, 59 percent female, and 12 percent unspecified). 
Advertisements appear to be one reason, since they accounted for 
one-third of all visuals and were twice as liRely to depict girls 
as boys. However, when advertisements were dropped from the 
calculation, girls still accounted for the same proportion of 
child visuals. The reason lies in the differing functions of the 
two Minds of visual depiction [See Slides 77A & 77B]. 

Remember, for some years the ~ i $ 2 ~ 2  biography has presented 
three child photos of the nude centerfold at the "Center" of each 
magazine. These photos were coded and the text describing the 
child's photo was identified as sexual or non sexual. 

As cartoons are generally thought of as humorous, the artist 
is able to use this mechanism to deliver taboo information and 
ideas to readers; through visuals they present images which 
attract and hold the attention of viewers. Our final report will 
address more fully the issue of cartoon humor. 

The Principal Children in ~!~Z~Z, ~ ~ H ~  and Hustler 
cartoons were physically depicted as natural, alive, human 
children, two-thirds of the time. One-thlrd of the 2,006 cartoons 
were characterized i n  a range of ways, chiefly as unnatural 
offspring of human parents (7 percent), children with exaggerated 
sexual parts (6 percent), and as deformed, dismembered, or dead 
human children (4 percent). Twenty percent of the ~I~Z~Z cartoon 
girls were drawn with exaggerated sexual parts. 

Sixteen percent of the children in cartoons, and 7 percent in 
the visuals were made to look older than their physical years 
through the use of age cues. For all three magazines, the age 
group most often given the suggestion of being older was the 3 
through II age bracket [See Slldes 78A & 78B]. 
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CHILDREN AND THE HALE IMAGE 

For some thirty-two yea~s, males i n  erotlca/pornography h a v e  
been described in text and interviews as powerful politicians, 
entertainers, [See Slides 79A & 79B], artists, scholars, 
correspondents and the lime (See Slldes 80A & 8OBJ. [~ may De of 
some import that a change in the "up-scale" male image is 
documented; the change from the trusted, benevolent, pro~ec~ive 
male images portrayed by Norman RocMwel[, to males cartooned as 
untrustworthy, exploitive, and sexually aroused by all females of 
any age. 

Males are cartooned as aroused sexually at any age and in 
any state, by a female of any age [See Slides 8iA & 81B]. 
Moreover, they are cartooned as behaving sexually and violently 
toward both women a~d children. Some psychologlsts have argued 
that this genre fosters negative self-esteem, impotence, and 
pedophelia by repeatedly suggesting that a real man can c0pu[ate 
with any age female, at any time, anywhere. Despite this 
expectation, male sexuality is visually described in four primary 
states: impotent, too small, castrated, or, with the phallus 
hidden [See Slides 82 through 87, A & B]. 

There is much argument In the scholarly community regarding 
the subconsclous learning process. While it is uncerta'In that all 
learning is , as some claim, subconscious, certainly some of these 
data do enter into the reader's subconscious, deep struc:ure - 
even though the ideas may be wholly unsolicited by the viewer [See 
Slides 88A & 88B]. 

The alternative to impotent, castrated, too small Imagery is 
the portrayal of supposedly sexually virile males whose penis is 
consistently hidden by a plank, flower or back to the reader [See 
Slides 89A & 89B]. Classification and analysis of images of 
marriage reveal that when men marry, wives are deflned in 
singularly uncomplimentary ways. Most of the bestlality cartoons 
in  !az sz center around wives who have sex with various animals, 
often the family dog [See Slldes 90A & 90B]. 

Wives are also seen as sexually utilitarian, and as surrogate 
centerfolds [See Slides 9iA & 91B]. Again, our concern here is 
manifold. Such depictions are regular features. These "wife" 
sterotypes are viewed in the same context as child imagery and 
[See Slides 92A & 92B] sex mixed with violence. This mix may be 
seen as volatile for s~me percentage of this mass juvenile and 
adult viewership [See Slides 93-95, A & B]. Moreover, these 
images mix with those in which the treatment of elderly women 
involve both ridicule and violence, [See Slides 96A & 96B] ~orture 
and child sex, [See Slides 97A & 97B]. Necrophilia in both 
Penthouse [See Slides 98A & 98B] and In ~!~Z~Z, must also be seen 
as part of the overlapping of arousal states, or, as Zillmann 
points out, pa@t of the "excitation transfer" experience [See 
Slldes 99A & 99B|. Thls crime scene photo of an autoerotic 
fatality documents ~!aZ~eZ centerfolds as thIs Individual victim's 
stimuli [See Slides IOOA & IOOB]. 
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From an educatlve point of view It is disturbing that much of 
the visual data in ~!~Z~2~, Penthouse and ~&!~ is not only 
available to children, but often marketed to children. We coded 
approximately 4,000 additional cartoons as "Chlld Hagne~s;" images 
of special appeal to the child; space ships, cowboys and Indians, 
dolls, brides, H[ckey House figures and the like. When viewed 
from this child's perspective, approxlmatley 30% of ~!~Z~!, 40% 
of Penthouse and 50~ of Hustler cartoons had unique appeal for the 
child. 

For example, ~!~2~ (January 1963) published "The ~!~2~Z 
Coloring Book," a 14 page book to be crayoned. This is one page 
from the book, colored by a child of perhaps 7 years of age, 
who followed the coloring instructions in the text. [~ reads [n 
part: 

I 
I 
I 
IC 
I 
| 
I 
I 
I 
I 
IL 
I 

These are extra playmates. Every playboy should 
have several to spare. That is because variety is the 
spice of llfe... Make one of the glrls a redhead. It 
does not matter which is which. The girls' hair colors 
are interchangeable. So are the girls [See Slides iOIA 
& IO IB] .  

DISCUSSION 

Surveys on readership establish the cartoon as the favored 
feature in P!azb~z and Penthouse, generally more valued than even 
photo essays. Looking at the cartoon as a sex educative device, 
the National Committee for the Prevention of Child Abuse employed 
the "Sp[derman ° cartoon recently to educate children across the 
nation on why and how to protect themselves from sexual abuse. 

Conceptually, the comlcs and cartoons in these three 
magazines are also natlonally recelved sex education, reaching and 
educat|ng millions of children and adults each month since 
December 1953. 

M o r e o v e r ,  ou r  c o l l e a g u e s  in  m a r k e t i n g  t e l l  us t h a t  the  " u p -  
s c a l e "  ma les ,  the  g r o u p  wh i ch  the  m a r k e t  i n d u s t r y  d e f i n e s  as the  
i n n o v a t o r s ,  the  s h a p e r s  o f  s o c i e t y ,  have been the  consumers  o f  
t h i s  genre slnce the 1950's. K o t l e r ' s  watershed marketing work, 
~ ~ I ~ S  ~ S ~  (1953, 1957, i963), addressed the acceptance 
of new products, new ideas, new behavior. That is, when small, 
up-scale change agents adopt a new value and behavior, these 
eventually .filter down until much of society adopts similar values 
and behavior. This would apply, theoretically, not only te soap, 
cars, drugs and alcohol, but even to sexual mores. And indeed, 
[See Slides i02A & IOZB] in 1984 & [985, advertisements In 
~X~S~S pictured teenagers modeling ~ I ~ Z ~ & ~  bikini underwear 
for vulnerable [3 to 17 year old readers. P!~mate pants and 
~!~Zm~ tatoo bathing suits were also advertised in Seventeen. 
The diffusion of the ~!~Z~Z image and Its attendant values into 
the juvenile and general society may be seen as a reallty, and the 
marketing theories of diffusion of innovation may be seen as 
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v a l i d a t e d .  

These challenglng messages about male sexuality, 
expectations, impotence and inadequacy, when mixed with child, 
violence, and female genital stimuli, may trigger any number of 
confusing emotions: such as joy and expectation, or fear, shame, 
humiliation, or hate. The consumer's cognitive effort to lapel 
such mixed states of emotion by one single emotion calted "sexual" 
may hold a key to "what is pornography?" Thus, from 1954-1984, 
approximately 14,700 images of crime and violence were mixed in 
the same magazines with 6,004 child stimuli. These child and 
crime and violence stimuli were also interspersed with an 
estimated 35,000 female breasts, 9,000 female genital and 3,000 
gynecological images, as well as thousands of images of adultery, 
non-violent and violent female homosexuality and a broad spectrum 
of other confusing and arousing adult and juvenile sexual stimuli. 

What is the effect of such m i x e d  forms 
readers; juvenile and adult? 

of stimuli upon 
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In response, let me quote from a commentary offered bZ two 
child development specialists, Dr. Wamboldt, a child psychiatrist, 
and Dr. Negley, a child psychologis t who analyzed a sample of 17 
images from ~I~Z~SZ~ ~s~eaa~ and ~:hLa~l~£ for this project: 

It is a natural response for sexual feelings to come 
and go at most.any time and in most any situations. 
Mothers will occasionally notice an attraction to thei~ 
sons' broadening shoulders, fathers will notice how 
appealing their daughters are as they develop. We have 
great prohibitions against these feelings if they are 
incestual or otherwise inappropriate, however, so we 
Meep the feelings at bay. One factor in enabling 
natural parents to suppress or sublimate sexual 
feelings they have toward their children is the fact 
that they have a iong-standlng history of nurturing and 
protecting that child. Parents who diaper and soothe a 
baby, deal with a tempestuous toddler and teach a 
youngster to ride a bicycle have established a parental 
relationship with that child, and this activates 
instinctual, biological drives and unconscious 
archetypes of parenting. These drives also proscribe 
sexual relationships with children and reinforce taboos 
against incest. 

One possible dangerous effect of these pictures is 
that they disinhibit the prohibition, making less 
secure people more, aware of inappropriate sexual 
feelings and more confused about what to do about them. 
Repeated exposure to sexual scenes with adolescent (or 
younger) girls could stimulate hidden sexual feelings 
towards young girls which the man had been Meeping at 
bay. 
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(Wamboldt & Negley quote toni'd) 

There is also an inherent permission given to 
Lndulge In thLs kLnd of sexual behavior when vLewed [n 
the media. Of particular concern is the relationship 
of step-parent to step-child, particularly stepfathers 
and stepdaughters. These pairs do not share a long 
history of nurturance; often a stepfather first mee~ 
his prospective stepdaughter as she is entering 
puberty. In fact, the literary story of Lolita 
describes a situation where the stepfathe~ married the 
mother because of his attraction to her daughter. 
Without a history ~o help suppress sexual feelings, 
these pa~rs often must consciously do so. To have 
media present scenes of c h l l d  seduction may mare Lt 
more diffLcult for men to conscLously suppress these 
feelings. 

The magazine editors will surely say they are only 
interested in stimulating fantasy, not il~egal ac~s. 
But to a person who has difficulty separating fantasy 
from reality, the magazine gives tremendously confusing 
messages . . . .  

The complete statement of Drs. 
NegLey Ls attached. 

Marianne Wamboldt and Janet 

Such mixed messages of sex, violence, and child Imagery lead 
to confused states of arousal. Some therapists and others argue 
that sexually confused, anxiety ridden women and men are 
Increasingly a danger to themselves and others. I agree with this 
assessment [See Slides IO3A & i03B]. 

One addLtional observation may be useful for this 
Commission. Our research team also examined the presence of child 
fantasies In other contexts within these three magazines. We found 
795 child visuals in appropriate, family oriented advertising 
contexts, and 740 children in advertisements for sexual products, 
services, or devices. We found a total of 28 children in L0,974 
iLquor and cLgarette (LC) advertLsement contexts; IO chLldren 
appeared in 7,505 ~I~X~SZ LC advertisements, 18 children appeared 
in 3,427 P~nthouse LC advertisements, and no children appeared in 
~S~l~'s 42 LC advertisements. 

It is reasonable to question why a publisher would pose the 
chLld Ln the taboo sexual and violent fantasies of cartoons, 
visuals, and advertisements, yet, not in the taboo fantasies of 
ILquor and cigarette advertisements. To date, there appear to be 
no direct laws which prohibit the inclusion of children in [[quor 
and cigarette advertisements. 

It seems that the pollc7 makers within the liquor and 
cigarette Lndustr F observe a type of self-policing within their 
advertising content which recognizes the Inappropriateness of 
child imagery associated with liquor and cigarette consumption. 
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This lack of presence of child imagery i n  these advertisements, 
contrasts starkly with the 6,004 images of children in ~!~X~X, 
P~&~E~, and Hustler [See Slides I04A & I04B]. 

Looking to a past popular art form and a once well-known 
American artist, perhaps Norman Rockwell's Four Freedoms e~emp[ if? 
our current dilemma. Rockwell described the four freedoms: 
freedom of worship; freedom from want; [See Slides I05A & I05B] 
freedom of speech; and the fourth freedom -- seldom discussed but 
one without which freedom of speech may be viewed as a mere cliche 
-- freedom from fear. By reasonable standards of measurement, if 
erotica/Dornography facilitates increased states of fear among 
some segments of our population, erotlca/pornography could Be 
subverting freedom of speech among such groups and individuals. 

Based upon my research and the knowledge I have of this 
field, r strongly urge that the energies and expertise of our 
major Institutions, The National Institute of Mental Health 
(N[MH), the Departments of Justice, and Child Welfare Agencies, be 
brought to bear t o  find a solution to the problem of pornography 
in our society. This Commission is a first step in that 
direction, but other public and professional task force and 
research efforts are also urgently needed. 

I also wlsh to go on record as encouraging all sex industry 
representatives to Immediately enact a voluntary moratorium on 
child or pseudo-child depictions -- similar to that self-imposed 
by the liquor and cigarette advertisers -- until verifiable 
answers are obtained regarding the harm factor. Such a moratorium 
would not be an admission of responsibility but rather an act of 
responsibility, based upon reasonable concerns for the welfare of 
our children. 

Thank you. 
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DEPARTMENT OF HEALTH & HUMAN SERVICES 

Appendix F 5 ~2- 

l%bllc H~alth Serv;ce 

Please Use The Following Mailing Address: 

P.O. Box 289 
Poolesville, MD 20837 

Alcohol 0rug Abuse. ar~ 
Mental Health Adminisu's 

Natiot~al Institute of MentaJ 
Intramural Research Prograr 
Ba~l~esda, MO 20205 

November 12, 1985 
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Judith A. Reisman, Ph.D. 
The American University 
5010 Wisconsin Avenue, N.W. 
Suite 306 
Washington, DC 20016 

Dear Dr. Reisman: 

I hope that this review reaches you before your deadline. I f  not, at 
least know that your project is better known by several child psychiatrists 
and psychologists. Your exhibits were shown to several, all of whom expressed 
concern and one of whom volunteered to review them with me. Thus, this review 
was written by Janet Negley and myself. I hope i t  is useful to you. Good luck 
with your project. 
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Best regards, 

Marianne Z. Wamboldt, M.D. 
Section on Comparative Studies 

of Brain and Behavior 
Laboratory of Clinical Science 



Pornography Evaluation 

Janet Negley, PhD 

Marianne Wamboldt, M.D. 

General Comments 

The eighteen examples offered for evaluation seemed to be representative of 

several themes in current pornography: the association of sex with violence, the 

depiction of adult grown women as children and the association of childhood 

symbols and fantasies with sexual acts. 

Since women are frequently portrayed as young gir ls in sexually expl ic i t  

poses, i t  would seem this particular pornographic theme has wide appeal. In 

visual Number l ,  the woman on the rocking chair with breast exposed and looking 

quite young ( fac ia l ly  about 12) with l i t t l e  gir l  Mary Jane shoes and clutching a 

stuffed rabbit is on the cover of a Playboy (1976). I t  is absolutely certain 

that Playboy, apart from its avowed purpose of disseminating the "Playboy 

philosophy", is a money-making venture and as such, would only produce covers 

which wi l l  sell well. Unfortunately, this kind of cover must be in that 

category. 

I t  is also interesting to note that in none of the visuals and comics are men 

portrayed as boys--so i t  is i ~o r tan t  that while the men remain men, the women 

are reduced to children. This could possibly be a backlash from the gaining 

i~ortance, place and power of women in the amen's world." Some men are. 

threatened by the encroachment of women upon their space and they do what they 

can to put women back in their place, ie . ,  below the stature of the men. One 

way of doing this is to portray the woman as stupid or s i l l y  (seemingly popular 

in the comedy of the 50's.) This is more d i f f i c u l t  to do in these decades, 

however, as women enter n~re i~te l lectual ly  challenging f ields. Another way to 

put women below men would be to portray them as children, or without the 

capabil i t ies and power of an adult women. A man who feels his manhood only when 

he is "on top" could be part icularly vulnerable to making women into gir ls so 
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that he can maintain a position of superiority. In this position, he can be the 

boss, he can be the father, he can "teach" the "g i r l " .  

Another aspect of women looking l ike young gir ls in sexually expl ici t  scenes 

is that i t  gives the i l lusion of innocence. Culturally, the innocent woman has 

been desirable from time immemorial. Youn~ gir ls are presumably innocent and i t  

would help feed this fantasy i f  a grown woman could look young. Of course, the 

men are supposed to be "not innocent", or worldly. In some contexts, then, the 

men can be the teachers about the world of sex. In another, the men can make 

the conquest of capturing an innocent. This paradigm in male-female 

relationships has permeated our culture, although there are some signs of 

change. Young men, or teen-agers, have been encouraged by their peers, the 

media, even their fathers to become experienced while young gir ls have been told 

they better not or they won't be desirable. The pornographic depictions have 

takeo this aspect of our culture and carried i t  to the extreme for the purposes 

of being sexually stimulating for men. 

A popular psychological concept related to all this is the whore/Madonna 

complex. Some men who have d i f f i cu l ty  in their relations with women have an 

unconscious tendency to sp l i t  their women into those who are whores (sexual) and 

those who are pure (untouchable). They revere some women, their mother's often, 

women they could marry, but are sexual with others. Once they are sexual with a 

woman, she cannot ever be in the Madonna class, however, and is seen as a whore. 

For someone who is viewing real i ty in this way, the pictures are incredibly 

intriguing. Here is a woman who is both innocent and pure and a whore. These 

pictures, depicting women as innocent l i t t l e  gir ls,  therefore, can serve the 

purpose of resolving, though not too adaptively, the r ladonna/whore polarity. 

In addition to those pictures where women are dressed as gir ls,  I would l ike 

to make a Few con~nents on those comics and visuals in which childhood Fantasies 

and heroes are used. As in the series of increasingly more expl ic i t  pictures 
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using Wizard of Oz characters, i t  seems that pornography is seeking to be more 

and .~ore outrageous. I f  every aspect of sex and sexual anatomy has been already 

explored, then, in order to keep pornography fresh and naughtily alarming, 

pornographers would have to find new avenues of expression. I f  sexy pictures 

are no longer shocking, the pornographers wi l l  find something that wi l l  s t i l l  

stimulate. So, we see priests, Santa Claus and the Tin Man in sexual postures. 

Although not in this packet, surely, there have been cartoons and fantasies of 

Jesus, L i t t l e  Red Riding Hood, and Aunt Jemima--all images in which the 

juxtaposition of the pure, down-home-llke-Mother qualit ies with sexual crudeness 

adds the unexpected alar~ning attitude, and "humor." The real d i f f i cu l ty  with 

these images is that they carry messages beyond " isn ' t  this funny--it 's so 

naughty" which are only seen clearly i f  one gets beyond the in i t i a l  response or 

i f  one is sensitized to the greater issues at play. For instance, in picture 

Number I I ,  i f  one only looks at Santa Claus as a nasty old man and is humored by 

this discrepancy of images, one misses the terror on the child's face. The 

child's point of view of the experience is lost-- in fact, her image is only 

being used in the service of creating a scene for Santa Claus to be nasty ( i f  

one looks only at the Santa Claus as the message of the cartoon.) But from the 

g i r l ' s  point of view, the scene is sadistic and hurtful.  One must ask which 

point of view is the reader to consider. Most scary is the possiblity that the 

reader subliminally receives the sadistic portion of the cartoon without 

consciously processing that this is a terr ib le thing happening to this l i t t l e  

g i r l .  

The increasing explicitness of the pornographic images is reminiscent of an 

addiction. More and more is needed to create the sa,~ effect. Since the sexual 

images are more expl ic i t  in ev~en the "more socially acceptable" Playboy, one 

must wonder i f  our (male) culture as a whole isn ' t  addicted. Of course, we are 

al l  desensitized to displays of sexuality through exposure in the mass media. 
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But with the number one complaint in sexual therapy being "a lack of desire", 

one must wonder just what i t  takes to get stimulated these days. A possibi l i ty 

is that we are all affected by the amount o f  sexual input and respond by 

shutting down. Whereas an exposed knee, at one time, sent young boys away in 

embarassment, we are now barely stopped in our tracks by total nudity. 

As mental health professionals, we can postulate that pornography has 

deleterious effects on some individuals. First of a l l ,  some men may have 

d i f f i cu l t y  separating the use of women as sex objects from their everyday 

dealings with women in their l ives. This comment pertains to pornography in 

general. The use of childhood heroes and fantasies adds even more complexity to 

the problem. 

I t  is a natural response for sexual feelings to come and go at most any time 

and in most any situations. Mothers wi l l  occasionally notice an attraction 

to their sons broadening shoulders, fathers wi l l  notice how appealing their 

daughters are as they develop. We have great prohibitions against these 

feelings i f  they are incestual or otherwise inappropriate, however, so we keep 

the feelings at bay. One facZor in enabling natural parents to suppress or 

sublimate sexual feelings they have toward their children is the Fact that they 

have a long-standing history of nurturing and protecting that child. Parents 

who diaper and sooth a baby, deal with a tempestuous toddler and teach a 

youngster to ride a bicycle have established a parental relationship with that 

child and this activates instinctual, biological drives and unconscious 

archetypes of parenting. These drives also proscribe sexual relationships with 

children and reinforce taboos against incest. 

One possible dangerous effect of these pictures is that they disinhibit the 

prohibition, making less secure people more aware of inappropriate sexual 

Feelings and more confused about what to do about them. Repeated exposure to 
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sexual scenes with adolescent (or younger) gir ls could stimulate hidden sexual 

feelings towards young gir ls which the man had been keeping at bay. 

There is also an inherent permission given to indulge in this kind of sexual 

behavior when viewed in the media. Of particular concern is the relationship of 

step-parent to step-child, particularly stepfathers and stepdaughters. These 

pairs do not share a long h i s to~  of nurturance; often a stepfather f i r s t  meets 

his prospective stepdaughter as she is entering puberty. In fact, the l i terary 

story of Lol i ta describes a situation where the stepfater married the m~ther 

because of his attraction to her daughter. Without a histo~ to help suppress 

sexual feelings, these pairs often must consciously do so. To have media present 

scenes of child seduction may make i f  more d i f f i c u l t  for men to consciously 

suppress these feelings. 

The magazine editors wi l l  surely say they are only interested in stimulating 

fantasy, not i l legal acts. But to a person who has d i f f i cu l t y  separating- 

fantasy from real i ty ,  the magazine gives tremendously confusing messages; for 

instance, some men may use the presence of these scenes as support for the 

notion that "women must l ike this or they wouldn't have posed for i t . "  

Another way to describe this process uses the psychological concept of 

behavioral classical conditioning. This is a kind of learning in which stimuli 

which evoke a certain response are paired with new novel stimuli and presented 

repeatedly together. After some number of t r i a l s ,  the new novel stimuli wi l l  

evoke the original response. So, a loud noise paired with a red color wi l l  

eventually create a situation in which an infant w i l l  start le when presented 

with a red color. The original, or unconditioned stimulus, the loud noise, 

results in the infant start l ing and after repeated pairings with a red color, 

the conditioned stimulus, the*red color alone wi l l  cause the infant to start le. 
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I t  is possible that this same process could occur with sexual stimuli, 

particularly troublesome being those stimuli associated with children. Sexual 

responses fal l  within the classical conditioning paradigm, in fact, individuals 

with fetish behavior can be behaviorally de-conditioned by repeated exposure to 

the object and a noxious stimuli. Children's objects appear in the pornographic 

magazines in the context of sexual arousal leading to a potentially confusing 

situation in which children's objects alone could arouse sexual responses. This 

obviously has signif icant ramifications. 

Developmentally, sexual exploration is normal for adolescents. Adolescence 

is also a time when future parenting sk i l l s  can be modelled and practiced; eg., 

by babysitting, coaching a younger child's sports team, or playing with younger 

siblings. Many adolescents do not feel free to learn about sexuality From their 

parents, and use peer discussion and media to teach themselves. I f  these 

adolescents view confusing pictures of "sexualized children" or cartoons about 

adult men, often fantasy heroes (especially Darth Vader) sexually using 

children, their dual developmental drives of becoming sexual as well as 

nurturant adults may blend, blur and be confused. 

This may or may not have long term consequences on their parenting sk i l ls ,  

but can certainly have short term negative consequences. One of the authors has 

seen three young adolescent boys in therapy after they had sexually molested 

preschoolers they were babysitting. All three of these boys had read popular 

pornography magazines prior to each episode. Although clearly anecdotal data, i t  

is suggestive that adding visual portrayal of child sexual abuse may indeed 

trigger actual acting out, particularly in younger teens who have not developed 

good impulse control over their new and overwhelming sexual feelings. 
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Number 2_. This woman facia l ly  looks l ike she could be five years old. The 

troublesome aspect of this picture is that she is clearly undressed (though not 

exp l ic i t l y  sexually depicted) and she appears in a magazine which has the 

context of sexual arousal. There are no body parts to indicate she is a woman 
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and so she appears to be a child who is the object of sexual attention. 'Ae 

think this association is dangerous for men who are insecure in their ab i l i ty  to 

monitor and inh ib i t  their sexual fantasies towards children. The description and 

quote on the previous page is personally repugnant in that I don't think what 

she represents is "every thing a man looks for in a woman." This reinforces old 

stereotypes that men are greater than women, the teachers, the fathers of wo,n. en 

and have few needs of their own to be " l i t t l e " ,  taken care of and taught. She 

makes herself young in the service of making her man feel more manly. 

Number 4. In this picture, the "female" looks to be a young teen-ager, with 

al l  the trappings of childhood. In particular, she is not showing any female 

body parts, ie . ,  breasts, to show that she is a fu l l y  developed woman dressed 

l ike a child and so presents us with a very confusing erotic stimulus. I t ' s  

possible this picture could feed fantasies of sex with children and give 

permission for such acts to the vulnerable man. I t  would be part icularly 

confusing picture for a teen-age boy. 

~lumber 5. This picture is part icularly repulsive: the combination of the 

graphic display of genitals, the tongue hanging out and the "childhood" theme. 

I t  seems that Hustler has .,-ore-disgusting pictures that Pla~bo~ and I wonder i f  

anyone has studied the difference in men who prefer one magazine to the other. 

mc 
I 

Number 8. This cartoon exemplifies the d i f f i cu l t i es  that were described in the 

"general comments": that is, when the context of the "joke" involves incongrous 

characters without giving credence to the whole picture. I t  seems th.lt what is 

supposed to be funny is that no one would expect the three walking away to be to 
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the the characters oiF a gang rape. I t  is not funny, however, that Dorothy is 

disheveled on the ground--but we are not supposed to pay attention to that 

aspect of the story. I t  is once again humor at the expense of a female. 

a 

Number 9. In addition to the disgusting visual aspects of this picture, i t  

occurs to us that this is a reverse of the position of power in the story of the 

Wizard of Oz. In the the true story, Dorothy possesses an ab i l i t y  to help the 

three characters find what they are missing; here, she gives as well, but in a 

dif ferent context. Here, the men-figures are in control and Dorothy is on her 

knees in their presence. 

Number I I .  One visual aspect of this picture which is interesting is how much 

bigger Santa Claus's mouth is than the l i t t l e  g i r l ' s .  Of course, he is a bigger 

figure, but clearly his pleasure is the m~ssage of the picture and her terror is 

not.Again, the unexpected occur~ and the mhallowed~ tradit ion Qf Christmas 

becomes degraded: adults being as outrageous as they can. The sp i r i t  of that 

endeavor is very much in keeping with adolescence. 

L- 

Number 12. Here is an interesting situation: the man who is sexually 

approaching the young g i r l ,  the "innocent ~ g i r l ,  finds that she has turned the 

tables on him and he is not in power. She clearly has control of the situation 

and his reddened face te l ls  of his embarassment and fury. The d i f f i cu l t y  of the 

cartoon is that we are all so famil iar with the situation that we think i t ' s  

funny that she has gained the upper hand rather than being upset that she has 

become a prostitute. 

Number 15. The explanation in the scr ipt  is actually psychologically 

appropriate; but, i t  is being used to stimulate fantasies rather than to 

il luminate the problems. The'pictures are tota l ly  disturbing; any reference to 
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rape is disturbing but this even more so in that the theme involves " just ice": 

the rape is " jus t i f ied"  and Future rapes are condoned in the act of raping 

"justice" (which is obviously in the way of free reign of any man to any sexual 

act any time he wants). I t ' s  analogous to k i l l i ng  a policeman. The Darth Vader 

image could be part icular ly impactful to young boys since so many identi fy with 

his strength. 

Number 18. As in contrast to the other pictures, this one strikes us as 

fa i r l y  benign; a dir ty picture for whomever but without the obvious degradation 

of some of the other pictures. 

l 
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Number 16. The only objection to this ad is that i t  is in Seventeen m~gazine 

m which has a large appeal to the pre-teen set. In another magazine, we have no 

d i f f i cu l t y  with the message; but as a message to a twelve-year old, i t  is gives 

too much permission for sexual play, and indeed, may pressure young gir ls to 

become sexual before they are r~ady. 
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Con~neI%i:s oZ a proresslona± aru =uucauor an~ ~z~uuc~ ~,,~ -~ ,-,, ..... 

staff of a major U.$. museum. 

MEMORANDUM TO DR. JUDITH RIESMAN 

FROM: 

DATE: November 15, 1985 

SUBJECT: I n i t i a l  responses to a series of co lor  reproduct ions 
from the pages of Playboy and other magazines. 

Playboy cover, A p r i l ,  1976 - an appeal to the l i t t l e  cuddly g i r l  
from a mature model. Gives the idea immediately of sex with 
someone who is underage. 

Penthouse, jan,  81 - Another mature model masquerading in a very 
suggestive come-hither pose. The wet lower l i p  and the eyes are 
very appealing to the viewer In a sexual sort  of way and could 
mean to some that  i t  might be appealing to have sex wi th a 
j u v e n i l e .  

Playboy, Aug, 75 - The bondage/crue l ty  issue exp lo i ted  with the 
suggestion that  we w i l l  be turned-on by viewing a "hot"  set of 
Jane and a group of s i m i l a r  poses. 

Playboy, Nov, 7 1  - Again t h i s  is the pandering to the issue of 
sex with a j u v e n i l e ,  as i f  i t  was going to be a big new d i f f e r e n t  
kind of excitement. Obviously the model is a mature woman, but 
the idea is s t i l l  there .  

Hust le r ,  Oct, 79 - The l i t t l e  g i r l  image as a sex ob jec t  again,  
t h i s  time no suggestion intended, but a more fo rce fu l  i n v i t a t i o n  
to sex. 

Playboy, Nov, 71 - This bad photograph is offensive but not at 
all sexually suggestive. 

Playboy,Nov, 68 - Again a ch i l d  as an e x p l i c i t  sex o b j e c t / t a r g e t .  

Playboy, Mar,70 - Gang rape connected with children through the 
image and one of the most popular Juvenile tales. 

Hust le r ,  NOv, 82 - This is the raunchiest  sor t  of e x p l o i t a t i o n  of 
the Oz theme again. D isgust ing .  

Playboy,Nov.54 - Making a joke of the r e l a t i o n  of a j u v e n i l e  wi th  
a p r o s t i t u t e .  

Penthouse, Dec. 76 - Not funny - sexual molestat ion using again 
childhood myths. 

Playboy,March,72 - Again the cu l t  of chi ldhood and c h i l d r e n ' s  
fantasys t ied  to sex. 
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Hust ler ,  Jan,77.-  A d isgust ing and inept ly-drawn cartoon that 
t r i e s  to make fun of a serious soc ie ta l  problem. 

Hust ler ,  Oct, 78 - Violence but th is  has no meaning for me 
sexual ly ,  probably because i t  is so badly conceived. 

Hust ler ,  10/78 - Is i t  possible that  Hust ler is t r y i n g  to make a 
moral point with t h i s  t e r r i b l y -d rawn  piece? 

Seventeen, 8/84 - Possibly a double-entendre but not rea l l y  
sexual ly e x p l i c i t .  

Seventeen and Glamour ,  S e p t ,  1 9 8 5  - Mean ing less  to  me and not  
r e a l l y  s e x u a l l y  e x p l i c i t .  

Playboy, Oct, 79 - I n v i t i n g  sexual e x p l o i t a t i o n  but not raunchy. 
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Notice 

The pages of the report with pictures, cartoons, and illustrations have 
been found objectionable by the Office of Juvenile Justice and Delinquency 
Prevention, U.S. Department of Justice. 

Those interested in those pictures and illustrations are instructed to 
directly contact: 

Judith Reisman, Ph.D. 
Institute for Media Education 
Box 7404 
Arlington, VA 22207 
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Appendix G ~S.~" 

(- Fact Sheet for 
The National Collegiate Athletic Association 

o n  

Sports, Children, Drugs, and Crime and Violence 
in Playboy Magazine 

Why would NCAA be concerned about the conten! of  magazines in which NCAA athletes appear? 

Athletes are acknowledged as primary heroic role models for American youth. Any magazine which pro- 
files prominant American athletes is naturally sought out. read. and traded by .juvenile males. Since yt~ungsters 
may review the magazine content favorably due to the presence of admired athletes, its content should ap-' 
propriately reflect the time-honored image of American Sports. Youngsters are drawn to those publications 
which profile their admired heroes: magazines such as Sporl.~ Illustrated, Ba.~ketball 77rues, Basketbrlll Digest." 
Sport, Football Digest, Baseball, and Playboy. While sports magazines cater mainly to the sports com- 
munity, does a sexually oriented magazine such as Playboy serve the long term inlerests of the sp~rls com- 
munity? 

To answer this question, the following fact sheet briefly addresses specific components'of PleLvbny: i(s depic- 
tions of sports., its record on drug use. its treatment of children, its standards on crime and violence, and 
its position on male sexuality. Work.dlnps nn the.se issuc.~ are strnngly urged. 

!. Are sports figures p~)rtrayed in Playboy? 

Nearly every Pl~l.vbny publication (N=36~) has carried some article, inlerview, review, or reference I(~ sl~rls. 

• Approximately 10~ of major Playboy interviewees were sporls figures. 
• Since November 1977. Plrn'bnv has annually cameoed lop collegiate basketball players ;,nd c~llegialc 

fi~othall players since the '50"s. 

C 2. What are the selecti .n cr i ler i .n  f . r  l'laybny's All-America Team? 

The selection method is unclear. Doe.s the publication employ a group of experls as do legilin-mte poll.,,;. 
i.e.. UPI. AP. U.S. Ba.~kelhall Writers. etc.? Apparently the magazine will exclude Iho.~e player.,, from 
Ihe All-America Team who are unwillin~ or unable to he photographed. 
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3. Has Playboy been involved in legalized gambling? 

The income from foreign gambling casinos was a significant source of profit for Plavhnv Enterprises dur- 
ing the late "'70"s until the early '80's. At that time P/avhov was forced to sell i(s casinos in England because 
of violations against British gaming laws. Following that, Playboy entered a joint venture to establish a 
P/ayboy Casino in Atlantic City, New Jersey. P/ayboy was forced to sell its interest: however, because 
New Jersey rejected Pkwbov's application for license due to previous legal difficulties. 

4. Were sports associated wilh drugs in Playboy? 

Pho'boy has profiled sports along with depictions of recreational sex since i 953. Depictions of i'ecreational 
drugs emerged in 1968. Decriminalization of drugs has been a primary editorial, legislative, and financial 
Playboy commitment since November i 970 (See Addendum Pan i. "A~a Ahhreriated Chronology ¢fPlayh¢ 9" 
Maga:ilw's Drug Policy. ") 

Begimli,g i, tl~e late '60~. a minimum o.[ 293 ~'ismd drug scenarios were identified. 82 (28%) of these 
involving juveniles. Moreover. we estimate several thousand* te.~'mal drug references were included since 
the early '70's. The majority of this information promoted recreational drug use. Moreover. a review of 
these texts found that criticism of drug use focused upon the individual's personality as the determinant 
of abuse. 

In 19,70. the Playboy Foundation fornmlly underwrole the creation of NORM L (Naticmal OrganiT.atinn fl~r 
the Repeal of Marijuana Laws. subsequently called National Organization for the Reform of Marijuana Laws). 

Most recreational drug references were located in The "'Playboy Forum." "Forum Newsfront.'" letters 
to the editor, advice columns, interviews, jokes and film reviews. Many references were found in special 
articles, colorful graphs and charts and reports of drug legislation. Governmental abuse of young users 
was a prominant topic. 

Many drug references were juxtaposed with information on Sl'K~rts figures and the "All-America Teams. "" 
An example of the magazine's combination of sports, recreational sex. and recreational drugs can be seen 
in the September 19,78 issue. Adjacent to the "Drugs "78'" article was: I) PI.vh~,v's "'Pigskin Preview": 
2) graphically nude "'Girls of the Pack IO'" and: 3) a rainbow colored and detachable "drug ccnlerli~ld." 

5. Does Playboy provide informal drug education to American juveniles? 

Until Playboy, no reputable American publication brought posilive drug information within easy reach of 
juvenile consumption. Research surveys document this publication and this genre as primary sex education 
for American youth. Although no major .surveys have examined the role of these magazines in .juvenile 
drug education. Playboy drug charts, games, carto(ms, jokes, edil~ri:.ls, articles, and legislative successc.,, 
are by definition part of the readers' drug educaticm. 

L 

• *Bused (m a preliminary examination of total text content. 

2 
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6. Do children read Playboy? Would its contents appeal to chi ldren? 

According to Mediamark Research, Inc. (Spring 1984. M- I). Pklvbr, v has at minimum, a monthly audience 
of nearly 16 million adults. In 1975 over 6 million in-home readers had one or more children residing 
in their domiciles. The "Playboy Advisor" has printed advice to sexual queries allegedly from .juveniles.* 
The publication is aware that the magazine has been. and continues to be, a source of education for youngsters. 

While juveniles are not counted as readers in official marketing statistics, most studies on early sex infor- 
mation identify Playboy as primary informal sex education for children. In 1979 psychologist Aaron Hass 
identified Playboy as a sex education forum relied upon by juveniles for information and often fc, r advice. 
values, and mores (Teenage Sexualio', 1979). 

Our analysis identified a minimum of 30% of Playboy cartoons and illustrations homing .v~e('id appeal 
for chiMren, i.e.. Santa Claus cartoons and illustrations. Cowboys and Indians, coloring books and cut- 
outs, sports figures and the like. For example. Playboy published a colorful drug game. "Feds  'N Heads" 
in May 1971. We called these visuals "Child Magnets ."  

7. Did Playboy portray chi ldren with licit or illicit drugs? 

A content analysis of 373 Playboy issues yielded 3.045 child images, an average of 8.2 images per issue. 
Our research on the magazines" visual and cartoon materials identified 158 (5%) of Playboy's 3.045 child 
images associated with the use of drugs or alcohol. 

• 52% (82) of the 158 child images were drug related. More than half of the child visuals included il- 
legal drugs such as marijuana, cocaine, heroin, and PCP. (The number of child cartoon.~ involving 
marijuana, cocaine, PCP, etc., is not yet available although it is in our data base. At this lime, wc 
estimate approximately 30-40 additional child drug cartoons.) 

• 48% (76) of the 158 child images were alcohol related. 

8. Has Playboy portrayed children in sexual or violent scenes? 

A Ithough Pho'l,oy currently states that they have never portrayed children in sexual enccmnter.~ w i~h adults. 
415 (14~)  of the 3.045 images associated children in some sexual scene with adults, in COmFarison to 
the 415 child/adult sex associations, a maximum of only 17 images involved the negative hcahh conse- 
quences ¢~f recreational sex--venereal disease, etc. Included in the 3.045 images were: 

• 21% ((~6) images as.,,ociated children with nudity 
• 14~. (424) images as.~ociated children wilh genital activity 
• 8% (236) capri(ms to visuals de.wrihcd a cllild in sexual terms 

*A recenl loiter, alleged from a .juvenile~ wilh the Plcwh,  v advi.,,~r'~ reply i.~ avaiklhle upon reque.~l. 
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* 7% (208) images associated children with force 
• 6% (184) images associated children with genital/anal exposure 
• 3% (82) images associated children with sex with animals or objects 
• 2% (54) captions described a child in violent terms 
• Altogether. I% (33) child images were associated with " runaway"  or venereal disease scenarios 
• 0.46% (14) adults were portrayed with hairless (shaved) genitalia, simulating child genitalia 
• 43% (I,323) were photographs 
• 39% (i.196) were cartoons 
• 17% (526) were illustrations 
• A major Playboy photographic technique for displaying adult-child sex wa.,, via its "Sex in Cinema" 

feature (including oral and incestuous activity). 
• Nearly all depictious of  child sexual abuse portrayed the child as unharmed or benefited by t/~e activity 

9. Were some of  these child images associated with the liquor and cigarette advertisements? 

Liquor and cigarette advertisers apparently felt it was inappropriate to associate children with their pro- 
ducts. In contrast with the 3,045 Plat'boy depictions of children in 373 magazines, this industry ~nly in- 
cluded 0.13% (10) child images out of 7,505 of its liquor and cigarette advertisements. 

10. Does Playboy sexualize violence? 

Corroborating the Malamuth and Spinner's (1980) research on violence in "best-selling erotic magazines." 
our data document 8,009 scenarios and 10.740 acts of crime and/or violence associated with P/ayhoy~ 
graphically sexual content. These included: the trivialization of gang rape. incestuous abuse..juvenile pro- 
stitution, necrophilia, and sado masochistic activity. For example: 

• Approximately 38% (3.068) images of nude/genital display were fi~und in the 8.009 crime and virulence 
scenarios 

• 1.483 visual images of violent props: guns. whips, knives, chains, and b~lts 
• 1.121 images of assault and batter.,,, 
• 1.006 images of killing or near killing 
• 586 images of direct sexual violence 
• Text and arti~'h'x o,  se.rualiz.ed vioh.m'c, have dramatic'ally im'r~'a.wd sim~" the hm' '60 "s. 

i I. Hard-core magazines are known to he used by sex offenders. Ha,; this magazine also been 
documented in cases of child sexual abuse? 

Plavl,ov has been used in the sexual entrapment of children. Its use is confirmed b~ nurnerous casehistorics. 
testimonies of sex offenders, and incest surviw~rs, as well as research (~n child pornography, child prostitu- 
tion and sex rings, and onsite crime e,,,idtmce. It is therefore of some concern that most chiidret~ depicted 
in Playboy were between six and eleven years of  age--the most cotnnlon age group for actual incestuous 
abuse and general child maltreatment. 

Our slides identify two Plavhm'-associated crime site cases. The first case inv~lves child sexual abuse: 
the second is an autocratic fatality, in both. Phtvhov photos were the visual stimuli used for the ~lctivity. 
In the first example, the adult offender disinhibited an adolescent sister and brother with the inagazine 
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photographs. Hard-core magazines are often poor quality, less available, and more foreign to a child. In 
this case. attractive content and famous people made it easier to persuade the child to pose for child 
pornography. 

( 

12. Would sexualized violence be imitated? 

The body of recent research on depictions of sexualized violence has found that viewing "positive-outcome- 
rape" depictions often leads men to believe force fulfills female sexual fantasies (Donnerstein & Mz~lamuth. 
Pornography and Aggression, 1984). This question, however, requires a detailed response precluded by 
our brief format. Here. Dr. Bernie Ziibergeld's arguments seem worth), of prudent consideration: 

Women in the fantasy model [Playboy or Penthouse] are also portrayed as wanting sex all Lhe 
time and wanting to be handled roughly, no matter how much they may request gentleness or 
protest the male's sexual advances . . . .  She means yes even if she says no. She wants to be taken 
despite her protestations, she wants roughness... Is it any wonder that men in the real world have 
trouble knowing what to do when a woman says 'No' or 'Stop.'...(Male Sexuality,. 1978. pp. 31 -2). 

Both researchers and feminists have voiced concern thai pornography plays a role in the increasin8 reports 
of campus gang rape. Although, it is believed that the vast majority of gang rape incidents go unreported. 
a recently published study by the Assocition of American Colleges identified more than 50 incidents occur- 
ring at a wide range of academic institutions during a 2-year period. The majority of reported incidents 
occurred at fraternity parties while a smaller number involved college athletes. 

e 

In addition to sexual violence against children, our coders identified a minimum of 586 cartoons and pic- 
torials describing adult sexual violence. Most of the cartoons were positive-outcome-rape or assaults in 
trains, beaches, planes: gang rapes or tricking a woman into sex via false marriage contracts, marijuana. 
liquor. Sadistic sexual pictures of rape and torture were oftcn found in Pl¢lvbov ~ movie reviews, including 
"Sex in Cinema." 

13. How is male sexuality defined in Playboy? 

Man)' researchers have charged that the Plavhov/Pemlumse genre has a negative influence on mule sexual 
satisfaction. They have pointed to the depiction of men and boys as manipulators and "hunters." out fi~r 
female sexual conquest. And they have warned that men were given expectations of constant machc~ sexual 
performance, leading to frustration, recrimination, and occasionally impotence. Dr. Bernie Zilbergeld also 
observed that the magazine consistently mislead and ridiculed men about their sexuality. He especia Ily singled 
out the role of cartoons: 

Humor is the basic source of education .... and sexual humor boasts all the old trap anti all the 
old fears. It counts. Sex is loaded with anxiety, even fi~r ten-year-olds . . . .  Cartoons thai i~ke 
fun at impotence or other male inadequacies would outweigh any supportive things said in the 
advice column (cited in Weyr. Reachin~ fi~r Paradise. 1978, p. 218). 

Conversely, Dr. Dolf Ziilman of the Institt*te fi~r Communications Research at Indiana University, com- 
mented on the possible effect of pornography on wornen'a attitudes toward men: 

• - - 5 
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This research focused on callousness toward women. It is conceivable, of course, that massive 
exposure to pornography promotes womcns" sexual callousness toward men as well (Pornography 
and Sexual Aggression, 1985, p. 135). 

14. Until recently, people thought of Playboy as a contemporary publication. With this new knowledge 
do they still feel that-way? 

Times are changing... Until recently it was reasonable to suggest that a large number of people saw P/avhav 
as an intellectually adventurous magazine which also portrayed pretty young women in the nude. Breaking 
away from rigid sexual stereotypes, the Playboy editorial team was seen as creating an image of healthy 
admiration for the girl-next-door--nude. Our research does document a somewha! more complex socioscx- 
ual Playboy agenda; one which involved the magazine as both pro-actively and reactively affecting Ihe cur- 
rent mores of the American male--thus American society. 

We now know that Pklvhov has mixed drugs, sex, violence, and children in its pictorial and text format. 
Researchers such as Ziilman, Court, and Malamuth have all concluded that the mix of sex and violence 
affects normal men, socializing self-admitted callousness toward and even interest in sexualizcd violence. 
Russell, Finklehor. and Burgess' research, and federal testimony established the use of sex materials to 
coerce wives, girlfriends, and children into both abhorent and violent sex acts. Said Dr. Nell Malamuth, 
Communication Studies, U.C.L.A.: 

...the portrayal of sexual aggression within such "legitimate" magazines as P/ayhoy or PemluJ,se 
may have a greater impact than comparable portrayals in hard-core pornography (Pornography 
and Sexual Aggression. 1985, p. 42). 

The public assessment parallels that of the sex" researchers. The Gallup Newsweek poll in March 1985 reported 
that 73 percent of respondents felt sexually explicit materials lead some people to sexual violence, and 
93 percent said magazines with sexual violence should be strictly controlled. Issues of children and drugs 
in these magazines have never been addressed. Other researchers have identified violenl content in Playboy. 
Few people realize that a popular magazine such as Playboy has. for years, carried mixed messages of 
sex, images of children as appropriate sexual partners, drug advocacy, male sexual inadequacy, and crime 
and violence. Our future research will further identify these components over timc. 

ADDENDUM 
PART I 

Abhreviated Chronology of Playboy Magazine's Drug Policy 
a~ 

September 1966: "Pigskin Preview" issue. Plavh.v interviews Timothy Leary. proponent nf drug 
experimental ion. 

• Ocmher 1967: Phsvl,,v editorial idcnlifies ils fulure drug policy and begins (mgoing edilorial and finan- 
cial campaign In decriminalize marijuana use. 

" January i q68: Plnvhov hegins "Forum Newsfronl'" which then carries-- from 1968-86--approx imatclv 
35~. nf Ihe drug infornlalicm previously presented in "'letter.,,'" and advisor column's. 
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Late 1970: Playboy supplies $5,000 ".. .to attorney Keith Stroup to establish the National Organization 
for the Reform of Marijuana Laws (NORML)." Playboy's continuing financial support of NORIML is 
part of the magazine's commitment to the reform of oppressive U.S. drug laws (01/79. p. 387). 

November 1970: "After nearly three years of reporting on and criticizing U.S. marijuana laws and en- 
forcement tactics, Playboy becomes the first national magazine to editorially advocate the removal of 
criminal penalties for private marijuana use." (01/79. p. 387). 

May 1971" Playboy publishes the drug game "Feds 'N' Heads." This was a "board" game directing 
players to spin and win marijuana. ('high school users were identified as part of "game"). 

Late 197 I" Playboy contributes $ 100.000, the first of many grants, to NORM L for 1972 drug campaign 
(02/77, p. 152). 

September 1972. "Pigskin Preview" issue. Playl~oy publishes the.first Playboy Drug Chart and pro- 
poses to decriminalize marijuana. 

October 1973: NORML/Playboy efforts result in the first state decision to decriminalize marijuana use 
in Oregon. 

May 1975: NORML/Playboy efforts result in Supreme Court judgement for private marijuana use in 
Alaska. 

September 1976: "Pigskin Preview" issue, letler to the Advisor fronl c,caine user does not receive ad- 
vise to cease cocaine use. but rather how one tests for cocaine purity, suggesting a text: The Gourmet 
Coke Book for quality control directions. 

November 1976: Pla.vhoy editorial advocates decriminalization of all drugs: marijuana, cocaine, heroin. 
and the like. 

December 1976: Playboy efforts result in successful .judicial decision m decriminalize cc~cainc laws in 
Massachusetts. 

February 1977: Plavhm, interviews Keith Stroup. Director of NORML. Stroup thanks P/avhov ft~r fund- 
ing NORML and publicizes the Pkavhm'/NORML "inside joke" about NORCL. Phn'hov asks Stmup. 
"Shall we tell the world about NORCL?" (the National Organization f~r the Refi~rm of C,~cain¢ Laws). 
This article is in concert with all Plavhm" articles on marijuana in that rellccts an editorially binned, pro 
drug position (02/77. p. 152). 

• February 1977: NORML/Plavhov effi~rts result in charges against suspects dropped in M,mtana "'mari- 
juana raid" (01/79, p. 387). 

• March 1977" NORMLIPlavl,m" effims result in decision to decriminalize marijuana for "'medi~,'al'" pur- 
poses in Washington. D.E;. 

February 1978: NORML/Phn'hor effi~rts resuh in successful decision to decriminalize marijuana use 
for "medical" purposes in New Mexic, and three other stales. 

September 1978: "Pigskin Preview" issue. Playboy puhlishes "Tile Fmuc~us Plavhm' Drug Ch;irt'" wilh 
illustrations of drug using celebrities. 
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December 1979: "Cocaine Defense"--Playboy article identifying their funding of legal and technical 
defenses in cocaine prosecutions. 

May 1981" letter to the Advisor receives technical drug directions to remedy negative cocaine effects. 
and advice promoting higher quality cocaine. 

April 1982: Dr. Ronald Seigel, Playboy" cocaine expert, writes of his testimony in the " . . .  Massachusetts 
vs Richard Miller case .  which was supported by Playboy and which first declared the cocaine/narcotic 
classification unconstitutional . . . .  As it stands now, tJw most dangerous aspect o f  cocaine use is getting 
caught and suffering the criminal penalties fi~r a m, rcoti¢ defense" (p. 63.) [author's emphasis]. 

September 1983: "Pigskin Preview" issue. Don Rogers appears as an "All American Team" defensive 
back. Continuing its drug information bias, Playboy prints.an "expert" article by philosophy professor 
Dr. Richard Sharvy, who states that if we "Legalize heroin, cocaine, marijuana, homosexuality, teenage 
sex...prostitution, public nudity, pornography...'" (p. 52) society will be safer/better. By omitting alter- 
native argument or an edilorial challenge. Playboy supports Sharvy's conclusions regarding the public's 
"right" to drug use. 

September 1984: "Pigskin Preview" issue. Cocaine: A Special Report: The 10% addiction solution. 
Playboy publishes major article decrying the horrors of cocaine abuse but suggesting only the "addictive 
personality." (one who would be addicted to alcohol, sweets, or any food~drug) will be traumatically 
impacted by cocaine use. This notion is maintained throughout the article by experts such as Seigel (cited 
in 4/82) that "personalities" tend to account for the problems of drug abuse. Drug "use"  is not seen 
as the problem. Widespread use of drugs by athletes strongly indicates that many in the athletic com- 
munity view themselves as part of the 90% of society suggested by Playboy as persons able to control 
and enjoy the benefits of cocaine use. 

December 1985: Wh,v Drug Enforcement Doesn't Work: This article argues that since "It]here is more 
money in illegal drug traffic than in any other business on earth." the efforts to legally control drugs 
should be abandoned. By omitting alternative argument or an editorial challenge. Playboy suppnrls Gon- 
zales' conclusions regarding, in effect, legalization of all drug use. 

January 1986: "Collegiate Basketball Preview" issue. Len Bias appear.,, as a "All America Team" for- 
ward. Drugs are mentioned positively several times in this January issue. In "Killer." a fictional story 
with a "non-white" hero. difficult feats are acccmlplished under massive drug influence. One drug-taking 
scenario concludes with the stoned hero celebrating himsclf as. "a m,u' m,n..fi~r a new .wa.~oo (p. 206)'" 
[author's emphasis). 
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DRAFT OF PLAYBOY DRUG INTORMATION IN FOUR TEXT FEATURES:  
"DEAR PLAYBOY," NEWSFRONT, THE ADVISOR,  AND FORUM 

Based upon a preliminary analysis of these four text features, we estimate that, spanning seventeen years 
from 1966 to 1986 (certain years were not available at present): there were: 

• 860 text references to chemical substance abuse 

• An average of 51 references per year 

• 92 references in Ihe peak year of 1975 

• 14 references in the lowest year of 1985 

• 62.4% positire chemical substance references 

• 6.3% negative chemical substance references 

• 31.3% neutral chemical substance references 

• Among the 31.3% neutral references, the majority included a humorous or positive component. 

• Beyond the 860 text references. 158 chihl images/cartoons were drug/alcohol related. 

In 1963-65 a random sample of 7 months yielded only 18 references to chemical substances. All of these 
were alcohol. Marijuana and LSD became prominent in 1966. Marijuana dominated Playboy scenarios 
and peaked with a ratio of 6 to I by 1972 and 1974, while other substances such as amyl nitrate, heroin. 
and LSD moved into the substance use text. By 1975 cocaine emerged as a drug of choice, although 
the higher ratio of marijuana to other chernicals--including alcohol--still hcld in 1976. A full lexl and 
pictorial analysis is underway from December 1953 to Ihc present. 

As citizen drug use has dramatically increa.sed over the last few years, the radical decrea.sc in Plavln~v 
drug "let ters" and "advice"  in 1985 suggests an editorial decision, verifying Plavlmv'.s past decades 
of  drug normalization text. 

An examination of other magazine classifications such as jokc.x, interviews and fiction, may identify a 
chronological shift from drugs-in-letters, etc.. to other drugs-in-features. For example, the m~ted January 
1986 Len Bias issue had no letters or advisor drug text. Rather. its drugs-in-fiction suggested the advan- 
tages of drug experimentation. 

Due to the time restrictions faced in preparing this text. the Plavhm" drug record is incomplete. A Cmnldetc 
analv.six of thc emire hi.sire3" of the Plavln~v magazine eclitorial drug policy is underway with particular 
focus upon texl: lelters tn the editor, and nd,,,is~r co lumns.  
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Letters for the Re isman Report 
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UYItlalkL Pair  RRVII~BD8 APPLAUD ?HI HlONaH ItlPORf 

" H e t i c u l o u s . . . I A !  Sound s t u d y  p r o v i d i n g  h i g h - q u a l i t y  d a t a  In  n c o m p l e x  
a n d  d i f f i c u l t  a r e a  c o n d u c t e d  i n  a s c i e n t i f i c a l l y  a c c e p t a b l e  f a s h i o n . "  

- - D r .  Emanual  L a n d a u ,  P a s t  C h a i r ,  C o m m i t t e e  on S t a t i s t i c s  and 
E n v i r o n m e n t ,  The A m e r i c a n  S t a t i s t i c a l  A s s o c i a t i o n  

"The d o c u m e n t  Is  o f  s u f f i c i e n t  c o m p r e h e n s i b i l i t y  and c o n p l e t e n e s s  
f o r  s u b m i s s i o n .  . . T h i s  yam n o t  t r u e  o f  t h e  v e r s i o n  p r e p a r e d  by  
A m e r i c a n  U n i v e r s i t y . "  " I t ' s  f i n d i n g s  s h o u l d  be o f  v a l u e  t o  t h o s e  
I n t e r e s t e d  . i n  t h e  e f f e c t s  o f  e r o t i c a ,  p o r n o g r a p h y ,  and v i o l e n c e  
I n  t h e  m e d i a ,  and . t h e  I m p l i c a t i o n s  o f  such  p h e n o l e n a  f o r  v o l e s  
and c h i l d r e n . "  

- - O r .  George  C o m s t o c k ,  S . I .  Hevhouse P r o f e s s o r  
o f  P u b l i c  C o s m u n c i a t l o n s ,  S y r a c u s e  U n i v e r s i t y  

° B e n c h m a r k . . .  ( A ]  r e f e r e n c e  p o i n t  t h a t  ve n e v e r  b e f o r e  h a d .  ° 
" H e t h o d o l o g y .  . .The I n s t r u m e n t s  you d e v e l o p e d  and y o u r  a p p r o a c h .  . 
can be v e r y  h e l p f u l  t o  o t h e r s . "  " I T I h e  d a t a  t h a t  you h a v e  g a t h e r e d  
o r e  I m p o r t a n t  and s h o u l d  be made a v a i l a b l e . . . "  

- - P r o f e s s o r  R i c h a r d  Z a k l a ,  C h a i r ,  F i n e  A r t  P h o t o g r a p h y ,  
P h o t o g r a p h i c  A r t s  & S c i e n c e s ,  R o c h e s t e r  I n s t i t u t e  o f  T e c h n o l o g y  

" I t  i s  t he  f i r s t  s t u d y  e v e r  t o  d o c u m e n t  t h e  c o m p l e t e  r e p r e s e n t a t i o n  o f  
c h i l d r e n ,  c h i l d r e n  d e p i c t e d  in  s e z u a l  s i t u a t i o n s ,  and c h i l d r e n  
d e p i c t e d  i n  c r i m i n a l  a n d  v i o l e n t  s i t u a t i o n s  I n  P l a y b o y ,  P e n t h o u s e  a n d  
H u s t l e r . . .  I b e l i e v e  o u r  s o c i e t y  v i i i  r e a p  b e n e f i t s  f r e e  i t .  ° 

o - H i .  L a u r a  [ , e d e r e r +  L . J .  & N a r y  C. 8 t a N g s  F o u n d a t i o n  
A u t h o r  and E d i t o r ,  I ~  B~G~ ~he ~ a h  3 

° I  b e l i e v e  y o u r  r e s e a r c h  v o u l d  be o f  i n t e r e s t  t o  c h i l d  p r o t e c t i o n  
w o r k e r s  as y e l l  as t o  any  p r o f e s s i o n a l s  vho i n t e r a c t  v i t h  y o u t h f u l  sex  
o f f e n d e r s .  ° 

- - H i .  Oane H u n t i n g t o n ,  J u v e n i l e  J u s t i c e  C o o r d i n a t o r  
N a t i o n a l  C o a l i t i o n  f o r  J a i l  Re fo rm  

=I c o n g r a t u l a t e  y o u . . . X  f e e l  y o u r  r e s e a r c h  i s  on t h e  c u t t i n g  edge 
o f  c r u c i a l  s o c i a l  i s s u e s  and t h a t  you have p r o d u c e d ,  on a s u b j e c t  
o f  I n t e n s e  c o n t r o v e r s y ,  v a l u a b l e  and r e l i a b l e  d a t a . . . I n  
c o n j u n c t i o n  v l t h  o t h e r  r e c e n t  d a t a  on v i o l e n c e  and abuse  y o u r  
f i n d i n g s  c o n f i r m  t h a t  o u r  c h i l d r e n  a r e  in  J e o p a r d y . "  

- - D r .  0 .  Tennov ,  P s y c h o l o g i s t  and A u t h o r  

"The s i g n i f i c a n c e  o f  y o u r  r e s e a r c h  c a n n o t  be o v o r e s t l e a t o d . . . T h i s  
I n f o r m a t i o n  i s  a n  I n v a l u a b l e  p r e c u r s o r  f o r  t h e  s c i e n t i f i c  
c o m m u n i t y  as v e i l  as s o c i e t y  t o  c r i t i c a l l y  e v a l u a t e  i s s u e s  o f  
c a u s a t i o n  a n d . . . o n t i s o c i m l  b e h a v i o r a l  i m p a c t . "  

- - L l n n e a  W. S m i t h ,  H . O . ,  N o r t h  C a r o l i n a  P s y c h i a t r i s t  
and C o l l e g i a t e  A t h l e t i c  Commun i t y  Drug  E d u c a t o r  

"Nov ,  f o r  t he  f i r s t  t i l e ,  m a j o r  d o c u l e f l t a t l o n  has been  p r o v i d e d  
r e g a r d i n g  h e y  c h i l d r e n  a r e  d a p l ~  | ~ _ . l a l f l s t r e m l  p o r n o g r a p h y  a n d  
hog images  o f  c h i l d r e n  a r e  r e l a t e d  t o  s i t u a t i o n s  o f  n u d i t y ,  
a b u s e ,  c r i m e  a n d  v i o l e n c e .  T h i s  h a s  t o  b e  a n  i m p o r t a n t  b o d y  o f  
d a t a  a n d  an I n p o r t a n t  f i r s t  s t e p . . . t h o  m e t h o d o l o g y  e l p l o y e d  h e r e  
has been more t h a n  s u f f i c i e n t l y  e x a c t l n g . "  

- - G o r d o n  M u i r ,  H . D . ,  D i r e c t o r  o f  N o d l c a l  C o s a u n i c a t i o n p  
G | a x o  R e s e a r c h ,  member o f  t h e  N o r t h  C a r o l i n a  C h a p t e r  
N a t i o n a l  C o m m i t t e e  f o r  P r e v e n t i o n  o f  C h i l d  Abuse 
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$ U P ~ A R Y  P~'R AND OJ',TDP SUPPORT 

"The product which you ult imately delivered...was what we had asked you to do. The fact that  i t .  was 
apparently rejected byOJJDP did not, therefore, bear on the question of whether you performed under 
the gran~, but was a political decision on the part of the acting administrator." 

~Mr. Alfred S. Regnery, Past Administrator 
Office of Juvenile Justice and Delinquency Prevention 

"Dr. Reisman's research accomplished what it set out to do. She analysed the content of Penthouse, 
Playboy and Hustler and fol.und that a pattern of depicting children as viable sex objects existed. 
There are obviously those that do not llke the implications of those results and will do everything 
that they can to discredit those associated with this project." 

--Mr. James Wootton, Past Deputy Administrator 
Office of Juvenile Justice and Delinquency Prevention 

"Your empirical research fills a vital gap in our knowledge at a time when we need such information and 
facts to better inform'our judgement so that they based not only on pre-formed opinions and moral 
biases. [and, later] I support the significance of your findings." 

--Professor Philip G. Zimbardo, author of Influencing Attitudes and Changing Behavior 
Psychology Department, Stanford University 

"Your identification of "Child Magnets" in each of the magazines adds fresh insight to the impact of 
these materials on jnJvenile readers. The information would be very useful to sexologists, child 
development specialists, and a broad spectrum of child welfare workers...Congratulations. 

NEdward W. Eichael, Human Sexuality, Marriage and Iramily Life Education, Psycohotherapist 

"I am using your work in my course on Research Methodology at Columbia University (School o f  Public 
Health) to illustrate the scientific rigor possible in doing content analysis. My students (nurses, 
physicians, social workers, administrators are facinated with your work and methodology." 

--Professor Michele C. Shedlin, School of Public Health, Columbia University 

"Those attacks [against your research] certainly raised question as to the motives of those endeavoring 
to abort an organized scholarly research project." 

--$eymore G° Gilbert, Professor II, Rutgers University 

"IT]he Reisman report.°.documents beyond a shadow of a doubt the extent and nature of the imposition of 
sexually violent images on our society°" 

~Professor KathleenL° Barry, author ofl~emale SexuaISlavery 
Department of Sociology, Brandeis University 

"Dr. Reisman's research is exceptionally persuasive in its detail and conceptual and chronological 
reach°°.It then becomes vital for [pornographers] to destroy her credibility as a researcher, her sense 
of integrity as a person, her sense of safety as a woman, and her future in her profession. This they 
have tried to do." 

--Andrea Dworkin, author of Pornography: Men Possessing Women, pornography theorist 

"As an expert in this field, I believe [the R~isman report] is excellently designed and its information 
vital for public exposure, and debate. Taxpayer money has already subsidized this project..°although 
the pornography industry is attempting to suppress it, the public deserves to see the results." 

--l~lorence Rush, author of The Best Kept Secret: Sexual Abuse of Children 
and.., 

"[Reisman's research] is especially important for those of us in the athletic community. 
---Coach Tom Landry, Dallas Cowboys, Dallas, Texas 
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LAW OFf-ICES OF" 

LEIGHTON AND REGNERY 
1667 K STRCETo N,W. 

WASMINGTON° D.C. 2O006 

• ( 202 )  955 -3900  

June 23, 1987 

Ms. J u d i t h  R e i s m a n  
J e r e m i a h  F i l m s  
43400 C a c t u s  V a l l e y  Road  
H e m e t ,  CA 92343  

Dear Jud i th :  

I am w r i t i n g  t h i s  l e t t e r  in  o r d e r  to  c l a r i f y  a c o u p l e  o f  
p o i n t s  o f  c o n t r o v e r s y  i n v o l v i n g  t h e  A m e r i c a n  U n i v e r s i t y  p r o j e c t  
on p o r n o g r a p h y  w h i c h  we f u n d e d  a t  t h e  O f f i c e  o f  J u v e n i l e  J u s t i c e  
and  D e l i n q u e n c y  P r e v e n t i o n  a c o u p l e  o f  y e a r s  a g o .  

I signed the grant to ~nerican Univers i ty ,  of which you were 
the pro jec t  manager, a f t e r  carefu l  consu l t a t i on  with my s t a f f ,  
the General Counsel 's  Office at the Office of J u s t i c e  Programs, 
and others throughout the J u s t i c e  Department. There is no 
question that the p ro jec t  was within the bounds of the Juveni le  
Ju s t i c e  and Delinquency Prevention Act, the s t a t u t e  by which 
OJJDP funct ions ,  and no question that I, as Adminis t ra tor ,  had 
the d i s c r e t i o n  under the law to ob l iga te  OJJDP money for the 
purpose of t h e  grant .  The issue which the American Univers i ty  
grant addressed, in other words," was l eg i t ima te  in terms of 
preventing juveni le  crime, and was one which was properly 
addressed by OJJDP. 

I h a v e  s t a t e d  s e v e r a l  t i m e s ,  b o t h  p u b l i c l y  and  p r i v a t e l y ,  
t h a t  I t h o u g h t  t h e  A m e r i c a n  U n i v e r s i t y  g r a n t  was  m o r e  e x p e n s i v e  
t h a n  i t  n e e d e d  to  b e .  H o w e v e r ,  t h e  f a c t  t h a t  i t  c o s t  t o o  much  
had  n o t h i n g  to  do w i t h  w h e t h e r  o r  n o t  i t  was an a p p r o p r i a t e -  
p r o j e c t  f o r  OJJDP to  u n d e r t a k e .  Many t h i n g s  in t h e  g o v e r n m e n t  - 
in f a c t  m o s t  - c o s t  t o o  m u c h ;  t h e  c o s t  h a s  n o t h i n g  t o  d o ,  
h o w e v e r ,  w i t h  w h e t h e r  a p r o j e c t  i s  l e g a l  or  a p p r o p r i a t e  in  i t s  
s u b s t a n c e .  

My s t a f f  and  I o v e r s a w  y o u r  p r o j e c t  as  i t  p r o g r e s s e d ,  and  we 
w e r e  a l w a y s  s a t i f i e d  t h a t  you  w e r e  d o i n g  w h a t  y o u  s e t  o u t  t o  
do .  As you  know,  we had  a s e r i e s  o f  n e g o t i a t i o n s  w i t h  A m e r i c a n  
U n i v e r s i t y  r e g a r d i n g  t h e  p r o j e c t ,  a n d  made  s e v e r a l  c h a n g e s  d u r i n g  
t h e  c o u r s e  o f  i t .  At no t i m e  w e r e  we c o n c e r n e d  t h a t  w h a t  y o u  
w e r e  a c t u a l l y  d o i n g  was i n c o n s i s t e n t  w i t h  w h a t  you  s e t  o u t  t o  
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i do. By the same token, as far as I know, the product which ou 
u l t ima te ly  de l ive red  to the Department of J u s t i c e  was what we ~ad 
asked you to do. The fact that it  was apparent ly r e j e c t e d  by i OJJDP did not, t h e r e f o r e ,  bear on the quest ion of whether" ou 
performed under the grant ,  but was a p o l i t i c a l  decis ion on ~he 
part of the Acting Adminstrator.  

l If "I can fur ther  c l a r i f y  the record,  I hope you wi l l  not 
h e s i t a t e  to be in touch. 

! 
S i n c e r e l y ,  

i Alfred S. r ~  Regne y 

i ( 

I 
I 
I 
I 
I 
I 

I 
I 

32/003 



f , 

JAMES L'V~. WOOTTON 

June 17, 1987 

Senator William Armstrong 
U. S. Senate 
Hart Senate Office Building 
Room 528 
Washington, D.C. 20510 

Dear Senator Armstrong: 

It has come to my attention that you have taken an interest 
in the Judith Reisman pornography research controversy. As you 
know, when I was the Deputy Administrator of the Office Juvenile 
Justice and Delinquency Prevention I was very involved with that 
project. 

From the very beginning of Dr. Reisman's effort to 
demonstrate a pattern of the sexualization of children in "main 
stream" pornography, she has been the target of many attempts to 
ridicule and impede her work. Almost all of the criticism of Dr. 
Reisman's work came from either the pornography industry itself 
or from others who had idealogical differences with the 
Administration. In fact, Dr. Reisman's research, because it 
dealt with pornography and therefore attracted broader media 
attention, became a convenient target for the existing 
adversaries of our office. 

As Deputy Administrator I was responsible for administering 
the grants and contracts of the office. For a number of reasons, 
chief among them Dr. Reisman's inability to find the peace 
necessary to conduct the research she had undertaken, a no-cost 
extension was needed to complete her project. I personally 
negotiated an agreement with the Provost of American University 
and Dr. Reisman as to how her research would be concluded and the 
report delivered to the Justice Department. A copy of that 
agreement is attached. 
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I understand from Dr. Reisman that the repor~ that she 
actually authored was favorably reviewed by most of the peer 
reviewers. Dr. Reisman's research accomplished what it set out 
to do. She analyzed the content of Penthouse, Playboy and Hustler 
and found that pattern of depicting children as viable sex 
objects existed. There are obviously those that do not like the 
implications of those results and will do everything that they 
can to discredit those associated with this project. 

When courageous people "follow truth wherever it leads," it 
sometimes-leads to dark and foul places. Judith Reisman is Just 
such a courageous person and should be commended for her 
perseverance in this project. I hope you are able to help see 
that her work gets the respect and exposure it deserves. 

With kind personal regards, I am 

Sincerely yours, 

James M. Wootton 

Attachment 

JMW: smf 

~ 7o 
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OJJDP w i l l  t r iune r e s p o n s i b i l i t y  for  the  f i n a l  e d i t .  1he f t n , l  ed i ted  

PI[PtOCA~DUN Of" UND[RSTANDIP~ 

B[TV[EN T~ 
.|q 

OFFIC[ OF JUVENILE JUSTICE & tXLII~3U[NCY PRE~I4TION, 

report  maj have 8ppended changes~or comments which u l l l  be c l e a r l y  I d e n t i f i e d  

as changes made In response to any comments by rev levers  of OJJDP's cho i ce .  

(X)JDP v i i i  mate f i n n '  decisions regarding the d tssemfn l t ton of the r e p o r t .  

THE A.MERICAN UNI~RSITT 

AHD 

6. The o r i g ina l  of a l l  reference N t e r t a l s ,  data tapes and code books, i s g a z l n e  s 

e t c . .  developed =s a resu l f  of this p ro jec t  are the propert3 of OJJDP and 

DR. JUDITH REISI'LAN w i l l  be protected by AU. They v i i i  be de l i ve red  to the At torney Genera l ' s  

IMS ~e~)randu,n sets f o r t h  an agreement bptween the Off ice Of Juven i le  Just ice  

end De1 tnquenc 7 prevent ion (OJJOP) and the A,~erica- Univers i ty  (AU). 

A The fo l l ow ln  9 procedures v i i i  be fol lowed to complete the work ca l led  for In 

Coopera! )vP A0reet~tnt NO.4,84-JH-AX-KO07. 

3, 

4. 

?. 

br Ju,'lllh Relsman. as Pr incipal  Inves t iga to r .  is responsible for pre- 

Pat io 9 a f ina l  repor t  for A~erican Universl l , r  by November 30. 1985. 

AI' w i l l  be respons ib le  for handl ln  9 the peer review process, InCludlnc 

the ~d , -n l i f i ca t l on  of peer reviewers t ;  Inc;ude hut not I)e l i m i t e d  to 

th ,  Or =glnal p ro jec t  advisory committee, an.? for payr~ent to the~m during 

toe nf, CP',t e= ten t lon  period• 

,~lt personnei  w i l l  mate any rev is ion  ~, tney ieel are necessary based on the 

peer re, iews and submit a report to OJJOP by March ] I ,  ]986. 

OJJDP =111 prov ide  Dr. Judith Relsman the opportuni ty to  rev lev  and 

respond to the rev ised repor t .  

Commission on Pornography at the e a r l i e s t  possib le date,  and no l a te r  than 

January 31. 1986. 

"---7 AI f ied-S.  Relnery ) 
Admin i s t ra to r .  OJJDP 

Date 11. L c,.- ~'~ 

k ' l t n e s ~  

Date / / - , ~ b - ¢ ~ "  

Provost ,  1"he American U f v e r s i t y  

Date__/~_ 

Date_ ~ . ~ / / ~  

W i t n e $ $ ~  
I Date . l a~ /~"  

/ %P 
--.4 
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SYRACUSE UNIVERSITY 
S. I. NEWHOUSE SCHOOL OF PUBLIC COMMUNICATIONS 
Z15 UNIVERSITY PLACE SYRACUSE. NEW YORK 13244-2100 

5 72. 

March 24, 1987 

Dr. Judith Reisman 
The Institute for Media Education 
P.O. Box 7404 
Arlington, VA 22207 

Dear Dr. Reisman: 

I have reviewed the draft of your report of Nogember, 1986, Children, Crime, 
and Violence in the Pictorial Imagery of Playboy, Penthouse, and Hustler. 
My Judgement as a scholar of the empirical investigation of the social influence 
of the communications media is that: 

I. The research meets the usual criteria and standards for such endeavors, 
and suffers from no problems or weaknesses not common to the genre of 
research represented. 

. Its findings should be of value to those interested in popular culture, 
erotica or pornography, and the effects of erotica, pornography, and 
violence in the media, and particularly to those concerned with the 
implications of such phenomena for women and children. 

. The synthesis of marketing data, child abuse statistics, the media 
effects literature, and various psychological formulations relating 
to media effects is adventuresome, intriguing, and an admirable 
exercise in that necessary human venture, thinking the unthinkable. 

The document is of sufficient comprehensibility and completeness for submission 
to a sponsoring agency as the draft of a final technical version. This was not 
true of the version prepared by American University. 

Sincerely, 

S.I. Newhouse Professor 
of Public Communications 
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4601 North Park Avenue 
Chevy Chase, MD 20815 

August 13, 1987 

Dr. Judith Reisman: 
The Institute for 

Media Education 
P. O. Box 7404 
Arlington, VA 22207 

Dear Dr. Reisman: 

Having noted the August 1987 materials planned for 
delivery to OJJDP I wish to reaffirm my original August 
1986 concluding sentence regarding the methodology used 
in this research: "This is a sound study, producing high 
quality data in a complex and difficult area conducted in 
a scientifically acceptable fashion." 

Sincerely, 

Emanuel Landau, Ph.D. 

EL:mld 

Note: Dr. Landau was past chairman of the American Statistical 
Association's Co~ittee on Statistics and Environment. JAR 

373 



EXCERPTS FInN DR. [NANuRr, r.AND&U'S HKTHOOO(~GY REVIEW (kUGUST 1986)  OFt 
"IMAGE9 OF CHILDREM. CRINI  AMO VIOLENC[ IM 
~AI~QX~ EEHIUQ~Z AMO MAGAZINES." 

Hav ing  p a r t i c i p a t e d  In s e v e r a l  l a r g e - s c a l e  s t u d i e s  l n v o l v l n 9  the 
p r e p a r a t i o n  o f  c o m p l e x  c o d i n g  m a n u a l s  a n d  t r a i n i n g  o f  c o d e r s ,  I 
a p p r e c i a t e d  t h e  c a r e  w i t h  w h i c h  t h i s  o p e r a t i o n  was c o n d u c t e d .  The 
project clearly demonstrated the awareness of t h e  professional staff t o  
t h e  n e c e s s i t y  f o r  p i l o t  o r  p r e - t e s t l n g  a n d  t h e  c o I p a r a b l l l t y  o f  t h e  
c o d e r s '  e n t r i e s .  T h i s  c o n c e r n  f o r  t h e  f o r m  o f  t h e  q u e s t i o n s  ~nd  w i t h  
i t s  I n t e r p r e t a t i o n  i s  n e e d e d  In a n y  s t u d y ,  b u t  e s p e c i a l l y  i n  t h i s  o n e  
w h e r e  o b j e c t i v i t y  i s  so  d i f f f c u l t  t o  m a i n t a i n  in  t h e  c o d i n g  g r o u p .  

The c a r e  a t t a c h e d  t o  c o d i n g  a p p l i e d  a l s o  t o  t h e  d a t a  h a n d l i n g  i n  
o r d e r  t o  m i n i m i z e  t h e  l i k e l f h o o d  o f  e r r o r .  T h u s  f a r ,  s i m p l e  f r e q u e n c i e s  
a n d  c r o s s - t a b u l a t i o n s  h a v e  b e e n  c a r r i e d  o u t .  T h e r e  a r e  a l a r g e  n u m b e r  
o f  a d d i t i o n a l  u n p u b l i s h e d  t a b u l a t i o n s  a v a i l a b l e  f r o m  t h e  p r o j e c t  f i l e s .  

The p a t t e r n  o f  t r a i n i n g  f o r  s p e c i f i c  q u e s t i o n n a i r e s  f o l l o w e d  b y  
a c t u a l  c o d i n g  r e p r e s e n t s ,  in  my J u d g e m e n t ,  a n  e x c e l l e n t  way  t o  m a x i m i z e  
efficiency and minimize errors. 

The m e t i c u l o u s  c a r e  w i t h  w h i c h  t h e  p r o j e c t  a t t e m p t e d  t o  d e a l  w i t h  
the  " o v e r a l l  o b j e c t i v e  o f  the  s t u d y  . . . .  " [ i s ]  [ n ] o t i c e a b l e  t h r o u g h o u t  
the  r e p o r t  [ a s ]  i s  the  emphas is  on q u a l i t y  c o n t r o l .  I t  i s  c l e a r  t h a t  
q u a l i t y  c o n t r o l  was  r i g i d l y  e n f o r c e d  f r o m  t h e  i n i t i a l  a s s t g n m e u t  o f  
m a g a z i n e s  t o  t h e  c o m p l e t e d  c o d i n g  . . . .  The  r e q u i r e m e n t s  f o r  t h e s e  c o d e r s  
a p p e a r  t o  be s e t  a t  a h i g h e r  l e v e l  t h a n  f o r  s u r v e y  w o r k  . . . .  The t r a i n i n g  
o f  t h e  c o d e r s  i n v o l v e d  a m e t i c u l o u s  p r o c e d u r e  o f  t r a i n i n g  a n d  p r a c t i c e  
on t h e  Child Cartoon Coding Instrument. 

I t  i s  my judgment t h a t  t h i s  c o n t e n t  a n a l y s i s  d i d  a d e q u a t e l T  t e s t  
t h e  h y p o t h e s i s  o f  t h e  s t u d y  r e g a r d i n g  r e p r e s e n t a t i o n  o f  c h i l d r e n  in  t h e  
t h r e e  m a g a z i n e s  w i t h  s p e c i a l  r e f e r e n c e  t o  s e x u a l  a n d  v i o l e n c e  c o R t e x t s .  
The f i n d i n g s  a r e  c l e a r l y  o f  I n t e r e s t - b u t  t h e  p o s s i b l e  a d v e r s e  e f f e c t s  
from such presentation cannot therefore be inferred. 

I n  s u m m a r y ,  Volume I a l s o  d e m o n s t r a t e s  a c a r e f u l l y  c o n d u c t e d  s t u d y  
o f  t h e  c o n t e n t  o f  t h e  t h r e e  J o u r n a l s / c o n s t i t u t i n g  t h e  m a i n s t r e a m  o f  
e r o t i c / p o r n o g r a p h i c  p u b l i c a t i o n s .  T h e  l i m i t a t i o n s  o f  t h e  a n a l y s i s  f o r  
g e n e r a l i z a t i o n  a n d  I n f e r e n c e  a r e  i n h e r e n t  In  t h e  s t u d y .  O t h e r  r e s e a r c h  
e f f o r t s  v i i i  be r e q u i r e d  to r e l a t e  t h e  f i n d i n g s  i n  t h i s  s t u d y  t o -  t h e  
b r o a d e r  i s s u e  o f  t h e  r o l e  o f  m e d i a  p o r n o g r a p h y  a n d  v i o l e n c e  t o  a n t i -  
s o c i a l  b e h a v i o r  . . . .  [ I ] n  my ~ u d g m e n t  t h e  a u t h o r s  h a v e  t e n d e d  t o  
o v e r s t a t e  t h e  i m p e r f e c t  q u a l i t i e s  o f  t h i s  c o n t e n t  a n a l y s i s  s t u d y .  I t  i s  
a s o u n d  s t u d y  p r o v i d i n g  h i g h - q u a l i t y  d a t a  in  a c o m p l e x  a n d  d i f f i c u l t  
a r e a  c o n d u c t e d  In a s c i e n t i f i c a l l y  a c c e p t a b l e  f a s h i o n .  

~ l m l l l l l m l l l m '  m i m l i i  

P a s t  c h a i r m a n  o f  the A m e r i c a n  S t a t i s t i c a l  A s s o c i a t i o n  C o m m i t t e e  on  
S t a t i s t i c s  a n d  E n v i r o n m e n t ,  D r .  E m a n u e l  L a n d a u ,  was  s e l e c t e d  by  t h e  
A m e r i c a n  U n i v e r s i t y  t o  e v a l u a t e  D r .  R e i s m a n ' s  m e t h o d o l o g i c a l  p r o c e d u r e s .  
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J..AUP-U~ J. LEDEP.ER. 
I~.OClVUe D.U~CTO~. 

1415) 451-3300 

THE L. J. SK,,~CGS AND MAR, Y C. SKACGS FOUNI)ATION 
1221 BR.O,M)WAY, 21ST FLOOR. 

OAKLAND. CALIFOR.NIA 94612- 1832 

9 ~rch 1987 

Dr. Judith A. Reisman 
The Institute for Media Education 
P.O. Box 7404 
Arlington, VA 22207 

~2ear Dr. Reisman: 

I write to congratulate you on the successful completion of your 
study, "Children, Crime, and Violence in the Pictorial Imagery 
of Playboy, Penthouse, and Hustler: The Role of Pornography and 
Media Violence in Family Violence, Sexual Abuse, and Exploitation, 
and Juvenile Delinquency." Your research is of tremendous value. 
lo t i s.[~e first.study ever to.document the complete representation 
z cnllaren, cnllaren aeplcted zn sexual situations, and children 

depicted in crinLinal and violent situations in Playboy, Penthouse, 
and Hustler magazines, the three leading mainstream pornography 
magazines in our country. It documents these images over time, 
which makes it possible to pinpoint the introduction of such 
images into the social fabric. It also makes it possible 
to trace the proliferation of certain themes, such as child 
assault, child sexual molestation, and incest and to correlate 
the increases in these images with reportings of real life crimes 
against children. In addition, the study yielded an enormous 
amount of invaluable data never before gathered. It is now 
possible to identify the age of the children portrayed in these 
magazines and to note that the largest number portrayed were between 
the ages of 3 and ii, to identify the race and religion of these 
children, as well as their sex. The data can be identified for 
any one of the three magazines, or a pooled figure representing 
all three magazines can be found. The data also identify criminal 
and violent activities such as rape, battery and murder. These 
data can be used by other researchers, as well as police, child 
protection agencies, physicians, nurses, clinical therapists, 
educators, government officials and others who now work in various 
capacities to halt child abuse, child sexual molestation, and 
incest, as well as all forms of juvenile delinquency. 

As a foundation program director of a private philanthropic 
foundation, I can say that the grant was properly administered 
and well-used. This was an enormous undertaking: a large-scale 
study with complex coding p~ocesses, housed in a university, 
which took a good percentage of the original grant amount to cover 
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Dr. Judith Reisman, page two. 

overhead costs. As principal researcher, you set up the research 
parameters, tested them with preliminary studies, and then ran the 
project within a two year time limit, employing over thirty people, 
including 25 coders, a complete administrative team, and a dozen expert 
consultants. 

I urge the immediate publication of your final report dated 
November 1986, and its full distribution, by the U.S. Department 
of Justice and the Office of Juvenile Justice and Delinquency 
Prevention. I know that the American public very n~ch wants to 
read the final report, and I believe that our society will reap 
benefits from it. 

S~rely yo~ 

Program Director 



Rochester Institute of Technology 

College of Graphic Arts & Photography 
School of Photographic Arts & Sciences 

One Lomb Memorial Drive 
Post Office Box 9887 
Rochester, New York 14623-0887 

# 7 

March 9, 1987 

Dr. Judi th  Reisman 
I n s t i t u t e  fo r  Media Education 
P.O. Box 7404 
A r l i n g t o n ,  VA 22207 

Dear Dr. Reisman, 

Thank you for the oppnrtunity to read your report on "The Role of 
Pornography and Media Violence..." and to offer some comments. First let 
me again state my position that the data you have gathered is important 
and should be made available to serious researchers along with valid 
qualifying statements and crit icism you have included ~n your November 
1986 Report. Let me outline some of the things I find especially valuable 
in your report: 

1. Benchmark 

Your data on the cartoons in Playboy, Penthouse and Hustler provide a 
reference point that we never before had. This is important for 
longitudinal studies and for possible comparison with other similar 
information; i . e . ,  cartoons and visuals in other magazines. 

2. Methodology 

The instruments you developed for your study and your approach in 
establishing verbal categories for pictorial information can be very 
helpful to others. 

3. Correlations 

Your findings on the number o¢ cartoons in which the principal child is 
"Schnol age to puberty: elementary school age six through eleven" raises 
an important question. Do national stat ist ics on child molesting reveal a 
similar situation. In other words are most children that are molested , 
between the ages of six - eleven? 

4. Cartoonists , 

Of the several cartoonists mentioned, the one most often used by Hustler 
magazine was Dwaine B. Tinsley by a margin of twice the next most used 
cartoonist. Can the Tinsley cartoons be isolated and studied between the 
years 1974 to 1984? This could uncover useful information regarding 
cartoon codes and possible changes which might have emerged. Do cartoons 



such as T ins ley 's  have h i s to r i ca l  precedence? Having done some visual 
research in the Kinsey L ibrary  on Sex and Human Reproduction at the 
Un ivers i ty  of Indiana, I bel ieve they do and can be i d e n t i f i e d  in the 
co l lec t ion  of pornographic visuals ava i lab le  there to researchers. Some 
of these visuals are by well known a r t i s t s  of e a r l i e r  years. 

5. Simi lar  but D i f f e ren t  

The cartoons in a l l  three magazines although somewhat s im i l a r  are also 
d i f f e r e n t .  Playboy fo r  example is more verbal whi le Hust ler  b l a t an t l y  
v isua l .  Hust ler cartoons also port ray more violence and contain ethnic 
s lurs .  How do other " g i r l i e "  magazines compare? 

6. Syntax 

The placement of cartoons on a page along with spec i f i c  a r t i c l e s  and 
advertisements, the size of t heca r t oons ,  l e f t  page vs. r i gh t  page, 
black-and-white vs. co lo r  is of s ign i f i cance and provides informat ion not 
prev iously  ava i lab le .  Your "eye scan" data points out the importance of 
judging the cartoons fo r  not only what is w i th in  the cartoon but also fo r  
what l ies  outside the cartoon. Perceptual psycholooists would f ind th is  
very useful in format ion.  

7. Body Validation 

Your proposed Body Va l ida t ion  instrument could be very useful to 
researchers in the f i e l d .  What we see, and sometimes of ten mistake as a 
photograph of a nude woman, is often a retouched photograph with "v isual  
t ransplants"  By that  I mean we now have the technology to create a rea l ,  
imaginary, fantasized per fect  nude woman. Computers can store p i c t o r i a l  
body parts,  faces, noses, hands, legs, breasts,  e tc . ,  and d isp lay them on 
a screen for  an a r t i s t  to composite. The f i na l  fantasized Venus can then 
be d i r e c t l y  t ransfer red onto p r i n t i ng  plates and then into magazines fo r  
the voyeur is t i c  eye. The face of a 20 year old can be connected to the 
body of a 16 year old. Your proposed Body Val idat ion instrument warrants 
Further study and testing. 

8. Comparisons 

Do any of your findings support or question the voluminous Meese Report? 

9. K i n _ ~ . L i b r a r y  

As you know, the Kinsey Library is an important resource for researchers 
in the f ie ld of human sexuality. The l ibrary has an outstanding 
collection of texts and visuals, including a considerable amount of 
material, historical and contemporary, on the involvement of children in 
sexual situations. Some of the. material is in cartoon form and some 
pictorial visuals. ! am sure that the Kinsey Library would welcome a copy 
of your report for their  collection. 
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10. Heuristic 

Another important aspect of your study is its heuristic value; i t  raises 
what I would call a Janus question. Looking back into ear l ier  
publications, what child cartoons precededed the ones your study found? 
And looking forward, part icular ly as the electronic media begins to take 
over with i ts moving image and sound, where is this type of erotica 
headed? We now have an important benchmark for Playboy, Penthouse and 
Hustler for the years 1953-1984, 1969 to 1984 and 1974 to 1984 
respectively. 

I hope the Justice Department wi l l  soon make your report available to 
serious researchers in the f ie ld.  As a member of your peer group I concur 
with my colleague Dr. Landau that the cri t ic ism of your report has been 
overstated. I t  has tended to obscure the important data your research has 
uncovered. I t  was a survey, a content analysis of part icular information. 
Perhaps i t  should be formally t i t l ed  "A Survey of . . . " .  

Sincerely, 

Dr. Richard D. Zakia, Professor 
Chairman, Fine Art Photography 

and Graduate Program 

RZ/ss 
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F. Huntin gton 
4 0  th Street, N.W., Washington 

March 30, 1987 

, D.C. 20007 

Dr. Judith Reisman 
InEtitute for Media Education 
P.O. Box 7~04 
Arlington, VA 22207 

Dear Dr. Reisman, 

I have reviewed the Executive Summary of your final project report and the 
letters that you sent me. 

As you know, I hs,ve studied Juvenile Justice issues as part of my master's 
course at the School of Justice at The American University, and I have par- 
tlcipated in projects funded by the Office of Juvenile Justice & Delinquency 
Prevention, particularly dealing with early intervention strategies. I must 
advise you that I am no longer working in Juvenile Justice; however, as I 
observed to you in the initial stages of the project, I believe your research 
would be of interest to child protection workers as well as to any professionals 
who interact with youthful sex offenders. Again, as I have stated before, I 
find the "child magnets" concept of particular interest. 

Your research presents a longitudinal content analysis of child representations 
in the three magazines exam/ned. As I see it, the research provides a data 
base of child images in "mainstream erotlca/pornography" (which you state in 
your introduction was a purpose of this "exploratory research"). Though I am 
not a researcher and cannot speak to the statlsti~al methodology, my lay con- 
clusion is the same as Dr. Landau's in that the "content analysis dld ade- 
quately test the hypothesis of the study regarding representation of children 
in the three magazines with special reference to sexual and violence comtexts. 
The findings are clearly of interest but the possible adverse effects from 
such presentation cannot therefore be inferred." 

Dr. Zakia, also, points out that this was a "survey, a content analysls," 
and, as such, I agree that it ought to be published. Your research has con- 
structed a base upon which to build further research studied. However, at 
this point, the research itself cannot be the basis for any conclusions~aad;o 
recommendations,.other than for further research and, of course, of the em- 
pirical findings of the child images in mainstream erotica/pornography. 

Cordi ally, 



2U5 Ronaldsby Dr ive  
Cary, NC 27511 

March 24, 1987 

Dr. Judith A. Reisman 
The I ns t i t u t e  for Media Education 
P. O. Box 74U4 
Ar l ing ton,  VA 22207 

Dear Dr. Reisman: 

Thank you For the opportuni ty to review Volume I of your report 
"Chi ldren, Crime and Violence in the P ic to r ia l  Imagery of Playboy, 
Penthouse ana Hust ler . "  

By way of background, I am a physician with six years of experience in 
the c l i n i c a l  research departments of two of this country's leading 
pharmaceutical companies. I have been assistant d i rec to r  of c l i n i c a l  
development and associate d i rec to r  of medical communications at the 
Squibb I n s t i t u t e  for Medical Research, and I am cur rent ly  d i rec tor  of 
medical communications at Glaxo Research Laboratories. In th is  
environment I have been f u l l y  exposed to the pr inc ip les  and pract ice 
of sound medical research and i ts  proper presentat ion. I have also 
been l a te l y  associated with the North Carolina Chapter of the National 
Committee for Prevention of Child Abuse, and par t l y  because of th is 
in te res t  and what I recent ly  have been learning about chi ld abuse, I 
feel that the subject of your research is important, t imely and of 
considerable public i n te res t .  

Just as physicians (and the publ ic)  have had a growing in terest  in the 
role of te lev is ion  in chi ld abuse (see Wharton and Mandell, 
Ped ia t r ics ,  June 1985), there would undoubtedly be a s imi lar  in te res t  
in the ro le,  i f  any, of mainstream pornography. Now, for the f i r s t  
t ime, major documentation has been provided regarding bow chi ldren are 
depicted in mainstream pornography and how images of chi ldren are 
related to s i tuat ions of nudity,  abuse, crime and violence. This has 
to be an important body of data and an important f i r s t  step, i f  the 
methodology of data co l lec t ion  has been s u f f i c i e n t l y  r igorous. My owR 
view is that the methodology employed here has been more than 
s u f f i c i e n t l y  exacting. And,  while some modif icat ions may be suggested 
for the future,  I would concur with the s t a t i s t i c a l  reviewer, Dr. 
Landau, that th is is "a sound study providing h igh -qua l i t y  data in a 
complex and d i f f i c u l t  aream conducted in a s c i e n t i f i c a l l y  sound 
Fashion." 



Dr. J u d i t h  Reiman 
March 24, 1987 
Page 2 

My chief  conclusions from reading th is  report  are as fo l lows :  

I .  Children have been extensivel-y sexualized in mainstream 
pornography. Documentation of th is  point alone is an important 
f i nd ing .  

. I t  is c l e a r l y  establ ished that there has been a p i c t o r i a l  
t r i v i a l i z a t i o n  of ch i ld  sex abuse - p a r t i c u l a r l y  in cartoons. 
And as Harrison is quoted as saying in th is  repor t :  "The  cartoon 
is a unique force in modern s o c i e t y . "  

Soc ia l i za t i on  of other taboos, in cartoons espec ia l l y  is also 
documented. 

Bear i ng  in mind t h a t  eve ryone  is i n f l u e n c e d  in some way by what t hey  
see and read ,  i t  is  a b s o l u t e l y  e s s e n t i a l  t h a t  the impact  of  these 
c h i l d  r e p r e s e n t a t i o n s  on both a d u l t s  and c h i l d r e n  be f u r t h e r  
i n v e s t i g a t e d .  We are not  d e a l i n g  h e r e w i t h  the c o n t e n t  of  t e l e v i s i o n  
soap o p e r a s ,  e t c .  but w i t h  a p i c t o r i a l  medium t h a t  is seen to have a 
rec~ rd  of  p o r t r a y i n g  the b r e a c h i n g  o f  the most s e n s i t i v e  s o c i a l  t aboos  
as # s u b j e c t  f o r  humor. Se r ious  i n v e s t i g a t i o n  of  the impact o f  t h i s  
shou ld  now b e g i n .  

I commend you and you r  s t a f f  f o r  an a d m i r a b l e  e x e c u t i o n  of  a complex 
task  per fo rmed in a r e l a t i v e l y  s h o r t  p e r i o d  of  t i m e .  I look f o rwa rd  
to the Depar tment  of  J u s t i c e  making t h i s  r e p o r t  a v a i l a o l e  to the 
med ica l  and c h i l d - w e l f a r e  c o m m u n i t i e s ,  as we l l  as to the gene ra l  
p u b l i c .  

S i n c e r e l y ,  

J. Gordon M u i r ,  M.D. 



Dr. Judith Reisman 
Institute for Media Education 
P.O. Box 7404 
Arlington, VA 22207 

Dear Dr. Relsman: 

RO 2, Box 251 
Mlllsboro, DE 19966 

(302) 934-7067 

March I O, 1987 

My Ph.D. (U. Connecticut, 1964) is in experimental psychology 
with emphasis on learning and on methodology in behavioral science. I 
conduct basic research, am a consulting psychologist (Lic., Conn.), have 
attained the academic rank of tenured Professor (U. Bridgeport), taught 
behavioral psychology, social psychology, research design, and statistics, 
(U. Connecticut, U. Bridgeport, Hunter Coll.), and have published articles in 
professional journals and three scholarly books. I am a member in good 
standing of national and international prof.essional organizations including 
the American Psychological Association and the International Society for 
Human Ethology. In recent years my research and theory focused on 
interpersonal sexual-affectional attractions in a context of the ethology 
of human reproduction and on the biological and social implications of 
reproductive technologies. 

I have complied with your request that I review "Images of 
Children, Crime and Violence in Playboy,, Penthau,~. and Hustler 
Magazines." A full report is to follow, but in summary I feel your research 
is on the cutting edge of crucial social issues and that you have produced, 
on a subject of intense controversy, valuable and reliable data. I am most 
interested in the results of the additional data analyses as well as 
additional projected research. 

I congratulate you on your perseverance in the presence of the 
unique obstacles that working with these materials produce. The 
reactions evoked by your work - -  of officials, participants, colleagues, 
and the public - -  to the very subject of pornography reveal an aspect of 
human nature that must be understood if we are to behave responsibly as a 
society. In conjunction with other recent data on violence and abuse your 
findings confirm that our children are in jeopardy. 

Sincerely, 

Dorothy Tennov, Ph.D. 



LINNEA W. SMITH, M.D. 
105 FOX RUN ROAD 

CHAPEL HILL, NORTH CAROLINA 27514 

Hatch 18, 1987 

Dr. Judith Reisman 
P.O. Box 7404 
Arlington, VA 22207 

Dear Dr. Reisman: 

The significance of your research cannot be overestimated, that of under- 
taking the most comprehensive to date content analysis of the three top- 
grossing erotic/pornographic magazines. This information is an invaluable 
precursor for the scientific community as well as society to crltlcal~y 
evaluate issues of causation and potential for distortion of attitudes 
on human sexuality and antisocial behavioral impact. 

There has been appropriate critlcism of those of us in the medical pro- 
fession in general, as well as those of us in psychiatry specifically, 
to be more cognizant of the role of mass media and its impact on the 
well-being of Juveniles and adults. 

These publications target juveniles as an important part of their reader- 
ship and aggressively market their product to this segment of the population 
which may be most vulnerable during the formative years of sexual identity. 
Your analysis of the depictions of children in a sexual and/or violent 
context is especially pertinent. Recent surveys confirm an overwhelming 
majority of adolescents reported repeated exposure to this material. 

Research examining the effect of precocious exposure to pornography on 
children's attitudes and behavior is seriously inadequate. Children must 
be assumed vulnerable to adverse health consequences unless and until 
proved otherwise. 

It is imperative that your report be made available immediately to the 
general public. It is beyond comprehension that additional data currently 
in the possession of American University is not accessible to you or 
made available to other researchers. 

Sincerely, 

D 

Linnea W. Smith, M.D. 



"PORNOGRAPHY EVALUATION" EXCERPTS BY DRS. WAMBOLDT AND NEGLEY 

"IMAGES CHILDREN, CRIME AND VIOLENCE IN 
pLAYBO~ L PE~THOUSE AND HUSTLER MAGAZINES" 

ON : 

The  e i g h t e e n  e x a m p l e s  o f f e r e d  f o r  e v a l u a t i o n  s e e m e d  t o  b e  
r e p r e s e n t a t i v e  o f  s e v e r a l  t h e m e s  i n  c u r r e n t  p o r n o g r a p h y :  the 
association of sex with violence, the depiction of adult grown women as 
children and the association of childhood symbols and fantasies with 
sexual acts. 

I n  a d d i t i o n  t o  t h o s e  p i c t u r e s  w h e r e  women  a r e  d r e s s e d  a s  g i r l s ,  I 
w o u l d  l i k e  to make  a f e w  c o m m e n t s  o n  t h o s e  c o m i c s  a n d  v i s u a l s  i n  w h i c h  
c h i l d h o o d  f a n t a s i e s  a n d  h e r o e s  a r e  u s e d .  As i n  t h e  s e r i e s  o f  
i n c r e a s i n g l y  m o r e  e x p l i c i t  p i c t u r e s  u s i n g  W i z a r d  o f  Oz c h a r a c t e r s ,  i t  
s e e m s  t h a t  p o r n o g r a p h y  i s  s e e k i n g  t o  b e  m o r e  a n d  m o r e  o u t r a g e o u s  . . . .  S o ,  
we s e e  p r i e s t s ,  S a n t a  C l a u s  a n d  t h e  T i n  Man i n  s e x u a l  p o s t u r e s  . . . .  T he  
r e a l  d i f f i c u l t y  w i t h  t h e s e  i m a g e s  i s  t h a t  t h e y  c a r r y  m e s s a g e s  b e y o n d  
" i s n ' t  t h i s  f u n n y - - i t ' s  s o  n a u g h t y "  w h i c h  a r e  o n l y  s e e n  c l e a r l y  i f  o n e  
g e t s  b e y o n d  t h e  i n i t i a l  r e s p o n s e  o r  i f  o n e  I s  s e n s i t i z e d  t o  t h e  g r e a t e r  
issues at play. 

The  i n c r e a s i n g  e x p l i c i t n e s s  o f  t h e  p o r n o g r a p h i c  i m a g e s  i s  
r e m i n i s c e n t  o f  a n  a d d i c t i o n .  M o r e a n d  m o r e  i s  n e e d e d  t o  c r e a t e  t h e  s a m e  
e f f e c t  . . . .  B u t  w i t h  t h e  n u m b e r  o n e  c o m p l a i n t  i n  s e x u a l  t h e r a p y  b e i n g  " a  
l a c k  o f  d e s i r e , "  o n e  m u s t  w o n d e r  J u s t  w h a t  i t  t a k e s  t o  g e t  s t i m u l a t e d  
t h e s e  d a y s .  A p o s s i b i l i t y  i s  t h a t  we a r e  a l l  a f f e c t e d  b y  t h e  a m o u n t  o f  
s e x u a l  i n p u t  a n d  r e s p o n d  b y  s h u t t i n g  d o w n .  

R e p e a t e d  e x p o s u r e  t o  s e x u a l  s c e n e s  w i t h  a d o l e s c e n t  ( o r  y o u n g e r )  
g i r l s  c o u l d  s t i m u l a t e  h i d d e n  s e x u a l  f e e l i n g s  t o w a r d s  y o u n g  g i r l s  w h i c h  
t h e  man h a d  b e e n  k e e p i n g  a t  b a y .  T h e r e  i s  a l s o  a n  i n h e r e n t  p e r m i s s i o n  
g i v e n  t o  i n d u l g e  i n  t h i s  k i n d  o f  s e x u a l  b e h a v i o r  w h e n  v i e w e d  i n  t h e  
m e d i a .  Of p a r t i c u l a r  c o n c e r n  i s  t h e  r e l a t i o n s h i p  o f  s t e p - p a r e n t  t o  
s t e p - c h i l d ,  p a r t i c u l a r l y  s t e p f a t h e r s  a n d  s t e p d a u g h t e r s .  

As m e n t a i  h e a l t h  p r o f e s s i o n a l s  r we c a n  p o s t u l a t e  t h a t  p o r n o g r a p h y  
h a s  d e l e t e r i o u s  e f f e c t s  o n  s o m e  i n d i v i d u a l s .  F i r s t  o f  a l l ,  s o m e  men may 
h a v e  d i f f i c u l t y  s e p a r a t i n g  t h e  u s e  o f  women  a s  s e x  o b j e c t s  f r o ,  t h e i r  
e v e r y d a y  d e a l i n g s  w i t h  women i n  t h e i r  l i v e s .  T h i s  c o m , e n t  p e r t a i n s  t o  
p o r n o g r a p h y  i n  g e n e r a l .  The  u s e  o f  c h i l d h o o d  h e r o e s  a n d  f a n t a s i e s  a d d s  
e v e n  m o r e  c o m p l e x i t y  t o  t h e  p r o b l e m .  

I f  t h e s e  a d o l e s c e n t s  v i e w  c o n f u s i n g  p i c t u r e s  o f  ° s e x e a ~ i z e d  
c h i l d r e n "  o r  c a r t o o n s  a b o u t  a d u l t  m e n ,  o f t e n  f a n t a s y  h e r o e s  ( e s p e c i a l l y  
D a r t h  V a d e r )  s e x u a l l y  u s i n g  c h i l d r e n ,  t h e i r  d u a l  d e v e l o p m e n t a l  d r i v e s  o f  
b e c o m i n g  s e x u a l  a s  v e i l  a s  n u r t u r a n t  a d u l t s  may b l e n d ,  b l u r  a n d  b e  
c o n f u s e d  . . . .  a d d i n g  v i s u a l  p o r t r a y a l  o f  c h i l d  s e x u a l  a b u s e  may i n d e e d  
t r i g g e r  a c t u a l  a c t i n g  o u t ,  , p a r t i c u l a r l y  i n  y o u n g e r  t e e n s  who h a v e  n o t  
d e v e l o p e d  g o o d  i m p u l s e  c o n t r o l  o v e r  t h e i r  new a n d  o v e r w h e l m i n g  s e x u a l  
f e e l i n g s .  

* The  n i n e  p a g e  " P o r n o g r a p h y  E v a l u a t i o n "  s u b m i t t e d  by  D r s .  W a m b o l d t  
a n d  N e g l e y  ( N o v e m b e r  i 2 ,  1 9 8 5 )  i s  a v a i l a b l e  u p o n  r e q u e s t .  
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PHILIP 8. ZIMBARDO 
PSYCHOLOSY DEPARTMENT 
STANFORD UNIVERSITY 
STANFORD CA 9430S 

July 29 .  1986 

Or.  J u d i t h  Reisman 
I n s t i t u t e  f o r  Media E d u a c a t z o n  
P.O. Box 7404 
A r l i n g t o n  VA 22207 

Dear Or. Reisman: 

As you know. I have fol lowed your research re la ted  to c h i l d  
pornography with considerable inte:-est .  As I prepare to rev ise my 
t e x t .  Psychology and L i f e .  I ' d  l i f e  to be able to czte some : f  you r  

publ ished works. I understand th is  area is one frought wi th  c r l t i c s  on 
a11 sides and of a l l  pe rsuas ions- -espec ia l l y  slnce the p u b l i c a t i o n  of 
the Moose Commission report  on pornography. Your empir ica l  research 
f i l l s  a v i t a l  gap in our knowledge at a time when we need such 
in format ion and facts to be t te r  inform our judgments so t h a t  they are 
based not only on pro-formed opinions and moral biases. 

Could you send me an up dated summary vers ion of your worl, that 
you would l l l ,  e to see described in my book (which i n c i d e n t a l l y  is 
being used in over 400 co l leges) .A lso  would you care to venture a 
statement about the causal connection between viewing pornography and 
subsequent violent behavlor that I might also quote? 

I hope that you will continue to pioneer work In this area despite 
the "trouble" it stirs up. 

Sincerely . 

Phi l ~ z m b a r d o ~  

Professor of Psychology 

3Z c- 
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Human Sexuohty. Marr,ocje oncJ Fom~lv L,ie £ducohon 
Consultant. Cen~fiec~ Psv.~t ~c.'t~.eroF;~st 

Judith A. Reisman, Ph.D. 
President 

The Institute for Media Education 
P.O. Box 7404 
Arlington, VA 22207 

April, 1987 

Dear Dr. Reisman: 

In reviewing your research on pornography, I can say from my twenty 
years of experience as a sexologist that you have gone to the heart of the 
matter. Let me identify several points that I wish to touch on: 

I. Your market research and additional other reviews of the 
literature are an important contribution to our understanding 
of the complex role of commercial sex information in our 
nation's life. 

2. As a sex researcher, it is of grave concern for me to discover 
that the materials under investigation have been instructing 
both Juvenile and adult readers about the desirability of children 
as sex partners and the harmlessness of early sexual activity for 
children. The fact that this type of visual education is mass 
distributed in magazines, I consider another key finding. This 
makes me wonder about the source of inspiration for some of the 
bizarre sexual behaviors -auto-erotic asphyxiation, for example, 
which h as been responsible for numerous fatalities amongst 
juveniles. 

3. Your identification of "Child Magnets" in each of the magazines 
adds fresh insight to the impact of these materials on juvenile 
readers. This information would be very useful to sexologists, 
child development specialists, and a broad spectrum of child 
welfare workers. 

4. The attention given to the pairing of violent, sexual, and 
juvenile stimuli--wlthin this sex education medium--ralses the 
issue of visual communication to new levels of complexity and 
scholarly concern. 

In my opinion you have raised some powerful questions for the research 
community and provided basic data to assist in answering at least some of 
those questions. The data you provide on juvenile stimuli suggests a 
simultaneous arousal of both genital responses and fear responses in some 
viewers. I consider these findings important and suspect they will be the 
basis for major steps in resolving the problem of defining "pornography." 
Congratulations, I look forward to your report being made available to 
professional researchers and to the public at large. 

Sincerely, o 

Edward W. Eichel, M.A. 

Telephone (212) 989-1826 
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July 18, 1986 

Dr. Judith Reisman 
The Institute for Media Education 
P.O. Box 7404 
Arlington, Va. 22207 

Dear Judith. 

This is just a brief note to thank you for the 
copy of the Testimony, and to tell you what an e~- 
cellent contribution I think you have made. In addi- 
tion, I want you to know that I am using your work in 
my course on Research Methodology at Columbia University 
(School of Public Health) to illustrate the scientific 
rigor possible in doing content analysis. My students 
(nurses, physicians, social workers, administrators) 
are facinated with your work and methodology. 

With warm regards, 

M i c h e l e  G. S h e d l i n ,  P h . D  
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THE STATE UNIVERSITY OF NEW JERSEY 

RUTGERS 
Cook College • Deportment of Foocl Science • P.O. Box 231 • New Brunswick. New Jersey 08903 
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Dr. Judith Reisman 

Dear Judy, 

I learn with great interest that you plan to publish your 
research on organized pornography in collaboration with Laura Lederer. 
I have followed your work in this area from its pre-American University 
days with scepticism on some details but accepting your general thesis 
that at least the major part of the widespread growth of the "porno '° 
industry has been mercenary and even strongly related to organized 
criminal elements of our society. 

I was f i rs t  astonished at the inordinately vituperative reaction of 
certain cr i t ics of your project at American University and its funding 
by the Department of Justice. I t  would seem to me that any fa i r  
minded journalist or legislator would welcome such an in depth s~udy, 
reserving criticism for the facts and conclusions themselves rather 
than for the concept. Those attacks certainly raised questions as to 
the motives of those endeavoring to abort an organized scholarly research 
project. 

I t  is thus imperative that the findings now be published in a form 
that can be examined thoroughly to determine their val idity and importance. 
Certainly there is adequate protection against false or impropr state- 
ments and conclusions afforded by current libel laws so that due 
constraints protect the innocent. Thus fear of publication and even worse 
attempts to prevent disclosure again raise suspicions as to motives of 
those so engaged. 

I applaud the courage and integrity of any publisher of this work. 
Restrictions and obstacles placed in your path beyond those which 
distinguish valid free speech should be both condemned and themselves 
subject to public examination. 

I wish you success with your new book. 

Sincerely, 

Seymour G. Gilbert 
Professor II 
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Brandeis University 
Deparm,enl nf Pearh,um 208 
5ociology .~'ah I,am, Ma.q.~acl.,sell~ 

02254-9110 

h 17-736-2(,30 

May 26, 1987 

Senator Edward Kennedy 
Senate Judic£a~y Committee 
United States Senate 
Washington D.C. 20510 

Dear Senator Kennedy: 

Isn't it amazing that when women, armed with victim~ testimony, 
research and clearsighted argument propose the simple and obvious 
Conclusion that pornography has a direct causal link to sexual 
violence in our society, we are told that we need more research 
to prove our point, more research instead of social programs to 
protect the potential victims of sexual violence - women and 
children. Amazing yes, because we have the research: the Reisman 
report, Content Analysis of Children r Crime and Vioi~nce-in 
Playboy, Penthouse and H~stler, a massive research projec~'which 
documents beyond a shadow of a doubt the extent and nature of'. 
the imposf£fon of se~ally violent images on our society. 

Mere common sense, and many more previous research projects 
confirm what ~s sociologically evident, that as a society we 
simply cannot convey th~s quantity of sexually violent erotica/ 
pornography into our daily life without it affecting behavior. 
While the latter is not the stated conclusion of the Reisman report, 
here we have, in this document of 1,800 pages [funding $734,371) 
all the research and data necessary to begin to construct public 
programs that w~ll protect potential victims from sexual'viOlence. 
And still we hear, that we do not habe the .researoh to prove our 
points. We DO have the research~ But the Office of Juvenile 
Justice and Delinquency Prevention has supressed and ALTERED ft. 

This letter is not only to urge you to see that this report is 
released immediately but to make the reappofntment of Verne Speirs 
as Acting OJJDP Administrator contingent upon it. 

Kathy~en L. Barry 
Assistant Professor of Sociology 

59O 
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ORRIN G HATCH 
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JOHN HEINZ 

i Initeb States Senate 
R E P U B L I C A N  POL ICY  C O M M I T T E E  

R U S S E L L  SENATE OFFICE B U I L D I N G  

W A S H I N G T O N .  DC 2 0 5 1 0 - 7 0 6 4  

202-224-294B 

JESSE HELMS 
RICHARO G. LUGAR 
JAMES A. McCLURE 

FRANK H. MURKOWSKI 
BOB PACKWO00 

WILLIAM V ROTH, Jm, 
ALAN K. SIMPSON 

ROBERT T STAFFORO 
STROM THURMONO 

JOHN WARNER 

ROBERT E. POT'rS. 
$ TA FF O/REC TOR 

July 17~ 1987 

Verne L. Speirs, 
Acting Administrator 
Office of Juvenile Justice 

and Delinquency Prevention 
U.S. Department of Justice 
Washington, D.C. 20531 

Dear Mr. Speirs: 

Thank you for meeting with me last week. I appreciate the time you spent 
and your prompt response to my request for additional documents. 

I remain troubled about the handling of the report, "A Content Analysis of 
Playboy, Penthouse, and Hustler Magazines with Special Attention to the 
Portrayal of Children, Crime, and Violence," for which Dr. Judith Relsman was 
the principal investigator. I am particularly concerned about the followlng 
three issues: 

First, Dr. Reisman's 1500 page revision of the American University edition 
was turned around by your office in one day. OJJDP could have given the 
Relsman revision only the most casual and superficial attention in so short a 
time. 

Your position, reflected in your November 14, 1986 letter to Sofia 
Fotopoulos of American University and your responses to written questions from 
Senator Humphrey, seems to be that Reisman's revisions were a proper matter for 
the university's attention, not OJJDP's. But the Memorandum of Understamding 
signed November 26, 1985 contained tbls provision: "OJJDP will provide Dr. 
Judith Relsman the opportunity to review and respond to the revised report." I 
assume that when OJJDP expllcitiy guarantees that someone will have the 
"opportunity to review and respond" that OJJDP also is implicitly guaranteeing 
that the review and response will be conscientiously read and considered. 

Second, Dr. Riesman's peers widely praised her revised version of the 
report which was submitted to them sometime after mld-November, 1986. You 
wrote Senator Humphrey that these favorable peer reviews were "not famil2ar" to 
OJJDP. This is difficult to understand. Meanwhile, the American University 
version, which few have praised, was "accepted by OJJDP as the official final 
report.. ." But the university had been informed that "limitations" and 
"methodological flaws w led you to decide "not to officially issue or 
disseminate the report., The American University version was "accepted," 
therefore, even though it was not acceptable. This also is difficult to 
understand. 
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Table I summarizes the conclusions of the peers and reviewers: 

Table 1. 
Summary of Recommendations of Peers and  OJJDP Reviewers 

On Publishing One or Both Versions of a Report Prepared by 
American University and Dr. Judith Reisman 

"Should the research be published?" 

American Unlversity Version Reisman Version 

OJJDP Anonymous Reviewers 
OJJDP Reviewer #I 
OJJDP Reviewer #2 
OJJDP Reviewer #3 

A.U. Peer Review Board 
George Comstock 
Robert M. Figllo 
Jane F. Huntington 
Emanuel Landau 
Laura J. Lederer 
Richard D. Zakla 

no not submitted 
no not submitted 
no not submitted 

I 
not submitted yes 

no no r e p l y  
recommendation unclear yes 

yes not submitted 
yes yes 
yes yes 

Regarding Relsman's version, therefore, we have praise from four of the six 
peers. (Copies of letters from these four are enclosed; copies were also given 
to you in my office.) Two of the peers (Comstook and Huntington) switched from 
disapproval or ambiguity to approval. I suppose that Professor Landau's 
remarks on the original version would continue to apply to the Relsman 
version. In short, the overwhelming sentiment among the peers is that the 
Relsman version should be published. No peer or reviewer has recommended 
against publishing Relsman's own version. The OJJDP reviewers did not say 
whether her version should be publls~ed because they never saw it. Professor 
Figilo has not spoken on the matter. 

Third, the American University version, which no one wants to claim, was 
accepted by OJJDP as the final report and is available through your office. 
The Relsman version, which the peers -- and the principal investigator -- say 
is an improvement on the original, is not available from OJJDP or any other 

IThe American University version was not formally submitted to Professor 
Comstock. However, he did review the A.U. version and concluded that it was 
not of publishable quality. In Comstock's letter to Relsman of March 24, 1987 
he wrote, "The document is of sufficient comprehensibility and completeness for 
submission to a sponsoring agency as the draft of a final technical version. 
This was not true of the version prepared by American University." (Emphasis 
added.) Comstock can be said to have voted "no" on the A.U. version. 

2Representatlve statements of reviewers and peers on both the American 
University version and the Reisman revision may be found in the appendix to 
this letter. 
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agency of the United States Government. OJJDP's agreement was with American 
University, but it was Reisman's skills that were sought. Unfortunately, 
Reisman's work is not on your shelves; what you have is the work of an 
anonymous editor hired not by you but by American University. 

Having outlined some of my concerns about how this report was handled, I 
should tell you that I am more interested in where we go from here than in 
arguing over what happened. A number of possible "next steps" for OJJDP 
to take have been suggested to me and I would appreciate your reaction. These 
include: 

First, submit the Reisman revision to your OJJDP reviewers. If they are as 
supportive as the peer review panel then publication is indicated. If they are 
not supportive, then you will have to weigh their Judgments against the 
Judgments of the peers. Much time has been spent considering the merits of a 
work produced by an anonymous editor at American University. Isn't it time 
that the principal investigator had her own work submitted for review? 

Second, add the Reisman work to your library. If part of OJJDP's business 
is research in pursuit of knowledge and understanding then it is unnecessary to 
become so attached to a corporate version of a study that it must displace the 
principal investigator's version. Can't a study that has the approval of the 
principal researcher and a majority of her peers be shelved next to a 
discredited report by an anonymous editor? OJJDP could include in each study a 
letter explaining why both studies are being made available. 

Third, I am informed that Dr. Reisman does not have access to her data 
because certain codes were erased from her tapes. Presumably OJJDP has better 
tapes and these could be made available promptly to the principal investigator. 

Perhaps these three suggestions represent an appropriate course of action. 
Or, you may have other ideas on what can be done to remedy this situation. 
Perhaps, if the issue were not so important, both you and I would be inclined 
to move on to other tasks. But, in this instance, it would be tragic if we 
failed to put this work to the best use possible in the fight against 
pornography and child abuse. 

Again, thank you for your patience. I look forward to hearing from you. 

Best regards. 

William L. Armstro~ 

WLA:Io 

appendix 

enclosures 
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Dworkin c/o Markson 
44 Greenwich Avenue 
New York, New York 10011 
July l], 1987 

The llonorable William Armstrong 
C/O Senate Judiciary Cor~mittee 
Washington, D.C.  20510-6275 

Dear Sir: 

[ am wrlting to ask you to continue the hold 
on the confirmation of Mr. Verne Speirs as 
Chief Administrator of the OJJDP and further 
to oppose and defeat his nomination. 

Please allow me to bring these points to your 
attention for your consideration. 

The pornography industry in the United States 
is now estimated to be a $I0 billion a year 
industry. This is the above-ground pornography 
that exploits apparently adult women. 

The population of women exploited in this 
pornography have been massively victimized as 
children by rape and incest (65~-75~ according 
to current studies). The making of pornography 
is often part of the sexual abuse these women 
have suffered as children. 

Mainstream pornography magazines show women 
dressed as children, in cradles, surrounded by 
toys, visually indistinguishable from children, 
presented usually for anal penetration. The 
texts surrounding the photographs, as well as 
the photographs themselves, insist that the 
putative child wants and has provoked the sex. 

The underground market in child pornography 
in part survives because of the legitimacy 
given child pornography by the mainstream 
pornography magazines. The increase in incestuous 
abuse in families seems real and vast. This means 
that men who are not pedophiles are violating 

--l-- 

c h i l d r e n .  One cause ts the l eg i t imacy  g iven 
to c h i l d  sexual abuse by mainstream pornography 
magazines. 

Cartoons are one signifzcant vehicle of that 
legitimacy. Cartoons have a long history in 
c r e a t i n g  v i o l e n c e  a g a i n s t  d e s p i s e d  o r  p o w e r l e s s  
groups. Goebbels used cartoons to arouse hatred 
against Jews and made the sexualized antlsemitic 
cartoon an active agent for violence and 
eventually genocide. 

Sexualized cartoons have been wzdely used by 
the Ku Klux Klan and other white-supremacist 
groups to target blacks especially for violence. 
Cartoons become part of a campaign of violence 
in situations where their targets are vulnerable 
to exploitation because their lives and rights 
are not valued in the society or adequately 
protected by living, relevant law. 

In our society, sexual violence against women 
and children is pandemic. Pornographers target 
women and children for this violence based on 
contempt for our rights and worth. Pornographers 
promote rape, incest, battery, torture, and 
consistently debase both women and children. 
Pornographers often use cartoons to do this. 

Dr. Judith Reisman did a study of the cartoons 
in t h e  t h r e e  most influential pornography magazines 
in the United States: Pla~_~, Penthouse, and 
Hustler. She itemized and categ~rtoons 
acco~ng to the ways in which they sexualized 
children. When a child is sexualized, she or he 
is turned into a pornographic object for 
exploitation by adult men. This significantly 
encourages, legitimates, and furthers child sexual 
abuse. 

Many people, I think, do not appreciate the 
importance of content analysis. The breakdown 
of the content of the material reveals its 
component parts. ~ ,  Penthouse, and Hustler 
say they do not contain material that turns 

--2-- 
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children into legitimate objects for sexual 
use by adult men. Dr. Reisman's study shows 
not only the frequency with which they do 
this but how they do it--how the images are 
constructed. For instance, images of children 
ages 3 to eleven are associated with genital 
activity or forced sex or sex with animals. 

Dr. Reisman's research is exceptionally persuasive 
in its detail and conceptual and chronological 
reach. 

Mr. 5pelts has engaged in a campaign to 
discredit this research and on his advice and 
authority the Justice Department has refused to 
release the study. This suggests that Mr. Bpeirs 
is more concerned with the welfare of powerful 
pornographers than with the welfare of powerless 

children. 

I must tell you that the pornography industry, 
with ~ ,  Penthouse, and Hustler in the lead, 
has a history ~ to destroy the people who 
oppose it. The pornographers have vast wealth, 
power, media influence, and political access. 
The people they hurt--primarily women and children-- 
do not. The people who oppose them--primarily 
women--do not. 

Dr. Reisman is not part of a political opposition 
to the pornographers. Instead, she dissected the 
product they produce and what she found discredits 
their banal public--relations assertions that they 
do not promote child sexual abuse. It then becomes 
vital for them to destroy her credibility as a 
researcher, her sense of integrity as a person, her 
sense of safety as a woman, and her future in her 
profession. This they have tried to do. Pla_!_a~, 
Penthouse, and Hustler have all published scurrl£ous 
attacks on Dr. Re--6~-~-~. But what is more disturbing 
is the power of these pornographers to get 
mainstream newspapers and magazines to report 
the slanders as if they were facts. 

and Penthouse spread around a lot of money 
to get socia~-~-'~itical legitimacy. They fund 
political groups, sex researchers, media enterprises, 
the American Civil Liberties Union; they have created 
a wide net of social groups who are indebted to them 

--]-- 

and want t o  keep the money coming.  H u s t l e r ,  
i n  the  c g r p o r a t e  persona o f  L a r r y  F l y n t  
Enterprises, distributes a large range 
of pornographic magazines and other periodicals 
ranging from The Hew York Review Of Books to 
Knittin 9 Elegance. In these ways, the 
pornographers exercise astonishing power. 

The publishing industry has been instrumental 
in supporting the rights of pornographers to 
exploit women and children under the guise of 
protecting First Amendment rights. I remind 
you that the Media Coalition, which includes 
trade book publishers, booksellers, and library 
groups, opposed both state and federal laws 
against child pornography. Mr. Burton Joseph 
is, or recently was, chairman of the Media 
Coalition. He is also special counsel to 
Playbo~ and the longtime head of the Playboy 
Foundation. 

In the last decade I have read all the published 
research on the effects of pornography, sometimes 
in manuscript long before publication. I have 
been asked by researchers for criticism, ideas, 
and information. I have had conversations with 
many of the major researchers in the field, 
especially the experimental researchers. 

They too came up with facts, not political opinions. 
The facts indicted pornography by showing that 
pornography played an important role in devaluing 
the worth of women, creating bigotry and aggression 
against women, and making the men who view 
pornography particularly callous to rape as a crime. 

I have watched the pornography industry try 
alternatively to threaten and to buy off these 
researchers. With rare exception, these researchers 
no longer report accurately to the public their own 
findings. They underplay, understate, or suppress 
them. 

These researchers repudiate or misstate their own 
findings because they do not want to have happen to 
them what happened to Dr. Reisman. They do not want 
to be slandered, maligned, made the butt of pornography, 

--4-- 
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targeted for humiliation in the mainstream 
media, and professionally stigmatized. The 
researchers who continue to repor~ their 
real findings tend to live and work in Canada, 
where the pornographers do not have the legal 
impunity or political and social muscle that 
they have here. 

I am also informed that Ann Burgess has been 
scuttled from the OJJDP under the leadership of 
Mr. Speirs. Ann Burgess has contributed 
pioneering understanding in her exemplary 
research into child sexual abuse. It is 
impossible to understand how Mr. Speirs could 
justify stopping her work. 

How is it possible that under the leadership of 
Mr. Speirs the only two women addressin~ Dorno~raDhy and given 
money by the OJJDP have been effectively dismissed, 
and in the case of Dr. Reisman nearly destroyed? 

Sir, I am asking you to require the Justice 
Department to release Dr. Reisman's study to the 
American people. I am also saying to you that it 
is wrong and terrible to have at the helm of the 
OJJDP a person who is, at best, insensitive to 
the role pornography plays in child sexual abuse; 
who maligns significant and worthwhile research 
and researchers; who appears to be a puppet of 
the pornographers; who does not value the 
contributions of these two women, the only two 
women funded by the OJJDP. This is, I think, a 
pattern of misogyny. 

I beg you to defeat the nomination of Mr. Speirs 
and to have the Justice Department release Dr. 
Reisman's study. 

Andrea Dworkin ! 

cc: The Honorable Joseph Biden 
The Honorable Edward M. Kennedy 
The Honorable Paul Simon 
The Honorable Alan Simpson 
The Honorable Arlen Specter 
The Honorable Gordon Humphrey 

3~ 
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F ~  
,:...61 Jane $ 5 ~  

New yak, New yak 10014 
(212) 929.2463 

June 24, 1987 

Dear Senator Armstrong, 

I t  has come to my at tent ion that you have 
put forth a proposal for an Executive Order for the 
government to divest support nf Playboy and Penthouse 
magazines in our m i l i t a r y  establishment. As the author of 
The Best  Kep t  Secret: Sexual Abuse of Children, a Board 
member of ~IOW-NYC and an anti-pornoaraphy a c t i v i s t ,  I wish 
to applaud this action. 

I also support hhe government reexamination 
of the Judith Reisman report.  As an expert in this f i e l d ,  
I believe i t  is excel lent ly  designed and i t s  information 
v i ta l  for publi.c exposure, and debate. Tax payer money 
has already subsidized thls project  and, although the 
pornography industry is attempting to suppress i t ,  the 
public deserves to the see the resul ts .  

Thank you for your e f fo r t s .  

cc: Senator G. llumphrey 

Very t ru l y  yours, 

Florence Rush 

~q~ 
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NO VICTIMS ALLOWED: PORNOGRAPHY AND THE POLITICS 

OF COMMERCIAL SPEECH 

by 

Twiss Butler, National Organization for Women 
Presented at Twelfth Annual North American Victim Assistance 

Conference, Denver Colorado, September 11, 1986 

The most aggressive defenders of this kind of self-serving 

doublethink are its most direct beneficiaries, Playboy and 

Penthouse magazines, with Hustler positioned alongside to serve 

as the doggedly outrageous foil to their soft-focus celebration 

(as Christie Hefner likes to call it) of female genitalia. What 

this nicely balanced system cannot tolerate, however, is 

objective information that could force a reasonable person to 

conclude that these magazines might have victims. 

Denial of Credibility Suppresses Dissen~ 

And that is why the mere announcement that Dr. JUdith Rei~ was 

undertaking a content analysis of images of children, crime and 

violence in what are appropriately described as the top-grossing 

pornographic magazines -- Playboy, Penthouse, and Hustler -- 

provoked a critical firestorm from columnists, congress members, 

and other male pundits.12 A soundly structured content analysis 

is hard to argue with, and Reisman's statement that "this 

research lays the foundation for dialogue on a social issue of 

nationwide concern"13 only intensified the opposition from 

advocates of free speech. * 

The above excerpts are taken from page 14 of Ms. Butler's lecture. 

14 - 
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C. 

D. 

APPENDIX I 

REVIEW OF THE RESEARCH HISTORY 

Letter from the Honorable Senator William L. Armstrong 

Juvenile Justice Digest Article, July 27, 1987 

Reprint of Southland 7-11 letter, April i0, 1985 

Reprint of the Gray & CO. Memo, June S, 1986 
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Verne L. Spelrs, 
Acting Administrator 
Office o f  Juvenile Justice 

and D e l i n q u e n c y  P r e v e n t i o n  
U.$ .  Depa r tmen t  o f  J u s t i c e  
W a s h i n g t o n ,  D.C. 20531 

Dear Mr. Spelrs: 

Thank you f o r  m e e t i n g  w i t h  me l a s t  week.  I a p p r e c i a t e  t h e  t i m e  you s p e n t  
and y o u r  prompt r e s p o n s e  t o  my r e q u e s t  f o r  a d d i t i o n a l  d o c u m e n t s .  

I r e m a i n  t r o u b l e d  a b o u t  t h e  h a n d l i n g  o f  t h e  r e p o r t ,  "A C o n t e n t  A n a l y s i s  o f  
Playboy, Penthouse, and Hustler Magazines vlth Special Attention to the 
P o r t r a y a l  o f  C h i l d r e n ,  Cr ime,  and V i o l e n c e , ,  f o r  which Dr.  J u d i t h  Re~sman was 
t h e  p r i n c i p a l  i n v e s t i g a t o r .  I am p a r t i c u l a r l y  c o n c e r n e d  a b o u t  t h e  f o l l o w i n g  
t h r e e  i s s u e s :  

First, Dr. Relsman's 1500 page revision of the American University edition 
was t u r n e d  a round  by y o u r  o f f i c e  in  o n e  d a y .  OJJDP c o u l d  have  g i v e n  t h e  
Relsman revision only the most casual and superficial attention in so short a 
time. 

Your p o s i t i o n ,  r e f l e c t e d  in  you r  November 14, 1986 l e t t e r  t o  S o f i a  
F o t o p o u l o s  o f  American U n i v e r s i t y  and y o u r  r e s p o n s e s  t o  w r i t t e n  q u e s t l o m s  from 
Senator Humphrey, seems to be that Reisman's revisions were a proper matter for 
the university's attention, not OJJDP's. But the Memorandum of Understanding 
s i g n e d  November 26,  1985 c o n t a i n e d  t h i s  p r o v i s i o n :  "OJJDP w i l l  p r o y i d e  Dr.  
J u d i t h  Retsman t h e  o p p o r t u n i t y  to  r e v i e w  and re spond  t o  t h e  r e v i s e d  r e p © r t . .  I 
assume that when OJJDP explicitly guarantees that someone will have the 
"opportunity to review and respond" that OJJDP also is Impllcltly gua~a~teelng 
that the review and response will be conscientiously read and considered. 

Second ,  Dr. R i e s m a n ' s  p e e r s  w i d e l y  p r a i s e d  h e r  r e v i s e d  v e r s i o n  o f  t ~ e  
r e p o r t  which was s u b m i t t e d  t o  them somet ime a f t e r  mid-November ,  1986. You 
w r o t e  S e n a t o r  Humphrey t h a t  t h e s e  f a v o r a b l e  pee r  r e v i e w s  were " n o t  f a m i l i a r "  t o  
OJJDP. Th i s  i s  d i f f i c u l t  t o  u n d e r s t a n d .  Meanwhi le ,  t h e  American U n i v e r s i t y  
v e r s i o n ,  which few have  p r a i s e d ,  was " a c c e p t e d  by OJJDP as  t h e  o f f i c i a l  f i n a l  
r e p o r t  . . . .  - But t h e  u n i v e r s i t y  had been  in fo rmed  t h a t  " l i m i t a t i o n s "  and 
" m e t h o d o l o g i c a l  f l a w s "  l e d  you to  d e c i d e  " n o t  t o  o f f i c i a l l y  i s s u e  o r  
disseminate the report." The American University version was "aocepted," 
therefore, even though it was not acceptable. This also is dlffloul~ to 
u n d e r s t a n d .  
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Table I summarizes the conclusions of the peers and reviewers: 

Table I. 
Summary of Recommendations of Peers and OJJDP Reviewers 

On Publishing One or Both Versions of a Report Prepared by 
American University and Dr. Judith Relsman 

"Shou ld  the  r e s e a r c h  be p u b l i s h e d ? "  

American University Version 

OJJDP Anonymous Reviewers 
OJJDP Reviewer #I 
OJJDP Reviewer #2 
OJJDP Reviewer #3 

A.U. Peer Review Board 
George Comstock 
Robert H. Figllo 
Jane F. Huntington 
Emanuel L a n d a u  
Laura J. Lederer 
Richard D. Zakia 

Reisman Version 

no not submitte~ 
no not submitted 
no not submitted 

n o t  submitted; yes 

no no r e p l y  
recommendation unclear yes 

yes not submitted 
yes yes 
yes yes 

Regarding Relsman's version, therefore, we have praise from f o u r  o f  t h e  six 
peers. (Copies of letters from these four are enclosed; copies were also given 
to you in my office.) Two of the peers (Comstock and Huntington) switched from 
disapproval or ambiguity to approval. I suppose that Professor Landau's 
remarks on the original version would continue to apply to the Reisman 
version. In short, the overwhelming sentiment amo~ the peers is that the 
Relsman version should be published. No peer or reviewer has recommended 
against publishing Relsman's own version. The OJJDP reviewers did not say 
whether her version should be published because they never saw it. Professor 
Figllo has not spoken on the matter. 

Third, the American University version, which no one wants to olalm, was 
accepted by OJJDP as the final report and is available through your office. 
The Reisman version, which the peers -- and the principal investigator .- say 
is an improvement on the original, is not available from OJJDP or any other 

P 

IThe American University version was not formally submitted to Professor 
Comstock. However, he did review the A.U. version and concluded that it was 
not of publishable quality. In Comstock's letter to Relsman of March 2q, 1987 
he wrote, "The document is of sufficient comprehensibility and completeness for 
submission to a sponsoring agency as the draft of a final technical version. 
This was not true of the version prepared by American University,, (Emphasis 
added.) Comstock can be said to have voted "no" on the A.U. version. 

2Representatlve statements of reviewers and peers on both the American 
University version and the Reisman revision may be found in the appendix to 
this letter. 
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I agency of the United States Government. OJJDP's agreement was with American 
University, but it was Reisman's skills that were sought. Unfortunately, 

I Reisman's work is not on your shelves; what you have is the work of an 
anonymous editor hired not by you but by American University. 

I Having outlined some of my concerns about how this report was handled, I 
should tell you that I am more interested in where we go from here than in 
arguing over what happened. A number of possible "next steps" for OJJDP 
to take have been suggested to me and I would appreciate your reaction. These 

I include: 

First, submit the Reisman revision to your OJJDP reviewers. If they are as 
I supportive as the peer review panel then publication is indicated. If they are 

not supportive, then you will have to weigh their Judgments against the 
Judgments of the peers. Much time has been spent considering the merits of a 
work produced by an anonymous editor at American University. Isn't it tlne 

I that the principal investigator had her own work submitted for review? 

Second, add the Relsman work to your library. If part of OJJDP's business 
I is research in pursuit of knowledge and understanding then it is unnecessary to 

become so attached to a corporate version of a study that it must dlsplace the 
principal investigator's version. Can't a study that has the approval of the 
principal researcher and a majority of her peers be shelved next to a 

I d i s c r e d i t e d  r e p o r t  by an anonymous e d i t o r ?  OJJDP c o u l d  i n c l u d e  in  each  s t u d y  a 
l e t t e r  e x p l a i n i n g  why b o t h  s t u d i e s  a r e  b e i n g  made a v a i l a b l e .  

I Third, I am informed that Dr. Reisman does not have access to her data 
because certain codes were erased from her tapes. Presumably OJJDP has better 
tapes and these could be made available promptly to the principal investisator. 

I Perhaps these three suggestions represent an appropriate course of action. 
Or, you may have other ideas on what can be done to remedy this situation. 
Perhaps, if the issue were not so important, both you and I would be inclined 

I to move on to other tasks. But, in this instance, it would be tragic if we 
failed to put this work to the best use possible in the fight against 
pornography and child abuse. 

I Again, thank you for your patience. I look forward to hearing from you. 

Best regards. 

I / 

I + William L. Armstrong 

WLA:Io 

appendix 

enclosures 
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Had Been On H o l d . . .  

SPEIRS N O M I N A T I O N  T O  HEAD 
OJJDP  A P P R O V E D  BY CONGRESS 

Editor's Note: The confirmation o f  Veme L 
Spetrs as admgnistrator of  the ~£ J'u~tlce Depart- 
ment ~ O[~ce o[  Juventle Justice and Delinquency 
Prevention (O~JDP ) was berg held up by Sen. 
Wlll~am L. Armstrong (R-Colo.) became of 
quests by anti-pornography groupx However. on 
July 22. Armstrong agreed to let the nomi~atton 
go to the Senate floor for  a vote. A t  S p.nt  the 
Senate approved Spelrs as O~]DP adrnlnbtrator. 
The controversy stemmed from the re[u~l, to date, 
o f  OJJDP to pubiLth the final report o[ Dr. Judith 
Relsman's study o f  child sexual abuse deplctlon~ 
In three popular sexually oriented men "s maga- 
zines: Playboy, Penthouse and Hustler. 

ReLsman received a $734,000 grant In 1983 
to conduct the study, to be admbebtered through 
2"he American University In Washington. D.C. In 
the study. R e , m a n  and her research xtej~f anoJyzed 
more than 6,000 images o f  chgdren in cartoons 
and other pictures found In nearly 700 L~ues o f  
the magazines. The study generated an enownom 

a m o u n t  o f  controvenry in Congress. espectaily 
because o f  Its cost. 

Rebman charges that the final report o f  the 
study was gutted by American Univenffty offlclala 
and. as a result, was cffdclzed xeverely by peer 
review boards because of the faulty edlan~ She 
submitted her own verston of  the .final report to 
OJJDP officials, who In m m  sent it  to American 
University o[flclais and have refiuJed tO publtsh It, 
Re,smart say& 

(Cont~ued on p=ge two) 

IN THIS ISSUE 

OJJDP: Sense CoW'alto Speirs But 
Cmm'oven~ ~ Com/uu~ Over Rei,m,m Report. . . . . . . . .  I 

FBIE Ammsl Crime ReW~ 
SJzowu Juvmziles Commit Me~t Anom. . . . . . . . . . . . . . . . . . .  6 

ARKANSAS: Youth On 
Death Row Wins Nzw Trial . . . . . . . . . . . . . . . . . . . . . . . . . . .  6 

TEXAS: BW Would Let Accused . 
Child Mole=u~ Videotape Victim'= Cm~-E==,,, . . . . . . . . . .  7 
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CHICAGO= Hi~  School U m  
Di~ldb~ To Avert DeUnqum~y . . . . . . . . . . . . . . . . . . . . . . .  9 

CHILD ABUSE INVESTIG£TION 

S =m Houstca Stata Un/versity in Huatsvil/e, Texa& 
w/ll =m/uc= a cour~ oa" ~ and lavest~uioa of 
C h / M A b i ~  Au& I%21. "r~ccunmisdmipmd foclaw 
eafmmssmt ---4 omm oa~m,, Inchsdlnl pcmzcuto~ 
~vealsmms. ~ o~:m=, m=l p m ~  oaicer=. It is 
=I=o belp~ to mzissm~ mus~ ms/me~=/personnel 
who wish to mm/sZ tm~ mffmcemeM in tl= ~ and 
Imsmcutlmcgth/acr/n~ Tuitloa/s$17$. Formore infor- 
~ cmmact JimMead, For KidJ S=lu~ Int., 753 W. 
l.ammbmt Rd. Bre~ CA 92621. Phom¢ 714-529- 
8358. 
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Spelrs, who has be.en serving as acting admin~. 
Jfrator o f OJJDP, made the dect~on last November 
not to publish Retsman's final report. She then 
took her cause to various anti-pornography groups. 
and, at the request o f  the groups. Sen. Armstrong, 
using a traditional Senate courtesy, placed a 
'hold" on confirmation of  Speirs" nomination. 

Backing Reisman in her effor~ to get the ., 

Justice Department to publish the final report is 
the National Federation for Decency o f  Tupelo, 
M/~s. 

At  the confirmation hea~ng of  Spelrs on  
May 20, he did not encounter much opposition. 
and Sen. Joe Blden (D-Del.), chairman o f  the 
Judiciary Committee, said he bacl~ Spetrs as 
permanent admInistrator because Speirs had 
provided written assurances "that he will sup- 
port OJJDP and will be "'an aggressive advocate 
within the Reagan AdmInistration on ]uvenile 
justice Issues. '" 

Printed below is an article by Reisman re- 
garding the controversy. OJJDP officials were 
Invited to prepare a response, but declined the 
offer. 

e O 0 0 0 0  

WHY DOES OJJDP REFUSE TO 
PUBLISH THE REISMAN REPORT?. 

By Judith A. ReiJmmL Ph.D. 
President, The Inatitute for Media Edncs~lon 

Citizen groups and prominent academicians 
and feminists have been demanding that Vernon L 
Spei~, acting, administ~ta¢ •or the Office of 
Juvenile Justice and Delinquency Prevention 
(OJJDP), release the real,"fulty authorized, Reis- 
man Report to the public. That concern prompted 
Sen. Gordon J. Humphrey (R-N.tL) of the Senate 
Judiciary Committee in May to request expla- 
nations from Speirs regarding the OJJDP disserrfi- 
nation of  my t'mal report, "A Content Analysis of 
Children, Crime and Violence in the Pictorial 
Imagery of Playboy, Penthouse and Hustler." Since 
May, Sen. William Armstrong (R-Colo.) has re- 
quested a courtesy hold on the conf'u'mation pro- 
ceedinga in order to further investigate the matter. 

Sen. Humphrey asked the nominee, imong 
other things, why - on November 14, within 24 

hou~ of its Nov. 13, 1986, receipt - OJJDP had 
couriered all six bound copies of my 360-page 
Volume I to my hostile host institution, The 
American University. Speirs was asked why my 
authorized report and findings were suppressed by 
OJJDP, unobtainable for public critique thxough 
Freedom Of Information Act (FOIA) requests. 
And, he was asked to answer my charge that no 

• one at OJJDP ever even read the report, which the 
OJJDP director of research demanded be delivered 
on November 13. 

Speira was asked to explain his claim that the 
Reisman Report did not accomplish "the major 
objectives of the study," since past OJJDP Admini- 
strator Alfred Regnery testified to his knowledge: 

"The product which you ultimately de- 
l ivered. . ,  was what we had asked you to 
do. The fact that it was apparently re- 
jected by OJJDP did not, therefore, bear 
on the question of whether you performed 
under the grant, but was a political decision 
on the part of the acting administrator." 

And past Deputy Administrator James 
Wootton, concurring with Regnery, added: 

"Dr. Reisman's research accompl/shed what 
it set out to do. She analyzed the content 
of Penthouse, Playboy and Hustler and 
found that a pattern of depicting children ' 
as viable sex objects existed. There are 
obviously those that do not like the impli- 
cations of those results and will do every- 
thing that they can to discredit those asso- 
ciated with this project." 

As most readem of Juvenile lus¢lce Digest 
know too well, my research - which dared to also 
examine Playboy, documented as the most popu- 
laxly relied on U.S.A. sex education source for 
American men (and allegedly, boys) ' -  has been 
in the crossfire since its inception in December 
1983. The study received exten~ve attention from 
the media and in Senate hearings (April 1 I, 1984; 
Aug. 1, 1984; May 7, 1985; and May 20. 1987). 
At the Onset, my investigation into the popular, 
sexually explicit entertainment media attracted 
an intense interest among a broad spectrum of 
political figures, academicians and broadcast and 
print journalists. However, as Rutgers University 
Professor Seymore Gilbert cautioned: "Those 
attacks certainly raised questions as to the motives 
of those endeavoring to abort an organized scho- 
laxly research project." 
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Looking real~ticaUy at the unrelent/ng and 
continued obstruct/on and assault upon me and 
th/~ research effort, we do need to ask, as did 
Professor Gilbert, about the motives for these 
attacks. The time is right to describe the back- 
ground to the controversy, and to identify some of 
the key players and research f'mdings. 

Baclr~round To Controversy 

This research sparked interest among child wel- 
fare workers, justice profesaioruds, public policy makers, 
o0mmumieators, First Amendment activists, cibzens' organ- 
izations, sex edueatonk and parents u weLi as juveniles. 
Not surprtsina/y, the biflion dolhu" sex industry has financial 
and othcr  interests which w'~-uld benefit from suppresmon 
of both the At torney General's Commission on Pornog- 
raphy Report and the Retsman Report. To accomplish 
the~ sex and dru l  Ubes'tl~am goads, the sex industry Idxed 
{;ray and Company, • f l xm  with deep personad end eco- 
nol~ic ties tO the c o r u l e ~ t ~  movement, the Reagan 
AdmtnlJtratlon and the Republican par~y. 

Under the rubric of the Media CoaltU~n ( r e p r e s e n ~  
Playboy and Fenthoua~) Gray and Company (now called 
Hill and Knowlton) were t o  implement ' :p reempt tm 
strikes" whiCh would -ndermine efforts t o  control  tho 
sex industry. Gray would mount a campaLan to cLiJcxedit 
anyone who misht compromise the sides of Gray ' s  client 
reagan-ms, Playboy and Penthou:e. 

Reportedly  havin8 served as co-cha/rmen of  Pre~- 
dent Reagan's inaugural torero/tree, Robert Gray 's  organi- 
zation esUmated its influence in the sersdce of  the MeWs 
Coal/rion would ccet $900,000 per year. Note the excerpts 
of Gray's  stx-paga ie~lred memo presanb~8 ~ever~ short 
and Ion8 r a n p  strategies: 

"A way mwrt be found of ~ t l a l l  the orlmai- 
aatJoaj and indivMmds who have begum to seri~ 
omdy dim~pt the leaibmate bum~ees activttiee of  
pubU=hess, dLatributors and seUen of leg•d, non- 
obsceno books .and n u ~  [P~yboy/Penr. 
hou .w . . .  ] Quist efforts should be undertaken to 
persuade thwAtteens~ Genera/, the White House 
and the lesdml of both parties that the fortb- 
comm8 w o ~ . . .  Is so l~wed,  8o cout rovers i~  
so conteutud and so biased that they. should shy 
away from publicly endor~n8 the document ."  
[author's emphasis] (June 5, 1986) 

q ,  

The potential impact of the Attorney General 's  Corn- 
r a i s o n  on  P o r o o l ~ p h y  frlahtened the sex industry, and 
7-I 1% di~stment from redes of Pl~boy and Pent~oux w u  
8 stagger/n8 loss to se~:'indcetry revenues and c~edlbil/ty. 
Playboy'a Burton Joseph and Penrhouae'a Philip Nobfle had 
agitated against the Commisdon and asaiJu~ my research 
since each w u  announced. The indu£try's concm'n became 
immense by April  12, 1986, when Jerre Thompson,  pres~- 

dent of the 7- I 1 CorporaLioa, wrote to A/Jn Seam, execu- 
rive dizector of  the Attorney Genera/'s Commimion on 
Pornography: 

" . . .  Respected e x p e r t s . . ,  are of the opl~cm 
that apparenUy • very smaU segment o f  our society 
employs vazious tools, inciudin$ adult msgazines, 
to assist in abuses of children and othenk 1°his 
w u  8trongJy pointed out in Judith Reisman'e 
Rpoft  b41fOINI the C o n l l ~ o o  I t  Jlht bew'Jq on 
child pornography." (author's emphads) 

The Media CoaJJtion, Gray and Co., and 7- ! ! had one 
thing in common: they tl l  recognized the sigrLifictnce of  
any research that would document: (a) deptcUens of  
cbUdren and violence in popular, sex~Lly explicLt m88a- 
z~,nes; end/or  (b) educate the pubfic regardinl  t12o Lmpo~. 
lance of such depictions. I t  w u  known that the Rebmum 
Report would do both, and thus it (and I)  were on the hit 
Usa from the word "Go."  Direct and indirect attacks on 
my work mine from commercial and pubLic broadc~ltin& 
the p r l~  media, AU (my hcet umtvendty), even from the 
Department of  Ju*~ice - and of course dL~ct]y from the 
sex industry itself. ! had not anticipated the muu~ve 
lobbytn8 attack to which I would be subjected - nor the 
counteractin8 support for my work which would emerae 
across the nation - from the Amertcen people. 

The Urdverdty ~obtted e~ry  legal and ethicaJ agree- 
ment established between myself, OJJDP. and AU in our 
final contract. Subsequently cixcumventing the tcademJc 
peer review process, AU h ind  unidentffled persons to 
adulterate and discredit my report, submittina a guyed,  
secret document to OJ/DP on Sept. 2, 1986 - aiJne months 
past thB project deadline. OJJDP chose to reject the flJtwed 
AU draft on Nov. 14, 1986. 

However, fnexpUcably, within that same day, OJ~DP 
also returned - to AU - my final document which ! had 
redrafted at my own expense, rewritten and radically ex- 
panded and in WhiCh I had c~rrected AWs unsubsUmthtted 
disclaimers with appropriate evMence, p~imtaJdnaJy docu- 
mentLns word by word. OJJnDP o ~  nemr ntsd my 
nearly 40O-pa8e Volume l, wh4ch I had presented st 2:00 p.m. 
Thu~dxy,  but rather - q~Ln violatLn~ • legaUy I~ndLn8 
document - OJJ'DP c o u ~ r e d  eaCh of my six bou.~l copies 
to AU on Friday. 

"Wholes~e Endoreemeut By Peers" 

Despite O]TDP dismflnal, unread, of  the Reisman 
Report,  • group of  over 13 ~.ademictans and hea/th pro- 
fesadonals, includiJ~ .five expert• orijlnafly chosen by AU 
to mon/tor and rmdew my study, unanimously endorsed the 
proje~ methodology, f'mdlnD and usefulnesa. 

After reviewing my fLntl report - at no chu~s to 
the taxpayer - these entJysts sli cafled for the Im~edixte 
pubiieatlon of the $734,000 l tudy hy its fumdLng agency, 
the OflQce of Juvenile Justice end DeLinqueney Prevention. 
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(Of that sum, my total income for tiffs controversial project 
which ha• taken nearly four years has been approximately 
$75,000 for an average of six days • week, 12-14 horus 
• day. )  

The peers' wholesale endorsement of my report cow 
firms the need for O]]DP to make this document, rather 
than AU's flawed draft, available to the public. 

Speirs' s ta tement  in November  was: 

"We believe, based on confirmation of the prob- 
lems by external peer reviewers, t h a t . . ,  flaws 
siSulficantly reduce the definitiveness and use- 
fulnes~ of  the findings." 

This s tatement  refers to AITs d/acted/ted draft, • docu. 
meat which did not  carry my name and which did carry 
so many unsubstantiated disclaimers that I was forced to 
repudiate the AU material  Indeed, Dr. Robert Figlio, a 
vociferous critic from the University of Pennsylvania, 
agreed with my dis~tissal of the  Unlvertity work, saYm8 
that the AU report was "unpubLishable." 

Pinpointing the d/fference between what AU and I 
presented to  OHDP, Dr. George Comstock, Samuel L 
Newhouse Professor of  Pubfic Communications at Syracuse 
University, said of my report: 

"The  document is of  suffic/ent comprehen~bil l ty 
and completeness for submis s ion . . .  Th/s was not 
true of the version prepared by American Uni- 
vers/ty." 

And Corn•rock warned that non-readers of  these 
magazines should be exposed to the photos and cartoon 
examples we sent him: 

• : t * .  

°'Everyone with whom you seriously c~mmunicate 
about this project should receive some simiIar 
(or the same) document, for sexual humor etse- 
where does not prep•ram one or serve as a sub- 
sti tute for this mateflil, '" 

It should be made clear h ~  tha{ the fivU A~se l ec t ed  
Pcen (Corn•rock, Zakia, Fistlo, 12d~rer'and~ l lunt inston)  
monitored and approved each step of the da /gn  for any 
poss/ble flaws durin 8 the entire study duration. As prin- 
cipal investigator, ! designed the project methodology along 
tried and true Krippendorff content amtlysia l~.eL The 
project des/g• was modified where necessary, accordtNi * 
to the specifications of this five-member external peer 
review board. |n addition, AU demanded that the dean of 
the School o f  Edu~ttlon also approve each demgn devel- 
opment. Final  approval on all project design and metho- 
dology was subject  to criticism at OJJDP by my. project 
monitor, Pamela Swain. 

In fa~,  despite Swam's tenacious opposition t o ' t ~ •  

research throughout the ent/xe tenure of the project, on 
]an. 23, 1985, she wrote - u director of OJJDP Research 
and Program Development - that in her cons/dared opinion 
our project design " . . . / s  clearly conceptualized tJnd the 
methodology is wen developed." In addibon to Swaln's 
review at OJJDP, our project wus examined by an i.ntermd 
peer rev/ew board • t  AU, several times by AU's Human 
Subjects Review Board, and approved by al l  

To guard the integrity of the project, all formal and 
informal aspects of scientific protocol were rigoro~ly 
adhered to. Detailed and timely quarterly repots of 
progress, problems and modifications were reviewed and 
approved by AU's dean of  the School of  Educat/oa and 
regularly p re~n ted  to Swain for  her examination and for 
any possible crittcismf 

Spain  claimed "multiple serious flaws in the nnetho. 
dology" of  AU's draft. But the flaws were not  in the 
methodology; they  weru in the language AU had imuerted to 
diaeredit thz methodology. Apparently seeking • htrd- 
nosed or/tie, speeialL~ in larBe-sea~ design methodology, 
AU employed • reviewer who had recently rejected an EPA 
project as flawed, Dr. Emanml Landau, Past c ~  of 
tim Americas Stattstical Amocistioa's Comm/ttee on Sta- 
t~rica and Pnviroameat, Land•it found fault with the 
st~tnse~ bowdiedzed and d/sjointed AU work. Howe~r ,  
in conclusion, noting the unsubstantiated disckdrne~ 
written, by m d d ~ t i f l e d  AU edi tmt,  Landau still prmu~ 
my methodology: 

" M e t i c u l o u s . . .  A sound study providing h/gh- 
quality data in • complex and difficult a r q  
conduct•d in a scientifically accept•hie lash/0•." 

Peer ray/•war Dr. R/chard Zakia, professor at 
Rochester Insti tute of  Technology, concurred with Landau 
• bout the methods and procedures and added that the 
research serves as a "benchmark,"  and "a reference point 
that we never before had." In • supplementary rev/ew, 
Columbia professor Dr. Michale Shedlin added: 

"I  am us/rig youx work in my course on Research 
Methodology at Columbia, Unlvemty (Scho~ of 
Public Health) to iUuatrme the soienlMic rigor 
possibla in d ~ 8  content an•tyroL My students 
(nurses, phys/cian~ sochd workamt, administra- 
t on )  are fascinated with.yous work and meth- 
odology." 

While reviewer Jane Huntington, juvenile justice 
coordinator of  the Nat ton~ Coalil/on fm Jail Referee, had 
been highly mt /oal  of the Amez/cm Uain~s/ty docI~teot  
and concerned about practical usm for the dsUt,'the f ind 
Reisnum Report earned her ~ ., 

w 
"I  bet/eve yore. resean:h would be of  inten~t  to  
child pmteet ion workenu as weft as to  any pro- 
less/oh•is who interact w/th youthful sex 
offenders." 
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Agreeing with Huntington regarding the research 
usefu/neu, Stanford Uniwmty  Department of Psychotogy 
expert  Philip Zimbardo offered a supplementary endorse- 
ment of: "the significance of [my] findings" as did Dr. 
Gordon Muir, d/Jrector of medical commun/¢ation for 
Glaxo Research, who sa/d: 

"Now, for the t'u'st time, major documentation 
has been provided regarding how children are 
depicted in nutimtream pornography and how 
images of children are related to situations of 
nudity, abuse, crime and violence." 

Suppot t inj  Muir, peer reviewer Laura Lederer, pro- 
gram officer for the L J. S k a u s  and Mary C. Skaggs 
Foundation` affirmed: '  

" I t  is the first study ever to document the 
complete representation of ch//dren, children de- 
picted in sexual situations, and children depicted 
in c~Lmtnal and violent situations in Playboy, 
Penthom# and Hua~l~r. " 

Similarly, N~'~h CaroLinas" psychiatrist Linnea 
Snndth concurred: "The significance of  [the] research 
cannot be overestimated" while in a letter to Senator 
Kennedy; Brandeis Un/verdty sociolog/st and author 
K'athleen Barry dated: 

"Here ~u; have, in this document of 1,800 pages 
( fundinl  $734,371) all the research and data 
necessary to besin to construct pubfic proarams 
that will protect potential victims from sexual 
v i o l e n c e . . .  We DO have the research! But the 
Office of Juvenile Justice and Delinquency Pre- 
vention hal suppressed and ALTERJED it." 

On tha t  notq it is well to rememhen Professor Sey- 
more GUbm of  Ruts,re Unlverslty, who warned tha~ we 
need to conalder why this research was suppressed: "Those 
attacks certainly raised queutions u to the motives of those 
emdeawrin8 to abort an organized scholarly research p r ~  
jeer ."  Gilbert's ominous warnin8 is e l / the  more relevant 
when ,,me considm~ the 'call by Dal lu  Cowboys coach Tom 
l.~ndry to t M  pnl~ll~ t~  am(~ Us .get~in~ this report mat:. 

"Af te r  reviewinll, p~ur g~'search on  lmaaes of 
recr.e, ational drugs, and chi/dren as presenmd 
by sexually explicit nutp.~nes, 1 j m  convinced 
that your findings dewtve the widest public din- 
c l o s u r e . . .  [and of] great value to thole of us in 
the athletic commun/ty as weU as the nation's 
youth  and adults in general." 

Concluetema And Recommendations 

The research findings yielded 30 yean 0f increas= 
inslY numerous md .bhttmt d~plays of sexusfi2ed children, 
crime and violence, peaking ov~ran in the late 1970s. While 
the project was not desisned to establish a causal relation- 

skip between actual assaults upon children and depictions 
of assaults upon children in these magaz~es, the study 
rakes very sedons questions about the Imitative effect of 
these lmaaes on vuluerable Juveniles and adults. Especi- 
aUy recognizing the spate of copy-cat Juvenile ndcldea, the 
nation will need to consider the probability of a similar 
spate of copy-cat juvenile sexually violent behaviorL 

In addition, there are se~ra l  other issues requ/dng 
future study: 

I. The role of these magazines in n~kins children 
more acceptable as objects of abme, neg/ect, and 
mistzeatment, especially sexual abuse and exploi- 
ration; 

2,"1"as pc~ibi l l ty  that these f m q e s  of  children, 
crime and violence have reduced taboos and 
inhibitions, which had previously resmdned abu- 
sive, nea/ectful, or  ezpioltive behavior towards 
children; 

3. The pmslbin trtviallzabon ot child maltreatment 
in the musd8 of madras; rod, 

4. The consequences of preeenti~ sexual and violent 
lmajes of children in maga~nes wklch call atten- 
tion to sexual and/or violent" activity. 

As Brandeis UntversiW.schohur Kath/een Berry has 
said: the Reisman Report provides "aft the research and 
d ~ a  necessary to be81n to construct publ/c pro~ams that 
wi~ protect potenthti victims from sexual v/okuce.'" 

These'flnd/nga should be made avLiisblo in edu- 
cational packages (Le., charts, graphs, statistical tables, 
examples and explanatory ns~'aUve) for lain enforcement 
a n d o t h e r  p rofeu ioaak  and lay persona. Such an edu- 
cations/ program could encourage Wsmnut tc  data col- 
lection of  any such media nmteriak at the crime site or 
used by offenders or vict imt Thb w u  Its original purpos~ 
and it w u  this intention wh/ch is thwarte~ by the OJJ~P 
rejection. 

The report  should be aveflsble to the public, faclli- 
tatln8 active debate and dialoaue in o~jan/zatiom, schools, 
churches, etc., without requlrin8 exposus~ to pr/mary 
sotlurc~. 

: While much of the study's controversy w u  based on 
its $734,000 price tail, the peers' critiques establish the 
worthiness and usef~dne~ of the research (note: Gray & 
Co., contracted to disc~f l t  " lnc~dua ld '  like me, was 
paid morn than double the proJe~ ema). 

Beyond its value as basic research, however, these 
flndinss could support a public policy divestment that 
wou/d save American tupayeru enflliom of doUsm8 over 
the next few yes.,V: divestment from govenunent subsidy 
of braille Playboy editions u well u diwmiture from 
pu~Es--d~-th~-ii~a-g~in~-by public Libraries, ~al]s--a-fid-- 
state un/vendtisa acrom the nation. 

£dLtov'a Note: For further Inform~rLon, plea~ 
contact: Dr. Judt(h A. R¢laman, Prea[dtnt, The Inatlr~Fe 
for Media £dueatLon, P.O. Boz 7404, ArUn~rton, VA 
22207, Phone: 70J-2JT-J4JJ. • 
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TRdCI LORDS NOVIE LIST 

~dult ¢5 Yol. ! 
Adventure• o f  rrocy Oiek 
dl~r l~ genay'e Wild Thinge 
Another Roll in th~ Hay 
Ar~us•d 

Bad Girle I l l  
Batt le  o'f the.SCare 
Best of  Oi.amond Collection gl 
Be~,srly # i l l s  Copulator 
Bl~¢k Throat 
Br~akl~ I t  

California Star Pony Girl• I !  
California Sta~ PO.y Girls I,E 
Country Girl 

Deep In•ide Traci 
~ o n d  Col l e t t i s h  
D~=o,~Z Preutma ~ape 
D/r t  V P / e l • t e e  
DreGs Lover 

~dueat i , ~  ~and 9 
Electric Blug 
~ s y  Gi.~le 
Erotic Gold I i  
Erotic Zones I1 

F o n t ~  Club ~.~B 
Pire¢ dnnual 1 ~  ~ r d ~  
Futm'.e Voy/mr 

Gourmet P r ~ i e r  Ouickie8 
Goum•t quick ies  
Grafenb•Pg Spot 

Harlequin Af fa irs  
Rolly does Hollywood 
Hol ly~ood Heartbreakers 
Hot Pink 
Hot Shorts 
Hot Short• ~ t h  gauan 
It.ge 9raa 13 

i t ' s  My BoJy 

Jean Genie 
J~s of Erotica Vol. 110. 17# 
Jubilee o f  grot ic isa  
Juet Another l~'ett 9 FAce 

Xayhol~ P~o~uctiona i102, 10¢ 
X~nk~ Ou~in~oo 

r.adiee in ~nce 
Lope Bite• 
Lust ~n SAe Post ~ane 

~r"¢lMn Chambers Private Pant~l•ie• 
,'~ee f ~ s e i m  
Px~'e X~an a Ha~ful SJ 

Hma b/ave Hoo~er• 
Hight Of booid~j Da~eroualy 
~ e r o ~  

One Hoe # igk t  o f  Passion 

Pare ion / ~ t  
~ e k - ~ - B a o  C ~ "  
Perfect  Fi t  
Pleasure Pt~luetione Vol. 9. lO 
Phi~eieal I I  
Pleaam.e l~r¢ll 
Porn in tar ll~l 
Portrai t  of  Lust 

Raven 
Reinoar~t io~  Of DOn Juan 

Scr~a~i~ ~ o i ~ s  
S ~  5¢k dvenue 
$,~ G.odd~ H 
S ~  Shoot 
S/= i'ave• 
SieteP / ~ ' ¢ s  t 
SlsaZing Suburbia 
Splaain~ 
$uporetare and 5uper~tuda I 
Susie Superstar I I  
5 ~ d i s h  E~otica 159, 57, 90, 91, 62 
Sueet L i t t l e  Thing 

Tollhouse Ro~k 
~alk Dirty to  #be I I I  
Those Young G i r l s  
~'~cy in Re•even 
r r a ¢ i  ~akea tokyo 
T~acie Lord~ 

Tiair~ ~ c t e  

Ve Love to Tease 
V~at Get• He HOt 

Voun H Girl8 Do. 

(Information frc~ "ddul'. Video Na~s', September. 1986) 

UNDERAGE PORN QUEENS-  
Not Even Close 

A MgS3AGB FROM 
CDL PRE~DENT 

AND NATIONAL DIREC'~)R 

Bm Swindel| 

gveryms ~ hJ ~Uve in the fight 

the "we were victimized" sUltude of 
the ~ bxhat~, whea it 
m~ revedtd t l~ t  "rind Lord~ had 
nude d o m e  of JumJ-c~ movies b~ 
foet ~ e  turned l& If ~ recall, she 
started when n~, w u  1~. She ~ m 
high-la~lT~ th~ abe appeared in m~e 
of the m-¢ffilhd "men'e s o f t , a t e "  
.uq ru tn~  P ~ m .  vhen .he w u  
only 16. By t/ut time 8ht had already 
made sev~nd bard-cors vkJeo~ 

In all of the ne~8 repar~ t/m apokes, 
~ and Iqpd ~ t ~ t g ~  f ~  O~n 
"sopl~stkate~ mul~bilHon dollar 
ind,,.try n y  they were an foo~d by 
1Ylu:L Indeed. Uda mu~t ha •dever  
ddldl They didn't diamver t}w.ir mis- 
bLke unUI they were celebrating her 
~ t h  t~tJ~ty and ~ "bright" 
person at the party probebly said. 
~ .  ~he mt~t h~v~ ~ umfersge 
whan she made tho~ w n  movies" 

Now in Uw a/t~rmath, we discover 
that ther~ ma~ be n~nce undernge 
porn queen,t Ironically. the March 
1982 edition of Ad~.lf Vidm N ~  pro- 
vides this meh~bon. Writer Jim Ililli- 
day lays. "Further adding to the con. 
f ' ; o n  is the w ~  ~ e '  
nesa that bqpm with Trn~i Lordo •mi 
¢ontinueu with ~ Burtngton. 

Ali Moore and ot~erl who were ju~ 
no#. even dose." Pleurae note the 
phnu~. "m,d o ~ r ,  m~o m,~ ".,fi~ -.,~ 

tara Barrineta~ and A6 Mr~re. ~c- 
cording to t l~ writer, but others who 
were not even d o ~  to the lqal  qe .  

Ilow many other underage poe 
star. have "fooh~d" this entire tndu~ 
try? The pu~c ~ill i ~ , d ) i y  never 
know. As other young dsughters and 
p-ax~kta~hU~ feed the huat~a~ 
ai~'4Jt~ ~f greed and I '~r 'v~'~. ng 
we hea~ are hm¢ excuses about in- 

b e ~  duped by ~ i ~ r ~  
We need ~ and ~ q~l.hy. I f  

ws are mdoua about ixotecttn~ our 
~ ' 8  futureb then w• mint be 
~ n ~  , -  . p e ~  out p ~  and d.- 
nounee this mmase-ridden Blidt in- 
dustr~. W• sbo need to p t ~  l ~  and 
~ t a ~ m e n ~  hmu']y-o•ient~ enher- 

L F o r ~ ,  why should 
you and I rent fatally videos from e 
start that abo rents X-rab~ n.d~ 

dldn~ tho~ that are ripping o .  
mend film. from our wdety. We~m 
drive an extra mile or two b) trade 
ruth pro-f~dly esl~hlt~dummtL Is 
that too much of; saoific¢? It md]y 
i~ • small commitment coe~dertng 
what is st shoe. 

It is tSrr~ our law shou}d he more 
stricUy enforced. Also, our judiciary 
at all levels needs to show nmre hack- 
hone. R,t we. too. have to he willing 
to make • comrnitmenL 

We cannot recover thou¢ young 
women that have already been ravaged 
by the Fern producers. We can possi- 
bly save thousands of others from be- 
in 8 underage pore queens or, for that 
mmtt~r, porn queens at any age. We 
slx, uld say to these parui ' - . ,  "'not 
even close' will you get with your per- 
vgr t~l p~d.~rn~" 

"Let us raise a s tandard  to which 
tho wis  mwl can 

- -  G e o r g e  W a s h i n g t o n  

TI~ C I ) I . ~  

Holiday Inn 
Continues to 
Promote  Pore 

t~De~o t- thousands of cslb and le~ 
Ho~hy Inn o0~"nm~ 

to make ponmgnphl¢ movies avail 
al~e to thelr ~ 

While many IocalIy-own~ Hdiday 
Inns do not provide the i~m movles, 

tlee will r~Z s~p their peon I z u ~ m  
unUl k ~  ~ ~ ,  

O-In'-. ~ • ~ or mr~t 
of boycott - wiU be effective In hay. the ~ ~ n ~  . 
~ NaUm~] Fresh.alSo• for ~ 
~ { ~  hcJd a lumesdul nails•wide 
picket of HdidAy Inn on April l& The 
NFD ~ ~dJvk{umlm, g ~  
and ch~ to ~ • pdcket of 
H~idsy Ina: ~ showing the pore 
mcv~eL E~ ~ are not eva/]. 
~ ,  le t  the estimated tunmut of 
coneem~ I~ketere ~ bnpre~dvet 

H~iday Inn has Wt up a spec~ to~ 

the/r eo~eer~ 1-/800) ~ - 9 ~ .  The 
addre~ hc C~ah-ma~ Mkhad Ro~, 

Road, Memphis, T ~  88117. 
Plesa~ be advised that many people 

who have called to express their ran- 
corn were treated rudely. But. don't 

W e up...Together, we can make • 
fferencel 

Thumbs Up 

Thumbs Down ~ 
to Skag~ Alpha 13¢" for discos. 

• tin•leg the rental of lexmdly ~j. 
• plk-lt video tapes in =" of i,- 80 

.surgeon ~ . t ov~  

~ t~ Amerlc~ Star~ Company for 
their policy of not selling ~ r n o  

S ta t i c  m , , g ~ , ~ ,  indudlag Ph~o~ 
and P,m/Am~. 

for continuing I~ luJvert~e their li- 
quor and t o ~ e o  proch~ in ~ 

~ .  

~ s  
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ANO COMP  NM 

3une ~, l~SG 

Mr. 3ohn M. Harrlngton 
Executive V ice-President 
Council for Periodical Oistributors Associat ion~ 
60 E a s t  ~2nd Street J 
Suite 213~ 
Hew York~ NY 1016~ 

Dear  Mr. Harrington. 

Frank Mankiewicz, Ray Argyle and l are grateful for the opportunity to meet last week 
with you and other members of the Media Coalition to discuss the problems raised by the. 

.work of the Attorney General's Commission on Pornography and the threat posed by 
se l f - s ty l ed  "anti-pornography" activists. 

We at Gray and Company bel ieve we can assist the Coal i t ion deal with the shor t - t e rm 
cha l lenge  presented by the Commiss ion on Pornography and the long-term chal lenge  
presen ted  by the religious fundamenta l i s t s .  This l e t t e r  will set for th  s t r a t egy  
recommenda t ions  for dealing with both these chal lenges.  

This .week 's  a~nouncement  tha t  Gray  and Company will merge later  this summer .wi th  Hill 
~: Knowlton,  Inc., a whol ly-awned subsidiary of JWT Croup, Inc., g rea t ly  s t rengthens  our 
ab i l i ty  to ass is t  the Coal i t ion .  Hill & Knowlton's network of [8 off ices in ci t ies across the 
country  will f ac i l i t a t e  the task ol advancing the C o a l i t i ' s  positions and programs at  =he 
grass - roots  Level. • 

The Commission orl pornoRraphy plans to formally issue its final report  in ~,arly 3uly, 
a l t h o u ~ h ~  dral t  o( the in t roduct ion  to the repo.r~ ana a hst  o£ 26 proposea 
~'ecnrnrn~,n~ri~,r~ h=ve hPPn ~ d e  oubhc_ l ne ~,ommisslon's work has already had a 
serious impact on selected periodical publishers, distributors and retailers. 

Members  of the Commission,  most  of whom were se lec ted  because of their  known 
opposition to "pornography/' have in numerous public statement~ created widespread 
public alarm over the supposed causal  relationship between "pornography" and violent  
c r iminal  behavior.  Se l l - s ty led  "ant i -pornography" crusaders have used the Commission 's  
work to c r ea t e  a c l imate  of public host i l i ty  toward se lected publications.  

A l e t t e r  from the Execut ive  Direct 'or oL the Commission to companies alleging the i r  
• invo lvement  in the sale or d is t r ibut ion of "pornography" has c rea ted  a c l imate  of fear  
among many  periodical d is t r ibutors  and retai lers  and th rea tens  to severe ly  reduce the  
number of distr ibutors and re ta i l e r s  willLog to handle se lected magazines  because of their  
fear of government prosecution and public censure. 
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Mr. 3ohn M. Harrlngton 
3une 3, !986 
Page 2 

Responding to the continuing damage inf l icted by this letter, with its implied threat of 
government prosecution, member~ o( the Media Coalit ion and others have ti led suits in 
federal court seeking to enjoin the Commission on Pornography from publicly 
disseminating a "blacklist" and taking other actions amounUng to censorship o! certain 
publications. 

S h o r t - t e r m  S t r a t egy  

In the short term, we propose a strategy designed to further dlscredil the Comm'ission on 
Pornography, the manner in which its members were chosen, ~ 'eway in whic.h i t  has 
conducted its deliberations, the highly poli t ical and biased way in which it has organized 
its findings and recommendat ions ,  and the deeper  motives  ol those who have been its mos t  
enthusiastic proponents. 

The Commission has already become the object of widespread criticism and even 
derision. Several Commission members have disassociated themselves from its findings 
and recommendations. Prominent researchers and social scientists have criticise~ the 
Commission's methodology and conclusions. Civ i l  libertarians have attacked the 
Commission's work as laying the groundwork for government censorship. And the 
Commission hasbeen sharply cri t icized in editorials in leading newspapers. 

Y e t  despite this growing controversy, the Commission's findings and recommendations wi l l  
l ikely find widespread public acceptance. Polit icians and civic and community leaders 
wi l l  be reluctant to openly cr i t ic ize the Commission lest they be branded as "soft on 
pornography.', Clearly, publishers, distributors and retailers face the prospec~ of trying to 
conduct their l eg i t imate  and consti tut i0nal ly-protected business in a hostile environment. 

i ' Cr i t ic ism of the Commission needs to be more sharply defined and clearly focused. This 
can be accomplished by creation of a broad coalit ion of individuals and organizations 
opposed to the Commission's tindings and recommendations. This new group -- broader 
than the industry-based Media Coalit ion --  would include academicians, civil l ibertarians, 
religious leaders, civic and community leaders, politicians, business and (oundatic, n 
exe,=utives, authors and editors, columnists, commentators and entertainers. This new 

i group might be called "Americans for the Right to Read" or "The First Amendment 
C o a l i t i o n . "  _ _ 

I Creation of such a broad, issue-oriented group and selection of a national spokesperson 
would help dispel the notion that opponents o( the Commission's work are only interested 
in protecting their own financial interests or are somehow "pro-pornography." Selection 
of a national "spokesperson not directly involved in publishing would help opinion leaders, 

I pol icy makers and the general public understand that the issue here is not "pornography" 
but rather First Amendment freedoms. 

Ic 
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Since t ime is short, formation of this new coali t ion and recruitment of a chairman and 
spokesperson should be under taken  at once. As soon as this task is accomplished,  the new 
coal i t ion should hold a news confe rence  in Washington to announce its formation,  
membership ,  objectives and program. The new coal i t ion should move quickly to establish 
s t a t e  and local chapters ,  seeklng to enlist the broadest  possible support.  

Quie t  e~_f__or~s should be under taken  to peFsuade the  At torney General,_ . the White House ancl._ 
the leaders of both ool i t ical parl:ies that the forthc;omin~ reoort of work of the 
Commission is so flawed, so controversial ,  so contcs~c_d and so bia}ed that they should shy 
away from oubliclv endorsin~ the document ,  The more doubts that  can be crea ted  about 

v 

the ob jec t iv i ty  and validity of the  Commission's findings and recommendat ions ,  the more 
d i f f i cu l t  it  will be for ant i -pornography crusaders to use the report  as an e~fective toot 
for achieving their objectives, 

The new coalition should launch a series of pre-emptive strikes against the Commission's 
report, using aflvertorials in ma[or_.na.tig.n.al newspapers and magazines, placing 
spokespersons on national and local television and radio news, public affairs and talk 
shows, holding a series of news conterences in major cities across the country, and 
m e e t i n g  with government  leaders  and polit icians to discuss the biases, misrepresentations 
and f ac tua l  errors conta ined in the report .  

The coal i t ion should hold a second news conference in Washington immediately fo l lowing 
the release of the Commission's report in 3uly, providing the media, Members of Con&ross 
and other interested groups with a "white paper" refuting the findings and 
recommendations of the Commission's report. Hopefully,. the dissenting Commissioners, 
social scientists whose research or testimony has been taken out of context, prominent 
legal scholars and civil l iber t ies  activists could par t ic ipate .  

Lon.~-term S trate;~y 

Sadly, i t  often seems socially acceptable and pol i t ical ly expedient to support restraints on 
the freedom to speak, publish or perform -- so long.as those restraints are made under the 
guise of a crusade against pornography. In the long run, these attacks on our First 
Amendment freedoms wi l l  probably continue as long as there are those who feel they and 
the Government have the right and the responsibility to determine the content of what we 
readt look at and listen to. 

Sti l l ,  most Americans vigorously oppose censorship. Most Americans believe f i rmly in the 
separation of Church and State. Most Americans oppose Government intervention in their 
pr ivate lives~ Most Americans value deeply the concept o[ personal freedom. Our task is 
to convince the American people that campaigns to ban certain books, magazines, 
newspapers, movies, television shows, speeches and performances threaten everyone's 
freedom. 



I 

I ( 
I 
I 
I 
I 
I 
I 
I 
I (  
I 
I 
I 
I 
I 
I 

I 
I 

Mr. 3o~n M. l't~rlnK~on 
:]une 3, 19~6 
Page 

Given the willingness of most Amer icans  to accep t  social change over the past two 
decades when i t  is accompanied by increased personal freedom and heightened social 
responsibil i ty, we believe, i t  is possible to l im i t  the damage caused by the current attack 
on First  Amendment freedoms and ensure that the publication, distribution and sale of 
books, magazines aJ~d newspapers continues to enjoy the protectlort of the Constituzion. 

What the Media Coalit ion needs is a strategy based on constructing and communicating a 
po l i t ica l ly  and socially deIensible positioning that wil l  p ro te~ publishers, distributors and 
retai lers from unfounded attacks by a handful of zealol~ who are able to coerce the 
ma jo r i t y  into silence. :" 

/~ way must  be found o5 discredi t in~ the organiza t ions  and individuals who have begun to 
seriously d i s r u p t  the legit imate business act iv i t ies o5 publishers I distributors and sellers of 
Iegalt non-obscene books and mal~azines. This ef for t  must spearheaded by the broad new 
coal i t ion of industry and non-industry forces created to deal with the more immediate and 
pressing problem of the Commission on Pornography. 

Any long-term ef lo r t  launched without such strategic positioning wil l  fail because 
publishers, distributors and sellers wi l l  be thought to have no motive or just i f icat ion other 
than economic sel l- interest,  for their stance. Forced into a position oL delending 
"pornography", they are certain to Lind themselves in a "no-win" situation. 

Themes 

A successful effort, to relieve publishers, distributors and retailers from harrassment ~viIl 
involve communica t ing  several broad themes  wi th  which most Americans  agree.  T1~ey 
include the following: 

[. There is no factual or scientific basis for the exaggerated and unfounded allegations 
that sexually-oriented content in contemporary media is in any way a cause of violent or 
c r imina l  behavior.  _-- 

2. I t  makes nO sense to. expend the energies of community groups, law enforcement 
agencies or the courts in the pursuit of such allegations. In Iac% it is socially harmful to 
d i rect  our energies in such channels, because i t  diverts our attention trom real economic 
and. social problems. 

3. The campaign to infringe on all our rights by attacking the rights of publishers, 
d istr ibutors and retai lers is being orchestrated by a group of religious extremists ~vhose 
tact ics and gdals are clearly not representative of mainstream American public opinion. 

4. It this campaign against one segment of publishing is successful, iI will be extended to 
o the r  areas  o( American U(e; small ,  ex t r emis t  pressure groups will step up the i r  e f Ior t s  to 
impose their narrow moral and social agenda on the major i ty ,  
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One need not admire, agree with, purchase or read certain l~bllcatiocls to support their 
constitutional right to be published, distributed and s o l d . . ,  and the r ight of other people 
to p~rch~e and read them. 

We believe these broad themes have the support  of the majori ty of the American people.  
Further,  we believe we can help create a coalit ion Of prominent individuals and 
ins t i tu t ions  who would lend their  names and thei r  support to the e I for t  to communica te  
these themes. 

Our long-term s t ra tegy  is both national  and local in scope. We believe a program of print  
and broadcast  ac t iv i t ies ,  creat ion of a nat ional  information center  and speakers' bureau,  
development  of a grass roots membership base, publication of a news le t t e r  and a special  
book or collection of essays on the subject, an annual national conference and regional 
seminars and symposia on the First Amendment~ and an effort  to l ink the bi-centennial oL 
the Constitution in 1997 to the current controversy will strengthen support for "~he rizh~ 
to read." 

About Our Capabilit ies 

As the larges'c publlc a f f a i ~  firm in Washington, Gray and Comport), is well qualified to  
assis t  the Media Coali t ion in designing and implement ing short° and long-term s t r a t eg i e s  
to d e l e a t  efforts  by the Commission on Pornography and a small,  unrepresen ta t ive  group 
of religious fundamenta l i s ts  to undermine the Firs t  Amendment .  

| (  
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Our Public Relations Division is headed by Frank Mankiewicz, a noted author,  columnis t  
and commentator who served as press secretary to the late Robert F. Kennedy and as 
pres ident  of National Public Radio. Mr. Mankiewicz 's  talented s t a l l  includes former  
newspaper  and magazines  reporters  and editors,  network radio and television 
correspondents ,  and congressional  press sec re ta r i e s .  

Our Government  ~ e l a t i o n s  Division is headed b~" Gar~' H~mel, former too aide to House 
5oea,<e~ i nomas . {" i  iD~ ~ ,~e .~ .  ,v~r. nymel's ~la l l  inCJuaes former legxslaclv~ 
a~sLscanLs, sca~l aLrectors, White House and Cabine t  officials,  all with knowledge of and 
access  to the legislat ive and adminis t ra t ive  decision-making process. Our Government  
Re la t ions  professionals have strong contac ts  a~ the s ta te  and local level as well, and are 
accustomed to working with our Public Relat ions sta~( in orches t ra t ing  national  
grass - roots  campaigns on behalf of our c l ients .  

Ray Argyle,  chairman of our Canadian a f f i l i a te ,  Argyle Communications, Inc., Toronto,  
has a solid understanding of the "pornography" issue through his work £or your 
organization in Canada over the past ten years. Mr. Argyle in i t ia l ly  brought your 
si tuat ion to our attention, attended our meeting in New York last week, provided input Ior  
this proposal,  and will be deeply involved in the effor ts  we undertake on your behalf .  

Ic  

* *w Q e Q . . . . .  I 
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Finally, permit me to underscore the  importance ol our forthcoming merger with Hill & 
Know[ton. Our Chairman, P.obert Kelth Gray, predicts the move "wi l l  bring about 
overnight the-most e£tective global public aLialr~ capability [n the marketplace." 

And Rober~ L. Oilenschneider, president of Hill & Knowlton, says the merger "will vast ly 
improve the services we make available to clients, buttress our expertise with new talent, 
make available to clients new business and governmental consultants o[ the highest order 
and provide us with Powertul marketing tools." Says Mr. Dilenschneider: "it's a perfect 
lit." 

Budget 

The complex nature of the challenge lacing the Media Coalition -- to devise and 
implement short- and long-term public ~(tairs and public relations strategies at tee 
national and local levels -- wi l l  require a substanti~ commitment o[ time and resources. 
This is to be expected, for the Opposition ks well organized and well lunded and the stakes 
ace extremely high. _ 

Gray and Company customarily charges a cl ient a standard monthly retainer plus the total 
o£ hourly statt time charges incurred on the client's behalf. Out of pocket exper~es are 
biJled separately. In this case, we propose a monthly retainer o£ $5,000, plus sta£f t ime 
charges and expenses. Given the magnitude ol the task at hand, you should be prepared to 

at least initi~lly -- in the range oi $)0,000 - $7),000 per month, l'hus,~ incur cha rges -  ~) 
the total cost of this et for t  could range Irom 5600,000 to Sg00,000 during the tir=t year 

Mr. Mankiewic.z, Mr. Argyle and I are "prepared to meet again with you and your 
colleagues to discuss the details oI our proposed program. Pm sure a senior executive 
from Hi l l  & Knowlton would be prepared to join us tot that discussion, if you wish. 

We look l o r w ~ d  to hearing from you. 

Sincerely, 
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Enclosed is a memo outlining a $75,000 per month public relations 
plan to discredit the findings of the Attorney General's Commission 
on Pornography. THE FINDING THEY MOST WANT TO DISCREDIT IS THAT 
THERE IS ANY RELATIONSHIP BETWEEN PORNOGRAPHY AND HARM TO WOME~ 
AND CHILDREN. 

The Media Coalition, which commissioned the campaign, has long been 
active in providing aggressive legal support for pornographers, 
including child pornographers, through so-called freedom of speech 
litigation. 

Trying to overturn a New York State law criminally banning child 
pornography, the Media Coalition was responsible for a brief filed 
in support of a convicted child pornographer, Paul Ira Ferber. 
The organizations on the brief filed by Media Coalition counsel 
Michael A. Bamberger were: American Booksellers Association, 
Association of American Publishers, Council for Periodical 
Distributors Associations, Freedom To Read Foundation, International 
Periodical Distributors Association, National Association of College 
Stores, American Civil Liberties Union,. The Association of American 
University Presses, New York Civil Liberties Union, and St. Martin's 
Press. 

Media Coalition counsel Mr. Bamberger also represented the par~ies 
who sued Indianapolis for passing the civil rights legislation that 
recognized pornography as sex discrimination. Those parties were~ 
American Booksellers Association, Council for Periodical Distributors 
Associations, Freedom To Read Foundation, International Periodical 
Distribution Association, Koch News Company, National Association 
of College Stores, Omega Satellite Products Co., Video Shack, and 
Kelly Bently (identified as a person who reads and views materials 
protected by the First Amendment). 

The enclosed memo explains--indeed, outlines point by point-- 
the pattern of news coverage that has saturated the country on the 
Commission. In general, the news stories do the following: (I) 
focus exclusively on right-wing machers and lunatics who oppose 
pornoqraphy, givinq detailed and bizarre portraits of them; (2"] 
erase feminists almost entirely from the dialogue and the politics 
of the issue; (3) CONSTANTLY REITERATE THAT THERE IS NO SOCIAL HARM 
PROVABLY OR RESPONSIBLY ASSOCIATED WITH LET ALONE CAUSED BY PORNOGRAPHY. 

The underlining in the memo is not mine; please read the whole thing. 
I find it shocking; and I am mad as hell. Love to you, 
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COk PC P~ TIOt. 

A p r i l  10, 1986 

, J  - 

Mr. A lan  E. Sears 
E x e c u t i v e  D i r e c t o r  
A t t o r n e y  General's Commission on Po rnog raphy  
U. S. Department o f  Justice 
Washington, D.C. 20530 

Dear Mr. Sears: 

T h e  S o u t h l a n d  C o r p o r a t i o n  a p p r e c i a t e s  the  o p p o r t u n i t y  t o  
respond to  your  l e t t e r  o f  F e b r u a r y  11, 1986, and t o  i n f o r m  t h e  
A t t o r n e y  G e n e r a l ' s  Commiss ion on Po rnog raphy  on S o u t h l a n d ' s  
p o l i c y  r e l a t i n ~  to  the  s a l e  o f  a d u l t  magaz ines  in  7 - E l e v e n  
S t o r e s .  

S o u t h l a n d  has earned an e x c e l l e n t  r e p u t a t i o n  as a r e s p o n s i b l e  
c o r p o r a t e  c i t i z e n  and f o r  i t s  i n v o l v e m e n t  i n  t he  c o m m u n i t i e s  i t  
s e r v e s ;  and, f o r  many y e a r s ,  has m a i n t a i n e d  a v e r y  r e s t r i c t i v e  
p o l i c y  r e l a t i n g  t o  the s a l e  o f  a d u l t  magaz ines .  Our p o l i c y  has 
b e e n  more .  r e s t r i c t i v e  t h a n  m o a t  l o c a l  o r d i n a n c e s  t h a t  r e g u l a t e  
the  s a l e  o f  these  magaz ines  and has been f o l l o w e d  in  a l l  o f  OUr 
c o m p a n y - o p e r a t e d  s t o r e s  where o n l y  t h r e e  t i t l e s ,  P l a y b o y ,  P e n t -  
house,  and Forum, have been s o l d .  We have s e c u r e d ~ e  
magaz ines  beh~n- l -~our s a l e s  c o u n t e r s  in  s p e c i a l  s t ands  t h a t  
o b s t r u c t  t h e i r  c o v e r s  f rom v i e w ,  r a t h e r  than  d i s p l a y i n g  them i n  
magaz ine  racks  w i t h  o t h e r  p u b l i c a t l o n s .  In  a d d i t i o n ,  ou r  
p o l i c y  has r e q u i r e d  t h a t  t hey  be s o l d  o n l y  t o  a d u l t s  and o n l y  
upon r e q u e s t .  A p p r o x i m a t e l y  40 p e r c e n t  o f  our  7 - B l e v e n  s t o r e s  
are  o p e r a t e d  by U. S. l i c e n s e e s  and f r a n c h i s e e s  who 
i n d e p e n d e n t l y  d e t e r m i n e  wh ich  p r o d u c t s ,  i n c l u d i n g  magas ines ,  t o  
s e l l  i n  t h e i r  s t o r e s .  S o u t h l a n d  s t r o n g l y  encourages  t h e  
p a r t i c i p a t i o n  o f  t hese  i n d e p e n d e n t  bus inessmen i n  f o l l o w i n g  o u r  
p o l i c y ;  however ,  u n l i k e  c o n t r o l s  r e l a t i n ~  t o  o u r  
c o m p a n y - o p e r a t e d  s t o r e s ,  we can o n l y  make s u g g e s t i o n s  t o  o u r  
l i c e n s e e s  and f r a n c h i s e e s ,  s i nce  l e a a l l y  we a re  r e s t r i c t e d  i n  
our  a u t h o r i t y  to  d i c t a t e  b u s i n e s s  p o l i c i e s  t o  them. 

7 - E l e v e n  is  a ma jo r  r e t a i l e r  in  the  b u s i n e s s  o f  p r o v i d i n g  our  
cus tomers  the  goods and s e r v i c e s  they  wan t .  At  the same t i m e ,  
we respect the concerns of individuals who have differing op- 
In ions aboct some of the products in our s t o res .  Our p o l i c y  
was es tab l i shed  in an at tempt to s t r i k e  a proper balance be- 
tween the  r e q u e s t s  o f  ou r  c u s t o m e r s  who w ish  t o  pu rchase  these  
magaz ines  and our r e s p e c t  f o r  the p r e f e r e n c e s  o f  o t h e r s  who 
d e s i r e  not  to  do so. 

In recent months we have followed closely the work of the 
Attorney General's Commission and we have learned of a growing 
public awareness and concern over the possible connection be- 
tween adult magazines and crime, violence and child abuse. 

Having become aware of concerns about a potential relationship 
between such behavior and these publications, we have under- 
taken independent action to better educate ourselves about 
these matters. Southland has retained consultants to advise us 
about these issues and we have sent representatives to monitor 
testimony and evidence presented at your hearings. In an 
effort to properly balance our perspective, we have surveyed 
our customers and the general public to help us determine cur- 
rent opinions and tastes ~s they relate to adult magazines . 

In this process, it became apparent to us - especially from the 
generally unrebutted testimony before your Commission - that 
respected experts who have studied th{s issue very carefully 
are of the opinion that apparently a very small seoment of our 
society employs various tools, includin 9 adult magazines , to 
assist in abuses of children and others. This was strongly 

. P o i n t e d  out  in J u d i t h  Ro i sman ' s  r#mor t  hP fn rp ' - thm Cnmm~q~nn al 
,itS h e a r i n q  on c h i l d  p o r n o g r a p h y .  I t  has a l s o  become c l e a r  t o  
us t h a t  t h i s  i s  a ve ry  comp lex  area and one wh ich  r e q u i r e s  
d e c i s i o n s  t h a t  c o u l d  a d v e r s e l y  i m p a c t  on  the  w e l f a r e  Of 
o t h e r s .  
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While we have seen no conclusive evidence actually 
linking adult magazines to crime, violence and child abuse, we 
are nonetheless aware of a growing public consciousness con- 
cerning such a linkage and a "gray area of opinion" that .out- 
weighs the substantiated proof in either direction. Because of 
this, we have found ourselves in the uncomfortable position of 
attempting to make a judgment call as to the potentlal impact 
of our continuing to sell specific magazine titles. We d o  not 

feel qualified to make such a judgment. 

We have n e v e r  considered ourselves to be arbiters of taste, nor 
do we wish to take up the task of deciding which of the wide 
array of adult magazines are "suitable" and which titles are 
not. More importantly, we cannot ignore the evidence presented 
to your Commission that has recently been brought to our atten- 
tion, particularly as it relates to child abuse. 

It is for these reasons that The Southland Corporation has 
decided to discontinue the sale of any adult magazines in our 
company-operated stores after the May issues that are cur- 
rently on the newsstands. In addition, we are strongly sug- 
gesting that our U. S. licensed and franchisee-operated stores 
discontinue the sale of these ~agazines, as well. 

Finally, we have read the excerpts of testimony that you 
included in your February ii letter to us and we strongly 
object to and disa0ree with the characterization of The South- 
land Corporation and its T-Eleven Stores in that testimony. 
Even though Southland has resisted the efforts of isolated 
special interest groups who have attempted to mold our business 
practices through the use of slanderous and coercive tactics, 
we are not insensitive to legitimate social concerns that are 
supported by qualified opinion. Indeed, Southland has fully 
established itself as a dedicated corporate citizen in the 
United States and the communities in which it operates. We 
have been especially active in charities and activities that 
involve the lives of the youno people of our nation, we have 
been a corporate sponsor of the Muscular Dvstrophy Association 
for many years and have raised more than 344 million for that 
charity nationally, more than any other sponsor. Southland is 
also the largest corporate sponsor for the March of Dimes, 
having raised more than $6 million nationally. Southland was a 
major corporate sponsor of the 1984 Olympics, and in that con- 
nection also funded construction of, and donated to the 
Olympics and to the California State University, Dominguez 
Hills, a $3 million Velodrome located at the University. We 
also donated a similar velodrome to the United States Olympic 
Committee at the Olympic Training Center in Colorado Springs, 
Colorado. 

In addition, Southland has initiated a national program to com- 
bat the growing problem of child abuse in the United States. 
We also participate actively with various civic groups and law 
enforcement agencies in numerous crime prevention activities 
and have created an extensive in-store crime prevention policy 
aimed at reducing crime in 7-Eleven Stores. 

We feel that the language contained in the testimony before the 
Commission does not accurately portray Southland and falsely 
aligns us with social problems that we, ourselves, are publicly 
combating. In view of our decision to modify our policy and 
withdraw these magazines, we urge that any references to 
Southland or T-Eleven be deleted from your final report. 

Sincerely, 

JWT: js 
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APPENDIX J 

SUPPLEMENTARY GRAPH: 

AND CHARTS 

Cultural Behaviors In  E~otica/PornographT* 

Types of Activities Coded "in the Child Instrumentation 

Coding Sheet for the Child Cartoon Unit to be examined 
in concert with the attached Child Cartoon Instrument 

*NOTE: The following graph identifies the cultural issues and 
behaviors addressed in these three magazines overtime. 
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Date 
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o Medical 
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Battery 

Medical Obscene Gestures 

~ I ~ / ~ R N O G ~  
CULTUP~ 

BEHA~O~ 

7 
7 

NON-CRIMINAL 

II 7 
VIOLENCE 

OTHER 

I 

+y 

Spouse Alcohol 
Stranger 
Child 
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Abuse 
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Abortion 

Suicide 
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Suicide 
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k~iolence / 

Neglect 
Runaway 
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Medical 
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al Crime 

,OTHER VIOLENCE SEXUAL 

Holidays Accidents r o Impot~mce 
Christmas Medical o Pr..m~ature Ejacu- 

lation 
Medical 
Marriage 
Peligion 
Politics 
Funerals 
(Death) 
C~)ve~t 
Law Enforc~nent 

Divorce 

Birth 

C~neral 
Discussions 
Satanism 
Graduations 
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~ cretory 
stration 

o Discussion 
o Stories 

o ,r'l~idltv 
o ~maaI/Oral 
o Masturbation 
o Nudity 
o Romance 
o "Dirty" 3akes 
o Discussion 
o S t o r i e s  
o Unreal Body Heas- 

urem~it 
o Unreal Model 

Biographies 
o Menopause 
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TYPES OF A C T I ' V I T I E S  

VIOLENT A C T I V I T I E S  SEXUAL A C T I V I T I E S  

N~O[ROUS/FlAIRING: 
le.g., consmptlon of human flesh, 
decapitation, dimeabernent, bludgeoning, 
suashlng, shooting, stabbing, uutllatlon 
of other, choking, strangling, hanging, 
gagging, self-uutllatlon, burning, etc.) 

INFLICTING PAIN: 
(e.g., violent hitting, punching, kicking, 
pounding, Ihipplng, or Inserting or 
attaching Iteas into body that cause pain) 

FORC[/PLANN(O FoRcE: 
le.g., restraint, coercion, clothing 
ripped or pulled, lurking In volt to_ 
assault, slapping, spanking, paddling) 

VIOLENT I[SSAG(: 
(e.g., violent or aggressive 
verbal threat, verbal coercion) 

gesture, 

VIOLENT DISCUSSIOII: 
(e.g., presenting violently educative 
Inforsatlon, tell ing violent story, making 
violent state.at or observation) 

¥10LEN..___~T FANTAST/N[IIORY: 

01~[R VIOLENT: 

EXCRETORY ACTIVITY: 
(e.g., defecation, 
regurgitation) 

urination, 

IEDICkL/SURGICAL: 
(e.g., abortion, hysterectoey, vasectoey, 
art i f ic ial  Inseelnatlon) 

EENITALIANAL S[_XX: 
(e.g., coitus, Imallgenltal, anal/oral or 
oral/genital contact; Inserting Iteas Into 
vagina or onus) 

I~N[R[AL DISEASE: 
(e.g., discussed or described) 

SEXUAL FOREPLAY: 
le.g., fondling genitals, breasts 
buttocks; being In bed together) 

or 

|EIE._GIUD[/TAI(ING OFF~JTTINGONCLOTH[_._.SS: 

SEXUAL INVASION OF PglVACY: 
ie.g., flashing, exhibiting, peeping, 
voluntary or Involuntary voyeurism, 
o~cene phone call) 

SEXUAL AROUSAL: 
(e.g., masturbation, autoerotlcisa, having 
an erection) 

SEXUAL NESSAG[: 
(e.g., sexual  gestures, Including 
beckoning, licking lips, verbal sexual 
overture) 

SEXUAL DISCUSSION: 
le.g., preseantation of sexually educative 
inforaatlon, tell ing sexual story, making 
a sexual statement or observation) 

SEXUAL FANTASY OR RERORT: 

011i[R SEXUAL ACTIVITY: 
(including unspecified or unclear 
activity) 

sexua I 

m 
NONV I OLENT/NONSEXUAL 

EONS[XUAL/NONVlOLENT FANTAST OR HEgORY: 

OTH[___RRNQNS[XUAL/IlON¥1OLENT ACTIVITY: 
(including unspecified or unclear 
nonsexual, nonviolent activity) 

TRICKERY: 

A C T I V I T I E S  

AFF(CTIONAT[ ACTIVITY: 
(e.g., non-sexual gestures, such as 
shaking hands, holding hands, ara-in-arm, 
am around vaist or shoulder; a verbal 
endearment, gazing into each other's eyes) 

GENERAL DISCUSSION: 
le.g., presentation of general educative 
inforuatlon, tell ing non-sexual and emn- 
vlolunt story, l iking non-sexual and non- 
violent stateuent) 

Wzo 



I 
I.M~INEICODER DATA 

4. 

I 5. -- -- 
6. 

I 7 .  8. 
9. 

I Z0. 
11. 

12. 

13. (A) 
14. 

15. 

I 16. 
17. 
18. 

21. 
I 2 2 .  2 3 .  

24. 
I 2 5 .  

26. (B) 
27. 

i 2 8 .  29. 
30. 

i 3 1 .  3 2 .  
33. 

i 34. 
35. 

36. 

37. | 

GDDINC INSTPt~ ~ SHEET 
G~ILD ~ UNIT 

m 

TYPE/EXPLICITNF~S OF ACTIVITY 

Unit 39. 

T i t l e  40. 

Coder ~ r  41. 

42. 

Year 43. 

Month 44. 

~fPages 45. 

~artoons 46. 

#Child Cartoons 47. 

Page coded 48. 

Side 49. 

Color 50. 

Size 51. 

Name 52. 

4K~ara=ters 53. 

Lifeless 54. 

Phys setting 55. 

Context 56. 

Assault 57. 

Furder 58. 

(~tild/Adult: Sex 59. 

Child/Older child 60. 

O~ild/family men. 61. 

Pornography 62. 

Indec. expo. 63. 

OKld/Sex Media 64. 

Obscene call 65. 

Paid nudity REIATIONSHIP 

Procuring 66. 

Sex-deal/bart 67. 

Adultery 68. 

Alchohol 69. 

Arson 70. 

Child abuselneg 71. 

Drugs 72. 

K~d~app~ng 
Runaway 

Theft  

Other v i o l / i l l e g a l  

Sex o r ien t  

Sex. tel. 

Nursery/Fairy 

Special there 

Ero c/pomog: self 

~Jrder, malm~g 

I n f l i c t i n g  Pain 

Force/Plarmed force 
Viol. message 

Viol. discussion 

Viol. rotaTory/Fan. 

Other viol. 

C~ital/Anal 

Venereal Dis. 

Sex Foreplay 

Be~ Nude 

Sex Inv. Privacy 

Sex arousal 

Sex message 

Sex discussion 

Sex Fent/memory 

Other sex 

Excretory 

Medica l /surg ica l  

Affectionate 

General Discuss. 

N. Sex/vlol. f~ 

Or.her N. Sex/viol. 

Tr ickery / f raud 

Props/sexual 

Props/v io l .  

Sex use 

TO SURROUNDINGS 

C2dld tex t  eye span 

Consec./chi ld 

Eye span/sex 

Eye span/viol. 

Eye span art/Int . 

Juxtaposed: sex. 

Juxtaposed : v i o l .  

P ~ A L  

73. Sex child 

74. __ Race ler/mlcit7 

75. bbre than one 

76. __ ABe: only/young 
physical 

77. __ Age: old/phys. 

78. -- Ag~.e : only ycun8 
c u e s  

79. __ Age : old/cues 

80. __ Cue : Age discrep. 
81. -- -- Physical Dep. 

82. Dress/umdress 

83. Placem~t 

84. Rec/tst leve l  

85. 
86. 
87. 
88. 
89. 

D 

m m 

.Recl2nd [~v. 

Init/ist lev. 

Initl2nd Le'v. 

Cbserver 

EMDt. Express. 

OTHER CHARACr~ 
90. Sex 

91. __ Race/erJ~/ci~/ 

92. More than one 

93. __ Age : only/you~ 
physical 

94. __ Age: old/phys 

95. __ Age : only/yotm 8 
CitES 

96. __ Age : old/cues . 

97. __ Cue : Age discrep.  

98. __ __ Physical dep. 

99. __ __ Authority 

i00. Placemm~ 

I01._ ~cipient 

102._ Observer 

103.- Initiator 

104. -- Emot. Expr. 

TERTIARY ~ 

105. Sex 

106. Race/er~nlci~y 

107. Age of tertiar 7 

108. __ Physical Dep. 

109._ Authori~/ 

Ii0. Placement 

iii._ Recipient 

112. ~ Observer 

]].3. ~ Initiator 

)W~. Protector 

FOR TAU USE ONLY: 

~ D E R D ~ F I A ~ :  

DATE~D~ / 

z / z /  
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APPENDIX K 

AGE EVALUATION GUIDE (AEG) 

EMOTIONAL EXPRESSION GUIDE (EEG) 

See the full explanation 
for these guides in the complete 
Methodology Book, Volume If. 

Vz 
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CI~TU' I~ 'O? CHILDHOOD 

AGE EVALUATION GUIDE 

I 
I 
I 

THZ FOL~OWZNG AI~E ILd.USTHATION5" OF TYPICALLY NOR/~A~ 

pHYSICAL DL'VELOPHENT AND AGZ APPROPRIAT~ ACTIVATES 

A~D $Y~LBOL$, THESE I~USTRATION$ A~ TO SERV~ J~S 

B~C~ ~ FOR ASSESSING DF.PICTIONS OF CII%~FU~o 

CHILD CUF.~ AND SY/'LBOZ.S IN EROTICA/~ORNOGHAPH'~ 

TYPICAL CMILD CUF.~/SYHBOL.S 

I 
I( 
I 

I 

I 
• : i l u s ~ r a ~ o n s  ~aken  ~rom: C h i l d ' s  Body,  A P a r e n t ' s  

I 
See 

?or  I n ~ t r n & l  Use O n l y :  Not  ~OE D l s ~ : I b u ~ 1 o ~  

APP.ENDI X K 

AGE EVALUATION GUID~! (AEG) 

i lethods Book for full AEG 
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Fetal Development 

! 

! 

! 

Newborn 

I Nine Months 
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I Year 
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- The brow6 are raised and dra~m ~ 

T h : ° : ; : ~ : e s  in ,he forehead are i n i ' ~  ~ 
;~:e~: :~er .  not across ,he ent i re I_~  ~ \ 

T h e  upper eyel id i s  raised, exposin8 ~ I 

- The mouth is open and the Lips are 
e i ther  tensed s l i s h t l y  and drau~ 
back or screeched and dra~m back 

b 

:\ ! 

: ;  r i~ I '  K I ~ ,i 

..~f_- - ~ :oo 

- The brou is raised, curved and 
hiEh 

- T h e  s k i n  b e | o u  ¢ h e  b r o u  i s  
stretched 

I 
- Horizontal u r i n k i e s  go across [ h e  ! 

forehead 

Eyelids are opened, upper r id 
raised and touer l i d  draun dovn. 
uhice ot eye (sclera) shous above 
t h e  i r i s  a n d  o f t e n  b e l o u  a s  u e l l  

- The Jau drops open. Lips .and teeth 
are parted, buc no tension or 
stretching of mouth cakes place 

f 

\ 
\ ,  

~ J  

A I ) I ) I ~ N I ) I X  Kb 

I ;M(Yr lONAI ,  EXPI~ I 'HSION ( ; U l l ) E  A | |  d ~ f i n i t i o n ~  are Lakiui from 
Pau| Ekman & Wal lace F r tesen ,  
Unmaskin E The F;Jce. Neu Je rsey ,  l 

S o l '  ; ' h - ' L l : m _ l ~  I ' ~ )~ )k  I ' on "  f u |  L i ] i ] ( ;  
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Appendix L - ~.~-.9 

E~E 

~H!L~ ~SBIQQB ABD I~E ~HI&~ Xl~g~& ~Hla 

Based upon the Prlnclpal Investigator's review of the 
Child Cartoon and the Child Visual data (Data BRR~ Volume 
III), the rate of error (.5%) for this large-scale study 
may be seen as mlnlmul. 

Of 189 primary topics (Cartoons I14, Visuals 75), 
producing 1,164 questions (Cartoons 670, Visuals 494), 
4,656 units may be Identified as requiring answers 
(Cartoons 2,680, Visuals 1,976). Of these 4,656 units of 
response 27 computational errors were located (Cartoons 8, 
Visuals 19). Hence, the rate of data computational error 
across both Child instruments was a minlmul .5%. 

The Child Cartoon, Child Visual and Adult Crime and 
Violence Cartoon and Visual data were all collected based 
upon well established canons of scientific Inquiry. These 
involved approval of the research methodology and on-golng 
quality control of the actual coding and data collection 
process (see Volume II, M~bR~ and Proced~E~. 

Since the attached, condensed, cross magazlne Child 
Cartoon Instrument was not pro~'ded in the ~ ~RR~ 
Vo lume I I I ,  t h i s  c o p y  i s  l n l u d e d  In Vo lume I f o r  t h e  
reader's convenience. The remaining three Instruments, 
(Child Visual, Adult Crime and Violence Cartoon and 
Visual) are found In thls same condensed, cross magazine 
format In Volume Ill. 

A similar rate-of-error analysis is under way for the 
Crime and Violence instruments. Based upon the accuracy 
of the Child instrumentation and upon the simpler and 
shorter structure of the "Adult" questionnaire, the error 
rate Is anticipated to be even less for the latter two 
t~struments than the .5% identified for Child data. 
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Part i: 

A: 

B; 

C: 

D; 

E: 

Part 2 : 

F.; 

G: 

H: 

L~ILD CARTOON I'NSTRUMI94T AND DATA" 

TABLE OF CONTENTS 

Theme and Activity Analysis. 

Magazine/Coder Data 

Cartoon Overview 

Theme of Cartoon 

Type and Explicitness of Activity 

Cartoon's Relationship to 
SurroundinE Text and Images 

Individual Character Analysis 

Principal Child 

Other Character 

Tertiary Character 
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I Playboy 

m 1,196 

I 

. ; ~  • . , : . ,  . .  • ~ . : . . . : .  . 

Penthouse Hustler Pooled 
265 555 ~ ~.016 

I ~ ' ~ - . ~ .  ; ~" .. ~.~$.. 

I 
i( 

L . 

PART I 

THEME ANO ACTIVITY ANALYSIS 

A. MAGAZInE/COOER 0ATA 

C o ~ l n g  [ n s % r u m e n t  U N I T :  

! C h l | Q  c a r t o o n  

3 

4 

5 

6 

C h l  lC  v i s u a l  

Chile v i s u a l :  P s e u C o - C h l l C  

A ~ l t  c a r t o o n  

A ~ u l t  v i s u a l  

T e x t  

2. Maaazlne TITLE: 

I . ! 96  [. P I a y ~ y  

265 Z. P e n t h o u s e  

555 3. H u s t l e r  

2.016 

3. COOER In fo rmat {on :  

CoCer ICer, u i~ I c~ :~on  N,Jm~er: 

4. Genera! [n?~r~c~ 

(See Table I, 
Pa~e A-209) Year : 

(See Table Month: 
Pa~e A-210) 2' 

(See Table 3. -- Total # of pages oer Issue: 

Page A-211) 
Total # of cartoons per Issue: 

Total # oF c~[ IC cartoons per Issue: __ __ 

Pete oF car%oon ~eln~ coCec: 

IL 
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i "playboy 

i 
533 

I 657 

I 
I 681 

514 

I 
I 

86 
I 611 

47 

I (4 
443 

I 4 

I 
I 
I 
I 
I 

I 
I 

A-~ 

Penthouse Hustler 'Pooled 

188 253 

77 302 

168 171 
96 385 

I 

24 35 
164 258 

28 i0  
i 3 

48 249 

O. CARTOON O','r_RVlEW 

On which SIDE o f  the  ooen maoazlne I~ ~he c ~ r : o o n  : ¢ c ~ : - :  

I O. 

974 I. 

1.036 2. 

5 3. 

2~OIG (See Table 16, Pa~e A-223) 

6. COLOR cF c~rtoon: 

1.020 ~. S lack e n d  w h ! t e  

994 2. C o ; o r  

2 O. M lss lng  

2.016 (See Table 15, Pa~e A-223) 

7 .  S I Z Z  o F  c a r t o o n :  

Cove~ 

LeFt 

R l ~ ' h t  

Left and right 

145 I .  L e ~ s  = h s n  I / 4  ~ a g e  

1 . 0 3 3  2 .  [ / 4  =o 1 / 3  o a ~ e  

35 3o H B I F  ~ e  

0 ~.  9etween :/2 a~c F u l l  ~2ge 

7~C 5. ~uT : Oa~e 

4 6. Dne ~r~con cover~ ~wo mages 

0.  Mi~s:n~ 

2.016 (See Table 16, Fa~e A-223) 

° i 
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• . : ~ = ' ~ i u  : , , : :  , 

1 ( 
| 13 

l l 24 
1 

l 54 
58 

m 351' e, 
32 

I 22 
43 

90 

1 35 
1 

I 3 25 
5 3 

I 60 

1 13 
23 

57 

t 520 184 

Penthouse -Hd~tler Pooled o. NAME of cartoonist: 
il ii 

28 

45 

cf 

37 2 

145 
67 

187 

35 00. N/A. No name qlven 

2B 01. ~ l l l e t ~ e  

2~ 02. ~ucK Brown 

46 03. 0. C011Ins 

87 04.  John 0emDsey 

5~ 05.  0 e 0 1 n l  

50 0G. Erlkson 

35 07.  F f o l k e m -  

32 00.  S. H a r r i s  

~-  09 H o e s t  

43 lO. I n C e r l a n Q I  

90 ~I. I ( I r a z  

Z5 ' Z .  :K11~an 

6~ [3. J. Kobl 

ZO 1~. B i l l  Lee 

~5.  Mat 

; 2  ~6. 0111 ~aul 

-: :7. ~aymcnCe 

3~ ~3. Revt lo 

60 19. Brlen Savage 

~m 30. SmllSy 

~3 Zl. Sokol 

145 22.  Owa lne  B. T l n s l e y  

67 23.  T r o 5 1 e y  

57 24. Oahan W i l s o n  

891 25. Other or 111eglOle 

2 . 0 1 6  



~o-8 

I 
I '  

2S 

409 

260 

134 

I 224 
139 

I 
11.17s 

6 

I 11 
4 

I ( 

Penthouse Hust ler  Pooled 9. 

3 10 18 o. None 
18 37 eo I .  I 

112 179 7oo 2. 2 

46 134 440 ~. 3 

25 59 ~ l o  4. 4 

45 93 362 S. S t o  t e n  

16 43 198 6.  Mob 

2 , 0 1 6  

250 

5 

5 

5 

463 I. see 
64 7s 

(14 ~o 

9 ,'o 

2 

3 3 
2 , 0 1 6  

I0. 

NUMBER OF" CHARACTERS In. the cartoon: / 

~.° 

3. 

4. 

5. 

6.  

7. 

Ar~ there 'any ~Oarent~ LIFELESS b0Oles Oeo#cte~ (n the cartoon? 

0. No 

1. L I F e l e s s  c h l l ~ ( r e n )  

L i f e l e s s  a C u l t ( s )  

I L i f e l e s s  aml~usl(s) 

Both (j) an¢ (2) above 

BOth ( I )  emC (3)  

Both (2) amO (3) 

All of the above 

Ic 
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3 9 0  

3 

Penthouse Hus~ler 

31 45 

75 161 

16 24 

- 13 

m 15 

52 

43 

94 

I 97 

3 

16 

I 3 
26 

I i0 

15 

8 

I 4 

36 

m l00 6 

13 9 

7 20 

ii 43 

12 31 

24 35 

22 53 

1 8 

12 22 

3 4 

- 1 

9 8 

5 9 

- 5 

i 2 

- 4 

1 

0 2 

4 17 

17 36 

1 3 

A-7 

Pooled I1 .  PHYSICAL .SETTING oF t he  c a r t o o n  I s :  

125 

6 2 6  

~32 

16 

37 

7 9  

100 

0 6  

153 

172 

!2 

7Z 

2~ 

4 

43 

6!  

15 

: 8  

7 

9 

6 

57 

lO 

2.106  

01. Unsmec iF lea  ( b l e n k ,  g r e y ,  o r  abstrec~b-- l~ackgroun~) 

02. Home/~oorwey/yerQ 

03. Be~/bearoom/hotel room 

04. 88throom/prfvate toilet 

05. ReIIglous setting (church, tentole, etc.) 

06. School bulldlng or grounds 

07. MeQIcel s e t t i n g  ( h o s o l t a l ,  a o c t o r / ~ n t  Is~ o F F i c e )  

08. P l a y g r o u n a / p a r k  

09. Country/nature~beach 

Io. 5tre'ets an~ si~ewelks 

II. A l l e y  or Vacant lot 

IZ. Store 

13. ~ovle£/s~ows 

14. S k y / e l r  

15. On mc~e oF %ransoor~atlon 

[6. Buslness oFFice 

17. Restaurant 

IB. Bar/lounge 

19. PuOllc toilet 

Z0. 8rothel/n~ssage parlor/"reO light" Ulstrlct 

21. GraveyarO/n~rgue 

Z~. SPeciFically chll~'s De,room/nursery 

23. Other 

O. M i s s i n g  

IL 
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" . ' - - ! " : " ~ '  :~;:i i ) . . / . ~  .~. ~: . ,...., . . . . . . .  - , .  ; .  . . .  

I 
C 

Jk-8 

P ~  P e n t h o u s e  Hustler P o o l e d  

I 128 23 43 [94 

793 163 354 1,310 

I 17  4 49 70 

iZ 6 4 ~= 

19 20 38 77 
m 

i 

44 15 24 83 

I I i 2 4 
64 17 6 8~ 

118 16 35 169 

2 . 0 ; 6  - - ~ . m ~  .., ~ m ~  ,.: ~a- 

I•, d62 
78 

56 

I 
1.694 

19 74 1 7 1  

13 82 15! 

2,016 

~ ,153 

i0 

33 

1,840 
2 43 55 

121 
17 71 

016 

I 336 

I 

62 122 
1.496 

5Z0 

2,016 

Ic 

• ">" . - ; . 1 '  . -  . . . .  . . . . .  : , , , . , ~ .  / ~  
• . ' .:' -; . ; .  . . ~- ' : , ; - . . ! .  . ~ -  0 

C. THEME OF CARTOON 

12. Is the ~Int of t h e  cartc~n within the CONTEXT of an,/ oF 

A: 

13. 

1 4 .  

15. 

the followlng ~ e n e r a l  s u b j e c t s  o__r s e t t J ~ s T . . ~ - - ~  

O. N/A o r  u n s p e c i f i e d  : " 

1. Stan~rd d a l l y  l i f e  ( h o m e ,  s c h o o l ,  ~rk, o l a y )  

2 .  S o c l a l  s u b j e c t  ( p e a c e ,  e n v l r o n m e n ~ ,  r a c i s m ,  e t c . )  

3 .  P o l i t i c a l  s u D J e c t  ( e l e c t i o n s ,  l e ~ l s ' l a ~ u r e s ,  e t c . )  

4.  R e l i g i o u s  s u D J e c t  ( r e l a t i n g  t o  c h ~ ' d h  
s e r v i c e s / n a t i v i t y  s c e n e ,  etc.) 

5. C o m b i n a t i o n  o f  a d o r e  

6. Groum canto lng 

7. Other cultural/natlonal m l l e u  

8. O ther  

Does the  c a r t o o n  anO/or  I t s  c a o t l o n  o o : e n t i e l l v  connec~ t ~  
c h i l D ( t e n )  w~tn any oF the Fol low~ng ac~ v ! ~ l e s ?  

A s s a u l t :  

0. NO 
I .  S e x u a l  
Z. Non-sexual  

~ur~er: 

I .  S e x u a l  
Z. Non-sexual  

Chile In sexual encounter wltn aCult: 

0.  No 
I .  Yes 



~.~;::~.~-:..!;:-,:.~/~.~~::,".... 
. . . .  ,,1,...,,,;.. : ..'....~...~:. .,, ..... 

C . ~ Y b O ~  Penthouse Hu~ier Pooled 

I 40 9 zi-  

I 
I 47 I I  34 

1.956 
60 

2 , 0 1 6  

1.9:4 
9Z 

Z,OI6 

42 7 12 
1,955 

6 !  

Z,O!~ 

73 19 37 

i9 2 6 

i ( 
4 2 5 

20 2 

I I  17 5 8 

Ic 

1 .877 
'29 

Z . : ' 6  

: .989 
Z7 

2.0:6 

005 
i I 

2 . C 1 6  

I ,99-" 

2.0:6 

! , 9 0 6  
30 

2 , 0 1 6  

16. 

!7.  

IS. 

19. 

20. 

21. 

&m •m Q 

23. 

• . . , ' .  . .  . ,  . . . . .  ~ . . . .  .--.~ . . . . . .  .~ - : : . c . :  . . . . .  ' ~ . ~  I 

' ' ' . . . .  " "  ' ~ ~ ' " : ' ~% ' : ' ? ""  " "'~'i ~ . ' " " , L - 9  

C h i l d  In s e x u a l  encnunter w l t h  o l d e r  c h l l d :  

O. No 
1. Yes 

ChllO In se:<ua! encounter with family member: 

0. No 
1. Y e s  

E r o t l c a / P o r m o g r e o h y  - A d u l t  a s  sexual  I ns t rumen t  o r  oDJecC 

For m e a l a  use: 

O. NO 
I. Yes 

I n d e c e n t  e x D o s u r e :  

O. N o  
1 .  Yes 

C h t l d  a s  s e x u a l  i n s t r u m e n t  o r  o D J e c t  f o r  m e d i a  u s e :  

0. No 
I .  Yes 

Obscene ~none ca11: 

0. ~o 
' Yes i • 

P a l e  nuCI~y: 

0. NO 
I .  Yes 

Procur~n~/oimolng: 

O. NO 
I .  Yes 



. :;.' .-.-:,,~j, ~ '"~ ......; = .... • 

Playboy Penthouse Hustler Pooled 
( < 

1,906 
72 14 24 ~IO 

2 . 0 1 6  

I 
1 73 

1.925 
6 12 91 

2,016 

Z4. P r o s t l t u ~ . l o n / S e x - b u y l n g  o r  D a r t e r / M e s s a g e  p a r l o r  
e c t l v l t y / ~ e a l l n g :  

0. NO 
I .  Yes 

! 

25. A a u l t e r y :  

O. No 
I .  Yes 

. . ~ . .  

I I .956  
50 4 6 Go 

I 

I ( 
36 

1 
1 3~ 

I 
3 15 

( 2 . 0 1 6  

2..012 
1 

2 , 0 1 6  

1 .902 
68 11~ 

A., .~ 

1.954 
18 62 

2 . 0 1 6  

I ,967 
31 49 

2.016 

B .  Does t h e  c a r t o o n  e n d / o r  I t s  c a p t i o n  1 o o t e n t l a l  l y  connec=  
0 o t e n t l a l l y '  t ~ e  c h l l d ( r e n )  w l t h  any o f  t h e  f o l l o w l m ~  

ILLEGAL OR VIOLENT NON-SEXUAL a c t i v i t i e s ?  

26. A l c o h o l  u s e :  

0. No 
1.  Yes 

27.  ArsGn: 

O. No 
I .  Yes 

ZS. C h l t O  aOuse a n d / o r  n e g l e c t ,  n o n - s e x u a l :  

0. No 
! .  Yes 

29. Orug use,  s e l l l n g  o r  p u s h i n g :  

O. NO 
I .  Yes 

O. No 
! .  Yes 

• a .  

Ic 



I I 
i, 

I I I I I I I I I I I I I I 

. . . . . . . . . .  / 

~Y PENT ~ i.oos '*) I~,.)~y 
- -  - -  - -  I I  I .  Yes 

6 ] 4 2 ,O I4  

31.  T l ~ f t =  

6 2 3 z . 00s  0. -No 
I I  I .  ¥ • s  

Z . O l &  

| ] .  O t h e r  P O t l n t l i l l y  I I I l i ) l l  o r  V l O l l n t  I I ~ n - l l X ~ i l  I C t | v l t y l  

I .G$~ 0.  NO 
93 Z7 103 zz )  n. S e x ~ l  
30 12 56 98 z. N ~ - , e = u .  0 

123) ( 3 9 )  ( 159 )  . . . . . .  
2 . 0 1 5  

2:21 68 144 34. S(XUAL C~ICNTATION o f  t h e  c a r t o o n :  

903" ]$4 348 443 O. N/A or unsDecl f leo 
20 • l ]  13 1 , 4 0 5  I .  H e t e r o s e x u a l  

8~. J "- 4a Z. Homose.ual 
16 19 33 

} .  B I s e x u a l  
!~ 12 I "  
- ~  . . . . . . . . . . . . . . . . . .  68 4. A u t o e r o t l ~  

196 20~ SSS 
57 ~. M lxeO o r i e n t a t i o n :  Comb l r t a t l o n  

~e" . . . . .  Org+/ o r  g r o u p  se~)  
Z . O I £  

o f  t h e  8bOre  ( e . g .  

I 'LA~ P : I ~  I IT I~T  1~(3]. ] 5 .  Does t h e  c a r t o o n  dJ.~_lct o r  I t l  c o p t l ~  r e f e r  t o  • human * 
Inv---Olv,d ~ n ; ~ - ( X U A L  ~ L ~ I ~ ' O R  I N T [ R A ~  wTt,_~h any  o f  

465 128 3 2 4  9 ]  "7" th__ee f o l  I o ~ l n g ?  

0.  NJ'A or  unSpeC' l i r leO 002 I Ol l 7o 939 
I .  A n o t h e r  human ( e ) 

_~l If= l ! .IJ 

17 S 2 -  4. c , z .  AnO,,'~a U I s) 

O 1 i l  2] ) .  ObJec t l s )  

| S  0 -~ 2.3 4. ObJec t  end e r ~ t h u r  human(m) 

4 l ~ ~ S. Ir l e t l t l o ~ l ,  u n r e e l  c r o l t u r e ( i )  

0 ] 6 .  S l ~ 9 4 r ~ l t u r i  I b l l N ( I )  

7. A I ~ I I I I  ~ I ~ O t h l r  huma~ 

*Note correctlons to Data Book have been made for variable ~35 to reflect the above 
pooled data (A-12). 
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PBY 
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1,007 

--- t  

7 

.2 
o 

1. 

Pl~rl" 

204 

I 

1 

/ 

HUSTLR 

486 

/ 

3 ~ 

m m 

1 , 6 9 7  

8 

I 

10 

3 

4 

6 

I 

m 

3 6 .  

00.  

Y£St  0 1 .  

0 2 .  

0 3 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 9 .  

m mm m mm mm mm m 
\" 

Are there .~IRY or FAIRY TAL£ ~rmcters fr~ the 
culture of chll~t 

e 

NIA 

Allce In ~erlm~ 

8 e m u t y  i n d t h l a e i l t  

C a p t a i n  K a n g a r o o  

C i n d e r e l l a  

( a s t e r  Bunny 

G o l d l l o c k s  and  t h e  Th ree  Bears  

Hanse l  and G r e t e l  

J a c k ' a n O  J i l l  

Jack  and t h e  B e a n s t a l k  

3 

1 

7 / 

' ..~.~ 

6~ 29 

2 

'.6: 4 

1 

2 , 1 
73 -- 2 1  

t , Z ~ "  ZGS 

1 / 3 J  - 

1 

16 

2 
3 

39 :33 
~z.O:6 555 :: ,- 

3 

- |  

I I  

5 

5 

109  

Z 

10 

4 

10. 

I I .  

12. 

Y :  13.  

14 .  

15. 

16.  

17. 

18. 

19.  

Z0. 

21.  

ZZ. 

L i t t l e  Bo Peep 

L i t t l e  Jack  H o r n e r  

L i t t l e  Red R i d i n g  Hood 

H r .  Rogers  N e i g h b o r h o o d  

P I n n o c h l o  

Rapunze l  

S a n t a  C laus  

Sesame S t r e e t  

S l e e p i n g  B e a u t y  

Snow W h i t e  and  t h e  Seven O w l r f l  

T o o t h  f a i r y  

W i z a r d  o f  Oz 

O t h e r  

I t  

. . - " : . . .  . 

! \ ,  
. .  ° 

- . % 



mm i m i mm i i m  n i m  i m m 
P 

1 . 3 6 6  

a m  i i  i m  m I - -  m 

3?. Does the car. teen h a y , - , . . . S I ~ : C I ~ . I ~ : I ~ T  
e : 

NIAI 00. NO l p e c l a l  theme .In c l r tOOn 

f ~  

~ v  

9 "  

1 

° 

4 
107 

4 

PENT HUSTL 

4 

4 
12 

] 
54 3?- 

1 1 

I 

4 

2 

18 

YES: 

5 

i 

193 

H o l i d a y s :  

01 . New Year 

PBY PENT HUST 

30 12 28 

OZ. V a l e n t i n e ' s  Day 9S 

03. Eas te r  3 

04. 4 th  o f  J u l y  ] 2  

05. Ha l loween 

06. Thanksg i v i ng  
16 

07. Chr is tmas 19 

0P Other  

Cyc le  o f  L IFes  

PBY PENT HUSTL 

5 - -  6 : 

30 3 10 

1,196 265 555 

13 18 

- - -  7 
1 6 

- - -  o ] 

6 1 

S 46 
- - -?- 42 

22 4 18 
. . . . . . . . . . . . . . . . . . . . . . . . .  

1,196 265 555 

70 09. C h i l d b i r t h s  
In w e d l ~ k  

IZ6 10. C h l l ~ l r t ~  
~ t - o f - W e d l o c k  

1O. I I .  H e n s t r u a t l ~  

19 IZ.  LOSS OF v i r g i n i t y  

4 13. B i r t h d a y  

I 14. G r a d u a t i o n  

23 15. Weclcllngs and 
a n n i v e r s a r i e s  

70 16. Death.  f u n e r a l s  

44 .17. A b o r t i o n  

44 lB.  Other  
+ 

I 2 2 .  H i s s i n g  
. . . . . .  . 

2 , 0 1 6  t 

6 9 2  

11 
43 

3 8 .  

YES: I .  

2. 

~ e s  the c a r t ~  e n d ~ o r  I t s  c a p t i o n  r e f e r  t o  
[ - - '~ IC-"~I :~)RNOGRAP~he'-~ '$ex I n d u s t r - - ~ s e - ~ f  o r  t h e  use 
o f  i t s  p roduc ts  by I n d l v l c l u a l l  o r  s o c i e t y ,  e . g o l  f i l m .  
~ g a z l n e . - v l d e o ,  l e t t e r s  t o  t h e  ~ l t o r ,  P r ~ c t l  o b t a l n ~  
v i a  c a t a l o g u e ,  e t c .  

O. R e  subJect  Is ~ t  P#esent  o r  r e f e r r e d  ~o  

E r o t l c a / ~ r ~ r a ~ y  I I  p r e s e n t  o r  r e f e r r e d  t o ,  
Is no t  p a r t  o f  t h e  ~ l n t  o f  t h e  c a r t ~  

E r o t l c a / ~ r n o g r a p h y  Is  P r e s e n t  o r  r e f e r r ~  t o .  and 
Is Dart o f  the Po in t  o f  the  e a r t ~  
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b 

m 26 

I 
51 " " ~ 

1 , 7 2 6  

3 7 8  9 =  Y E s :  ~ .  

13 51 . ~ o  

2 7 IS" 

14 

2 . . 0 1 6  

Does the c~rtoon and/or It~ ca~tlon ~resent a MUROEROU~ 

or M A ! M ! , ~ G  ~ c t t v ~ t y ~  ( e . ~ . ,  c o n : u m ~ t l o n  o ?  h ~ n  ? ~ e s h ,  
~ e c ~ l t a ~ l o n ,  ~ l ~ m e m ~ e r m e n ~ .  ~ l u ~ g e c n l n g ,  s ~ s h ~ n g ,  
S ~ o o ~ l n g ,  stabbing, m u t i l a t i o n  OF ether, c h o k i n g ,  
s t r a n g l i n g ,  h a n g . l n g , '  g a g g i n g ,  s e l f - m u t i l a t i o n ,  b u r n i n g ,  
et{.: 

0 .  N / A ,  NO 

T h e  ~ c t u a l  a c t i v i t y  I s  ~ r = p ~ t c a l t y  ~ e o l c = e ~  
( p r e s e n = )  

2 .  T h e  a c t i v i t y  h a s  e i t h e r  g r ' a P h l c a ~ l y  l u ~  o c c u r r e d  
( o a s t )  o r  ! ~  a ~ o u t  t o  ~ c c u r  ( f u t u r e )  

3 .  T h e  a c t i v i t y  I s  ~ l s c u s s e d .  a s  c c c u r l n ~  In  t h e  
p r e s e n t ,  oas~. o r  F u t u r e .  o r  a s  o ? ~ s t a ? e  ¢ r  O r e a m  

~ c t l v l t y ,  e t c .  

4 .  T h e  a c ~ I v l t y  I s  I m o l l e d  t h r o u g h  v e r b a l  I n n u e n d o ,  
? a c l ~ l  e x o r e s s l o n ,  o r  t l t l e  o f  C a r T o o n  

m _ . 

I 20 I I  65 

i( 
12 9 

! 
2 6  12 55 

1 . 7 2 6  

96  

BO 

9 ]  

~ . 0 1 6  

.~0. Does ~he cartoon an~/or I t ~  ce~t!en oresent ~ctlvlt~/ 

I N F L I C T I N G  P A I N ?  ( e . g . ,  v i o l e n t  h i ~ t m g ,  ~ u n c h l n g ,  
k i c k i n g ,  ~ o u n a l n g ,  o r  w h l o p ( n G ,  o r  l n s e r : ! n g  c r  3 ~ : ~ c h l m ~  
l ~ e m s  I n t o  b o ~ y  ~ h a t  c a u s e  o a i n )  

0 .  N / A ,  NO 

YES: I. T h e  a c t u a l  e c ~ l v l t y  t ~  ~ r ~ o ~ i c a l ! y  . : e ~ l  c : e ~  

( ~ r e s e m t )  

2. T h e  a c t i v i t y  h a s  e ! t h e r  g r a ~ h ! c a l  ! y  j u 3 t  o c c u r r e C  
( ~ a s t )  o r  i s  a D c u ~  t o  o c c u r  ( ? u ~ u r e }  

3 .  T h e  e c t t v i t y  I s  d l s c u s s e ~ ,  a s  o c c u r l n 9  tn  t h e  
o r e s e n t ,  v a s t ,  o r  f u t u r e ,  o r  a s  o f f s t a g e  o r  d r e a m  
a c t i v i t y ,  e t c .  

4. T h e  a c = I v ( t y  I s  f m o l I e ~  : h r o u G n  v e r : a I  I n n u e n d o .  

f a c q a :  e x p r e s s i o n ,  o r  t i t l e  o ?  c a r t o o n  

13  

Ic 
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I 
I 

Penthouse l l u s t l e r  

I 58 9 87 

I 11 
12  

39 

2 13 

5 6 

'.. :~:~ :.. 

I i  " " 34 

-~ :..~ ~.: . . . . .  . . . . .~%.. ~ - ~, .~," .. 

Pooled 

1 , 7 : 9  

154 

Z6 

=3 

' O .=  

2 . 0 1 6  

I .6~37 

3 3  13 76 ~ 2 :  

( : 
4 I" 9 !4 

i b5 

27 
I 

. . . .  .~~;..:., . . ,~ . ' : .  . . . . . . . . . .  • : • , , ;  
. . . . .  ~ i . " -  " .'.: .:~:.:" .'-' ' . '  i " .~: " " "  ''%;! " " ;  • ,  :..,~..v., ' • • 

I 

Ic 

2 0  5 1  

7 2 3 '  

41. 

C° 

YES: I. 

?. 

. . "  • . . . : ~ .  ~. . :  . - ,  ~ . . . .  

ODes the cartoon mnalor Its caotlon present activity // ") -- 
I n v o l v t n ~ l  FORCE o r  PLANNED FORCE7 ( e . g . ,  r e s t r a i n t ,  
c o e r c i o n ,  c l o t h i n g  r lpmec l  o r  p u l l e c l ,  l u r L t n ~  I n  w a l t  ~ 

a s s a u l t ,  s l a m m i n g ,  s P a n k i n g ,  medcll I ng )  

N /A .  No 

The a c t u a l  a c t i v i t y  I t  @ r a p l ~ l c a l l y  c lep lc teC l  
( p r e s e n t  ) 

The a c t i v i t y  has e l i , h e r  g r a p h i c a l  l y  J u s t  occ,_, r reC 
(~ast) or Is a=ou._____~t t_.oo ~ccur (future) 

3. T,he a c t i v i t y  i s  c l l s c u s s e c l ,  as o c c u r l n g  In t h e  
p r e s e n t ,  m a s t .  o r  F u t u r e .  o r  as o f f s t a g e  o r  c~ream 
a c t l v l t y ,  e t c .  

4. The a c t [ v l t y  Is  In~ol lec l  through v e r t : ~ l  InnuenC:O. 
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  car t r~0n 

42.  Does t h e  c a r t o o n  a n d { o r  I t s  c a m t l o n ' p r e s e n t  a c t i v i t y  ~ - - ~  
r e l a y s  a V!CLENT MESSAGE? ( e . g . ,  v l o l e n ~  o r  a ~ g r e s s f  
g e s t u r e ,  v e r = a l  t h r e a t ,  v e r = a l  c ~ e r c i c n )  

136 

57 

2.0;6 

0, 

YES: 1. 

2. 

3. 

4 .  

N / A .  NO 

The a c t u a l  a c t l v i = y  13 g r a p h i c a l l y  d e c l = ~ + ~  
( m r e s e n ~ :  

The a c t i v i t y  has e t ~ h e r  ~ r a m h l c a l  l y  J u s t  o c c u r r + ~  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( F u t u r e l  

The a c = ~ v l t y  I~ ~ l ~ c u s ~ e d .  as o c c u r t n ~  In t h e  
~ r e s e n = .  ~ + s t .  o r  F u t u r e .  o r  as oF?s=a~e Gr ~ r e a m  
a c t l v t t y ,  e t c .  

The a c t i v i t y  Is  i m o l l e ~  t h r o u g h  v e r D a l  n n u e n d o .  
F a c i a l  e x o r e s s l o n ,  o r  t i t l e  o f  c a r t o o n  

=~ 

I 
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I 
I 

Penthouse Hus'~er Pooled ~ ] .  

1.778 

4 2 I0 .. :~ Y E S :  I .  

1 

66 

3D 

16 72 i s :  

8 29 ~7 

, .  ' . . 

0 1 ~  

I 8 

"2 

IC 

: . g Z G  

I 23 ~: 

• ", .... "':'~'!~-,'~'~i;~:-:=" : '  ~*', 
• " " ' '  " "  " " , .~ , , ' . '~ . '~  ' . : ' . ~ ' " - ' , ' ; :  ~k-'" 

• i " " " ,  O ~  . : - . . ~ . , ~ , . . : ' . L  -~ . .  
• • "  " "  , . ~ .  • • . . . .  • . A . ~ , I  

I 14 3 15 

Deem ~ h e  c a r t o o n  an-J/or I t s  c e p t l o n  oresent act|vltv 
Involvln~ VIOLENT DISCUSS~ON~ (e.g., ~resentlng 
violently e~ucatlve InForn~mtlon, telIlng vlolent story, 
m ~ k l n ~  v i o l e n t  : t m t e m e n :  or o ~ s e r v e t l o n }  

O.  N / A .  No. 

The a c t u a l  a c t l v ! t y  Is g reoh lc811y  deplcte~ 
( o r e s e n t )  

2. The act~vlty hes either gr~phlcally ~st cccur~ec 
(past) or Is a~out to occur (future) 

~. The e c t l v l t y  Is Cl icusseO,  a~ occu r l ng  In t~e  
p~esen t ,  p a s t .  o r  Fu tu re .  o r  es o f f s t a g e  o r  ~ream 
a c t i v l t y ,  e t c .  

4. The a c t I v l t y  I~ Imot ie~ t b r o u ~  verS~l InnuenCo, 
F a c i a l  e x p r e s s i o n ,  or t i t l e  o f  c a r t o o n  

~4. Does the  c a r t o o n  ~n~ /o r  I ~ 5  c~D~|on p resen t  a c ~ I v l t , /  
I n v o l v | n a  e VIOLENT 7ANTASY or  MEMORY? 

0 .  

YE-~ :  i . 

13 ~ 3 

2 , 0 ' 6  

N / A ,  N o  

The ac tua l  8 c : I v l : y  Is g r e D h l c a l l y  CeoicteC 
( p r e s e n t )  

The a c t l v l ~ y  has e l t ~ e r  ~ r a ~ h l c a | l y  ~,JS~ G c c u r r ~  
( o a s t )  or i 3  about  : .~  Occur ( ~ u t u r ~ )  

The a c : l v l : y  Is O~scu~se~. as o c c u r i n ~  I~ t he  
p r e s e n t ,  o a s t .  o r  fu%ure, o r  es o f f s t a g e  o r  Cresm 
a c t ~ v l ~ ,  e~c. 

4 .  The a c ¢ : v i t y  Is Imolie~ th rough ver~81 In~ue~Cc, 
~ 3 c 1 3 :  e x o r ~ 3 5 i o n ,  ~-r  ~ ' t l e . ,  o f  c a r C ~ : ~  

L 

Ic 
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I 
I 
m 32 

12 

m 25 

Penthouse Hustler Pooled 

I i  51 

1 7 

3 9 

1,750 

9 4  

20 

] 7  

45 .  

YES: I .  

. . . . . .  I . . . . . . . .  I I ~ I I - ~ ' ' '  " ]  ' II 
.;;:~::: . . . .  :.....-:... ..... , ~.  . . .  ~..,,~...:,.:~,e;,,:.,,:.,,~,.,:. 

'' ' ' m ~ . . . .  , = " I  * " , F ' I ' :  m=~C~ . Q /  . " ~  ' 

m 
i0 : 49 i07 

2 .016  

4G. 

I , :. 

m 52 16 24 

( &o 8 21 

m °32 15 24 

!,360 

9 2  

8 9  

71 

3. 

4 .  

m 251 

I 
40 113 

2,016  

Ooes t h e  c a r t o o n  a n d / o r  I t s  c a o t l o n  P r e s e n t  any OTI!E / 
VIOLENT ~ c t l v l t y ? ~ - ~ n c l u d l n g  u n 3 o e c l F l e C ,  u n c l e a ~ ' - - ~  
~ l o l e n t  a c t i v i t y )  

O. N/A.  No 

The a c t u a l  a c t i v i t y  Is g r a o h l c a l t y  ~ e ~ l c t e d  
( ~ r e s e n t )  

The a c t i v i t y  ha~ e i t h e r  g r a p h i c a l l y  ~ o c c u r r e ~  
(l~st} or Is about to occur (future) 

The a c t i v i t y  Is ~ l scusseO,  as o c c u r l n g  in  t h e  
~ r e s e n t .  ~ a ~ t .  o r  f u t u r e ,  o r  es o f f s t s g e  o r  a r e ~ n  
a c t i v i t y ,  e t c .  

The a c t J v t t y  Is I m o l l e ~  t h r o u g h  v e r l ~ l  I n n u e n d o .  
f a c i a l  e x o r e s s l o n ,  o r  t i t l e  o f  c a r t o o n  

Does t h e  c a r t o o n  a n d / o r  I t 5  ceo~ lon  p r e s e n t  8 c t t v l t v  
t n v o l v l n ~  GENITAL o--~--~AE-5~EX ( e . g . ,  c o I t u 3 ;  
a n a l / g e n i t a l ,  a n a l / o r a l  o r  o r a l / g e n i t a l  c o n t a c t ;  
I n s e r t i n g  I tem9 I n t o  v a g i n a  o r  anus]  

O. 

YES: I. 

2. 

]. 

N,'A. ,'~0 

The a c t u a l  a c t i v i t y  Is g r a o h l c a l l v  ~eo(c~e~  
f o r e s e n t )  

The a c t i v i t y  has e i t h e r  g r a o h l c a l  l y  ~ s ~  o c ~ u r r e ~  
( ~ a s t )  o r  Is a ~ o u t  ~o cccu__~r ( F u t u r e )  

The a c = I v l t y  Is ~ I s c u s s e a .  as o c c u r f n g  In t h e  
=resent. past, or future, cr as off3tage or ~ream 
a c t i v i t y ,  e t c .  

The a c t l v l t y  i$ Imo l I e~  t h r o u ~  v e r ~ a l  ImnuenCo. 
f a c i a l  e x o r e s s l o n ,  o r  t i t l e  o f  ca r=ocn  

, "x 

\ J 
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Penthouse h u ~ l e r  P o o l e d  4~. 

7 . . 0 0 6  

I 

2 7 

YES: I .  

2. 

Z 

2,016 

1.820 

. . . .  ~01" ~ 5 '  14 : 2 z  

4 20 

i (  .5 
19 4 8 

4S.  

• . :. ,,.. • ..~ ~ . . , . .  

A-19 

Y7o 

Does the cartoon an~ o/or I t s  ~sotlon present act~vlt,, 
Involving VENEREAL 01SEASE~ 

0. N/A. NO 

The  a c t u a l  a c t i v i t y  I s  g r e o h l c ~ l l y  G e F l c ~ e ~  
{~resen~) 

The a c t i v i t y  has e l t b e r  g r a ~ b l c a l l y  ~ust occurrea 
(past)  or Is about to occur (future% 

3. The a c t i v i t y  Is ~Iscusse~. as occurlng In the 
~resent,  past ,  or Future. or as of fs tage or Cream 
a c t i v i t y ,  e t c .  

4. The a c t i v i t y  I s  I m o l l e ~  through verbal Innuendo, 
F a c i a l  expression, or title o f  c~r~n 

Oces t h e  cartoon and/or I t s  c~otlom present e c t l v ! ~ v  
Invo Iv ln~  SEXUAL FOREPLAY? (e.g.. fonCl lng g e n i t a l s ,  
~reast~. or but tocks :  being In 6eC together )  

O° 

YES: I .  

3 27 2. 

2 ~ 3. 

3Z 

Z.016 

4. 

N / A .  No 

The  a c t u a l  a c t i v i t y  ~ " . ; r ~ I c a ]  ! y  d e o  | c ~  
(present)  

The a c t i v i t y  has e i t he r  ~ r~oh l ca l l y  ~,ast occurre.= 
(past} or I s  about to cccur (Future) 

The actfvltv Is Clscu~seQ. as occurlng In :he 
present, cast. or Future. or as oF?sta~e or C~eem 
a c t i v i t y ,  e tc .  

The activity Is ImoIIeC %hrougn verbal l~nuemCo, 
f ac la ]  exoresslon, cr ~ I t l e  o f  car:con 

\ ,  
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I 
I 

299 

m ~0 

m ~:T: 1.6..1: 

m I 

I 
I ,  
I (.7 
m 13 

m 
m 
I 
m 
m 

m 
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Penthouse Hus~ler Pooled 

37 

2 

1 , 5 2 7  

101 ~37 

12 

3 7 =6 

Z.OI6 

20 

4 

3 

6 

A8 

I 

4 

4 

- . . . . ~  

I .801 

166 

|=  

i4  

=3 

Z . 0 1 G  

4 9 .  

YES: I .  

2 .  

' .  , . '~. . .  : . . . . .  . . . .  ~;.,. . . . .  ~ , ~ = . ~ ;  - , - ~ , ~ , ~ . . - , - . - , . ~ : ; ~ = .  

~7/ 

0 o e s  t h e  c a r t o o n  a n d / o r  I t s  c a o t l o n  o r e s e n t  a c h a r a c t e  
a_~S BEING N U O E o r T A I ( I N G  O F F / P U T T I N G  ON CLOTHES~ 

0 .  N / A ,  NO 

T h e  a c t u a l  a c t i v i t y  1~ ~ r a p h l c a l l y  ~ e ~ l c t e d  
( ~ r e s e n t )  

T h e  a c t i v i t y  h a s  e i t h e r  g r a p h i c a l l y  ~ u ~ t  o c c u r r e d  
( p a s t )  o r  I s  a ~ o u t  t o  o c c u r  ( f u t u r e )  

3 .  T h e  a c t i v i t y  I s  d l s c u s s e ~ ,  a s  c c c u r l n g  In t h e  
o r e s e n t ,  p a s t .  o r  f u t u r e ,  o r  a s  o f f s t a q e  c r  d r e a m  
e c t l v l t y ,  e t c .  

4 .  T h e  a c t i v i t y  I s  I m o l l e ~  t h r o u g h  v e r l ~ e l  I n n u e n C o .  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

~ 0 .  

YES : I . 

Does the cartoon ~ its ceotion oresent activity 
i n v o l v i n g  SEXUAJ INVASION O_FF PRIVACY? ( e , g . .  f l a s h i n g .  
e x h i b i t i n g .  P e e ~ l n @ ,  v o l G n t a r y  o r  I n v o l u n t a r ~  v o y e u r i s m .  
o b s c e n e  p h o n e  c a l l )  

O. N / A ,  No 

T h e  e c t u a l  a c t i v i t y /  I s  g r a p h i c 3 1  l y  C e m l ¢ ~ e d  
( ~ r e s e n t )  

2 .  T h e  a c t i v i t y  h a s  e i t h e r  ~ r a ~ h l c a l l y  l u ~ t  o c c ~ r ~ e ¢  
( ~ a s ~ )  o r  13 a b o u t  t o  o c c u r  ( F u t u r e )  

3 .  T h e  a c t i v i t y  i s  d i s c u s s e d ,  a s  o c c u r t n g  in t h e  
p r e s e n t ,  p e s t .  o r  f u t u r e ,  c r  a s  o f f s t a g e  o r  C r e a m  
a c t i v i t y ,  e t c .  

4 .  T h e  a c t i v i t y  t s  I m o l l e d  t h r o u g h  v e r ~ a l  I m n u e n C o .  
f a c i a l  e x p r e s s i o n ,  o r  t l t I e  o ~  c a r t o o n  
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I (~Z~qZ Penthouse Hu#er Pooled "st. 

20 13 36 

1 1 3 

1,0G0 

" ::IC::::' 
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9"7 z,, 

I0 7 I0 

Does the cartoon ane_~_/or I t s  c a p t i o n  p r e s e n ~  GEXUAL 
ARCU~AL as an a c t i v i t y ?  ( e . g . ,  m a s t u r b a t i o n ,  
e u t o e r o t l c l ~ m ,  h a v i n g  an e r e c t i o n )  

O. N/A, No 

I 28 8 19 T'. 

J 

YEZ: ' i •  

~ 2.  

] .  

55" 4. 

.-' : '7 

~ , 0 1 6  

Th.e a c t u a l  a c t i v i t y  Is G r a p h i c a l l y  ~ e m l c t e ~  
( ~ r e s e n t )  

The a c t | v l t 7  has  e i t h e r  g r : o h l c a l l y  l u s t  o c c u r r e d  
(mas%) o r  Is  a b o u t  t o  o c c u r  ( F u t u r e )  

The activity Is discussed, as occurlng In the 
mresent, oest, or future, or as offstage or aream 
a c t i v i t y ,  e t c .  

The a c t i v i t y  I s  I m o l l e ~  t h r o u g h  v e r b a l  I n n u e n d o .  
facla! e×oressfon, or tItte o? cartoon 

37 

16 
i 

"14 

I 2 

6 15 

49 13 15 

i . ~ Z 4  

.59 

5Z. Does the c a r t o o n  an~/or I t s  c a o t t e n  mresent a c t | v | t v  that 
r e l a y s  a 5CXCAL MESSAGE? ( e . g . .  s e x u a l  g e s t u r e s ,  
| n c | u G I n g  b e c k o n | r i g ,  l i c k i n g  I | ~ s :  v e r b a l  s e x u a l  

• o v e r t u r e )  

:3. N/A. NO 

YES: I. 

9 Z. 

a7 3. 

7 7  ~. 

2 . 0 ! 6  

The a c t u a l  a c ~ l v 1 5 y  Is  g r a p h i c a l l y  C~o Ic~e~  
( ~ r e s e n t }  

The a c t l v ( C y  has e i t h e r  g r a p h i c a l l y  ~ o c 2 u r r ~  
(=ast) o r  Is about  to  occur  (fu:ure) 

The a c ~ l v f ~ y  15 dlscu-.secl, as o c c u r l n  9 In the  
o r e s e n t ,  o a s t ,  o r  : , - ' :u re ,  c r  as of.CstBqe o r  c~reBm 
ac ~_'.vlty, e'.~-. 

The a c t l v l t y  Is  Imo!~e~ t h r o u g h  ' v e r ~ :  InnuenCc, 
? a c l a l  e :<=ress lon,  or  ~ t I e  2? c a r ~ c n  

*Note correction in pooled data in Data Book (A-21). 

IL 
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I 
Penthouse Hus~ler Pooled s3. 

L , ~ ' 7  

I 27 4 22 S3 

2 2 

I 255 66 88 " 

254 36 

40'3 

" ' "  "~ : : '  .'43 
Z . O ! 6  

"1"8 ~" 18 

I 2 I 2 

I ( ~z4 6 ~ 11 

50 5 24 ! 

1 .051  

~c 

4 ;  

79 

Z . O : 6  

.." . . . . . .  . - . : : , :  " . . ~ - ~ . ~ ,  ,.:..' .-- . .  : . ~ . : ~ - ,  ,-" : ,  - 

:.... 

O o e s  t h e  c a r t o o n  end/or I t s  c 8 o t l o n  o r e s e n t  a c t i v i t y  
l . n v o l v l n a  S E X U A L  O I S C U 5 5 1 O N ?  ( e . g . .  o r e s e n t a t l o n  o f  
s e x u a l l y  e C u c a t l v e  I n f o r m a t i o n .  t e l l i n g  s e x u a l  s t o r y .  
m a k i n g  a s e x u a l  s t a t e m e n t  o r  o b s e r v a t i o n )  

0. 
Y E S :  I .  

3 .  

4 .  

N/A. No 

T h e  actual a c t i v i t y  I s  grao~Ically ~ e o l c t e ~  

( p r e s e n t )  

The activity h a s  either graohlcelly Jus~ occurre~ 

( p a s t )  o r  Is aI:>out to o c c u r  ( f u t u r e )  

T h e  a c t i v i t y  I s  d l s c u s s e d , ' a s  occurlng I n  ~ h e  
present, past. or future, or a s  off~ta~e or ~ream 

a c t i v i t y ,  e t c .  

T h e  a c t i v i t y  I s  I m o l i e d  t h r o u g h  v e r ~ a l  l n n u e n G o .  
f a c i a l  e x p r e s s i o n ,  o r  t i t l e  O f  c a r t o o n  

54. Ooes the cartoon ancl/or Its caotlon present a c ' = . l v l t , /  
(mv'~-~lvl----~,c'a SEXUAL FAPITASY CR MFMORY~ 

O° 

YES: I .  

Z. 

N/A, N~ 

The actue! ectlvlty Is graohlcaIly C~olc~O 

(oresent) 

The actlvlty has e!t~er graphical:y ~,Jsl ~ccurre~ 
(oast) or Is a~out to occur (future~ 

3. 

4. 

The activity is dlscu~sed, as occurfng in ~he 
present, past, or future, or as offstage or ~reem 

activity, etc. 

The activity Is ImolleG through ver~al Inmuem~o. 
facial expression, or tlt!e of c~rmoon 

I , 
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 ayboy 
.J 

22 

28 

17 

Penthouse Husfler Pooled 

1 . 5 9 0  

8 

, . ' .  ~-  

3 9  

I 233 37 62 ~ 

Z,016 

2 2 

I 
3 

1(2 

1.9~2 

1 ~ 7  " ,  ~9 

i0 IX 

6 1.2 ;~ 

8 ~0 

2,C~6 

• - - 7 .  " . . . .  . . • . ,  ,.. ~ ; ,  , . t .  ;: . .  . . .  ...,.,. ,:.- : ; , . ~ , : = : : : :  . . . .  

. . . . . . . . . . .  " - : : - - " '  V7 

~5. 

0* 

Ooe____Js t h e  ¢ a r t o C q  ~ I t :  l a o t i a n  o r e s e n t  OTHER 3EXUAL 
acC. t v l t x ?  ( I n c l u d i n g  u n s ~ e c l f l e a  o r  u n c l e a r  s e x u a l  
ac¢Ivl%y] 

~ / A ,  No 

The a c t u a l  ~ c ~ I v l ~ y  Is  g r a ~ I c a l l y  C e ~ l c ~ e ~  
( n r e s e n t )  

~. The a c ~ i v i % y  has e i t h e r  g r a p h i c a l l y  ~ u s t  o c c u r r e C  
(gas%) o r  I s  a = o u t  t o  c - t ou r  ( f u t u r e )  

3. The a c % l v l C y  Is  ~IscusseO. as o c c u r l n g  In  t ~ e  
o r e = e n  " . _  ~ ~ a s t .  o r  F u t u r e .  o r  as O f f s t a g e  o r  Cream 
a c t i v i t y ,  e t c .  

4. The a c t i v i t y  I~ I m o l l e G  ~hroug~ ver~al  Innuendo.  
f a c l a l  e x p r e s s i o n ,  o r  ~ l C I e  o f  car~oQ.n 

56. Ooes t h e  c a r t o o n  a n d / o r  I t s  caoCfon presen~ ~n,__Z/ EXCRETORY 
a c t l v l t v ?  ( e . g . .  C ~ f e c a t l o n .  u r i n a t i o n ,  r ~ g u r ~ I t a t ( o n )  

O. 

v~- _S : : , ~ ,  • 

N / A .  NO 

The a c t u a l  a c ~ f v f t y  Is  g r a ~ f c a : ~ y  Ce~ ic~eC 
(~resen¢}  

The a c t i v i t y  ~a3 e i t h e r  ; r a o h l c z ~ ! y  !us :  o c c u r r e C  
(~as%) o r  Is  a~ou~ t o  o c c u r  ( f u t u r e )  

3. The a c ~ I v f t y  Is ~Iscu~3e~,  a~ ~ c c u r l n ~  In t~e 
~ r e s e n : ,  ~ a s t ,  o r  Fu tu re .  o r  es o F f s : a ; e  ¢r  Cream 
a c ~ v l t y ,  e t c .  

The activlty ::~ Imol le~ ~hro,jgh ver~al InmuenCC.. 
faclal exDre~Con, or ~!~.!e of c-=r~--~om 

21 
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I P e r i l : h o u s e  " H u s ~ i e I L "  P o o l _ e d  5 7 ,  Ooe____Ks One c a r ' r . o o n  a n a l o r  I t s  c - = ~ : l o n  p r e s e n t  a c = t v l ~ : y  (" " ~  
I n v o l v l n ~  M E D I C A L / S U R G I C A L  p r o c e c l u r e s  r e l a l : t n ~  1:o , J e x u ~ ,  

I per*is? (e.~., e = o r ¢ l o n ,  h l s l : e r e c ¢ o m y ,  v a s c e c t o n ~ ,  
a r t i f i c i a l  I n s e m l  me1: I o n )  

I 7 2 

i 7 . 1 

6 3 

I . ~ .  . .  4 3 

I 158 33 

I (3 
12 1 6 

I 2 2 i 

I .918 O. 
22 ~ YES: ~. 

1 7  zs : .  

12 zz ~. 

14 
2.016 

4. 

N / A ,  NO 

T h e  a c t u a l  a C ¢ l v l t y  I~  ~ r a m h l c a l l y  d e o l c c e ~  
( m r e s e n ¢ )  

T h e  a c t i v i t y  h a s  e l c h e r  G r a o h | c a l l Y  Jt.Js~ o c c u r r e C  
( ~ a s ~ )  o r  I s  a l o o u t  t o  o c c u r  ( F u t u r e )  

The a c t i v i t y  I~  ¢ I s c u s s e d ,  as o c c u r l n q  I n  t h e  
m P e s e n t ,  o a s ~ ,  o r  F u t u r e ,  o r  a s  G F F s t a ~ e  o r  d r e a m  
a c t i v i t y ,  e t c .  

Tl~e a c ¢ l v l t y  I s  I m o l l e ~  t f f r o u ~ h  v e r b a l  I n n u e m ~ o .  
F a c i a l  e x o r e s s l o n ,  o r  ~ l t l  e o f  c a r ¢ o o n  

5 8 .  D o e s  ~ ?  c ~ r ~ . ¢ o n  a m C / o r  I t ~  c a ¢ ~ l o n  O r e s e n ~  " ~ e n e r s l  
A F ~ K C T I C ~ A T E  a c ¢ i v ! ~ v ?  ( e . g . .  n o n - s e x u a l  ~ e s c u r e s .  s u c ~  
as s~ak|mg hanoi, holCfnq ~nOs. arm-ln-arm, arm aroum~ ~ 
w a l s ¢  ~ r  s h c u l C e r :  a v e r t ~ a l  e n ~ e a r m e n ~  g a z i n g  fm¢o  e a  , 

l .  747  0 .  

.51 24," YZ5: ! .  

19 

l 5 

3 " 

4 .  

C , 0 1 6  

N / A ,  NO 

The actual ectlvlty Is greohfcally dec. ic~e~ 

(=resent) 

T h e  a c t ! v I C y  h a s  e i t h e r  g r a p h i c a l l y  ~ 5 ~  o c c u r ~  
( = a ~ )  e r  I s  a D e u t  t o  o c c u r  ( f u t u r e )  

T h e  a c ¢ | v l t y  I s  ~ I s c u s s e ~ ,  a s  o c c u r l n g  I n  ¢ ~ e  
~r~sen~. mas, or Future. or as offstage or Cream 

The  a c t i v i t y  I s  { m o ] f e ~  ~ h r o u g ~  v e r d e ]  f n ~ u e n C o .  
F a c i a l  e x c r e s s l o n ,  o r  ~I~1e oF c a r t o o n  
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r_/7 

( ~ybo.,v Penthouse Husker P001ed 
5 9 .  ~ o e s  tme  c a r t o o n  ~ I t s  c a o t f o n  ~ a c ~ f v f t , /  

I n v o l v t n ~  GENERAL DISCUSSION? ( e . g . .  o r e a e n ~ a t l ~ n  o f  
g e n e r a l  e c l u c a t l v e  I n f o r m e t l o n ,  t e l l i n g  n o n - s e x u a l  an@ 
n o n - v i o l e n t  ~ t o r y ,  n ~ k l n g  n c n - s e x u ~ l  and  n o n - v ~ l e n t  
~ t a t e m e n t  

40 

7 

590 

1 . 0 4 3  O .  

9 25 , .  74 YES= I .  

IOl 

3 

,. . e  

r 

18U 879  

[ 2  

2 , 0 1 6  

2 .  

3 .  

4 .  

N / A  . N O  

The a c t u a l  a c t i v i t y  I s  g r a p h i c a l l y  a e p l c t e a  

The a c t i v i t y  has  e i t h e r  g r a D l ~ l c e l l y  ~ o c c u r r e C  
( ~ a s t )  o r  I s  abou___~t t o  o c c u r  ( F u t u r e )  

The a c t i v i t y  I s  ~ l s c u s s e C ,  as  o c c u r l n g  In ~he  
p r e ~ e n t ,  ~ a s t ,  o r  F u t u r e ,  o r  as  o f f s t a g e  o r  C r e a m  
a c t i v i t y ,  e t c .  

The a c t i v i t y  I s  f m o l f e ~  t ~ r o u g ~  v e r l ~ !  I n n u e n C o ,  
F a c i a l  e x p r e s s i o n ,  o r  t i t l e  o f  c a r t o o n  

14 

2 

6 

19 

1 

1 6  

6 "" 

1 , 9 0 7  

36 

2 

57 

13 

2 , 0 : 6  

6 0 .  Doe__~ t h e  c a r t o o n  a n d / o r  I t s  c a o t l o n  o r e s e n ¢  a c ¢ f v ! t v  
I n v o l v l n ~  ! NON-SEXUAL, NON-VlCLCNT FANTASY 0 r  HE,CRY? 

O. N / A ,  NO 

YES: X. The a c t u a :  a c t i v i t y  Is  g r a D ~ l c a : : y  ~eplc~eC 
( D r e s e n % )  

3 .  

The a c t i v i t y  has  e i t h e r  g r a o n l c a l l y  ~us~  ~ c c , J r r e C  
[ ~ a s ~ )  o r  I s  a ~ o u t  ~o o c c u r  ( F u t u r e )  

The a c t i v i t y  Is  C l s c u s s e C ,  as O c c u r t n g  In %he 
o r e s e n t ,  p a s ~ .  o r  F u t u r e .  o r  as o F f s % a g e  o r  C r e a m  
a c t ' i v l t y ,  e t c .  

4.  The a c ~ I v | t y  I~ I m o l l e ~  ~ h r o u q ~  v e r ~ a l  I n m u e m c : .  
F a c i a l  e x p r e s s i o n ,  o r  ~ l ~ l e  ~ f  ~ a r ~ o o n  

% 
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'-/77 
"yboy Penthouse Hustler Pooled s I 

1 , 3 8 6  O. 
316 80 1 8 0 . :  ( ' ,  . . . .  ~ s?6 YES: 

9 2 3, .:'~- "",  ?'~ 14 

1 3  4 6 -  ~ i i ' .  : 3  3 
" , w ° 

• . 1 3 .  2 2 l~ 4 

2 . 0 1 6  

Ooes t h e  c a r t o o n  o n ~ / o r  i t s  c a D t l o n  p r e s e n t  any  OTHER / ~ .  
NON-SEXUAL t NON-VIOLENT a c t i v i t y ?  ( I n c l u ~ l ~ 9  u n s D e c l F l e C  
o r  u n c l e a r  n o n - s e x u a l ,  n o n - v l o l e n t  a c t i v i t y )  

N /A ,  No 

The a c t u a l  a c t i v i t y  Is ~ ÷ e D h l c a l ! y  C e o i c t e C  
( p r e s e n t )  

Z. The a c t i v i t y  ham e i t h e r  G r a o h l c a l l y  ~ u ] t  o c c u r r e C  
( p a s t )  o r  i s  a b o u t  t o  o c c u r  ( F u t u r e )  

The a c t i v i t y  Is  ¢ l s c u s s e ~ .  as o c c u r f n q  In t h e  
~ r e s e n t ,  : e s t ,  or f~ure, or as oFFs¢~ge or Cresm 
activity, etc. 

The activity Is Imolle~ through verbal InnuenCo. 
Facial exoresslon, or title of cartoon 

J 
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I• ayboy Penthouse 

I151 57 

. .., . . . .  ~ .,...~,,.. ~.::, '. .. '-.;. • " " ' " '  ":" : " • ." .'.:~.;C- : '. -': : !"' . 

Hustler Pooled 

[ ,700 

9g ' ~ '  
9 

2.0:6 

~ 2 .  

195 1 6  

"9 I 
10 8 

I 
m 

I... [5 5 21 

30 

I0 : 

25 

2 
18 

:O 

:,2 

i ( 

. v  

Ic 

0o am~, c? ~he a~ove act!v~tles 

.' ,'" r~'~. .'.'..-~,,-.{'.'~ . ;~..w,% ~ 

• ' ' " " ' :  . ' " ' : . I A - 2 7  

directly : n , s e l v e  T . ~ . I C I ( ~ R Y  

or FRAUD? 

0. : 1 o  
! .  Y e ~  

Mlss!ng 

53. 

SOTE: 

NO: O. 

Y~S: I .  

Z. 

3. 

4. 

A r e  any PRCP5 useC :~ l~ent~? Z o r  h e l o  I d e n t i F y  the 

~ a r ~ o o n  a s  I n v o l , / I n ~  a SEXUAL scemarfo~ 

!f mc~e than cne resmonse ao=Ite3, se!ect the mr:m 
~na% Dest ~CenZlfles the cartoon scenerI~ as ~e:<ual . 

N/A. No tree I s  ueeC ss ~e?l'ned I n  th~ mammer 

C : o t h l n (  

l ~ e m  u s e C  ~ o  a l ~  o r  e n h a n c e  s e : < u ~  8 c % l , , ' i t : /  

Item useC !n role .~? a ~e×usl =artner 

81m~ tomato! a l e s  

A D c r ~ n  cues 

!tem'useC a~ DhaI~IC or o~her ze×ua zwm=ol 

25 



i 
/ "  ° 

+ 

R i 

13 

21 
4 

27 

i l l l / 

~ ' . .  l t~ t l e t"  Pooled ~+. 
• . ' 

•. , .%- ++. 
.+ - 

~ t e  s 

8 

5 

I 

13 
~ . (  

7 

1.633 NO: O. 

3 : )  2 .  

eRI 

4 18 : .  
¢ 9  : .  

l i l i l  i l i i 
• ., ~ _ . --. . . . ,  . . . . , , ~ ! ~ .  -~ 

"--~-"+ . ~ ' - -  m -  .~T.~: - . : ,  " ~ - . - .  . '- ~" "---  " - - - - - - - - - - - -  

• - , .  • - , + ; . .  +.-++-,~.. ~+:~" • . ,  --,. : . .  

I f -  . ~ r l + t ~ m  I ~ H l ~ - r e s ~ s e  e e o l  l e l ,  l e l  . ~ ;  + ~ h e ' r e l o o n , e  
wIPJ~ . ~ : - l ~ = t . . . ,  n u m l ~ r .  ,--:':'.:.'+ -.. . 

,. +.,,.,.._ . '  ; " . 

I l i A .  ;.141o :mr'~:)l I r e  used In .  t, h l s . n v  

~ r ~ + n t .  b I . ~ -  PBY P E N T  HUST 

c ~  1 3 3 
7 

F i r e  
9 3 14 ~.~ 

Knl  tr." : .21 +_+ed 
po  I n t e ~  I n = t r ~ l l ~ n t  2 0 2 4 

27 15 41" e~ 
2 ; 0 1 6  

i i i  i i  m e  

~.  Whl~ 
I 

7. C h a l n ( 3 ) ~ . : . ~ :  

9 .  S t i c k :  

9 .  O t h e r ,  ! n c ~ u ~ ! n ~  
v l o ~ e n ~  5.~n~C! 

" ° :  . d 

1 

2 
| 

@ 

1 

2 

27 

2 

6 

: .  -Z  : 

: 3  

3 

IC 

6S.  Ar__~ an~." . ) f  th_~e I t e ~ l  I l a t e ~  belo__w u=_._~ f ~ r  ~EXU~L ~ J 1 R ~ C C "  

, ~ k ~ t l :  : f  n ~ - r :  t , ' ~ ' c n e  r e s c ~ e  a : < : J l e s ,  se lec~  ~he r~Jc~n3~  
~ l t h  ~ e  lowest  r~..-~e3er. 

"IC: 3. .~, ' .4 .  ?:G o r + . c 3  o r e  Jaecl In  t,~.13 r r J n n e r  

YES: ; .  ~ I r r e ~ n e n t ,  b l ~  
FB¥ 

2 - Gun 
3 

2. F i r s  

V ~ l f e s  OleCe¢~ e r  
~ l ~ = l  ; I n a t r u ' -  
I ~ l n i  i I~1; I h l . |  .I. • 

1 

2 

PENT BUST 

- 5 

2 3 

Z 4 

1 1 

B 

6 

0 

s 6 9 
~ G  

2 . 0 1 6  

5 .  B a t / c l u b  

6.  ~ h l p  

7.  C l ~ l n ( = ) / R o o e :  
I n s t r u m e n t  o f  
R e s t r a i n t  

S. S t i c k  

" ~ .  O ' ? . h e r o  I n c t ~ l n ~  

v i o l e n t  symbo l  

- %  
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i Playboy 

( 

I 

Penthouse Hustler P(x31ed 

176 

250 39 

6 

i ii 4 
- 21 

140 25 

1 
506 102 

14~3 136 413 

131 i'.: 
_ .~ .~f~,  ' 

1 4  ~, 

13 ~:, 

59 - 

~" t , 3 0 3  

42O 

6 

Z 9  

34 

" 2 2 4  

z.o~G 

E .  C A R T O O N ' S  R E L A T I C N S H I P  TO SURROUNOING TEXT  AN~ IMAGES 
m 

6 ¢ .  

0 ,  

YES:  1.  

2 .  

3 .  

4.  

5 .  

| s  t h e  c a r ¢ o Q n  I c c a % e d  l.~n t h e  s a m e  e v e - s o a n  a s  T E X T  
~ e o l l n ~  w l % h  c h i l d r e n ?  

N / A .  N o  

A r ~ c l c l e , ' F e e ~ u r e  

M o v i e / v i d e o / r e c o r d / b o o k / e t c .  r e v i e w  

L e t % e r s  %o e ~ l t o r  

S e x  e ~ v l c e  c o l u m n  

O t h e r  ( H u m o r .  F i c t i o n ,  e t c . )  

6 7 .  I s . t h e  c a r l : o o n  ~ e r ~  o ?  t w o  C C N S E C U T I V E  e~/e s o a n 3  
I n v o l v l n  9 c h i l d r e n ?  

! .( 

. ' :  1 , 1 2 7  
281 a b e  

C. NO 
: .  Yes 

2 . 0 1 6  

i 76 387 

../ .- 

1 . 0 0 ~  
l . O t 2  

~.01~ 

6 8 .  I s  %~e c a r t o o n  i n  ~ h e  same EYE SPAta ~ ~e:.:~ : Y  :==~(- . . ,~ 

e f f e t e l y  r e F e r r t n o  ~ o  SEXUAL e ~ l , . , i ~ ' , ,  " ~ - .  . . 

0 .  NO 

1.  Yes  

. I  ' 

9 5 J  

£ 9 .  . . . .  I s  t , h e .  ~ a r ' c o o n  I n  ~.~e s a m e  cv~_., c P A t l  a s  "._::~.= ~ r  - - = ~ ! c r .  
c l l r e c % l y  r e f e r r i r . ~  "_o VICL~ ' . ' IT  ac~.~ ' , ' !~ . '4  ". 

0 .  NO 
I. Yes  

2 . 0 1 6  

$ 

.L 

27 

Ic 
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' J  79 1 2  

I "9 I 8: 
17 2 ~3..--. 

i 71 7 i-~,, ,- ¢ 
18 4 17.. ? .  
15 3 7 

I ,. :"0. s., 

Penthouse Hustler Pooled 

m 
246- 65 

6 7  45 227 ' 

70. I s  C h e  c a r t o o n  I n  t h e  e e m e  EYE 5PAN a 5  a n  A R T I C L E  or 

T 'N ' r~RVIEW ~ v  a N A T I O N A L  F l  u ~  d l ~ c u s s l n ~  a n y  o f  the'7" % 
~ r  T 

? o l  l o w  I n_a~ , ., 

I . 6 8 5  O. 

41~i:~,.- :Y': :3. ~ YES: 1. 

No. N / A  

5 e r l o u 3  a o c l a l  I s s u e  

:8 

24 

93 

39 

25 

~.016 

71. 

~. R e l f g l o u :  l a s u e  

3 .  5 ~ o r t s  

4 .  E n t e F t a l n m e n ¢ ,  art 

5. Sex Features/Humor 

6 .  Other  

Is t h e  c~rt~n JUXTAPOSED I n  t h e  same e'/e scan w i t h  

SEXUAL P[C~JRE(s)T 

3 0 3 . .  - : ,  . 

! , 4 0 2  

6 1 4  

O. N/A, NO 

! .  Y e s ,  I t  Is Juxcacosea wlt~ 3e>:ua: or =e>:u~'  e~ 
~ e o o l e .  a n l n ~ s l s ,  o O J e c t s ,  c . r  ~ r c . = s  

7Z. Is the  c ~ : e n  JUXTAPCSED In ~.he same e y e  s~an w!~.~ 
V-~OLENT P I C T U R E ~ s ~  

.! . 6 7 7  

339 

016 - e  

O. N / A .  NC 

I .  Y e s .  I t  I s  J u × t a c o s e ¢  w ~ h  v ~ l e n s  = , e . : o : e ,  ~ n ' . = ~ : ~ .  
o~Jec~s or ~roo5 in ca r toons ,  o h , ~ r ~ n 3 ,  a~C 
|:Ius~ra~Ion5 

% 

28 

IL 
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P A R T  " 

( ' C  C~,ARACTE,~ ANALV~ | ~ ~F'CT t ~%[ 

• . . ' . . ' ; . r . ; : , ; j , , . ' . , . , ~ ! . ' : :  . , .  A-31 

,43>- 

I Playboy Penthouse 

152 29 

480 146 
1433 73 

107 13 

I .3 -- 
2 - 

19  4 

I 9 0  25 

1,040 ZI6 

I 10 3 
7 0 | (  o 

3 0 

i 12 18 

1 - 

"21 1 

7 2 

i 199 

Hustler 

80  , 

270-. 
144 

4O 

4-. 

i : '  

414 "" - 

39 
2 

2 

I 

26 

o. 
4 

SEX o? the Prlnclpal C h l t C :  Pooled ~-'- 

.~  2 G i  

8 9 6  

: ' 6 5 0  

! 6 0  

? 

3 

=~/ 24* 

-~.0:6 

• - 74. 

' I  7 0  
it , 

! .670 

7 

• . 56 

, 

34 

12 
I 

2 . O I G  

7 5 .  

! .GO9 
3 = ' 7  

, " , 0 1 6  

1 .  U n $ ~ e c f f l e ~  

~ .  M~le 

3 .  F e m a l e  

4 .  ~ o ~  m a l e  ~nC ? e m ~ t e  

5 .  M s l e  anO u n s o e c l f l e ~  s e x  

£. Female mn~ u n : o e c l Y l e ¢  sex 

O. M ls~ Ing  

R A C E / E T H N : C ~ T Y  .:.~ t h e  P r l n c ! ~ a l  C h l ] ~ :  

',.. / 

• 0 .  N/A cr .~her 

t .  Cauc~slam 

=. ~:ack 

~. Aa~an-Orldn~a~ 

4 .  A m e r i c a n  [ m C f ~ n  

5. H f ~ m a n i c  

6 .  J e w i s h  

7 .  A r ~  

~ .  M t : . : e C  racta. :  ~rou= 

9 .  U n ~ o e c l f l e C  m l m o r t % y  

I-. there .M.CRE T J~.:...N ONE c.h:IC as the .Orlr.cl=.,,', Ch~l=? 

C. ~4o 

• 33 95 i. Ye~ 

*Note correction in pooled data, Data Book A-31). 

Ic 



I 
:. ~ N ::'.. 

Penth e 

m 107 30 

34 14 
- 1 

I 61 13 

91 21 

I 215 50 

218 68 

I' 118 19 

224 23 

m 128 26 

i (: 

$ / 

. . . . . . . . . . . . . . . . . . . . . . .  : .~ .?f . . . .  • . . 

A-32 

Hustler 

60 

14 

35 

30 "' 

97" 

189 

56_ 
. . ..' 

3O 

1 

m -- -- 2 
15 1 2 
31 IZ 

I 19 2 13 

9 - 4, 

I 2 - i 

. . . . .  " . . • .  . • . . . • . . . o , ~ . , .  • . . "  ........................... ,. ~ . . . .  : ~ :  : - : :  

Pooled ~6. 
,I197 

, 25 

What is the aeoarent AGE Dracket oF the ONLY cr YCU. I=[_ 

Rrlncl=el Chllc_~. ~a~e_____~ on PHYS!CAL O[P:CT:C,--~,~ -- -~ 

O. N,'A (chf;~ hlCCen), or uns~ecfFl-~_- 

'l. Fetus ( I n  uter.D) 

2. ~atus (eDorte~) 

109 

:.',2 

36Z 

475 

~ 1 9 3  

2 . 7 7  

' 1 7 4  

2.01G 

7 

E. 

5. 

7. 

8. 

9. 

New~c~m: Ne~a~e. u= t~ I ~z.mth o~C 

Infant: I mcnZh through 2 y e a r s  

Fre3ch~oI ace: 3 through 5 year3 .~F a'Ge 

Schoolage to ~uDerty: E~ememtary ~cheot age. 6 
through l! 

~ar~y Puberty: Jr. hl~h SChool a~e. !2 :hrou~h l[ 

La~e ~u~er:y: St. h l @ h  school a~e. 16 through !7 

ACu:t: !8 :,ears or over 

¢ 

IF the ,°r'nci=a~, ~'~.,. '.C has t;,G or-,mc.-o_ _.._=~= C-a,z.'-:e-.3. w~--, 
Is t.~e ~,',c-,r°m," ~GE Drac--~'et .---~F ~ ~c'~-'=--o-~-,c~ , -- .... t.,a .~-a: . , -'at C'." 

!.~96 

2 

IS 

47 

:3 

Z,CI6 

0. N/A (chile ~l~Cen), or un~teClc;÷.: 

3. New~crm: NeomaZe. uo to : monZ~ c~c 

~ -  In?ant: ' m~nt~ throuZh ~ >'ears 

c P-e~c~DoL ~qe: 2 t~r~uch ~ /ears ~x _ s 

~- Ec~cc!age :: :u:er:[v: Elemen:3ry ac~.col aqe. $ 
t~rCuqh :: 

7. Early Pu~ert}': Jr. hlqh ~c~ool a.;e. :~ ~hrDu~h 15 

8. Late ruDer~y: St. hlqm school aqe. 16 tnrouqh !7 

9. ACu:t: !8 ?'ears or over 
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i y Penthouse Hustler Pooled 

12 ~20 " ¢" 7 ! 

I 15 15 ?e 
I 33 . ' "  3~ 

j 69 19 . 4 6 . ,  . z~., 

80 16 26 : z :z  

167  41 . :86; :9~ 

I 2 6 8  74 20O ' : ,  5 4 2  

1 3 2  37  631. 

291 39 41 " 

102 ii .25 

I ( , 

I 3 
14 

m 21  
13  

3 

Ic 

- I 

- 1 

- 1 

I 3 

4 14 

• 2 13 

- 7 

- 2 

~32 

371 

2 . 0 1 6  

1 . ~ 7 7  

2 

L 

l 

t8 

52 

36 

20 

5 

2.016 

. . .  / 
A - 3 3  

7 8 .  W h a t  I s  t h e  ~ = o e r e n ¢  AGE b r e c k e t  o f  t h e  ONLY o r  Y O U N G E S T  

79. .-- o 

P r l n c l o a !  C h i l d .  Da3e~ cn the  CUE5~ 

O° 

:. 

3. 

4. 

5 .  

6 .  

7.  

8 .  

9 .  

N/A ( c h l l C  h l a C e n ) ,  o r  u n s p e c l F ~ e a  

F e t u s  ( i n  u t e r o )  

F e t u s  ( a b o r t e ~ ]  

Newl~orn: N e o n a t e .  u~ t o  I m o n t h  o l C  

I n F a n t :  I n~nth through 2 y e a r !  

Preschoo l  a g e :  ~ t h rough  5 years o f  a~e 

5choo lage  t o  o u D e r t y :  E lemen ta ry  school  age.  6 
t h rough  I I  

~ r l y  P u b e r t y :  ~ r .  h i g h  s c h o o l  a g e .  l :  t h r o u g h  :5  

La te  ~ u b e r t y :  5 r .  h l ~ h  SChOOl age. 16 ~hrough 17 

A C u l t :  | 8  y e a r s  o r  o v e r  

I f  t he  P r l n c t ~ a ;  Ch! Ic~ ha5 two o r  m e r e  age : r l c ~ - : e t s .  whB-. 
is the  a o o a r e n t  AG~ ~ r ~ c k e t  o f  the  CLDE~T P r l n c ~ a !  Ch i :C .  
baseC on t h e  CUES? 

7. 

S. 

9. 

N/A ( C h ~  h l ~ C e ~ ) .  ~ um~ec!FleC 

F e t u 3  ( I n  ~ e r o )  

F e t u s  ( a ~ o r ~ e ~ )  

I n F a n t :  ! mon=h : h r o u ~ h  ~ year3 

Preschoo l  age:  3 t h r o u g h  5 yea rs  OF a~e 

~ c h o o l a g e  t o  o u b e r ~ y :  E l e m e n t a r y  3 c h o c l  a g e .  6 
t h r o u g h  I !  

E a r l y  p u b e r t y :  J r .  h i g h  3 c h o o l  a q e ,  : :  ~hrouq~ ;5  

La te  puberty: 5r. h igh  school  a~e. 16 thro~=h 17 

A ~ u l t :  IB years  o r  ove r  



~;: . . . '~. .  ' : . . 

I 

1 
61 

I 63 
48 

176 
52 

l 

• .  : : " . ' .  o • 

a-.3~ 

Penth~e F~Istler Pooled eo. 

• I ,307 

15 20 ~;~ . .  ~ 6  

41 ~':~:50. """ "' ,' " ' , 2 6 7  

20 /12 ;.! ,'; a .  

- , 2 :0 

~,016 

I ( 

Ic 

. . . . . .  ,~.~.~ ~ 8 S  • . • . ." ; .  • - . ' 2 ;  i ' ;  . 
• . - , . .  

IF t he re  I s  • ~Iscre~ancy between an age ba~e~ on the 
~ h y a l c a l  d e o l c t l o n  o f  the P r l n c l o a l  C h ( : C  em~ t~e ~ e ,  

J ~ese~ on ~he cues. wha5 

G o  

1 .  

] .  

4. 

5. 

6. 

I~ th~ mo~t ~I~nI~icen5 CU__~E? 

N/A 

J u v e n l | e  c l o t h | n g , / h a l r s ~ y l e  

? u r n l t u r e  or  equI:men~ ( ! n c l u ~ I ~  ~:y~.  C~;T3. e ~ : . "  

Fac ia l  e x o r e : s l o n  

C a ~ I o n  

Cul~ure o~ chIIGhood cue(5) 

Boy or  91r l  3cou~ cue 
/ 

.i' 
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I (Playboy Penthouse 

I 136 40 

5 2 

2 2 

3 

1~ ~0 

1 

• . 5 ,  

13  I 

I 

I 

52  
3 

38  

I 4 
872 

I ( 86 

6 

153 

11 

Hustler Pooled e ~. 

2 : . . ~  " : 

- 1 5  ~ 

i0 , 33 

1 
16 z9 

ii '-~ 
.j 

'. " "~ 43 

59~ ~: ,.,'..;:~,.~. 

5 " ~s 

317 ~ .a~z 

18• , U s 

1 
5 

~ . 0 ' . 6  

I , 

" r :  
_ , , , ,  

Ic 

Y E S :  0 : .  

0 2 .  

0,3. 

0 4 .  

0 5 .  

0 6 .  

0 7 .  

0 8 .  

0 5 .  

! 0 .  

! I .  

1 " .  

~.'. ,.'-~f'.-"" .i' .':' ': '.' 

A-35 

Is t he  P r i n c i p a l  C h i l e  c h e r a c t ~ r ( z e ~  by emv c g  ~he 
f c t l ~ w t n ~  PHYSICAL D E P I C T I O N S / D E S C R I P T I O N S ?  

0O. N/A (Chl |~  IS hl~Qem or  o F f s ~ e )  

A n ~ h r c = c m o r D h l z e C  a n l m ~ l  

AnChro=omorph lzeC obJec~ 

C ~ J e c ~  a s  s y m D o l  o f  c h l ! ~  

E l F ,  ~ n C e r  I@ 

A n g e l / c h e r u b / c u D l a  u n d e r  IS 

D e v i l .  o r  D e m o n - l i k e  c h e r z c ~ e r ,  u ~ C s r  18 

S c i e n c e  F l c t l o n  c r e e t u r e ,  u n a e r  1~ 

J 

O e f o r m e ~  human b e i n g  o r  m o n s t e r  

Ol~memoered human b e i n g  

( N o t  ~ o  De u s e ~  t o  m a l n t e l n  c o n s i s t e n c y )  

Human c o r p s e  ( I n c l u C ~ s  a b c r C e C  f e ~ u 3 }  

Nome O f  ~he  e b o v e .  5 u t  Che c ~ a r ~ c ~ e r  C o e ~  n c t  .~D~e~r  
: ~  b e  ~ n a ¢ ~ r 3 1  h u m a n  c ~ i l C  anC i~ c ' ~ a r ~ y - - ~ . h e  
o f f s o r l m g  a human  ~ a r e n ~  

13 .  T h e  c h ~ l ~  h a s  e m a % ~ r ~ !  h ~ m C I c & o  c r  : I t C h  Cefec: 

1 : .  T h e  c m a r ~ c ~ e r  I s  3 n a ~ u r a ~  ~..m~n c h I I C  w : ~ c u ~  

! 5 .  T h e  c h a r a c t e r  I s  a n ~ u r ~ l  human c h f ~  w l t h  
e : < a ~ e r ~ t e C  s e x u a l  ~ r ~ s  

~6.  ~ t :<eC = h y s l c ~ l  ~ e ~ i c : ~ c n 5  

33 
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I playboy 
( 

I 670 

Penthouse Hustler 

1 6 7  

11 

28 6 
i0 
87 7 

57 14 

.. .~ . 

Pooled 

284 

3_5!,, . . : . .L , .  ~se 
14 L', ,.; : 1 0 9  

8 " " ' ~  = :  

.6  : .,, 14 

21 •: t ~.~ 
"1 ' ; .  

6 /~ 7~ 

97 15 
15 1 

52 
7 

2.016 

!- %6 
123 

I 120 

7 

i ( 

206 

21 

38 

467 

29 

57 

2 

; .619 

t73 

, ' 1 5  

2 . . 0 1 6  

I 

IL 

. . .  ~ - .  . : ' - ;  • ~ - : .  . ,  !.'..~" . . 

82. STATE OF DRESS OR UNORES5 OF Pr~nc loa l  Cht1~: 

O. N/A 

I .  Ores~e~ In %VolC~I c h ~ I d l l k e  o r  Juvenl le c l c t h l m ~  

~. D r e s s e ~  In mature clothing 

2. Ore~sec In ~e:<ual ¢:oth(n~ 

4. UnQergsrment(s) showlng 

5.  E:.:~ose= or o a r t l a l I y  exooseC 3exua !  c e ~ . s  : e . G . .  
~ r e a s ~  or ~ut~ock) 

6. ' l n ~ l t e ~  n u d i t y :  NuCIty conveye~ r u t  no~ r e v e a ! e ~  
( e . g . .  nude From shou l~er~  or  wals: u:. ant r e s t  .:F 
~o~y no~ Ce~Ic~e~) 

7. G e n i t a l  e:<=~sure er F u r l  m,j¢l~y 

~.  Scout un;Form o r  e o u l v a l e n t  

Y 

83. PLACEMENT ~ ~.he ~ r ! n c l ~ 1  Ch!T~ In the '~ = 

2. ~ c k G r ~ u n ~  

3. CFfs=age 

O. M~sslnG 

J 

J 
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I 
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". A - 3 7  

Q4. L i s t  t h e  F i r s t  a c t l v l t , /  number  In w h i c h  t h e  P r l n c l c 3 1  

8 5 .  

8 6 .  

C h i l d  Is a r e c l o l e n t  o f  t h e  m c t f v l t v .  (C,;ae 
as "OC" IF n o t  a p o : l c a ~ l e ]  

(See Tat~1.e., ~ e  a-~2) 

L i s t  t l -~  s e c o n d  m c t l v l t y  number  In  w h i c h  t h e  
P r l n c l ~ m l  C h i l d  Is e r e c l o l e n ¢  oF t h e  a c t ! v i i ' / .  
(Code as " 0 0 "  IF n o t  a o o l l c a b l e }  

(See ~ble 5, Padre A-213) 

List the FIrS~ ect~vlt'v number In w~Ic~ ~he Pr~nc!oa~ 

87. 

88. 

C h l l ~  Is  an I n t t a t o r  o f  t h e  m c ~ l v l t v .  ~CoCe a~ 
" 0 0 "  I?  n o t  amo l~cmOle~  

(See Table 6, ~ A-21~) 

List  the ~econcl ac t l v l t ~  n_um~er In which ~h_ee Prlncf:.~: 
Child Is s~ fnltmtOr o f  ~he ectlvltv. (Cc~e ~ 
" 0 0 "  I f  n o t  a o o l l c a D l e )  

(See Table 7, Pa~e A-215) 

List the activity numDer In which the Prlnc~e! Ch~:~ 
M ~ N  I= is en oSserver o£ the ectlvltv. [C~Ce as ~-_ 

n o t  e o ~ : i c a D l e )  

NOTE: ON ACTIVITIES, REFER TO THE DATA BOOK FOR 

BREAKDO~ ON RECEPIENT, INITIATOR AND OBSERVER 

OF ACTIVITY BY SEX, VIOLENCE, CRIME ACROSS 

DEMOGRAPHICS OF AGE, GENDER, RACE, ETC. 



I, 

I 
405 

| 89 
293 

| 92 

..... 86 

82 

22 

I ( 

IL 

~-38  

Penthouse Hustler 

: ....: .~'.. . . .' :..: ~ .  .. ! ~ . . . .  ,:;~....:::... 

Pooled 

7 : 9  

5 18; '. :I: 

68 135 :: :, 4 9 6  
- A ' L  

• 20 /29:'.V" '"" '41 

8 17"- 46 
6 . I ~  • ~ 

21 31 .~ , ~8 
I0 47.:.  sac 

9 . 35. " 9 ~  

2 17, - 4 1  

2.O:G 

• . . ,  . 

e g .  EMOTIONAL EXPRESSION of the P r l n c l = 8 1 C h l l a :  

N o t e :  - I F  t h e  c h t t ~ ' s  f o c e  is v l 3 f b ! e ,  s e l e c ~  tSe most  
a p p r o ~ r | a t e  d e s c r l c t f o n ( s )  

O. " 8 l a n k " :  no d ~ s c e r n l b l e  e x o r e s s l c n  

I. Interested: mildly Interested or c'Jrleus 

2. Joyous: happy, =leased. smlllng, amused, contente~ 

~. ~Istresse~: reluc:ant. ~ l s n ~ y e ~ .  wcrrte~ 

4. Olsguste~: r e j e c t i n g ,  ennoyeC. ¢ontam~tuc,J5 

5. Angry: angerea, enrageC 

6.  S u r p r i s e d .  s h o c k e d .  D a f f l e C  

7. F e a r f u l :  t e r r i f i e d ,  h o r r l f l e d  

8 .  ~aO. r e s l ~ n e O ,  o r  haun~eO 

9. Fear an~ smiling: Fear Drow, m~u:5 turneC u~ 

J 
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I ( 
m Playboy 

20 

I 16 
667 
416 

I 77 

m 72 
1081 

! , 
o 

6 

6 

7 

! o 

133 

NL 
I 

" :  "'.-' .".,: ' : . '~; ,. L "J . . . . .  . . ". ",'.. " - : " :  ;..~¢:- ' ' : .' ~-'" 

• .  • . .  ~ :,%: . : . . , . . "  

A-39 

G. OTHER CHARACTER 

Penthouse Hus~tler Pooled 
l 

12 24 ,..-. s~ 

9 13'. 3o 

162 312" "~14z 
68 {66...' 6so 

14 40 131 
2 , 0 1 6  

34 59 IGS 

207 ~ i  ~lzs 

2 /21 ' 30 

5 __4 ~ 

- , 2 6 

7 20 ~ 

2 , 3 6 

4 3. '  : =  • ' . ' . ,  

4 2 tz 
Z.C16 

34 62 [.787 
&. Q 

Z.Ol6 

9 0 .  SEX oF  t h e  O t h e r  C h a r a c t e r :  

O. N / A :  No O t h e r  C h a r a c t e r  "Is o r e l e n t  

1. U n s ~ e c l ~ l e ~  

2 .  M a l e  

3 .  F e n ~ l e  

4. O o t ~  m a l e  ar ia  F e m a l e  
i 

5 .  M a l e  a n ~  u n ~ e c l F l e ~  ~ e x  

6 .  F e m a ; e  a n d  u n s ~ e c l F l e ~  ~ex  

9 | .  RACE/ETHNICITY o f  the Other Character: 

9 Z .  

0. N/A or Other" 

1. Caucasian 

~. A3|an-Orien=a: 

4.  A m e r i c a n  [mOran  

5. H C ~ a n i c  

8. Jewi3h 

7 .  A r a ~  

8. M~:ca~ r ac ia l  ;rcum 

9. Un3~ecIFieC m ~ n c r ! = y  

I~  the re  MCRE THAt" ONE Other Char~ct-~r? 

O. NO 
I .  Yes 

77 
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I I P ~ t h ~ e  31 

1 

I - 
• 1 - -  

43 10 
I 30 11 

32 6 

I 60 5 

966 198 

1179 

| (  

"~k~cler .Pooled ~=. 

." ,' , ; - ,".::. 
• . . . .  . 

52 

3 

21 

8 

' 137 

i 

2 ° 

16 

72 

62 

46 

| , 6 0 6  

2..016 

1.990 

q 

I 
1 - 

2 1 2 s 

1 - 2 

_ 3 1 

• 10 3 1 ~ 

2.016 

9,:. 

O° 

! .  

2 .  

3 .  

4 .  

5. 
6. 

7 .  

8 .  

9 .  

Wha ~ . Is the soo~rent AGE bracket of the ON~ o~ YCUN'~.. o~ 
Other Character, l~asecl on PHYSICAL DEPICTION~ 

N/A (chl 1¢. ~ hlcI~en} , or un~.ll=eclfle~ 

F e t u :  ( I n  u t e r o )  

F e t u s  ( a n o r t e ¢ l )  

N e w b o r n :  n e o n a t e ,  uo  t o  I m o n t h  o | c l  

I n f a n t :  I m o n t h  t h r o u g h  2 y e a r s  o ?  a g e  
/ 

P r e s c h o o l  a g e :  3 tP, r o u g h  5 y e a r s  oF  ~l~e 

5 c h o o l a g e  t o  p u b e r t y :  E l e m e n t a r y  s c h o o l  a ~ e  ( 6 
t h r o u g h  11 y e a r l )  

E a r l y  p u D e r t y :  d r .  h i g h  s c h o o l  a g e  (12  t h r o u g h  15)  

L a t e  p u b e r t y :  S r .  h ( g r t  s c h o o l  a g e  ( 1 6  l:r, r o u ~ h  ',7.'. 

A d u l t :  18 y e a r s  o r  o v e r  

• F t ~ e  O t h e r  C h e r a c t e r  h_-'~ ~ w o  o r  ~ r e  a g e  b r a c k e t ~ , .  ".-" 
m 

' s  ~he ACI- br~cke~ o f  the  OLDEST O.-..her Charac-..=r, ~ s e c  c -  

PHYSICAL OEOlCTICN? 

C. N /A  o r  u n s D e c i f l e C  

Z. 

2. 

3. 

4. 

5. 

6. 

7. 

8- 

9. 

F e t u s  ( i n  u t e r o )  

F e t u s  (aDor teC)  

Newborn: neonate ,  u~ t o  ! n~n~h OI~ 

~nf~n¢: I ~on th  t h rough  2 y e e ~  o~ age 

Preschool age: 3 through 5 year5 of age 

5ch~lage to puberty: Elementary scl~i a~e ( 6 
t h rough  11 y e a r s }  

Early ouberty: Jr. hlgh scb~! age (]2 ~hrough 15: 

Late  p u b e r t y :  5 r .  h l~h school e~e (16 t h rough  :7)  

ACult: 18 years or over 

$ 

Ic 
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Playboy Penthouse 

I ~ 

I ~ - 4 2 

I 38 i0 
39 11 

I :. 31 7 
76 9 

m 976 207 

I 

I 

I ( 

m 

l 

I 

I 

I 

l 

: ;.-.,,,,.~.. 

Hu~tler.~L, Pooled 

~ .  '85 

,' I 

2 
3 

t 

2 8 
I I  , '  se 

23 ?:3 

7B', 

15., 
459 

4 5  

• I 0 0  

',[.6~= 

" 0 1 5  

9 5 .  

, ° . .  

What I s . t h e  aoosrent  AG[ b racke t  o f  the ONLY or  YOUNOES T 
O~her Charac te r .  besea on the CUES? 

0. 

! 

N/A or unsoeclflecl 

Fetus (In utero) 

7. 

e. 

Fe tuL  (aborteO) 

Newborn: nec.na~e, u~ to  I month o l d  

Infant: ! month through ~ years of age 

~reschool age: 3 through 5 years of age 

5choola~e to ou~er~y: Elemen~ary ~c~l a~e : 
through I I  years)  

Es61y p u b e r t y :  J r .  h lgb s c h ~ l  age (12 through 15} 

Late o u b e r t y :  St .  high schocl a.;e ( I G  t h / o u o t  1 7 ~  

9. Adu1~: {8 years or  over 

29 



~ = i 

" I ' ~ . . . . . .  4 - 4 2  

/ 

Penthouse Hustler Pooled 96. 

I 
1 

I 2 
i i 

| _ 

4 1 

I 11 1 

i 

2 

I 

2 

• .~,.:....;,~: ~,...., !:..: : , 

, .?e7 

3 

I f  t h e  O t h e r  C h a r a c t e r  has  t w o  o r  mOre eQe b r a c k e t s ,  wner  
th---e ~ p ~ s r e n t  AGE b r a c k e t  o f  t h e  0LOEST O t ~ e r  C h a r ~  

ba~eO o n  t h e  CUCS? '~ 

C. N/A  o r  u n 3 ~ e c l ? l e ~  

I .  F e t u s  ( I n  u t e r o )  

Z.  F e t ~ s  ( 8 O o r t e ~ )  

3. N e w b o r n :  n e o n a t e ,  u~ t o  ! ~ o n ~ h  o 1 ~  

4.  I n F a n % :  I n ~ n t ~  ~ h r ~ u g h  ~ y e a r s  o f  ~ e  

~.  P r e s c h o o l  a g e :  3 ~ h r ~ u ~ h  5 ye~r~ o f  a~e 

6.  S c h o o l s g e  t o  ~ , j ~ e r ~ y :  E l e m e n t a r y  s c h o o l  a q a  ( 6 
t h r o u ~  ! !  y e a r s )  

7 .  E a r l y  muOer%v:  J r .  h l ; h  s c h o o l  a ~ e . ( 1 2  t h r o u ~  I ~ ;  

? .  A ~ u l t :  18 y e e r ~  o r  o v e r  

17 3 2 

I (  :7 1 8 
I 15 - 5 

33 12 10 

I 15 7 7. 

i 1 

2 ~ t 6  , ~  

? 7 .  t ! f  ". .~ere i s  a C l s c r e c a n c y  ~ a t w e e n  an ~-~e ~eseO c n t . ; _  

: m l " ~ l ' I / i l l J l i C a l  . : e = I c . ' . i c n  ~ %be LC.Z.~er C h a r a c ' . e r  _:-,- -..he _ . : .  
a~e  ~ _  _ c n  t r ,  e c u e s  , w r,~ t ( ~ t r. e ~ ~ t l  s l - - .m lF l  _-~mt C'-'E? 

I .362 0. 

I I  22* l 

' Z~ 2 

20 3 

2.0"~ 

NIA 

J u v e n i l e  c l o ~ h l n ~ l h a i r ~ y l e  

F u r n ! ~ u r e  o r  e a u l o n ~ n t  ( I n c l u C | n ~  :~y} . C~I 3.  e ~ s .  ) 

F a c I ~ l  e × D r e s s l o n  

Caotlon 

Cu:~re of c~ll~c~ c u e ( 3 )  

9oy or glrl scout c~e 

*Note correction in pooled data, Data Book A-42). 

40 
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• 
_Playboy 

37 23 
I 22 7 

i I0 3 
2 1 
9 4 

1 2 

10 1 
2 - 

J - _ 
- 1 

I 37 25 

, . , . .  . . . .  .:-.::-'j.~%'.;E~ . . . . . ,  
~".i~" :..... ~..~ "..:,', : :.:.:.,, ' . ' .-,,~.:: . ...:.. '." 

.~.,.:~,i::.:,:..: :. "~:..:.'.'.:'::~:e . 

Penthouse Hust ler  

7- 
2 

9:. :i' 

2 

2 

18 
4 

13 

. . , _  : 

I 3 2 7. 
1033 189 399 

I J (  _ 
I0  4 .i ! 

.... :,::...~.-. 
' : . : ' - . . ~  . 

Pooled 

"';'" 9 3  

/ 4 0  

~'= . . . .  =O 

5 

13 

5 

6 

., 29 

1 

. | 4  

, 0 4  

, /  l=  

~,~.6:~ 

! 4  

15 
- - - - - - - - - -  

° ~.0'6 

98. 

Y~S: Ol 

OZ 

O:  

04 

O~ 

06 

07 

08 

09 

I0 .  

NO: 

: 

Is  t h e  Other  Charmcter chermc~erf=eO b_.y.venyo? t h e  
F ~ l ~ o w l n ~  PHYSICAL O E P I C T I O N S / O E S C R I P T I O N ~ 7  

0 0 ,  N / A .  No O t h e r  C h a r a c t e r  ~ r e s e n t  

AnthrGcK}mormhlze~ a n I ~ !  

Anthroo~,~rphl¢ed ¢ b J e { ¢  

O b J e c t  as  sym.b~! c ?  c h ~ l C  

E l F  

A n g e l / c r ,  e r u = / c u o l C  

O e v l l ,  o r  ~ e m o n - l l k e  c h a r a c t e r  

S c i e n c e  F i c t i o n  c r e a t u r e  

OeformeO human be ing or ~.nster 

Olsme~ere~ human ~elng 

Anthro~rphl~ed anfm~l cor~ 

| | .  Human corose 

12. None o? ~he ~DCve, 5u~ ~he cn3rzc~sr C:es ~o~ a¢ ~= 
• ~w~- be a ~ a : u r a l  hun~sn•~eI~; ar, C l a  Ct=srly. :he  

oF?s~!ng ~F a human ¢ a r e n t  

13. The  c h a r a c t e r  has  a n a t u r a ~  n ~ = f c a c  : r  ~ l - ~  Ce=e . :=  

~4. The  c b a r a c : e r  I s  a m a ~ u r a !  ~b,Ten : e ' n ~  , { % h c u :  
b a n e ! c a t  o r  b l r t ~  C e f e c t  

15.  The . ~ t n e r  c ~ e r ~ c ~ e r  I s  a ~ % , J r a t  human :~ !  IC w~S~ 
exaq~era=eO sexual  ~ a r ~ s  

! 6 .  M l x e ~  ~ h y ~ l c a t  ~ e ~ l c ~ I o n s  

.: I 
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-- " . . . . .  • : ' - -  : A-44  J yboy 
"5 4 2 I 1"3 

19 1 

3 8 9  87  

7 1 

i 15 2 
4 

1 

I ,12 4 

39 4 

8 4 

| - _ 

I 16 i 
6 

| (  2 

17 12 

| o 
1 0  5 

| _ 
2 9  4 

I 36 7 

• < ; . / . "  , ,  , % : . . ~ . ~ . ' , . .  - . 
i . . '  • 7 ~ "  . . ; ~  f: "~ "  ; . . ' ~ , ~  ~ ' ~ "  . . . .  ... . . . ' , } . . ;~ . . . ,~ . , .  : - . :  . .  : . . -  

.... . ~.:~.::......' . '.: .. " . .  

Penthouse Hustler Pooled99. Is the Other Character's relation to, or role with regar~ 

- 5 ( to, t h e  P r ! n c l ~ l  C h l l ~  o n e  of AUTHORITY? / 

2 ~ 9  ST~ tJO: 0 0 .  N / A .  T h e r e  I s  no  r o l e  o f  a u t h o r i t y  I n v 0 1 v e C  

201• 677 02. Parent, stem-~arent, guardian 

5 13 

ii ~° 

0 3 .  O l ~ e r  s i b l i n g ,  s~e~ s'bllng, c o u s i n  

0 4 .  C r a n ~ a r e ~ t  I 

3 8 05. Other re,alive: aunt. uncle, cous'n., e ct. 

2 

6 

1:3 

5 

3 

56 

8 

06. B@Dy sitter 

07. N e l g h D o r  

Oe. Teacher/Instructor 

09. Your5 groum leaaer: Boy. cuD. 'or glrl scout :eater. 
cam~ counselor, e t c .  

16 I0. C l e r g y  

i 

26 

l 

7_ ~ 

!l. Nun 

1 : .  O t h e r  r e l ' g l o u s  F l ; u r ~  ( s a i n t .  
=lpure! 

~ur,J. E,-:.~ • _~ 

iI 

1 

1 

5 

2 

6 

a 

Z8 

7 

3-" 

£. 

Z' 

13. Doctor/Centlst (meClcal) 

14. N~se 

iS. Healt~ care or¢Fess~cna~ (~exolo.Gis%. t~eramI~. 
social worker, e t c . )  

!6. Government/pol!t!cal flours 

:7. Ju~ge/lawyer/mro~a:Ior =filter 

: 5 .  P o l i c e  o f f l ce r / sner !F f /F I re  f l ~ 1 ~ e r  

!9 .  M l l l t a r y  f i g u r e  

20. S~or~s figure 

~' M o v l e / ~ e l e v l s l o n  s t a r  

10 

14 

4] 

57 

2,016 

~. Business owner/n~aneger 

23. Other 

42 
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_ P l a y b o y  Penthouse *Hustler 

I 1 , 0 6 6  

87 

13 , 21 

229 4~2' 
13 44 

10 18 

• . ~, . ,~  . , . ~ . . ,  / . ' . ' ~  ~" , ~ .  . 

• " ~ . ~ " , " - ~ l ~  ~ ' " ' " ' ~ "  ' - ' - ' - ' "  ~ ' - ~ : ~ . ~ 4 K ~ * , ' " "  ~ '  ~ ' "  " '  

"* "':"""'"' "':' '.' ': "~-~":;"" ' ' "  : ' A-a5 

.. '  t O 0 .  PLACI~MENT o f  t h e - O t ~ e r  C h a r e c t e r  I n  t h e  I ~ l c t u r e :  

59 O. N/A 

%.767 I .  ForegrounG 

[44 2. Oackgroun~ 

46 3 .  ~ f f s t a g e  

2 . 0 1 6  

1 0 X  . L i s t  o n e  me l n  a c t i v i t y  numl~er  I n  w h i c h  t h e  C t h e r  
C h a r a c t e r  I_ss a r e c i p i e n t  o l  ~ t h e  e c ~ l v l t v .  
a s  " 0 0 "  I f  n o t  8 o ~ l l c a ~ l e )  

(See ~ble 9, Pa~ A-217) 

( C c ~ e  

IOZ. List one m~In ectlvfty nu~er I n  which the Other 
C h a r a c l e r  I s  am o ~ s a r v e r  o f  t h e  a c t i v i t y .  
8 s  " 0 0 "  I F  n o t  a ~ o l l c a D l e )  

(See ?~bAn 10, 1 ~  A - 2 1 8 )  

t O 3 .  L i s t  t h ~  a c ~ v l t , / -  n u m ~ e ~  I~n ~wh~ch t . , :  O t h e r ~  Ch, e r a ~ : e r  
t~ a n  I n l t ~ t o r  o f  ~ h e  a C ~ | v l : , / .  ( = c ~ e  a s  " 0 ~ "  i ~ 
no= a ~ l l c a b T e )  

(See T&ble 11, P~'~ A-219) 

I ( 

. .  

- '3 

Ic 
I 



I I I I I I I I I I I I 

m_ A-4  

I I I I I 

Playboy Penthouse l l u s t l e r  

:30 

134 $3 63 :so 

27 13 26 -" 

90 14 13 .: : 7 

265 42 91 ]98 

114 18 39 , 7 :  

63 13 25 :o, 

I I 0  24 52 I~6 

133 18 39 '90 
# 

45 ii 36 9= 

35 7 34 76 

18 8 46 7 :  

47 9 25 .3 i 

25 3 8 ~6 

2.015 

I I 

I04. EMOTIONAL EXPRESSION o f  t he  Other  C h a r a c t e r :  

• :ore:  %elect the  most ~ p p r o p r l a t e  d e s c r l p t l o n ( s ) :  

00. ~:/A 

0 ! .  " B l a n k " :  no d i s c e r n l b l e  e x p r e s s i o n  

"~;_. Unspec l f !ed .  e:-:=ress!.)n ¢e..a. • #=~."-~ co ' ,=red " -  

03. I n t e r e s t e d :  m i l d : y  i n t e r e s t e d  o r  c u r i o u s  

04. Joyous:  hamoy, mle~sed, s m i l i n g ,  amused, c . : r~enzed 

05. O l s t r e s s e d :  r e l u c t a n t ,  d ismayed,  w@rried 

06. D i s g u s t e d :  r e j e c t i n g ,  annoyed, comtematuccs 

07. Angry:  angered ,  enraged 

08.  S u r p r l s e d ~  shocked, b a f f l e d  

O ? .  F e a r f u l :  t e r r i f i e d ,  h o r r i f i e d  

! O .  S a d .  r e s i g n e d ,  o r  h ~ u n t e d  

~I. P l e a s u r e  and e n g e r / d | z g u s t  

:2 Fear ~nd smlli~.~ 

13. Fea r  and sadness 

: , ,  • 

:. .% 
; . : - -  

• T. • "" . i .  
. . . -  , . . . .  . .  . 

" "  ; " . - , - S ; ' L ' .  " "  . "  " ~.'.." " "  • 
?"~4 , : " / 

" ' - ~ : .  -:L? L . . . .  ' " : . " : :  r - 



m . .  . . . . .  ; .  

. . ~  . ?  ,,..,. . ~ -  .. , 

' i ! 
! 
! 

6 7 6  

! ; 

3 

8 

I 
I 
I 
I 
I 
Ic 
I 
I 

. . . . .  ,'-,~.+%c.-.','" 
• .. :/..- 

Penthouse Hustler- Pooled 

i o s  ~o,~, ., -,6B 
3 ~.'-.I 0;•' t; 36 

99 .1'.9.0' / . " ; : "  698 
.'.+v~L~; , 

. .  j 

44  . 1 2 ~  ;;~ ' 4q4 

14 3 r  leO 

%. 

2 , 0 1 5  

124 238 

121 2'71 

1 18 

5" 

- 1 

6 17 

- 1 

2 6 

6 3 

839 

| . 0 6 8  

Z4 

tO 

5 

Z8 

I 

[7 

2 , 0 1 6  

14. TERTIARY CHARACTER 

! q 5 .  SEX oF t h e  T e ~ t l a r ~ y  C h e r a c t e r ~  

0.  N / A :  NO T e r t t a r y  C h a r a c t e r  

1. U n s ~ e c l F l e O  

2. M a l e  

3 .  F e m a l e  

4 .  B o t h  m ~ l e  and  F e m a l e  

5. M a l e  a n t  u n s p e c I F l e ~  se:< 

6.  F e m a l e  an~ u n ~ m e c l F l e ~  sex 

Is  ~ r e s e n t  

106. RACE/~THNICITY oF the Tertiary Character :  

O°  

1. 

3 

4 

5 

6 

7 

N/A or  Other 

Caucasla~ 

Black 

A ~ t a n - O r i e n t a l  

A m e r l c a n  I n d i a n  

H i s p a n i c  

Jewle~ 

AraD 

Ml:<eC r a c l a l  GrouO 

U n s ~ e c t F ! e C  m l c c r t ~ y  

45 

, ,  . . . . . "  
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Playboy 

C J7 
2 

3 

. . .  . . . "  _: 

.... , .T:". .... ;': i-' :!:'" ':~ &-a~ 

Penthouse Hustler Po01ed 

112 "22s 
I 

A,.74 

3 

2 2 i 
9 1 6 

18 6 20. 

5 

16 

44 

8 8 

38 5 9 

b79 139 284 
52 

! . l O Z  

,, 2..~ 16 

i:! :...": i i.:i i i  " • - : : : " 2 ,  ' " "  ' " . . . . .  - '  ~ - ,  , .  . . "  . . . "  . - .  • 

I07. What Is the mD~rent AGE bracke~ o? the mmln Tertiary 

C h a r a c ~ e r , . . b a s e d . o n .  PHYSICAL OEPICTION o r  CUES? ( 

Oo N / A  ( c h i l d  h i d d e n )  

I .  F e ~ u ~  ( f n  u ~ e r o )  

~ .  Fe~u~  ( a ~ o r t e ~ )  

3 .  N e w b o r n :  N e o n e t e .  uo ~o  ! mcn~h c l ~  

4. Infant: ! month t~rough 2 years 

5. P r e s c h o o l  ege:  3 t h r o u g h  5 y e a r s  o f  a~e 

6. 5 c h o o l a g e  t o  ouCerCy:  E l e m e n t a r y  schoo l  ~ge.  6 
Chrough I !  

7. E a r l y  ~ u ~ e r t y :  J r .  high schoo l  age.  12 ~hrou~h :5 

8.  La~e ~u~er~y :  5 r .  h l g h  schoo l  age,  16 ~ r c u G ~  17 

9. A d u l t :  18 yea r~  o r  o v e r  

'N 
_o 

46 



~ ayboy 
457 

17 

5 

2 

1 

7 

3 

1 

1 

4 

14 

1 

678 

1 ' 9  

:,':' ". '; . . . .  "- ,~...'i~<',.'... -LT, .'" . 
• " . .. • . " . . ,  . :  . " . : ' : :  : . . ;  , .  : .  

:. ~ . . :~ . . . : .  - . . ,  ~,.. : .~:!:~. ,..% .- .::., 
• . .  . . . . .  ; . ~ ,  : ;  . '  

• . . . . - " ,  . . .--.. 

. : ' "  .' " . ' : ' -  '" v:  " ,~ 

Penthouse Hustler Po.oled 108. Is the Tertler~ Character characterl:ecl bv any o? the 
, ' " ' . r -  ( ' e l ) c w l n c j  PHYZ:CAL DEPICT IONS/ I~ESCRIPT :ONS?  

i19 

4 

2 

2 

3 

2 

1 

1 

12 

112 

2 

5 

~.,' 2~'4 
..- , / 

',' ..~.i.l ~! 
/ 

' . 5 k  

~ 
, ° "  o 

: 6 :'.~ , 

1 

2 

11  

254 

2 • 

@I0 00.  

32 Y~-S : 0 I.. 

12 02 .  

4 03 .  

6 04 .  

7 05 .  

! 06.  

8 07 .  

15 0 8 .  

09. 

1 10 .  

' 16 If. 

~I  :~0: 12. 

" 2. I "~ . 

' . . 0 - ~  !~. 

7 15. 
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N/A .  No T e r ~ l s r y  C h a r a c t e r  o r e m e n t .  

A n t h r o o o m o r o h l z e ~  a n l m s l  

Anthrocomor~hlze~ o b j e c t  

Object as ~.~DOI oF child 

EIF 

A n g e l / c h e r u b / c u O i ~  

D e v i l .  or d e m o n - l l k e  c h a r a c t e r  

Science ?Ictlon creature 

D e ? o r m e c  human  b e i n ~  o r . m o n s t e r  

Olsm~n~ere~ human b e i n g  

A n t m r o R m o r o h l z e O  a n i m a l  c o r o l e  

Human c o r o s e  

Nome o f  the ~ b o v e ,  Uut  t ~ e  c ~ r a c t e r  C-:es n : t  

a o c e a r  t c  ~e a n a t u r a l  huc~n ~ e i n ~  

The character has a nature: hendicJo cr b(rt), .:e~:: 

The c h a r a c t e r  I -  a matural h , ~ n  ~ ° : - ~  w i t ~ z , ; t  
h a n ~ i c a c  o r  ~ I r t ~  ~ e f e c :  

The Tertlar7 Character Is a mature: human Or: I~ . ' - -  
e x a ~ g e r 3 t e C  s e x u e l  ~ a r t s  

Mi :<e~  ~ h y s ! c a l  ~ e D I c ~ t c . m ~  

¢ 
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I09. ~ th._.! e ~ert!4ry C h a r ~ t e r , q  ~ ~O, c r  role ' "~ 
r e a a r a  ~ t ~ e  ~ Ch|~ ~ O? AUTH'~R~ ~ J 

NO: 0 0 .  N / A .  T h e r e  13 no  r o l e  o f  a u t h o r i t y  I n v o l v e ~  

Y E S :  0 1 .  U n s D e c f F l e ~  r e l a t i v e  

02 .  P e r e n t ,  s t e D - ~ a r e n t ,  g u a r d i a n  

0 3 .  O l ~ e r  s i b l i n g ,  ~ _ s ~ e o  s i b l i n g  

04 ,  G r a n E o a r e n t  

0 5 .  O t h e r  r e l a t i v e :  a u n t .  u n c l e ,  c o u s i n ,  e t c .  

06 .  BeVy  s i t t e r  

0 7 .  N e i g h b o r  

08 .  T e a c h e r / I n s t r u c t o r  

09. YOuth group leaCer: Ooy. cu~. or girt scout leaCer i 
camo c o u n s e l o r ,  e ~ c .  

Z0. C l e r g y  . • . 

]2. Other re~iglous F!~ure (selnt. ~uru, 9(blicel 
F i g u r e )  

13.  O c c : o r / e e n : I s ~  ( m e C ~ c a l )  

| 4 .  N u r s e  

~5. H e a l t h  c a r e  p r o f e s s i o n a l  ( s e x o l c g l ~  t h e r a p i s t  
a o c ~ a l  w o r k e r ,  e . t c .  ) 

~6. Government/polltical ?l~ure 

IT. Ju~ge/lawyer/~ro~ation of?Tear 

] 8 .  P o l i c e  officer/sheriff/Fire FIGhter 

!9. Military Figure 

20. S~orts Figure 

21. Movie/televlsion ~tar 

-~- Business owner/manager 

23. Other 
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1 1 0 .  PLACEMENT o f  t h e  T e r t i a r y ,  C . h e r e c ~ : e r  I n  t h e  o l c ~ u r e :  
,-.  

O. N/A 

. ForegrounO 
J 

. Beck~rounO 

~. O??~tmge 

I~|. List one ,~In 8ctlvlty number In which the Tertiary 
C h a r a c t e r  i s  a r e c l o l e n t  o f  t h e  a c t t v S t v .  ( C a ~ e  

e s  " 0 0 "  I? n o t  a D o l t c a D l e )  

(See ~ t ~ e  12, ~ A-220) 

11~. L I ~  one main a c ~ I v l ~  X numDer In which ~he Ter~ lar ' , '  
C h a r s c ~ e r  l ~  a n  c ~ s e r v e r  o f  ~ h e  a c ~ ! v l ~ ' . , .  ~ C : ~ e  

a s  " 0 0 "  17 n o t  a p p l l c a O l e )  

(See ~ble ~3, l~ A-22~) 

1 1 3 .  L i s t  Gne  m ~ l n  e c t I v [ ~ y  m u m = e r  I n  w ~ l c ~  t h e  T e r : ~ 3 r ' ,  

8S "O0" I f  mo: ~ D =  I c ~ 2 1 e }  "1 
(See T~ble I~, Pa~e A-272 ) 
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I 1 4 .  P R O T E C T O R ~ D E F E N D E R  : 
, .- ') 

NoCe: 5 e l e c ¢  tl~e ~ t  aopropr|ate orotector C e 3 c r l p l : { c n ( s  . 

L, 78,7. 

~9 29 6 z.~4 

4 1 s 

18 1 1 zo 

0. N/A 

1. P m r e n t f s )  

2. Unm~eclFte~ r e l a t i v e ( s )  

3 .  Teacher~tutor~other grouo lea~er 

3 4 4 = :z 

10 4 7 ~l 

3 3 

• .6 ' - I 7 

3 2 1 6 

14 3 10 z7 

4. Rel{gfGum Figure(m) 

5. Pollce/{ew enForc~ent oro~emslonal(m) 

7. Health oroFesm{onallch{{d welfare worker 

8. Ch1{~(ren) 

9. Ot~er 
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.~0 




